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SO“‘Z BOSHI

Yuksak ma’naviyat va barkamollik sari yetaklashda tarbiyaning ko‘plab omil va
vositalari gatorida musiga ham alohida o‘rin egallaydi. Musiga oz tabiati bilan
o‘zgacha bir olam hisoblanadi. Mo‘jizakor tovushlar, maftunkor kuylar, ajib
tuyg ular, g‘aroyib hissiy kechinmalarning barchasi musigaga xosdir. Musiga va
go‘shiqg jo‘shgin hissiyotlar va rang-barang hayot taassurotlarining kuchli tug‘yoni
bilan tug’iladi. U dillardan — tillarga, tillardan — dillarga orombaxsh harorat tuhfa
etadi. So‘z va kuyning bunday g-‘aroyib ta’siri galblarda yuksaklik, poklik va ezgulik
hissini uyg‘otadi, ijod rivojiga turtki beradi, ongi va tafakkurini o°sishiga
ko‘maklashadi, o‘zini chuqurroq anglashga hayotni kengrog tushunishga yordam
beradi. Bu holat 0z navbatida har bir ustoz, murabbiy uchun katta tarbiyaviy ishlarni
amalga oshirish imkonini yaratib beradi.

Davlatimiz o°zining yuksalish, taraggiyot yo‘lidan borar ekan, o‘tgan davr
mobaynida barcha jabhalarda ko‘plab yutuglarga erishishini kuzatish mumkin.
Hukumat tomonidan har bir sohaga berilayotgan e’tibor jamiyatni buyuk kelajak sari
olg‘a yurishiga asos bo‘lib goldi. Horijiy davlatlar bilan ijtimoiy, siyosiy va madaniy
alogalar yanada yuksalmoqda.

Musiga hagigatdan ham juda katta ta’sir kuchiga ega bo‘lgan san’at turidir.
ljodkorlar ilohiy qonuniyat asosida tovushlar vositasi bilan badiiy obrazlar
yaratadilarki, ularda inson ichki dunyosi, tug‘yonlari mukammal asarlarida mujassam
bo‘ladi.

Barcha sohalar gatorida madaniyat va san’at sohasiga hukumat tomonidan
berilayotgan e’tibor yurtimiz ravnagiga munosib hissa qo‘shib kelmogda. Aynigsa bu
borada yoshlarimizni dunyo miqyosiga chigayotgani albatta quvonarli holat.

Bugungi kunda Respublikamizda muhim ijtimoiy, iqgtisodiy va siyosiy
0‘zgarishlar sodir bo’lmoqda. «Ta’lim» to‘g‘risidagi qonun va «Kadrlar tayyorlash
milliy  dasturinda  ta’limni demokratiyalashtirish, insonparvarlashtirish,
induviduallashtirish, mintagaviy hususiyatlarini hisobga olish tamoyillari asosida
barcha o‘quv predmetlari bo‘yicha, shu jumladan musiga fanini o‘gitish kontsepsiyasi
ishlab chigildi.

Mamlakatimizni yangilash va modernizatsiya qilishning bugungi yangi
bosgichida madaniyat va san’atning hayotimizdagi o‘rni va ahamiyatini oshirish,
yosh avlodimizni milliy va umuminsoniy gadriyatlar, ona yurtga mehr va sadoqgat
ruhida tarbiyalash magsadida O°‘zbekiston Respublikasida madaniyat va san’at
sohasini yanada rivojlantirish, hamda takomillashtirish bo‘yicha 2017-2021 yillarga
mo‘ljallangan “O‘zbekiston Respublikasini rivojlantirishning beshta ustuvor
yo‘nalishi bo‘yicha harakatlar strategiyasi” chora-tadbirlar dasturi asosida ko‘plab
garorlar gabul gilinmoqda.



Qabul gilingan garorlar asosida amalga oshirilayotgan islohotlar natijasida
musiga san’ati sohasida yosh avlodni tarbiyalash, ularni ma’nan barkamol, har
tomonlama yetuk mutaxassis sifatida shakllantirish, mohir, ragobatdosh ijrochilarni
yetishtirish borasida erishilayotgan yutuglar ta’lim jarayoni bilan uzviy bog‘ligdir.

Taqdim etilayotgan “Vokal ansambli” o‘quv go‘llanmasi VVokal san’ati 5150600
(akademik (vokal) xonandalik) yo‘nalishi bakalavriat talabalari uchun mo‘ljallangan.
Bo‘lajak xonandalarni tarbiyalash jarayonida ushbu fanning o‘rni o‘z ahamiyatga
ega. “Akademik xonandalik”, “Kamer Xonandalik”, “Opera tayyorlovi mashg‘uloti”,
“Aktyorlik mahorati asoslari” fanlari bilan chambarchas bog‘lig bo‘lib, “Vokal
ansambli” fanini o‘zlashtirish jarayonida talaba kelajak ijodiy faoliyatiga kerakli
bo‘ladigan ko‘nikmalarga, vokal ansambli janriga tegishli tarixiy ma’lumotlarga ega
bo‘ladi. Konservatoriya bitiruvchilari kelajakda opera teatrda faoliyat ko‘rsatishga
tayyorlanadi, shu sababli qo‘llanmada operadagi ansambllar tahliliga ko‘proq e’tibor
berildi.

Ansambl bo‘lib kuylash san’ati professional akademik xonandaning shakllanishi
uchun nihoyatda ko‘p narsa beradi. Ansambl repertuarini o‘rganish yosh xonandada
turli xil musigiy uslublarga moslasha olishni, ijro etilayotgan asar mazmuni va
xarakterini hamrohlari bilan uzviy mulogot orqali yetkazib berishni tarbiyalashga
yordam beradi.

“Vokal ansambli” fanining magsadi — yosh xonandada ansambl bo‘lib kuylashda
zarur sifatlarni tarbiyalash va vokal-ansambl texnikasini egallashdan iborat. Ushbu
texnika o°‘zida quyidagi ko‘plab girralarni mujassam etgan:

e garmonik sezgirlikni rivojlantirish, ritmik strukturani his etishni;

e hamrohlarini eshitish va tinglay olishni;

e toza va aniq intonatsiyani,

e tembr jihatdan yagona ovozlar jarangini ishlab chiqishni;

e to‘g‘ri va muvofiqlashgan nafasni tashkil etishni;

e iboralash va dinamik nyuanslarni egallashni;

e ijrochilik va aktyorlik mahoratni;

e diggat-¢’tiborni;

e aniq diksiyani.

Vokal ansambllari bilan tanishish yosh xonandaga bo‘lajak kasbi uchun zarur
bo‘lgan amaliy ko‘nikmalarni beradi, masalan, opera partiyasi yohud oratoriya yoki
kantatadan olingan partiya ijrosini xoh u duet, trio, kvartet yoki boshga bir
kengaytirilgan ansambl bo‘lsin, ansambl ishtirokisiz tasavvur etib bo‘lmaydi. Mazkur
qgo‘llanmada opera, oratoriya va kantatalarda uchraydigan turfa xil ansambllar
(duetlar, trio, kvartetlar va kvintetlar), shuningdek, turli xil davr va milliy maktablar
kompozitorlarining alohida asarlari o‘rganiladi.



| BO‘LIM. VOKAL ANSAMBLI XUSUSIDA. VOKAL ANSAMBLLAR
USTIDA ISHLASH.

Ansambl (fransuzcha ensemble so‘zidan olingan bo‘lib, “birgalikda” ma’nosini
anglatadi) — bu musiqgiy asarlar bir nechta xonandalar tomonidan ijro etilganda
muvofiglashgan, uyg‘unlashgan jarangni hosil qilishdir. Bunday uyg‘unlik umumiy
jarangni eshita olishga bog‘liq bo‘lib, yagona tembr xarakteriga erishish maqsadida
unga moslashishni  bildiradi, bu esa barcha ishtirokchilarning doimiy
koordinatsiyasini talab etadi. Vokal ansambli asarning bir nechta xonandalar
tomonidan birgalikda ijro etilishini nazarda tutadi. Ansambl ijrochilar soniga garab
duet, terset, kvartet, kvintet, sekstet, septet oktet, nonet, detsimet kabi turlarga
ajratiladi. Ansambl deb, shuningdek, orkestr jo‘rligidagi xonandalar guruhi
tomonidan ijro etiladigan opera, oratoriya yoki kantatadagi tugallangan nomerlarga
ham aytiladi, masalan, V.Motsartning “Figaroning to‘yi” operasidan Il pardadagi
septet, S.Yudakovning ‘“Maysaraning ishi” operasidan II pardadagi kvintet,
V.Motsart “Rekviem”idagi kvartet, J.Pergolezining “Stabat Mater”idagi kvartet
shular jumlasidandir.

Lyutnya (ud) jo‘rligidagi ansambl xonishi Italiyada, Uyg‘onish davrida keng
targaldi va mazkur davrning eng ommalashgan janri madrigal bo‘ldi — bu bir nechta
ovozlar uchun mo‘ljallangan, asosan dunyoviy xarakterdagi asarlardir. Opera
janrining yuzaga kelishi va rivojlanishi sabab, ko‘p ovozli xonish 0z o‘rnini yakka
ijro hamda ansambl ijrosiga bo‘shatib, ikkinchi planga o‘tib qoldi. “Xuddi ariyadagi
singari, opera ansambllarida ham gahramonlarning emotsional holati, sahnaning
dramatik kolliziyasi va tavsiflarni yoritish hamda umumlashtirish yuz beradi” [2, 283
b.].

Opera ansambllari o‘zining syujetdagi o‘rni, strukturasi va pardalardagi
funksiyasiga qarab o‘zaro farqlanadi. Bu ansambl-dialog, ansambl-kurash, ansambl-
kelishuv, ansambl-final bo‘lishi mumkin. Operalardagi duetdan boshlab, to
ishtirokchilarning katta jamoasiga mo‘ljallangan murakkab tuzilmalargacha bo‘lgan
vokal ansambllarining ko‘p sonli shakllarini o‘rganish asosida musiqaning umumiy
xarakteriga, turli xildagi qatnashchilar partiyalaridagi musiqiy g‘oyalarning
muvofigligi va nomuvofiqligiga, o‘xshashligi va kontrastliligiga e’tibor qaratish
lozim. Musiganing umumiy xarakteri sahna ritmi uyushmasida, mizanssena
dinamikasi va statistikasida aks etishi kerak. Musigiy materialning shakl ichidagi
o‘xshashligi va farglarini aniglash muhim ahamiyat kasb etadi. Musiqiy iboralarning
aynan takrorlanishi yohud uning xarakterli tashqi o‘zgarishi, qahramonlar tuyg‘ulari
va o‘y-fikrlarining o‘zaro mos kelishi xususida so‘zlaydi.

Bu borada V.Motsartning “Don Juan” operasidan II pardadagi mashhur Don
Juan va Serlina dueti e’tiborga molik, u duet-kelishuv toifasiga mansub.
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Duet musigasida Don Juanning kuyi yakka hokimlik qgiladi. Serlina esa ko‘rkam
yigitga mahliyo bo‘lgan holda, unga ergashadi, qiz garchi “yo‘q” desada, musiqa,
ya’ni unda aks etgan qahramon holati deyarli “ha” demoqda. Don Juan bilan
uchrashgan qiz o‘ziga avval hech kim aytmagan so‘zlardan ham hayajonda, ham
hayratda. Serlinaning musiqiy iborasi Don Juan partiyasidagi iboradan bir gadar
o‘zgacha tusda yakunlanadi, boisi Serlina maftunkor Don Juandan ganchalik kuchli
ta’sirlanganini ko‘rsatgisi yo‘q. Unga javoban Don Juan “Sen menga barchadan
qadrlirogsan” kabi jo‘shqin iborani kuylaydiki, shundan so‘ng Serlina partiyasida
sodda qalbli qizning qashshoq, boz ustiga ahmoq qallig‘i va boy, ko‘rkam yigit
o‘rtasida sarosimaga tushib qolganini ifodalovchi yangi kuy paydo bo‘ladi. Unga
sadoqatli, ammo unchalik yoqimtoy bo‘lmagan Mazetto haqidagi o‘ylar Serlinani
biroz ikkilantiradi, ammo uning qalbini zabt etgan insonning uzuk taqqan qo‘llari
o‘ziga teginishi bilan qiz qalbida shunday ehtiroslar jo‘sh uradiki, ulardan voz
kechishning iloji yo‘q. Serlina — abadiy ayollik timsoli, soddadil nafosatning
to‘lagonli ifodasi bo‘lib, uning ongi kuch-qudratga qo‘shni bo‘ladi. Ayollik borlig‘i
soddadil Serlinani beg‘ubor noz-karashmaga undaydi. Bunda musiga shubhani
ifodalaydi, u fagat gizning partiyasida yangrab, Don Juan partiyasida paydo
bo‘lmaydi. Musiqiy materialning keyingi rivoji Serlinaning roziligiga olib keladi, u
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Don Juanning qat’iy ohangdagi “ketdik™ deyishiga “ha” deb javob beradi, va bunda
kuyning xarakteri ham, uning sur’ati va o‘lchovi ham butkul o‘zgaradi. Yangi
o‘lchov, ravon ritmik harakat, uzoq davom etgan tonika garmoniyasi — bularning
barchasi erishilgan rozilikni, tuyg‘ularning to‘laqonli uyg‘unligini yaratib beradi. Har
ikki partiya ovozlari bir xil harakatga uyg‘unlashib, bitta musiqiy materialni
takrorlagan holda, parallel ravishda harakatlanishni boshlaydilar. Ushbu duet nafagat
vokal, balki artistlik mahoratini rivojlantirishga ham yordam beradi. “Har bir
kuylangan so‘zda ulardan har qaysisining (garchi ular ko‘p bo‘lmasa-da, ammo zarur)
qadrini bilish yashiringanligini ijrochi tushunishi shart” [8, 28 b.].

Ansambllar odatda voqgealar rivojining hal giluvchi lahzalarida, gahramonlar
taqdirining o‘zaro bog‘liqligi, qiziqishlarining umumiyligi kuzatilganda paydo
bo‘ladi. Xususan, T.Jalilov va B.Brovsin qalamiga mansub “Toxir va Zuhra” operasi
| pardasidagi Toxir va Zuhraning lirik dueti shu jumlaga kiradi. Sevishganlar
uchrashib, oz tuyg‘ularini “Otmagay tong” rozilik dueti orqali izhor etadilar.
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Mazkur duetni Zuhra o‘zining ta’sirliligi ila zabt etuvchi o‘zbek xalq qo‘shiqlari
ohanglariga asoslangan kuy bilan boshlaydi. Toxir partiyasida bu kuy aynan
takrorlanmaydi, balki o‘zgargan holda, gqahramonning teran tuyg‘ularini ifodalab,
birmuncha baland tessituraga ko‘tariladi. Zuhra va Toxir navbatma-navbat kuylaydi,
ammo ularning partiyalari duetning ikkinchi qismida o‘zaro qo‘shilib boradi va
yakunlovchi gismda gahramonlarning fikrlari-yu, tuyg‘ulari butkul uyg‘unlashganini
iIfodalovchi unisonli jarangga keladi.

Har ganday tugal ansambl kabi duetlar ham vogealar kechayotgan muayyan
muhitni yaratish, ya’ni haqiqiydan ko‘ra, dekorativ rolni o‘ynash uchun
mo‘ljallangan bo‘ladi. Masalan, P.I.Chaykovskiyning “Pik xonim” operasi ikkinchi
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ko‘rinishidagi Liza va Polina dueti shunday ansambllar jumlasidandir. Klavesin
sadolari ostidagi ovozlarning bir vaqtdagi ixcham parallel harakati osoyishtalik va
xushxulqlik hissini uyg‘otishga qaratilgan. Tinchlik va qalb xotirjamligi muhitidek
tuyulgan mazkur sharoitdagi bu farahli maishiy manzara, sahna vogealarining
rivojlanishida ehtiroslarning keyingi bo‘ronli to‘qnashuvlariga nisbatan keskin
kontrast bo‘lib xizmat qiladi.

Ansambllar o‘zining dramaturgik funksiyalari bo‘yicha asosiy ziddiyatni,
asarning hal qgiluvchi g‘oyasini ifodalovchi voqealarning muhim lahzasi bilan o‘zaro
bog‘liq bo‘lishi mumkin. Bu turdagi ansambllar voqealarning muhim rivojlanish
lahzalarida, qahramonlar taqdirida o‘zaro bog‘liglik kuzatilganda paydo bo‘ladi.
P.l.Chaykovskiyning “Pik xonim” operasidagi birinchi ko‘rinishdan “Men
go‘rgayapman” kvinteti shunday ansamblga misol bo‘ladi, unda asosiy ziddiyatning
boshlanishi yuz beradi. Dramadagi barcha qatnashchilarning ilk uchrashuvi bo‘lib
o‘tadigan aynan shu ansamblda qahramonlar taqdirining o‘zaro bog‘ligligi va
bo‘lajak yovuz fojeani oldindan his etish holati ochib beriladi. Bunda har bir
qahramonning oz fikrlari, o‘z tuyg‘ulari bor, ammo ularning barchasi bir holat “Men
go‘rqayapman”ga olib boradi. Bu ansambl xuddi kinodagi stopkadr singari
tinglovchi-tomoshabin e’tiborini vogealarning har lahzasida jalb etadi. Ijrochilarning
vazifasi — ijobiy muhitni xarob qilayotgan g‘alati karaxtlik holatini yetkazib berishdir.
Buni P.Chaykovskiy “Men qo‘rqayapman” yovuz iborasi orqali dohiyona
ifodalaydiki, u sahnaning barcha gatnashchilari tomonidan takrorlanadi. Ularning har
biri: German, Liza, Grafinya, Eletskiy va Tomskiylar kuy rivojiga o‘z ranglarini
Kiritsalar-da, ammo rahna solayotgan halokat havfini bartaraf etishga ojizdirlar.

Ansamblning ichki mazmuni keskin ziddiyatli holatlarni aks ettirish bilan bir
qatorda, vogealarning barcha gatnashchilari yoki ularning bir qismining to‘liq rozilik
holatini ham aks ettirishi mumkin. Ansambllar vogea yuz berishi mumkin bo‘lgan
o‘sha vaziyatlarni aniqlashtirishga, yoki uning (vogea) uchun ko‘proq yohud kamroq
darajadagi yorqin janrli fonni yaratishga xizmat qilishi; bo‘lgan voqeaga fantastik,
bayramona, motamsaro kabi zarur koloritni baxsh etishi mumkin. Kuy chiziglarining
aynan o°‘xshashligi, garmonik ketma-ketliklardagi ritmning ostinatoliligi, harakatning
parallelligi va yakkaxonlar partiyalaridagi musiqiy material rivoji ishtirokchilarning
bo‘layotgan sahna voqealariga nisbatan bir xil yoki o‘xshash munosabatlariga mos
keladi. S.Yudakovning ‘“Maysaraning ishi” operasidagi Il parda finalining kvinteti
aynan mana shundaylardandir. Mulla Do‘st va Maysara partiyalari to‘liq
mamnunlikni ifodalagan holda, unison tarzida yangraydi. Oyxon va Cho‘pon,
shuningdek, haybatulla Qozi partiyalari ham garmonik jihatdan bir xil tuzilishli
ko‘rinishda yangraydi. Garchi Qozi va operadagi boshga gahramonlar bir-birlariga
garama-qarshi qo‘yilsalar-da, mazkur vaziyatda ular yagona tuyg‘uni his etadilar —
qahramonlarning har biri “o‘z maqsadimga erishdim”, deb hisoblaydi, va ansambl
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gatnashchilarning to‘liq mamnunligi bilan, major tonikasi uchtovushligida
yakunlanadi.

Musigiy materialning butkul bir xilligini operalarda, aynigsa komik operalardagi
turlicha final ansambllarida tez-tez kuzatish mumkin; unda hamma gahramonlar
barcha muammolar oz yechimini topgani sabab, umumiy sevinch hissini tuyadilar va
bu tuyg‘uni spektaklning emotsional yakuni sifatida tomoshabinlarga Yyetkazib
berishga intiladilar. M.Glinkaning “Ruslan va Lyudmila”, V.Motsartning “Figaroning
to‘y1”, J.Rossinining “Sevilyalik sartarosh” va ko‘plab boshqga klassik operalar shu
tariga yakunlanadi.

Opera ansambllari ustida ishlash

J.Pergolezining “Ogsoch - xonim” nomli hajviy operasidagi Uberto va Serpina
duetlari nihoyatda qizigarlidir. Ular o‘qituvchiga yosh xonandalarda ansamblni his
etish sifatlarini  rivojlantirish uchun ajoyib material taqdim etadi. Opera
intermetssosining birinchi gismini yakunlovchi Uberto va Serpinaning birinchi
duetida opera qahramonlarining janjallashayotgan hajviy vaziyati o‘ynaladi — bu uy
egasi, gari bo‘ydoq Uberto (bas-buffo) va yosh ogsoch Serpinaning (soprano) o‘zaro
janjali. Ubertoga turmushga chiqib, xonim bo‘lishga qaror qilgan epchil Serpina
duetga ustunlik ohangini singdiradi.

Lo co-no-sco, Lo co -no-scoa que gl'oc-chie-ti,a que-gl'os-chie-ti, fur - bi,
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Uning vokal partiyasi murakkab intonatsion chizmalarga, sinkopalar, mayda
cho‘zimlar va pauzalarga nihoyatda boy. Xonandaning vazifasi — melodik nutqdagi
ko‘plab ranglarni ko‘rsatib berish — bu noz-karashma, soxta itoatkorlik va makr-hiyla.
Serpina bilan tortishayotgan Uberto Serpinaning vokal partiyasidagi kuy chizig‘ini
takrorlaydi, bu esa hajviy effekt yaratadi:

’-\/—\"‘\

. > T - T - ]
C. ——& f t |
—1 hi 1 I ]
cen -na - no di_  si
o3 - - ; ]
V. EFE=
| 4 | . 'V y b ] | I W] T ] 1
Si-gno - r1 -na, Si-gno-ri -na, vin-ga - na-te, vin-ga -na - te,
T 2 g g 2
- \ ] | |
A — I S— — ’ I I —
—d:’: v 0 I I
Q) } | - a; . ; - . ; . . 'p_‘_ i_d_
‘-_-/
. . = ¢
o IX5 o— X Z ‘—' = - -
/ L r 2 = L r
[ o —) -
A o
7
04
o = - | - | - ]
C. Hes I { |
oV 1 | 1
)

V.
trop -po, trop -po, trop -po, trop poin-al to voi vo - la - - te! Gl'oc -chie
Ha N — = . , *e ,pff-#-l! fonlirf  oe” e
> T — I — 1 < ;::
g s == ;
Vo ¥ .‘L___.. 7 g—ﬁb&
-~ S - . -
Na P
TN
..'_ﬂ.'.l
i
%ﬁ(—_‘_H Fi ‘.’ I I I w I
i j— I — ) — 1 i i i i L—g

bas koloraturalari gizning virtuoz passajlarini zukkolik bilan parodiya qgiladi va bu
yerda beso‘naqay ko‘rinish oladi. Serpinaning “ammo nega?” kabi so‘zlari xromatik
pastlovchi bas fonida yangraydi. Ogsoch qiz o‘zining yaxshi fazilatlari bilan
magtanganida uning kuyi erkin va keng gamrovda quyilib keladi. Bunda xonanda
mayin intonatsiyalar, ayyorona va nozik ranglarni topa olishi kerak. Bu hiyla
Ubertoga ta’sir qiladi, va bo‘ydogning jon-jahdi bilan garshilik gilishiga garamay,
g‘alaba Serpina tomonida bo‘lishi aniqlashadi. “Oh, endi menga buning imkonsizligi
aniq” kabi jumlani ansamblchilar birgalikda kuylaydilar va bu erda ijrochilarning
bosh vazifasi - nafas ritmik pulsining sinxronligi va iboralarni yakunlashdir. Bunda
pauzalarga alohida e’tibor qaratish talab etiladiki, undan so‘ng xonandalar kuylashni
bir paytda boshlashga, ijrochilik magsadlarining yagonaligiga erishishlari zarur.
Buning uchun hamrohlar bir-birlarini yaxshi his etishlari, tinglay olishlari kerak.
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Mazkur duet ham ansambl nugtai nazaridan, ham intonatsion jihatdan juda
murakkab. U o‘ta rivojlangan erkin shaklga ega bo‘lib, uning har bir bo‘limi o‘zining
avj tomon harakati bilan avvalgisidan shiddatlirogki, undan so‘ng taranglik so‘nib,
sur’at tinchlanadi va ansamblchilarning vokal partiyalari ritmik jihatdan o‘lchamli,
birmuncha ahamiyatli hamda salmoqli tus oladi. Duet ta’kidlovchi, optimistik notada
yakunlanadi.

Intermetssoning ikkinchi qismini yakunlovchi va operaning finali bo‘lgan
Uberto va Serpinaning ikkinchi dueti birmuncha ixcham tuzilishga ega. Bu rozilik
dueti bo‘lib, unda gahramonlarning o‘zaro yarashuv va quvonch tuyg‘ulari
ifodalangan. Duet talablar e’tibor garatishlari zarur bo‘lgan ko‘plab mayda detallarga
boy. Xuddi birinchisi kabi bu duetda ham g‘olib Serpina partiyasi ustunlik qiladi. U
nihoyatda mayin, nafis kuylaydi; xonandaning vazifasi — shoirona va maftunkor,
dilbar va mamnun obraz yaratib, lirik nafosat qirralarini yetkazib berishdir.
Ubertoning partiyasi Serpinanikiga ohangdosh, ammo qalbida lirik tuyg‘ular jo‘sh
urgani bois, u birmuncha hayajonli va tarang yangraydi.

Uberto va Serpina “Oh, sen mening baxtimsan”, deya birgalikda kuylaganlarida
ijrochilar bir-birlarini aniq his etishlari va yagona bir butunlikka aylanishlari kerak:
birga nafas olishlari, pauzalar orqali bo‘lib qo‘yilgan har bir nota tovushini
tugallashlari, ovoz jarangi dinamikasini bir tekisda tagsimlashlari lozim. Bir-birini
o‘zaro to‘ldirib keladigan gisqa ibora-aytishuvlar alohida e’tibor talab qiladi. Bu
yerda ritmik va intonatsion aniglik, ansambl ovozlariga puxtalik bilan ishlov berish
zarur.,

Uberto va Serpina obrazlari nihoyatda teatrbop ekanligini unutmaslik kerak.
Ularning musiqgiy partiyalari mimika va ishoralar, ritmik harakatlar bilan
chambarchas bog‘liq bo‘lib, uni talab etadi va unga jalb qiladi. Yakkaxon
xonandalardan farqli o‘laroq, ansamblchi xonandalar nafaqat kuylashlari, balki
chalishlari, sahnada harakatlanishlari, bir-birlari bilan bevosita muloqotda o‘zaro
ta’sir ko‘rsatishlari kerak, buni keskin dinamikali opera-buffa talab etadi.
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Bu yerda effektli statusli pozalarga yo‘l qo‘yilmaydi, shu bois o‘qituvchi talaba-
xonandalarga duet sahnalarning egiluvchan echim usullarini ko‘rsatib berishi kerak.

Yorgin va dinamik ansambl — bu V.Motsart qalamiga mansub “Figaroning
to‘yi” operasidan birinchi pardadagi Syuzanna (soprano) va Marselina (mezzo-
soprano) dueti bo‘lib, uni ansambl-olishuv toifasiga Kiritish mumkin. Ushbu jonli,
dinamik duet Grafinyaning yoshgina xizmatkori Syuzanna va qari gogsuyak
Marselina o‘rtasidagi janrli sahnani — dahanaki jangni namoyish etadi. Figaroga
turmushga chiqgishni orzu qilayotgan Grafning yugurdagi Marselina Figaroning
qallig‘i Syuzannadan ochiqchasiga nafratlanadi.
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Bu duetda u Syuzannani sertakalluf va darg‘azab maqtovlar bilan garshi olib,
jang boshlaydi, unga javoban Syuzanna sho‘xlik va jo‘shqinlik bilan mijg‘ov kampir
ustidan kuladi. Shu sabab, Syuzanna Marselinaning boshlang‘ich iborasini
takrorlayotib, uni kulgu-mutoyiba bilan ijro etishi kerak. Marselina va Syuzannaning
o‘zaro aytishuvlari bora-bora shafgatsiz jangga aylanadi. Duet navbatma-navbat
keladigan iboralar-aytishuvlarga qurilgan, faqat final oxiridagina xonandalar o‘z
pozitsiyalarida qat’iy turib, birgalikda kuylaydilar. Syuzannaning partiyasi nihoyatda
nazokatli, nafis bo‘lib, virtuoz triollar bilan sirli bezatilgan, biroq, Marselina partiyasi
urib uqdiradigan ohanglarga qurilganki, ular xonanda tomonidan tinimsiz
takrorlanadi va bu betakror hajviy effekt yaratadi. Mazkur duet xonandaning
ansamblni his etish sifatlarini rivojlantirib, ularning harakatchanligi va emotsional
reaksiyalarini faollashtirishga katta yordam beradi.

Syuzanna (soprano) va Grafinyaning (soprano) xatlar dueti miniatyurali lirik
sahnani namoyon etadiki, u bir paytning o‘zida duet-harakat va duet-vaziyatdir.
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Ushbu ansambl garchi amaliy bo‘lsa-da, ammo u tashqi sahnaviydan ko‘ra
ko‘proq, ichki psixologik tusga ega. Mazkur ansambl shaffof sokin ranglarga
gurilgan. Grafinya va Syuzanna ogshomda Grafni bogqga taklif etib, aglini kiritib
qo‘yish uchun noma yozadilar. Grafinya aytgan so‘zlarni Syuzanna takrorlab,
qog‘ozga tushiradi. Xat matnining mazmuni go‘yo shifrlangandek, ismlar aytilmagan,
yozilgan gaplarni esa turli personajlarga nisbatan qo‘llash mumkin: “yoqimtoy
do‘stim yonimga keladi”, “voy, ha, u tushunadi”. Duetning ikkinchi qismida ayollar
yozilganlarni o‘qiydilar. Mazkur ansamblda tabaqalangan tavsiflar yo‘q, zero
Grafinya va Syuzanna bir maqgsad sari harakat giladilar. Ushbu nomer mohiyatan ikki
ayol ovozi uchun atalgan ravon barkarola xarakteridagi nafis, maftunkor kuyli lirik
romansni namoyon etadi. Grafinya intonatsiyalarini takrorlayotgan Syuzanna
partiyasida ko‘proq oddiylik, soddalik va tabiiylik hissiga e’tibor qaratish maqgsadga
muvofiq. Mazkur duetda navbatma-navbat va birgalikdagi xonish tabiiy ravishda
o‘zaro birlashib ketadi. Dialoglardan birgalikdagi ijroga o‘tishda xonandalar tembr
ohangdoshligi va kolorit birligining muvozanatini topishlari zarur. Bu yerda
musiganing alohida titrog-lirik, motsartcha shoirona mubhitini yaratish juda muhim.
Duetning avj gismi alohida shoirona ilhom talab etadiki, unda har ikki ovoz mayinlik
bilan o‘zaro kesishib, nihoyatda go‘zal va maftunkor jarang hosil qiladi. Bunda
xonandalar musiganing nozik psixologik mazmunini ajratib beruvchi, eruvchan
yakunli kuyning yengil sirpanishini o°ta ziyraklik bilan his etishlari zarur.

Graf (bariton) va Syuzanna (soprano) dueti — vogealar ansambli, garchi unda
ichki-psixologik asos roli yetarlicha sezilarli bo‘lsa-da. Ushbu duetda syujetli-vogeiy
va psixologik asoslar murakkab tarzda o‘zaro birlashib ketgan. Ansambl o‘zining
hagqoniyligi va yorgin individuallashtirilgan personajlarning nozik tavsiflari bilan
rom etadi.
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Duetni ochib beruvchi Graf, uning unvonini ifodalovchi ohanglar bilan
yo‘g‘rilgan. Almaviva o‘zini mavqgeiga munosib tarzda tutadi, u juda kalondimog®.
Ishqiy sarguzashtlarga ishqiboz Graf o‘z tuyg‘ularini bevosita lirik shaklda izhor
etadi. Uning mag‘rur nutqi ehtiros va temperamentga, asl muhabbat va jozibaga
l[immo-lim.

Syuzanna esa mutlago o‘zgacha tavsiflangan: unda maftunkor, noz-karashmali,
sho‘x va quvnoq ogsoch qiz ayyorligi hukmron. Uning Grafga aytgan javoblari “ha”
va “yo‘q” chegarasida muvozanatlashgan. Duet ishqiy o‘yin va tuyg‘ular
haqgqoniyligining o‘zaro mutanosiblashuvi effektiga qurilgan, bu esa uning badiiy
ifodasida qiyinchiliklar tug‘diradi. Bunda har bir personaj o‘z fikrlari va tuyg‘ularini
alohida, hamrohidan farqli ravishda ifoda etsa-da, ammo har ikki partiya ham noyob
tarzda o‘zaro chirmashib ketadi, va motsartcha ansambllar maftunkorligi ham mana

shunda ko‘rinadi.
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Syuzanna, Grafinya va Graf terseti lirik xarakterga ega. Terset shakli — uch
gismli, reprizadagi variatsiyalanish unsurlari bilan. Ansamblning barcha
gatnashchilari butun nomer davomida bezgak tutgandek holatda turishadi, va bu
taranglik namoyon bo‘lishning turli shakllariga kirib, baribir yechilmay qoladi.
Graflik juftligi odob-ahloq chegarasidan chigmaslikka intiladi. Butun terset asosiga
dunyoviy etiket ramzi sifatida menuet qo‘yilgan.

Syuzanna tersetda o‘z borlig‘ining jiddiy va teran tomonlarini namoyon etadi:
ko‘p vaqtga bo‘lmasa-da, o‘sib borayotgan xromatik koloratura tarangligini
zaiflashtirishning uddasidan chigadi, shundan so‘ng odamni karaxt qiluvchi harakat
birdaniga to‘xtaydi va o‘z o‘rnini nozik, orzumand kayfiyatga bo‘shatib beradiki,
unda Syuzanna partiyasi ustunlik qiladi. U o‘zining hamma narsani yaxshi tomonga
o‘zgartirish qarorini aytadi, musiqga esa uning maqsadlari ijrosidan darak beradi.
Ajoyib kuy shu zahotiyoq qo‘rqib ketgan Grafinya tomonidan qabul qilinadi. Topqir
Syuzanna boshlanajak ziddiyatni darhol fahmlab, o‘z bekasining yordamchisiga
aylanadi.

Terset ansambl nuqtai nazaridan juda murakkab, personajlar partiyasining
individualizatsiyasi musiga mazmuniga, Almaviva, Rozina va Syuzannaning
murakkab psixologik kolliziyalariga teran singib borishni talab etadi. Musiganing
intonatsion va ritmik tomoni, tovush kuchini tagsimlash, uning o‘sib borishi va
tushishi, ansambl ovozlari chizig‘ining o‘zaro chirmashib ketishi alohida e’tibor talab
qiladi. Harakatning intiluvchanligi, ifodali urgular, kayfiyatlar kontrasti — bularning
barchasi ansamblning badiiy obrazini yaratishga bo‘ysundirilgan bo‘lishi kerak.

V.Motsartning “Sehrli fleyta” operasidan Pamina (soprano) va Papageno
(bariton) dueti xalq qo‘shiqglari ruhida yaratilgan. U band shaklida yozilgan. Duet
asosida samimiy, galb ohangi yotadi, uni Pamina kuylashni boshlaydi, Papageno esa
davom ettiradi, so‘ngra ular magqgsadlari birligini ifodalagan holda, birgalikda
kuylaydilar. Tun Qirolichasining qizi Pamina va qush ovlovchi Papageno olamni
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panteistik ruhda qabul qiluvchi sof, beg‘ubor galb egalarini namoyon etadi. Duetda
tantanavor, ko‘tarinki kayfiyat hukmronlik qiladi. Ansamblchilarning vazifasi —
musiganing ko‘tarinki, va ayni paytda oddiy xarakterini, uning nazokati, go‘zalligi va
maftunkorligini yetkazib berishdir.

Ikkinchi bo‘limdagi “Biz faqat muhabbat sharofati bilangina yashayapmiz”
duetida musiqa yanada ko‘tarinki lirik va nafis xarakterga ega bo‘ladi. Paminaning
kichik yuqorilovchi koloraturalari juda 1iliq, shaffof yangraydi.
Ansambldagi sinxronlik, xuddi rivojlanishning dinamik chizig‘i kabi alohida e’tibor
talab qgiladi. Xonandalarning vazifasi — sodda go‘zallik va asl mehrni o‘zaro
birlashtiruvchi kayfiyatning ideal ifodasigacha olib borishdir. Mazkur duetda vaziyat
o‘ziga xos: qalbi muhabbatga to‘la ikki yosh inson bir-biriga nisbatan beg‘ubor
do‘stlikdan boshqasini tuymagan holda, sevgi kuchini madh etadi.

V.Motsartning “Sehrli fleyta” operasidan uch bolakay tersetini (ikkita soprano
va tenor (mezzo-soprano)) mazkur vaziyatda sehrli holatni ifodalovchi ansambl
toifasiga mansub deyish mumkin. Terset nafis menuet ritmiga qurilgan. Sehrli
bolakaylar yohud yengil gqanot daholar o‘zlarining maftunkor, havoiy xonishlari bilan
rom etadilar. Terset jarangi aniq, yorug‘, shaffof va toza bo‘lishi kerak. Buning uchun
nozik koloristik tuyg‘u va tabiat xonishini nafis tushunish xislatiga ega bo‘lish zarur.
Yuqorgi ikkita ovoz o‘zaro uzviy bog‘langan bo‘lib, aksariyat hollarda u parallel
tersiyalar va sekstalar bilan bayon etilgan. Pastki ovoz uchtovushlik tovushlari
bo‘ylab harakatlanib, garmoniya poydevorini hosil giladi.
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Tersetning oxiri “Tamino, bardam bo‘l”’da xonandalar ovozlari o‘rtasida o‘zaro
aytishuv yuzaga keladi. Bunda uchta bola go‘yoki asta-sekin davra hosil qilib, o‘z
vasiylari ustida ganot gogib uchadigandek taassurot goldiradi. Mugaddima va xotima
go‘yoki vokal ovozlar chizgan doirani hosil giladi.

S.Yudakovning “Maysaraning ishi” operasidagi ansambl sahnalari ustida ishlash
xonandalar uchun juda foydalidir. Vokal ansambllari mazkur asarda komediyaning
hal giluvchi lahzalarini bajaradi. Ularda vogealar shiddat bilan rivojlanadi, shu sabab,
talabalarning musiqiy tafakkuri faollashadi. Yosh artistlar sahnaviy vaziyatlar
mubhitiga jalb etiladi, ular o‘zlarini jilvakor spektaklning bevosita ishtirokchisidek his
etishni boshlaydilar.

Oyxon va Cho‘ponning “O’n kun bo‘ldi” lirik dueti ansambl-rizolikni namoyon
etadi. U kompozitsion jihatdan rondo shakliga yaqin bo‘lib, bir mavzuiy materialdagi
mugaddima va xotima bilan yo‘g‘rilgan. Duetning garmonik tili major va minorning
o‘zaro almashinib kelishi, minordagi tabiiy III va VII pog‘onalar, koloritli
mugoyasalar hamda major-minor akkordlarining mavjudligi hisobiga go‘zal.

Ansamblchilar vazifasi — Oyxon va Cho‘ponning emotsional holatini ko‘rsatish,
yosh sevishganlar yuragidagi ayriligdan keyingi hayajonni, uchrashuv vaqtidagi
shodlik kayfiyatini yetkazib berishdir. Duetni katta iliglik bilan kuylash, samimiy,
bevosita tuyg‘ular ifodasi ila nafis, mayin ranglarni topish zarur. Har bir so‘z, har
bir ibora talaffuz anigligini, puxta iboralashni, tugal tovushni talab etadi.
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mukammal muvofigligi orgali ifodalash zarur. Unisonlar, tersiyali harakatlar
nihoyatda uyg‘un va ixcham yangrashi kerak. Imitatsiyalar tembrli va dinamik
muvozanatni talab etadi. Ansamblchilar bir-birlarini yaxshi tinglay olishlari kerak.

Oyxon va Cho‘ponning “Hoy... yetib olaman” hazil dueti ham ansambl-rozilik
toifasiga kiradi. U talabalarda erkinlik hissi va artistik sifatlarni rivojlantirishga katta
yordam beradi. Bu ansambl harakat va jo‘shqinlikka to‘la bo‘lib, unga sho‘x o‘yin va
jarangdor kulgu jo‘r bo‘ladi. Cho‘pon noz-karashma bilan o‘zidan qochayotgan
sevgilisi Oyxonga yetib olishga urinadi.

Mazkur duet ansambl jihatdan juda murakkab. O‘zbek xalq qo‘shiq-laparlari
ohangiga qurilgan Cho‘ponning partiyasi aniq va tushunarli diksiyani, diafragmaning
faol ishlashini talab etadi. Oyxon partiyasi Cho‘ponning tez aytishlari ustiga
qo‘yilgan, koloritli ansambl mutanosibligini hosil qiluvchi qisqa hayqirig-
ovozostilarni o‘zida jamlagan. O‘zbek xalq o‘ynoqi qo‘shiglari uchun xos bo‘lgan,
ovozlarning keyinchalik ikki ovozli ansamblga birlashuvchi, ayni paytda o‘zaro
garama-garshiligiga qurilgan ijroning dialogik usuli xonandalar tomonidan yaxshi his
etilishi kerak. Ular o‘yin asosini yorqinlik va artistizm ila yetkazib berishlari, serjilo
janrli-maishiy sahnani yaratishlari lozim.

Murakkab ansambl vazifalari Maysara (mezzo-soprano) va Mulla Do‘st
(bariton) duetini ilgari suradi. U ansambl-rozilikni namoyon etadi. Bu yerda
xonandalar hajviy operaning koloritli obrazlarini yaratishlari kerak. Maysara — sho‘x

va topqir, quvnoq va zukko shaxs. Uning musiqiy tavsifi o‘zining kuychanligi,
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milliyligi, egiluvchanligi va ifodaliligi bilan ajralib turadi. Mulla Do‘st — ko‘pdan beri
sho‘xgina bevani orzu qilib yashayotgan bag‘ri keng bo‘ydoq. U ragsbop usullarga
monand beso‘naqay harakatlari bilan kulgi va zavq beradi.
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Mulla Do‘st Maysaraga dardini to‘kib, unga bir umr birga bo‘lishni taklif etadi.
Maysara ham uning taklifiga bajonidil rozi bo‘ladi. Mazkur ansambl kompozitsion
jihatdan ikki qismli bo‘lib, uning birinchisida xonandalar ovozi imitatsiya, tersiyaviy
harakat va unison hisobiga turfa xil usullar bilan o‘zaro mutanosiblashadi. Ikkinchi
qismda ansamblchilar ovozi laparning an’anaviy shaklini eslatuvchi dialogni hosil
giladi. ljrochilarning vazifasi - musiqiy-sahnaviy rivojlanish dinamikasini yetkazib
berish, yorqin ranglarga boy, go‘zal ansamblni yaratishdan iborat.

Oyxon (soprano), Cho‘pon (tenor) va Maysara (mezz0-soprano)ning “Baxtdan
bahra oling, bolalarim” triosi juda qiziqarli. Ushbu rozilik-ansamblida yorug® lirik
muhit hukmron. Trioning shakli uch gismli kompozitsiyani namoyon etib, unda
rivojlanishning polifonik usullari muhim rol o‘ynaydi. Maysara partiyasidagi
hamfikrlilik hissini ifodalovchi iboralar yakuni Oyxon va Cho‘pon partiyalari tomon
tersiyaga imitatsiyalanadi.
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Ular ansambl jihatidan nihoyatda murakkab bo‘lib, ijrochilardan haddan ziyod
diggat-e’tiborni talab etadi. Bunda ideal mutanosiblikdan tashqari, yana dinamika,
intonatsion soflik va hamrohlar partiyalarini tinglay olish muvozanati zarur. Mazkur
vaziyatda tashabbus Maysaraga tegishli bo‘lib, uning ansambldagi roli xuddi
dirijyorniki kabi. U ansamblning vazn-usuli, jarang dinamikasi va umuman trio
xarakterini belgilab beradi.

Xonandalarda ansamblni his etish malakalarini rivojlantirishda “Maysaraning
ish1” operasidan ikkinchi pardadagi “Qoyil qildim men” kvinteti ustida ishlash judda
katta yordam beradi. Bu ansamblda Maysara, Oyxon, Cho‘pon, Mulla Do‘st va Qozi
(bas) gatnashadilar.
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Kvintet opera pardasining avj gismi sanaladi: u spektakl finalining quvonchli
yakunidan darak beradi. O‘zaro gqarama-garshi kuchlarning mavjudligiga garamay,
kvintetning barcha ishtirokchilari quvnoq kayfiyatda, shu bois uni rozilik-ansambliga
mansub deyish mumkin. “Qoyil qildim men” — bu so‘zlarni har bir gatnashchi
kuylaydi, zero ularning har biri bu so‘zlarni o‘zicha tushunadi, har kim o‘z
muvaffagiyatiga ishonadi, hamma har qanday vaziyatdan chigib ketishni
uddalaydigan Maysarani maqtaydi.

Kvintet mohiyatan uchovozlidir. Bunda kompozitor gatnashchilarni juft-juft
qilib, tuyg‘ular umumiyligi va garama-qarshiligiga garab birlashtiradi: Oyxon -
Cho‘pon, Maysara - Mulla Do‘st, keyinroq Qozi — Mulla Do‘st, va shu tariqa butun
ansamblni uchta kuy chizig‘iga olib boradi. Shu sabab, mazkur kvintetni
o‘rganayotib, ansambl qatnashchilarini juft-juft qilib birlashtirish magsadga
muvofigki, ularning partiyalari intonatsion va ritmik umumiylikka asoslanib tuzilgan,
so‘ngra barcha qatnashchilar yagona ansamblga birlashtiriladi. Xonandalarning
sahnadagi joylashuvini aniglab olish ham magsadga muvofig: Oyxon Cho‘ponning
yonida, Maysara Mulla Do‘stning yonida, Qozi esa bu juftliklar o‘rtasida turadi.

Kvintetni ijro etar ekan, xonandalar uning yorgin milliy koloritini, bayramona,
shodon muhitni yetkazib berishlari kerak. Ansamblchilar S.Yudakov tomonidan
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yondiruvchi, dinamik, ragsbop musiga orgali shoirona yaratilgan xalq dunyogarashini
to‘laqonli yetkazib berishlari kerak.

Kvintet ustida ishlash jarayonida jarangning garmonik ixchamligiga, vertikal
kesimga alohida e’tibor qaratishlari lozim. Garmoniyani ijro etish paytida
ansamblning har bir qatnashchisida aniq intonatsiyalash u gadar toza bo‘lmasligi
mumkin; bu erda ansambl intonatsiyasi ustida puxta ishlash talab etiladi. O‘qituvchi
kvintet musiqasi rivojidagi kulminatsion fazalarni belgilab olishi va talabalar tovush
materialini yorgin dinamik tusda ifodalashlariga erishishi kerak.

Vokal kvartet ustida ishlash o‘qituvchi oldiga bir qator murakkab vazifalarni
go‘yadi: bu talabalarda sheriklarini eshitish va tinglay olish, o‘zining ansambldagi
funksiyasini tushunish, jarang balansiga erishish kabi sifatlarni ishlab chigishdir. Bu
va boshga ijrochilik vazifalarini P.Chaykovskiyning “Evgeniy Onegin” operasidagi I
parda kvarteti (Ne5) materiali orqali yechish mumkin. U tanishuv ansambli toifasiga
mansub. Tatyana (soprano), Olga (mezzo-soprano), Lenskiy (tenor) va Onegin
(bariton) ishtirok etadigan mazkur kvartet vogealar o‘zgarishini sekinlashtiradigandek
go‘yo, aslida esa u asosiy gqahramonlarning o‘zaro to‘qnashuv lahzasidir. Ular o‘z
“men”ini ko‘rsatmay, xuddi bir-birlarini poylayotgandek. Kvartet aynan shunday —
kutishlar, jumboglar, tanishuvlarga qurilgan. Kvartet Oneginning so‘zi bilan
boshlanadi: “Ayt, qay biri Tatyana?”. Hatto yorug® Do-major tonalligi ham tonal
ranglarning iliqg masofasi va birinchi ko‘rinish kuy relyeflarining ravonligiga
gandaydir sovuqg va xira tusda singdiriladi.

P.Chaykovskiy mazkur kvartetda vaziyat va tanishuv marosimining o‘ta
rasmiyligini ta’kidlab ko‘rsatish uchun urfdan qolgan, sertakalluf, jiddiy uch hissali
ritmdan foydalanadi. Kompozitor Onegin va Lenskiyning o‘zaro suhbatini, va
gizlarning ovoz chigarib aytolmagan fikrlarini ifodalagan holda, ansambl shaklini
juda erkin qo‘llagan. Bu yerda o‘zining tuzilishi bo‘yicha tashqi va ichki tomondan
keskin kontrastlanuvchi Onegin va Tatyana partiyalari yetakchilik giladi.

Onegin o‘z do‘stidan qizlar haqida surishtirar ekan, uning tanloviga
andishasizlik bilan javob gaytaradi: “Nahotki sen kichigini sevib qolgan bo‘lsang?
Agar men sen kabi shoir bo‘lganimda boshqgasini tanlagan bo‘lardim”.
P.Chaykovskiy Oneginning kuyiga quruqroq, so‘zlashuv xarakterini berib, hazil
ohanglarini ta’kidlab, uning do‘sti ustidan kulib aytgan lugmasini ataylab ajratib
ko‘rsatadi: “U qizil, yumaloq yuzli ekan, xuddi manavi kaltafahm ufgdagi kaltafahm
oy kabi”. Ammo, qallig‘ini ko‘rganidan baxtiyor bo‘lgan Lenskiy do‘stining
masxaralashidan toqatsizlanib, ular turfa xarakterli insonlar ekanligini ta’kidlaydi.

