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1 BOB
TOVUSHLARNING NOMLARI VA YOZ1L1SHI

1. Tovushlarning nomlari

1. Musiqgaviy tovush - aniq balandlikka ega bo'lgan tovushlar.
Masalan: musiga asboblarining tovushlari, odam ovozi.

2. Shovqinli tovush - aniq balandlikka ega bo‘Imagan tovushlar.
Musiqada shovqginli tovushlardan ham keng foydalaniladi; masalan,
doyra, nog‘ora, baraban, tarelka, gqayroq, qoshig va h.k.larning

tovushlari.
3. Musiqgaviy tovushgator - barcha musigaviy tovushlarning
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4. Tovushgator asosiy pog‘onalariuing bo‘g ‘in nomlari - do, re,
mi, fa, sol, lya, si.

do ie mi ti sol I; i si

5. Asosiy pog‘onalarning harfiy ishoralari - Cc, Dd, Ee, Ff, Gg,
Aa, Hh.

Cft Dd Gc, Ff<" IfIf.
> 4 * 5) S| {Ll—l
6. Musiqga alifbosi - musiqaviy tovushlarning harfiy ishoralar
bilan belgilanish tizimi («alifbo» yoki «alfavit» so'zi yunon alifbosining
ikkita boshlang'ich harfidan. ya’ni «alfa» va «beta» (yunoncha «vita»)
harflaridan olinsan).



Musiqga alifbosining kelib chigish tarixi juda gadimiydir.

Eng dastlabki gadimiy yunon harfiv notatsiyasi eramizdan oldingi
Il asrdan yangi eraning X asrigacha mavjud bo'lgan.

Erta o ‘rta asr davrida esa G ‘arbiy Yevropada gadimiy yunon harfiy
notatsiyasi bilan birga lotincha harfiy notatsiya ham qo‘llanilgan. IkkKi
oktava hajmidagi diatonik tovushgator A, B, C, D, E, F, G, a, b, ¢, d, e,
f g, a harflari bilan belgilangan, bunda a harfi hozirgi lya tovushining
bo‘g‘in nomiga, ¢ harfi esa do tovushining bo‘g‘in nomiga muvofiqg
kelgan.

X1 asrda qo'shiqchilik amaliyotiga Italiyalik musiga nazariyotchisi
Gvido d’Aretsso tomonidan tovushlarning yangi bo‘g‘in nomlari
kiritilgan: ut, re, mi, fa, sol, lya. Bu nomlar cherkov xonandalarining
gadimiy gimn matnidan olingan. Bu gimnda xonandalar mugaddas
loanna xudosidan o ‘z ovozlarini tinig va toza saqlashni iltijo gilganlar.
Qo‘shig matnidagi har bir misraning kuyi avvalgisidan bir pog‘ona
baland tovushdan boshlangan, har bir yangi misraning boshlang‘ich
bo'g'ini unga mos tovushga berkitilgan va shu tovush nomiga aylangan.
Bu vyangilik xonandalarga tovushlar oraliglarini yodda saqlashga
yengillik tug'dirgani uchun juda katta amaliy ahamiyatga ega bo'lgan.

Talaffuz uchun noqulay bo'lgan ut bo‘g ‘ini (Italiyalik
nazariyotchi Dj. Doni tomonidan 1540-yillar arafasida) «do» bo‘g ‘ini
bilan almashtirilgan.

fo'rta asr musiqa nazariyasi olti tovushli tovushgatorga, ya’ni
geksaxordga asoslangani uchun tovushlarning oltita bo‘g ‘in nomi bilan
cheklangan. Keyinchalik olti tovushli tovushqgatorga go'shilgan yettinchi
tovush uchun (X. Vilrant tomonidan 1574-yilda) gimn matnidagi oxirgi
ikki so‘zning birinchi harflari olinib, si bo‘g'in nomi kiritilgan.

XII asrdan keyin harfiy notatsiya itevmalar va kvadrat notatsiya
tomonidan sigib chigarilgan, ammo u XIV-XVIII asrlar davomida organ
va lyutnya tabulaturasida keng qgo'llanilgan.