Bunda opa-singillarning ham emotsional holati turlicha. Olgani kutilmagan
mehmon sabab, qo‘shnilari ko‘taradigan shov-shuv zavqlantiradi. Tatyana esa o°zi
uchun yangi bir tuyg‘u bilan lazzatlanadi. U uzoq uyqudan uyg‘ongan-u Onegin
qiyofasida o‘zi orzu qilib kutgan insonini ko‘rgandek go‘yo: “Men kuta oldim,
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ko‘zlarim ochildi! Men bilaman, bilaman, bu o‘sha!”. Uning kuyi dastlab titroq,
xuddi o‘ziga ishonmayotgandek bo‘lsa, keyinchalik xat sahnasida keladigan
tuyg‘ularning ehtirosli portlashidan darak berib, o‘ta hayajonli, patetik tus oladi.
Ammo Tatyanani qurshab olgan hayajon hali ham uning galb tubida yashiringan.
Vazminligi va dadilligi unga o‘zini boshqarishda yordam beradi va u mehmon bilan
odatiy dunyoviy suhbat quradi. Kvartet gatnashchilarining vazifasi — har bir
gahramonning individual qiyofasini yaratish va bularning barchasini yagona
ansamblga birlashtirishdir. Partiyalarni juft-juft qilib o‘rganish magsadga muvofiq:
ayollar ovozining duetini alohida va erkaklar ovozining duetini alohida, so‘ngra
ularni kvartetga birlashtirish lozim. Mazkur ansambl aniq va tinig diksiyani, relyefli
artikulyasiyani ishlab chigishda juda foydalidir.

Vokal ansambli sinfida nafagat operalardan olingan duetlar, triolar, kvartetlar
yoki kvintetlar, balki turli davr kompozitorlarining ansambllari va xalq qo‘shiglari
ham o‘rganiladi. Ansambl bo‘lib kuylash ko‘nikmalarini rivojlantirishni bir toifali
ovozlarga, ya'ni faqat erkaklar ovozi yoki fagat ayollar ovoziga mo‘ljallangan
asarlardan boshlash lozim. Masalan, K.Vilboaning N.Yazikov she’riga bastalagan
“Dengizchilar” vokal dueti fagat erkaklar ovoziga mo‘ljallangan: tenor va baritonga.
Ikkita erkak ovozi bir-biriga osonroq moslashadi.
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Duet yetarlicha rivojlangan hajmda bo‘lib, shaklan bandli-variatsion tamoyilga
asoslangan balladani yodga soladi. Asarning asosiy intonatsion materiali shiddatli
rivojlanishga yuz tutadi. Kompozitor minorli va unga parallel bo‘lgan majorli ladning
go‘zal imkoniyatlaridan unumli foydalanadi. Vokal kuyning yuqorilovchi va
pastlovchi melodik yurishlarning o‘zaro almashinib kelishiga qurilgan ohangdor,
ravon xarakteri nafis ritmik chizma va cholg‘u jo‘rligidagi bolero ritmi bilan o‘zaro
mutanosiblashadi. Duetni birinchi ovoz “Kimsasiz bizning dengiz” so‘zlari bilan
boshlaydi, unda lirik tuyg‘ularning shafgatsiz va qahramonona pafos bilan o‘zaro
muvofiglashib ketishi talab etiladi. Ikkinchi ovoz “Dadil bo‘ling, og‘alar!” so‘zlari
bilan boshlaydi, unda parallel majorga og‘ishma yuz beradi va ansamblchilar sinxron
tarzda, bir nafasda, mf nyuansida kuylaydilar. “Dengiz ustida bulutlar chopadi” nomli
keyingi bo‘limni ikkinchi ovoz ijro etadi, undan so‘ng ansambl qatnashchilari yana
“Dadil bo‘ling, og‘alar!” naqarotida birlashadilar; uning yakuni avvalgi shunga
o‘xshash bo‘limga qaraganda birmuncha dinamik va tarang ko‘rinishda bo‘lib, unda
yakunlovchi satrning “chuqurroq tubsizlikka qulaydi” kabi so‘zlari dona-dona qilib
kuylanadi. “O‘sha, olis joylarda yog‘ingarchilik” nomli bo‘limni xonandalar duetni
yorqin, kulminatsion cho‘qqida yakunlash uchun p nyuansida, nihoyatda sirli va
mayin boshlashlari zarur. Duet ustida ishlayotib, intonatsion aniqlik, silliglik, ovoz
tembrlarining uyg‘unligi va asarning takrorlanuvchi bo‘limlaridagi tovush
ranglarining rang-barangligiga erishish zarur.

V.Gokieli tomonidan qayta ishlangan “Tilla qo‘ng‘iz” (“Sitsinatell”) nomli
gruzin xalg qo‘shig‘i ansambl, xususan duet bo‘lib kuylashni o‘zlashtirishning
boshlang‘ich bosqichida tavsiya etiladi. Qulay registr va diapazon, oddiy va oson
yodda goluvchi kuy, band shakli — bularning barchasi mazkur qo‘shigni ta’limning

didaktik vazifalarini yechish uchun ajoyib musigiy materialga aylantaradi.
Mennenno, neByye mf
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Oddiy matn, go‘zal qiz Svetlanaga oshiq bo‘lgan o‘smir qalbining samimiy va
tabily ovozi, sadoqat va’dasi, qo‘shigning shoirona obrazliligini, uning lirik
xarakterini belgilab beradi. Duetni juda mayin, kuychan, xotirjam, yorug® va tabiiy
tarzda 1jro etish lozim. Dilkashlik va lirik samimiyat “Tilla qo‘ng‘iz” qo‘shig‘ining
obrazli olamini yoritishda bosh omillardan bo‘lishi kerak.

“Yigiruvchi ayol” nomli rus xalq qo‘shig‘i to‘g‘ri xonandalik nafasini, bir
vaqtdagi nafas olishni, xonandalik kantilenasini rivojlantirishda juda foydalidir. Asar
tuyg‘ularning sofligi va galb mehri bilan tavsiflanadi. Ushbu qo‘shiq ustida ishlash
duetga ovozlar uyg‘unligi, jarang silliqligi va tovush mayinligini baxsh etadi. Vazmin
sur’at, qo‘shigning lirik tuzilishi, ohangning oddiyligi va tabiiyligi, asarni yosh
xonandalarda ansambl bo‘lib kuylash ko‘nikmalarini ishlab chiqishda ajoyib
materialga aylantiradi. Mazkur qo‘shiq wustida ishlashda tovush tugalligi va
sezuralarga alohida e’tibor garatish lozim.

Shunday qilib, vokal ansambllari o‘qituvchiga keng musiqiy materialni taqdim
etadiki, uni o‘rganishni oddiydan murakkab tomon tamoyili bo‘yicha amalga oshirish
lozim. Opera ansambllari bilan tanishish yosh opera xonandalariga ijobiy ta’sir
ko‘rsatib, ularda artistizmni uyg‘otish, fikrlarini charxlash, o‘zlarini san’atda teranroq
his etish va namoyon gilish hamda umumiy musigiy dunyogarashni kengaytirishga
yordam beradi.

I[Ipenuciaosue

B mocTmxeHun BbICIIEH AYXOBHOCTH M TaPMOHUYHOCTH HapsIy CO MHOTHMH
¢dakTopamu ocoboe MecTo 3aHUMaeT Mys3blka. [Iprpoaa My3bIKM CUMTAETCS HHBIM
MupoM. UynecHble 3ByKH, 00BOPOKHUTEIbHBIC METIOINHU, IPOHUKHOBEHHBIEC YYBCTBA U
AyUICBHBIC TIEPEKUBAHUS — BCE AITO CBOMCTBEHHO My3bIke. My3blka W TIECHS
POXKIAIOTCS M3 AMHAMMYHBIX YYBCTB U Pa3HOOOPA3HBIX >KU3HEHHBIX BIIEYATIICHUH.
HeoObikHOBEHHOE CIIMSIHUE CIIOBA W MENOJIUU MPOOYKIAeT B AYIIE BO3BBHIIICHHEIE,
Onmarve 4YyBCTBa, COIYTCTBYET pPa3BUTHIO TBOPUECTBA, MOMOTAaeT POCTY pa3yma,
ri1y0OKOMY CaMOMO3HAHHUIO U HMIMPOKOMY MHPOBO33PEHHUI0. DTO COCTOSIHUE, B CBOIO
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ouepenb, JAET BO3MOXKHOCTh MPOBEIEHUS OOJBINONW BOCIUTATEIBHONW paOOTHI IS
KaXKJIOTO YUUTEsl, Ie/iarora.

Harie rocyaapctBo, uyiiee 1o CBOeMy IyTH Pa3BUTHS, 32 MPOIIEIIINN TIEPHO/T
JOCTUTJIO OONBIIMX JOCTHXKEHHMH BO BCeX oOTpacisx. BHHUMaHue, oOKa3aHHOE
MPABUTEIBLCTBOM K KaxJ0W cdepe, CTalo OCHOBOW JUIsl MPOJBHXKEHHUS OOIIECTBA
BIlepea K BenuKoMmy Oyaymiemy. OOIecTBEHHBIC, MOJUTHUYECKHE U KYJIbTypHBIC
CBSI3M C 3apyOeKHBIMU CTpaHaMHU ellle 00see pa3BUBAIOTCS.

My3blka — BHJ HMCKYCCTBA, HMEIOIIEEe OOJbIIYI0 BIUATEIBHYIO CHILY.
Kommo3utopsl  co3maoT  My3bIKalbHbIE — XYJIOKECTBEHHbIE  00pa3bl, B HX
NPOU3BEACHUSX TapPMOHMYHO TMPOSBISAIOTCS BHYTPEHHUW MHUP U TEpPEKUBAHUSA
yenoBeka. BHuMMaHue, ynanstomieecs KyJbType U HCKYCCTBY Hapsily CO BCEMH
chepamu, crnocoOCTBYeT pa3BUTHIO cTpaHbl. (OCOOEHHO paayeT BBIXOJl HAIEro
MOJIOJIOTO MOKOJIEHUSI HA MUPOBOM YPOBEHb.

Ha ceromnsmuuii neHp B peciyOauKe MPOUCXOASIT Ba)KHBIE OOIIECTBEHHBIC,
PKOHOMHUYECKHME W TOJUTHYECKHE MepeMeHbl. B 3akone 00 «OOpa3oBaHum» u
«HamumonaneHOM TporpaMme IO TMOJTOTOBKE KaJpoB» HA OCHOBE pPa3BUTUS
J€MOKpaTU3allii, YeJIOBEUHOCTH, UHANBUIyAIU3aIH, PETHOHAIBHBIX OCOOCHHOCTSIX
oOpa3oBaHMsI O BCEM YYEOHBIM MpeAMETaM, B TOM YHCJIE€ U B My3bIKe, ObuLIa
pa3paboTaHa KOHIIEHIUs 00pa30BaHMUS.

Ha ceronssiiiHeil HOBOM CTyneHU OOHOBJIEHHS M MOJIEPHU3ALMU CTPAHBI, C
[[ETbI0 YCOBEPIIICHCTBOBAHUS U JAIBHEUIIETO Pa3BUTHS KYJIbTYPbl U HCKYCCTBA B
PecniyOonuke Y30ekucrtan npussaTta “CrpaTervs ASMCTBUU MO MATH TPUOPUTETHBIM
HarpaBjeHusM pa3Butus PecniyOnmku Y306ekuctan B 2017-2021 rogax”.

[IpeacraBnenHoe ydeOHoe mocoOue “BokanbHbIii ancamOibp” TMpeaHa3HAYEHO
JUIsl  CTYJIEHTOB HampaBieHusi OakanaBpuata BokambHoe wuckycctBo 5150600
(axamemuyeckoe (BoKanbHOE) TMeHHUe). B mene BocmuTaHust OynyIlIMX MEBIOB ATOT
MpeAMET UMEET 0coboe MecTo. Byayun HEmocpeACTBEHHO CBS3aHHBIM C TaKUMU
y4eOHbIMU JUCUUIUIMHAMU Kak ‘“Axajgemuyeckoe nenue”, “KamepHoe mnenue”,
“OnepHasg moAroToBka”, “AKTEPCKOE MAacCTEpPCTBO B MPOILIECCE OCBOEHHUS MPEIMETa
“BokanbHbIll  aHCAaMOJIb” CTYJIEHT NpUOOpeTéT HeoOxXoaumble sl Oymyien
TBOPYECKOHN N€ATEIbHOCTH HaBBIKH, O3HAKOMHUTCS C HCTOPUYECKUMHU CBEACHUSIMU
BO3HHUKHOBEHUS KaHpa BOKAIBHOTO aHcamOJis1. Llenbio BBITYCKHUKOB KOHCEPBATOPHH
aBysieTCsl paboTa B OMEPHOM TeaTpe, B CBSI3M C ATUM B MOCOOMU 0CO00E BHHMAaHHE
YAENAETCSI METOJUYECKOMY pa300py OMEPHBIX aHCaMOJIEH.

HckyccTBo aHcam0sieBOro neHus Aa€T HEOObIYaliHO MHOTO sl (POpMUPOBAHUS
npoeccuoHaABHOTO BOKaKcTa. M3ydeHue aHcaMOJIeBOro pernepryapa CocoOCTBYeT
BOCIIMTAHUIO Y MOJIOZIOTO TEBLIA YMEHUSI OPUEHTUPOBATHCS B PA3IMYHBIX MY3bIKAJTbHBIX
CTWJISIX, MEpeaTh XapakTep U COACPKAHWE HCIOJIHSIEMOIO IMPOU3BEAECHHS B TECHOM
OOIIIEHNY C TTApTHEPAMHU.
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[enp xypca «BokanpHbIN aHCAMOJIb» - BOCIIUTAHUE Y MOJIOJIOTO TIEBIAa KA4eCTB,
HEOOXOIUMBIX I IICHHS B aHcaMOJie, OBJIaJIcHHE BOKAJIbHO-aHCAMOJIEBOM TEXHHUKOM.
DTa TEXHHUKA BKJIFOYAET B ce0s1 0OUECHb MHOIO€:

® PAa3BUTHUE FAPMOHUYECKOTO YyThsl, OLIYIICHUE PUTMUYECKON CTPYKTYPHI;
® YMEHME CIyIIaTh U CIBIIIATh MAPTHEPOB;

e YucTas U TOYHass MHTOHAIIKSI;

® BHIPA0OTKA TEMOPALHOTO €TMHCTBA 3BYYaHUS T'OJIOCOB;

e OpraHu3anys NPaBUILHOTO U CKOOPAMHUPOBAHHOTO JIBIXAHMUS;

e OBIajJicHUE (PPa3UPOBKOM, THHAMUIECKOM HIOAHCHPOBKOM;

e BHHMMAaHMHE;

e yETKas JUKIUS.

3HAKOMCTBO C BOKAJIbHBIMH aHCAMOJISIMH JAa€T MOJIOJOMY IIEBIly MPAaKTHUECKUE
HaBbIKW, HEOOXOUMBIE eMy B OyayIei nmpodeccuu, Tak Kak, K IpUMepy HUCIIOJTHEHHE
OTEpPHOM IMapTHH, WM TAPTHH B OPAaTOPUH WM KaHTAaTe€ HEMBICIMMO Oe3 yJacTus B
ancamb6yie, Oyab 3TO Iy3T, TPHUO, KBApTET WJIM JPYrod pa3BEpHYTHIM aHcamMOyb. B
JTAHHOM TOCOOMH OyIIyT paccMaTpUBaTLCS Camble Pa3IMUHbIC aHCAMOJIU (JIy3ThI, TPHO,
KBapTEThl M KBUHTETHI) B OMEpax, OpaTOpPUSX M KaHTAaTax, a TaKKe OTICJIbHbIC
COUYMHEHMS] KOMITO3UTOPOB PA3IUYHBIX 3MOX U HAITMOHAIBHBIX IIIKOJL.
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| PASJAEJL. O BOKAJIBHOM AHCAMBJIE. PABOTA HAJI BOKAJIBHBIMHU
AHCAMBJISIMU.

Ancam611b (0T (paniry3ckoro ensemble - BMecTe) — corliacoBaHHOCTb, CTPOHHOCTD
3BYYaHHUsI TPU HCIOJHEHUU MY3BIKAJIBHBIX MPOU3BEICHUN HECKOJIBKUMH I1E€BIIAMHU.
Takast cTpOMHOCTB 3aBUCUT OT YMEHHS CIIBIIIATEH OOIIEe 3By4aHue, [MOICTPANBATHCS MO
HEr0 C IIeTIbI0 JOCTHKEHUS EIHMHOTO0 TEeMOpalbHOrO XapakTepa, 4To TpedyeT
MOCTOSIHHOM ~ KOOpJMHAIMM  BCEX €ro  YYacTHHKOB. BokanbHbIl  aHcamOnb
MOJIPa3yMEBAET COBMECTHOE HCIIOJHEHUE MPOU3BEACHUN HECKOIbKMMU meBHaMu. [1o
KOJIMYECTBY HCIIOJHUTENICH pa3inuyaroT: Iy3T, TEplET, KBapTeT, KBUHTET, CEKCTET,
CEITET, OKTET, HOHET, JeUMMeET. AHCaMOJIeM Ha3bIBAIOT TaKKe 3aKOHYEHHBIH HOMED B
oIepe, OpaTOpUM WM KaHTaTe, WCHOJHAEMBIA TPYIIION IIEBLIOB B COIPOBOXKICHUH
opkecTpa, Hanpumep, centet u3 |l aeiictBus oneprsl «Canpba durapo» B.Momnapra,
kBuHTeT M3 |l peiictBus omepsl «IIpomenku Maiicapey C.HOnmakoBa, KBapTeT u3
PexBuema B.Momnapra, kBaptet u3 Stabat Mater /[x.ITeprosesu.

[Iupokoe pacrpocTpaHEHHE aHCAMOJIEBOE IEHUE MOJI AKKOMIIEHEMEHT JIFOTHH
NOJIy4nsIo B snoxy Bospoxxnens B Mrtanuu u Hanbosee NOMYJISIPHBIM KAHPOM B ATOT
IIEPUOJT CTAJl MAJIpUrai — MPOU3BEIACHNE U1 HECKOJIBKUX I'0OJIOCOB IPEUMYIIECTBEHHO
CBETCKOro xapakrepa. Ilo Mepe BO3ZHMKHOBEHMs U pPa3BUTHs JKaHpa OINEpBI
MHOTOTOJIOCHOE€ TEHME OTOIUI0O HAa BTOPOM IUIaH, YCTyMas MECTO COJbHOMY H
aHcaMmOsieBoMy TeHMIo. «Tak ke Kak U B apuu, B ONEPHBIX aHCAaMOJIIX MPOUCXOIUT
pacKpbITHe M OO0OOIIEHUE XAPAKTEPUCTHK, SMOLMOHAIBHBIX COCTOSHUI TepoeEB,
JpaMaTHIeCKON KOJUTU3UH CLEHB [2, ¢. 283].

OnepHble aHCAMOJIM pazIMYyarOTCs MO CBOEMY MECTOIOJIOKEHHIO B CIOXKETE, I10
CBOCH CTPYKType U (YHKIUSM B JCHCTBHH. DTO MOTYT OBITh aHCaMOJIU-IHAaJIOTH,
aHCaMOJIM-TIOGIMHKY, aHcaMOyu cornacusi, ancamOiu-¢punanel. [Ipu paccMoTpeHuH
MHOT'OYHCIIEHHBIX (hOPM BOKAJIbHBIX aHCaMOJIel B oriepax, HauMHasi OT Ay3TOB U KOHYAsI
CJIO’KHBIMH TOCTPOCHUSIMHU C OOJNBIIUM KOJIMYECTBOM YYACTHUKOB, CIEAYET OOpanarh
BHUMaHHE Ha OOIIMH XapaKTep MY3bIKH, HA CXOJICTBO MJIM HECXOJICTBO, aHAIIOTMYHOCTh
WIA KOHTPACTHOCTh COINOCTAaBISEMbIX MY3BIKAJIBHBIX HJIEH B MapTHSAX Pa3InYHbIX
aevictByronmx jui. OOmui XapakTep My3bIKH JOJDKEH ObITh OTPaXXeH B OpraHu3alliu
pUTMa CIIEHbI, JUHAMUKE WJIM CTaTUCTUKM MH3aHCIeH. Oco0oe 3HaueHHe HMeeT
OIPENIETICHNE CXOJCTBA WM pa3IWyusl MY3bIKAJIBHOIO MaTepuajga BHYTPH CaMoOM
¢dopmbl. bykBanbHOE MOBTOpEHHE MY3bIKAIBHOW (pa3bl WM €€ XapaKTepHOe
BUJIOM3MEHEHHNE TOBOPUT O COBIAJICHUN YYBCTB U MBICJIEH T'€pOEB.

OdeHb TNOKa3aTENEH C ATOM TOYKM 3peHus 3HameHuThld nyaT JloH JKyana u
Hepmunast u3 11 gevictBust onepwl «Jlon Xyan» B.Momapra, KoTOpblii OTHOCHTCSI K
Iy3TaM COLJIACHSL.
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B my3bike nysta Ge3paznenbHO rocroactByer menoaus Jlona XKyana. Ilepnuna,
KaK 3aBOPOKEHHAsA, BTOPUT €MY, OYapOBaHHAs KPACABLIEM-MYXYHHOM, U XOTS TOBOPUT
«HET», My3bIKa, TO €CTb OTPAKEHHOE B HEH MY3bIKaJIbHOE COCTOSHUE IEPOUHU, TOBOPUT
yKE TOUTH «Ja». JleBylllka M B3BOJIHOBaHa, U u3ymiieHa Bcrpeued ¢ [lon XKyanowm,
KOTOPBIA TOBOPUT TE€ CJIOBA, KOTOPBIX €M PAaHbIIE HUKTO HE NOBOPWI. My3bIKalibHAs
(dpaza llepaunbl 3aBepiacTcsi HECKOJIbLKO WMHBIM OKOHYAHHMEM, 4YeM Ta ke (paza B
naprun Jlon Xyana, nockoneky LlepnnHa HE XO4deT mokKas3aTh, HACKOJIBKO CHIJIBHOE
ITPOU3BEII Ha HeE BrievarieHue mieHuTenbHbii Jlon XKyan. B oteer JloH XKyaH nbuikyro
¢bpazy «Thl MHE BCEro JOpoxke», Mmociie KOTopoi B naptuu LlepivmHbl BO3HUKAET HOBast
MENIoJIUsI, BhIpaKaromias KojeOaHWe NPOCTOAYIIHOM JEBYIIKH MEXIY BEPHOCTHIO
OeTHOMY U K TOMY K€ TJIyIIOMY KEHHUXY U BJI€UEHHEM K OOraTOMy KpacaBIly-MY>KUHHE.
Mpicab 0 IpeJTaHHOM €14, HO HE CTOJIb MPUBJIEKATEIbHOM Ma3eTTo HEMHOKKO 3a00TUT
IlepnHy, HO JIErKO€ NPHUKOCHOBEHUE HAAYLICHHOW, YHU3aHHOM IIEPCTHAMU PYyKHU
00O0JILCTUTENS TIPOOYXKITAET B JEBYLIKE TAKHUE >KEJIAaHUS, OT KOTOPHIX HEBO3MOKHO
oTKazaTbCs. llepanHa — TIONIHOE BOIUIOIIEHME W3BEYHOIO JKEHCKOIO Hayana,
MIPOCTOAYIIIHOE M3SLIECTBO COCEACTBYET B HEM C CO3HAHMEM CBOEr0 MOTYILECTBA.
XKenckoe ecrectBO MpoOyxaaeT mpocToaylHyo LlepnuHy K HEBUHHOMY KOKETCTBY.
My3bika BbIpaXKaeT COMHEHHE, 3BYUHT TOJBKO B €€ NAPTUN U HE NOSIBILIETCA B IAPTUU
Jlon XKyana. JlampHelee pa3BUTHE MY3BbIKAIBHOIO MaTeprasa MPUBOAUT B COTTIACHIO
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Lepmmubr Ha HacTonunBoe «uaéM» Jlon Xyana, u TyT xapakrep Menoauu, €€ Temn u
pa3Mep COBEPIIEHHO MeHsSroTCs. HOBBIM pa3zMmep, IUITaBHOE PUTMHUYECKOE JBHKCHHE,
JIOJITO BBIAEPKUBAEMasi TOHUUYECKAs: TAPMOHUS — BCE CO3AET OLTYLICHUE JOCTUTHYTOTO
corjiacusi, MOJIHOW TapMOHMU YyBCTB. ['0j10ca 00enx mapTuii, CIMBasCh B OJJUHAKOBOM
JBVOKCHUM, HAYMHAIOT JBUTATbCS MApaUIEIbHO, IIOBTOPSAs OOUH M TOT K€
MY3bIKQJIbHBIA MaTepuan. JTOT AY3T CIIOCOOCTBYET Pa3BUTHIO HE TOJIBKO BOKAJIBHOTO,
HO W apTHCTUYECKOro mactepctBa. «lcmomHuTens 00s3aH MOHMMAaTh, YTO CKPBITO B
Ka)XXJIOM CIIETOM CJIOBE, 3HATh IIEHY JIIOOOMY U3 HHX; 3TO, COOCTBEHHO HE TaK y>K MHOTO,
HO HeoOxomauMoy. [8, c. 28].

AHcaM051 00BIYHO MOSIBIISIIOTCS B y3JIOBBIX MOMEHTAaX pa3BUTHS JEHCTBUS, KOIza
O00OHapyXHMBaeTCs B3aMMOCBSI3aHHOCTh CyJIe0 repoeB, €IMHCTBO UX MHTEPECOB. Takos, B
YacTHOCTH, Jupuueckuid 1y3T Taxupa u 3yxpsl B | neiictBun onepsl «Taxup u 3yxpa»
T.xamuioBa u b.bpoBiibiHa. BiaroOaéHHbIE BCTpEYarOTCsl U M3MBAIOT CBOM UYBCTBA B
nyare-corsacuu «Otmarait ToHr». HaunnHaer nyst 3yxpa Menoauein, OCHOBAaHHOM Ha
MHTOHAIMSIX y30€KCKMX HApOJIHBIX MECEH, TPOTrarolleld CBOe MPOHUKHOBEHHOCTHIO. B
naptuu Taxupa 3Ta MeNoAus HE NOBTOpseTCs OYKBaJlbHO, a BUIOU3MEHSIETCS U
NOJJHUMAaeTcsl Ha 00Jiee BBICOKYIO TECCUTYPY, BbIpa)kasi BCIO INIyOHMHY €ro 4yBCTB. 3yXpa
n Taxup NOHOT MONEPEMEHHO, HO BO BTOPOM YacTU [ydTa MX MAPTUU HAYMHAIOT
COCIMHATBCA W B 3aKIIOYMTEIBHOM YacTU NPHUXOAAT K YHHCOHHOMY 3BYYaHMIO,
BBIPAYKAIOILIEMY TTOJIHOE CIIMSIHAE YYBCTB U MBICIIEN TEPOEB.
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JysTpl, Kak ¥ Jr0ObIE 3aKOHYEHHBIC aHCAMOJM, MOTYT OBITh WHOTJA

- [E—

NpeAHa3HauYeHbl Uil TOTO, YTOOBI CO3[aBaTh OMPENENCHHYI0 aTMOocdepy, B KOTOPOii
NPOMCXOJIUT JIEHCTBHUE, TO €CTh UIpaTh OoJiee NEKOPATHUBHYIO, HEXKENU JCWCTBEHHYIO
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ponb. Takum aHcambiiem sBisieTcs, Hampumep, Ay3T Jlu3sl u IlomuHbel BO BTOpOIt
kaptuHe onepbl «llukoBas nama» IL.J.YaiikoBckoro. CTpoiiHasi OJHOBPEMEHHOCTb
[IApAJUIETIBHOIO  IBWKEHUS TOJOCOB IO 3BYKM KIJIABECHHA IIpU3BAaHA BbI3BATH
OLIYIIEHUE TIOKOS W YMHHOW OJIarOBOCHMTAHHOCTH. B 00CTaHOBKE KaxKylerocs
CIIOKOMCTBHUSI M JYIIEBHOTO OJaromoiydusi dTa HIWUIMYEcKas ObITOBas 3apHCOBKa
CIIy)KUT B Pa3BUTHUHM CLEHbl PE3KUM KOHTPACTOM JallbHEileMy OypHOMY
CTOJIKHOBEHUIO CTPACTEH.

[To cBoum papamaryprudeckuM (yHKIMSAM aHCAaMONMd MOTYT OBITh CBS3aHBI C
Y3JI0BBIM MOMEHTOM JIEUCTBHSI, BOILIOIIAIOIIMM OCHOBHON KOH(IMKT, KIIFOUEBYIO UJIEIO
npousBeeHNs. Takoro pojaa aHcaMOJIM HOSBISIIOTCS B Y3JI0BBIX MOMEHTAaX pa3BUTHSA
JEUCTBHS, KOrJa OOHapy>KUMBAeTCs B3aMMOCBs3b Cyne0 repoe. IIpumepom Takoro
aHcamOJis, B KOTOPOM IPOUCXOJIUT 3aBsi3kKa OCHOBHOI'O KOH(IMKTA, MOXET OBITh
KBUHTET «MHe cTpamiHO» W3 TIepBOd KapThHbl onepbl «[IukoBas mama»
I1.N.YaiikoBckoro. IMeHHO B 3TOM aHcaMOiie, I7ie IPOUMCXOIUT TepBasi BCTpeUa BCEX
YYaCTHHKOB JPaMbl, PACKPBHIBAECTCS POKOBOE MPEAYYCTBUE TpsIylIed KaTacTpodbl. Y
KQ)XJ0r0 I'eposi CBOSL MBICIIb, CBOM YyBCTBA, HO BCE OHMU CBOIATCA K OXHOMY: «MHe
CTpalHO». JTOT aHCcaMOJIb KaK CTONKAJp B KUHO, IPUBJIEKACT BHUMAHUE CITyLIATENsI-
3pUTENsl HAa BaXHOM MOMEHTE JEHUCTBHMs. 3ajJadya WCHOJIHMTENEH — IepenaTh
AMOLIMOHAJIBHOE COCTOSTHME CTPAHHOIO OLENEHEHUs, THETYIIEH arMoc(epbl, KOTOpPbIE
YallkoBCKUI reHUaNbHO BBIpA3Ui B 3JoBellel ¢pase «MHe cTpaliHo», MOBTOPsIeMON
yuacTHUKaMmHu crieHbl. Kaxapiil u3 vux: ['epman, Jluza, ['paduns, Enenxuit u ToMckuit,
BHOCST CBOM OTTEHKH B Pa3BUTHE MEJIOJIMM, HO BCE OHU OECCHIIbHBI MPEOJOJIETH
JeIeHsIIee IPeUyBCTBUE OEIbl.

BHyTpeHHee conepxaHue aHcaMOJIel MOKET OTpakaTh Kak OCTPO KOH(IUKTHBIE
COCTOSIHUS, TAK U COCTOSIHMSL TIOJIHOT'O COIVIACHS BCEX MIIM TOJIBKO YacCTH JACUCTBYIOLIUX
auil. AHCaMOJIM MOTYT CIYXHThb CBOETO pOJia Pa3bsSCHEHHEM TeX OOCTOSATENbCTB, B
KOTOPBIX OyJeT MPOUCXOAUTh NEHCTBUE, WM CO3JaBaTh Uil HEro Oojee Wid MEHee
ApKUN SKaHPOBBIM (OH; MpUAaBaTh MNPOUCXOIAINIEMY HEOOXOJUMBIA KOJOPUT —
(daHTacTUUECKUW, NpPA3THUYHBIA, TpaypHbId. TOXIECTBO MENOJNYECKUX JIMHUM,
OCTHHAaHTHOCTb PUTMa B TAPMOHMYECKHMX IIOCJIEIOBATEIBHOCTSX, MapaJIIEIbHOCTD
JBVDKEHUS Y PA3BUTHS MY3bIKAJIbHOTO MaTepuasa B IMapTUSIX COIMCTOB, COOTBETCTBYIOT
OJIMHAKOBOMY WJIM CXOXXEMY OTHOIICHHUIO JEHCTBYIOIIMX JIML K HPOUCXOISAIIEMY
CLIEHUYeCKOMY coObITHI0. MIMeHHO TakoB KBUHTET u3 (uHanma |l neiictBust omepsl
«IIponenxkn Maiicapey C.IOpaxoBa. Ilaprun Mymma [[ycra m Maiicapel 3By4ar B
YHUCOH, BBbIpaXas IIOJIHOE corjacue. B rapMOHMYECKM pa3jIoKEHHOM BHIE C
OJIMHAKOBBIM CTpoeHueM 3Byyar naptuu Oiixon m UyOona, a Taxxe Cyabu. U xots
Cynps M ocTaJbHBIE TE€POM B OINEPE MPOTUBONOCTABIAIOTCA APYT JIPYry, B JaHHOM
Clly4ae OHM €IMHBbI B CBOMX YyBCTBaX — KaXKIBIM CUWTAECT, YTO AOCTUI LEIH, U
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3aKaHYMBACTCS aHCAMOJIb B TOJIHOM COTJIACHH TE€POEB — HAa MaXKOPHOM TOHUYECKOM
TPE3BYUHHU.

[TonHOE emuHOOOpa3ue MY3BIKAJILHOTO MaTepuaia MOXKHO 4acTo HaOIoJaTh B
Pa3IMYHbIX (PMHATBHBIX aHCAMOJISIX B Olepax, 0COOEHHO KOMHUYECKHX, KOT/Ia BCE TePOU
KaKk Obl COEIMHAIOTCS B OOIIEM YYBCTBE PAIOCTH IO TMOBOIY OJaromnoly4yHoro
paspelieHnss BceX MpoOeM W CTpeMsTcs Tepeaarh Ha TPOIIAHUE 3TO YYBCTBO
3pUTENSAM, KaK SMOLMOHAJIBHBIM WTOT CHEKTaKisA. Tak 3akaHumBaerca «Pycman u
Jlronmunay M.I'munku, «CBagpba durapo» B.Mouapra, «CeBUIbCKUI UPIOIBHUK
Jlx.Poccuau 1 MHOTHE APYTHE KIACCHYECKHUE OTIEPHI.

Pa0ora Haj onepHbIMHU aHCAMOJIAMM

BecbMma unTepecHsl 1y Thl YoepTo n CepnuHbl B KOMUYECKOH onepe «Ciry:KaHKa-
rocrioxka» Jx.Ilepronesun. OHM NpeIOCTABIIOT MENArory NPeKpacHbIM MaTepran s
pa3BUTHs aHCAMOJIEBBIX KayeCTB MOJIOJBIX MEBIOB. B mepBoM 1yste YO0epro u
CepnuHbI, 3aBEpIIAIOIIEM MEPBYI0 YacTh HMHTEPMELLIO OIEPbI, Pa3bIrPhIBACTCA
KOMHUYECKasl CUTyalUsl CCOPbl I'€POEB OMNEpPhl — XO35IMHA JOMA, CTapOro XOJOCTSIKa
Yo6epto (6ac-Oyddo) u momonoii ciyxanku Ceprunbl (compano). JloBkass CepruHa,
peLIMBILIAs BBIMTU 3aMy>X 32 YOEpTO U CTaTh IOCIIOKOM, 3aJa€T TOH B Ay3TE.
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E€ BokampHas mapTtus W300MIYET CIIOKHBIMH HMHTOHAIMOHHBIMH PHCYHKaMHU,
CUHKOIIAMH, MEJIKUMHU JUIMTEIBHOCTSMH M Tay3aMd. 3ajadya MEeBHIBI — IOKa3aTh
MHOKECTBO OTTEHKOB MEJIOJIMYECKOW PEUYU: KOKETCTBO, MPUTBOPHYIO IOKOPHOCTH,
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JTykaBcTBO. Berynaromuii B nepenanky ¢ CepruHoil Y6epTo MOBTOPSIET MEIOIUYECKUI
PHUCYHOK BOKaIbHOW napThu CepuHbl, 4TO CO3/1aeT KOMUYECKUH 3 DeKT:
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0acoBble KOJOPAaTypbl OCTPOYMHO MapoOJUpPYIOT €€ BUPTYO3HBIE MAcCaxu U
MPUOOPETAIOT 3[1ECh OTTEHOK HeykitokecTu. CioBa CeprinHbl «Ho nouemy?» 3Bydar Ha
done xpomaTmueckoro Hucxozsmero Oaca. Korma ciykaHka pacxXBaMBaeT CBOU
JOCTOMHCTBA, €€ MEJIOJUH JILIOTCSI CBOOOMHO M mmpoko. [leBurie HEOOX0aMMO 37€Ch
HAlTH MSTKWe MHTOHALMM, BKPAIUMBbIE U HEXKHBIE OTTEHKU. JTa YJIOBKA MPOU3BOJUT
BIICUATIICHHE Ha YOEpTO M CTAaHOBUTCS SICHO, 4TO MmoOema Oyner 3a CepIrHOIO,
HECMOTpsI Ha OTYasHHOE COINpPOTHBIEHHE XoyocTsika. «O, Tenmepp MHE SIBHO
HEBO3MOKHO» aHCAMOJIMCTBI HAYMHAIOT METh COBMECTHO U 37€Ch TJIaBHOM 3ajaueil
WCTIOJIHUTEICH  SIBJSIETCSl CHUHXPOHHOCTh PUTMHUYECKOTO TIyJbCa, JABIXaHUS W
3aBepiieHust (ppa3. OcoOoro BHUMaHMS TpPEOYIOT May3bl, IMOCIE KOTOPBIX IEBLBI
JOJDKHBI  TOOUTHCS  OJTHOBPEMEHHOTO BCTYIUICHHS, €AWHCTBA HCIIOJHUTEIBCKUX
HamepeHui. JlJist 3Toro Hazio XOpoLIO CIAYIIATh APYT APYyra U YyBCTBOBATh MapTHEpPA.

JIaHHBIA TyST OYEHb CJIOXKEH KaK C TOYKHU 3peHHsl aHCcamMOJIEeBOCTH, TaK U B
MHTOHALIMOHHOM OTHOLIEHUH. OH MMEET JOBOJILHO Pa3BEPHYTYIO CBOOOAHYIO (opMmy,
KaX/IpIi pa3zien KOTOpOH AWHAMUYHEE MPEAbLAYILEro B JABWKEHUU K KyJIbMHUHAIIWH,
Mocjie KOTOPOW HACTyMaeT CHaJl HampsHKCHUS W TEMIT YCIIOKaMBaeTCs, BOKAIBHBIC
HapTUX  aHCAaMOJIMCTOB ~ CTAHOBSITCS ~ PUTMHUYECKHM  pa3MEpeHHbIMH,  Oojee
3HAQUUTENPHBIMM M BECOMBIMM;  3aBEpUIaeTCsl  Ay3T B YTBEPXKIAIOLLEM,
ONTUMHUCTHYECKOM KITFOYE.
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Bropoii 1yst Y6epto u Cepriunbl, 3aBepLIarONIMil BTOPYIO YaCTh WHTEPMELIIO U
ABJISIFOILMIICS (PMHATIOM OIEphl 00JIee KOMIIAKTEH U JJAKOHUYEH.
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D10 AyaT cornacus. B HeM BbIpaKeHbI YyBCTBA PAaJOCTH U NMPUMHUPEHUS TEPOEB.

Jy>T U300MIyeT MHOXKECTBOM MEJIKHMX JeTaleld, Ha KOTOphle HEOOXOAMMO OOpaTUThH
BHUMAaHUE CTYIEHTOB. B 3TOoM nyste, kak W B mepBoM, ToH 3amaer CepnuHa-
noOeaurenbauiia. OHAa MOET OYEHb HEXHO, TPAIMO3HO; 3ajada TEBUIIBI — CO3/aTh
MBI 1 YMUPOTBOPEHHBIN 00pa3, MOATUYHBIA U MpPUBJIEKATEIbHbIN, NEpelaTh YEPThI
mupudeckor rpauuo3Hoctu. [laptus Yoepto co3Byuna CeprnuHe, HO HECKOJIBKO OoJiee
B3BOJIHOBAHHAs W HaNpsOKEHHass MO TMPUYMHE HW30BITKA TMEPENONHSIOMUX — €ro
JIUPUYECKUX YYBCTB.

Korma Yo6epro m CeprmHa morotr BMmecte «O ThbI, MO€ CYACThE)», HCIIOJHUATEIH
JIOJDKHBI OY4€HBb YYTKO OMIYIIATh APYT APyra U ObITh €IUHBIM IIEJBIM: JBIIIATh BMECTE,
OKPYIJISITh 3BYK KaXIOW HOTHI, MPEPHIBAEMOM May30i, PaBHOMEPHO PaCIPENCIATH
IUHAMUKY 3BydaHusi rojioca. Kopotkue ¢pas3bl-IepeKInyuKy, B3aUMOIOTOIHSIONINE
Opyr apyra TpeOyroT 0co0Oro BHHUMAaHMs. 3/1eCh HEOOXoIuMa pUTMHYECKas M
MHTOHAIIMOHHAsI TOYHOCTb, TIIATENbHAsE OTPA0OTKA aHCAMOJISI TOJIOCOB.
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He cnenyer 3a0biBath, uTo 00pa3zbl YOepro u CepnuHbl O4eHb TeaTpaibHbl. Mx
MY3bIKaJIbHBIE IIAPTHUA TECHO CBSA3aHbI C MHMMHUKOM M JKECTOM, PUTMHUYECKHM
JBIKEHHEM, MOOYKIAIOT K HEMy, TpeOyroT ero. B oTimume oT mneBIOB-CONHCTOB,
HEBLIbI-AHCAMOJIUCTBI JOJDKHBI HE TOJIBKO NETh, HO M WIpaTh, JBUTaTbCsi Ha CIICHE,
B3aMMOJIEICTBOBATh JAPYT C IPYrOM B HEMOCPEICTBEHHOM OOILIEHHH, KAK 3TO TpeOyeT
OCTPOJIMHAMUYHBIN XapakTep omnepbl-Oydhda. DddekTHpie craTyapHble MO3BI 37€Ch
HEJIONMYCTUMBI M MEAaror o0si3aH MoKas3aTh NEBLAM-CTYJEHTaM NPHUEMBbI IIACTUYHOTO
pELIEHUS Ty3THBIX CLEH.

Spkuii u nuHaMU4YHBIA aHcamMOIb—ay T Cro3aHHbl (compaHo) W MapiiearHbI
(Mew0-conpaHo) U3 nepBoro AencTBus onepsl «CBaapba durapo» B.Momapra MoxHO
OTHECTU K THUILy aHCAaMOJIA-TIOEANHKA. DTOT >KUBOM, JUHAMUYHBIA Ty3T MPEICTABISAET
co00i1 KaHPOBYIO CIICHY-TIEpeOpPaHKy MOJIOJIEHRKON TOpHUYHOM Tpaduun Cro3aHHBI U
crapod kistunibl Maprenunsl. [Ipucnemnuna rpaga Mapuennna, MeyTaromas BeIMTH
3aMyk 3a Durapo, aspoctHo HeHaBUIUT Cro3aHHy, HeBecTy Purapo. B atom nyste oHa
HAYMHAET MMOEIUHOK, LIEPEMOHHBIMU U 3JI00HBIMH KOMIUITMMEHTaMH BeTpeuasi Cro3aHHY,
KOTOpasl BECEJIO M 33JO0pHO IIOCMEMBAETCS HaJa CcBapimMBOM crapyxoi. Ilostomy
NOBTOPSIsl HavallbHYIO (ppasy Mapuenunsl, Cro3aHHa JOKHA HUCIIOJTHUTB €€ C FOMOPOM
YU HacMmelkoi. B maneHelmem mnoouepénnble perumkyd Mapuennael 1 Cro3aHHBI

IepepacTaroT B 0>I<eCTO‘IéHHy10 Hepe6paHKy.
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JlyaT mocTpoeH Ha moo4yepEaHbIX (Ppazax — mepenaikax U JHIIb B KOHIE (prHaIa
NIEBUIIBI MOKOT COBMECTHO, Ka)KJlas HACTOWMYMBO YTBEpXkAAs CBOIO mo3uuuito. Ilaptus
Cro3aHHBl 371€Ch OYEHb W3AIIHO, TPALMO3HO 3aTCHIMBO YKpallleHa BUPTYO3HBIMU
TPUOJISIMU, 3aTO TMapTusi MaplenuHbl MOCTPOCHAa Ha BAAIOIUBAIONIMX WHTOHAIMSIX,
HEYCTaHHO MOBTOPSEMBIX MEBHUIICH, UTO CO31aET HETTOBTOPUMBIN KOMUYECKHUN d(PQEKT.
JIaHHBIA Jy3T OYEHb CHOCOOCTBYET Ppa3BUTHIO aHCAaMOJEBBIX KayecTB IIEBUII,
aKTHBU3UPYET UX MOOMIIBHOCTb, SMOLIMOHAIBHBIC PEAKIIUU.

Hy>t mucema Cro3zannsl (compano) u ['padwau (conmpano) mpencTaBisieT coOoi
MUHUATIOPHYIO JIMPUYECKYIO CICHKY, OJHOBPEMEHHO SBISISICH HYITOM-ACHCTBUS M
TYyTOM-COCTOSIHUSI. IJTOT aHCaMOJIb XOTS W JCWCTBEHEH, HO CKOpee BHYTpEHHE
MICUXOJIOTUYECKH, YEM BHEIIHE CLIEHWYECKU. OH BBIAEPKAH B MPO3PAYHbIX MaCTEIbHBIX
toHaX. ['padmus m CrozaHHa NMUIIYT 3allMCKy, NMpUrianaronly ['pada Ha cBUmaHue
BEYEPOM B cajy, YToObI MpoyuuTs ero. ['paduns nukryer, Cro3aHHa OBTOPSET 3a HEM
CJIOBa, 3anuchiBast. CMBICIT TEKCTa 3aIMCKH CJIOBHO 3alM(pOBaH — UMEHA HE Ha3BaHbI, a
CJIOBa MOXKHO OTHECTH K pa3HbIM IEPCOHAXaM: «MHJIbIM APYr KO MHE MPUAET», «O Ja,
OH IOUMET.
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Bo BrOpOW 10JIOBHHE [AydTa JKEHIIMHBI YUTAKOT HanmucaHHoe. B nmaHHOM
aHcamOiie He umeercst AMPPepeHIIMPOBAHHBIX XapaKTEPUCTHK, MOCKONIbKY ['paduns u
Cro3aHHa mpecienyrT OJHY Lelb. JDTOT HOMEP IMPEICTABIET IO CYyTU JMPUYECKUN
POMAaHC Ui IBYX KEHCKUX I'0OJIOCOB C HEXKHOM, IJICHUTEIILHOW MEJIOIUEN B Xapakrepe
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riaBHOU Oapkaposel. B maptum Cro3anHbl, moBTOpsitomied uHToHauuu I'padunu, npu
BCE OJIyXOTBOPEHHOCTHU clieyeT OoJibliie MPUIATh 3€MHOTO YYBCTBA, CTApasCh OBbITH
OpoOUIE W HEMOCPEIACTBEHHEE, 3aAylIeBHEE. B IysTe OpraHM4YHO NEPErUIeTaroTCs
NOOYEPETHOE M COBMECTHOE MEHHME. B mepexomax OT [AMaIoroB K COBMECTHOMY
UCTIOJIHEHHIO TIEBHUIIaM HE0OX0AMMO HAlTH OaaHc, TEeMOPOBYIO CO3BYYHOCTb, €THHCTBO
kosoputa. OueHb BaXHO 371€Ch CO37aTh OCOOYI0 TPENETHO-TUPUYECKYI0, TIO-
MOIIAPTOBCKUA MO3TUYHYIO aTMocdepy My3blkd. OcOOOro MO3TUYECKOTO BIOXHOBEHUS
TpeOyeT KyJIbMHUHAIS Jy3Ta, TAe 00a rojoca MIrko NMEPeKIMKAIOTCS U CIUBAIOTCA B
MU3yMUTEIBHO KpPAaCUBBIE Yapyloliue ciyx 3BydaHus. [leBuniam He0OXOJUMO 4YyTKOE
OILYILIEHHE JETKOTO CKOJBKEHUS MEJOJUU C TAIOIIMMH OKOHYaHUSAMU, OTTEHSIIOIMMHI
TOHKH IICUXOJIOTUYECKUI CMBICIT MY3bIKH.

Hyat I'pada (6aputon) n Cro3aHHBI (COMpaHo) - aHCaMOJIb ICUCTBUSI, XOTS POJIb
BHYTPEHHE-TICUXOJIOTUYECKOTO Hauyaia B HEM BeCcbMa CYLIECTBEHHA. B 3TOM myaTe

CJIOKHO IICPCIICTCHBI CIO’KETHO-COOBITUIHOE M IICUXOJIOTHYECKOE Havaja.
Andante I'pad o
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AHCaMONlb TJICHSET TMpPaBAMBOCTBIO M TOHKOCTBIO XapaKTEPUCTUK SPKO
VHMBHTyaIM3UPOBAHHBIX NEpCOHaXel. I'pad, OTKphIBAIOIIMKI 1y3T, OXapaKTepU30BaH
MHTOHALMSIMH, BBIPAKAIOIIMMHU €r0 TUTYJ. AJbMaBUBA JAECPKHUTCS C JOCTOMHCTBOM M
MOJIOH BbICOKOMepusl. JKaxmymmii Jr000BHBIX moxoxaeHu, ['pad Bwipaxkaer cBou
YyBCTBa B HEMOCPEACTBEHHOU JTMpUUecKoi opme. Ero myxecTBeHHast peyb, CTpAaCTHAS
U TeMIIepaMEHTHasl, [T0JIHA MOUIMHHOM JIF0OBU, HEXKHOCTU U 000JIBCTUTEIBHOCTH.

Cro3aHHa OXapakTepU30BaHa COBEPILIEHHO MHAYE: B HEM I'OCIOACTBYET JTYKaBCTBO
Oo4YapoBaTEIHLHON KOKETIIMBOW KaMepHCTKH, Becénor u 3amopHoir. EE otBetsl ['pady
CJIOBHO COAJIAHCUPOBAHBI HA TPAHU «J1a» U «HET».
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JysT noctpoeH Ha ¢ dexTe coueTaHus JTIOOOBHOM UIPhI U TOATUHHOCTH YyBCTB,
YTO MNPEACTABIKIET TPYAHOCTH JUIA €r0 XyJI0KECTBEHHOI'O BOIUIOIICHUs. Kaxapii
MEPCOHAK BBIPAYKAET CBOM MBICIM M YYyBCTBAa OCOOBIM, OTJIMYHBIM OT MapTHEpa
crocoboM, HO 00€e MapTUM BOJIICOHO TNEPEIIETAIOTCS MEXKIy CO00Ml U B 3TOM
3aKJIF0YAEeTCsl OYapOBaHUE MOLIAPTOBCKUX aHCAMOJIEH.

Tepuer Crozannwl, ['padunu u ['pada umeer nupuueckuit xapaxtep. dopma
TepLeTa — TpEXYacTHasl C AJIEMEHTaMU BapbUPOBAaHMs B penpuse. Bee Tpoe yuacTHUKOB
aHcaMOJsl Ha TPOTSHDKEHUM BCETO ATOT0 HOMEpa HAaXoIITCs B JIMXOPAJI0YHOM
HaNpsOKEHUH, KOTOPOE TaK M HE pa3pellaeTcs, MNpUHUMAas pa3iuyHble (OpPMBI
nposiBieHus. ['padckast yera CTpeMUTCS] COXPaHUTh BUAMMOCTD OJaronpucroiHocT. B
OCHOBY BCETO TEPIIETA MOJIOKEH MEHYIT KaK CUMBOJI CBETCKOTO ATUKETA.

Cro3aHHa TPOSIBIISIET B TEPLIETE CEPhE3HBIE U MTyOOKHE CTOPOHBI CBOEW HATYpBHI;
el ymaércss HEHAJOoIro OclabuTh HANPsHKEHWE BO3PACTAONIEH XPOMATHUECKOM
KOJIOpaTypsl, IIOCJIE KOTOPOM JBW)KCHHME, 3axXBaTbIBAIOIICE JIBIXAaHHWE, BHE3AIHO
IIPEKPAILAETCs, YCTyNas MECTO HEXHOMY MEYTATEIbHOMY HACTPOEHHUIO, B KOTOPOM
Cro3anHa 3a1a€t ToH. OHa COOOIIAET O CBOEM PEILIEHUH M3MEHHUTh BCE K JydIlEMy, a
My3bIKa YK€ MpeBeHIacT UcroiHeHne e€ Hamepenus. [IpekpacHas menoaus cpasy xe
BCJe, BoclipuHUMaeTcs ucnyrannoit I'paguneit. HaxomunBas Cro3aHHa, MOMEHTAIIBHO
pa3o0paBIIasicsi B 3aBA3bIBAIOMIEMCS KOH(DIMKTE, MPUHUMAET MO3ULUI0 TOMOUTHHIIBI
CBOEU I'OCIIOXKH.

Tepuer oueHb ciokeH B aHCaMOJIEBOM IUIaHE, MHIUBHIyaIM3alds HapTHA
nepcoHake TpeOyeT TIIATENLHOIO TNPOHUKHOBEHUSI B COJEp)KaHUE MY3bIKH, B
CJIO’KHBIE TICUXOJIOTMYECKHE KOJUM3MK AJjbMaBuBbl, Posunbl u Cro3ansbel. OcoOoro
BHUMaHUs TpeOyeT MHTOHAIIMOHHAS U PUTMUYECKAsi CTOPOHA MY3bIKU, pacipeesieHIe
CWIbI 3BYyKa, €r0 HAapacTaHUW M CIaJOB, MEPEIUIETEHUIO JIMHUN TOJIOCOB aHCaMOJIs.
CTpeMUTENBHOCTD ABUKEHMSI, BBIPA3UTENbHBIC AKIIEHTHI, KOHTPACTHI HACTPOEHUM — BCE
3TO JOJDKHO OBITh OJUMHEHO CO3/IaHUIO XYI0KECTBEHHOT0 00pa3a aHcamOIs.

Hyst Ilamunsr (compano) u Ilamareno (GaputoH) w3 omepbl «BommeOHas
¢neiitay B.Monapra BbiZiep)kaH B JyXe HapoaHbIX meceH. OH HalUCaH B KyIJIETHOU
¢dbopme. B ocHOBe J1yaTa JeKUT OECXUTPOCTHBIN CepACUHbIN HANEB, KOTOPbI HAUMHAET
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ety [lamuba, mpopomxaer IlamareHo W 3areM OHHM TOIOT COBMECTHO, BBIpaXKas
equHcTBO  Hamepenunit. Jlous Ilapuner Houm Ilammna w  nrunenoB  IlanreHo
CUMBOJIM3UPYIOT YUCThIC, HAMBHBIE TYIIIH, BOCIPUHUMAIOIIME MUP MTAHTEUCTUYECKU. B
JTy9TE TOCIOJICTBYET TOP>KECTBEHHOE, ITPUIIOTHATOE HACTPOSHKE. 3a1a4a aHCaMOJIMCTOB
— mepelaTbh BO3BBIIICHHBIM W B TO K€ BpPEMS MPOCTOM XapaKTep MY3bIKH, €€
IPALMO3HOCTb, IIPEJIECTh U OUAPOBAHKUE.

Bo BTOpom pasmene mysta «Mbl KUBEM TOJILKO Ojaromapst JrOOBM» My3bIKa
npuoOpeTaeT emé Oosiee BO3BBIIICHHO JIMPUYECKUN M HEXHBIN xapakTtep. Hebonbime
BOCXOJIAIIIME KoJIoparypbl IlaMuHBI [OXKHBI 3By4aTh O4YE€Hb TEIIO, KpPacuBO U
npo3payHo. CHHXpOHHOCTh B aHcaMOyie TpeOyeT ocoO0ro BHHMMaHHsS, PaBHO Kak M
JUHAMUAYECKAs JIMHMUS Pa3BUTHA. 3ajlada BOKAJIMCTOB — JOBECTH JI0 HIACATBHOIO
BBIDQXKEHUSI HACTPOCHHUE, COCOUHSIONICE HAWMBHYIO TMPEIECTh W HCTUHHYIO
yMWIEHHOCTh. CHUTyallus B JIaHHOM JIy3T€ CBOeoOpasHasi: JBOE MOJOJBIX JIIOACH,
MOJIHBIX JTFOOOBHOTO TOMJICHMSI, BOCIIEBAIOT CHIIY JIFOOBHU, HE YYBCTBYS APYT K APYTy
HUYEr0, KPOME HEBUHHOM JPYKOBI.

Tepuer TpéX MalbYMKOB (7Ba COMPAHO U TEHOP (MEIIIO-COIPAHO)) U3 OIEepPhI
«Bomebnas deiitay B.Morapra MoxkeT ObITh OTHECEH K aHCAMOJIIO, BBIPAKAIOIIEMY
COCTOSHHE, B JIAaHHOM Cllydae BoJjmeOcTBa. TeprieT BbIIEpKaH B PUTME H3SIIIIHOTO
MeHy3Ta. BouieOHble MaJIbUUKA WM JIETKOKPBUIbIE TE€HUU TUICHSIOT CBOUM
OYapoBaTEIbHBIM, BO3AYIIHBIM IEHUEM. 3By4YaHHE TepIETa JOJDKHO OBITh SICHBIM,
MPOCBETICHHBIM, MPO3PAYHO YHMCTHIM. [ljii 3TOro HEeoOXoAuMO 00JaaTh TOHKUM
KOJIOPUCTUYECKUM YYBCTBOM M TOHKMM MOHMMaHUEM MPUPOAbI MEHMs. [[Ba BepxXxHUX
rojoca TECHO B3aMMOCBSI3aHbI, W3JI0)KEHbI B OOJBIIMHCTBE CBOEM TMapaljieIbHBIMHU
TEePIUAMHU U ceKcTamu. HrokHMiA rostoc oOpasyer pyHIaMEHT rapMOHHH, JBUTASCH 10

3BYyKaM TPE3BYUYUH.
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B xoHue tepuera « TaMHMHO, My»aNCs» BO3HUKAET NEPEKINYKA MEXKTY FOJIOCAaMU
neBuoB. Co3na€res BreyariaeHue, OyATO TP MallbUMKa, IMOCTEIIEHHO CY)KUBasi KpYT,
PEIOT HaJl CBOMMH IOJIONIEYHBIMU NIEpCOHAXaMU. BeTyrieHrne U 3akiitoueHre 00pas3yroT
Kak Obl paMKy, KOTOPYIO HapHCOBAJIM BOKAJIbHBIE I0OJI0CA.

Ouenpb NoOJ€3HA U1 BOKAIUCTOB paboTa Hajl aHCaMOJIEBBIMU CLIEHAMH U3 OIEPbI
«IIponenkun Maiicaps» C.FOnmakoBa. BokanbHble aHCamMONM BBINOJHSIOT B 3TOM
IIPOU3BEICHUHN y3JIOBBIE MOMEHTBI KOMEIMHU. B HUX MHTEHCUBHO pa3BUBAacTCA JCUCTBUE,
Onmaromapsi 4eMy aKTUBHU3HMPYETCS MY3bIKAaJIbHOE MBIIUIEHUE CTYIEHTOB. Moo/bie
apTUCTBl BOBJEKAIOTCS B aTMoc(epy CLEHMYECKOM CUTyallMd, HAYUTHAIOT OUIYIIATh
ce0s1 HeMOCPEACTBEHHBIMH YYaCTHUKAMU UCKPOMETHOTO CIIEKTAKJIS.

JImpwaecknii ay>t Olixon u Uybona «YH KyH OYmmm» HpencTaBiserT coOoi
aHcamOJIb coryacus. B KOMITO3UIIMOHHOM OTHOIICHHHM OH ONU30K K (opme poHJO,
0OpaMJIEHHOM BCTYIJIEHHEM M 3aKJIFOYEHHEM Ha OJHOM TEMAaTHYECKOM MaTepHale.
I'apMOHMYECKM S3BIK Jy3Ta KpacodyeH 3a CYET YepelOBaHHMsS Makopa M MHUHOpA,
Hanmnuust HatypanbHbIX |l u VIl crynenelt B MuHOpe, KOJTOPUTHBIX COMOCTaBJICHUH,
aKKOPJIOB MaKOpa-MUHOPA.

3amada aHcaMOIMCTOB — MOKa3aTh SMOIMOHANIbHOE cocTosiHue Oitxon u UyOoHa,
nepearb BOJHEHHWE IOHBIX BIIOOJNEHHBIX CEpACl MOCie pa3ilyKd, paloCTHOE
HacTpoeHue mpu BcTpede. [leth aysT HE0OXomuMo ¢ OONBIION TEIUIOTOM, HAWTH
HEXXHBIE, MATKUE KPACKH, C BBIPAXKEHUEM HCKPEHHET0, HEMOCPEACTBEHHOIO YYBCTBA.
Kaxnoe cnoBo, kaxnas ¢pasa TpeOyeT SICHOCTH NPOU3HOILICHUS, OTTOUYEHHOCTH
(bpa3supoBKH, OKPYTIIECHUS 3BYKA.

EnvHcTBO J1I000OBHOTO YYBCTBA TIepO€B HEOOXOAMMO BbBIPA3UTH MPEAEIbHON
WJIeallbHOM COITIaCOBAHHOCTBIO HCIIOJHUTEIBCKAX HAMEPEHHUW. YHUCOHBI, TEPLOBBIE
JBWKEHHS TOJDKHBI 3By4aTh OYEHb CIIMTHO U CTpOiHO. MiMuTanuu tpeOyroT TeMOpoBoi
U TMHAMAYECKOM cOaTaHCUPOBAHHOCTH. AHCaMOIMCTBI JOJKHBI XOPOLIO CIYIIATh IPYT

Jipyra.
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[yrounkrii ayst OlixoH U UyboHa «Xo#... eTHO onaMaH» - Takke aHcaMOIb
cornacusi. OH O4YeHb CIOCOOCTBYET PA3BUTUIO Yy CTYJICHTOB OILYLIEHHUS CBOOOBI,
PACKpENOIIEHHOCTH, APTUCTUYECKUX KadyecTB. DTOT aHCaMOJb MOJOH JBMKEHHUS U
3a710pa, COIMPOBOXKIACTCS BECENOM Wrpoil M 3BOHKMM CMeXoM. YUyOOH TMbITaeTCs
HACTUTHYTh CBOIO JIIOOMMYI0 ONXOH, KOTOpasi KOKETJIMBO YCKOJIb3aeT U3 €r0 OObATHH.

JlaHHBII 1y3T AOBOJIBHO CJIOKEH B aHcaMOsieBoM oTHoweHud. [laptus YyOona,
MOCTPOEHHAs] HA MHTOHAIMAX Y30€KCKUX HAapOIHBIX MECEH-TaNapoB, TPeOyeT YETKOU 1
SACHOM JUKUUM, aKTUBHOW paOoThl nuadparmbl. [laptsi OWXOH COIOEPKUT KpaTKue
BO3IJIACHI-MIOATOJIOCKH, HAKJIQABIBAIOLIMECS] Ha CKOpOroBopky YyOoHa, o0pa3ys
KOJIODUTHOE aHcaMOiieBoe coderaHue. Jluanmormueckass MaHepa MCIIOJHEHUS,
XapakTepHasi sl y30€KCKUX WUIPOBBIX IECEH, MOCTPOEHHAs Ha MPOTHUBOINOCTABICHUU
TOJIOCOB C TOCIEAYIOIIMM CIMSHUEM HUX B JBYXTOJIOCHBIA aHCamOlb JOJDKHA ObITh
XOpOILIO TPOYYBCTBOBAHA BOKAJIMCTAMH, KOTOPBIM HAQMJIEKHUT SIPKO W APTUCTUYHO
nepeaTb UTPOBOE HAYallo, CO3/1aTh KOJIOPUTHYIO KaHPOBO-OBITOBYIO CIEHKY.

CrnoxHble aHCaMOJEBbIE 3314 BBIIBUTAET AY?T Maiicapbl (MEU0-CONpPaHo) U
Mymna Jocra (GaputoH). OH mpencraBisieT coOod aHcaMOnb corjiacus. 3J71ech
BOKQJIMCTaM TPEJICTOUT CO37aTh KOJIOPUTHBIE 00pa3bl KOMHUUECKOM omephl. Maiicapa —
HaTypa Bec€nas M HaxoJuuBas, >KU3HEPATOCTHass M ocTpoyMmHas. EE€ Mys3bIkanbHas
XApaKTEPUCTHKA  OTIAMYAETCd  MEJOJAWYHOM  HANEBHOCTBIO,  HAIlMOHAIBHOU
OTpeNENEHHOCThIO, THOKOCTBIO M BBIPA3UTENbHOCTHIO. Mysuia JlocT — H00poayIIHbIi
XOJIOCTSIK, JABHO B3JIbIXAIOIIMI IO JIyKaBoM BAOBYyLIKE. OH 3a0aBeH U HEYKIIIOXK B
CBOHMX YTJIOBATBIX JIBHYKEHUSIX TAHLEBAIBHBIX 3aTCUIIMBBIX PUTMOB.
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Mymna Jloct u3nuBaeT mymry niepen Maiicapoir m poOKo TpedjiaraeT e ObITh
HaBeKu BMecTe. Maiicapa OTBeYaeT €My IOJHOW B3aMMHOCTHIO. KOMITO3UIIMOHHO
aHcaMOJIb COCTOUT M3 JIByX uacTel. B mepBoil ronoca MEBIOB COUYETAIOTCS CaMbIM
pa3IMYHBIM CIIOCOOOM 3a CUET MMUTAIIUNA, TEPILIOBOTO JBMXKEHUS, YHHCOHA. Bo BTOpOIt
YacTU ToJioca AaHCAMOJMCTOB OOpa3ylOT IUAIOT, HAITOMHHAIOUIUN TpPaIUIMOHHYIO

(dhopMy amapos.
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pa3BUTHSI, CO3/IaTh APKUN KOJIOPUCTUUYECKH KPACOUHBINA aHCAMOJTb.

Ouenp nnTepecHo Tpuo OiixoH (compano), Uybona (tenop) u Maiicapsl (Mero-
compano) «Hacnaxxmaiirech cuactbeM, neTu». B 3Tom aHcambiie cormacus ToCofCTBYET
cBemIasg Jjupuyeckas armochepa. dopma TpHO TPEACTABISIET COO0M TPEXUACTHYIO
KOMITO3HUIIMIO, B KOTOPOM BaKHYIO POJIb UTPAIOT MOJM(POHUYECKUE TTPUEMBI Pa3BUTHSI.
Oxonuanust ¢pa3 Maiicapel umuTuUpyloT B Tepuuto naptuum Oiixon u UYyOoHa,
BBIPKAIOIIUX YYBCTBO B3auMomnoHuMaHus. OHU BechbMa TPYJIHBI B aHCaMOJIEBOM
OTHOIIIEHUHW U TPEeOYIOT MpPEJeIbHOTO BHUMaHMS ucnoinHutened. [lomumo uaeansHOM
COTJIACOBAHHOCTH  37e€Ch eme HeoOxoauma  cOaJaHCUPOBAHHOCTh — JIMHAMHKH,
VHTOHAIlMOHHAsl YWUCTOTA, CIBIIIAHWE NapTHM NapTHEpOB. MHunmarnBa B JaHHOM
cllyyae TNpUHAAISKUAT Maiicape, posib KOTOpOM B JaHHOM aHcambie MoAoOHa

TAPUKEDY.
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Ona OnpeCaAcCIACT TEMIIOPUTM aHcaMOJId 1 JAVMHaAMHMKY 3BYyYaHUs U XapaKTEp TpHUO B
IICJIOM.

Pa3Butnio aHcamMOJIEBBIX HABBIKOB BOKAJIMCTOB OYEHb CIIOCOOCTBYET pabOTa Ha
KBUHTETOM «KOMWI KWIIUM MEH» U3 BTOPOTO AercTBrs onepsl “lIIponenku Maiicaper”,

B KOTOpOM yuacTBytoT Maiicapa, Oiixon, Uy6on, Mymna Jloct u Cyzaps (6ac). Ksunrer
ABJSIETCSl KyJbMHUHAIIMEN ACUCTBUSA B OINEpe: OH IpelBapseT pajloCTHYIO aTMochepy
¢unana crexrakyiss. HecMoTpst Ha Hanu4ue MPOTUBOOOPCTBYIOIIMX CHJI, BCE YYaCTHUKU
KBUHTETAa OXBau€Hbl BECEJIBIM HACTPOEHHEM M TIOTOMY MOXET ObIThb OTHECEH K

aHcaMOJIIO coriacus. ((KOﬁHH KWJIIUM MCH» - 9TH CJIOBa 3BYy4aT B YCTaX Ka)KAO0I'0, XOT:A

KOKIBIA T[OHMMAEeT MX II0-CBOEMY, KaXKIbI1 YBEPEH B CBOEM YyCIEXe, Ka)Ibli
BOCXBaJIsieT Maiicapy, yMEIOIIYI0 HalWTH BBIXOJ U3 JFOOOM CUTYalIUU.
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Un poco meno mosso
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KBunrer B cymmHoctu TpéxronoceH. Kommo3utop oOBbEIUHSET IEHCTBYIOIIMX
JIMII TIOTIAPHO, TI0 OOITHOCTH Y TIPOTUBOMONIOXKHOCTH uyBCTB: OlixoH — UyboH, Maiicapa
— Mymna [oct, mozaaee Cyabs — Myina Jloct u TakuM 00pa3oM CBOJIUT BECh aHCaMOJTb
K TpEM MenoanueckuM JuHUsAM. [loaToMy, pa3ydnBasi JaHHbIN KBUHTET, 11€JIECO00pa3HO
00BEIMHUTH MOMAPHO YYACTHUKOB aHCAMOJIsI, MAPTUU KOTOPBIX MOCTPOEHBI HA OCHOBE
MHTOHAIIMOHHOW U PUTMHUYECKON OOIIHOCTH, a 3aTEM COCAUHUTH BCEX YYACTHUKOB B
enrHoM aHcambue. LlenecooOpa3Ho ONpenenuTh U MECTOIOJIOKEHUE BOKAIMCTOB HA
cuene: Oiixon psaoM ¢ UybonoMm, Maiicapa psgom ¢ Myimna Jloctom, Cyabs — MExXITy
3TUMU [TapamHu.

HcnonHsass KBUHTET, BOKAIMCTBI JOJDKHBI NEPENATHh €r0 SIPKUK HAIMOHAJIbHBIN
KOJIOPUT, aTMoc(epy Mpa3IHUIHOCTH U Becellbs. AHCAaMOJIMCTBI JOKHBI MTEpeIaTh BCIO
MOJIHOTY HApPOJHOTO0 MHUPOOUIYIIECHUS, MO3TUYHO Bocco3gaHHyro C.HOmakoBbIM B
JTUHAMHAYHOM, 3QKUTaTEJIbHON TAHLIEBAIbHOU MY3bIKE.

[IpucranibHOE BHUMaHUE B Ipolecce padoThl HaJl KBUHTETOM CJIeyeT o0paTuTh
TapMOHUYECKOW CTPOMHOCTHY 3BYUYaHUs1, BEPTUKATILHOMY Cpe3y. TOUHOEe HHTOHUPOBAHKE
Y OTZICTIbHBIX YYACTHUKOB aHCAMOJISI BO BPEMSI HICTIOJIHEHUS TAPMOHHH MOKET OKa3aThCs
HE COBCEM TOYHBIM; 37ech TpeOyercss TinaTenbHas padoTa Haja aHcamOJIeBOM
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uHTOHauuei. [lenaror nomkeH HAMETUTDH KyJIbMUHAIIMOHHBIE (Da3bl B Pa3BUTUU MY3bIKH
KBUHTETA U IOOUTHCS OT CTYJICHTOB SIPKOM TMHAMUYHOM M0JIa4M 3BYKOBOT'O MaTepHaia.

Pabota Hajg BOKaJBbHBIM KBApTETOM BBIABUTACT Psiji CIOXKHBIX 3a/ad Iepes
MeIaroroM, KacarolIMXCsi BbIpa0OTKE Y CTYJICHTOB YMEHHMs CIyIIaTh W CJbIIIATh
napTHEPOB, TOHUMAHUS CBOEH (DYHKIIMU B aHCAMOJIe, TOCTIKEHHsI OanaHca 3ByYHOCTH.
OTU U ApyTrye UCTIOTHUTEILCKUE 3a/1a4i MOXKHO PEIIMTh Ha MaTepuaie kBaprera (NoS)
u3 | nelictBus onepel «EBrenuit Onernn» 11.HaillKoBCKOro, KOTOPBIH CIETyeT OTHECTH K
aHcamOJIt0 3HaKOMCTB. JlaHHBIN KBAapTET, B KOTOPOM Yy4yacTBYIOT TarbsiHa (CoOmpaHo),
Oubra (meto-conpano), Jlenckuii (teHop) U OHeruH (6apuTOH) Kak OyaTO 3aMeIsieT
CMEHY COOBITHI, HO Ha CaMOM Jiejie SIBJISIETCSI MOMEHTOM CTOJIKHOBEHMSI OCHOBHBIX
repoeB. OHU CIIOBHO NPUITISABIBAIOTCS APYT K JPYry, HE BblIaBas CBOErO s. MIMEHHO
TaK IIOCTPOEH KBapTET — Ha OXUAAHWIX, HA JOraJKax, Ha y3HaBaHWAX. Perummka
Omnernna oTkpbIBaeT KBapTeT: «Ckaxu, kotopas TatesHa?» Jlaxke cBeTnast TOHAIBHOCTh
JIo-Maxop Kak-TO XOJIOAHO M TYCKIJIO-UYKJIO BHEAPSETCS B TEIUIYIO PACCTAHOBKY
TOHAJIBHBIX KPAacOK M CBETOTEHEW M B IUIABHOCTh MEJOJUYECKHUX penbedoB MepBOn
KApPTHUHBIL.

[1.YHalKOBCKHI KCIIOIB3YET B KBAPTETE CTAPOMOAHBIN-PEBEPAHCHBIN YOIIOPHBIN
TPEXJIONMBHBIN PUTM, YTOOBI MOAYEPKHYTh O(UIMATIBHOCTD CUTYyallUd U LEPEMOHUU
3HaKkoMcTBa. POpMy aHCaMOJII KOMIIO3UTOP MCHOIb30Bal OYE€Hb CBOOOIHO, NIEPEAAB B
KBAapTETE U HEMOCPEACTBEHHBIN 0OMEH perinkamMu Mexxay OHerunbiM 1 JIeHCKuM, U He
BBICKA3aHHBIE BCIIyX MBICIH JIEBYIIEK. Bemymmmu 31ech ABisAroTcs naptu OHeruHa u
TarbstHBI, pe3KO KOHTPACTHBIE 110 BHEIIIHEMY U BHYTPEHHEMY CBOEMY CKJIaly.

OHeruH, paccrpaliuBas Ipyra o JeBYIIKaX, BeCbMa HEOPEKHO OT3BIBACTCS O €TO
BbIOOpE: «HeyxTo Thl BIr0OJEH B MeHbIIIyt0? Sl BRIOpas Obl qpyTyto, Korna O st ObLI, Kak
Tbl, TO3T». lIpMmaB ero MemoauM CyXOBaTbli, PEUYEBOM XapakTep W ITOAYEPKHYB
VHTOHAIlMA  UPOHHUYECKHE, YaWKOBCKMM HAaMEPEHHO BBIICIWI B  KBapTETe
HaCMENUIMBYIO ero pemmky: «Kpyrima, kpacHa JMIioM OHa, KaK 3Ta TIiIynas JyHa Ha
3TOM riynoM HebockioHe». Ho JleHckui, NpeucrnolHeHHBbIM cyacThsd MpPHU BUIE
HEBECTBI, TOJIBKO HETEPIIEIMBO OTMAXHWBAETCA OT MOIIPA3HUBAHUN MPUATEIS, TBLUIKO
TBEPAS O PA3JINYMU XaPAKTEPOB.

Pa3nuynbl SMOIMOHANIBHBIE COCTOSHUS Uy cecTép. Onbry 3a0aBisieT MbICIb O
TOJIKaX, KOTOpBIE MOABIMYT COCEIW II0 TOBOAY HEOKHMIAHHOTO TOoCTA. TarbsHa ke
yIoeHa HOBBIM /1151 He€ uyBCcTBOM. OHa CJI0BHO MpoOyIuIach OT AOJITOr0 CHA, BHE3AITHO
npu3zHaB B OHErmHe TOro, KOro BTalHE »KJajda B CBOMX JAEBHUYBMX MeuTax: <«
JOKJ1aIach, OTKpbUTMCH oun! S 3Haro, 3Hato, 310 OH!» E€ mMenonus, BHayasie TpeneTHas
M Kak Obl HEyBEepeHHas, B JaibHeWlIeM npuolOperaeT BcE Oosee MaTeTHYECKUid,
DK3AJIETUPOBAHHBIN  XapaKTep, IpeaBapss CTPAaCTHBIA B3PbIB YYBCTB, KOTODPBIU
rnocyenyer B cueHe nuceMa. Ho BonHenue, oxBaruBiiee TaTbsiHy BCE €mI€ OCTAETCs
rimy0oko 3aTa€HHBIM B e€ ayme. CaepkKaHHOCTh M CamMooOJIaaHue IMOMOTAaloT e
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CIPaBUTBHCSI C COOOW M BECTH C TOCTEM OOBIYHBIA CBETCKHM pa3roBop. 3amadeit
YYaCTHUKOB KBapTeTa SIBISIETCS CO3[aTh MHIWBUAYAJIbHBIM OOJMK KaXKIIOrO Tepos U
OOBEIMHUTh BCE O9TO B €IWHBIM aHCaMOJNb CcO COaTaHCUPOBAHHBIM 3BYYAHUEM.
[enecoobpazHo pa3zyurBaTh MAPTHM IOMAPHO: OTIECIBHO JIy3T >KEHCKUX TOJIOCOB U
OTJIENBHO AYIT MYXKCKHUX TOJIOCOB, a 3aT€M COCIMHUTH UX B KBapTeT. J[aHHbII aHCaMOIIb
OYEHB TTOJIC3EH JIJIs1 BRIPAOOTKH SICHOM M YETKOU JUKITHH, PeIbe(PHON apTHKYJISAIHH.

B kiacce BOKaJIbHOTO aHCaMOJIl M3Yy4arOTCsS HE TOJBKO JY3ThI, TPHO, KBAPTETHI
WA KBUHTETHI W3 ONEp, HO TaKXKE aHCaMOJIM KOMITO3UTOPOB Pa3IMUYHBIX SI0X H
HApOJHbIE MECHU. YIOOHO HAUMHATh PA3BUTUE HABBIKOB aHCAMOJIEBOTO TMEHHUS C
NPOU3BEICHNN, B KOTOPBIX 3aHSTHI OJTHOTUITHBIE TOJ0CA — TOJIBKO MY>KCKHE UITU TOJIBKO
xeHckue. K npumepy, BokanbHbid 1y3T «Mopsikun» K.Buns6oa na crmoa H.S3bikoBa
paccurTaH Ha y4acTHe B HEM MYXCKUX TOJIOCOB — T€HOpa U OaputoHa. /[Ba My»KCKHX
rojoca Jerde NpucTpauBaroTCs Apyr K Apyry. Jly3T IOBOJIBHO pa3BEPHYT, O (opme
HaroMuHas 0ajliaay, OCHOBAHHYIO Ha KYIUIETHO-BapHAIIMOHHOM MpuHIUIe. OCHOBHOM
VHTOHAIIMOHHBIN MaTepual MOJIBEPracTcsi B MPOU3BEACHUN UHTCHCUBHOMY Pa3BUTHIO.
KoMmo3utop HCronb3yeT KpacouHble BO3MOYKHOCTH COIIOCTABIIEHUNM MHHOPHOTO U
[apajuIeIbHOIO €My MaKOPHOTO JIaJ1a.
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PacnieBHbIM, IUTaBHBIA XapakTep BOKAJIBHOM MEJOAMM, IIOCTPOECHHOW Ha
YEpEeNOBAaHUHM BOCXOJSAIIMX W HUCXOMJSIIMX MEJIOAUYECKAX XOJOB COYETAETCS C
M3bICKAHHBIM PUTMHUYECKUM PUCYHKOM M PUTMOM O0JIepO B HHCTPYMEHTAIHLHOM
conpoBoJaeHNU. HaunHaeT nysT nepBblil Tosoc co ciioBamu «HemonnMo Haiie Mope»,
TpeOYIOIIMMHU COYETaHUs JIUPUUYECKOTO YyBCTBA C CYpPOBBIM M T€pOMYECKUM HadocoMm.
Bropoii ronoc BcTymaer Ha cioBax «CMmeno, OpaThs!» TJie MPOUCXOAUT OTKIIOHEHHUE B
napauieJbHbI MaXXOp W aHCAMOJUCTHI TOIOT CHHXPOHHO, HAa €IMHOM JIbIXaHUU H
Hroance Mf. Cnenyromms pasmen «Ob6maka OeryT HaJl MOPEM» HCIOJHSIECTCS BTOPBIM
roJ0COM, TOCT€ KOTOPOTO YYaCTHUKU aHCaMOJsi BHOBb COCAMHSAIOTCS B TPUIICBE
«Cmeno, Opatbs!», 3aBeplIeHHE KOTOpOro Oojiee IMHAMUYHO M HANpsLKEHHO 110
CPaBHEHUIO C NPEAbIAYLIIMM AHAJOTHMYHBIM  Pa3JelioM, HECKOJIBKO CKaHIUPYs
3aBepiiarolyo ctpody cioBa «riyoke Oezmua ymanét». Pazgen «Tam, 3a nanbro
HEMNOro/bl» MeBIAM HEOOXOAUMO HavyaTh B HIOAHCE p, OUYEHb 3aTa€HHO U MSTKO, YTOObI
3aBEpIINTh Jy3T Ha SPKOW, KyJbMUHALIMOHHOM BepuinHe. PaGotasg Ham AysToM,
HEO0OXO0IMMO JT0OUBATHCS MHTOHAIIMOHHOW TOYHOCTH, CJIaXKEHHOCTH, CIUSHUS TEMOPOB
rOJIOCOB U Pa3HOOOpa3usi 3BYKOBBIX KpPacOK B IOBTOPSIIOIIMXCS — pasjenax
IIPOU3BEICHHUS.

I'py3unckass HapogHass necHi «Caernsuok» («ununaremn») B oOpaboTke
B.I'okuenu pexkoMeHAyeTCsi Ha HadYaJlbHOM JTarie OCBOEHUSI aHCamMOJIeBOTO, U B
YACTHOCTH, IYITHOTO MEHUsA. YJIOOHBIA PErucTp M [Auana3oH, MpocTas M JETKO
3alIOMMHAIOIIASCS MENOAMs, KyIuleTHas (opma — BCE 3TO JENaeT JaHHYI0 MECHIO
MIPEKPACHbIM MY3bIKAJBHBIM ~MaTepUAIOM JUIsl PEIICHUS JUJAKTUYECKUX 3a/1ad
o0y4eHHSI.

He3zambicioBaThIil TEKCT, HICKPEHHUIN W HETIOCPEACTBEHHBIN TOJIOC BIFOOJIEHHOTO
IOHOILIECKOTO cepAlia B TpeKpacHyro JAeBylIKy CBeriaHy, oOe€llaHHe BEpHOCTH
OIPEIENSIOT MOITUYECKYI0 00pa3HOCTh MECHU, €€ JMpUYecKui xapaktep. VcrnomHsTh
Oy3T CJHEIyeT OYeHb MSTKO, HAleBHO, HETOPOIUIMBO, CBETJIO M HEMOCPEICTBEHHO.
3a1yleBHOCTh U TMPUYECKAsi IPOHUKHOBEHHOCTb JJOJKHBI OBITh TJIaBHBIMU (haKTOpamMu
B PAaCKpBITUU 00pazHOro Mupa « CBETIITUKAY.
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Pycckas Haponnas necHs «[Ipsixa» oueHb moje3Ha JJIsl pa3BUTHS NPAaBUIBHOIO
MEBYECKOrO JIbIXaHMs, OJHOBPEMEHHOIO BJOXA, II€BYECKOW KaHTWiIeHbl. OHa
XapaKTEpU3yeTCs CBEKECTbIO UYBCTB, CEPACYHOM TEIUIOTOM, HEXHOCTHIO OOOpPOTOB.
PaGota Haj 3T0i TIecCHEN MPUIAET TYATY CIMTHOCThH TOJIOCOB, CIAKEHHOCTh 3BYyUYaHUS,
MATKOCTb TOHA. HeTOpoIuMBBIA TEMII, JUPUYECKHA CKIIAJ MECHH, NPOCTOTa U
€CTeCTBEHHOCTh HAIleBa B COYETAaHHM C OJaropo/ICTBOM BBIPAXKEHHUS AMOLMHN JIEIaloT
NpsIXy MPEKpacHbIM MaTepualioM Uil BbIpAaOOTKM aHCaMOJIEBBIX HAaBBIKOB TICHUS
MOJIOABIX BOKAIUCTOB. OcOOOro BHUMaHMsS B pabOTe HaJ JaHHOW NECHEW clemyer
YIETSATh OKPYTJIICHHIO 3BYKA U LIE3YPaM.

Takum 00pa3oM, BOKaJIbHbIE aHCaMOJIM MPEACTABISIIOT MEAArory OOIIMPHBIN
MY3bIKaJIbHBIA MaTepUall, U3y4YEHUE KOTOPOTO CIEIYET OCYIIECTBIATh M0 MPUHIUITY OT
MIPOCTOTO K CJIOKHOMY. 3HAKOMCTBO C ONIEPHBIMHU aHCAaMOJISIMU OJIArTOTBOPHO BIUSIET HA
MOJIOJIBIX OMEPHBIX TEBIOB, BEJET K MPOOYKICHUIO apTUCTU3MA, 3a0CTPSET MBICID,
3aCTaBJIsICT TIy0)Ke YyBCTBOBATh U TMPOSIBIATH Ce0sl B UCKYCCTBE, PACIHIUPSET OOIIHiA
MY3bIKaJIbHBIA KPYTO30p.
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Fanni o’zlashtirish uchun savollar:

Ansambl degani nima?

Vokal ansambllar ganday turlarga ajratiladi?

Vokal musigasining ganday janrlarida ansambllar uchraydi?

“Vokal ansambli” fani ganday fanlar bilan o’zaro bog’liq?

Vokal ansamblni o’rganish jarayonida Xxonandada ganday sifatlar rivojlanadi?

Ansambllarda ganday ovoz turlari uchraydi?

Bir turdagi ovozlar ansamblda kuylash mumkinmi?

Ansambllarni ijro etishda xonandalarda tembr jihatdan yagona ovozlar jarangini

ishlab chigishni rivojlantirish kerakmi?

9. Operalarda ansambllar uchraydimi?

10.S.Yudakovning “Maysaraning ishi” operasida ganday ansambllar bor?

11.T.Jalilov va B.Brovtsinning “Tohir va Zuhra” operasida ganday taniqli ansamblni
bilasiz?

12.S.Yudakovning “Maysaraning ishi” operasining 2 akt finalida qanday ansambl
bor?

13.Ansambl-kelishuv degani nima? Shunday ansambllarning namunalarini aytib
bering.

14.V .Motsartning “Don Juan” operasining Tserlina va Don Juan duetida ganday
ovozlar ishtirok etadi?

15.K.Vilboanig “Moryaki” duetida qanday ovoz turlari ishtirok etadi?

© N O WNRE

16.P.Chaykovskiyning «Evgeniy Onegin» operasida qganday ansambllar mavjud?

17.Ansambl bo’lib kuylash ko’nikmalarini rivojlantirishni qganday asarlardan
boshlash lozim?

18.“Yoshlik yo’llari chaman” ansamblning muallifini ayting.

19.Ansamblning ganday turlarida kuylashni xohlaysiz?

20.“Vokal ansambli” fanini o’zlashtirish natijasida o’zingiz uchun qanday
yangiliklar ko’zlaysiz?

Bomnpocs! /151 3aKperuieHns MaTepuaJia;

Yrto Takoe aHcamOJb?
Kaxkue BuIBbI BOKaJIBHBIX aHCaMOJIel BEI 3HaeTe?
B kakux xaHpax BOKaJbHON MY3BIKH BCTPEUAIOTCST aHCAMOJIH?

B wheE

C KakuMU JUCHUTIUIMHAMY HEITOCPEACTBEHHO CBSA3aH MpeaMeT « BokalbHbBIN
aHcamMoOJIb»?

o

Kakwue kauecTtBa Pa3BUBAIOTCA y IIE€BLA TP N3YUCHHUHN BOKAJIbHBIX aHcamoOuei?
Kaxkwue TuIbl rojiocon BCTPCUYAIOTCA B aHcaMOJIsIx?

o
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/. Moryt 11 netb B aHcamb0Jie OJJHOTUITHBIE roji0ca’?

8. HyxHo v npu UCTIOJTHEHUU aHcaMOJiel BoIpabaThiBaTh y MEBIIOB TEMOpPAIbLHOE
€IMHCTBO 3BYYaHHUs TOJIOCOB?

9. BcerpeuaroTcs u B oniepe aHcaMOJu?

10. Kakue ancamb6nu ectsb B onepe C.lOnakoBa «MaiicapaHUHT U ?

11. Kakoii u3BecTHbIi 1y3T ecTh B onepe T.J/[»xanmnosa u b.bposupsina «Taxup u
3yxpa»?

12. Kakoii Bua ancam6mst B punane 2 nevictus onepsl C.HOnakoBa «MaticapanuHr
1700007094

13. Yro Ttakoe ancaMOb-cornacue? HazoBuTe mpuMepsl TAKOTO aHCaMOJIs.

14. Kakue Tumsl rojlocoB y4acTByioT B Ayate Llepnunsl u Jlon XKyana B onepe
B.Momuapra «/lon XKyan»?

15. Kakue Tinsl rojlocoB yyacTByroT B aHcaMOiie K.Bunsboa «Mopsaku»?

16. Kakue Buanr ancamOieit BctpedaroTcs B onepe I1.YaiikoBckoro «EBrenuit
Onerun»?

17. C kakux npou3BeACHUM MOJE3HO HAUMHATHh U3yUYE€HHE BOKAIBHBIX
aHcamoseit?

18. Kto Hanucan ay>t «Enuuk itynnapu yamany»?

19. B xakoM BuIe aHcaMOJIs1 BaM XO4YETCS IIEThH?

20. Yto HOBOTO IS ce0s BBI KAETE OT 3aHATHH B Ki1acce «BokalpHOro ancamorsy»?
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11 BO‘LIM. VOKAL ANSAMBLI UCHUN MASHQLAR

Ansambl uchun vokal mashqlar tizimi vokal pedagogikasining quyidagi holatlari
asosida quriladi:

e talabalarda tezkor, shovqinsiz va chuqur nafasni hamda asta-sekinlik bilan
tejamli nafas chigarishni ishlab chiqish;

e vokal mashqglarni ovozning tabiiy jarangi zonasini tobora kengaytirib,
diapazonning tabiiy yangraydigan notalaridan, boshlash lozim;

e to‘g‘r1 kuylovchi tonni saglash uchun unli tovushlarning tekisligi va tugalligi
Zarur;

e diksiya ustida ishlashda unli va undosh tovushlarning turli birikmalaridan
iborat bo‘g‘inlarni qo‘llash muhim ahamiyat kasb etadi.

Ta’limning birinchi bosqichida ansambl tarkibida bir toifali ovozlar ishtirok
etgani ma’qul: ikkita soprano, ikkita tenor, ikkita bariton va h.k. Ansambl tarkibini
asta-sekin aralashtirish mumkin, ammo nota materialini o‘rganishni alohida
ko‘rinishda boshlash lozim: dastlab fagat ayollar ovozi bilan, so‘ngra faqat erkaklar
ovozi bilan, shundan keyingina ularni muvofiglashtirish kerak. Bunday asta-sekinlik
asarni yaxshiroq o‘zlashtirishga yordam berib, hamrohni tinglashga, ovozlar jarangini
mutanosiblashga, tembr bo‘yoqlarini tekislashga o‘rgatadi.

Vokal mashqlarni ijro gilishdan oldin ijrochilar uchun qulay tonallikni tanlab olish
zarur. Mashglarni yarim ton ko’tarib yoki tushirib kvinta oralg’ida kyulash mumkin.

11 PABJIEJL. YITPAKHEHMUS 1151 BOKAJIBHOT'O AHCAMBJISA
Cucrema BOKaJbHBIX VIPHKHEHUW JJIsi aHCaMOJIi CTPOMTCS Ha OCHOBE
CJIEIYIOLIUX TIOJIOKEHUN BOKAJIbHOM I1€1arOTUKU:
® y CTYJIEHTOB HEOOXOJIUMO BhIPAOOTaTh HABBIK OBICTPOT0, OECITYMHOTO,
rIyOOKOTO M OJHOBPEMEHHOTO BJOXa M IOCTEIIEHHOTO 3KOHOMHOTO
BBIJIOXA,;
® HayWHATh BOKAJBbHBIC YIPAXKHEHHUS CIEAYET C SCTECCTBEHHO 3BYyYallluX
HOT JMamna3oHa, MOCTENEHHO PAaCIIMPSs 30HY €CTECTBEHHOTO 3BYYaHUS
roJioca,
® JUIi COXpaHEHHUs TMPaBUJIBLHOTO TIEBYECKOTO TOHA HEOOXOAMMO
BBIPABHUBAHUE, OKPYTJICHUE TJIACHBIX;
® BaXHOE 3HaYeHWE B paboTe HaJ TUKIMEH MMEET NMPUMEHEHUE CIIOTOB,
COCTOSAIIUX U3 PA3JIMYHBIX COYCTAHHUH TTTACHBIX U COTJIACHBIX.
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Ha mepBom 3tame oOy4deHUs KenaTelbHO y4acThe B aHCaMOJIe OJHOTHITHBIX
rOJIOCOB: JIBa COMPAHO, JBa TEHOpA, ABa OapuToHA U Tak aanee. [locteneHHo cocTaB
aHcaMOJIsi MO’KHO CMEIIIUBaTh, HO HAYMHATH U3YYEHUE HOTHOTO MaTepHalia ClieyeT
pa3lenpHO: CHavalla TOJIbKO JKEHCKHE ToJioca, 3aTEM TOJBKO MYXCKHE royioca, u
JUIIh 3aT€M WX CoYeTaTh. Takas TMOCTENEHHOCTh CIOCOOCTBYET JIydIleMy
YCBOCHUIO MPOU3BEJACHUS, NMPUYyYaeT K YMEHHUIO CIylIaTh HapTHEPA, COpa3MepsTh
3BY4YaHHE rOJI0COB, BRIPABHUBATH TEMOPAIBHYIO OKPACKY.

[Ipy wWCMONHEHWM BOKAIBHBIX YIPAXKHEHUH HEOOXOAMMO BBIOpaTh HauOoJiee
yIOOHYIO JUIS UCTIOJIHUTENEH TOHATBHOCTD. [IeTh yrpaskHeHUs] MOKHO IO TIOJTyTOHAM
BBEPX M BHU3 B IIPEJIENIaX KBUHTHI.

Birinchi mashq
[IepBoe ynpaxHeHue

Ikkinchi mashq
Bropoe ynpaxxnenue

Uchinchi mashq A.Sapojnikov, A.Troyanovskaya
Tpertbe yrpaxHeHue A.CanoxxHukoB, A. TpostHOBCKas
O o \ —_ .
L b 1 & 1 1 f | D] 7 ‘P ‘f i j | I 1 1] 7 i]\ ‘f i ’i: :\ H
Etm\ = : 4 — 7
To’rtinchi mashq D.Shostakovich
YerBeproe ynpaxHeHHE J.IlocrakoBuu

Beshinchi mashq A.Sapojnikov, A. Troyanovskaya
[TsTOE yrpaxHeHue A.CanoxuukoB, A TposiHOBCKas
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Neapol xalq qo’shig’

O’n birinchi mashq
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MMPOU3BEAEHUA KOMIIO3UTOPOB Y3BEKUCTAHA

"MalicapaHUHI ULIK" OlepacuiaH
Maiicapa, OlixoH Ba UynoHnapHUHT TpUOCH

C.HOnakos
Moderato
./,4—-'_——_‘\\
i
5t Z % _ _
o o LT . | f
y L . CECa 1 r O I i ¥ I
(e A — - rS i | P |
AN |4 = > : =] :
v b ?‘\-_z? b?‘\—_/
rp
4 f = @ o =
o LT e ] :
y Jimia s | oy | Www "
'\_’D - . — | | T | I | | I | fer X0 [ X0 Fer K
Maificapa.
ot p | A N R
i - e ——— — I = . . i i
@ bl 7 =I ] =} )] =} )] =j ﬁJ ] =’ A ‘ L d 17 I | \.
™ Q) oo oo S —
Xapvk-kHH-TH3  Vii-HaHr OoF- 1a, yii-HaHr 6oF-1a XH-PO - MoH!
u
o LT ) ) f | |
F 4 L ] F X | 1 r X I I
(e ! S ! | P | [
D = € : =0 = g <
5 ,F: b’f-\ % b’f F
=1 T | ™ | | I o | ———
Y it—ae e a——— M%
LX' il':l.l.l[[['
bl Ia ‘O- ‘a- |D- |a-
- 2 - ‘ ,
QiixoH
& P
AN 1 4 o7 I I ] } i
v . v r ! 4 V | I
Vii-nauroor ga XH - PO - MOH, xei!
Maiicapa:
s f A =
o T f A A L L N | Y | |
VAN | | [P N N N | N [ L ‘
| i an WL | | / ] 1) 1) | 1) [
=) ZE >E ¢ o o o P ~
[Y) -~ .
.- Em-nuk gaB-pun cy-pub  ¥ii- Haur,
qynon'p
()= A I\ \ , |
il Y N N [ |
L |7 8] [ | - -
- R E—
e rFor 4
VYii-nanroor ga XH - PO - MOH,
— N |
- — L 4 I }
A7 ] ] | =
e e e b’f
__:__———:' ———
{
b m | | | | | | ] H | | ] | | | | [ |
&@w A — i ——" " —— -
e f = f
\\~—_____F_”/

56



e

4
6c-ap - woH!

6e-ap - won!

13

L7

yii-HaHr
yil-HaHT

L7

= —r 17

bor- ma
r
bor- ma

3
17

ol
-

oc-ap - moH!

Lo

p—

¢y -pud yii-HaHr

It

Maiicapa:

fut
4t
r Hu t

Yynon:
e

OlixoH:
) o -~

o M LT .
[ & an)

Maiicapa:

[P

o AT

J

xam!

HK-KHHI

JIAHT,

e

HK-Ka -
7-

57

r X

B

-ra My - HO-cHO - caH

bup-6u-pun

N

Hut
P4 ?FLLTT
[ & an
" e
o
o LT
Po g LLTT Q'




CHO,
’ .
cuo,

HO

MY HO

MY

Ka-Ja MH3
Ka-Ja MH3

HK
HK

cHO,
cud,

&

MY - HO
MY - HO

)

o~

» ]

KH - MH3
KH - MH3

W4

OiixoH:
r ()4 1
Hx
YynoH:
hHu
o o LTT
Hx
'o

Ao pmo———— ——— —— ——— " —————

P A IVl
o T T
[ an)

st

P A Il

e

D e e e e e e

7T
[0
e

cuo,
cHO,

0
-

1Y
1Y

7 > P/.

J
J

MY-HO
MYy-HO

Ha!

|

==
CHO- MH3,
N
58

4
- cHb- Mu3,

Tam
77+

D)

B R S

MY - HO
MY - HO

A}
Wi
17

]
)

1y

Xap HK KH MH3
Xdp HK KH MH3

Hst

s #

P -
A

e




<

W - kuH-rHu3 - HA

L2

b’f

A ——— -

oH!
oH!

Maiicapa:

1]

[ o

A L

oHn!
xap Gup

xap oup

1] 13
=0

.

oup

Ja - TH
1]

aa - TH

r X3
r X3

17

I - JTHK
1y

¢ - UK

xap

1/
[T
r X3

4
4

:\____/j?:

A=

1X

18

Fa - au-wmar- mup
Fa - au-mar- qup
Fa - au-wmar- mup

]
)
r
Y

&
13
o
1
e

O« &

o o T
o+ &

P ATl
(s #

P4 ‘ﬂJJ.TT

| Y

| OX- I K
F T P
H# t

P Al

[ FanY

& &

p" 4 i"FJJ.TT
st

p Al
S

A OO
[ o

[Y)

r () u o
()4 f~

“ e

=

3

S

59

=

e

-

—
D N I
T & & & & & 4

e )
-




OiixoH:

o M LT

noc-00H OY-mub

§8.:2

D
. =
L M=
-
1
bl
=1
5
-4
5]
Q
) ¢
=
T
P
[le]
o]
o
O
1
(&]
o)
=
<
=
=
2
[le]
=
% o
) O
1
&)
Q
LI
e

YymnoHn:
H# tt
P ATl

noc-6oH Oy-nub

=

0

r O
Py
€

p - Il

r ) u

\

r ) u

[ .
o
T = 11
S
=l
L & '
g L
«T -
H>2N
B ﬁi 3
i - |
=
1
P an =z | |
=
= 1 |
1
&
e 2 TTT N
G
Hy € | |
» E
|| 1
.h\Av .urnVUJ A1 | |
1
s
v g I
1
s
O
i N¥ h
T Q
1 I [ "
= 41 =
s =]
p 5 __
| o= 11 1 o
Y m Auv m —_
= E=d % S =
Exs E ]
e Y X EI
o NP N S .
™ pi

60



|4

r
-OH-pHHI-Ta MY -

-

bup

r X3

2KoH!