Tovushlarning harfiy notatsiya tizimi bizning davrimizgacha yetib
kelgan; hozirda u musigashunoslikda va o'quv amaliyotida keng
go'llanilmoqda.

Quyida shu gimnning hozirgi nota yozuvidagi taxminiy ko ‘rinishi
keltirilgan:
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2. Oktavalar

1 Oktava - bir xil nomdagi tovushlar oraligi.
l.Oktavalarning nomlari - subkontr, kontr, katta, kichik, birinchi,

ikkinchi, uchinchi, to‘rtinchi va beshinchi oktavalar.

To'rttnehi okt .v-

Birinchi okt Ikkmclu okt Uchinchi okt adi

Sub  Kontr oktava Katta oktava Kichik oktava
kontr

3. Fortepiano - torli - klavishli, urib chalinadigan musiqa asbobi.

4 Fortepiano klaviaturasi -  fortepianodagi oq va qora
klavishlarning ma’lum bir tartibda joylashishi.

5. Diapazon  ovoz va musiga asboblaridagi eng pastki va eng

yuqori tovush oralig'i.



6. Registr - yagona tembr bilan xarakterlanuvchi musiga asbobi
yoki ashulachilik ovozi diapazonining ma’lum bir gismi. Musigaviy
tovushgator va ashulachilik ovozlanni shartli ravishda 3 ta: past, o'rta,
yuqori registrga bo'lish mumkin.

Musiqaviy tovushgatorda mavjud bo'lgan to'gqizta oktavaning
barcha tovushlarini harfiy ishoralar bilan belgilab chigish mumkin.

Buning uchun quyidagi jadvalni o'rganib chiqgish zarur.

1-jadval
Tovushlarning nomlari, oktavalar va ularning harfiy tizim bo'yicha
belgilanishi

t\r oktavalar do re mi fa  sol lya si

1 subkontr oktava - - - - - a2 Hi

2. konlr oktava c, D, E, F, G, Ai H,

3. katta oktava C D E F G A H

4. kichik oktava [ d e f 0 a_h

5. birinchi oktava ¢! dl el fi1 o a!

6. ikkinchi oktava c" d+  e” fl o~ a'  hn

7. uchinchi oktava ¢ dl e3 f] o al  hl

8. to'rtinchi oktava c d4 e4d f4 o4 at h4

9. beshinchi oktava c - - -

3. Yarim ton, butun ton va alteratsiya belgilari

1. Yarim ton - tovushlarning eng yaqin oralig‘i, masalan, mi-fa, si-
do.

2. Butun ton - ikkita yarim tonga teng oraliq, masalan, do-re, re-
mi, fa-sol, lya-si.

3. Alteratsiya (o'zgartish) - tovushgator asosiy pog-‘onalariiling
ko ‘tarilishi yoki pasaytirilishi.

4. Hosilapog‘onalar - asosiy pog'onalarni alteratsiya qilish orgali
hosil bo'lgan pog'onalar.

5. Diyez # - asosiy pog'onani yarim ton yuqoriga ko'tarish belgisi.

6. Bemol - asosiy pog'onani yarim ton pasaytirish belgisi.

7. Dubl-diyez - asosiy pog'onani 2 marta yarim ton ko'tarish
belgisi.

8. Dubl-bemol[i>- asosiy pog'onani 2 marta yarim ton pasaytirish
belgisi.

9. Bekar” - alteratsiya belgilarini bekor qgilish belgisi.



10. Diatonik yarim ton va butun ton - yonma-yon joylashgan 2 ta
asosiy pog‘ona orasida hosil bo'lgan yarim ton va butun ton, masalan:

diatonik yarim tonlar: do-diyez-re; mi-fa; sol-lya-bemol;

diatonik tonlar: re-mi, mi-fa-diyez, sol-lva, mi bemol-fa.

11. Xromatik yarim ton va butun ton - bir xildagi asosiy
pog'onalardan tuzilgan yarim ton va butun ton, masalan,

xromatik yarim tonlar: fa-fa-diyez, lya-lya-bemol, si-si-diyez;

xromatik tonlar: do-do-dubl-diyez, re- re-dubl-bemol, mi-mi-
dubl-diyez.