X0 - jJa -

.

OH!
accel.

X0 - Ja -

7

Pax- maT,cuz-ra,

TN P

Pax- maT,cu3- ra,

L7

OK - JIanh - MaH!

v

o

st

ldju'l"l

O« 4

o o L LTT
[ fan)

r () w4

L

]
]

;:'J"IL'J"L

1] |
7 —
HK-KHHT Xam!

ele - TR
f \
N y
1 F LA
=
|| g
(SN Jd -
Il |
1
o g
(Y] i N
E= 4 =
m== B |
= va e i
Nge Do
[\ N ——

18

MEX - PH -

ra

MCH
r X3

K e
R‘f ["E X
/ ! &

7

CH3

61

bz
mp

1/
KO - Ha 2KOH,

(2 VRN I}

1Ny & &

A,
I

Un poco meno mosso

0« 4
P A3l
T
) e

—



Al e
g
b2 I 1
IIIO H
It =
g 1
I g w
= I 1
. [se)
.-.llm
. I 1
Al g
Aww -
L YRR
)
A N ]
Blle
h‘r\ h‘l
o~ o1~
o T~ o~
Ol W THY
= Jur
Eﬁ (TR <
all TR BT
XX
o
sl _ ]
< [\ = of oo f of o]
5(19-8 O B )
E =< E=d E =4
p= r== p=-
g 1 1 N . va e
N NOe N
[\ S ——— e

\

TNTYA AT W
N
EN ~ | aL
i *
TNPA AT W
N
T o ~| N
_ N
o |1
=9
g |Lh o
I I
= I I I g e
<S8
1 1
S| o
SR
E=d E= E ==
EES R== ==
AN iy s va 8
N Ne A
[

\

V.4
{D

o
P b

-
_._ —

[ﬁ%%

Py

N
e ]
T \ R
B N .
Pis I '
AR A
N
T®A A IDF
~ o~ lm f.v
%
T\AJ |
£ 3 u
E33 3
-+ : \
Ne O
[\

62



Oﬁxon:f‘
AVTEE-S

T
!_i_.

0
-

ldim.

=

-
-

o o LTT
JKon!
F

Hs 8 °

F T e
JKon!

Maiicapa:

P A Il

“ e

\

e

L7
L/

0

7

A VTEES
o ﬁu'nf\’.
[ fan

P A S s
e

p - Tl
0 o -~ -

[ an)

H

T

2
£

- &4

=

63

- $H

O« &
g =g

Hatt
P Al




vl

s

"MaiicapaHuHr uiIK" onepacuaaH
MANCAPA Ba MYJUJIAYCT

C.10gaxos

Iy3TH

Allegretto
Mynnanycr:

J

. o e . o ., e o
L7 |4 J 1] | Y g

L/

ut
L/

4 O . S
7

MaH,
ra,
o

HLII - JTai

2

A

HHUI-JUp WOy Jap-rox-ia

r J

1.Vt - ru3
2.X0 - THHI-CH3 -TUK KAT-THK TET-AH MEh-IaM

r ]

(3]
v

O« 1,
o o LT
bl N 3VNAN 4

\

17
| 4

hlll N - JVAE ]

ey = 1.

o

~~
il

MaH!
ra!

KWL - J1aKl

3

IHH - 1aM

KH Jai

3axXXyK - pa-zaa

cyp Ma

|

60'[]]}4“

H-3HH - TH3 - HH

CcYK Ka

T S
[ OO
Ml O L )

(ueTra xapab)

Maiicapa: P

s o 4

g
Ml
a E
Mnl ™ m
1
N =
A WSS
. : _|
~ A
1
m 2
Al 1=
asl m
o] M
m ™~
1
an P
=]
1
rl =
¥ ‘f
0 =
b =
3
= o &
N 2
1
N 8
1
™ 8
1
=
5]
=
K
1
N
X ™
o =
E=d E
L i vi v
o ) 3

64

|



1/

3

~

1y

—~

.,

—

—~

=

3

2

i

ME - HHHT O-HHM CH3 - Ta Kyp-O00H,CcH3 - ra Kyp-O0H,cH3 -Ta KVp- O0H!
ME - HHHT O-HHM CH3 - ra Kyp-OOH,CH3 - ra Kyp- OOH,CH3 -Ta Kyp- OoH!

58

Myn-na - sxoH,

bl X IVhE B J

r oy

“~

. 7 dad Jd|t

P O -

bl £ FVUAE . B P

~

—

b

(Viiuara Tymamanap)

Hu 4t

\

r

be-Ba- ayp-maH,

oF

r

v

mp
mp

v LS By ARy A5

<

-

o sy

o
g oo

-5
-

it

oo

o o o

T v

I

65

L]

o o

T
ey H I
i DX IVE)
Maiicapa:
p A TN
()
Xei!
i -]
[ o . Y L




= ﬁ_ S \|
— o S DD
v \
II.q’JI
| iy OI
w RILIN
| WY \| 1. \E
= Sl M
\
g )
s =
2
A fm A N
N B
1 I
3
M ﬂ FH
= ,
N UW.. ﬂ ﬁ A A \B
<y | v
o 4 i
B B E=
. vi 14 AN L
NDe N N
[\ ‘-’l\’

Y 1

HYK

-
st

=
-
=
(o]
[sa]
L m M 1 "
N m., i W/
» £ |
™
| = o
Q
jant
2 g "
=
LS ol
N m ] "
L Yo NG Fu B
o
SR \
L :
Sy (
& \
(M- N
Y ™ ™
E=4 E=3 o
E= 3 B
AN Y i
NG NLYe N

\

r ) u #,

o =TT

Mynnanycr: f

i

oy 1l

1]

L/

L7

Jo T

“

ép?

CO-IHK

X¥n ae - can-ruz 6y -mail cuz-ra

b:';.

24

b:'..

cresc.

25

'FF.

P2

&
e

< ®

z J

P IVRAK -

66



rit.

- , ey}
)s | _ |
11 @
T
| | |
\..—il
. 1 ..h." AUImw
QL m - | ST
o~
LT o
LES
1
- | | |
‘hll‘ un”a
;nuv z
=
Pan
1
i, 8
LB
PR I I "
™ &
LT .
Hlo5
M = A W
P ol G i A N
:
Vim :
AT I wanNnS dhan
o T
N b
' (VIR )
U e “w
v o v i
£y E =Y ==Y Y
E== E=+ E== E
X% p o N )
- oy = .y
N N NOe .
/ o
d [‘l}\(

A tempo

\

r )y H

P IR
T
bl

il X VAT S 3

ey L

“

ca

Maii

Kon

pa!

ca

Maii

P |
o & & @

7

oo &
¥ —&F &

o oo .
v —& &

7

oo o & o
oo —@

bl

[ & an

o o o
¥—&F &

\

o oI
“ e $ITh
A o~ TN
Ac\/ “NIN- -y
QL I ILE -f
1. L IS
QL R M
1 d i
Qll @ 8
)
il
|
-~ )
L1
L'l
& o
i J il W i
L e Y
== == 3
B= m=e -
g bl i
AUII B n..i
/ I\

67



"MaiicapaHWHT UIITA" OTlepacHUaaH
KBHUHTET

C.IO1akoB
Allegro con brio
| { -ﬁ ] ‘_H ‘ﬁ { ‘_‘ I | r_ { —] }‘—‘
R ~—’ o L4 ',\_/' &

—
L d j ;

I
Nl

S
L1
L1

Ml
M

b B E. . =
i T = - e
iy
DI L m— — ' — .
I.i} b i 1 # P 4 vi #_‘_#] I I vi
< v 3 o @ s » = °

OfixoH: o
r () | . - q/—_\. N I
p" AEEIA -4 | = P | | = T | )
F H e § I I I | I | 1 > F F
| Fan N /S I 1 1 | & | 1 1 1l &
N7 s 3 i 1 I — I 1 | Il ] 1
v Ko HMII I l I
- - KHII - UM MEH Ko R B
Maticapa;
P d \ | \ A N
g | VB Y I Il I 1N I
F .\ II; [7.] )R J) L)
@_4 17 - 17 | ] L7 | | ] L7 9] | 4 | i ] I ] 17 I
[ LANPLA. y I 4 r v ) r r K. r
W xo-iimn 6Y11- 0, pocT-IaH- I, JAapi-lap-ra Mail-XxaM MocT-JaH- g, [Tlox  O¥- muar,» Ko - 31 goMm-1a,
Yyon
O — —
a4 T E [ - I r ) - I I 1| | ]
12 I el - & | | r ] P | & | 1| !
Ld T 1 1 | 1 T 1 I &
I I I I 1 I I I 1
Y ' J ' — | \h___,—r/ J
Ko - - I KU - JTHM MEH. Ko - WKL
Mymnagyer: =
mf - - - . - foCo o o, o & o= o=,
ZFFsl‘fH—H — —— Fo———7v— " — — Hr—H——— o e |
VA /A b L7 L T | 4 L T | I r | 4 L | 4 I ¥ | 4 ¥ L I "4 17 I ]
LA W A r | T | I L L r I 1
W xo-#inmt OVi1- 11, pocT-naH- 1|, Japj-jap-ra Majl-xaM MocT-JaH-qu, Illox O¥-nuar,»> Ko - 3u jqom-a,
Kozu:
m o
q—&s—}—fﬁ 2 |, . e 1, = . !
; & I - = i S T o
I 1 — 1| I 1 I — 1 1| I ]
N I I l T I
Ko - - I KHII - JTHUM MEH. Ko - W
9 l I) | —d 1 1 I ! | — 1|
(o> — — ] —
O S e e e e e [ ee e 5o
S - v * ¥ 3
mp
‘ | 4 \ s 5 ; 2
B [
Ea S S ———=—2 = = : == ’
= - @ - - v - '
- —

68



r () | - \ — — T~
p" AT/ = I - | A N | Y 1 A N I I 7 >
or—+—— | B L NSRS~ N SR O SR e —
\._)v T i — IyJ T & 1 T ] 1
KHIT - JTAM MeH. M xo-itmn O6¥i - qu, pocr-nas- 1y, KO - ML,
fH
. A i L X N .
Oii-XOH Ki3 CH3 - I'a  XOCT-JIaH- JH. Mm KO-Hun OV - 1M, pocT-jaH- IH, KO ML,
p s 1 —X — I o N—— ia//—\\f
7 Ih & I [ - 1 1y T | Y ﬁ | I 1y T I | 2 | I ;‘
| Fan N ~ [ I = 1 L L - Li
\\SY 4 € i —1 J—‘—J—Fj—'—‘—d—‘—‘—k‘\—'—‘—|—|
[ : I L X ..
KHIT - JIAM meH. M xo-itun O6¥i - M, pocr-liaH- 1y, KO - WL,
. ) - o P e * »
] * |I] | Y 1] | ]
. Y 1 !( ! L7 F ! ]

¥ ¥ ¥ ¥ 4 4

Oii-XOH Ku3 CH3 - Ta  XOCT-JIaH- M. Wi  xo-iimn GYn - au, pocr-nam- iu, Maii-ca-pa 6YI-THH COF - 0- MOH!

KHII - JIAM men. M  xo-#wmn 6y - qm, pocr-nan- au, Maii-ca-pa OYJI-THH COF - O- MOH!

]
L] 7

M

:
I

q
L1 Y
A
—y

.

Ao
TTvpes
T
.
»
F%
\]
W\
i

[
\
|

F
s e o]
=

) | P | , N = |
- | | N ™ |
ATy ® -
L
Y} T —_— L4 AL y—r 1 Y r 7 T r
KHIT - JTHIM meH. JKoH xo-na, O¥-JIMHI'  cOF - 0- MOH! Xeu paH-ru3  O¥iI-Ma - CHH CO - MOH,
| . ‘
P AN I 1 I I f I I T ]
F AW & I T | | | I ] | | n —& | | | — 1 ]
| FanNd rS - | | | | I 1 I & - | 1 | 1 |
\J = 'I & r | =] 'I T | el
Kﬁ‘*——-/ JTIM MeH. KO~ — i, KW - I MeH.
T
) N L = |
f I N N I
yF AWEY & | | | T R 1T
| FanNd r | ! | | | = =l |
KAT - TAM MeH. JKom xo-ma, O6¥-TMHT  cor - 0- MOH!  Xedu paH-TH3 O¥1m-Ma - CHH CO - MOH,

KO - Ma-THUHT O¥I1-Ma - CHHKa- MoH! KO - u, KHIT - JIAM MEH.

N i T 1 f 1
KO - Ma-THHT O?J‘I -Ma - CHHKa- MOH! KO - HHIL, KHIT - JTHAM MCH.
|
P Al
F AWSY p— I & | r ] | 7] | |
(" —— i i — T F3 F3 2 ————p—— — T
© o o T ®ired g I | e - o & 5 ° ¥iia 5
i — —T —
- - = = - -
o) 1 | [ r o |
)Y+ 4 ¥ ¥ 7 73 4
rd b -~ - -~ -~ -~ -
= v - ) = v - v
L d ~—— — > ~——

69



MHIT

N
Ko -

MCH.

JTAM

KHJT

r-

515018

|~

KO

P AT

d

MHII!

HUIIL

HHIT

<
!
£

KO
KO
KO
KO
1y

7

MEH.
MEH.
| e

Jep, &é- MOH,

JTAM

JTAM

o p—

=

KHJI
KHJT
F

>

ce - HHKUM &€ - MOH
i Cra v X

17 =

i
i

K03-Ta KOH,

.
=0

Kyp - 60-nunr 6yn-cun

Kyp - 60-HUHT O¥/I-CHH  103-Ta KOH, C€ - HH KUM & - MOH Jep, &- MOH,

KO
KO

=0

-

g ¥

P A
P’ A
)
oo ¥
P A
[ Fan 1L
P A/
P AT

- )

II/‘j-r‘—rl'

7

}
v
=

=

73

TRl

L]

-

1N

T =

o o ¥
o e §-
& ‘ Il
e (Ne e
70

4 P ev do

P AN/
()
o ¥
Z

“
rax

|



AHIL,

L
r

7
|4

T

¥-JHHI COF-0O - MOH,
I

L7
r

N

T

T

-Ma
KO

S

7
L4
L4

MeH. XKoH aM-Ma OV-JIMHT COF-0 - MOH,

N

T

MeH. JKoH am

MEH.

JHUM

KHII
KHII
KHIT

3

M,

KO
KO
KO

ry

’\i‘\"l
o=
7 5o ¥
L
e

2 e

g = Mln _ ”L : |
= 1= W5 | B |5 1l g | E TN W
| b= = b= = =
M R i
- L] b Al E [T E T g a AR N 5 i ol
h = = = iS¢ = i
T A N - M
_ _ Qi Qs M —w
iy | | ) A m N m
| & Ul & ) "¢ o )
ﬂ._ alll s M s |pls N g N 2 poiiil
o =1 = = ] 2 ot i
g il ] min 1 M
M = T vy ~y S ™ 3 N H i e
% ; = (U3 = ] z
L & M Y H ﬁ\xv .-.]I. um » "M ‘—.II| um T K § m N ™y
1] = |l = | | | L N B @ B .
NI = #[! 5 1) T il e il ’.c ]
B A , _EL i i s e 2w 2 ] N
o< = 1 3 =|- =w- ! N
ul il ) . ’ \
N e ] B e . L L Wl E = e ’
™ & ™ & , | ' M nH_u
~ —~ {~ y ul
' m et m M e S hm, mm; Y-
] ] Eu < L /o - < 1 T = 1y
USSHI R e i = N # S g LS
. ' w8 | 8 A
Ls s e S e i I ,M.P L
al RN . i~y L YaNN V\% [ 1B w Mh
= = Uy HEEE L HEEN RN HEEE
Yol e Ml i N E IHwg NS s Wl g ||Hw
Y & M| e ,an p- - = T # T3
1 1 n nn_,.\ ] N W | |
w5 w3 1 N >3 ﬁ L >0 A b ﬁi
H H - -
o N’ M = L% m M = 'nll_ m [ m I.‘ |I!|I.‘
Y m i = NH) N i “ =y “ = R ﬂL |
= || & i g 0 g ol - T N
LTI S huad o : z _ : |
£ MN £ L = 1. ERW _ \|
! ! =TT T = NN |l
A T g 2 : 2 2 L
uﬂ.‘. UW M m M m....
W M W i r e
Ly |Y.m i Iym iy o
.~ _~ — [~ | ¢ - |~
- il N LN . N N ..\ BN
O NEe ) AL N N
y »

71



Q] =] < N G| ] = NEEE \ )
ﬁ > ﬁ " ﬂpu P > (o A
2 b ™ oWl ILM.A il
w w
Q =}
g =
[=] =]
g g n
b~ ¢ -4 s | mﬂ PR
E E I= H = L
L i = L= L = g H S e L
1 1
N OB N 8 ik
1 1 |
= N
| P Wa [ “m. %
1 1 1 t—
4 s H o < =) =
WTERVE Z -7 HE | & N
M 2, N umu k]
& &
= | =
™ E N = ~
1 i
£ = i
A UES N —ln‘
= =7
™2 ™ 2 e
- - - A |
] ] ] 1N 1o 1o 14
N N Ne N N 0..nmwv o
\ P - d
I N —_enmp”

\

g i i I~ ~y
o i il W i~y
BN BN N B By
s
| ELN L] L i AT A lnﬁ.
S CTIT Gl PNl AL Qs
. & J) &\ =" r= . ! A
AUl E T = M E Um 5
> > P b > A
vy 4 N y N (L
o o i g A ~ g
Al E U g HILE I E R E
AL = T = NS QL = QL = \
> ®o A P " > ﬁ
i A S v ~y
A A N v ~y
A A N | | N |~
1d 1d 1a 14 14 ] ]
Nl .l ) en 1P\ q

72



"OTMAI'AU TOHT™"

"Toxup Ba 3yxpa" onepacuaaH

T.2Kamunos,

Toxup Ba 3yxpa aysTv

b.bposimn

Moderato

)

__E 5

"
.Y

b1 1 T

g

> @

7.2
7
B

P A
gL H TV 17

(2

TOHT

- Ma-Trai

Or

Ma-ca

MaHn

JIHHT XM - PO

as

bo - ra-po

-

] f I - o
R I A G

1
-
&

— |

3yxpa [

1
FHT

S

Iyi

A0 - JIa-pulr

mait

~
- 0y-JI1

S

1
5
o

-

h
L
=Y

P A ;‘h 1

7 W

Z b TV F
Py

[ Fan Y]

O-no {

73



0 A " — o N ro—
3yxpa : N h N i
o

1 & I
I I ry |
¥ - == ]
.) e Y Y \“‘\—___-—-—'_”‘/ S ——
maH - JaHo - JOH o¥n - - Ma-ca
H 1 [N
& 51 [ Je ¥ ] - !
A 5T g i iiﬁo =
L - | | ry Fi

kﬁ_ﬁ .;‘FI g <

s o [ — "
0y — f 3 - [ . i

O®-HO
Toxup
®-HO
"4—‘1 —]
2 ! * ¢ . :
e FI 2 » v T
K
- T
25 , : — >
3yxpa |Hfen? b2 = I = =
Y Ll 1 1 | 4 | 4
[
Toxup
®-Ho
= [ E o oo e -
g— = = = = — -
|
3yxpa
Toxup

74



.

i e I
o™ Nl o
el e, e
[
4
L - |
[Whv \whv \w
BN L.y .y
RES RES LH
e e e
NP NG N
N ———————— ——
& S &

[ ]
P=

=4

8

[ h__.r.
= ) |
g [l B L
_ H hﬂ.
: |
g S
o TN Ny
R ThORR | A

L]

e =.H
Z |, Hal
' 1 || Pis
i} ? . L
3
3 i

Il NS
= L
g L I

““Hy
iy
§ i
3 (VA
. , g
O
T
=
=
g TN
| &

BN i BN
|th. W
AT I

h . N A | Y
o N g
. e —
£ £

8

2

=

L |
m m u_\”_ hﬁﬂ:
m N m L
A H %N
) L 1N mr WYL
[da] P
ﬁ 51
. - ..
) o
N m Y
Nl 1 M T~
“ty
NN e [ h—
1 1 AL s
| i L. §
. . _ v i
[l “y
_
%)
] aEa— ] )
T j.Jv 0~ N
Ty m e 1T
Sl )
H i N
1 R
w | | .
g )
~
il BN BN i
~ WU
h B L. N N
¢ o
 — e —
= o e
(=¥ = =
7 2 :
& S &

75



76

5 Lnncd u hﬁr
8 il N Nl TN
: ﬁo - vy G F. et
= hi = 4t o«
_ g L) g £ a “¥
‘1 Nel Mn ESN, .
1 Pan !
ﬁl ﬁ ) L e N 3l \Iy.ﬂl
= - =3
! \_m,\ » ) e irisi
= \
=
. = A, —% m v U N
M = : g ot N R
T p T ﬁmu ' P
1 A )
& = )
“3N v g L =
! 5 T = i AL
= M o= L il | -
S S L) NN ! Y Prin - o
|| = M &
Pa w1l =
= 2 H ) I um, i | “¥N B
o1~ o1~ o m
Vs Ja o = .
1 i} 2 % “¥n E m| E N
=
= 4 Y Hg el
e/ = 1 o] 3] . = || H
luuu. = |||u. = \_ o [} N LU
! 1 YR I -
N IE - SN
E hal E N ‘W - N
1 K . s L] .
< | z
Z ™ | T ° i
: i e .
s AT < ] N s I
< r < L e = _m._
==} = 3] W
] 1 Ul K
g 8 TN W__ 2
o | ST . umJ o~ N
'] \-\whv i N ] JRLS [N
i o I i i i
e RLN [T Im mp h
, o N NP [ A . N
ra ra v
G} 5
= © © =




3yxpa

17
| 4 | 4

AN
g
q
l[:r
Q|
e
Me

Toxup

oy - - Ma-ca [t - Ma-ca

®-no

3yxpa

Toxup

®-no0 ¢
oy = i = J) = > [ —Y ©
1 = & i ; I- # Ll Te)
Py = 1
? |' | ‘ o
ez — = N b f
3\D\'pa ﬁTP—H—kL'—!dj_‘_d_"_ﬁ 1 —Ir—7 Fy - i |
- o L | - | = | | 1l |
e — E— -
oyn - - - Ma-ca
Q b L»V‘ ] = r— ﬁ-l v P — i |
Tosup [P e mar o =
137 o F—r 4
= —— — =
& H 1 [ | [& ]
(oo L. . 3 <ot -
AN i T —
>
- —_—
®-1o allarg. sf
. s = # 1Y }
7 5 TP z # P ' — j — -
L r.J Iy\ |= [#) I / -2

77



"Kumush" operasidan
OTABEK VA KUMUSH DUETI

(2-ko'rinish)

M.Maxmudov

60

#z:

Andante .

=

> Ml
[ ]
y/

>P

ol
v
v
e
L 18 TN
I
[ L
|
Aflin PORI
L1 v
Ml
| L Y
LB
Aﬁnbn ~
ol
LB W
L 1
~
fﬁm o

Otabek

o)

NP P A
»

N
N AN e |

hoy.

hoy,

Hoy,

ST
Ca

1y &

I

)

i

i

I

=

A
) e

—3——
=

1—3—>|
A A

nf’

N vy vy
|| ~g ~g
N -

TSN m ™ o™
>
& 2
1
4 L T
) IINE mr TN
Jw7 o
[ Pan
{ ..w7 TN
o™ B
I N B
5 ER B
<
b
4 = Pan L]
! I baal
L [ ] -~
| | o B
Pan Pan
|~ e T TN
™ =
5 o™ B
o
B
g
< L L
w2 - | > &
2 &
jant
o <N nl
S ————— mmr”

78



A ——3—— %

3 o
o~ ™ .
- > | | V.“.
EEY ™~ kn!l# TN A !ﬁbho
‘T A \ A
E NSRRI T il M E— E—
.h. 1 1 n
=
e B ~y TN & = TN L 34\ IR = o
=M Rl . .
3 — < ) P
> et =l L 1n N N [ 19
~ i i M B 2 i hiln M
= _ _
3 W_ L VRN W_ S I, T W A1l
a ] -
i Wk \
i Wim il PN .
5 A hilN (|1 (e (| A wﬂ —
o TN ﬁ [ o £J> gH —
L | N B N »
‘e “TTTe \ T 2 ﬁ A =
7r> ™ 8 ~d ~d ™ N
i i il | it 4 win I it f 9
bR B » NN B
) L |4 NPYUCNE “TNTe qm >;um” _
g |l | AT |
_ BN N I A
8| I U Y] o il il
L= T & LA L .
m ] N N - f i
W s -
_HE“. B L L
= LA
AL SRy b
) | 1A AN Il il S0 i)
_ EX CTN & CNLE & G C
— ¢ ¢ Aol 8 oaaany Pax | = N an!|4
o 1 [ 1 NN
g N
M ' Al [ ..m g
= Z T = 5 8 aall
z NS =
iIE : W _ _
| = | || o YAl ° | [
NS ~ ~ - p.>J L TR S NI [ YRS m 2 A IEH
<3
@ N N N N ® N NDe & K€

79



—3 =
o

1/

| 4

4

Ne u - chun,

aq - lu tush,

bir on-da ay -ro

hoy,

hoy,

i

oy

1]

4

sam

de

may

boq

f> >--

ne u-chun sehr ay - la- ding

hoy.

!

i

3 —3—
p — A

¥/
k= 3
y /!

yor.

t

ih

sam yo'q

de

Boq - may

yo'q ih - ti-yor.

¥/
k= 3
y /!

y /!
k= 3
I/

y /!
k= 3
y /!

I
yor
m

t

ih

yo'q

——

sam
s

I
de

Boq - may

~
S

80



=90

Allegro .

A

A

%

Mar-g'i- lon,

17
1 4

Wi

ANSVALS §

Mar-g'i-1lon,

| @ ¥ <

ot gl &
¥

17
.4

7

shar-ra-si,

ishq

c-rur

pay - do

Mar-g'i-lon meh-ring-mi bu

shar-ra- si,

ishq

C-1ur

pay - do

Mar-gli-lon meh-ring-mi bu

>

b -
EN N
L)
L) Be
[T1®
M
el
ER L)
L)
L)
— oy .
L}
Panl
M N-
EN EN
TT® Al (|
] N
P an
ER N
N
L)
e rla
| Panl
ol
| i
B
“Ie N
“¥we EX
Panl
ER N
N
o
Plin -
Alnm AN

I
1
<117 17

o
]
4

D]
4
Nav-ro'z ku-ni

[y

tush - di sha - ror.

jo - ni-ma

bul

No - go- hon

[y

tush - di sha - ror.

jo - ni-ma

bul

Nav-ro'z ku-ni

No - go-hon

P A
¥

]
7

7

I
|ty & e
@

17
|4

81



2 4 .
=
2 o~ o~
L. . NN
=
g NS BN
= 5
<
>
! Pl
= N N
N
g \
g |
=] AR
w2
A N
NN Be
BN T
,m N
m o L 10°NE
> 1 - N
B %7 ) [ YN
Cary N BN
! EX iR o
= N
<
o~
m P an AR
L > 114 ™ o
.Antf A .And A
o~ o~
L)
T o
WL )
Ny
b A B
ER N AL
=
5
g T <ENg
= | | L= [
1 ofmJ N A 1Sk
NP N N N

qa-
qa-

top - sam
rr
top - sam
1/
| @ & <
ot gy &
o
17

ay - la kim,

&
ety & 7
| /e

1/

/7
osh - kor

song mis - ra-da
song mis - ra-da

| o

=
1/

]
17

May-li-mu,
82

[
e

17
|4

<

Ayt - gil,

17

&

&

Ity &
o

o
17

=
=

~ Y
~X ¥
TOr.

IOor.

san,
A Otabek




17

17

1/
|4

Ayt - gil,

Ayt - gil,

-

A=

™

=

yrr
ha-yo-tim

Ayt - gil,

gu-lim.

N AN
Vs
o i)
N
T
L ]
|
N o
Pa
ER N
hN
L ﬂrl .
I\ STy
tf e
AN AN

e
) (TY RN
£ o
BN T
™
) e
EHV o]
BN e
o
n”ﬂ.ua‘ i
N T
L |
™~ N
o™~
P an Ilt
<N ~

;nt.f Ty
o o
e
T we
' m e By
E
N 5 EN e
N
E
i
Fs S
. = ) BEL )
STo i
H BLHV By
N TN e
% A
M .
N M ;ﬂp‘ T
uy N AN
T
U' “ u// ||.
= I N
o Pas L L
[ Nz iﬂ N
Gt e
e o o~
L)
) L BN
[ S e
| P
o TN
F iy W
-} |
= “Tne A RN
z BN N
=
(@}
-
= g .
2 + h
Lo o N
S —————— emramme”

knt# A kH# A
oM B
:I.v
1% N
A
.. W
=S
kuﬂ... A ER
iy lHU‘
H 4._|_¢
T
TR 111
.nwhr A An# A
o ER
zl..
e T
iy
.. AN
=S
“Te A N
o Al
H Adli
e
TR 111}
& n
|

[

83



"Kumush" operasidan
OTABEK VA KUMUSH DUETI

(3-ko'rinish)

M.Maxmudov

Allegretto J. =55
Kumush

o)

[ far N @)

tush - day tur-gan

—

-
Ko'-cha - miz-da

(& ]

Otabek

ol ~
P
g=s
N T
ol ~
P
N
A )
N SH
Finl ~
“TWy-
p==
BN |
o~ ~
s - .
o B R
o~
P ai
L2
o ,)
o ~
Y
WL
L
B TN
Pan
- .
5 3
N 0
. e
NYe N

o' -sha - mi?

Siz

qush - day tur-gan

e

p—

Xur-kak - ki-na

EEd
B TN
B TN

N
o L)
~g g
BN N

1y

Unl Bnl
TN
==

N | 16N,

Bnl N
0N -

. L LN
g . A
o0
{11 =
2 . WPI
1
™| 5 LN
i _ ’J.
=
Z 1
T S N
ﬁ . W L[ Yn N
a .
F g
= o |- WA ||
X
1
Iv ' (Ya\i
-
ik J AJ.
=
| 2 Est T
\ N B L YAl
L) [ YN
Pan | |
i Ad.
T EN f TN
7T T <=
g
n““ o o
T Pt
)V o NN
p=s
' o o N
oM o
i “ITORN -
ail -
N 4 4 Ei.N
e NI NG N
S ——— e

84



————
-.
N—’

i

0'-sha -man,

T <1

tush - day tur-gan

giz-da

Ko'- chan

1]
"4
7

-

:

|
i |
—

.

£2es

N
o

oo 22

P
|4

S
~_ N~

. N h! |
T )
n g
A
w ° b |
EN N N
%
By j V
t | ]
)
HEA ) m v u./ﬂn I
e N . N . th
Lo Lo N
S m— e

say - ra-di qush - cha-lar

Bog' - da

qush -

say - ra-di

Bog' - da

|1

He

85



—

- di gul-gun - cha-lar.

yoz

- gin

Bar

cha- lar.

+

gul - gun -

- di

- gin  yoz

Bar

cha -lar,

2

Egz

FE

F;

i

He

=

LY

£

He

il
SN reyNg
ol 2ol 2wl _
el e
UUE © Lﬁ < [ §|M] Wah
L1
 YHRHEES A YANNQERS N i B! e
\ . W/
vl E ol E| o Y
1 ' ‘.II
M s ] =B (YERE wwupz
_ |
HHOE oyl e e
“
ol L LBl e |
hl; B AL s 'HJ_J_._-H 31
: . 'Yl
| 2 el E [ e LY
!
e "ah
"/
M L M| L e s
2 N2 el
g__ = = S YHE D He
il 11 “
a8 mi Uil hies
«; 5 A_ 5 ,HP o
: ' Yl
| E ey 5 e L1
!
e "ah
"/
YN  Jui e "
ﬂ « ﬁ « B
[ [ ix
~ =
W 0 sy
———_ e

=I o |
k) o
pr 4
[ VA= B g I
v 8 8 g’ @
. O 8y
by 2 z m -
_ _ e
L ) o RN PE
t*ul
] ped)
' | E
(i
il
A "
=y
o L
1] Y
.
L 18
oL e
11
A._.r o |||
ol 9 J
11
Yme < -4
-4l
] X E Qe
5 B
i ® e w '
g N o e
| —————

86



! 4 ' == — - — I
S ] ] 1 | ] ] ] ] ] N - . I ﬂ I IV) I I
%ﬁt e— I I [ | 1 T \_= f T
Ol - loh se - var ishq sav-do - si kok-dan ke-lar, Biz-ni no-goh
) ~ — |
' = ' == T ——pe e |
t)l’ | H | = | | 1 I I I I I I — - L I H Iy) i I
Ol - loh se - var ishq sav-do - si kok-dan ke-lar, Biz-ni no-goh
I = = i er w‘;ﬁ == .
L b < 'k ? _7 ’: -1-‘.-” :’ 77 1 T ] "73"\_1::
S o o o 4 & 4 N -
~ | " "
s s - QH § $25 £ ¢
rax
y ——® o ﬁ EE i |
L | | | | N = Y
= — ;} T
.'. p—
4 - LT R F
) Py T m —— |‘\/ I T - ]
AN 1/ | 1/ | | || | g | 1 I‘ i .I 7 i i
r— — — ==
uch-rash - tir - di Par-var - di-gor 0'-71 che- var.
s | =F e e e e T
AN 1/ | 1/ | | || | g | 1 . » . . I =| ;‘_‘_t,
¢ r LA —— — = =
uch-rash - tir - di Par-var - di-gor 0'-71 che- var. Dun-yo - lar-dan
4 = = o R
7 ? T § I T oo m
¥ A Ilr) L7 L7 ’: L2 ’ :’ .7 I E ! ! .7 3’;%
~ 74 o o 4 4 ! QNI —_— o -
s s EJH § —_f
O g 8 £ £ ' — H
H—» — o —— e ——7— F
F v e
9 T T T I K p—
y 40D - [ - [ - o i |
[ FanNd | | | =| =| [ ‘ ‘
AN 1 1 1
Y] =
Ha-yo - lim-ni
I K s N T - ]
' P e s e s |
[y ~
go'- zal dun-yo Siz o' sha - mi?
$ P T e 8 s et
Y ——— ﬂf £ . ., * 3 i — ﬁf £
f——+—— . —r—— ——f——
Ld i "4 I L I I | L I & 1”4 | L
= | ¥

87



Dun-yo - lar-dan go'-zal

| R |

o' - sha- mi?

Siz

gan 7i-yo

ol

faltset

K=

'y
o
ol
NN
L .
ﬁd . U ||
TN .F_
I .rl*
b 1N
i) o
1 .F,
b A
/il
ﬂ .
b A
U YmNA
I \itannn
A 1
A N
N
——————————

Zi- yo.

ol - gan

<N

— .

Ha-yo - lim - ni

17
dun - yo.

[y

[ Fan N

Y
®

P
P

»
»

L rer
J:EE—E;;

Py
P
IFI

—
—

Py
®

™
I' I

e
-

e | T &
= 1 T T 1

o
o o

Py o
P o ®

™y
o

88




"Kumush" operasidan
OTABEK VA KUMUSH DUETI

M.Maxmudov

£ifree.,

(4-ko'rinish)

i

fffres

>

EEffes

7]

Allegro J =110

i)

[—
~

I I I 5

N h!nu b
.AH.' i
il i
M “WNeA
{%.\, <
o
i)
» e
Sl
n 9 A
(A “TNTOA
M% ®A
LY

Otabek

P A
y 4
[ F an N/ J

17

Vi

| A |

1/
14

= = 17

2 4

Se - ning

aq

Se-ning

- Iy,

aq

4 s <+ & & &

< =

=

< <

2
7
7

=

< <

A=

o~ LA ¢|J
AN fUmm,
il
| 5 1k, .f{PH
n N \
Il )
.kNu-v M /
it m L.
i
e
LA o
1
il
laang hesd L
Yo\ ,m \MIA.
N B L)
Tt
(1L 2 )
n_, —ldl_#
R )
c @ m“,
N —————

89



A=

Kumush

1/

o/
el

[ an Y 0 ™ I

17

kel - di,

Na-jot

£

L7

17

[ o YWV

dim

Ban-di er

er - dim,

Ban - di

=

< <

=

< %

=

- I
] D
RSN
e
J

v

Jeo
12
v

(o> 1/
A\
()

|

0
A Afuum
(1
NN S e YR
— P
™ &
U'
A U'
T €
il m Nt
i ||
| N
ImNA -A ) ]
m
AT [
A I y htu.W. i
N5 ﬁ Thal) \M]
1 [N
N 8 i ol
m
| ||
N g H
NGO N o mp.
S ————

Fur ,W ﬁlﬁi T
1 dlu?
Al E ] Tl
m
|| 5 T
M ..m
I s T
AN 8 TTOh e
™
AN B ] RN
i
_ m
AT
[%aNl m —
il S [ Ihily
N 7O N
Ay ) 1 ,
Il
| 5 (XY N .f{mru
N 2 L#wuv.
N LYl MD
L Ya:2
LY N
C  NER o &
~—————————

90



molto rit.

1/

=
-°
=

I

=
H-
Vi
¥

| 74

mu- shay,

qol

O - mon

mart

V)

b

1 17

Jei D

Largo J =55

Toww
ow oW
IS
N I\ A ¥ \
e nl.,mw @ n

I
w ¢
0
o
E |
1
A K A

110

Allegro J

Kumush

>y
L2 A el

-
e

L 1

)
A

di- gor,

Par - var

I
i g
i
o
hi
Ikl
[N
i
v
li
o
o |
NE® o

91



=

L ¥

di

ber

qay - tib

Par - var - di - gor

—
> 3
—

yeo

rax

Il |
L 1BNK b
({0 )
.
Al wmp )
.m:
3 N
L Mﬁrl_
; \
x> S N
TN q .
(I
4:
.m:
2 WL B L )
W,
]
hi
) = T
o =
g & IhiIL
2B 7
—————————

T

5

17

1]
"4

1/
|4

1/
14

kel - dim

deb Lay - li-dek

Se -ning

deb,

Se - ning

-

[ R i ] —

v
yeo

92



di.

kel

sa - bot

L [

1P

V.

1/

di.

kel

Sa -bot

i

L L 4

=

—"

g D #
12Y
v

7

=
™y

L 7

v,

Se-ning - siz

Se-ning - siz  yig -la-dim gir- yon,

I

W

I

L [

J

W

Jei )

)"

2l
0u
5] > L 10
i
Y
= |l
b
S |
[=}
g
~g
o~
P an

7
| 4

| 4
Bah-tim qa-ro,

r

[y

bah-tim-ni of -

yig'-la-dim gir-yon

L 7

J

I

Jei )

7

%
.
i
[

1 [V o

J

kel -di- yey.

mu -rod

tob et - ga-1i

L 7

J

)"

g D

93



tim

1]

| o "o 1)
Ha-yo

N
Se1.

-
tim

17

¥
o)
et

sen,

| d’
Ha -yo

1/

L4 1) 1)
| A" 4
- tim
IAY
T

Na- jo

17

| 74
Sen.

be 2 =

tim

1”4

| 4
Na-jo

N

[

 — T

Allegro J =110

L [
L [
L [

b’ A
b’ A
[ anYd
b’ A
':| [

|

3 1
L 10
g g .rﬁ
N
o o
| =|A. _—_HA. TR N
| | o =]
NTTT® 2 A[S| @ .
BN ER ER ’J.
= = an!.‘ 1NN
2 2 I
BN I
= = Pim |
2 2 halld
o
= =
] ]
w2 w2
E E
3 3
o o
= =
1 1
= =
= =

94



J] J]
S AT ol
(11
CHE
(11
mell & mtTel & Wl
B B &
_ _ CHE
zmH 5 >_—H 51 el
L1
g b LY
1LY _ o
UCYE | S >_—H 5§
o o (1
uu,u, =
AL % M o
$
L1
L 11
JUT YRR >H YR aut YORE-H Y
EN B ]
[ [ 11
Al 5 >_—H 5 o
4
i B &
N
_ _ q
Al & > i
LN N 14
N ————_ anme

Alled AT o
(11
o]
) A\
melll & wtel 5 el
B B &
_ _ Ul
zmH 5 >_—H 51 e
o
B B 11
1LY _ ol
meall 5 >_—H 5§ o
o o $
uu,u, &
AL IS o
$
o
) ERLEE
melll 5§ mTTef & el
EN B ]
[ [ 11
Al 5 >_—H 51 o
(11
i B ¢
N
[ [ o
Al 5 A 5
n N N -
S ———— e

1

.

SE1.

-
1 7 I

.

=

SE1.

1 7

p A

95



"Kumush" operasidan
OTABEK VA KUMUSH DUETI

M.Maxmudov

(5-ko'rinish)

| | ™
e
N N
lhﬂji H
TR
hhal
i i
I
N ™
Al
T
hAa)
T e
ol
N ™
sl
Il L.}
Bl "
8
o
Wa ||
Z | O b
- A&
ﬁl N 5 AL
T ——

Kumush

| D)

I
12}
4

17

7

Wi

€ - sam

kel - mas

Men o'-zim

U p! ||
[l
b ||
P aniy
iy
]
—J. N
TN
h! ||
L 1hNY A
h! ||
b
N
L
L 18
.PIN v
L 1N N
, A ~g
| 10 ER
9
a e N
| ™
— ~
Ei.N
Ne ™

17

J

——
-

g b [V
v

ki- shi,

ol - mas bul

yo - di-ga

@

T
1

]
|

Z B 1TV 1]
14

Otabek

N N TN
A
h! ||
Pa Panl
N
T T
{ 1 ..m v
i & —J. N
N E -
Uns 1l
| ¥ | 18N A
4_ il
i
b
N
L 2 N
YIS L 1
||N _ .ri& ™
E
H—— e { YR BN
I Y L
1 g
|_ , v
=
|| 5]
=
i e L 10 BN
i = 9
Ei.N 4 e N
| ™~
.~ Lt ~
4 N
DK e ™
S ————

96



I N

]
P L

[ &

v

di- shi.

fa- lak - ning gar

bu

1N
I

]

b
o

Kumush

.y d
Z hHh [V 1)
4

di,

la

ay

-lam - mi  yo - rug

0o

- sl

shu' - la

ni

(v

9

¢t

$ ¢

U

=

s

2

U

L 1Y

=

.y
Z H TV 1

==

ol
_ Z
_V.
=4 e
= M
2
"Wl Mﬁ
_ £ W
dwm.___ } bl
i N ZE eall .
CHE
BN L YHR “
Wl
< Af_t “
pun
o “
CHE
l AE
&
. Ny
(10
LCHE
< . 3]
@7 Y
\1 S »
IR
S ——

17
.4

- la - di

ay

rug'

fo -

kong - lim - dan

!

1/
|4

9

%55

4

T
j CTp Sy

Z hH |V o

97



deb

"Qay -da -siz"

0'-zim,

Kuy-gan

!
2%

L 7

V),

g b |V

[ Fan NP

deb

"Qay -da -siz"

0'- zim,

Yon-gan

A
A

-

=

Jer D b
Z H |V
v

o N =v ] I\
N
i TN Est
=H I\
TN ATTN Be ™
B.\]
LI T
N
oo
I 0
TN ATTR Be ™
g g
© ©
2 = 2 =
m m ™~ g
HERES 1| = B N
= Nyl Wan Pan
- 2 i 8 ddwqﬁf B BEL )
— =
S T
3 3 S S
] g —l g N o
H = I = “Taeed N
L S LT S
s s
s W
I I | |
| 8 .4— 8
T T
. Hi.N Ei.N
| ™ | &
. —_~ | ™~
Hi.N L. N
y N O M
S ————

|
12

L 1F

V,

[ Fan Y

deb

"Qay -da -siz"

o' -zim,

Kuy-gan

deb

"Qay -da -siz"

0'- zim,

Yon -gan

A
1N

2]
11

12}

e D
Z H [V
v

98



prm—

bhe
¥

ko'- zim.

iz-lab yoll-lar-da zor bo'l -di

yor

be

prm—

ko'- zim.

iz-lab yol-lar-da zor bo'l -di

yor

22
</
7

.
Z

:

=
</
7

o

]
7

|
2%

o)
P A
b |V

7

[ Fan YWV

Jei D b
Z bH |V
v

|

J illl
L "]
q
¢ :mm
[ YIA. 'R |
YR ‘e b |
.UH,
'l
[ 1HE. AN
= "
J #
¢ W ||
4
Y N
At.h} |
L YIA 'R "
Aﬁ il L
L YOI 'R
'Y {ny
N |
S —

[

]
VA

Te: 33 s

r ]
|
1

3

£ #b
_—

.2 o

_i_g_g_

£e .

o) .
g D hH =
b [V 1

4

el

|
12}

v
Jei

Z H 1V

|

Kumush

0
> i

[ o

I
12
v

1 7

L7

€ - sam

kel - mas

Men o'-zim

1Y

v
Jei
Z hH |V

99



|
2%

1 [

o)
P’ A
b 1V

1N
7

I
be @
P & e

bu ki- shi,

ol - mas

yo - di-ga

N
I

-
Z H [V 1)
v

Otabek

TN | 188
N
| 18R
Pan P aniy
AA.’ N Ah.’.
i = L)
\
I & E!.v N
| | L“w HN
9] | 100
q | 1h NS N
| 108
N
i)
N
2 N
q 5 L 18
' ~
|1 b
>
2
'
e |1 BN
)
pa
=
k=
)
| ™~
-
| | )
=
N = [ 18 ER
PEs
| | o !
dan i RESR
_n _ | T
. Ei.N
<N NUe o
SN ——— et

. » o i
(YA S
Y .,m A-___v 1]
o
=
s B } iy
.uu M YR 'Y
| 100
N
]
~d ~d
]
B o ]
Pan LHI.
] \
| 108
N
| 108
L)
N
] T
> Pai
RV &
w2
T. S 1
] _ T ™
| o
S
i) WA
il
] o0
I g B
(I =
i ! T ~y
1 E
| fw N‘i i
] 2 N
N 4 N
| ¢ | ™
_1a N HE.N
S NYe N
S ———— e

I o
N L 1R "
ol
a Aﬁ._._. "
Ll
“w "
i \
e AE £
m
o eel |
o
Ao_._. t/en/ ||
'l
1 LI TR
' ,
\ill uw Al
[T
= h| |
g A'._rﬁb_H v@
. g PL| vV
5 1
° ffr %L
£ n.__HP
N W ﬁlr FV
| sl
il ¢ W o]
S8 Seel |
% \
N OI m. N
~———

100



yosh

====

li- da.
e

ko' - zing - da

ESes

e

as

de - ma

el

et
®

A

ni - da kul!

2

11

£ 2| g2

so'z - lar

)

dor-ga yet - moq

——

=

Vi - sol

yo-mon

Bu

%

Oh,

la - nur,

=

1/

;3

ay

11

—

Yor-ga yet - moq ming qu-vonch - da

Kumush
lar

Otabek

12}
v
[2Y
12}

.
A
p Ay
y A
(72D
y W)Y
p A/
p Ay

g b TV
v

ra
[Y)

N
I

——
be—e

|

101

ay - la-nur.

bosh - lar
Y

Shav - qi - da

v
F N7
Z b |V




7

[¢)

Bu vi-sol

ay - la-nur,

lar

ko'-zing-da yosh

yo-mon soz-lar de-ma

Oh,

)

Bu vi-sol

lar ay - la-nur,

ko'-zing-da yosh

yo-mon soz-lar de-ma

Oh,

vy g
N o
Pan P

u Ei.N

LN
.. LN

. N

< (@ nll

|

= = ==
: T
.‘.
(o o
[ 4 —
E

N
) N
m|
oy A
Ami
T v TR v o e
[ T [
LI L
I b I
HL.S ' Ja '
] 2 T z N g
8 8 N N
o |5 =
IN z ! b . BEA)
(L1l b Ll b A vi gy
B Bn
4l LT |
i >
D & D s
9 9
| A el A N M
1 2 1 2 4 ot
3 = ook
(11 w2 Ll w2
TToN ot
N N
mZE YmiE | !
ann B ann B
Y 2 N 2
. N E.N
| ™ [l
-~ [ N
M. N BN
e o NG N
N ———— eam

4 4
1 1 i 8
o e WA
I T ('Y
L Y .ﬁl
' ' Y
o] Hm
~d > Lnlf q 1
o i ol .FL}
Lt Lt /
[ HAY Y
i Il ol
L 100 N
’ L YEl
LY
i)
L " | |
. W
), ), B
L . L )
2 2
k] g
K z i 2z g N
5 5 o o
L_H.. NLW Pan Pan
N 2 2 L) T
| | O (] b A vi g
J] B
4 LT
A ~e
LD ,m LD ,m
] = [T s o~ o
1 2 ] B Pan Pan
E E L
N N
N 1N . 4 W
iE.N L. N N Tl
e e Ne (
S ————— e

102



ISTAR

Nadim Norxo'jayev nsiqasi

Sobir Abdulla she'ri

Allegro

4

—
| e I

o

s
=

r‘lli
™
o

=

@

o

lﬁ\ .4
Y
\
A
v
e IR
“ = TTe
)
_ i
=
Q
Ik N g
 YHERE
\\]
M ST
;mm_u . 1
o 2 ru’
Z iy
Moz ™
[ ¥ m vy
T <
O
\\]
TN g
.
. e
T <= ]
Ha 3
fMJ 5 vy
XX
NE e
S —mm— e

2=

W -
Jn
L[ e m
I e
[\ ) ||Mw
LYIA
_ ™
L[ W g
TN
Lhwav w_u
“ = lrd
_ ™
|II. Lnunw
1 A\\‘
s |,
2 |k i
J—
4 |H ||
B )
HEL
Aﬁ\é
7%
T 5 | T
A v AT
N O a
S ——m— e

103



<

| o o -
vy @

I
I
&
b

A

A

) u

li

sa-har ho

Gul-shan - ni

1S - ftar.

I1-ni

Z0

—

i

N T

& ———

i-la

Rashk

bul - bul,

-

|
[ o

|
[ o

N

\

P

K T1®
N R \
ﬁ w
=
AR ~
} =
=9
M S ~rd
. vi v
® N
S ————— et

T m N
TN .2
)
9
[l el
Anl m B
nwﬂ - Ar
e
' e
| e
[ T9® o
X
| m.u
e = {
ORI
BN 1
e
<=
<
[=
{
N 8
N
fm w1
® N
S ———— et

a0

ri

| ot
F)

0w

=

2 °

O u

|l @2

+°

104



xush

\

A
1i-ni

He
o =5®
-t

1

sa

et

yor

T
Tt

T

be - mo

i

i

1/ 1)
1 g &

ramz

shi - gi-ni

ta- bib

zi -dan

%

An-dog - ki

| @

’
Sez - gay yu -
) 4

0 4
)

l &

F KX
77
yor,

XYl

na - zar

sa

sol

D77,

2=

ay - la-mang

105

Ayb

—

A

tar.

is

=

¥ LX)
O u
o e~
ra Xy,
y OX]

raXr




%
chi-da

7
[¥x

i

Ko'p - lar

So - bir,

ki-ma

har

v

-

I
|ot o

<

I\, I\

O u
p 4

I
[ g
o

2]

fo - do - ri-ni

va

Yo

=

0 ¢

4

—
| e N

J—

<

s BN J

0 ¢

g
e
Ral
7% e
A\ L
e
T .4
\
P
M P
LHW m
n i)
T 3 ik
W
T g
N
I
HELL B ki
N m&v
~N \
e
o
>
i~
C NS
=
LT [#]
. L)
5 i
5 o
e e
S ———— ceem e

106



YOSHLIK YO'LLARI CHAMAN

K Kenjaev musiqsi
Sh. Yormatov qayta ishlagan

Xor

Duet

]
TR
- .
[N
M
1
Q|
= e N
1
NINDY K
- . .
N
L YA
" Ul
L \
| 1HHE e
1
I \
1 RN ﬁ \
- el .
Y \
9 1 HEnE
ﬂ."m Ul
o— ' (YN
d -
g t.Jvl [\
g 1 AEEE
S “ 1l B
21 T £l af Sy
h Imhv e MWhv
< mw nlﬂ nm ﬂll
/|-\ [ —

a tempo

)

e

T

Yosh - lik yo'l-la - i

lar -

qo' -shiq -

cha - man

[ Fan N

F 4

o3

e

Duet

QJ Jﬁnw.
QGV A., |
R
w....
N '
i
N M A
S
——
o)
=
o~

Yosh - ik or-zu -

v |

- ta-man

1

I

I
se - vib ay

ring

[0
r ]

=
[ "1["

7

f# K

T

N

i

N

107



9]

-4

| 4

<

tot -

T 717
L ‘ [,

|4

dard -

hij-ro - ni

Ii

Vi-so - li

Tl 8 T T
uilL -Lm T T
ol g K T
(U=

i ]
™= Im
|H W‘.Mu._u il —t IIv
T TN i
- N Iu.nv an N
A N N F
Ne——f ~————

5 5! o)

> A &

hw -
Vi N L
! = L
M
i 3 TR~ N
' ™
M- H“_.
1 ||
: »
a1 I i
TT] piy -
=)
s =)
N T
y 1 1
] = ™ T
M\A—
' ! e et
Wz [Hh
L 0~
M =
T ! R L
! g i) )
W [ - vt
] k= Tt IR,
— <
< (Y
1 . Rk
TR lm.a iy T
T Al -
=¥
I T 2 L
1 L 100
~ | h A\ T ”“
e T T [l
N NB
—— ————
5 E E
e A &

L ¢ (M
vy
=
-~y i 1 1
e %N i W-
T
| [
|wG al ] .Aw_u.l
L1
W
' Wbl .
TRE T L
M 4l =
s M 1 T0L)
' T
s s
T £ S 11
! TN 2 Hi
B =]
L | — ~ TR
1 \n_u 1
\ T [k
T 8 M NEILS
4 Vnm
_ Ll
i = HH 1
T B )
] &-ﬂl
N3 [ ([T
lu.hv B Iu.hw wwb
N A a
——— ————
5 k51 o
= A £

108



g |
R
A\ i m neizee T
T E
‘T S "
Tl z | .
| 2 Hhlae R
sz
] \.mc T |~ A
Ll -
[ B ,-w-
. 1
- L
7 | ..m ~ TR
i
il 3 L
i
e Wl W
1Y = e
3 ] i’v
T = ~y ]
M = I
. M H
— | lM —
\U: T ].m.nv
2o < m P n...;
[\ | ————
g k5] g
= 2 &

L = I
-t 1y
Prim
] W Oh
U.c oy .
AIJ = y TR
Avd =
TmLE -J./
1 ] T
. 2l
B[] il ] e
12—
_ i
Tl s e TR
TN = L I
Co [
-z ] TR 4
TN E .
] L
\Ma d_ TR [ o
-
' | -
T = ||~ T
L Y
qn - i
' o
M 5 (VI T
A - i
i N ! i
i = ™y [||U
\D. \u.hv Jm.nv \Whv
N N N N
/ .\
————
g 5] =
> A &

rar? aq-di - ni sev -

as

yosh-li - gin

rs

sev - gan

Vag-ti - ni

r i
r3

r i
ry

r i
rS

=
!

i
1 1
—

1
1
|
&

Duet

e

109



bax-ti-

ke-la - jak bax - ti,

ning

=
w7l
=
=
=
g N
-
i
g STwel ws ||
, |
£ JM% HF-.
L b ||
T |
20
<
[72]
o)
5
1 1
§ il n
g
aly Ml
Lo N
S ——
o)
=
[on)

Yosh - lik yo'l-la - 1

cha -

I
& 1
ry |

&
ry

| ~r- o
1= =
|i_'_|ﬁ|1.

e R
) unm ®i
ﬁ @
d

L AEGS
[ EER 1
N 8 ™
y
| =] 1 .
L5 N[ -~ 9
L = TT™-
I
— C
) iw
T — mo -~y oTR
1 u 1
s
2 Ak
2 .
T8 ¥
i i i JEEN
NEe NETe N ™
5 S ———
= = .
o 7] <
= E £

I
YEsh— ik or-zu - lar

 —

se - vib ay - ta-man

|
lar - ring

|
qo' -shiq -

in)
r 4
| fan i
)

=
a

4

<

;L_

e

-+

j\._..-/

in}

F KXWl

Z

)=

Duet

Pno.

110



Kl
T T
Ll

s ()

£:

-man

- la - rEg cEa

i
gul

1

|
lar - da

I

ha - yol

| Fan Nl
T
~ e

[ £axY

4

=

B

I

1 [

| -—

| gy =
7

Xor

Duet

rit.

L& ik )
1
_ JiLE
T e e
_ N
|J—.|m e e
]
[ NS ALy
] 1
RINE T
1 T NER
LYI
1 1
4
L /|
] T N
| 1088
1 1
L I
] 1
3 X
™ -~ -~ -~
ii«N i BN BN
NG N N e
/ I\
S ——— e’
5 B S
= A £

TR VAt K
ﬂ | 1
1 1 ‘
] hele m . o
M2 [ il
s ] o
§, 1. = ]
_ L
i =Y 4 a1y
?J,rul g _._.JH
TN = LE
1
2 ' T
=
o ||| — || 1
= [[TH- & 1L}
CTI
1 44
L]
iI.S
CTNR 3 ™ T
I.ru.nv Imhv Iu..nv w.n
NP Ny N N
[\ S ———
= D o]
< A £

111



LIRIK DUET

Z.0bidov she'ri A Muhamedov musiqasi

Allegretto con animato

. i/—\
p ., E £ 2 - $s5 555 5
Grrer : — ===
5 2 " = A
f I ———
| | | | | [ | |
Fpe e e g s e
H | | X . .
2 z s z 3
) L ¢ v [
—r w ] g
— 4 = r = r
Jeoi ¥ - ; P — P ! P !
|4 1
Ke-1la - sandebkut-dim bog*-lar o-ra - lab, meh-rimto*-lib  ter-dim
7 Ihl[)l ¥ : ¥ r-} : & }
[ {ar Ra)) r :‘
- - J— / J— -
s rm . ] j o |
> i : i : o r :
[I— [— g [

112

A H
“' '
\e) Yy r AL Yy v
gul-lar sa-ra-lab. Meh-rimto°-lib ter-dim gul-lar sa-ra-lab. In - ti-zor et-ding, yor,
_
| , | , . ]
& i s = —a
5 s | A
amm———1 /
‘}:1 I[) r } r ] i‘ ?
nd L |
b — - I
>



i

. =
N 2 o
|||9 m -l
s
» 2 n
knd. .m m
¢
A -
™ w !l
(I
LT
<l
n o
T <
<
1 mc \
In
1 c—_—
1] <
=
A <
g
prim =)
o
D=
@]
L1 e
14 a:
g ]
v &
e =2 (i
N AH
) |
=
N
Pw .
-~ LN
o <N N
A\ ="

Qiz: mf

It
N

"
N

N 1N

T 1 1)1 ) 1)
Yy v rvry

=

ko‘k-simpo ra - lab.

~—

N—_—’

Yon-dir-mahaj-ring-da

Nebor-dir a-zizyor,

Y 2
F.N

|

Jei 7 7
12Y

7

| o N\
i

il

£
a -

LH/W lwu. M
= .&11
2= /

<
N S S
SN S ﬁ g
a0
HV.W / L]
N\ 7
| 1R
1l

1 ﬁg

I /_
3 “

| 2 N

s DY
Mrm

NOe @ ey

\——

[ ﬁ¢
1 ol
T E i
U 7
“ e g
P an =
g
P an o0
=]
° =
m 1
< S ¢
¢ Colll
Ctmo S | L
LT «_1 s
8 o
LHB g R=
g
|ler § // |
m 1
aSIi YN M.. l.m
. ||
N E
- =
Q= (T
<
o
a A
o
on
B =]
D .ﬂl.. // Ny
N 7
- | 1
e NI )
[\ S ————

113




T % s T mEE
il [ m _
Y
Los (e —RaLT
Hi o 11 \’ <
4 .= L N Mm > T m A\ ~NRALL
L H H o
um I g . v Ny v I m ' Afb;
s M AL L g +H _
. ™ T 8 1 e ™ B
M .II‘ | ] V w A—ﬁ”# A Y M m
A ] 11 1% | W' m.. L ‘.\Jlll SN
] el = A N[ L
A~Ilb P anl cO M R h& A
] | = - = mn )
Pa b n | @)
5 £ B ﬁ i
ﬁ N2 AL W cm NP Y .m, 4 [N N
P cm/. il nVa e U Binl v| IE m Il’lv
£ i il A i _ I il
_ S 5 LR L)
) o .
s T4 e :
s Panl Pa 1 NS de o~
2 m sl Il = A | bl
v | MW N TR f
ettt ] - a
. = [ an ||..n_u
B F\— \N.rlu _ A—H& Ald n L Bt
TR "~ TN 1 H M
AN i )V.m BikL Alc
NS N _ i
o A L) - '
Z I = . 8L Sl 2
PR - SR C TR N N S o
> = A -] ] A A = A
NP n N N N NP N NP n

TN B
NE m T m e N | R
\ \
L 1N
H m P anl m
| = = S
1 ! v
iz » | W
o) o NN ST TS
e N | iy
= =
I o0 oo
1 1
P an o) LT o
N = [N = g N | R
Q
N
T S, N
g 1+ =]
N> 3=
1 1
— +=
™ S S | BN
E 2 &
\ \
5 | 5
™ < <
> >
N A N /] |
™ m m L] N
\ \
o | .
T B
\ .
> >
1 Q Q ~
™~ 2 5 | o | [
| | [N LN
o~ .~ o~ [ 1N
- BN N BN
< < < ~
N e an

114



L 1

)

*
4
| 4

.
]
|4

17
|4
Sev - gi-mizyash-nat-sin

1”4
¥

7
|4

i
4

A\3Y4
D)

di-yor - ga

Shu o -zod

bo - g'ubo‘s-ton - lar.

0
pan

K
i

[

7

I

<

bo - g'ubo‘s-ton - lar.
|
z

di-yor - ga
p3

Shu o -zod

;T\

Sev - gi-mizyash-nat-sin

(0 1V ¢

e

N i dj’
e N
HH = +H =
g7 Y -Z
11 = e T N[
lHI- WJ lHU. WJ
L N LT N ] ||
™ E ™ ™ 1)
a7 - larl L
a o n 9 =
TN E il B Al R
e T T N
ﬂi ﬂ&
|| o [ /o
i) 1¢ o
2 2 N [\ ¢
e ' "™
= L., B
e H_ 3 1 Y
Y & | Y T8 L)
LHI‘ lmw. H’ m
ail .m Y .m NN\ o R
| ¢ [ N [ N
—_~ ™~ -0 [ ™
14 . N N
DN N MO a
[

|

[ 4
=

dos-ton - lar.

(oh

van - gi

A

(oh

o <
-J;./

dos-ton - lar.

-

&
yan - gi

Al

QIU

[ an WP

Jei 17

rax

115



Y

Y

<

lar.

lar.

o <
A
A

ish - qi-miz va-rat-sin
ish - qi-miz va -rat-sin

o -

~

dos - tom

4

dos - t

f rit.

yan - gi
yan - gi
I

A
A

ya - rat - sin
ya - rat - sin

1y

qi - miz
qi - miz

IAY
Y

4
Z
Z

ish
ish

7
L 7
0
Joi
L 7
P [

.4

v
Jeoi 7

P’ A
Z

[ an NP
P’ A

[ an YA
)’ A

[ an YA

Y A

(&~
D

[ an WP
b A

=

7]
¥
dos - ton

)

[ an NP

)
e
)

A

lar.

-

dos - ton

ol
l'/
gi

Wi
| 4
yan

Srit.

yan

116

lar.
<
lar.

5 *
on

dos - tom
dos - t

gi

gl

yan -
yan -

L 7
L 7

v
Jei 7

b A
b A
[ an Y/




M.OtaxoH MocCIIanTupral

JCK - KK - Ha

yc - ma

17

1N

KYIUFU
Ko - muHr

IZPII‘I/IT

V30ek xank

193

KWJITTMIJIJIAMA

e

3

4-’-
fp

| 1S 3

A X lytauBo, ckopo

P’ A |I> )

[ fan' W 1K/

A4

7 ai
{7
[

hj)

—

caMm

|4

17
Je

JEK - KH - Ha
- JCK - KH - Ha

L7
Tac - Ma
17
HHU KaM - IIHp
FUHT KH3

ce
17

(™

be - mumr

Men
Ku - ma

g
$
nau,

3
s

<
s

a0

Y

4
2

A
Ja - Ma,
Ja - Ma.

Ja - Ma

1y

17

1y

L)

KW - MW
KW - I
W]
4
KW - AT

117



Kus

| e
i EN N
S S §
> 5 Wy
N 2 N
N m (1Y 5\
Y m o
§ )
N E w3
n|! m o
ﬁ.ﬂ.
" i
TN
I
I »
T 2 e
i ] BN
' § k)
H:I! m W
S
=
=4
A@u XD N
S eene”

B

Ay - 4 - ra

MOH - HUHT

Te - rup

- Ja - Ma,

KW - AT

s oz

&

waen
o
AL m N T
I
N g b))
A = X T
=4
Y= WA
 Yn NS N 1
§ L)
N E k)
< 1
L in G X
Ny
R i
1)
Ilay N
Wl ¢ NN
lhl‘ m §
' k]
P an =
N E A\
P an m L
(=4
9@ 3
N ————— rtnm”

9]
"4
4

[o—

| 4 Y
Oe - ma - ra

L4

TH - HaM - HUHT'

Yon

pat,

- Jma - Ma é

KW - IIAT

e

118



% rit.

A A A A A | A
A—H—> N—h—1— e  — '
L e — e 7 e ——
Q) T L4 v 1.4 V V —

KHII - IIAJI - Ja - Ma KI/IJ'I - IIAJI - Ja - Ma JKOH - TH - HAM...
2 = — — B S e S—
_Hﬁ‘ Vi [ | Vi 7 Vi Vi
oV
o -~ % E 3 $— S % s. i

(YU NN
L1

[ | 4 | 4 | 4
Yox -t - HaM - laH  aii - 7a - Haii! Xa, KaMm - 1mp! Kun - mun - na - Mal
IA [>] % W]
y i b — A Y] "4 L
[ Fan) [@] Z L4 Z
NV (o]
[ Y
o) [3) A
F - - Ay 1N 7] ]
Z [®] Vi Vi
(&)

Hurur:
BenGoFruMHUHT KUPFOFH KWJIMMJLIAMA,
IMupun kamnup GUPOFH KHUIIIMHJLIAMA.
K3mia kapu6 ropraHHuHT Krummasuiama (nonaii)
Vumac cupa unporu Kumiiiama.

Kus:
PymonuM yun counk Kuimuiama,
Kencanr napeozam oumnk Kuumnmuiama.
XKou racamnyk OyinHra Kumasuiama (Epaii)
bynranman unHAaH OMIMK KUJITAJIIAMA.

119

el



JAHON KOMPOZITORLARI ASARLARI
IMPOM3BEJEHNS EBPONEVMCKUX
KOMITIO3UTOPOB
JIYVOT CHO3AHHBI U MAPIIEJIMHBI

u3 onepsl "Cpasnrda Gurapo”

B.A . Momnapr
All (1756-1791)
egro L
4 # . e
A1 - - ¥ e ] . —r— =
P
f > ot =
hil ! ‘ ! / ; I!Jld_ 1 o 1 i | | I
I e i s
(g o
AT - ] - I - ]
[ o WAL | 1 |
;)‘\/ I 1 ]
Mapnenuba (xranssaces
Hut - ( ) i 1 1
* #HT' i - H F ]I F R T T T — i
[ o WA ry z 17 | L7 | | L7 | T d ]
';}V | 4 I | 4 | | Ir} | 4 —— | IVJ 1 J
Via re - st ser - vi - ta, Ma - da - ma bril - lan te!
/‘-'—_—‘\\ . /—'\\
p -® - . —~ o o
O N — | D r_m O 0 > . el | . .
#mg ' e = | .
=7 1 i ! — [ ——— i —_—
e e g
e = GESESSESSESSES
MRS M : :
CroszaHHa (K1anAascs)
4—53#—Q o — - ; —i i )
o ——2 i 1 7 7 ] |F { 7 \P_lp_ﬂ_'_'_d > |
oV | 4 1 | 4 ¥ T L7 | 4 ——— 17 ] 1 ]
Q) r 1 4 4
Non so - nosiar - di ta, Ma - da - ma pic - can - te!
Pt = | = — =
[ Fan YL | | I T )
~o 1 1 I T 174 L7 1
[ ' r
No, pri - maalei
,1/—'__\; ‘ - '
e e e :
5% I i = i j ‘ ——] i I —
D)) ————— e ~— —
3
Hut _ T lgle o , »F
AT ey 1 T = I | i | I | I
 Fan e e | p—r s f B i { { P e e P e o
= o s e e —
¢ = L A A =% 3



to-caa

no,

no,

toc

maa lei
e
a®

pri

p—

—

—

to-ca a lei

no,

No,

ca;

toc

Ha
LT
o =T
Ha #
p” ATVl
)« #
o Tl

i

i

-

do - ver
do - ver
do - ver
do - ver

=

=

SO 1
so 1
SO 1
S0 1

io

3
-

mie - 1,
mie - 1,
mie - 1,

LI

-

-

LY

-

IV

do-ver

do-ver
o,

do - ver

=

=

so 1
[o]
SO 1
[#]
Fo”]
SO 1
Fol

io
10

3

mie - 1,

-

LY

LY

-

121

—

L
[ = Al
do- ver

e

[ = el

ci-vil - ta;
ci-vil - ta;
2

F

SO 1

Ferl
i, non fo in

i, non fo in

i0

mie
mie

lei;

p” ATVl
Ha #
p” ATVl

o Tl




T
#

I
L |
1
1

=

Hat
Pl

ci-vil - ta;

i, non fo in

mie

do-ver

S0 1

mie - i,

H#

I
|
&
L

g

7
|
1
I

L7
r

ci-vil - ta;

1, non fo in

mie

do-ver

so 1

mie - 1,

Hat

1Y
I
I
1l
i
.
L] i
¢ Muo Y Il
0 il

VER:

ma d'o -

Da

La

Ha
P A TN

la!

sa no - vel

spo

La

—

Ha

P -]

o
Jo LT H g
T

re!

no

0Ha
o T

la!

Con te la bel

Del

e

[ ™ P I

o R B S B

Hat
o e T

122



17

hill

[ Y

r

r
Spa - gna la - mo - re!

Di

P ATVl

ri- ti,

me

arf

)

=

e ——

—

p—

e m L YRR
= 1
1 g .r-l
Nl
'rl
1 ' [ 18
il
o f||l
g 1] _..m [ 18
P .uu. '_V\J
£ fll
NS | '
[, S il
ol || [
k! A ~
: ‘ _
T1 % _ ~t
_
_

[ N R ] it
[ A M L
, [

7] g [{|[4e
B _
[ f _
= ik
ax |
B I3
= i i
<N ) ™
S mm— g

1N 77

Hu
p” AR

IV
.4

217
L4 4

¥

| 4

Wi
.4

la de - cre-pi-ta da ri- der-mi

Si-bil

ci - pi-to

Huf

qua.

re-sto

s€ an - cor

sean - cor,

b
2

ey 1

>
i R
——
W
3

Je AT

123



Ha
LT

Lz

no siar -

SO

Non

fa!

st

17

L7
| 4

17

- te!

ma bril - lan

ta, Ma-da

ser - vi

sti

Via re

-

r"ll
1

]

. 2

L.,
|

cresc.

Hut ™

st

' Y
¥ S
[ Ca 'yl s
1l u.rl
_ MEE MmN L
A
{ 3 L
M = nwu_ L 108
Ay L 18
(Y0
o | 1A | Jn
L] L 1va
Y
Yl Mf
o™ I’
1 B Y I—
1
[ YH w
Vg T8l w
o I ol
2
IR |l o]
N | 8
- uval
_ L il
. @ ] | 1] L 18
P
= i
N m., | 1] L 18
_ i s
IR e [ 1
= = X x|
== = r=d
= 1 X L e
) O NGo N
S mm— g

st

re!

- Nno

d'o

ma

La Da

7

“
P’ A IVl

te

Con

Del

la!

vel

- |

o |

o

—
Mgy |
-

Pk

I
I I
——_

—

| |
[——

—

I I
| ——_

——

I |
| ——_

—

>
=

>
-

>
-

cresc.

>
P
| i

2
Yl

e

—

124



L7

hil

[ Fan)

gna l'a - mo - re!

Spa -

Di

Ha #
F eIl

ri-ti...

me

la!

bel

-

.'.‘

e —
——

1 | 1 1
| I — | e———
— ——

——

cresc.

9

ta!

Ie -

bi- to,

l'a

A
Y

Ha
F T

15

co, pre-

Per Bac

sto...

po

il

o T, 2T T P

|l
I I
| esund | |l |l

29 vlizr

—

ZJ

Ha
o =T

l'e - ta, c

Le - ta,

pi-to

Ha

qua.

re - sto

8¢ an-cor

S€ an - cor,

ci

cresc.

S

L7
r

17
1 4

L7
| 4

17
L4

F O Ikl

125



da
co, pre -
cresc.

-

Per Bac

pre-

de -
la de-

la

per Bac- co,

=

Si - bil
fa! Si-bil
qua,

de - cre - pi-ta,

17

la

Si - bil

ci - pi-to,

He

- pi-to,

mi

.Y

|| —

ci

—3—/
der
re - sto

-

Y

pre

o,

g ¥
—3—
A

da ri

3

der,

.l

pi-to, sean - cor

126

—3—
-

1i

pre

co.

-

Per Bac

1Y

st
[ 4 4
R

.

fa!

qua; Per Bac

pre- ci

mi
®
da

-

3
.

[
re - sto

co,

il P

—

der

—3
Py
cresc.

da 1

31
=

der,
=

pi- to, sean-cor

pi-ta,

Per Bac

—

—38—
ci
]

i
cre

Hut

—~
Hu ft =
p” Al
Hs g~
P A - IV LY
F N - Tl

ey L™
N - I




17

L7

1Y

v

[#]
!
I

I

I}

pi-ta, da ri - der mi

la de - cre

fa, Si- bil -

rn - der mi

pi-ta, da

cre

"
1.
1T

4

re - sto

sScan-cor

pre - ci-pi-to

per Bac-co,

qua,

e - sto

SCan-cor

ci-pi-to

r
]

LNl

Hut

AT .
T
hul

PR VN
e [ [~
J CX -l
Z

o T T e

1
-
[ el | Bl | el | "l

~y b
HR
TN & T E - b |
1] - y
Ty = M 2 )
_
T 5 N B v (o 4
1 ‘-ILH’
Ao g L
|
\
L YHNR -m "wel L
w
il
. | 108
- L ]
Wil & = oial s 'l
| = . |
N = N
H, & = "Il
N5 B 2/ LI
_ e
= g | LI
_ YRl
g
o .P]l m
L = ] M n S Y
wy
S - o ,
g =3 (Yl
= =
13
X 1 a1l
< Bl o
T ———— v

£

£

i

o

o=

o2 T o o F QF

S
|

o® o
—~ |

5

e

=

e

127



AYOTIPAOA U CHO3AHHDBI

u3 orepsl "CBanbda @urapo”
B.A Mouapr

Andante Tpad S

r
Cru- del! Per-ché fi - no-ra far - mi lan-guir co - si? Per
/____“__\‘
| | ! | ‘9‘] - -
e e | == ==
i :E{g - & o & ﬁ - : 3 e
‘ \ c =l L

ot

N
\
HeE
1
s
M

che? Cru- del? Far - milan-guir co - si1? Si- gnor, ladon-nao-

=

e _, #=E,

.- ‘ ‘
: — e Mo I ‘
[ — g @ [/ |7 —1{ He Hala i
—J P LA —J 7 J%quii—g—f:
[ b : b <3 = T

I‘Q I
| i
T I
Tpad Crozarma
() [ - P . o .- - .
| I T C\: T 1 1 LA 1T 1) 1) Iy
1 1 1 34 1/ 1
ry; | —r i o
gno-ra tem-pohadidir co - si? Dun - quein giar-din ver - ra- 1? Se

No

.
DY

ey

S Y : -

ND)
T
-
T
[ Y
NT$
)\
[
[ 1L
(1L
L 1L
1L

I'pad e Cro3aHHa
.—- T el e — 1 ) 7 -
Y | 1 I | ! L 11 A 1 1 h A Yy 1
e) ™~ 4 T v
pia - cea voi, Ver - 10. E non mi man - che - ra- 1? No,
] I ; 1 [

N
LI
L 1L
L 1L
LI

:t ]

128



P R

1" R

St

Si!

che - 10!

man

Vi

non

b

I'padp

a0
y J

Non man-che

1?

i? Non man-che - ra -

Ver -ra -

e ss 4 o o

- 1 ]

1
=
1V

1 1

| Y

=

N N [ S E—

s 4 s o

Jp
|

-4l

iy ™
g [
d i
3 |
M |
! Iy
i,
_. b |
NER ;

[TTT] 1 = ]
1| g
[¥]
Y
=
1 L TR
. [

| < [

1/ 5 EN ,.ﬁ b |
== == ==
I3 - == ==
HM]HH L e s 1 L

M M. M o]

C| N C| M
di N g
ol B R )
2
: T, TR
= | I
g ™ A
s LI
ri R
g I 1A
1 olnll
olall
T g 1 LI
: i
2 5 ©
p=s
m e
Im L) w‘us.ll
i [,
Tz vaJ_
g | e
NG e 0
———————

0s1)

(1Ipo ce

Hat

| FanY
A4

L L7
1 4

| V-4
Y

17
Y

vol ch'in-ten-de-tea -

men- to,

Scu-sa-te-mi, se

1
r

dal con -

to

sen

mi

cor,

pie - no di gio - iail

ten - to

[

129



Il

mor.

ch'in-ten-de - tea -

te-mi, voi

SCuU - sa

mor;

- e

[
bl N - TV 0l

)

Dun-quein giar-din ver -

cor,

pie - no di gio - iail

ten - to

|l

J

o

13 ==

SRIN

[

h.u, -}-
(3]
1
=] |
g \
B
g 1 4
[=]
Pa S
Z. \
N ~y -0
L YA
1 .
W O = el .
ettt ettt 1
N 2 “~N
: (
1
=
™ g (1
N -4l
M .m.., \.r [
L 1N © ,'.l M
P an
g N k!
) M s %N
. i
N B i
N m L ML
<
N8 i
1
S q
n i K
L] ) =I
2 R
L —ON
N TS Y
||
[ | QO
4 I 4
SIS
1l
L g - (
= o 3 ==
R== E==
e 11 v X
< o~ e
e N o
N ——

Hat

Si!

No!

No!

Si!

0.

r

L7

17

No?

Dun-que ver-ra - i?

i?

Non man-che-ra

i?

ver-ra

o=

=

Hun t =™
o LT

Tl

130



-2
-

1
|
| 10

-y
>

pia - cea

No!

rd

ver

voi

sC

17

17
| 4

Wi

17

L7

vy

1?

Dun-que ver-ra

i?

Non man-che-ra

| 108
(Vi
il
. TN
| mui
_
P\ N\RRR o~ R
ol
L Vi
| hwv
—B| e
N L]
w [}
i il
I LY
H . oA
[
LI
LY
T Y
LY
T N1
[ Y
LY

Hat
p™ A IVl

che -

man

Vi

non

No!

No!

Si!

Si!

¥}

17
r

Mi

L7
r

L7
L4

Si?

i?

Non man-che-ra

P~

]
)

-

—

f)uﬂ’}J

P A IV )

. e

ot
ki

F 4
[ FanY

~

F X IV )
Tt

0. W 5
N H k) .
M = T = (
N s | ) I
_ (
( u— 3 e )
fuu} [ ]
A R} LE
™ m N ﬁ i
] .m.w ﬁ i , g 1v !
i E M 8 TN TN
.|| —
'in_— m \r|1|
Il s ) U
[ (VIR g ™ )
YN | S H
ol & enl| g F
_ | e
i m Ol & -17%/ ]
i i )
ATy
2 I
| _ H all
Wl . i
ol g ol = ] N
LI Lo ®
N in Wl 2 IO QL
gmm e
= —_
~ | SN B
=
il
) il L
f Wi e _H &
AL M
TN| < g W
=X ' == = = =
R== m==
X vy X v
< mpl < A~
—— "

131



=

mor,

Scu - sa - te-mi voi che in-ten-de - tea

men- to!

scu - sa-te mi, se

mor;

=

4 ON - 2

F ORIl

pie - no di gio - iail cor,

to

ten -

dal con -

sen - to

~

AR ]
‘ M { 10N
AT
Wisll] O[]~
o
At.h.-* ~ A
,,'._thrHI Y ﬁ J-*xtt
,\f-.-.w A 19—
Al eyl
AF.L N
% ﬁ e~

@ =
Q < ] Wl
— e
1 1 I Nl
Q : o) I
M o 5 . |
3 ™ = | [
1 - -
2 | s I N
L | 108
1]
H L 108
i L 10
- °
g a|1| = | L 10
o | 188
1% Iw | 108
. Y
) o {1
EREE VIR1 - N (i
) L]
[ » — M|
s Wz 11 N
2] 8
s NN | |l
= .
b BN S
1
a
3 B
s QI 2 Gal]] 1
4 ="
AL Hl
] i
M
£ | 3 i
. [
] S = f
Q e = 17 N
1 1
] < —W
= | | I [
1
=] —
N
=]
‘m 8 m -
3] 1 |
s o ( -
s =) x
I3 3
N uv
S — e

132

1T TTT] o
' ' AT 'P_Fu
Il
- gw
1 1
REYIA A
b
L sy All o M
THTY N
I ] ﬁH v ot
_| A.,
-4 .|_ Wil
\ il Ll
1 1 il [ YERA
L 1Nk
"~y iy
L i o .e
N 2w S RN 4%.
| 10, w A m 1]
1 1 Il
CYRi 3 | g i
5 L YNNI i
& . "
NH oS s 8 N
1T T (Y
! . (11
S Y1
Es) al L 2 Y
JHRA & 5 i
L\
~y ~ “—.I
. . [ ]
12 Wl & o
E= - E=d E==
E== m=
X L v i vs vl
NEre o N
S —m—



fi-
sta

B.A Mouapt

ve zef -

que

a

to...

S0
17

ret

})

Che

fi

Zef

17
L4

—t—

Sul - l'a-ria...

F g F |
et

——

n3 onepsl "CBaarda @urapo”

AYOT CHO3AHHbI U I PA®HWUHHU

to...

Allegretto

CrozaHHa
I"padpurs

ret

o Vg
[ o WA )
P’ AN ]
| o WA )
Je ¥ 1|
7

P’ AT

[ N

1w
ra spi - re-

s¢

)

P

= el
e

—

— |

que - sta

————

133

[

13
L™

7

K
ra...
-

a

- ¢ -
ke
1%
L™

.
[ To; =
spi

ra
%

7

o v =
SC

153
1

P’ AW
o 7

F KAl

.4

)




Ta...

0
P~ A/
F A

1
| 4

[ vV

to...

del bo - schet -

ni

pi

toi

sot

(]

I‘_—

a [N
o L ol
- N
I
e “
N B
y il
. “n
™ Jl
J.J bR
T LiaN
LI i
J.J B
T A
T®- B
Nl
1 S
- Be
uv By
T L 1n g
.l N
AY
] | 1n
|| all
ﬁ d .;
i
9

.
o =

e ||r / |f
| i NGy [ 100
[ YR E U {10
an_ 2, o/ 1L
L 10N .m QL A RN
 Yn g @— L
§ "Il .
o~ ﬁ.
L' - JIII (TVJ—
Jf
i
\ L
A ] Ul __
2 i
Ll 2 M
L H oo i
- b t
- o™ ‘
\ i M Wik ﬁ W
L a Ul
I & A W '
| 2 ]
I ._¢ ._.IW
NS 1Y g || 11
BN Al i
A= ' I
B /Lﬁl i
ah 2 el
 Ta NGy} IN L1
A A 1808 19
oM
.v[\w
St LI 19
Iuwhv N Imhv
X ) &e N
S mm— e

L ¥

P’ 4

- pl_

cer - toil ca

Cer- to,

bo - schet- to.

del

X

J

1

| - |

1

5

pl - 18,

Ei giail re - sto ca -

o}
P 4

.

X

LY

1
ye &

134



L7

il

pi-

cer - toil ca

pi - ra,

Cer- to,

L7
Ei giail re - sto ca

L7

135

L]

«~
L7

bo - schet- to...

ni del

pi

toi

L7

sot
...

7

i it Al 2N ]
o . ,1 g
. a | | pr.m
~y ™y e L 1 1 2 L
AL i ._j = AN |
' e 4]
. ‘III @ rll.f. L]
Wlos V| € Y o 1 “
LT L = il
1 I II.‘ Un 7 Iuv / il
I hrrl
. ~ HEAE _ il N 2 , ’ L)
L YRR = ] =) [ 10N . | |
M A 0 1 _‘, ) il
1 1 _-.II I Opl
{1 Q
4. i ol B = e [ V5
s e B [ 1n.NA T
T T s T®- N
e B|- Ax ' o
- i I S |' m-tl!
_ L) Ax .&‘ g rlj “Ta
— o) ] N
2 1 < i) NS L im N __I i~
|1 Un L 18 ] , Un
] ' | N prim
F .—.IW M L Y00 [+ ﬁ L]
— .
8 N - ] N 1] i
=} N T [Mm BN 1] V N
= N Ax M T aTh
. Iu ik ] L X _ L 1N ‘vwg
_ﬁ.u- i g (10 ﬂ_
iy L :
U %l = = L 18 Ol
5 , 7 o :
51 1l 3 o~ L) —_—
Hhnn . | 4
(1 L 1aN s i L
ol '\ g ¥ .F_
. el |l 'y | g
\._ ol 5 T
‘o L 1E L 1N L1l
g |_ 'y oL /,F-_
-~ _f | ™ - 0~ [
i e BN iL.N il.N
xEe xEe ™ N NEfe TN
S mmm— S mmm— e



Mal
1 1
Mel
a0 ] E=s L iaN
Me
1 1 ‘l‘
o
s T 5] LI
M L 1E By
...J o
b= o) ANy
) - @ L) R
B Y|
1 1 i
B m
5 2 e g A
) n\} m pL1EN
. 8l
= N . N
3 _Fu - -u
L 10N
A L 18
= AL YR L 'y
BN p
‘2, ¢ p s
o1~
5 " |
W
) \
= \ |
7 I.Iuhv
e N
S —_ rmmpe=

pi - ra,

il ca

14,

ca

toil

15

L7

pi -

il ca

1a,

pi

ca

sto

I

1

giai

el

1a,

N BN
L ~y
A B
4 o~
LT
A h
b | oM
h| |
h| | ™y
h| | o
h| | B
M
a
I il
L i
] L i Ng
\Y ot
\
B .W.uv.
[~ { 'r H
™ !ﬁH
L. - |—
(Y|
i .Tl,
oL %4
q [ YN
q L 18
Lt -F
o~ ul
L. L. N
N N

o
M o™ o™
~y ~y g
N v o
B ™ = seall e
1 T I
- Pal o
a a
1 1
g Gl s iR Glal
L]
b= b= Be M
Bn U tnl
o o «T
= I L) N
\ /
1 TTT1 1
- L] -
=9 =%
1 1
8 NI | 1HES
b= L BN ™
Mel
I prim
= 1 L]
1
A N nl o
\
8 H L] g
=1 be || Uy
N || N
~ P
SN B | | ]
1] [
L & b | i
! b ||
| YHE b/ || i~
. = b | o
b || o
. §hiai
| TR b/ || L]
_ A Y
1N .\ . N
< pd P
e N e
S ——

136



JAYDOTTHUHO LHEPJIMHBI U JIOH XKYAHA
u3 onepswl " Jlon Kyaun"
o7

B.A.Mouapr

Andante

' .
E M o
=9

i L 1R
3 7]
1 m M
'
] B L 10N
b 1
=} Pan
< [~
= il
© : mil.
=
i =
i <
= o[
I -
L - ~
i = s 4}!
' m —.V| .
{xPT M T
o 4] » +
7 ™ S |[TT
1T - LT
- Un
==
- 4
s o~ L]
1
' bS]
o [
g e N
= v N
RN Prs
AR
v M‘WHV.
1 Fm o] NN
L £ ; 10N
o pan L
-~ B
m Pan
) B N
1
! o]
1 m =]
g g L
J -

= 2 e i

w "n_Uu ] . LT

= ¢ 3 ;

NN g al
= = == ==
== 3 3
s x Lw v
< < o~
e ) e o

H J Pis
Z 3t
8 2
=
o)
) I
_ 5] “ i
1 L
PFa
Ll TS i M)
> , \ / \
. c % v
i ﬁ
m “ 1» [ . M .
- 1n o Je
HY 3 S 5 v
i
_ L
- o
8, Jrs
- 0‘_ o[~ L)
&
P4
— g 1 N
N
<
H =h AN
) Uml i N
Ihigge
H| - P an
g oy
W
. Pin A
o RN
.
Al
I 2 10N
:
" ¥l
= Pau
m t J.
] -
[ i\
i3] I ~WATh
; /
S
5 =
= £ v T.FJ
) ) 1
2 M Wl
prim
3 o
=
m Bi | A
m Prm
¥ "1
i
g g N
=
g=3 £
E=o 3
I
4 N
ra 'n
N —————
S ————

Y S oY EN
Fx = I# N
1 -

. — 1
A f RPN | Il
111 i 1
Sl -
L1 = M it~
*- m Dal |"HUF
| 2
g P
<m IJ’ Und
QL
WS o p.mJ TR
nia [ N i
~4 T T
| \
< .
5]
m. a_—_ u
= U
m Un -\IUF
&
=
i Pan
E I.h) Ex
< LT
w.. n Un 1!
F
g 1L s
EN e
o
TTase RN
[ an
8 oM N
_ |
g .n!. ER
‘2 N AL
o
=
= iin
E \ N
<
m, ] B A
< P al
g Un
&F | 109
.ﬂ o~
z | 10
E E=4 =3
E== E E=<
g S
N NDe N
——

137



non son piu

sto...

(N h
' HEEN Ay
@
[a B T 1] P o™
N2 ] N
Qs TR T
‘o 2 ity ]
i
L1 E N ER
Ly 8 N WA
2
o
]
an U - n.mJ e
M
A
| h
E .-Hq‘
3 ™ . ,-_
W Pan
8
' 1
2
[=H
= A\ s
L va v
= = = = = = =l
m== 3 p=s
oy g o v L
o~ <N -~
Nl e N

i = T
;MEu 2 EN T EN
Z v W
) ] fLivs
ML L e U
)
| = H
BN ™ = E | 0.
e
N =S T hN
— 1
| 5 P L.
T
o]
| o
M| D —\ BN
. ] il
N T TN
L (11 e
EX BN
| B a1l e
] uy
1
s Vel &Y
LI I . B Wl
ft Prami h‘
[T = .r _ o[~
o
e NS H o~ N
]| s I { Il
Prim 5 a
| = o / JHUI
LI
=2
o
= 1
e} L\ 1A
=
o 1
n)
QL
i}
|
= 111 \
= L) aa L
=
=1
o
g T &l
z AT
o 1
=
=
&
i
) 11 \.
2 QA
E=2 E= 4 3
E== £ =
fov Bty
nll N
\ o
S ————

) cor;,

po coil

Mi tre maun

di sl

di - rai

mi

La

Par- tiam, ben mio - da

1Y

L]
L

&

15

1Y

\ ] 2 i
pr o Pin
2 5
1
=
g i En
g ~ ™
g b
v Vin
AN
& v N
==
I+ =
E
Au:n 9
S ———— m—

138



. g
= i
AL & - \ J
J e p
1
L
b 1 N
g g [FFN )
' ) il
D < Hﬂ“_
W - \
. J
P /
= e o
um Unl -\IHF
p -
[=¥ m ) Me
1
= B L 1N
1
. = j.-
= N g
- il
el
=]
m .\\
‘2 )
e & N
it S
1
o
]
1
-
=
5
el
=]
2. w
N, .
] T
~
=
ER L) ol
== ==
E =
Ty LRy
N e n..l
N —————

—=

for - te!

for - te,non son piu

for - te,non son piu

sto...non son pin

B

~

diam!  An - diam!

An -

sor - te!

|

|~

- .

by

Lh
ko
hill

-

2.t

=

1y
T

4

|4

r

no -

n

le pe-ne d'un

r - sto-rar

An-diam, an-diam, mio be-ne, a

diam!

An-diam, an-diam, mio be-ne,

n S

- no -

n

d'un

pe-ne

le

rn - sto-rar

a

7D

[

”

(e

Hu ™
T

139



r Hu

le

ri - sto-rar

a

An-diam, an- diam, mio be-ne,

b

le

sto-rar
>
| N

r -

7

a
N

)

I

An-diam, an- diam, mio be-ne,
| N
|l

-
1|
1

/‘_‘-'-—\

<7473,

i

n S

EN A le»
A (Yl N
Ul
] +
\
i v
Unl = b W
wil £ i3
L1 ] =
Win
' ‘._v[w ’
- .Aun_ﬁ
| 7 < A | '
Pa
AN 'l N
1N,
o LT T
7] 1T Irini
X EN L YEl
N
S NH [ YAl T
EX N  Yaat T
™ =~
_ _ i Ne
| | = [ P an L
I Ll 2 I_J
] ] d
. =. . ) 1L
L YY) V1 m\, i)
1 1
o : o ) .
(| g Hil 3 | I
H 1 T 1 1
| 2 | 2 (VI
1 1
g L = TN
= T =
= A U
o =
2 (Y go.
E =
| o=
oy
aN
I\
S ————

_ N E #ﬁ%m N
BN L1l
Ll
W Al Nl
Eay
4 i vl
\
1 Y| ®
Li
..7 E 'l ] me
] £ .
s Ul - »
o 1A
. -‘ll_ﬁ
TN & Se/ M
' k-
I \ -
Y
e V M
I TIT] o 1 .
.44
N i-Y YAl HA- LR
| NEF
i LY oy
N = BN PN
= (]
1 3 i LY Jiv.
g _ T m N
« m A
E=x ==
Esd Ex3
B bk
™ ™ ™\
“\ n o n

140



L2 11

T 11
|4

An-diam, mio be ne, an-diam,

d'un

ari - sto - rar

pe - ne

le

d'un

ari - sto - rar

pe - ne

le

An-diam, mio be ne, an-diam,

diam!

Fres

Hutt =
o T

0
Jeaym |

S

in - no-cen-te a- mor!

| 4

in - no-cen-te a- mor!

= &
FA—

£
|

&
r

7

7

s==e

r N o

=

141



HNYOT CEPITMHbBI U YMBEPTO

u3 onepsl "CraykaHka rocrnoxa"

Jlx Ilepromnesu

S

vy

1 |
o & & &

N—’

LT A=

TTe
I Y
<t el ‘ i
ol . 4&
1 | A T
L HEN
gL Y
Wl
- Ty
Y
M._ || HL
Sy | I A
& i I
= L
= || Ty
=) . e
5o LU | AN
= )
A oM ] IMJ o
NP N v
3 R 3 b
Q nm ~ e TN
S ——m— e

C.

N
1] & o

»

|4
Lo co-

| 4
Lo co-no-sco,

-,
—

.

IAI

iy |
) A o -
_._N.L. N
I ]
m{_ JIL
i)
o | e
"
e
N k)
@ \
L —

e 5 -]
T i,*
e .
w| =
-
g K h..l
T .m,
s 2
My s N
@
ﬁuy = i)
o0
4
N2 L)
e 2 13
o
| Im\ ,m L)
&
NS i)
=10}
o]
-3 i)
<
ik TS L)
w0
™ 2 - »
X X
MR 9
S ————

C.

142



si,

pur mac - cen-na-no di_ si,

no,

no,

che se ben voi di-te no,

ma-li - gnet - ti,

| 168
[
Y
| 180
[ | 1HEE
1l
| 181
- v
% Y
‘
v
© i
M o mHIH‘
Bl vt
o
Y

S

|

SI.

pur m'ac - cen - na - no. di_

si,

si,

si,

Si-gno-ri -na, vin -ga -

Si-gno - 11 -na,

i »
| _,
L] iy
|y
3] 2 .r|H_
(o]
4 wu
A
mjﬁ ‘
4
| -

N q
WA | 108
!H“l '.—.ll
i v
@ mmz
~————

0 4

)

1/
1 4

| 4

v
Jowt 1]

trop -po, trop poin-al to_ voi vo -

trop -po,

trop -po,

na -te, vin -ga -na - te,

[
Z

—

g

Qu

143



o
| u { 1
N B ?Jw”r
33
| g TI™ |&—
LE Il
I i v
%L A
| g TN MﬂV
| e
e i~y Hﬂv u
| B o
U € 7lles | ad
1 1 = e
B, S |
™| = | |
| 5 ATTR —s|ell]
0l s il |l
[ INNG m P
EX BN q
) &
[ Y w Ny 4;
N P_ o~ i
1 | o
\ ol i
L1
LI 1
. L.Mn_l
L1 i
(11
Sl i
XY _ XY
N N
S ——
&) >

Qu

[ Fan)

>

T

SI.

SO -gnoe que - sto

si, si, si, si, ed un

si,

SO -gnoe que - sto

I[‘"s

==

- Lk

Fe ﬁﬂiﬁ R
Kb

.
-

lMMEI ° lhﬂc
I lhiw
P an < [ ]|
: AM| o
W <
Pan ALH;
VRN i
L Sa NS “I
N ~{ WH—
P an < [
~ g Q| N
P an °© dkhr
ALl 8 i 1
YN 2 “Ty 1V
ESNEEEE
“T7 [®]
| 2 X
oI
o “v
[} A .
4 i
S
[}
uﬂmu &
VL] I3
o
[}
L
a8
A=y
. o]
“ = Y
| e
NG N
S ———
U

144



-

~

"

L | |
-

a, ve che bri-o, che

leg - gia - dri

te - leg -gia - dri - a,_

Sumi - ra-

spi - 11 - to - sa?

d

[ = g7
et

add

7

)

<,

17
L4

il

Tk

Tk

Y]

ta.

as

che -ma

t'a,

)

che ma

bri-o,

Ah, co-stei mi

cresc.

o000
oo e

o ree

o O o

i ol ol o

C.

1
<
o ||
| S i Y
I s .
3
8 : )
_ 1
<
[$] | |
| il L1
M| o .
S
—
= L ‘A i)
g I
R
-
o v
N TN &
[ i N I
N 2 I
4 2 i
N5 i
1 N S {
A W N
a\l m
SR o
f ™ S i
I 8
=
il g 1
il 2 3
| | o
=
1
A
L =
8
i g 7o
Ay
£ G L
S ———— e

145



mat -ta
do -
L/
ch'im
-I o

£ e e
Eh,

- Lk

bl 9

2o 2

me!
me!

N

17
per

1]

do-vre - te,

ve -te!

ch'im - bro -glio,

Spo -sar
egl' ¢

oo o9

|
sol
me,
Oh,

Ri

sp - sar

~

z 2
r.N

me,
me,

Vi - a

Wi
per

ne
17

JR———

e do-vre - te_

van -
17

Spo -sar
egl' ¢

A

2 e oo

Eh

5

mie - 1,

gno -re?

17

Si

do - vre - te,

LZ
ch'im -bro -glio,

Via

Son per voi gl'af fet - ti

|4

vre - te,

bro -glio,

lan -do.