Bunda si tovushining belgilanishi o°‘z tarixiga ega. Si tovushi
gadimdan lotin alifbosining b harfi bilan belgilangan. Ammo XI asrdan
boshlab iste’molga ikki xil «si» tovushi: «qattig» si va «yumshog» si
kirib keldi. Shuning uchun ham u b harfining ikki xil yozilish usuli
bilan belgilandi; «yumshog» si yumaloq shakldagi b harfi bilan
(lotincha b -mollum) va «qattig» si kvadrat shakldagi L harfi bilan
(lotincha In quadratum yoki b carrum) belgilandi.

Bekar belgisi ham shundan kelib chiggan.

Asta - sekin «yumshog» si «qattig» si ga garaganda ko'proq
go'llanila boshlandi va b harfi si-bemol tovushi uchun berkitildi.
«Qattig» si 0‘z nomini yo'qotib, uning uchun lotin alifbosining
sakkizinchi harfi (h) kiritildi.

Xromatik, ya’ni alteratsiyalashgan tovushlarni yozish uchun
maxsus bo ‘g ‘inlar ishlatiladi.

Buni quyidagi jadvaldan bilib olish mutnkin:

2-jadval
Alteratsiya belgilarining harfiy tizimi
t\r  belgining yozilishi harfiy do re mi fa sol lva si
nomi ishorasi

1 diye/ # is cis dis eis fis gis ais his

2 pemol K es ces des es fes gcs as b

3. dubl-diyez M isis cisis disis eisis  fisis gisis aisis hisis

4. dubl-bcmol 53 eses ceses deses eses feses geses  ases bes

4. Obertonlar

v Obertonlar - tovush to'lginlarining murakkab shakllari natijasida

yuzaga keladigan yuqori tonlar.
Tovush chigarayotgan tebranuvchi jismning wuzunasi bo'ylab

asosiy tebranish tezligi tovushning balandligini belgilaydi. ammo,



tovush bir gator eshitish giyin bo'lgan qo'shimcha tovushlar bilan birga
jaranglaydi. | Fizik tajribalarning ko'rsatishicha tebranayotgan jism
(masalan, tor) nafagat uzunasi bo'ylab, balki bir vagtning o‘zida uning
1/2, 1/3, 1/4 va h.k. gismlari ham tcbranish hosil giladi. Jismning yarmi
uning asosiy tebranishidan 2 marta tez, i\3 gismi esa 3 marta va h.k. tez
tebranish hosil giladi. Shuning uchun ham barcha qo'shimcha tovushlar
asosiy tovushdan baland eshitiladi. Ularning obertonlar, ya’ni yuqori
tovushlar nomini olishi ham shundan kelib chigqan.

Obertonlarning balandlik bo'yicha joylashish tartibi aniq
matematik nisbatlar bilan belgilanib, tebranishning 2 marta tezlashishi
asosiy tovushdan oktava yuqorida joylashgan tovushni, 3 marta
tezlashishi oktavadan yuqorigi kvinta oralig'idagi tovushni, 4 marta
tezlashishi esa asosiy tovushdan 2 oktava baland tovushni hosil giladi.
Jismning bir vaqtning o'zida uzunasi bo'ylab va har xil gismlarga
bo'linib tebranishi har safar tovushlarning bir xil, ma'lum bir gatorini
hosil giladi, bu tovushlarning hosil bo'lish tartibi quyidagi misol va
jadvallarda aniq ko'rsatilgan. Tovushlar orasidagi interval nisbatiga
garab ularni nafagat katta oktava do tovushidan, balki xohlagan bir
tovushdan tuzibchigish mumkin bo ladi.

Tovushlarning bunday qatori tabiiy tovushqgator deb, undagi
tovushlar esa, obertonlar deb ataladi.