0 4
0 4

ey |/
[ FanY

C.
V.

146



0 u

] o 1
et

a que-

Lo co -no -sco, si,

=

L

> o o
——1

[ Fan)

> o o
—r—

o o oo
A X - Il N
y - — 1

] I ﬁ! i
1 i)
N m N .g L)
o . BN L)
<
] L [=}
&b
7 =r i)
o D|/J L)
NDE T .g 1}
m .Nd BN L)
1T [l 2
T on
Ea | \
g o ]
i
V= rd . »
o “R
5 i
1] s i Il
A AN . 1 A || wl IH—
i TN
| E —y[s[ ﬁ
)
V=) [ | le_
1 1 LT
] = I I
N[ E |
A N A | W_m |
i TN
ol 2 -\ -u ﬁ
v-
VR [ | |s_
o ' “Twal]
1 ] ]
E
| .m_.c |- ]
( CTTT (MM
Wiy >
e N Je
N ——— e
J >

™ &8
N D |
N .w L

5
N 8 ] {
N2 ﬂ |
™ m WL R\ | |

o |
1l © o | | |
T < ]! v/
N2 1. y / |
t~ 2] -

5 | - | |
=) _

H 8 \ I8 | |

N2 M |

0 m L JE\

g TIN A 'y
| = i Y /|
) m, ~| f

e N _ Ll
w| g 1 an 'y
. ( f A
M g 19| R N
e & M I
M2 T
N S TN
= H
1
AN
e N N
N ——— emm”
>

147



BN |

i —CLLF

Ma, per -che'”Ma per -che'?

te!

e

Vin-ga - na

Si.

N’

14

A

no, pur mac -cen-na - no - di

0 4
0 4

D)

ol

Va, ca -
che

Lk
|
IR
&

17

=

v Ied ¥

ta,

19

bhe Heg

v H'

19

bel e 1

Ah, co -stei mi - va ten-tan -do.

=

A A A o o o o

€S

™
»

™y
el

]

>y
o

-

= S —
e

17

Y
[
o | |

spi - ri to-sa?
che -ma
148

7

»

7 1)

Y

che bri-o,

1 4
<

7

T 17 1] &
"4
<

™
et

—

| 4

gra - Si-0-sa,

117 1)

|4
&
&

V'e che bri-o,

]

7

SI.

| -

7

-

Non son -bel-la,
Y

) 4
dan -do, si,
.

C.



NE Ih)
o G 1)
] T .nl.w, w i
™ i)
NS ) I
o ||
-t i
™ = 1]
N[ 2 ]
[}
N m IH‘
1 AY W, L
™ 2 _| ||
! |
™S il
| = L. |
™| 2 _l ]
! |
o - | |
1 L w, L L
™ 8 [ i
: | 1
~{ ™ @ | | |
el = vy L)
Y
' Y
| (Y
MmN 3 \ N [ Y
VNI R |al I
XY MM Y M.
X9 N N ¢
S ———— eamme

. . °
Ml o8 | £ | I
q0
SN mbnv HV 2 ﬁV W I
¢ N
L 1 — L1
1 N | [ ﬁ
W =
| tnld. |
KA mfl = KA (i
vhN BN ﬁ.p By
G 2 || & Y
NS
™ & \oA e |N ~g
P an < X
g = g m
A m §
4 A | m v |
N
Qe s Qi
L s ] &) H S
hwnvy M - l\
| 18,18 W ~¢ gL L 1N ~g
¢ | = ™ T
N ln_“, 17T% I
V' .«I.n_m |||7 T
N[ S T I
_ R M
Al
N = »
= e 1T
AN . AN » m%
NG N NG a
S ———— et
J >

17

[ Fan)

Ty & 1 1

17

te - spo -sar

e dov -re-

si,

mie-i, e dov-re-te, si,

fet-ti

vai glaf

o) )
F O
7

no! O ch'im bro -glio egl'e' per

Si gno-ri -na, no

na-te.

v'in -ga

ri - na,

/‘\/\

>y
-
T

t

>
-

B

S===2=

===

cresc.

C.

149



TN
e & I w |
" &
o w., m
Ty < - -
s o sl
e I .l
" I
]
P74 .n|.aa E
) 2 DI
Ei.N o L .
HJ g T i
el 2 [ e |.w{
g &
m_o g g i
2 e & 1)
< || i I
T LT = ||1_.' il
pram m |||T il
Anl m |I|' il
' sl ¢ 1L I
e e
1 g 1)
w. - 4
1111
M me e 0
1 g h
w. -
N
e 0
o
T 2 L
e &
I m I m ava v
U (U
NE o S
. S ————— amm—
@) >

II 0 | T I
L = IS |
g ]
N = i)
' ° 1)
v N
o o i i
o8 A
) L
¥ = 1.
L - ; i I
L = |fis |
g |
N S 1)
< e
1 v N
o h: 11 L
g [, HEE ) uvl
an_' n_u ‘M
“H m L AJﬁ 1||
I T |
prami o |
) ﬁ u
[ TS ﬁ i
e ' O:
1 m ! || n
.RH..- m \ ﬁ IH—
M 2 vy | ] B-ann
| 1B.NS >
= ] e
11 <
N I { IS
lill N E e
T = ) )
- h} ||,7 - ]
' . N
d T .P.a., Il—.'
g e o B
= m < ™
P N0 e S .
A Y e
| & I
i 8 N 1 i
\ L v v A
Y s \v I
N D )
N ——— am—
&) >

& “
1
P’ , F..._u E r
e -
N M 1 —
NS E. !
“+ (] o \EER
I . T
“ m L Un N i
1 | TTOON L
. N s
[ ™ T_v | % | il
N m N 2
Gy = ]
= N, I=!
NS _ ﬁ ;
N .mVu. Ay m ]
g 9 i
N g N 1&‘ i
™ 5 N 7 i
hiun g rul
JUg | g | |
N m | ™ & _\ ﬁ |4
M m AY S ﬁ |
ol .w L1 m
N & N !
o - i
~ N @7
T Y
T 7 NP
@ TTON N
| I 5]
7 iy
NS s
i ,m i 4
T 5] [|
N
H= <
C .
L il
<
N> ~y B
+H g T
LIS 1
Lva v ik
~ o o N
NOe ™ )
S ————
&) >

150



L ﬁ £
NS N = »
ER ° |u.
W e m U
T g0
w Qu m 1) [
= g
N 5 N = ™
ER ° BL )
, Y (A
4 o prim <
) o = i) | 1]
] q0
) o .
DT My 5 L .
= _
™ % m [N
U 5 [ ]
N
& Al 5w
- g “ %|
i ol g e LyL
A U € e .H#I
[ Y ¢ well ¥
N F v " |1
A U € Trees cﬂL
UL € we .HHVE
s M
1 | AN m M- ﬁrL
]
N [=}
N =) m
~g SN & I %wi
[ Y vy |
v ALY
e N ) N
S ——m— | m——
U >

me.

Spo - sar

z

me,

Spo-sar.__

re - te,

£

1/

e -glie' -per

per me

e glie'

bro -glio

4

< .

N®

ra Xyl E
Jout

0 u

dll dll
ﬁﬁ _”
W0
RN
ﬁ@T m
i %
[ 1
mﬁ »
(o4
2l

151



HNYOT CEPITMHbBI U YMBEPTO

u3 onepsl "CraykaHka rocrnoxa"

Jx Ilepromnesu

d 1 W
‘t* Yl i
]
o™
(]
B 188 b
8 | |
=] | Rfij \ 3
ol AN
b |
b m_
) i
NI
s
&
.HL_ i
o/
) NO®
g W i
< i NN N
K N>
p=s p=s
iy bR
N M
Sm——

(q “ N
Y 4.
1]
-uﬁ L
B
B
—
S
5 B
Il N
luu N
= &
g A
. ol h
o [y
i Ty
\. [ 1
o .mg
i Y
e
~——— ———

™| 2
L 1H
- > %’
an m Ax
il < b.f J
I A_u 7 b/ |
TN £ %W\ Y
1\ m ﬁj
IS all T
N = [y
T & | 1
P an n_u 9 g
W = =
[ [0} .
| = uuml_
- | .lm -'I'l_ .
N L1
ik o
Aulm
[ Sa - 4 LYY
“ M L Yn
EN e e
4 \ N L
TN LY
1 | LYHR AN
[y
Ql
\ e
]
m
o= I3 m=
XY ¥
NOe e N
S ——m— e
@)

I B
2 N N
! | TN
oOoll| 8 N
1
| =
BNE m ]
N E ¥
Q
™ m L]
g
™ & N
HE R |
b o~
8 N L1
1 [ | u//
| IS S
- S
1
| =
| InNGERTY | Y
 Yn = Bk 3 94
Q 9]
| Tn S 5 o
L =
T 2 i
HHH o0 |
! -
\IMI oI
TN 8 b o
. |
P an °
© |
: N
L1e
il g8 — B .PW{
N L
P an -
g B
\W/ I N
P AN o
NS |w
TN g BN
O™ &
P
re oy
> 3 !I—
™ 3 .
o
m l\
A. il “wl
= i
E e=d
Y oy
U oy n'I
S ——mm— —am———
U >

152



0 4

C.

& ] ;mmq = [T
FH ﬁxTv || [Ty Ry 23} . I Y
£ : N g 1 _
' | | ~{ . mo | ]
[} ]
Y 1 T 4 2 ) ~ n
MMW N 1
S ’ 1 | 5 w\ w 1L
[} = -
ol ™ Pw =H..v M
L ™ M i) ﬁ m ™
2 \ B N o == ﬁ
! 0 o
o ' 2 Y »
) - '\ % N
O S R
g fuﬁ £ wl 1L
m we | 0 B "
1Y
3 * N o _f.
—
L O n
Ll & | ] W |
) Y m_ ' o L)
8 M \ o g {# (N
A _ I
5 - | & e Wl
& 1 - H - -
2 .fL_ b
|2 I
5 ﬂ_h _ e (I
Aulmwv | M 1#
g q] W LY e “w |
— ' T
= ] HL )
T rd % m
L 1 \_
Y .m. \ J » ™ & & i
I3 o Y| = I3 o I3 I3
A v XY ava v XY XY VLY
NE N N N NEe N
S ——m— e S —m— aam

)

=

—

ti-pi - ti!

1)

ti -pi - i,

1]

153

ti -pi - ti,

1y

| 4

sen - ti,

|74

ti,il ti-pi-ti,

Un poco rit.

sen




| 4
Ma

ta-pa-

gia!

sen - ti,

- ¥ g -® 7 1) 1

ve - ro il sen - to

= F

til ta pa - ta,

E

17

A tempo

==

T

Tu sen

i

Si.

oo

10,

ESIEEELEEL

Ve
[

to, €'

Lo sen

|4

¥

"N £ o

.

s 3 3=

ta, ta-pa-ta, ta-pa-ta!

4

Ll
[ Fan)
I:Hu 4
Huy ® M
p’ AR IV
0 4

- L
C\:H‘
O 4
ANV 4
':H‘JJ. P

o

i-

||

Wi

Non, so

SO.
Y 2

1]

- R
? 2

& Hg &

Y

17
Ah chles ser pio? Io non

Ah ch'es ser puo"?

154

17
Ah ch'es ser puo'?

Ah chles ser pio!

#

s

pio!

"\

s & g2

que -sto ch'es-ser - pio'!
que -sto ch'es-ser

[ Fan)

C.



B
. . o ol |‘.
=
01 A A
: N
N m Lt m, N
A m N . i B
C— Q
(- Q =}
N2 't a 1 B
o] 1N R
] ™w| 3 )
g L in g N
Rnunpli= B i nn - &
g b ™
o - LT -
1
I s v A e uﬁ —/|h
i
= = 1]
S S &H S XM B
[Y
n%
XM
Y
g . ﬁul P (%
O | 8
.I 1
] (@]
plu_ & T —e|| N
|| e -? ]ﬁ
B |||
i #Hl 3 T % 9|}
[Y
A
5%
Y
N& QE oY ™~
pPan 'w
g, 1
H_ A T | N
1 ¢ A HH
= : [
S TR h N EX
E=d p=d x|
XN MM AN
a e I
S ———— ram———
@] >

1 1
M m.. | m.. N [ | I_
RS RS ||
N = =] | | | |
o [oh)
S S
N 8 8 i B
o by o
™ & L ThNE 2 NN
B )
B
il s g 7
o o
m N R S M g .
N o o
g g i B
= =
™ ™ |1 B
il
= TS| 2
S & ©™w | & J )
= o |||
N
™. 2 | 1n.\A 2 [\ .
i~ rq Hu g
N el 7 s TN
~d T ﬂ ~d
TN & ol 8§ T TN
l
1l g = |
| 10N g N . ﬁ » IH
QN m | m L
o o
< N2
8 8 _w 3
o =
[ (]
O o
I3
XN X A va v
< < o mp
/‘\'/\‘(
&) o

1 = (1] KA e
N - BN TN
b m ~g g
© N N
7 8
3 I - Yl
- ¢“ =
N 8
m Ay N
ey
i) |
A _ N 2
|| 3 ' k) _ ||;
5
&
.M
BN e N
F177®
™ Tll!#
Y T Lo
Lo
L Vi ~
' ' Y
[ 1 1
.
e ™ ﬁ C
LY
W
1 < o MIEAR
] VI 5 i
3 g E
B oy u
<N U nl \U -,
S ———— ———
&



||M 2 1 1
=
HM' m
NS ~ 4
©
i il B N
wl| &
f
]
!wm|| =
Q
wll| £
1 o 2 Q
L
b 7T
( .
| <
g o~
el 2 K [
HHH L]
e S
[ 10 NG ~e i~
© | |
g O w.. N8
N m
f
#
N =
9
N S
f
(Ya 2
1 N =1
Aﬂl
1 =
| 1 M
N BN v
o .
L 1B.NN m v
[ <
o | 11
= ||
8 |||
1
=
<
g 1
) I
1w A v
iy Wy
TN N
S ———— e
U >

.mﬁr e oy
S m
C|IN ¢ (€
N L YEi N
_ j
H—“ V/
Lo
hj |
[ ) Ll
MM W
b Bnl b
o uu T { Y2AR
Wl
= Fnl o[
o E TN ol
&
= Bl Bnl
|| B TN o
il
U A ™
™. o
| g
N g \ N i
=
A
1 [ |
Rr= p== p==
XN LvL Y YA
<3 WU nll Aulﬂmw\v nll
S ————
& o

Hl 5 ] 5 I
NS« = ||N A
Q [}
g e £ i VI
LI - T ~d
© ©
AN (1N = s [ 101
1] o Xuv_ 1 [ol)
nNRERC ‘e 8 J }
NI 2 e = n )
Q 9
N 2 e £ 1] )
o o N
NS e =3 |
| S g S all “y
] = ¢ c|[{ ¢
g T [,
D i
|—|' 1
L »
a4
l—.' ] 1
1 ﬂ 1
1
i
Bn Bl
& NI L) TN N
o
&
8 N BN
s INERLL ) TONM®
©
&
3 Un o
] ) T O
P
&
8
~g b
5 T »
I3 Y| I3
XY v v MM
N NLre TN
S ————

156



™ £ N g
1
| o
NS ™| 5 LM\
L 2 N .n_a.f
1
(- C
™. w [ ™ B I+
e m " .n_ﬂ
- C
™. % [ ™\ ) I+
~ o ™~ <
| ' .

;i U oo 3
NS N g i ]
1 o
| ™ «_1 A
N 8 A
H <) =)
| ™™ '_1 | | 2 A

<
NS My 5 A o L
™ .S L
1
N g s |
il g N .M 1]
.
NS W F DA |
N & eN| £ (
™ 8 Ay A
N o
AN «_1 A
™| 8 e A \EI ML
AN M N NS
BN g BN BN
g [ YRR 2 i~ i~y
=)
NS
™4 SN <2
TN 2 g [ 1
U' m

g
A g i~ i~

o e

K @]

H g el 2 R b |

& B= Iy

X avav AV
N TN e a
S ———— —ermmmr
&) >

7 1171
14 | 4

17
|4

ben te lo puoi pen - sar,

Si,

ca - ro!

Ah!

ca - 10!

7117 1
| 4 | 4

17
|4

Ng
RN

Jeowmil 1)

raxEl

Ah! si, ben te lo puoi pen - sar,

gio - ja!

Ah!

gio - ja

P
N rarwiirrr®

0 u

G-

ot
Jowml |

0 4

1 1
3 3
=] aEE = )
o (oW}
_ (
2 N i) il
_ ( u |
8 VN 2 &/
— o
5 VI
1 et 1
=} o —1
g | YHEE 2 L 180
= N3 | N
o (ol
: (
2 e o) LCHE
_ ( H |
8 N || 2 ¢
o o
5 ol
[=} =)
g N 5 rw 'l
= =
N
m.. | w.. | |
2 0N
B B u_
=] =]
N 8 N 8 1]
r{ e e e
ol & ol ) [} ol
EYl
-
[y
1 N M| ~
[ — 1
 THER  THAR L
N 8 N § y '\
N3 NS |~
o (ol
0Nt NN
[} ]
+— -~
: :
| D | © i
fis] s}
B
Y
o Do o
S ———
U >

157



0 4

C.

(
\ p g
! ' ~
. P Nb
. WA
(
x
\.
'. p N
_ _ p.wt b
L 18
—lh .PlHﬂH
ﬁ (i
1T I »
)
s
o »
_ _ I
™
iR ™
pi | ®
TN
T
e
' ! mmv T
K/' L
)
i~ ~ L)
_ .
o o . _ v
ol g ol § ol )
E=d E B2 ™ E=d
: R ) b
O y NE N
S ——mm—ccvmam—

0 u

Io per me non so.

)

)

N
=
™ m N
<
dl’ i I~ ol
N BN 1
g (e (e
ML B AN TN
AN 3
KA PN ¢ ¢
a ; il
- m |'
3 Q
|H~ o ™~ b N
™ ©
1 [
T S
= Pin
| 10N m A |llll|
Bnl 1 Bn
(€ QBT (B!
[ I S 1 NS S N9
! = = v
[ Y N
o b b ~{
prim :
v <2 ~
o
g | 1N
Wl s ¢ H A
. ==
. A L) :H_
3 )
=
@}
n .
i 2 W o8
8 o
g o] B ~e
[ Yn )
. [
SN S | Rl
E=< E E=d g=d
AN XY A va v
N N N
S ——m— rmam—
&) >

158



com -

Ti_
® ®

Si,
Si,

,-F;-F:‘l-P--
B = |

1.
T

lad -ra!

2

2

cor -bel -
i
cor -bel -

=
tu_

L7
| 4
tu

I
1 vuol
]
"4
mi vuoi

-
17
|4

mi

-
]
"4
si,
-»
[IY
L7
| 4
si,

)

e HH T

he

'I

e

&

DY 2

&

ten - do!

-

mi vuoi tu cor -bel - lar.
mi vuoi tu cor -bel - lar.

cresc.

t'in

Si_

>

S~

-

lar,_

bo!
L/

17

cor-bel

fur -
s

[ ole o &

|4
Mi vuoi tu - cor-bel - qar
L/

4
L7
Mi vuoi tu_

I9]o”]
]

LZ
do.

D]

|4
que -sto.

=y

=

pren -

=Y
Jerl o
"L

)"

C.
C.

[/
f
o
lar,
”

cor -bel
cor -bel

=
tu_

L7
1 4
tu

=
i vuoi
]
"4
mi vuoi

S F
N 7
|
X
< UU
& >

159



che

[

mar -tel -lin d'a -mo -re,

il

A

10 -no -nel co - re

te

Per

cor bel - lar.
cor bel - lar.

1/
tu

vuoi tu_

17
14

lar, mi vuoi

lar, mi

7

®

e bat - te - for-teo-

7

- gnor, che mi per <uo -teo -

| e

| Ta;

%

17

- mo -ne

tam -bu -roa

T

[

- gnor, che mi per <uo -teo

con un

160

—

CO -1C

per - co -teo

—

mi

per te nel

<

L7

Mi sta

== [r—

[S——

mi per-co4eo gnor, che
r.y

J KX
VY]
0 4
p” AR . IV
[  an WS
gnor.
Jeomill &
0 u
oLl
Jo L
7

raXy.l
raxXy.l

C.



o gnor, e bat +tefor -teo gnor.

o<

4

— | f

¥
T 8 B >
i & w\ N
Fp_u L) ﬁ
M ik g
o —!.. n <
m ) "W/
| an ]
_ L)
_ﬁé
g || w
| _ﬁi
& T "
i)
8 _ﬁJ
_ .-H# 1
B _f
_ .Jﬁ "
WL
o __Hl..f
T M
g \_ & [
Wﬁﬂ HMUH MWUH
NOe . N N
— ——

C.

o, 1 _
N = L YTBN % A
™| 8 EN A )
=
AN 4. A
™| S g A N b
N| g AN N
Binl ~g o[ o[
g | YAN m i~y i~y
77T I
L Yoy g
™~ [ in Nk <2
TN § A8 I [
SURS!
. n
A -~ g g g
o o
Q Q
oA Yol 2 M hinian
N m Ay m |
w0 w0 N
N 2 W] 2 L A
© 2
g e 2 i VI
N i~ 1 4
o o
Q Q
L 2 sl 2 sl [ YHE .
N m ey m | 1
& & |
™ =l '.—HU' =l (1] ]
(] (3]
N F M| § il 3
@ Q N
N S N 2 i N
< ] N s
NS N S nw. »
BN BN e
T4
™ [T
N St LA |
- = 3 p=u
LvL Y MM
59 n N N
S ——mm—cmam—

&g . g . P b
g W] 2 “ SN
> . ~e . P ~4

N S [ YNG4
.| 1 1
<
b
LA LA & g
2 el £ - . SN
G |8 Bt q |
PP anl 3 LT o
g N £
_
s e g T VI
ne) N .2
i 1
N 8 N2 ld\
™ 2 N 2
_ _
N 8 N2 -+
R VR B
1
N 8 N g I l%
B o ™~ Aa, N
T: s ey ilNd
N N & Ny R ]
i~ O: T 1
[ ™ = A
N 8 A
H <) <
N «ﬂ [ 1] ._JA
o) ||
NS - [N 11l
™| .S ]
1
N -§ . n
1] m ™ .% | 1]
o) —
N w AY qb I{ vl | |
- p== B ==
X A v v .M
NG " NOe ™
S ———— rmpm—

C.

161



0 4

] L5 M s
: : ]
=] =] {1
o o
< 2
2 2 u_
| 1N m | ¥ 1m | [ "
~{ ™ ~g ™~y
ML @ || & 4 i
P (Y
[y
g ~ 0 | N g
ol 5 Ml E T
N 8 ) Y ol
1T 2 : ]
AN w.. w.. {
S 2 2
2 2 u_
N m % m il
b
1 1 1 B |
B
. . K
MU m.rl. (W B .
N 8 N 5 N —9|Ql
I = J0 =
N g N g il B
I\ m N m
IR i h
0N - S 2 ||
2 8 a A
o o
N ..w ..w | | P [ JL0IN
q (e (™
@ W @ S 1
i Lva v F
e d TN
S ——m—
&) >

I- . |
»
IR
| “ "
ILEEA)
(ARl
M LR
1] \¢ ™
Ty 5 &
e - N
TN
! oM NLILL) (
»
N S &
_
- N » TN
5 W||8l § (Y »
1 1 1 nﬁ‘vl
MH. g oln AL
g Ul g —w T ™
ﬂ_r o
o |l 2 ;J -
m, Yoy m, L1l M
|3 .
1 1 1 nl P
5 M| g o b g
W [ W N _|
2 || = p_.;
&  YaN & L 1E A N
W; ol W; of [o
B - =
b b iy
a N N
N——
>

¢

Y

"L

0 u ?\

r

162



AYOT 3A3A U KACKAPA

u3 orepnl "3aza"

con

CHHE - Op,

MO
mio

Her,

ve-

s1 - gnor,

No,

e!

YCIITL ThI CcOif - THM KO MHE CKO - pe -

X0

HC

HS,

no!

clo-

solaa me vi -

qui

ve - nir

non vuoi

tu,

N

LA
(A YN
N o~ ¥ 3
| HHV

vl.r. /( Lﬂ“
&T
™~ QN
LI \ a..,ﬂu
;nwm.i o
T8l i
\ ) [
[ \
T~ hf imN
T sl
( (
E E==
L pivas
Oy n../

=i~ T M s - M
5 L'E
5 UEEE-N o il
o m o ML Y-
o — AN w 1]
s I ] .
~ ) mhu.v I el il
=3 -o ﬁu? H
. L
| | et ' X ™
N2 T RN Il
g,
* =1
. 2 a4 Y 2
||l B2 Rl S M
bl &5 AL (e il
\ 52 T8k I
. 25 4 /. i ™
s T BN il
i i i -
4 A 2
A Yy S
TINTI%A TN A g,
4y ey Tl
LY LI _
1) T[S
w18 ]
L) L) -
) ik, k)
- |l L]
=
__ - ﬂ |
2 w t
2 1
e |
2 N il
g ol v
- & LY H oL
g 3 LI | '
=
- \ o
& A Sl At NS
H. = m== E== m== E=
X fu. s v Lua v 3N
g . < - <
g k N XN NA:
| S— —— —————
5" ) ,
= o s

B s
)
2 =S -~
1 ! 1
£g
A L 1
L 158
~i A L 1
_ [ ]
1 =g 1 Paul
N TR=! TN
hiE L
1 1
-
] —H — e H
| TS 11T 5L IL}
Ll W = [ s
53 T I
T @ _
Wis E
o= W L
I+ . c L]
“ B = FN TGS
1
£
S =} N y
[l m., w h N
MH 22 i i)
=}
N =.8 \JJ. ~ 4 i~
E = xiy ..ﬂu_
/ 1 W
[ 1 AN
. g5 L .
W m.b Lt~ Hn‘ at~
1 A .
\ A
(] % Sa i~ ,4 o~
P - Mu
L 55 r. 1 S S
1 1
=)
NG5 R N L YRRE
H 1
w 2 Lu
N 22 o~ i
s =
)
g g > (10
== o +
= .Y
i~ L]
= == @ pai
o ) R=
E: ey
T mwv (TN
\ £
N —m— ———
fa)

163



rit. anim. molto rit.

/ 0 o s A
— — — I Ll | I I I - |
1l H - ¥} FhR - PP . ;:IR - F e y 3 T - | - " t E
oy 7 ! | Ll el ~ 1 [ 7 1)
S | L L7 1 1) L/ | I] L7 1 1 I 1 1 "4
D)) r—r—v ¢ r v r |
Yro BBl X0 - TH - T¢ OT Me - Hi? dol Ax!Yro Bam
» Ma alfin che vuoi, tu giu, da me? olce Uh!Che mai

hal | 4 1 1 1 L r | 4 1 | 4 | I 1
n S
ra -0 a9 Te- 0g? Xo-duy o TONL-KO  O-JHH TIO-Te- Ty#!
u - raio fac cioa te? Io chemai vo-glio? Un sol ba - cin!
2 o a N

Au .,t ﬂ# - I).-_:hp n_:F be .

o = .N 1.N f 1 1 I
G F 77 o A" e e STaIT 5 z

L7 T I I T | o, ol I
D) # -& r —— . | — \
b h col canto
N A ; Lng' i b be # be -
0 ) IhY > Ld 1 1 I =
&ﬂ@#ﬂ = 4 = » ¥ - n y 3 1 1 i T
i ri | ~ = - ry 1 1 1
bl | I Ll 1 i
SO 4 w | L
el
Molto ritenuto (J=50)
I con grazia
r )4 by | \
P I\’
Ly, 4 ®
B3Iy -Ma-J10Ch CKa - 3aTh!.. Her, nwer, mer, ner... HET, HeT, Her,  Her! [lo-ne-
di - te, si-gno- rin! No, no, no, no... No, no, no, no! Un ba-
ST TN )
- L Q
* 1 il ]
. - 1] 1 1 L7 [ 1 & 1] T 1 | 1 17 - L9 ) - 1
a
Jaii MmHE TE - O81... Ho-1¢-JI0 - Barh!
Un sol ba - cin! Un sol ba - cin!
D)

0 u l A | | ] | f—
g ”'H | I\, - Ih 1 Il ¥ ;1’ G 1 I\J 1 I
ORiE =r=0C" 7 AR
[y ~ - - - - -

)
&3 bl’; ; T T T T 4 Fil T 1 Y ; hll‘_

}'HH I I I I I I I g I I\J_ I I

T " = 77 = » =) 8-  E—
——— e — "= ——
con finta paura un poco rit a tempo
s Au X . / . con spririto A
o #l | % - I\’ | A KT || =
Iy #! TaM Bca- Jy! H Yy Becex Ha BH- jy! A BJIpyr Ma - Mace#i-qac 110-cTy
cin! Giu in giar- din! a pec- car... Nolvo far! Mo se mam-ma ci arri-va re-
P
- - - PR

o )T | | I | ] = | | ]

F X1 - | - | I 2 [¥] I | " . ] I a 1 |

Z 1L 1 | & Fi Ll | I ¥ ! Fi 1 1
il I I 1 L 1 1
n S
Her! cMe- JIei, BhIH - -
No! fa cor, ce - -
0) e — N % ;h — I
I [ [ 1 iy - &
- L 1 | LTI kil 7 o
- L I = Vi L e gy | 1
Y I ly} =l - q Ir/ ’V I 2wt | i | I
Jeowt|l g & ) 17 1 T [ (7] i\ - v 4 . 17
,Y  — Vi [ “[l Vi ¥ {\] 7 r
hl -

164



rit. a tempo poco rit.

K]
1

b

o) | 4 r - ¥ [ 4 |4 |4 - =
YuT - ¢, Yrocay - 4uT - cia? [lpoc-To crpax! Ax!Tlo- ne- nyii! Tam B ca - jiy! "y
pen - te  chi la sen - te che ter- ror! Ah!Un ba- cin! in giar- din! E pec

JIH CKO - peit! Ax! Hy rak gro? Hu-ue- ro!
di or - - su! Ah! Per-che no? o lo vo'

Ou4 N %— 1, A ; -

F | L4 - | | 1 | ol 1 |}

e L s S ) ! b . ¥ —
L i |9 I ] I -

bl i 1] = I
)] LI &
e = AR B A= PSS
™
i 5 5l 8% el i

o3+ | § = 7 Y - ) A Ll
e e P B e e o e e S o 5 3

i # a— e % 3 ' = =

>
a tempo
() . \

W‘?. ‘.’l \{ | 1 7 1] | - I} 1T ]
U ] P2 il ¥ T 17 ¥ | I 4 & -

) P ¥ } ¥ ¥ - ¥ = ¥
BCEX Ha BH - ay! Her, BoH - Jgu 1O  CTY- IIGHb- KAM CKO -
car... Nol  wvo' far! Vieni in - ve-ceun po su dal - le

- - ” = o
] L7 | ] L7 L7
el & " | 4 (] (] 1 [ ¥ | 4 17
A n 7 17 T L L T ra ’ [ |) 17 ]
kil | I L2 "4 r L7 J
N 14 ’ L4
To we rpex.. Kay! Ec¢ - TaK, TO A Oy - oy coMe -
Vie - i gil... Vien! Ca - ra, sal - go, ce nie- nte di

H4 N g yi .I-Q £ I

Ao o ——; ut p_ii:b p—P—j -

[ Fan WAL i ) oy | |
oV E_d i 'U' 'HP | | L 1 J—

L 37 I -
E"ﬁ ! ] L2 T | L) A "
(7] ¥ | 4 T | T ] [ N [ L7 1 - 17
hd | 1 7 7 T 7 | & 1Y 7 r
bl I - — :J [T
- -
I
r ) u - Q A R A - )

o L 2 - |l 18 - | N .Y 1 Y | | - - 1 |

ﬁ\ + > F ] E P, b. ¥ = = - L 1 |
17 L 1 ] z Vi Il |

oV | 1 | r "4 | - - ] r | | |4 1l |
>, ¥ - 7 ] ¥

pe - e, M HA - KT0 He Y - BH - JUT 37lech Hac!

sca - le, ¢ se giun ge na- scon-der - ti so!

)

,/'_-_-_\._ o /N T

- > 1 =~ be - be o . H® s o)

- Xx.) | = A | Y 1 L7 d = | | L7 1 |
Feetil | T " v 17 | 4 ] |} "4 1 | 4 - - 1 |
Zz b L L r ¥ 1”4 ¥ L I Fi Vi 1 |

bl 1 17 L L 1 1l |
N r
e - e, u Te - O 1o - me - Iy - 10 He pas!
ma - le; pit dun ba - cio allor dar - i po - (ro!
I
0 u ~ = | | ™
‘ T He—2 o 4 . .
EE—— e, : ———
7= = ? e % S————
N
™ [ ——— )
OB 1;‘;’ % e e e

= "4 I ! F - I | —

H; ! \'/ T r [ i -JI' —
v 3
-

165



MACSKADUETT

DUETTO BUFFO DI DUE GATT]

G.Rossini
(1792-1868)

Adagio

o
F AW L
[ Fan Wl W

y ABEY O
{2 C

mi

Mia

ILIBED

[ o —
r
|

==

f-e

e
D)
p
K3 B |

1o

7

mia

-au,

-

r

mi

Mia

[ S A d—
F

166



mia

-au,

"

F

e

4

-z

movendo

cresc.
miau,

cresc.

=l

.

mi

u,

mia

movendo

$

e
1%

—= &t

cresc.

f rimettendosi

LX)

77

[

[y
o
Ly

[ v

mia

au,

o

rimettendosi

2

>

3

i3

—

z

—1—%

167



|
mi -

mi -

Y

. Iit.

poch
mia
mia

u,

mia

mia
mia

Y

u,
u,
u,

mia

-,
mpl
Mi
Ny

mp

mia

u.“
Andante

mia

[IF L]
[IFe .Y
ey
17 4]
Xy — §
e &
ey

s X
(Soffio)

™ X

miau,

CE RN EEEE R EE R R

Bl —.—HHE\ = I
LI N
.-J\ . - < .
¥ 7] m 1]
i Lo o Pan
=
i (11 _
TN 2 e
41! ] RN i 8 -
] [ 18
41\ EN e o
I vy = il
T [ YN
- T
e = i
L] | ] Il
[ . ' .
]| | |
d N din
ol S ko L 2
- w {1
4
I [ it = T
"
;\\i TN N nw | |+
L=
] BB} w, ||
a0 . N 4 NN
™ N wv N

|

mia

u,

A

mia

-

168

go__

e

mi

u, au,

> 4 -

u,

a

au,

a1




|l

(Softio)

mi- au,

au,

a-u,

-uoa-u,

a-uwa-u a-ua

mi

u,

mia

(Softio)

a-ua-ua-ua-ua-ua-u,

mi

mia

bﬁ-.-—f

mp

Allegretto

Mi

7
[ F an Wl @2

| —

mp

%

N

mia

Mia

.o o o o o o o

3

mia

au,

mia

LEESSsS= == """"===

fs s 8

-5

P —
| ———
L

|

169



a tempo

pochiss. rit.

mp

mia

au,

Py
=
L

> o o o
g e ee
1

au,

mi

-au,

mia

mia

I-—""I
]t/‘

5 =5 = =

o 5 =

L A i

I
12

|'l.‘f

=

&

au!

au,

mi

=

&
&

au!

au,

mi

A

MA

mf P

> >
A ————
]

1%

170



TIVOT JUIS ABYX COTTPAHO

JLKepyburm

Andante amoroso

1w

=
che

1
mi

no a

me

te al

|
Di

che

mi

- noa -

me

te al

Di

=
Vi

] prami <
AN 2 i
U = e = i N
nm B nW .
5 s = o N
I Pria \
unnH= W * m\u m
Wl o= e = i ENC I
N B N 2 i
1A
[=} o *
2 e i
aNUE Y 2 _.P_
-l
N = e = i Al
AN g T < H iy
1 1 .-—.
=] | =] v
|2 3 E s
e Do NEp
S ——

i 1 ]
it Un Cinl
(11
Bl B Ul
[ o
Pl p o T |
LI 1iLE LY
TTT] 1 1T ]
P anl P »a I
g % 2 |80
lw o =
1 ]
] prim
“ = .‘..H | Ll
L= -
Prd E 1T . ¢l
2 nix: a0
B o™ Cim|
Bm o™ Unl
A= Wim el m
= L I » AT
1 T ]
L R
N 2 7 g . Bl Y
1 BN i
AL E i = o BN
m=d
3 Pl I -
c-.IHV- - . .- . -.—lu
= U = F
| g 1Y e
L £
™ Yo N
S — ——m—

171



—~

ey

A

i

mi

cO

l'e

che

ahi!

ri - spon- de,

ri

mi

cO

l'e

che

ahi!

ri - spon- de,

l'e

che

Ahi!

che di-ca no! Ahi! che

par

mi

e

no!

spon - de

.

13
+

1Y

r

Ahi! che

no!

che di- ca no!

par

mi

€

spon - de,

L

et

>3
Vi

L]

L]
r

L7}

L]
7z

L]
Z

m

)"

=

<
51
Ll
e i B TaE
2
P 3]
il M
g
- N RN
-
g
F) td AN i~
NS CTY 8GR G|
1 I" 1
=] =
m.. [ [ m.. Pan
2 kE e
' B '
- - .
= =2 . N
S LY
[l
. '
; I
L H
& B +H
1 1
= = _—l
%) U ,
= = B
g g
=9 b = b
w2 w
1 1
o i~
= -
- N \
g g O
3 3
_\uﬂﬂ
1 1
0 y o
(
N K e
S ————

172



L]

no!

che di-ca no!

e mi par

no!

|
HEL ]
Lun-\
bnN pN
Un m Un
N
TN .
JH«
]
X
N m Un
BL Y
N GN

M2 2 »

' ' Nl
gk : \ N
a3 3 L1

' '\
Al z Y
1 m \
g At
\ A
3 5 N
" m N 1l

1 .—II
N3 SR el
T .

)
e
™
i wv i
iy
»
Ay
A9 NG
N —

L7

for

spir

SO

un

11

IA] :

for

spir

S0

un

i

173



n e M ™ M
[~ T -~ ‘
RN MEELS
- W
AN 3 ME |
L 18
.
. L 8~
|\, S = L1
i ]
2 TN g Vi
h?l
Nl E M| E / bLY
ufl ™~ 'r.l..l.
L 18
NLE o | / 18l
AN F M & 4
2 12 ’
) NG .
S m—

1
L
&
1 -
= || |
5 ™ ata
xx
5
&}
o1~ o~
1
o ER N
E
]
.1|.“ o o~
i dl
E b N
1
Q
=
! a
= " |
. S Y- B in%
-~ m= = ..\
bR En N
.lm Bel L 3 A
' [ ]} A
L
=]
1 -
= [ 4
< . Q17 L
5 U
w |
R hel
1
Phini
- T
L] ] 4 Lwiv
- LIS
=]
L]
[ L
o o
2 ; i) [l
L)
L)
- sl - |
c v < L
A &
i)
. .
k)
L N
2 Y E i
e e G
N—————_ "

-
bl

to un

Sen

tor-ne - ra!

dol

to un

Sen

ool
e

—
I\lllf'l

r“a Y0
F D

174



1

mo

mor

ce

dol

spir

S0

1i

mo

mor

ce

‘\\_—___/

.\—__/

==

&
&
-

&

&

1

P;_._#—t

|

SccEesmor

\\‘___—__—._”/

r

=t

&
&

I A L
‘,\_—_‘//

-
-
T

.
=

dell' i-dol

un SO - Spir

1a,

sa

se

for

spir

50

un

L]

L]

L)

L)

L]

1)

g

50 -

un

1a,

sa

e

s5e

for

)

\\_-_-—__—_/’

T
H®

-

E i AL a
\\_——_/'

.LV.m & 2
LSy m 1 m BN BN
i ™ < 1;.. o
; i = 3
P Al = ‘/
e »
EN il L) [N
= v
pall 5 M
Nl < % ™
_ i
| L |
Az e ([T Ty
I /A ™.
™S 2
s
! 1] |
- g L N
= 1)
L I0NE ..% 4
prim S I' e
_ ]
* |
5 Pin - / iy,
I S *
2wl Z e
L)
5 [fh - LA L
o = i)
o L)
Pl a |_.' )
_ i
1. » |
m Pram w |_.'\ an K
S NG ® o
S ———

175



L]

ra!

tor - ne -

ra!

che mi di - ce: tor - ne -

- ce,

di

\

tor - ne-

ra!

tor - ne -

di - ce:

mi

che

[7]
L

 I——

)

-4

-
g
] ] "
.m ™~ '. AN
< N ol
1
- L1 . Fimi
= L N 1.3 N
° ' L
3 LLE
1
- ' LY
o
=
. JA— {
g g .nu-v.
! =
=3
1
b4 _— a1~ N
5}
!
S ER BN
1
=
=
- -
‘A, ‘A, Bk, N
w0 w0
1 1
] =]
177} 1773
g
g 5 X
EN BN
N BN
T L B N
o N
S m— e

1 -IOA
r =
]
3 — AN N
=
[5}
=
] o~ B
1
)
e
— - ] Prami
W & AR E TAw AN
L 73 I =
| 1
L 2 e 2
(1l g ™ 5 N
N N Un
1
o e o
411 - 4 P anl
L I - N
] BEE 1
/8
N2
!
7 [ L]
b ' < I’. o Y
i |t G|
4 = Pan
e i e AN
H . i
Q
=1
1
[ ]
i) M
]
3 FN N
1
-
— - =~
3 LE N
e N N
S ———_rmme

176



L]
i

17
14

&
&

L7
r

=

4
-ra dell' i

D)

mi

che

tor - ne - ra!

mi - o,

dol

mi

che

tor - ne - ra!

di - ce:

mi

che

<

S

A

L7

L/

mi

che

ne - ral

tor

ce:l

di

L¥]

L]

17

mi

che

ne - ra!

tor

ce:l

d1

1Y

Lk

P

tor ne - ra!

ce:

di

ne - ra!

tor

ce:l

di

——

s

- » -
L i R i R ol
L=t =C=1s

0

i
=

o ® g® e
S SV S

i

=

g

177



TEPLIET

Tpuo ManpuMKOB M3 OMEPbl
"BoamebHas ¢ueiiTa"

B.A Mouapr
—~
Allegretto _ _ ~ <Fa #f—‘ b tr & o,
= - ~ . ; ~
| I [an)
| ] ‘il “w® | < =T e e L] LY, . 2 -
™ L ® e * 7 | =7 LA yi L4
oV — 7 E 7 7 7 Vi 7
'S, —!
p S~
M s ﬁ"\ o
e N LLI% 1
Je ot JTT Y § - L I I F ] - - :ﬁ - - E - .
A i T Vi Vi | — ~ i Fi | i Vi
m—9 | - )
Y |4
Au b 1-it Manbuuk
hal ]
- C¥] ]
[ o W 1 |9 | - 7 |
ANE Y4 | L7 L7 I ] | I "4 L7 1 ]
D))} L4 r—r E 4 \ ! Y 14
Seid uns zum zwei - ten mal wilkkom - men,
2-it Mambuuk
TR A A A | N ] A \
T I Y IAY IY I | N | | Y 1N ]
&t = &7 ]
[ i Y I o Vi |
AN 7.4 1 - I D] - ]
[J) |4
Seid unszum zwei - ten mal wilkkom - men,
3t Mo
o g OH Manbuuk R
o T I | N A | | ™ A A ]
F 4 1L - | i N Y N | [ 'Y Y 1N L] ]
[ Fan YR | T N — | 1 | Y Il ] 7 |
| =l 1 |7 ’ :I ]
—_
L7 L7
=7 =7
7
7
L - | / o
. = I - 1 - { R P s. o
7 - - 7 i i i) |
1 ... | ] | ] ] | 4 e —— "4 ]
[3) r |4
ithr Min-ner, in Sa - ra - stros Reich! Er schickt, was man euch
N T W VT i —k—k N — —
7 ] I T I' =l T I [ I 1T [T 1T I | \\, |
o - i
ithr Mén-ner, in Sa - ra - stros Reich! Er schickt,was man euch
Hu tt
bl I | N I 3y N 3 ]
H—Iﬁ | N — K " % —K K | N— = |
bl 1Y I | W) T Vi I T W] 1T et el ]
@—H—H—M L | =I =I | 1 :I ’ =I | |} ]
[ s o o - by - I Y
ithr Mén-ner, in Sa - ra - stros Reich! Er schickt, was man cuch
P —_—
> fHez EZ —
[ a L7 - -
F' s 7 . F—H— — ]
5 o — 2 ——
Hu -
hill A { 1 1 L 1 —
H—Iﬁ— I N I I I I I I
[ . W1 I I 1 1 [ I}
SV | | 1 . T =l =l
) s o & \__/‘, [ 4

i



e £

Glock - chen euch.
Glock - chen euch.
Glock - chen euch.

[—

L7
ket
1y
ket
ket

—

es - set, trin
es - set, trin
es - set, trin

7

=7

SO
SO
SO

Y

Flo-te und das
Flo-te und das
Flo-te und das

—

die
die
die

L]

hen,
hen,
hen,

L

=7

~

17
1N

ver-schmé
I

ver-schmi
ver-schmii

L7

&

men,

men,

ge-nom
ge-nom

ab
ab

o AT

T

&

nicht

nicht
nicht

™

L/
sen
sen
1T
- >
sen

S—

ihr die Spei
ihr die Spei
thr die Spei

Wolt
Wolt
Wolt
ﬂ —

) s §i [e—

Hut
o H LT
Hut
P A Il
[ FanY

P A I

()

y

—

hen,
hen,
hen,

1Y

1T

uns se
uns s
uns se

Mal
Mal
Mal

] I
\i/’

ten
ten

ten

L7

L7
wenn wir zum  drit

wenn wir zum  drit
wenn wir zum  drit

r A |
s

5

7

>

13

E O I

froh

da- von,
da- von,
da- von,

L7

froh
froh

o H LT
o LT
Hut
o T

179

r <

| fan
[




Vi
[
z
[
[
Y

=
'I!
Ziel.

<
Ziel.
N

- 3

I'VJ

Ziel.

é\&
j‘\,
das

=
das

N
=f )
das
[

o

7

ey | & WA
] ] ' ( z (Wl z | =z ' ' BNy
) G ki TG ( i
| w2 s m 2wl gl s

h‘ X
=
h N

5
=
2
Y

pa
[TTT1 1T 1T l o™~ b. v ™~ ‘lV
e~ ~ 4T o |
BN PN EN BN N N m il m T m i En
L .Uﬁ ]H—= Wl H mw_u P an WC LT ugwc . w LT
L1 . _| L) . 1 N 1 s | Lt 2
ﬁ £ k= £ i R TS (T & Q
s N 3 |1 5] +H | |
-3 3 ) ki 1.1___ . _ \ —
( ( B il NS TS S |1 & T
7] 7] T 7] E ||| ] sl o | o | | N
E 3 |H~ (M 2 Wy N A <y A 4 E n

—
|
\“_/;
:
"g
3
7
5
| |
¥
I
|
|
|
I
=

=R s 4 =
il el il s
) L 11 0
s 5 1Y B It 8 N ™ i il L
T
I I ‘ | II.‘ o o~ Uy Un N
w[™ hrll v [~ - -
= = B =1 = = | =
] 5} 5} — N2 T =S M = [ H
T = = = —
o - o O BL DM P .
9 T Y 3 i S g &
= = = i . L r ~
M - m ‘ m .‘ W m Pl m prm m |
z TN = 2 T SR 1 YR i 1
E=2 E= E=3 E=4 E=3 E=3 E=3 E=4 E=3 E=+
3 3 p== p=s p== - E== ==
X e = A = v 1 ATy Y] A A XY
N o NOe e N N N N N N N N




still,

ge

still, still, schwel

still,

schwei - ge

still,

ge

still, still, schwei

still,

schwel - ge

Hut
o LT

A
T

e

still,

ge

schwei

still,

still,

schwei - ge

.f-"‘

ot~
C i
o
] ] 1
ﬁ H=“— Un
5RN
dBs
p ~y
v
o™ Unl o™ b o™
=
B . ™ . ™ . A. .
Pa = |l = Lt = ]
Z [N % LE =
-~ | | h |_— er /s
9 g T &% T %/l
: . I _ |
5 B 5 | W
iaE £ 2\
L 1H | I A JERE; A B
ey
Um Un o[~ o
K N N B
= = an =
N D =z =) o
w w wm
v v o™
o [ y " Un
= = ) = Wi
S = i) =
== = = = = ==
B = I3
v e v v XN
< wv <N <N wv <N
S —— "

[N
hY
7

=

L7
L7
7

L7
=/
7

L>]
7

L]
Z

rl
r

Jo Tt

N - 2

181



AVE, MARIA

O IllyGepr

(1797-1828)

m
)Y I

(]
z

Lento assai (QO4eHb MenJIeHHO)

]
T E M = P> I EX
SO = =R | Y S TR
i L il
[ —
= —H < i -
MNEE TN L LI10 )
% ]
A ~y >y ] i L
] ]
i
oMl Tl & || o B L
N _ e
ML = e[ [F Trwte
1 o
ik
S —] Lo J— L]
JL TN =R | L VAR 11) W U 1.0
o S y
N| ¢ L)Y BN
Tl 2 Ml | FR L
I
' ' had ER
T
W< vl < TTelsl By ST
— ] o L~ 0 )
1Y L.\ L. EiL.N N
e AN, NP N

|

—3r=3

1
1
2 M 2 £
1
.ﬂ_u 1
Pa an
- = N T
o 2
1 \n!
* a o T
NS ML 2 NIy
- 3 3T
2
N
. . LA
g = e
— I - —
p==<
1 1 o™
] — o L]
35 3 LiL;
1
[+
n 1
; n
Pan a
2 ™ 2 N i BN
g
| '
(]
' |
B | "
8 ™ 2 M n 1)
3
% . 0 |
™ = N L] B
_ =
1
o L - 1
g ™ B AN | 1]
1
(] u
A ! L) N
— o -
Hul al - vl ™
Pan o |
™ = N k) EN
1
s ‘. 2 SRR
=] > 7 AN d ]
1 Imhv |.|uhv
< <N ~
l! WU I\ ﬂ nl
S————

182



- .
< TN
A
Wl
w o
B [ Th. Un
=
1
) . L]
=3 ] |
=i 1
=
1
_ 3
[}
g
=l o~
' 3
L
7
(o]
L
73 T pa
= N i
B N g L)
1
= M L o
1
' Pa
E w T J N
! 1
1
ks = [ 10,8 VN
1 1
L ra J Pin
g 2 e o 1)
g
1 ”l Ui
© - — 3 Pan
5 A g LY. anN AT
)
151 ES B kil h
Wi [Te
HEL ).
1| 1 Tm I
% Wa 1
2 s {2 one e
! -~ |~
N . N . N
q A q oa
N ) N N
. f

_
o Y
b “Nm
TIS®
N
7] . W 11 =1 [ |
= Wl 2 | |9 2 ; “wNT
1 ? 1l
- o]
K N2 T Y H
@ 1
~ \l
i A SRS ha. ’
m 1
A L] '
M m k) L M
@ Pa v L] | L £T
= o G =B | Y N
5 “SYah 5 e dm AN
v - |-
By \l
o3
Y
2 el 2 e i
1 1 ]
S pa 9 A =] s
E JL%a N R g g )
" |
2 M~ Z N i N
1 N i |
8 kﬂ o T Pa
- 1§ NN 1m N * ¢
m ! -
I 2 a L i
_ [
1
Pan P
2 I 2 R« s
-~ -~ | ™~
4 h u . N
S I N N
AN i
. v !

183



e

| |
- }
o i - i 7 7 i # #'
[ 4 4 Y | r r r 4 [
nunc et in ho - ra, ho - ra tis nos - trae.
NN N J DN N NN
= = T T - i i
Z t-,\ 7 jue buct L r X

&ﬁ_ﬁ—?_ﬁf

() | .
1 - | ]
y AWY - - | F ] - |
[ F W el = I I | I ry |
S ! L ‘r vz | I ]
N I |4 4 I
A - - ve,Ma- i - - - a.
r H | ‘| ’\ J |
& -
~ | | [ F [‘ €
) [ [ I | I
A - ve, Ma - ri - a.
| | | | |
e z s .
o - - - F —
Z b - 1 > ry
LA ek > ol
T y T |
A
: P $o s o%e 2 o
; ] o7
o,
) |
F KAl )] > - A LY . )] [¥3 . T 7] -
.4 Pwa 7 )] Fi \\, 7 Y F Fi 7 7 i

\
Ll
(1AL R

L

Y

L1

184




Ave Maria

KBAPTET

Hepem}[{eﬂne LT

H.C.bax - [TL.&.T'yHo

GoTapeBoit

-

BoKanbHoro arcamons O.Ue

‘YmepenHo

r /!

P

[TTT] [TTT1 L]
=wa..
]
e | L}
R
_ L]
=W|.=.
| ]
| L]
L
TRE = o f
O 2 [T [y
‘T S o~ i)
e
L)
...j
k]
BL )
e
i)
L 1
el 2 ||| ?
1 #‘.
_ ¥
n < oo
N | &
M N C
d S ——_ ————"
U< =i

---- ---- ﬁd.
~y i L]
TTee_ & TN
s 1)
kll. ||.
L
' L)
e E | W
I 1] [
i = —i. #I_._
H = B 1)
N
/ | ]
)
L '
»
I
! i)
A
S = . %.
TR BTN
% ]
~ Y ai'd
L\H L] )
TN T
]
\ )
TR < T
NN ' BN 4
D NI ¢
" § S ——_ ——————
U< [

185



1 g TTA e .r
[ "\
A 3
Il
.
A ]
]
N © %A-
TPHRL 2
T
|
y i
L
TN m .||.’ N
.RH.—v .‘
f__._
"\
. L
T2 T N
H . [[LH I
e | N
In. |
| T
N . o o
TRRL_ A2 [T
NP N N ﬁmﬁ
[ S—
U< — A

P AN .RHH
AN w RN
B 5
v = |[T
il ai'd
TR 2 [T
TR = ||
A
T LN
N 2 . .
TR S |[[TRAL
! BN
N NEe
j ——————————
U< s

T T Y
A)
b b ™
_ ? ™
R \
.|
b
A
1 N
A8 i
MR 2 ® = N
O [T i
‘T 2 . ﬁi
| L
A— ! i)
ipsl U3
s}
| L »
Pami Llﬁ, In—v
L]
™
L
L]
aﬁ\ "
A - L ol | ALY
(== [ S
L]
M.
]
f v L]
™\
# L]
=
e =2 L
= L)
[».
]
L]
_
s s s g L]
| J5 I h
. B -\hV
N N O N
4 N
U< —

186



\
TTT™- N
| ¥ I
L
< w o)
] B
—— )
N
_ |
!.
2 e T
i K
N
m hIHﬂ“' = |
LT . _g
) B
_ N
|
5 o ra\
I =
. T
q n
3 JJ | |
Y .LHH7 !H
[ [N
N
|
N\ Pm |||? \
P NER &
d S ———
U < T

|
1
[#]
Fo”]

13

F 4
[ Fan WA

Ma

cta

San

1
1=
=

]
[

H

P

——

mP

—

mPam

cresc. molto

AW = T =
5L i —
Il
LA n\
B
_ 8
.m —
£ 1
= 3
U
Al 28 r,w
IS I
B
-y i L
(I
b |
N s e W\
Y
L
_ fl
R & "I\ _
. N pi.N
N NEp
AN o
U< o

187



=

g b
[y
T w | [T
® |||
—OIN = r\w
e S [T ﬁ.
i N 3
L o Hiwe
ﬁ.
3
N
PR = P
4 BN
NG N
A i
/'l-ll-}\\llll'.\
U< g

prim b LHME’T i
(5]
P an m.. .RH.‘ —.—l'
iy 2 n |
“ 1) N
B
S |
g 1
-y g 5 P .ﬂ
1T 7] B
i ol B ]
Il
Pan ‘ .t [ % ﬂ
—
|
T g ) X\
H H [N
praim! Pil|
& 4 N
( [[Th.
b i o)
prim .AH# # ﬂ
M
TR o o[ S M
Ei..N il Ei.N s
N2 ¢
d N mm—— ——
U< e

in
A
|

'r'

nunc
[
7z

he

17

bus
i
$

Il
-

mf

188



-

ra,

[~

o1

-
men,

1

a

©

ho

YT g 4

111 % F=N

in
g [T
- v o | 1 1

1a,
trae

Oy

e

ﬁ

I

nos

<

tis

ﬁ

ho

=
mor
mor
men,
n P

|

[ Fan Wil

3 - n)%:l”

e YO,

189



O SANCTISSIMA

(Tpuo)
Crmnuiickas rmecHs;

JL.EeTxoBeH

Andante con moto, ma con pieta

e

|
L 11
L1 A |
|
(1
[ 15 I y
uw‘
wern ._.-j
Ml
NEr Y ]
(Y
YRl
mroJ
Nl
(LT YA ?

1

)

P dolce cantabile

P R 2
gt T

|

e e e e e o e

a0
J

1 [+~ 1
g
W a - h
“ n " NN
ﬂf]
Y|
L g=" L N
\.{
‘IIH_#
k.. ) =] AL 1N A
X
Iy m, I ~y
Wa -
G 2 [l el
™M E . el
2L 18
| 108
m @] W/ .
X XN v vl
< N a
S —

- |1,
P I :all

0 u

L 1
i) =
H|
s 1
\H | 10N, .
o
= . | 188
nMa ﬁ’ .‘J‘
& H |
%
[ '-II
g
L 18
= ﬂmv| ,?
N
ﬁw
m | ~ L
R
= .
e - |
H .
NEe N
S — =

190



hl .pl : ﬁi i
: \U]
.d. .u 8 .F.a_ \ /
hH m” H [ VAL Y NG
hﬁu (Y= ﬁ-.
I L 10N
|
I
M. DN
. H-m._-l g “ 1l
“H . —- L YN
h,qH... m a\w
= |
_—‘. s
o[
g 9 il
S m— e

__ .
_HJ., |
-
TRl £ N
il _ |HH
i3, . !
i)
' i} v
W & [
Mes | :
“| e 2 i T
oo alll
m o = |* A
Y C n
Je S8 W
———————

=

bis!

I
|
-

-

&
-

b

!)n_‘

=

—

2o T2

-

i o o

Ee

o)

L2

1 o

0
P’ AR
Al

[ FanY

191



KOJIBIGEJIbBHAA

M.Bpamce (1833-1897)
Ilepenoxenue mus 2-x rormocoB A.llaxe

IlepeBoi

A.MamnmcroBa

Wis % uﬁ
1 g pant )
Ty
N
=) L
Bl m. il
iRl
%
1 W e
iy
N
p" Mx H.r \
ST
~ -M- AL
B e
. I N
o U ( J I
£ T/
-
o o ar Sl
. : ]
<N Do N
S — e’

2 ,EHY
5 il
m L)
TR ™
| 10E
5= il
c N
' M
& e
L
= | 10R
A
il
=]
& 1IN
[ 1.
L1l
]
£ W ]
|
2 wnN
.\]d-
W ||
= ‘o
I 1
5 )
4 |U|u
BN
< s
@ N
S am— e’

™ML B e
w
W 22 I ol
il =
i EE il
1] 55
41 S \um .Rﬂt
P
s g o 1
N E 5 )
mE | HEN
L
i
i B
T go LLHV
I 0
“Wn E= g
(o]
N Q]
& o
S [
1 o S )
L N
A mW mw
Kl == |
T~ 2 & N
TR _
—
~e ol
E
TN A ]
— =z A
! L 11 0§
AN B e
- B ﬁ
e E .l
ql e
g N il
L~
N 7 I len
e e (TN
N a— e’

o T~ ~
L 1
T £ N s
el
T S5 I e
T 2 e il
il = B y 1
M= 58 ™ A
Vs ! & .ht
T
prim = ® 2
L 5§ T
il N
0t
=B
Pa !
o _-FV
| 2
“wn E= i
Q2
s LY
&
SN e !
= *
' 1
5 = )
&g
5
% % NN
gz |l panL )
janfiant
_ £ 1Y 1
B E T i)
)IU |~
I THa N
= NEe N
S ——— e’

192



b.Illepemeren
(1822-1906)

rit.

S BAC JIIOBHJI

Andante

Hwe td.

Ci. A.llymkuna

I . I s MM 5
" : el 21 2 . 2
- N = M
1 S ) © f} [ i
0 | S S = . © i 2 o i
A ) ! R 1 = | T = A Y o <
Ty = (] =2 1N} g il ] o 9 o U o (S
= m m g = ST 2 OSAN 2T S
l’ | T~ o BN > 9 % © m © m
il g N2 N g BN T
| o o o
] U U .
I g g . e & |lan & N2 ([T
M L YnNH I 1] N
A B rE = i) 1 N 7o e
S ! . il TS
H o e o - T g L 1IN g AL 2 Ex TN
0/ b Y = - Y 2| N i S s A s s il
LA a |l 2 [ & L I Il
i 5 h 2 5 || S LI L S L3
o e “ © @ e 5 ||l 5 bl 5 | |
Il B S Y
+ Q ¥ ] . O - E=d =
M N E = A ~ o it o lnll ¢ ] =
1471 & L & & = 11 =} L) o) # N
il
- TN B v Ex LA
z oz o s “ m 2 m " hL m M T Be v il
fR My N 8 8 . i
- py m m m | L AN LA
M M .‘i
wh T 4 - . [y
I*h 1 N p g TN S o o .
|In.i 1 W L THI w 111 m Be L\
i . 1T
T = 5 NI E g TR g _ |
| [ 1 ™
H “ ,w H ﬁ.v HHH ,w 10 m o m T
BIER T i) » e & [T %2 ||eth 2 N @ "}
_ =] N os] [w o [T ==t _
Ly o o Pa 3 | | L s N s o «
L g 3 ; & ™ 8 ™ 5
b b kll||i =] — HMHB 4HWHB Mﬂn & ﬁ |/ & B 4 4 B
= o Ba 1 T N A
£ ([TTh = s T = - ) I AN
3 1 = M - M >
= b EN M [
7 N N
\EEWR VT . . i B ]
i € ¢ G| ClTprd ¢ $ 2 W o8 ‘Wl 5 A
pL v a i 11 1d A b LTy
== E== == k== k== == == = =
HM. HMI- HM .RMU_H HMUH HMUH Lnﬂm i Mﬂﬂ X
® o Ne N o NDe o N B n =
S — o————— S m— ———————

193



BO - ZKHUT, g1 HE XO - 49y IIc -4a - JIHTh Bac HH - YCM. Sl Bac jmo-

& e
P R
BO - JKHT, g HE XO - 4y II¢ -4a - JIATL Bac HH - UESM. s Bac mo-

il | T | - ] 7] | I L7 L7 ]
¥ I 14 !
BO - JKHUT, 9 HE XO - 4y e -4a - JIATh Bac HH - UeM. S Bac mo -
Hef., | [rm—
pT AR ITE ] | | 1 v
(] N & &
I T Vi ry
E 5
- -
——
Lk 1 = =
YO - B I I
Jo bt LTI L I L -, ¥ ]
A -] ﬂ# . I N7 -~
hil T | = |
— ;l— — - -
= # 4

%) 0e3 MOIIB-HO, Ge3 - Ha - JIeK - HO, TO po - BoCTh - 10, TO PEB-HO-CTBIO TO-

Om 0e3 MONB-HO, 6e3 - Ha - JIeK - HO, TO po-00CcTh - 10, TO PEeB-HO-CTHIO TO-

cresc.

cresc. f

M
YR
M
o
M
N
o

194



i

MHM, S Bac MmO - OHII Tak HCK - PEH-HO, TaK HEX - HO, Kak ;:[aﬁ BaM
| | T 1 1 1
7] I T 1 - 7] -, | — I
7 i I —7 7
\——-’/

ot | | T ‘\
¥ X - IVRAE ] o & 4 & # & I & 1
A P‘. P2l — 7’ 7 r I r - r -\ r ﬂI(J
~ - - >

195

oor mo-01 - MOH ObITH  ApYy-ruM! g Bac Juo - O TAK UCK - PeH- HO, TakK
oy N ﬁ  — I
Il | | 1 Y 2 ] | > & H
M- O [ S 7 1Y K | N S o A P 7 17
I = I\’ 18 I\’ | ] L | 4 | 4 | 4
oJ T > pet # | v ¥
oor mo - OH - MO OBITL  Jgpy-rum! g Bac Joo - 0| TaK UCK-PEH - HO,  Tak
- N Jf . - = hg
] LN 1y I 1. Y N T -
- ™ L . F ] L. 1] 18 T 1 &
- .y Vi & u.i P I | | Wi L4 ]
kil el |] A 17 - TL - | | L7 L7 | 4 ]
¥ 14 1 T 1 r—r
dor mo-0u - MOR ObITh  Apy-ruM! s Bac o - Oumi TaK MCK- peH - HO,  Tak
—
I 1 1| I 1 |
I 1 I 1 - 7] I I I 7]
1 1 1 | Vi T T | 7
& — & & o ] [ ]
X EEEE XL
\-_—-—/
r } | | t | 4
) Rt F = 1 = 7 S . :
i j _‘I_ T I =l



H i
P . = e
2 NS AN C[ s
= W ez a _ ! |
Z ﬁ 5 ﬁ - Z ﬁ » ATTN | o~ .m
UW UM HM m 41
= = = P M
: _ _ AN -~ 3 £
15 mu wun 15 m ™ 2 A -
: < . [
g | e g
LILY
TR _ _ R Iy
.-
N Ll
eEs N~
L1
. . . ATT® | e~ | i
g T g o 2 A ) L L L ' ¥ N~
to) Y] [t

;-
=

Az~

AT

KaKk Jaii  Bam
P A, A A
F———
r r i r i
Kak Jail  BaMm
P
e o =
W] ] |I]
4 ¥ 4
Kak Jlaii  Bam
| { {
P
=
:
-
>

AT T NTT9

=
L
=
7
=
7
”
f=
I
T
i
T
I
I
I
T
I
I

196

HO,
|
T
HO,
o
.
I
HO,
I [
& &
S &
r
& &
r rS
& &
S S
/ E &U
F 2 &
~ ry

=]
2 2
2 g
1 1 1 1 m m
i = = = = =2 .
i % % =™ g 1™ g L& =T TN
) 3} (3} k \IBL) = = Fa
& 2 ni e o o o
L v e L AvLy e
== == == == == 3 = 3
m== 3 p=s E= 1) = R==
X XN v i Xy A = v 1
N \ Do an NP N N

-

T

) At

o3 L

|
|
|



MOP KA
Hyat

’f—x Myspika K. BunnGoa
> o o . 1817-1882
A Allegretto E il i 2o o . . ( :
. -—E tFes

o ' s e e e s
Gy o e e ]

o — 7 sseees | $38EE% sereesd
©-no ¥ meno ff

5'5!1!1 5151!1!5‘ 5%.'_‘11-f% 5§j

.l
il

(M_

Lol

.Y Y
[

Mo

|
& 1 .[’I o= -
>~ 5 = I ] L2 1T 1 = P |
st || V-4 ¥ 17T 1 o

S I
() [ ¥ I
He-mo - m - MoHa-me MO - pe, JEHbPH HOYb Ty - MHT O-

rojioc

[ | mj A Pl - . Y
N

®-no mp

HO, B PO-KO - BOM € - TOIpe CTO - pPc MHO-TO 60)’[ HO-TDC—6C- HO, B pO-KO

o $55888 i% ;;{ i%i i it;;iti § i $3TTTT 3

®-no
p—
Y ——— T T i i i s s B B W W S S — e e
7 1 1T 1| i sl el i sl -
VAAAaaaaﬁté&ﬁ—@lanwlnnuwlnn

m
v . o = ,
I o » F e - - N —t { ]
I'oJIoC AN "— ! r I L'J ‘}/ Ilr ! 1 ’u | el : {1 -
' ' = ¥

ry) —r —r
BOM € - rompo-c¢ro -  pe MHO-TO  Oef o - rpe-0e - HO. CmMe- 110,

“ ¥ I I I

&> = : = } = = o

IOJIOC | [S2 | I I 11
2 ) !
CwMe- 110,
—
'Il’ 1 — 1 [ 1 I I — | — Jr— I —
F A lv\ [ [I I 1 [ I [ | I I

e

-

L

-

|

“

LY

=

4"
b |
h! |
b |
1
b! |
1
b [
2

®-no

197



r ) | - .
I . e L ® — | e o
roJI0C
' ! ¥ I —F }
Opa - Ths! BeT-poM mon -  HBIHM Ia-pyc Moit Ha-IIpa-BWI  4: 1o - Je -
O 1
I A
I'0JI0C T 7 A - yi 7 7 I |
2 ) r—r r [ rr [ Lf 4 T ry
Opa - Ths! BeT-pom mon - HBIH na- pyc Mo# Ha-pa-BUT 4. o - J1e -
Db — —
27 :I-’\ i p— 1 i i i f—1 i i 1 I — 1 T 1 1 I —
@-no0 mf
e — T T
L e s—o ﬁ=—|—|—v—v——u—=| pr—— ] —
= — O I s B e e e S
— te e o @ oo o o o o -
' ) | g A N
I P AV - | | L I\' - | N | N |
IroJjIoc ~V T 7 "4 11 T ] 1 tﬁ:‘:ﬁﬂﬂ
) ¥ | y—r—— = —
THT Ha CKOIL-3KH BOJ - HBI OBI-CTPO - KPBI - Ia - 4 Iajb - 4, no-1e-
I Q.EJ ! a N A — 1 N AT F N — — o —
L i L | I I | .
roJI0C ;
s ) [ m
THT Ha CKOIL-3KH BOJ -  HBI OBI-CTPO - KPBI - Ia - o JIajb - 4, o- Jie-
p— p— o
A e e e e sees e ST 7 7
!gv T % P P P P R ™ |
®-no
ey I o o o o o I 1 m
y vy I I ]qm > = =2 =2 = > =
Z l}} I 1 | I I é d ! - - - - r | sl i sl | N Il [ Il Il Il
= —_— e e e e e e

o . ) .

| T I < T T |

| FanNd | 1] 1 1 L7 W] | I I= : : } = I

roJIoc by E ¥ |'/ | % e \YJ |' A | — |r 71 i I |
THT HA CKOJIb-3KH BOJ - HBI OFI- CTPO - KpbI - na-s nage - !
A\ "

II e o+ ¥+ | = I

roJioc ! V lr ]

THUT Ha CKOIL-3KH BOJX - HBI  OBI- CTPO - KPBI - na- 4 Tagn - 4!

ﬁ
|
i

b T =
D $3533% £ % 233233 2 LoilniLs =

®-no

|
|
|
:

198



T
= 1 I 1

I =]

1 1 1 I I
| I— | I— N —
T—— T——— —

1

]
- -
[ o |

-
-

L o
2

I 6 o [ 5 S [ S [

F CXWr

Z

®-no {

poco rall.

mf

s}
[ FanYd
A7
o)

peM, Kpel-HeT

MO

TVT HaJ

Oe-

Ja - Ka

O-

O

> S o o oo >
o s e .

mf

éaadaa a -d-ag-d-d -j -d
> o o 0 0 o o
il el ol S N

- o oo
> o o o oo
il i B N ol e

= L = L

—;_‘
]

p—
In

L]

-
&

—

poco rall.

[

I
roJoc

®-no

rr
H I10-

-

puM

>

H—
i
[

-

Oy- et

A

I
1
[~

Tep,3BI0b Yep - Hell,

MbI 11O - CIIO

psL:

BE

el el el el e B el

el e B el B e

-

e el el B N

4

A5

Yy L

Di

Z N e 2 o o o o o
v &

=

I
roJoc

== 1 J L=

I
3 |
= ]
m | |
=
| ﬂ
o i L
5 N|R
"
& I
=
M .
=
o ||
a
| 1”
Z I R
.
o ]
ew_h o
S i &
[t}
g I W HE
o) N _Al 14
3
S L]
3 k]
U
5] i)
= 1
i)
) .
L)
& i}
™~ | ™
EES 1o
% &
———————
= 2 o)
=g g
: g



L] m., plim m.
; - ]
T m P 2
&) &) .
b >y
e -l
o
' ' i
| |
19
P,{.
3 —t—t
3 L1 L
~y |
3 |-
]
® |
i
3 —t
- |
= m |
™ 2 L
e C_
JILE W
P -l
5
1
LT = |1
5]
p -
]
_
L NI
[T & aaiES
IUhv
U N -
|U ] 1 oo
EE.N - \'I
<
Nf ¢
NG s
<
[&]
[ =3 ...l“..
2 =
S g &
=

- || } T I
@ |
™ m__ s m__ | I
N # N F I
.. = L 1H
Nang M aH\ 2
] [ [1T®
f—~, (<2
L Y -  1n =t i
g NS T »
ATy N (1 M J\A-
© ] ||
L Yn Iy N A I
—l..-
e
\ m .. |m I L b
Yl g 7 =
T 1 1 i \]A-
L=
[ N o 2 i
Ay w M 8 [T
T ] L)
2 I [ ",
1 1 ﬁ |‘—
A 11 L )
=
W B MY B
RN _ T
N F N 7
o > H
mur [y M =
= = n
= t~
L TN = ™ A
1 1 H_ﬁ
- = 1
- ] —
H & E AN !
B U.nv LN
_ . i
N G
L= wv < U\ 3
o
— R =8 2
= 5 i
e =

A s (D s [T M
Prami % m Y I
< Promi = Prm A = -

() ] ||
T i)
~ 1L er.
| L ”_ L)
L L )
3 I 5 I BEL )
JUNRE N = i '\
IR g — H
- _ £t 5 il L 18
A - S
. H =
|| | I\
I ] g H 1 _
i I L 18
' ! 7 Y
- .L_
[ 3 VIR 4
M .w |. 3
L i i i |
M M | % L
O - o ﬁ[ |
™ mJ E _”|
IR l
a I E
g | £ il
0 2 | a
g N = e
™ 2 A A
= | . i '
- =
H M = )
_ N B '
M W.. w H_
0 L 18
L 18
|
3 3 ol
(AT =
a 1Y 4-||nv
- . By
N G G
| ———————
AN ~ .
- =3 £
= 3 5
& o

200



17

¥

> == ==
!
¥

ad lib.
Y

17

1]

uer, riayd-ike Oesp - Ha y-ma - JIet!

L7
CCP-JAHU-TBIM BCTa -

"4

Ball

I}

3
=
.I'. 4
P_
 S—
=

| 1
oh
=
ecThL Ol1a - Kem
ecTh Ol1a- JKeH
>

&
rS
s
Jkl
—
> o
-
=

=

MA
LY

&
-~
¥ ]
-~
JEL,
AbI,

T A i CIREN

¥
v/

S——’
—- =
- = ._."_.ﬁ
e
=
3
e .
I) :ﬁ"F_
1
-
——
- ma-gcrpa
—k—Kk
T 17T
- Ha-jgcTpa
G o
> =
\
S g
>

I
|
Fa
—
Ll
*
]\

N
IR}

- Ha y-ma- J&t!

-
-
I
Ja
I
1
aa
."1
-

201

riy®
Il
1

-Ke Oe3f 3
~
i
Z
colla parte
|
|
=
=
o/
3
| g
1
\__‘_____-_/" ~—]
=
= beg
1 | I
S— = ¥ q
[k\l
- R |
{'J L7
Y r
- IBIO HE IO - TO -
—
1T N
- JIBIO HE IO - IO -
7z
7 [ I
|
e

HET,

S o oo o o
— oo

E; t i
3 =
p £ FLes
=
colando mp
-
-3 3 i
Al ¥ L7
M r
Tam, 3a
mp
Y A
r i & 13 N
r. ~ L)
Tam, 3a
’ e
W k
r
-

Ball cep-JTu-ThIH BCTA -
—1 —
!gv ’ ﬂ ’ i ’ ’ ! o o oo o o |
= X|
F Ol I J— [ 1 1 1
7 5 I — —— 1 I
o oo s o o
[y 4
=
£ o
| i ]
 CXmV —
it P—CF%F
r ) |
P’ A T
y 4 WY - 1
[ £anNid I
P I
3]
0H 1
p AN/ T
y 4 MDY - 1
[ anNid I
ANEY I
2 Y
f) | 1
A5t |
» - 4
St febeg
L
Fa |
 CUmL 7 J &
Z 5 r r

rojioc

II
roloc

I
ToIoc

®-HO {
®-Ho {

rojIoc



I
I'oJIoc
Ha; HeTeM - He - 10T He-0a-cBo - AR, HEIIPO - XO -  JAUTTH-INH- Ha, HE TeEM
I1
ToJIoc !
Ha; HE TeM He - 0T He-0a - CBO - AbIL, HE IIpO - XO - JAHUT TH-IITH - Ha, HE TeM
}g b e y ’}f::;—ﬁ’__ - -
- - -
&5>— PR R 7 7 ———
e) ‘| o [ﬂ' - ‘.‘" ‘ - f
®-no \ \ \ j |
3 | P - & - - - P
i CXW/ el - * el
A Y — 7z
L 1
K X | [ — 0
=
—_— o ﬂy —_—
s ten. L
I E : .
rojoc = I v 11 T r—7— r—— 1] —r—r—
o y f Y ¥ F— ¥
He - 1OTHe-0a-cBO - b, HEIIPO- XO - JIUTTH IIH- Ha... CmMme 110, Opa - Thsl, Oy - pei
A —— ten. I -
i - T n  — I  — —
TroJioc '\\QJ), ! I YJ ! i 2 | 7 IyJ L Iyl —
He - IoTHe-0a-cBO - B, HEIPO - X0 - JWUTTH HOIH- HAa... Cme no, Opa - ThI, By - peit
0| el
e e B o o s s oy i e e B B 1 6 e
®-1o mf
— G
YOI | ol [ 1= T
Je ¥ o -~ F r 2
Y 1 1 Fi r.y r.S
i = = & 17
— — r
r ) | o j.; - r P
&S —r—f= i bR
I'OJIOC ANBT4 T I P A | L Y | A— - Y .4 T 1V " A— — |
o ! y—F ¥ ¥ Y
Mol - HL T[OpAMH  Kpe - TIOK TIa- pyc MO, Hac 1y - nma BHI - HO-CAT
0 1 f P | A AN
II U 5 I - I — I I Il IR I\’ I\i ]
ronoc | &Y &) I i O o yi 1 P s i tﬁ'
2 2 l r r I Fr I LA 4
nojl - HbI  IpIMH Kpe - IIOK IIa- pyc MOii. Hac ty - pga BLI - HO-CSIT
#‘:ﬁ L ’ ’ | T T— T T T 1 T
1 1 1 1 1 1 1 1 1 I 1 T 1 I T T | 1 1 | 1 I 1
O $EE8 B FFFEFET FFFFLE
O-no

9
9
L
9
9
[
[
L 1

| 188
L 188
L1

| 101

202



1
“ ~ I &
IojIoc 1 I ¥ |'/ Ii ) I’J |
BOII - ¥BI, Oy-jleM TBEP - JbI MBI Y- MO, HAC TY - Jia BBI-HO-CAT BOJ - HbI, Oy-jeM
) \ S
II
rouoc | &
) -—F
BOII - HBI, Oy-JileM TBEP - bl MBI Iy - IMOMH, HAC TY - Jia BBI-HO-CAT BOJ - HbL, Oy-jJeM
fH — — —
B 7 e e s B S S S S S e S s S o s
m.i‘iddaaa ii”! ii . o oo oo
®-1o
< !
20 45 ah 2 o - - ! — ! | 1 | ! J— 1 1 | 1 [ J— i Il 1 1
| i sl el il - I I — 11 1| | I 17 1| I 1 1 T 1 1 1|
Lt T —— i oo P ee ¢ e seese
o de oo o S — —
0 | : |
ol = ——v z z } = |
I'oJIoC =V I 1.4 ¥ 7 L4 | | 1
D]
TRBEP - JB MBI JIY - Toit!
~
I 9 b— h  — I ]
;
— & F3 f {
I'OJIoC . 17 LI I | I ]
N 4
TBEP - Bl  MEI Jy - 110!
) . o 4 . ; ~
= £ - - .
P i I.F n E’ o > E 1= # £ 1\.-
n
F AT Y & & & |
%r\v :rj;( rS r3 S  — | | '—F
g. A ——
®-no I
) |
Jeo 7 | r 2
£ 3 e ‘, ] ] e — ! ! ]
- —_ =
- -
—
0 o\
AL T =TT =T 2
[ a1 o ol yi - o o = =~
D} R F I EEEREETEIEEEBE
) 4 “
®-110

I
i
i

L Y
A
Ll
[
Y
-!
Al
1
w
oL
il
I

Q

203



XALQ QO’SHIQLARI
HAPO/IH BIE IIECHH

AX Tbl, HOYEHbKA.

Pycckasi HaponHas necHst
(KBapreTt a1s1 5)KEHCKHX rOJIOCOB)

He cnewa

OGp. JI. BuHOKYp

1.AX TBL HO - JeHb - Ka,
#ﬂ J gl ; |/-_\ f N | |
— o » — > o - |
(4 = ' = - = - |f - :
D) I [
HOY Ka
) -
&3 - | - | Ee—
He cnerna HO - 4YeHb - Ka, HOY xa
- .. | | N !
G % 3 25 s . - g i3
) > T r
b Lk -
32 5 # : = g
5 2 = T F z
— = PR B ——
|
=l | I I > I I I
w # — = — ‘[ — : ;
e | | |' ' !
TeM - Ha o, HOY Ka TeM - Ha -
9 T 7 2 T 1 ! T { t ]
s — < I i i { » I {
- | I I I f 1)
vt r g rr [ T "
- p—
TeM Ha St HOY Ka TeM - Ha -
) i ! : ¥ > : . j
93 = - =t
r I 1
\‘\_J__’,——-'-/ . ¢
. " | 2 AE 2
i e . = =
| 2 ——r— : T
—
ten —_— — [1.2.3.
9 .!//_—E\\uh Jﬁ\;\ | - — é,—\ 1
i~ = T e s ' —2—3 S es o4z
SV - 1 1 l’j | J [ [ II [
Q) | V L — 1 — \_‘
- oa 1a HOTh o ceH - HI -
Is) ten. —

A — — T ] — [r—  — —1 [r— ]
G——~ '+ & F§ ¢ L
s ten Jga HOYL 0 - CEH - HS -

0 | ——| N\ . e e p—
o 1 ny ﬁ ‘ 1
e } ! 5! 3 s
[ [ N— — ‘
T B T T |
9 T
- > j i-  — i—d -‘I- -
>

204



~
V- 1 3 : - = A
S th # ] e - H
o — — |
'\—___/ N ———
51 ra - - cT ('
A — — a
A — — 0| = — : —_ — i
[ Fan) Il I il | | I I &7 1 |
1 | > I — 1 |
"L — =
q ra _ - er CH.
o) o
- —— ‘ =
o 3 ; 3 z
B
vt f —
‘\\_‘____.——’/
| N )
o
) -
—p o & —p
= = =
=
2.YT0  ThI, IEBHIIA,
ITpuTymanunace?
YTo K ThI, KpacHas, 1a
Ipuneuyanunace?

3.HeT y MeHs AeBHIIELI,
OTtua - marepy,

Toneko ecTh y MaHA Oa
Mun cepaedHslii ApyT.

4.J1a v BOT CO MHOH
He B nany xuBer.
He B nany xueet na
Bce pyraercs.

205



CBETJIAYOK

I'py3unckas HapoagHas necHs

Tapmonmsarms
T'o I'axuenu

[N

-~
H

N

MenneHHo, nepyye

[ 3

g v
= w
=)
£ i i
= i ol
[="
g vy
2 — Ty
e ] Lt
m_ #u? N
g i yase
TN
mull
)
i o "y,
g N Ty
m .l IHH-
& nL
5 [y ol
& Pan
=
Y
2 ik
£ L1 L1
[} P AN a1
= N
&} b A
O, T W? .w-u.
— LII-
sl
T
i 1L
|1
' L1
n.mJ /
arie 4 or
p== 3
iy b
N ey
S ——— g

MHE IIO - KO

L =0

I'o - HCK

KHIA O

4
Tpoit ma - e

F A
[ FanY

JIET.

13
7

I
Il

A

1y

o
I

Je il

b

o)

P an N M PFan L
O
w M- S T L Yui
® ~ W bz
.W |
& o Je .
Al . ﬁ- bz
d 1
v s B
T 2 T e
s o Pad
= - N
2 -
W.
;nwﬂ
I R Y
Lt m | | lHl’.
aw [
< | 1AN
P4 Vm P4 |
=
_ |-A )
| o b '
A M kn# PEs
L 1888
% & J. "
== pes I3
AN fm i MM
N NXEe 0
R ———

2.0, cBeTnaHa, CBETISUOK

O3apu MHe MyTh HOYHOH.

g
2]
g
(]
g
£°8
MH
-
e
=3
v 8
o
g &
SRYe)
5 2
nm,
[
=
e S
ol
-
= O

206



Ilepesoa B.EnanenmmkoBoit
Moderato

TUPUTOMBA

HranesHckas HapoaHasA NneCHs

Obpabotka B.Memro

1.Bpii - Jay K MO-pIO,BBIH - IVK MO PO S IIOJ Be -

wep, TaAM Ol - Hy  Kpa - COT - Ky
Z.HI/ILL“) B3I - Hy 5, JTMIITH B3I -H\ Q- Ha CMeE - €T - CA, oT-BE - Ya - €T MHE 34 -
0 L — = k
p- AT/ }v‘ I — F > T - - ‘ - -
ey? > €4 Wi — 3 .‘1:’ 7 R 7 >
ry) & —— ] ! ] v T — 4 14 7
P Sempr'e staccato
- - o
Ly Wy — 2 ' Y c— T = r 3
Za ] ! —— e r —
| | S—| F L__L_-_—-‘ L__L_—-ll -r- k .

BCTpE - 1Yy € 30-JI0 - THC - ThI-MH pac-KOII - Hbl - MH KYJ[ - psI - MH Hcey - IBIO - KO# Ha yc -
J0p - HO, g el HpaB- JIIOCh, O-4Y€Hb HpaB-IIOCh GI:‘L, 66C-C1’l0p - HO, O, KaK ¢c4acT - JIiB, cHacT - JI1MB
—

g i : = : : A -

w F 4 w . . [

< F ] z Z

ry) "4 o o 1 | — 1 L  — ¥ T — "4 4 v
=
-
|

TIOH, THI TIE-CHIO TIOH.

Tu-pu-tom - Oa,

207

TH - pU-TOM - Oa, TH - pA-TOM - 0a, TIIe - CHIO
0 | = . h >E . = . Ikl 0\
oV I I L7 I I [ d I 1 :’ z 7 7 .f
[ S S E— 4 — 4 ' — 4 Y Y
] . g | | [ ] B R
L3 Cm v d o — i i o o 9 = =
isﬁ;;ﬂ_—‘( Il,_.I - - - - - " l




j

i

y
Ny

TN Ry
L W

Ty

T

<

e

AL

)

3.Bapyr g BIOKY, BOPYT 51 BHOKY K Hel TTOAXOOUT
Crapuuok, ee mararmia,

OH cBHUpENO, OH CBHPENO MANKOi Malliet

U rpozut u3buTe MeHsl.

IIpunes.

4.Ybexana, yoekasia B CTpaxe J04YKa. ..
On u30611 MeHsT OTMEHHO.

Ho xpacoTke, HO KpacoTke HEM3MEHHO
Byny BepeH s ny1uoii.

Ilpunes.

208

y
y

%' £ - FL':FFF:%#M"
v _—l I I IH'\lj
‘ﬁ. =

o | A

: F.Fr#ﬂffﬁrma:“z
— i =~ B = i s e 4:%



BBIM/TY JIb 1 HA PEUEHBKY

=p|
">
a
]
=
=]
[Tw

™

Pycckas naponHas necHs

[Te
[Te

Obpadotka B.1 opojiosckoit

e
e

T
™

)y
o =T | | N | s N |
Gt = : = = g
P 1 g -
o . P
Bei - aymnsa  Ha
mj
o
LT I I I A fl ]
y i - I - —t  — T |
| o WAL | 1 | T T | ]
~V I | O -5 P Il 1}
) el o Ld
Bt - aynabs Ha
fen. T .
== pptepeie £
o = LT | i T
F AN 1L = & | I
{1 W Y S— " — — f—
S~V
I —— —_— f ' ' ’ ’
Hut | \ =~
P’ =7 L— rav ; -
L (7] & - J= L3 & - I F—'—.i
Fi r - i r 1 1 |
ﬁ o i I T I
) -9~ ‘. 1 1
)W, 5 N —
1 77 | I T 7 I I I ]
f i > r:"_—'?—(—P—F—)—FP—F & I - |
| | I | | | | | ~ | |
I [ | E— | I I e | | I 1 | I
)] 1 — T —— — T
pe - 4e€Hb - Ky, 1o - CMOT-PIO Ha OBl - CTpy - 10, HE y - BH - KYJb
Hut | [r— . p— fr—
— } 1 — 11 ) B e S ; I
| | | 1 | | | 1
I | I I
i & i | m— — -
pe - 4eHb - KY 10 - CMOT-PKO Ha OBl - CTpV - 10, HE y - BH - KYJb
fu
o = 1T T T
F Al 1L [¥] | I = | I a | [ = I I I
{1t I Y A—— — A AS— I S— — S—

BL 1008

Yt

209



BH - KY JIb

Ba,

MH - IO Ba, cep- Jenm HO -

a

1N

YRR

He

a0 po ro Ba.

Ba,

MH - IO Ba, cep- Jenr HO -

a

L]

>

L7

e

7]
Vi

5 ¢

Z

1z

7]
Vi

>

H‘-’-

=E==

z

7

1z

o3 11

tempo

a

7
= AN
= - AT
1
m . vy N
o
14
o]
i o
: W o “TWET:
= L 8y
2D
m =]
] HII I
2 L 2 1
m. [ u m. i -
' 1 M
]| T -
& 2 L. L)
[}
)
Sl
o -+ o) i i
= = by
= [N = e
() - [*]
= H T~ 1
1 T 1 T l
o ﬁ oy
] — (]
5] 5] T b |-
) Pan H
)
B I\t
' -
o A
= T L
=
2 BN .
= I 3 -
=== ===
I3 E= =
Y Ay
NEre SR
ra
i N —— p—

340 -

HTO MH-JIOU-TO HE

see) o
o
[}
N i~y
1
EN EN
o |
z ] Wy
2 ]
I ! Fim o
< =t o
= S wan
<@
% m, g
b BN
a = A
' ]
fi) =
= <
= i M
]
" =
[+
=
P >y
B ™
g 2
= . A
& S ) wWan
M ™ Ul
, Y- AT
= N 4
L}
=
= i Mh
N il
- .
& N
==
3 =
B
<N
S ———— —

210



" 1
i o o
& =%
= =]
N 2 2 d N
A 5
M = B
" 1
™. = - i N
nARS n = EN v
=) ]
= = T ]|
AN M - m n 1'#
- & ®
: I il
R =t - 2 E
=
] ot N \;—
=
1 II} Un!
Q| 2 g i i
' [ Y
b
=
L N 8 i) = N AL
. ~ '
)
= ' T
=
0] o |
=2 1 <€ o On
)
o b N
! P i
ford L
i by
pan
JJ LY Ya N
; N A
E= 13 E=2 %
E=d E==
A Ay Ley
N 0 N o
I S ————

N ||£
Ex AL
A ) T TV
0 Ry
il T
L1 N g IEN
-4
Kt O 1 R
AN [ 1]
EY AL
| 17T Ex
| | Il Al
1T ) N T
e = e | (94 TN
| . M. ™~ |||I’
v \v o[~ -
B Tk ] 1179
™z He i
L m, N . 7%
| B BY AL
B T B TTTo
B 2 B E e s T
TR TR 1 1
-3 -
'y k!
= =
N 2 T & n I
E== == == 3
E m== p=
B XN e
NO NEle NOe
\ Tl
S ——

a tempo
legato

rall.

"4

BJIOJIb 110 Y- JIH-1E 1IPO -

JIHSI

Iro

ce

BJIOJIb 1IO Y - JIH-1I€  1IPO -

MOM

MH - JIbIH

- JIHA

CC-T0

=

i
-~
“N Wi
QL
g
ol
LA
s
HLLE
LY
prIans
T8 N
L LT
A .
—
BIL L)
i Al
BiL L
Ty
G || N
=
=

J3.f

211



e H e
= = |
1 1
L 1
=| -+ g
< < Ul
Z =
' 1 1 AN
o |~ o]
m . !_ m ™
1 |
=) | =) . i
& £ L |
] (¥
1 1 t.l 3
R R
1 1 'r
2 Mg
=] i E b
H &
E 07 B W
= il o= | Il
2 L -4 M
S il o
E Y E &
L
8 X qY %
N ™ | B~
[ep| | 14
1
: =
5 ol
= =
= a =
3 = =
X0 X Y
< < o~
o N o
d —

legato

€CTL  IIPH - MET- Ka!

KOIII - K€

(o]

Ha

legato

BH-HO -Ipa - ja

€CTh IIpH - MCT- Ka:

Ha o-xom-xe

JCIL

N =

>

e T
N

Lk
i

5

%

jos
{1 w
o ty
e 2 T = !
Ml ﬁ.
i
a1 |8
e = | AL (s
T T u
==
L
1
Cll
.
1 1
M s |f
. | |4 > 1
1 | t.
WL .
.EQ ;
WL W
lhw - “m: : LW..I "
} . . N, LY
L & LT &
o} L
=&} 3]
™ O |Ms &
? ? . .
1 = TN B TR Q|
== == == ==
= m== == B
A Ay A v
/ v et
S ———

212



114,

3a

MH

KO

1A,

mo

R

1A,

3a

ia,

1o

o\

YeHb

pe

>

S

o "

e

-

e

F O - TVl

)t

~

a tempo

rall.

oT - BO - pdll.

Ta MHE

- po -

BO

Hs BCTpE - Hall,

i Me

MOH

TIBIH

MH -

o =T

OoT - BO - pillL

Ta MHC

- po -

BO

BCTpPE -4all,

JIBIA M€ - HS

MHA

MOH

-

7]
7

7]
Z

Hutt
T

ey 1

o e 1Tl

W—, )
u -
1 1
= = L d
T B 3 I
= o
2 v 2 i AN
e 3 ] wel
= . L
M 2 ~ e .f
s S
/M m | ——
1 1 Bt ol o
Q o |
E B oy N
2 = wlll ;.F
1 1
= o
2 2 L el
9 | ¢ thy
— ke
= = 1
2 -2 W A
: EoWY e
1 1
5 y 5 N T
o] L
= e}
3 » S % 408
s y = vy Ik}
1 1
o} Y o
= o
e o W 1
o
3 - -
n v
Yoo O
I S ———

213



BBIH
ko - de -

,Z['V-GO -
ny-00 - BBIH

eM,

Ha

3a
3a

mal,

ro -

v

MK

00 -BBIA CTON ¢a- ¥XKall
ra

OO0 -BBIM CTON <€a - Kall.

—
po

ny
1y

juis

3a
34

Kall

KA,
KA,

ca

mpo - Bo -
Hutt
opo - Be -
Lk
o3 1l
F OX - IThl &
CTOI
Hutt

N

5L

Ko - de -
81 I8

Ha - eM,
Fi i i 7
g % :"‘ >
7
mf
Jlst
Jama ...
[}

£

ma,
s

ro -

KOP - MHIL
KOp - MHIL

1y =

: g’,

y

s

MH
MH

)

>

214

MK

7

7

1

ra
i go-

o

po
1y =
L

7

KoH - e - Ta
KOH - e - Ta

15

L

11 -

Ja
Ia
=

1

7

Kall
=

o - HI
1o - HI
f%.’i/if

cd
=

CTOJI
M
€M

)4 #
Hu#
o =T

e
r )4
e




15 =

A

I

$A

KOp - MHJL
KOp - MHJIL

MH
MH

-y

1N =

KOH - (e - Ta
KoH - (e - T1a -
Y

a tempo

Aa
Ja

L3
z

~=Jf

Hir
HII

110
1o

Y

IhY

L¥]

Hat
o =T

CM

-

Ho—

215

11w

Ko - ¢e -

eM,

Meno mosso
Ya

r Hu o~
)44
Hu f
o HLTT

e

H‘-..-

mf

halll - IV AL

o3 Ll



|.S.Bax.
|.S.Bax.
J.Verdi.

J.Verdi.
J.Verdi.
J.Bize.

M.Bafoyev.
P.Bulaxov.
A.Borodin.
A Varlamov.

U.Gajibekov.
M.Glinka.

S.Gulak-
Artemovskiy

A.Gurilev.

A.Dargomijskiy.

L.Delib

D.Zokirov,
B.Zeydman,
T.Sodiqov.

P.Mayboroda.

F.Mendelson.
V.Motsart.

TAVSIYA ETILADIGAN ASARLAR RO’YXATIL.
“Krestyanskaya kantata”dan duet.

Magnifikat dan duet.

“Traviata” operasidan Violetta va Alfred dueti.

“Traviata” operasidan Violetta va Jermon dueti.
“Rigoletto” operasidan Gersog va Jilda dueti.

“Trubadur” operasidan Leonora va Graf dueti.

“Karmen” operasidan Mikaela va Xoze dueti.

“Karmen” operasidan Karmen va Xoze yakuniy sahnasi.
“Sevgim samosi” operasidan Al Farg‘oniy va Safina dueti.
“Serenada”.

“Serenada chetiryox kavalerov”.

Duetlar: “Gorniye vershini”, “Zvezdi bleshut”, “Na zare ti
yeye ne budi”. Trio “Molodaya molodka”, “Otradniy son”.

“Arshin mal alan” operasidan Asker va Gulchexra dueti

Duetlar: “Ne iskushay”, “Kolibelnaya pesnya”, “Vi ne pridete
vnov...”, “Mio ben ricordati...”.

“Zaporojets za Dunayem” operasidan Oksana va Andrey
dueti.

“Radost-dushechka”, “Ne shumi ti, roj”.

Duetlar: “Chto, moy svetik, luna”, “Devitsi-krasavitsi”,
“Minuvshix dney ocharovanya”.

“Lakme” operasidan Lakme va Mallika dueti.
“Zaynab va Omon” operasidan Zaynab va Omon dueti.

“Mi viydem na lug, gde pokosi”,

“Narodnaya pesnya”.
“Sehrli nay” operasidan Pamino va Papageno dueti.

“Sehrli nay” operasidan Papageno va Papagena dueti.
“Sehrli nay” operasidan uch bola terseti.

“Sehrli nay” operasidan uch xonimlar terseti.

“Sehrli nay” operasidan kvintet.
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V.Motsart.

J.Offenbax.
J.Pergolezi.
J.Puchchini.

S.Raxmaninov.
N.Rimskiy-
Korsakov.
J.Rossini.
K.Sen-Sans.

P.CHaykovskiy.

P.CHaykovskiy.

S.Yudakov.

M.Yakovlev.
Gruzin xalq
qo‘shig‘i.
Italyan xalq
qo‘shig‘i.
Xorvat xalq
qo‘shig‘i.
Rus xalq
qo‘shiqlari:

“Don Juan” operasidan Don Juan va Leporello dueti.

“Skazki Gofmana” operasidan Antoniya va Gofman dueti.
“Stabat Mater” dan soprano va metsso-soprano uchun duetlar.
“Madam Batterflyay” operasidan Suzuki va Batterflyay dueti.

“Madam Batterflyay” operasidan Pinkerton va Batterflyay
dueti.

“Aleko” operasidan Zemfira va Lo‘li yigit duettinosi.
“Shoh gallig‘i” operasidan Lyubasha va Gryaznoy dueti.
“Shog* gallig‘i” operasidan kvintet.

“Grebnaya gonka v Venetsii”.

“Rojdestvenskaya oratoriya” dan duet va trio.

Oltita duet: “Vecher”, “Shotlandskaya ballada”, “Slyozi”, “V
ogorode, vozle brodu...”, “Minula strast”, “Rassvet”.

“Pikovaya dama” operasidan Liza va Polina dueti.
“Pikovaya dama” operasidan Prilepa va Milovzor dueti.
“Pikovaya dama” operasidan kvintet.

“Yevgeniy Onegin” operasidan Tatyana va Olga dueti.
“Yevgeniy Onegin” operasidan Onegin va Lenskiy dueti.
“Maysaraning ishi” operasidan Oyxon va CHo‘bon duetlari.
“Maysaraning ishi” operasidan Maysara va Mullado‘st dueti.
“Elegiya”.

“Svetlyachok”.

“Tiritomba”.

“Qy, Mariana!”

Duet: “To ne veter vetku klonit”, “Viydu | ya na rechenku”,
Trio: “Uj kak pal tuman”, “Ax ti, nochenka”.

217



CIIMCOK PEKOMEHAYEMOI'O PEIIEPTYAPA.

N.C.bax.

N.C.bax.

Jx.Bepau.

Jx.Bepau.
Jx.Bepau.
K.buse.

M.badoes.

[1.bynaxos.
A.bopoauH.

A.Bapnamos.