Obertonlarning nota yozuvidagi ifodasi

3-jadval
* Tabiiy tovushgator. Obertonlar

Jismning Jism Ularning Jismning llosil lo\ushlar
tcbranish shakllari gism- kasrdagi tcbranish boladigan orasidagi

larining il'odasi tevligi obertonlar intervallar

soni (sck'.marta)

1 71 64 C

2 12 128 c sol's

1 13 142 g sol’5



4 14 256 wp sof4

5 1'5 320 [« kat 3

6 1,6 384 g1 kich 3

7 mn7 448 - kich 3
r8 1/8 512 c kat 2

5. Tovushlar engarmonizmi

1 Engarmonizm - turlicha nomdagi tovushlarning balandlik
jihatdan tengligi.

2. Engarmonik teng tovushlar - balandligi bir xil, ammo turlicha
nomdagi tovushlar, masalan, re-diyez-mi-bemol, mi- fa-bemol, do-
bemol-si, fa-diyez- sol-bemol va h.k.

Tovushlami yarim ton yuqori ko'tarish va yarim tonga pasaytirish
natijasida balandligi bir xil, ammo nomlari boshgacha bo'lgan
engarmonik teng tovushlar hosil bo'ladi; bunga fortepianoning qora
klavishlari misol bo'la oladi.

Ammo, tovushlarni fagat yarim tonga emas, balki bir tonga
ko'tarish va bir tonga pasaytirish ham mumkin. Buning natijasida
engarmonizmning yanada keng tizimi va xromatik butun tonlar hosil
bo'ladi.

Buni fortepiano klaviaturasining bir oktava bo'lagi tasvirlangan
quyidagi chizmadan yaqqol kuzatish mumkin:

Fortepiano klaviaturasining bir oktava bo'lagi

si-# do m re « mi- # fa « sol m  lyak

Si Do Re Mi Fa Sol Lya Si Do
oe- mi- A fat sol- ~ lya- » si- do b



11 BOB
NOTA YOZUVI

1. Tovush cho'zimlari
a) Cho‘zimlarning asosiy belgilari

Musigaviy tovushlami yozib olishga bo'lgan dastlabki urinishlar
juda gadim zamonlarga borib tagaladi.

Antik davrga mansub bir gancha musiqgaviy asar yodgorliklariga
garaganda ularda tovush balandliklari harflar bilan belgilangan, ammo
ular tovush cho'zimlarini ko'rsata olmaganlar.

i Qadimiy Rusda ma’lum bir melodik ahamiyatga ega bo'lgan, kuy
tovushlari yo‘nalishlarini aks ettiruvchi «kryuklar» deb ataladigan
maxsus belgilar go'llanilib, ular yordamida kuylar yozib olingan.®

G'arbiy Yevropada o'rta asrlarda tovushlami yozish wuchun
«nevmaxlar fnevma - yunoncha «neuma» - mimik harakat, belgi) deb
ataladigan.alohida belgilar go'llanilib, ular tovushning aniq balandligini,
uning cho'zimini ko'rsatmasdan, fagat melodik chizigning yo-‘nalishi
hagida tasavvur hosil gilgan, xolos.

Yozuvning bunday turlarini takomillashtirish zaruredi.

Nevmalar bilan yozilgan tovushlar balandligini aniglash uchun
musiqa asboblariga tortilgan torlarni eslatuvchi chiziglardan foydalanila
boshlandi. Dastlab ularning soni noaniq bo‘lib (1 dan 18 gacha).
ularning har biri aniq balandlik ahamiyatiga ega bo'Imasdan, qaysi
tovush yuqori, qaysinisi past ekanligini ko'rsatgan, xolos.

‘X1 asrda lItaliyalik musiga nazariyotchisi Gvido d’Aretsso 4 ta
chizigdan foydalanishni taklif gilib, hozirgi nota yozuviga asos solgan.-
Har bir chizigning oldiga uning aniq balandligini belgilovchi harflar
go‘yilib, bu harflar asrlar davomida o0°‘z ko‘rinishlarini o0'zgartib,
bizlarga tanish bolgan kalitlarga aylanganlar. Ularning nomlarida kelib
chigishiga alogador bo'lgan ma’lumotlar saglanib qolgan: C kaliti, F
kaliti, G kaliti.

\ Davr tagozosi bilan nota belgilari ko'rinishlarini o'zgartdilar, 4 ta
chiziq yoniga beshinchisi qo'shildi, ammo XI asrda Kkiritilgan nota
yozuvi asoslari hozirgi kungacha saqlanib goldi. '

Shunday qilib. musiqaviy asarlarni yozish uchun tovushlarning
aniq balandligi va cho’zimlarini. shuningdek. ularning pulsatsiyasi,



ritmi, tempi, dinamikasi va h.k. lami aniq aks ettiruvchi, takomillashgan
hozirgi nota yozuvi tizimi ishlab chiqildi.