V. I'axxn0eKos.

M.I ' nunka.

C.I'ynak-

ApTEMOBCKHI.
A.I'ypunes.

A.JlaproMbBKCKUH.

JI.JIenu®

J1.3axkupos,
b.3eiinman,

T.Canukos.

Hy>T 3 “KpecTbIHCKOM KaHTaThl”

Hy>T u3 Maraudukar.

Hy>T Buonertsl Ba Anbdpena u3 onepsl “TpaBuara”.
Hyst Buonerts! u XXepmona u3 onepsl “TpaBuara’.
HyaT Jhxuneak u ['epriiora u3 onepsl “Puronerro”.
Hyat Jleonops u ['pada u3 onepsr “Tpydamyp”.
Jy>T Muxkasiel u Xo3e u3 onepsl “Kapmen™.
3akiounTenbHas cueHa u3 onepsl “Kapmen™.

Hyst An ®aprouu u Cadunsl u3 onepsl “CeBrum camocu’.
“Cepenana”.

“CepeHazia 4eThIpEX KaBaJIepoB’.

Hyatel: “I'opHble BepuHbl”, “3Be31b1 Osenryt”, “Ha 3ape Thl
e€ He oynu”. Tpuo “Mononas monoaka”, “OTpaaHblid COH.
3T Ackepa u ['yimuexpsl U3 onepbl IIIUH MaJl ajaH
y A ry ‘GA 29

Hyater: “He uckymait”, “KonbsibenbHas necus”, “Boi He

npuaeTe BHOBL...”, “Mio ben ricordati...”.

Hy>t Oxcanbl 1 AHapes u3 onepsl “3anopoxer 3a JyHnaem”.

“Papocte-nymeuka”, “He mrymu Thl, pOxkb .

9% ¢¢

Hya1ol: “UTO, MOI CBETHK, JiyHa™, “JleBUIIbI-KpacaBUIIbI ,

“MUHYBIINX JHEW 0YapOBaHbE .
Hyat Jlakme 1 Mamuku u3 onepsl “Jlakme”.

Hy>T 3aitnad u OMona u3 onepsl “3aitHad Ba OMOH”.
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[1.Maiibopona.
d.MenaennpcoH.

B.Mouapr.

B.Mouapr.
K.Odpdpendax.
Jx. Ilepromesu.

JIx Ilyqyunnu.

C.PaxmMaHHWHOB.

H.Pumcknii-

Kopcakos.

Jx.Poccunu.
K.Cen-Camnc.

I1.YallkoBCKHUN.

I1.YankoBCKHi.

“MBbI BBIIZEM Ha JIYT, T/I€ OKOCHI .
“Hapoanas necHs”.
Hyst Ilamuns! u [Tanareno u3 oneps! “Bomnmeodnas gueiira”..

Hy»st [anareno u [Tamarens! u3 onepsl “BonmeOHas
daeriTa”.

Tepuert Tpéx MabYUKOB U3 orepsl “BonmedHas ¢aeitra”.
Tepuer Tpéx mam u3 onepsl “BosnieOnas dieiita”.
KsunTet u3 onepsl “BonmeOnas dieiita”.

Hyat on Kyana u Jlenopenno u3 onepsl “/Ion Kyan™.
Hy>T Antonun u I'opmana u3 onepsl “Ckaszku ['opmana”.

JlyaThI U1 COTPaHO U MeIIo-comnpano u3 “Stabat Mater”.

Hyst Cy3yku u battepduisit u3 oneps! “Manam

barrepdmsii”.

Hyst [Munkeprona u barrepdnsit uz onepst “Magam

barrepdasii”.

HystTtuno 3em@upbl 1 MoJ010T0 IBITaHA U3 ONEPhI

“Aneko”.

Hyat JIro6amm u I'psiznoro u3 onepsl “Llapckast HeBecta”.
KBunret u3 oneps “ILlapckast HeBecTa”.

“I"'pebHas roHka B Benenun”.

Jy>T 1 Tpro u3 “PoKIECTBEHCKON OpaTopuu’ ..

99 <6

[ects myatoB: “Beuep”, “llloTnanackas 6annama”,
“Cnésnr”, “B oropoae, Bo3ne 6poay...”, “Munyna crpacts”,

“Paccser”.
Hy>t JInsel u [Tonmusl n3 onepsl “IInkoBas nama’.

Hy»at [punenst 1 Muno3opa u3 onepsl “IlukoBas nama’.
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C.IOnakos.

M . SIkoBnes.

['py3uHCKas

Hapo/Hasi MeCHs.

Hrangaackas

Hapo/Hasi MeCHs.

XopBarckas

Hapo/Hasi MeCHs.

Pycckue

HapOAHLBIC IICCHU:

KBunret u3 onepsl “IlukoBas qama”.

Hy>1 Tarbsubl u Oneru u3 onepsl “EBrennii OHerun”.
Hyst Oneruna u Jlenckoro u3 onepsl “Erennii Onerun”.
Hyate1 Oiixon n YUyboHna u3 onepsl “Ilponenku Maiicapsr”.

Hy>T Maiicapsl 1 Mymnaaycra u3 onepsl “IIpoaenku

Maiicapsr”.
“Dnerus’.

“CBeTisguox’

“Tupuromba”

“Ou, Mapuana!”

JysT: “To He BeTep BETKy KJIOHUT , “BhIiy JIb s Ha

eyeHbKy’’, Tpuo: “Yxk kak nmaig tyman’’, “AX Tbl, HOUEHBbKA .
b M M
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TESTLAR

1. “Ijrochilik san'ati” tushunchasi?

a) ansambl ijrochiligi

b) instrumental ijrochiligi

v) vokal ijrochiligi

g) ijrochilik san'atining barcha turlari

2. Ansambl - bu ...

a) “birgalikda” ma'nosini anglatadi

b) ariya turi

v) artikulyatsiya

g) notali ijro

3. Vokal kvartet necha kishidan iborat?
a) ikKki

b) besh

V) uch

g) to°rt

4. Xonandalikda artikulyatsiya ...?

a) unlilar talaffuzi

b) undoshlar talaffuzi

V) aniq so‘zlash

g) ravshanlik, tiniglik, ravonlik, yorginlik

5. Vokal ansambllar ganday janrlarda uchraydi ...

a) opera, oratoriya, kantata
b) opera, balet, oratoriya
v) simfonik kontsert, balet, kantata
g) opera, simfoniya, balet
6. Tovush “atakasi”...
a) tovush hosil gilish jarayoni
b) tovush parvozi
V) tovushni yo’naltira olish
g) nafas olish texnikasi
7. Septet necha kishidan iborat?
a) ikKi
b) besh
V) to’qqiz
g) yetti
8. Vokalizatsiya...
a) S0‘zsiz ijro
221



b) notali ijro
v) ayrim mashglarni tayin unlilarga tayangan holda ijro etish
g) ohangdor ijro
9. “Otmagay tong” dueti qaysi operadan?
a) S.Yudakovning “Maysaraning ishi”
b) M.Bafoevning “Sevgim samosi”
v) T.Jalilov, B.Brovtsinnig “Toxir va Zuhra”
g) R.Abdullaevning “Sadoqat”
10. Glissando...
a) S0‘zsiz ijro
b) bir notadan boshqga notaga sirg‘anish
V) notali ijro
g) ohangdor ijro
11. Ovoz hosil qilish...
a) tovushni yuzaga keltirish jarayoni
b) tovush vujudga kelishi
V) tovush shakllanishi
g) nafas texnikasi
12. Bir toifadagi ovozlar...
a) soprano va bariton
b) ikkita soprano, ikkita tenor
V) bariton va bas
g) tenor va bariton
13. Diapazon...
a) ovoz kuchi
b) ovoz hajmi va kengligi
V) ohang sof, tozaligi
g) ovoz balandligi
14. Tembr...
a) ovozning o‘ziga hos bo‘yoqlari
b) aylana bo‘rti
V) ovoz yorginsizligi
g) ovoz dinamikasi
15. S.Yudakovning “Maysaraning ishi” operasining Oyhon va Cho‘pon duetida
ganday ovozlar ishtirok giladi?
a) mezzo-soprano va tenor
b) soprano va bariton
V) soprano va tenor
g) mezzo-soprano va bariton
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16. S.Yudakovning “Maysaraning ishi” operasining 2 akt finalining ansambli
necha kishidan iborat?
a) to‘rt
b) olti
V) besh
g) yetti
17. Medium....
a) orator
b) bayonchi
V) ovoz hususiyati
g) diapazonning o’rta registri
18. S.Yudakovning “Maysaraning ishi” operasining 2 akt finalining ansamblida
ganday gahramonlar ishtirok giladi?
a) Maysara, Oyhon, Cho’pon, Hoji Darg’a, Hidoyathon
b) Oyhon, Qozi, Hoji Darg’a, Hidoyathon, Maysara
v) Maysara, Oyhon, Cho’pon, Mulla Do’st, Qozi
g) Oyhon, Cho’pon, Hoji Darg’a, Qozi, Maysara
19. Registrlar...
a) ovoz kuchi va balandligi
b) tovush yengilligi
v) bir gator va ketma-ketlikda hosil etiladigan tembr nuqtai nazaridan bir turli
tovushlar
g) diapazon kengligi
20. Registr turlari...
a) baland
b) o‘rta
V) past
g) bosh, aralash, ko‘krak
21. Tessitura...
a) koloratura
b) fioritura
V) diapazonga nisbatan tovushning baland pog‘onada sozlash va hosil gilish
g) diapazon
22. Tessitura turlari...
a) baland, o‘rta, past
b) hajmli
V) yoqimli
g) aralash
23. Filirovka...
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a) tovush kuchayishi
b) tovush pasayishi
V) tovush bezagi
g) tovushning astalikda kuchayishi va pasayishi
24. Stakkato...
a) sirg‘anish
b) ko“chirish
V) chertish
g) ulash
25. Rechitativ turlari...
a) largo
b) legato
V) secco, accompagnato, obligato
g) declamato
26. Solfedjirovanie...
a) mashqlarni yopiqg ovoz bilan ijro etish
b) mashglarni unlilar bilan ijro etish
v) tovushni chuqurlashtirish
g) notali kuylash
27. Ovoz parvozliligi...
a) ovozning yengilligi
b) ovozning katta masofani yengib chiqib, uzoqga yetib boradigan qudrati
v) ovoz kuchi
g) ovozning dinamik bo‘yoqlari
28. Qo‘shiqgchilik tovushi...
a) ovoz orqali yaratilgan obraz
b) ovozning tashkil etilishi
v) vokal musigasining mazmunini ochib beradigan vosita
g) qo‘shigchilik mahsuloti
29. Laringoskop ixtirochisi?
a) Franchesko Lamperti
b) Jilber Lui Dyupre
v) Aleksis Garode
g) Manuel Garsia-ota
30. Musigiy romantizmning asosiy belgilari?
a) klassik adabiyot, tasviriy san’at asarlari, o‘rta asrlar ritsarligi, ekzotik syujetlar,
halg musiqiy ijodiga katta e’tibor
b) tasviriy, ifodaviy kuch va vositalarining ko‘pqirraligi, sermazmunligi
V) kontrastlashgan obraz, nafis lirizm
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g) javoblar kompleksi
31. XIX asr musiqiy romantizmning opera xonandaligiga ganday yangiliklar
olib kirdi?
a) bel canto imkoniyatlaridan foydalangan holda ekspressiya, dramatik ohang,
emotsional hissiyot bilan boyitish
b) barcha javoblar to‘g‘ri
V) igrorlik, ochig ko‘ngillik
g) dard va hamdardlikka to‘la inson galbi, yurak og°rig‘i, ruh azoblari ifodasi
32. Gaztano Donitsetti ijodiga hos janrlar?
a) operetta, myuzikl
b) opera-seriya
V) buffa, frantsuz komik operasi, melodrama
g) haloskorlik operasi
33. Verdining romantik operalarida erkak ovozi hususiyati?
a) yuqori tessituraning keng ishlatilishi
b) aralash registrning ishga solish
V) ovozni yugori pardalarining biroz yopigqligi
g) javoblarning barchasi to‘g‘ri
34. Moskva davlat konservatoriyasi huzuridagi O‘zbek opera studiyasida
birinchi o‘zbek opera ijrochilariga dars bergan pedagoglar?
a) A.N.Askochinskiy, D.A.Aspelund
b) S.N.Druzyakina, N.T.Rayskiy
V) N.I.Speranskiy
g) barcha javoblar to‘g‘ri
35. Ansambl turlari?
a) aralash ansambli
b) ayollar ansambli
v) erkaklar ansambli
g) barcha javoblar to‘g‘ri
36. Opera xonanda ovozining o‘rtacha diapazoni
a) kvinta oralig‘ida
b) oktava oralig‘ida
V) uch oktava
g) ikki oktava va undan ko‘p
37. Soprano ovozi turlari?
a) lirik soprano, dramatik soprano, koloraturali soprano
b) kontralto, koloraturali soprano, lirik tenor
V) koloraturali soprano, lirik bariton, mezzo-soprano
g) koloraturali mezzo-soprano, tenor, diskant
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38. Tenor ovozi turlari?

a) tenor, lirik, kontralto, bariton

b) lirik soprano, diskant, dramatik tenor
V) tenor-altino, lirik tenor, dramatik tenor, xarakterli tenor
g) lirik tenor, kontralto, dramatik bariton
39. Ayol ovoz turlari?

a) soprano, mezzo-soprano, kontralto

b) tenor, soprano, kontralto

V) kontralto, tenor, bas

g) soprano, tenor, bariton

40. Erkak ovoz turlari?

a) kontralto, tenor, bas

b) tenor, soprano, kontralto

V) tenor, bariton, bas

g) mezzo-soprano, bariton, bas

TECTBI

1. Yto o3HauaeT NOHATHE “UCHOJHUTETbCKOE HCKYCCTBO”?
a) aHcamMO0JIeBOE HUCIIOTHECHUE

0) UHCTPYMEHTAJILHOE UCITOJIHUTEIHCTBO

B) BOKQJIbHOE UCKYCCTBO

I') BCE BUbl UCIIOJIHUTEIBCKOTO UCKYCCTBA

2. AHCaMOJIb - ITO ...

a) COBMECTHOE MCIIOJTHEHHE, 0003HavyaeT: “BMecTe”

0) BuI apuu

B) apTUKYJISAIIHASA

I') UICIIOJIHEHUE TI0 HOTaM

3. 3 ckoIbKM YeJI0BeK COCTOMT BOKAJIBLHBIN KBapTeT?
a) U3 IBYX

0) U3 IATH

B) U3 TPEX

I') U3 YEThIPEX

4. IleBueckasi apTUKYJISIIUA ...7

a) IPOU3HOIIICHUE TJIACHBIX

0) MPOU3HOIICHUE COTIACHBIX

B) YETKOE MPOU3ZHOLIECHUE

I') SCHOCTb, YETKOCTh, OTYETIIMBOCTD MMPOU3HOIICHHUS

5. B kakuX kaHpaX BCTPEYaOTCsl BOKAJIbHbIE aHCAMOJIn?
a) orepa, opaTopusi, KaHTaTa

0) omepa, Oaset, opaTopus
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B) cuM(OHUYECKHIA KOHIIEPT, OaeT

I') orepa, kKantarta, cuiMQoHus, 6anet

6. “ATaka 3ByKa”...

a) Ha4aJo rojiocooOpa3oBaHuUs

0) MOJETHOCTD 3BYKa

B) YMEHHE HAMPABUTH 3BYK

I') TEXHUKA JIbIXaHUS

7. I3 cKOJIbKH Y€JI0BEK COCTOUT cenTeT?
a) U3 ABYyX

0) U3 ATH

B) U3 JICBSATU

') U3 CEMHU

8. Boxanuzamusl...

a) neHue 0e3 CIoB

0) nmeHue 1Mo HoTam

B) IIEHUE HA OJIHY U3 BHIOPAHHBIX ITACHBIX
T') BBIPA3UTEIHHOE TIEHHE

9. U3 kakoii onepsl Ay3T “OT™Marai Tour”?
a) “Maiicapanunr umm” C.FOnakoBa

0) “Cesrum camocu” M.badoesa

B) “Taxup u 3yxpa” T.Jlxanunosa, b.bpoBusina
r) “Camokar” P.AGaynnaeBa

10. I'immccanpgo...

a) TIeHue 0e3 CIIoB

0) CKOJIbXKEHUE OT OJAHOM HOTHI K IPYroi
B) IIEHUE IO HOTaM

T') BBIPA3UTEIbHOE TIEHHUE

11. 3BykooOpa3oBanme...

a) 3apOKJICHUE 3BYKa

0) cuna 3ByKa

B) BBICOTA 3BYyKa

') TEXHUKA JbIXaHUS

12. OnHoTUIIHBIE T0JI0CA...

a) compaHo u 0apUTOH

0) J1Ba CoIpaHo, Ba TEHOpa

B) OapuTOH U Oac

') TEHOP U OapUTOH

13. lnana3oH...

a) cujia 3ByKa

0) 00bEM 1 mUpoTa rojoca

B) YUCTasi UHTOHALIUS

') BBICOTa rojoca

14. TemoOp...

a) KpacKu, CBOMCTBEHHBIE TAHHOMY TOJIOCY
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0) HEIOCTATOK 3ByKa

B) TUIYyXOM# 3BYK

') IMHAMHKKa royuoca

15. Kakue rosoca yuacrsyot B aydte Qiixon u Uydona B onepe C.IOxakoBa
“MaiicapaHvHr umm”?

a) MEII0-COMPAHO U TEHOP

0) compaHo U GapUTOH

B) COIIPAHO U TEHOP

T') MEIIO-COTIPaHO U OAPUTOH

16. U3 cKoJIbKH YeJ0OBEK COCTOMT aHCAMOJIb B (pMHAJIE 2 aKTA ONepPbl
C.IOnakoBa “Maijicapanunr nmm”?

a) 4eThIpex

0) mectu

B) IIATH

) ceMH

17. MeauyM....

a) opaTop

0) cka3uTeIb

B) KaueCTBO 3ByKa

') CpEeAHUI Y4acTOK Juarna3zoHa

18. Kakue repou yyacTByioT B (punase 2 akra onepbl C.IOxakoBa
“MaiicapaHMHr umu”?

a) Maiicapa, Otixon, Uyoon, Xoxu [apra, XugaosaTxoH

0) Oitxon, Ka3u, Xoxu [lapra, Xunostxon, Maiicapa

B) Maiicapa, Oiixon, Uy6oHn, Mynnanoct, Ka3u

r) Oiixon, UyOoH, Xoxu Jlapra, Kazu, Maiicapa

19. Perucrp...

a) cujia ¥ BbICOTA 3ByKa

0) N€rkocTh 3yKa

B) psJl 3BYKOB, 3By4YalllX B OJHOM TeMOpeE U B OJJHOM MEXaHHU3ME 3ByKOOOpa30BaHuUs
) MIXPOTa AUANa30HA

20. Buabl peructpos ...

a) BBICOKHUI

0) cpenHuii

B) HU3KUUI

I') TOJIOBHOM, IPYTHOM, CMEIIIaHHbBIN

21. Teccurypa...

a) KoJjoparypa

0) puoputypa

B) 3By4aHHE I0JI0Ca B OJJHOM 3BYKOBBICOTHOM PsIy 110 OTHOILLIEHHUIO K JIHANA30HY
rojioca

') AUaIa3oH

22. Buabl TeCCUTYPBI...

a) BBICOKAsl, CpEAHsSA, HU3Kas
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0) oOBEMHAS

B) IIpUATHAS

') CMeIIaHHas

23. ®DWIHpPOBKA...

a) yCUJICHUE 3ByKa

0) YMEHBIIICHHE CUJIbI 3BYKa

B) YKpallleHHUE 3BYyKa

I') TOCTETIEHHOE YCUJIEHNUE U YMEHBIIICHUE CUJIBI 3BYKa

24. CTakkaro...

a) CKOJIbKCHHUE

0) mepeHeceHne

B) OTPBIBUCTO

T') CBSI3HO

25. Buabl pe4yuTaTUBOB...

a) largo

0) legato

B) SECCO, accompagnato, obligato

r) declamato

26. CoabpemxupoBanue...

a) UCTIOJTHEHUE YIIPAKHEHUHN 3aKPBITHIM 3BYKOM

0) UCTIOJIHEHHUE YIIPAXKHEHUH C TTOMOIIBIO ITaCHBIX

B) 3aryiy0JieHUE 3ByKa

I') IEHUE 10 HOTaM

27.I1oéTHOCTH roJioca...

a) NTErKOCTh TojIoca

0) CBOIMCTBO Tojioca JIETETh Ha OOJIbIINE PACCTOSHUS U OBITH CIIBIIIMMBIM
B) CuJIa royioca

') IMHAMUYECKHE KPACKU rojioca

28. IleBueckmii 3BYK...

a) o0pa3, Co3TaHHbBIN TTPH MIOMOIIIH 3ByKa

0) ronocoobpa3zoBaHue

B) CPEICTBO, C TOMOIIBIO KOTOPOTO CO3/1aETCsl BOKATbHBIN MY3bIKaJIbHBIN 00pa3
') IPOAYKT MEHUS

29. U300peraTennb JJapUHrocKona?

a) ®panuecko Jlammneptu

0) Kunnoep Jlyu Jlronpe

B) Asnekcuc ["apoje

r) Manyainb ["apcua-oren

30. OcHOBHBIEC NPU3HAKH MY3bIKAJIbHOI0 POMAaHTH3MA?

a) KJIaccu4decKas JJuTepaTypa, mpou3BeIeHUS N300pa3uTEIHHOTO HCKYCCTBA,
HK30TUYECKHUE CIOXKETHI, PHILIAPCTBO CPETHUX BEKOB, OOJIbIIOE BHUMAHHUE K
HapOJTHOMY MY3BIKQJIBHOMY TBOPUYECTBY

0) MHOTr0OOpa3ue CpeiCTB BHIPAZUTENLHOCTU U N300pa3UTENbHOCTH, MHOTOOOpa3ue
CIOXKETOB
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B) KOHTPAaCTHOCTH 00pa30B, HEXKHBIHN JINPU3M

I') KOMILIEKC OTBETOB

31. Uto nHoBoro Baéc B XIX Beke B onepHoe NMeHHe MY3bIKAJIbHbIN POMaHTH3M ?
a) Ha ocHOBe bel canto ucnonb30BaHKE SKCIPECCUH, TpaMaTHIECKOM
BBIPA3UTEIBHOCTH, YMOIIMOHAJILHON 4YyBCTBEHHOCTHU

0) Bce OTBETHI BEPHBI

B) UCKPEHHOCTb, OTKPBITOCTb

T') ceprle, MOTHOE MEePEKUBAHUN U TOPS, TyXOBHBIC MYKH, OOJIb AYIITH

32. JKaHpsbl, cBoiicTBeHHbIe TBOpYecTBY ['adTano Jonuuerru?

a) omepeTTa, MIO3UKJI

0) onepa-cepus

B) Oydda, Pppaniry3ckas Komudeckas onepa, Mejoapama

r) JIIOOUTEIbCKAs onepa

33. Oco0eHHOCTH 3By4aHHUS MYKCKOI'0 I0JI0CA B POMAHTHYECKHUX Omepax
J:x.Bepau?

a) MIUPOKOE UCTIOIH30BAHUE BHICOKON TECCUTYPHI

0) UCII0IB30BAHUE CPETHETO PETUCTPA

B) IPUKPBITUE BHICOKUX HOT JUANa30HA

I') BCE OTBETHI BEPHBI

34. Ilenaroru Y30ekckoii onepHoii ctyanu npu MoCKOBCKOM rocy1apcTBeHHOI
KOHCEPBAaTOPUH, 00y4YaBIlIMe MEPBBIX Y30€KCKUX ONEPHBIX NMEeBIOB?

a) A.H.Ackounnckuii, J[.A.AcnienyHnu

6) C.H.dpy3sikuna, H.T.Paiickuii

B) H.U.Cnepanckuit

I') BCE OTBETHI BEPHBI

35. Buabl ancamoieii?

a) CMEIIIaHHbIN aHCaMOJIb

0) >KEeHCKUI aHCaMOJIb

B) MY>KCKO# aHCamOJI1b

') BCE OTBETHI BEPHBI

36. Cpeanuii 1UaNa3oH ONEPHOro nesua?

a) B mIpejienax KBUHTBI

0) B mipeiesiax OKTaBBI

B) TP OKTaBbI

I') IB€ OKTaBbI U OoJiee

37. Tunbl conpano?

a) JIMPUYECKOE COIPaHo, IpaMaTHUYECKOE COMPaHo, KOJIOPATypPHOE COMPAHO
0) KOHTPAJIHTO, KOJIOPATYPHOE COIPAHO, JIMPUUECKUN TEHOP

B) MELILIO-COMPaHO, KOJIOPATYPHOE COMPAHO, TEHOP

I') KOJIOPATyPHOE MEIII0-COMPAHO, TEHOP, TUCKAHT

38. Tunbl TEHOPOBBIX rOJI0COB?

a) TCHOP, IUPUIECKUHN TEHOP, KOHTPAIBTO, OapUTOH

0) MMpUYecKoe COMpaHo, AUCKAHT, JPAMaTUIECKUI TEHOP

B) TEHOP-aJIbTUHO, JINPUUYECKUN TEHOP, IpaMaTUUECKUN TEHOP, XapaKTEPHBIM TEHOP
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I') JUPUYECKUIN TEHOP, KOHTPAJIbTO, ApaMaTHUECKU OapuTOH
39. Tunsbl &KeHCKHUX F0JI0COB?

a) COTPaHO, MEII0-CONPAaHO, KOHTPAIHTO
0) TeHOp, CONpPaHO, KOHTPAIILTO

B) KOHTPAJIbTO, TEHOP, Oac

T') COIPaHO, TEHOP, OAPUTOH

40. Tunbl My>KCKHX I0JI0COB?

a) KOHTpalIbTO, TEHOP, Oac

0) TeHOp, COMPAHO, KOHTPAIBTO

B) TEHOp, OapuUTOH, O6ac

I') MEIIIO-COMpPaHo, 0apuToH, 6ac

GLOSSARIY!?

AKKOMPANEMENT (frants. accompagnement — jo‘rlik) — musiqiy asarga jo‘r
bo‘lish. Birorta musiga asbobi (royal, organ, ba'zi hollarda violonchel, skripka va b.)
yoki orkestr jo’rligida kuylash.

ALT (lot. altus — baland) —bolalar past ovozi, diapazoni Kichik oktava “lya” (sol)
notasidan ikkinchi oktava — “mi-bemol” (mi)gacha. O‘rta asrlar musigasida tenordan
yugori diapazonga ega asosiy yetakchi ovoz.

ALTINO —q. Tenor

ARTIKULYATSIYA APPARATI — musiga tovushlarini badiiyan shakllantiruvchi
nutq organlar tizimi. Unga (boshgarish mumkin bo‘lgan) aktiv organlar — ovoz
pardalari, til, lablar, yumshoq tanglay, halgum, quyi jag‘ hamda passiv organlar —
tishlar, gattiq tanglay, yuqori jag‘ gismlari Kiradi.

BARITON (yunon. barytonos — past ovoz) — tenor bilan bas oralig‘idagi erkak
xonandalar ovozi, diapazoni — katta oktavadagi “lya”dan  birinchi oktavadagi
“lya”ga qadar. Odatda baritonlar lirik va dramatik turlariga ajratilib turadi.

BAS (ital. basso — pastki) — erkaklarning eng past ovozi; diapazoni katta oktavadagi
“fa”dan birinchi oktavadagi “fa”ga gadar. Tessituraga ko‘ra yuqori va past turlari
bor. Yuqorigisi kuychan bas - basso cantante, pastki va barcha markaziy chuqur
tovushlarning kuchli sadolanishiga ega bo‘lgan eng past - basso profundo. Diapazoni
kontroktavadagi “lya”dan - kichik oktava “lya”ga qadar, bularni — oktavachilar deb
ham atashadi.

BOLALAR OVOZI — ovoz apparatining kichik hajmi tufayli kattalar ovozidan
g‘oyatda farq giladi. Bolalar yoshidan gat’iy nazar mayinlik, sadosini jarangdorligi,

! Glossariyni tuzishda B.Shomaxmudovaning “Xor lug’ati”dan qisman foydalanildi.
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ingichka (faltset) tovush hosil qilish va sado kuchining cheklanganligi kabi
hususiyatlar hos.

VOKAL ANSAMBLI — ansambl bo‘lib hamohang kuylash. Ansaml turlari: duet,
tertset, kvartet, kvintet, sekstet, septet, oktet, nonet. Ansambl tarkibiga turli ovozlar
Kirishi mumkin, jumladan ayol ovozlari, erkak ovozlari, bolalar ovozlari hamda
aralash ovozlar.

VOKALIZ (frants. vocalize, lot. vocalis — unli tovush) — matnsiz kuylash uchun
yozilgan musiqgiy asar. O‘quv vokalizlar mashglardan matnli asarlarga o‘tish juda
muhim bo‘lgan vosita.

VOKALIZATSIYA — so‘zsiz kuylash; odatda unli tovushlar yoki biror bir so‘zning
ayrim bo‘g‘inlari kuylanadi.

DIAPAZON (yunon. dia pason (chordon) — hamma (torlar)aro) — ovoz, sozning eng
pastidan eng balandigacha bo‘lgan tovushlari hajmi. Har bir professional
xonandaning ovoz diapazoni odatda kamida ikki oktavali bo‘lishi shart.

DIKTSIYA (lot. dictio — nutq talaffuzi) — kuylashda adabiy matnni to‘g‘ri (savodli
va aniq) talaffuz qgilish malakasi. Yaxshi diktsiya — ashulachilik ijrosining muhim
shartlaridan.

DINAMIKA (yunon. dinamis — kuch) - tovushlarning sadolanish kuchi bilan bog‘lig
bo‘lgan jarayon majmui. Musiganing eng muhim ifoda vositalaridan biri. Dinamik
tuslar: forte, piano, crescendo, diminuendo va boshgalar. Dinamik kuylash
musiganing mazmuni va badiiy mohiyatini teranlashtiradi.

DUET - ikki kishidan iborat ansambl. Duet turli ovozlar (ayol, erkak, bolalar,
aralash) hamda bir toifadagi ovozlardan iborat bo‘lishi mumkin.

KANTATA (ital. cantata, cantare - kuylamoq) — yakkaxonlar, orkestr va xor uchun
yaratilgan vokal-cholg‘u asar.

KANTILENA (lot. cantilena — kuylash) — kuyning va umuman musiganing yogimli,
ravon ijrosi; izchil legato usulida tuzilgan tovushlar yonalishi.

KVARTET - to‘rt kishidan iborat ansambl. Kvartet turli ovozlar (ayol, erkak,
bolalar, aralash) hamda bir toifadagi ovozlardan iborat bo‘lishi mumkin.

KVINTET - besh kishidan iborat ansambl. Kvintet turli ovozlar (ayol, erkak,
bolalar, aralash) hamda bir toifadagi ovozlardan iborat bo‘lishi mumkin.
MEZZO-SOPRANO (ital. mezzo-soprano, mezzo - o‘rta) — soprano va kontralto
ovozlari oralig‘idagi ayol xonandalar ovozi, diapazoni — kichik oktavadagi “lya”dan
ikkinchi oktavadagi “lya”ga qadar. Odatda mezzo-sopranolar lirik va dramatik
turlariga ajratilib turadi. Lirik mezzo-sopranoning diapazoni ikkinchi oktava
“si”gacha boradi.

NAFAS BELGISI (vergul, yoki “V” belgisi) — barcha vokal asarlar nota yozuvida
nafas almashuvi belgisi.
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NAFAS, kuylash nafasi — kuylash jarayonining muhim gismi, ovoz hosil gilishning
asosiy omillaridan, ovozning quvvat manbai. Nafas olish turiga ko‘ra amaliyotda
yugori govurg-‘ali, pastqovurg-‘ali-diafragmali va diafragmalilarga farglanadi.

OVOZ - Ovoz apparati tomonidan talgin etiladigan tovushlar; odamlarning o°zaro
muloqotiga xizmat giladi. Ovoz - nutgiy, kuylash, Xonish tarzida bo’lishi mumkin.
OPERA (ital. opera — mehnat, ish) — musigiy-dramatik asar, o‘ziga so‘z, musiqa,
sahna harakati, tasviriy san‘at (dekoratsiya), orkestr, xonandalar, xor, baletni gamrab
oladi. Opera yaratishda adabiy asarga asoslanib libretto yoziladi.

ORATORIYA (ital. oratorio, lot. oratorium - ibodatxona) — kontsert uchun
yaratilgan monumental musigiy asar, unda yakkaxonlar, orkestr va xor ishtirok etadi.
ORFOEPIYA (yunon. orthos — to‘g‘ri, epos — nutg) — vokal va xor asarlari ijrosida
she’riy matnni to‘g°ri talaffuz gilish. Hususan undosh va unli tovushlarni orfoepiya
goidalari asosida aniq, nutg madaniyati hamda badiiy mantig gonun va qoidalariga
rioya gilishni nazarda tutadi.

RECHITATIV (it. recitare — ovoz chiqgarib o‘qish, deklamatsiya gilmoq) — vokal
musiga turi, intonatsiya va ritm jihatidan oddiy yoki deklamatsiyali bo’lib, so‘zlarni
gisga, odatda nutqiy ohanglar talgin etadi. Rechitativ turlari: secco, accompagnato,
obligato.

SEKSTET - olti kishidan iborat ansambl. Sekstet turli ovozlar (ayol, erkak, bolalar,
aralash) hamda bir toifadagi ovozlardan iborat bo‘lishi mumkin.

SEPTET - yetti kishidan iborat ansambl. Septet turli ovozlar (ayol, erkak, bolalar,
aralash) hamda bir toifadagi ovozlardan iborat bo’lishi mumkin.

SOPRANO (ital. sopra — yuqori, baland) — diapazoni birinchi oktava “do”dan
uchinchi oktava “do”gacha bo‘lgan (koloraturali soprano uchinchi oktava “sol”gacha)
ayollarning eng baland ovozi. Soprano turlari: koloraturali, liriko—koloraturali, lirik,
dramatik.

TENOR (lot. tenore — ushlamoq) — baland erkak ovozi; diapazoni kichik oktava
“do”dan - ikkinchi oktava “do”gacha; “o’tish” registrli notalar (ko’krak va bosh
registrlar oralig’i) birinchi oktavadagi “fa” — “fa” diez. Tenor turlari: lirik, liriko-
dramatik, dramatik, xarakterli tenor, tenor-altino.

TRIO — uch kishidan iborat ansambl. Trio turli ovozlar (ayol, erkak, bolalar, aralash)
hamda bir toifadagi ovozlardan iborat bo’lishi mumkin.

TESSITURA (ital. tessitura — to‘gqima) — har ganday cholg‘u yoki xonanda ovozining
diapazoniga nisbatan kuy tovushlarni balandlik holati. Tessitura past, o‘rta va baland
bo‘ladi.

FALTSET (ital. falcetto, falso — sohta so‘zidan) — fistula, ya'ni o’ta baland
tovushlarni shakllantirish usuli, shuningdek erkaklar ovozining eng yuqori registri;
kuchsiz jaranglashi va tembr nafis (ingichka)ligi bilan ajralib turadi.
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FERMATA (ital. fermata — to‘xtash) — tovush, ma’lum akkord yoki pauzani cho‘zish
belgisi.

FRAZIROVKA (frazalash) — musiqiy asar ijrosida ayrim ibora, jumlalarni aniq va
ma’noli etib ko‘rsatish, ifodalash. Nota yozuvida frazirovka ligalar yordamida
belgilanadi.

TJTOCCAPHI
AKKOMIIAHEMEHT (dpanu. accompagnement —  CONPOBOXJIEHUE) —
COMPOBOXK/IAET MY3bIKalbHOE Mpou3BeAeHUe. [leHne moj akKOMMaHEMEHT KaKoro-
100 MY3BIKAJILHOIO MHCTPYMEHTa (pOsiyib, OpraH, MHOTJa BUOJIOHYEIb, CKPUIIKA U
TIp.) WA OpKecTpa.
AJIBT (nart. altus — BbICOKHMI) — HU3KUN JETCKUM TOJIOC C AUANa30HOM ‘N’ (COJIb)
MaJIol OKTaBbl — “MU-0eMOJIb” (MU) BTOPOU OKTaBBHI.
AJIBTUHO — cM. Tenop
APTUKYJISIIIMUOHHBINA AINIMAPAT — cuctema opraHos, Gmaromaps pabote
KOTOPBIX (hOpMUPYIOTCS 3BYKH peud. K HUM OTHOCSITCS: TOJIOCOBBIE CKJIAJIKH, A3BIK,
ryObl, MsiTKOE HEOO, TJIOTKA, HIDKHSSI YENIOCTh (AKTUBHBIE OpraHbl); 3yObl, TBEPIOE
HEOO, BEpXHSS YENIIOCTh (TACCUBHBIE OPTaHbl).
BAPUTOH (rpeu. barytonos — HH3KO3By4YalllUil) —MY>KCKOM MEBYECKUN TOJIOC,
3aHUMAET MPOMEKYTOYHOE TMOJIOKEHUE MEXIy TeHOpoM u Oacom. Jluamazon
OapuTtoHa — «JIs» OOJIBIION OKTaBbI «JIsi» TEPBOM OKTaBbl. OOBIUHO OAPUTOHBI
Pa3IMYarOTCs HA JIMPUYECKUN U JPAMATUUYECKUN.
BAC (utan. basso — HU3KMiI1) — caMblil HU3KUA MY>KCKOM TOJIOC; JUAna3oH - «day
OombITION OKTaBBI -  «(da» mepBoil okTaBwl. [lo TeccuType Gachl pazmenstoTcs Ha
BBICOKME M HHU3KHE. Bpicokuii meByumii Oac - basso cantante, HUBKMM, WU
HEeHTpabHbIN 0ac - basso profundo. Camblif HU3KUI BUA 0acCOB — 0ACHI-OKTABUCTHI C
JIMana3oHoM “Jisi”” KOHTPOKTABBI — “Jisi”” MaJIOM OKTaBBI.
BOKAJIbHBIYI AHCAMB.JIb — cOriacoBaHHOCTb, CTPOHHOCTb IEHHS B aHCAMOIIE
(myaT, TepIET, KBapTET, KBUHTET, CEKCTET, CENTET, OKTET, HOHET). AHCaMOJIb MOXKET

COCTOSATD U3 )KCHCKUX, MYKCKHUX, ICTCKHUX I'OJIOCOB, MOJKCT OBITH CMEIIIaHHBIM.

1 v v
IIpu cocraBnennu ['moccapus OBUT YaCTHYHO HUCITOJIE30BaH «X0poBoii ciioBapb» b.lllamMaxmymoBoii.
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BOKAJIU3 (dpanu. vocalize, nar. vocalis — TriacHblii) — MY3BIKaJIbHOE
Mpou3BeleHUEe sl royioca 0e3 TekcTa. Y4eOHBbIe BOKAIW3bl — BaKHEHIIIHIA
NEePEeXOAHBIA MaTepra OT YIPAXXKHEHUHN K TPOU3BEIICHUSM C TEKCTOM.
BOKAJIM3AIMS (utan. vocalizzazione) — WCHOJHEHWE MEJIOAUU HA TJIACHBIX
3BYKaxX WM pacrleBaHUE OTIEIbHBIX CJIOTOB KaKOT0-JIMOO CIIOBA.

I'OJIOC - 3Byku, NpOU3BOAMMBIE TOJIOCOBBIM AallllApaTOM M CIYXKAIIHE IS
OOIIeHUsST MEXIY JIoAbMH. ['0J10C MOXKET OBITh PEUEBHIM, MEBUECKHUM, IICTIOTHBIM.
[leBueckuii ro10C XapaKTepU3yeTcs BHICOTOM, TUANa30HOM, CHIION, TEMOpOM.
JJETCKHH I'OJIOC — BciencTBUE MaJIbIX Pa3MepOB TOJIOCOBOTO aMapaTa CUIIBHO
OTJIMYAETCS OT rosioca B3pocibix. OOmMIA XapakTep AETCKUX IMEBUYECKHX TOJIOCOB
HE3aBHCUMO OT BO3pacTa JETed — MATKOCTb, ‘“‘cepeOpucToe” TOJOBHOE 3By4YaHHE,
(danpiieTHOE (TOJIOBHOE) 3BYKOOOPa30BaHUE U OTPAHUYEHHOCTh CHUJIBI 3BYKA.
JUAITA3O0H (rpeu. dia pason (chordon) — uepes Bce (CTpyHBI))— 3BYKOBOM 00BEM
roJjioca WIA UHCTPYMEHTA OT CaMOTr'0 HIXKHETO J0 CaMOro BEPXHEro 3ByKa. /nana3oH
MEBYECKOr0 Trosioca MpOoQPECCHOHAIBHOIO MEBIa — JOHKEH ObITh HE MEHee JBYX
OKTaB.

JAUKIUSA (nat. dietio — mpou3HeceHUe) — SCHOCTh, pa300OPUYMBOCTb MPOUZHECEHUS
TekcTa. Xopolas AUKIHUSI — HE0O0OX0JMMOE KauecTBO MPO(PecCHOHAIBHOTO MEBIIA.
JANHAMMKA (rpeu. dinamis — cuiia) —COBOKYIMHOCTH SIBJICHHM, CBSI3aHHBIX C
I'POMKOCTBIO 3BydYaHUs. J[MHAMUKA SIBISETCS OJHUM M3 BaXKHEHIIIUX BBIPA3UTEIHHBIX
CpeacTB My3bIkd. [IprMeHeHHMe nuHAMUYEeCKHX OTTCHKOB: forte, piano, crescendo,
diminuendo u zp. onpeaensieTcsi COAEPKAHUEM U XapaKTEPOM MY3bIKH.

JAYIT — Aucambiib U3 ABYX NEBLOB. Jlyd3T MOXKET COCTOSTh U3 MYKCKHUX, )KEHCKHUX,
JETCKUX ¥ OJJHOTHITHBIX TOJIOCOB.

JABIXAHME — ovH U3 OCHOBHBIX (DaKTOPOB T0JI0CO00pPA30BAHMS, SHEPTETHUECKUIA
UCTOYHMK Trosioca. [lo Tumy Bmoxa B TMpPaKTUKE pa3dvyaloT BepxHEpEOepHOe
(xmrounvHOE), HWKHEPEOEpHO —muadparmMatudeckoe (KOCTo-abJOMHUHAIBHOE) U
nuadparmaTrudeckoe (ad10MUHANBHOE, OPIOLIHOE) IbIXaHHUE.

3HAK JIABIXAHWS (3amsitast, uiv 3HaK «V») — BO BCEX BOKAJIbHBIX MTPOU3BEACHUSAX

0003Ha4aeT B35THE HOBOT'O JIbIXaHUSI.
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KAHTATA (utan. cantata, cantare - Me€Tb) — BOKaJbHO-UHCTPYMEHTAIBLHOE
MIPOU3BEJECHUE JJI COJIMCTOB, XOpa U OPKECTPa.

KAHTHUJIEHA (nat. cantilena — nenue) —IleBydee, CBA3HOE HUCIIOTHEHUE MEJIOIMH,
OCHOBHOM BH/I 3BYKOBEJICHHS, IOCTPOCHHBIN Ha TeXHUKE legato.

KBAPTET — ancaM01b U3 4eThIpEX NeB1OB. KBapTET MOKET COCTOSTh U3 MYKCKHUX,
AKEHCKUX, IETCKUX U OJHOTUITHBIX FOJIOCOB.

KBUHTET — ancamOnb u3 0TH MEeBLUOB. KBUHTET MOXKET COCTOATH U3 MYKCKUX,
AKEHCKUX, IETCKUX U OJHOTUITHBIX FOJIOCOB.

MEIIO-COITPAHO (utan. mezzo-SOprano, Mezzo - cpeaHuii) — >KeHCKUI ToJioc,
3aHUMAIOIUN  MPOMEKYTOYHOE TMOJIOKEHUE MEXKIYy CONPaHO U  KOHTPAJBTO.
JlnanazoH MeEII0-COMPaHO — «JIs» MaJIOW OKTaBhl - «JIs» BTOPON OKTaBbl. OOBIYHO
MELLIO-COMPaHO MOAPA3ACIAIOTCS HAa BBICOKOE W HU3KOe. B amamazoHe BBICOKOTO
MEIILIO0-COMPAHO JIOJKHO OBITh “CH” BTOPOW OKTaBHI.

OIIEPA (utan. opera — Tpyd, JI€I0) — POA MY3bIKAJIbHO-APaMaTUYECKOTrO
MPOU3BEJEHUSA, B KOTOPOM OOBEAMHSIOTCS CJIOBO, MY3blKa, CUEHUYECKOE JIEUCTBHE,
KUBOMUCH (AeKopanuu). B 0CHOBE OMephI JISKUT CTUXOTBOPHOE WIIM ITPO3AMIECKOE
TUOpeTTO.

OPATOPUS (utan. oratorio, yar. oratorium - MOJENbHSI) — MOHYMEHTAJIHHOE
My3bIKaJIbHOE MPOW3BEICHHE [JIi  XOpa, MEBLOB-COJMCTOB U  OPKECTpa,
MpeAHa3HAYEHHOE JIJIs1 KOHUEPTHOIO UCTIOTHEHUSI.

OP®OIIIUA (rpeu. orthos — mnpaBWIbHBIA, €pOS — pedb) — MPABUIBHOE
JUTEPATYpHOE TMPOU3HOIICHHE TeKCTa. BokalibHas mNpakTHKa BbIpaboTana CBOU
neB4eckue ophorNMuIecKue HOPMbI MPOU3HOIICHHUS.

PEUUTATUB (utan. recitare — AEKIaMUPOBATh) — POJ BOKAIBHOW MY3BIKH,
OCHOBAaHHOM Ha WCIOJb30BaHUU HWHTOHAIMOHHO-PUTMUYECKUX BO3MOXKHOCTEH
€CTECTBEHHOM peur. I3BECTHBI Clenylollue BUJbI PEUYUTATUBOB:  SECCO,
accompgnato, obligato.

CEKCTET — ancam0ipb u3 mecTt yeiaoBeK. CeKCTeT MOKET COCTOSITh U3 MY>KCKHX,

KCHCKHX, JCTCKHUX M OJHOTHUIIHBIX I'OJIOCOB.
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CEIITET — ancam0sp u3 cemu uyenoBeK. CenTer MOKET COCTOSATh M3 MY>KCKHX,
KEHCKHX, IETCKUX U OJHOTHUITHBIX F'OJIOCOB.

COIIPAHO (urtan. sopra — HaJ, BbII€) —CaMbld BBICOKUM JKEHCKUH TOJIOC.
Jluana3oH OT «JI0» MEpPBOM OKTaBBI JO «I0» TPEThEH OKTaBbl (KOJOpaTypHOE
COTIPaHO MOXET JAOXOIUTh O ‘“COJIb” TPEThEM OKTaBbl). Pa3HOBUIHOCTH COIPaHO:
KOJIOpaTypHOE, JINPUKO—KOJIOPATYpPHOE, IMPUYECKOE, IPaMaTHIECKOE.

TEHOP (;1at. tenore — HenpepbIBHBIN X0/) —BBICOKUN MYKCKOM T0JIOC C TUAa30HOM
«J10» MaJIOM OKTaBbI — «J0» BTOPOW OKTaBbl. Pa3HOBUIHOCTH TEHOpA: JTUPUYECKUH,
JMPUKO-IPaMaTHIECKUI, IPaMaTUYECKUI, XapaKTEPHBIN, TEHOP-aJIbTHHO.

TPHUO — ancamOib U3 TPEX YENOBEK. TPHO MOKET COCTOSATh U3 MYKCKHX, JKEHCKUX,
JETCKHAX ¥ OJHOTHUIIHBIX TOJIOCOB.

TECCHUTYPA (utan. tessitura — TKaHb) — 3ByKOBBICOTHOE PaCIOJIO)KEHHE MEJIOIUU
10 OTHOLIEHUIO K JUana3oHy KOHKPETHOTO rojioca. Pa3immyaroT TeCCUTYpY BBICOKYIO,
CPEIHIOIO U HU3KYIO.

DOAJBILET (utan. falcetto, falso —10xHbIi) — cnocod GopMuUpoBaHUS BBICOKUX
3ByKOB, a TaKK€ BEpPXHHMM PErHCTp  MYXKCKOIO  II€BYECKOr0  roJioca,
XapaKTEpU3YIOMIMICS c1adbIM 3By4aHUEM U O€THOCTBIO TeMOpa.

®EPMATA (uran. fermata — octaHoBKa) — 3HaK MPOAOKUTEIBHOW OCTAaHOBKH
3BYKa, ONPEAEIEHHOIO aKKOp/1a NN Nay3bl.

DOPA3ZUPOBKA — cMmbICIOBOE BBIIETEHUE MY3bIKAJIbHBIX (Ppa3 Mpu UCHOJIHEHUN
MY3BIKaJIbHOTO NIPOU3BeeHUs. B HOTHOM 3anucu ¢pa3upoBka 0003HaYaeTCs ¢

MOMOILBIO (PA3UPOBOYHBIX JIUT.
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Test kalitlari

Kiarouu Kk Tectam

1-4 2-1 [3-4 [4-4 [5-1 [6-1 7-4 [8-3
10-2 9-3 [11-1 |12-2 [13-2 |[14-1 |[15-3 [16-3
17-4 18-3 |19-3 | 20-4 [21-3 [22-1 [23-4 |24-3
25-3 26-4 |27-2 |28-3 |29-4 |[30-4 [31-2 [32-3
33-4 34-4 |35-4 |36-4 |37-1 |[38-3 |[39-1 |40-3
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Musahhih — Islomova H.S.
Texnik muharrir — Gulomov A.T.

«Fan ziyosi» nashriyoti. Litsenziya Ne 3918

Nashriyot manzili: Toshkent shahar Navoiy ko‘chasi, 30-uy.
E-mail: pachaxanovich@mail.ru. +998933764407.

Bosishga ruxsat etildi: 22.04.2021-yil
Bichimi 60x84 1/16. «TimesNewRomany

garniturada raqamli bosma usulda chop etildi.
Shartli bosma tabog i 1°5.25. Adadi 150. Buyurtma Ne 65

“Fan va talim poligraf” MChJ bosmaxonasida chop etildi.
Toshkent shahri, Do‘rmon yo‘li ko‘chasi, 24-uy
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