1 Nota yozuvi - tarixan yuzaga kelgan, maxsus belgilar (notalar)
vositasida tovushlarni yozish tizimi.

2. Nota - tovushlarni yozish uchun qo'llaniladigan maxsus
belgilar.

3. Tanbur chizig'i - XIX asrda Komil Xorazmiy tomonidan ixtiro
gilingan va Xorazm magomlari to‘la yozib olingan tanbur notatsiyasi.

4. Notayo'li - yondosh chizilgan beshta parallel chizig.

5. Boshlang‘ich chiziq - nota yo‘lining boshlanish gismida
go'yiladigan, besh chizigni birlashtiruvchi vertikal chizig.

6. Butun nota - oval shaklidagi, ichi bo'yalmagan belgi; eng
davomli tovush cho'zimi.

7. Brevis - ikkita butun nota cho‘zimiga teng uzunlikdagi tovush
cho‘zimi.

8. Yarim nota - butun notaning yarmiga teng keladigan tovush
cho'zimi; ovalning o‘ng yoki chap tomonidan tayoqcha (shtil)
tushirilgan belgi.

9. Chorak nota - butun notaning 1/4 gismiga teng bo°‘lgan tovush
cho'zimi, tayoqcha tushirilgan ovalning ichi bo'yalgan shakli.

10. Nimchorak yoki sakkiztalik nota - butun notaning 1/8 gismiga
teng bo'lgan tovush cho'zimi.

11. 0 ‘n oltitalik - butun notaning 1/16 gismiga teng bo'lgan
tovush cho'zimi.

12. Shtil - nota belgisining o'ng yoki chap tomonidan, pastga yoki
yuqgoriga go'yiladigan - yarim, chorak, nimchorak, o'n oltitalik va h.k
tovush cho'zimlarini yozishda ishlatiladigan tayoqcha.

13. Bayroqchalar - nimchorak, o'n oltitalik va h.k tovush
cho'zimlarini yozishda ishlatiladigan belgi.

1-jadval
Tovush cho'zimlarining belgilanishi
T/r C'ho'zimning Yozilishi Ragam Nota yozuvidagi ifodasi
nomi
*
1  butun nota o . 1 o Koo %o o o
2 i .
yarim nota J r ) | J 2 J J 1\] J J
3 chorak nota If \ J \ J .] SJ 3 J



4 nimchorak nota |

Voo 3 r-n i p
5  o’noltitalik -
2] & N v n
nota b P 16 ft
6  o'ttiz ikkitalik
nota 32 £ m & nononon
2-jaclval

Xl asrgacha G'arb davlatlarida qo'llanilgan tovush cho'zimlarining
hozirgi cho'zimlarga giyosiy jadvali

Bu jadvalda gadimda qo’llanilgan tovush cho'zimlari ko'rsatilib,
ulardan fagat 2 ta butun nota cho'zimiga teng bo‘lgan «brevis» hozirgi
davrda ayrim musiqa asarlarida uchrab turadi.

T/r  Cho'zimning lotincha ma'nosi belgisi hozirgi qaysi cho'zim-
1ot vozilishi ga mu\ofiq kelishi
1 maksima maxima eng Uzun -
2 longa longa uzun H -
brevis brevis gisqa " 2 ta butun notaga
4 semibrev is semibrevis brevisning butun notaga
varmi
5 minima minima eng gisqa yarim notaga
6 semiminima semiminima minimaning . chorak notaga
varmi !
7 fuza fuza boiingan nimchorak noiaga
8 semifu/a semifuza fuzaning o'n oltitalik
varmi notaga

b) Tovush cho‘zimlarini uzaytiruvchi go‘shimcha belgilar

1 Liga - bir xil balandlikdagi tovush cho'zimlarini birlashtiruvchi
belgi.

2. Nuqta - tovush cho'zimini yarim baravar uzaytiruvchi belgi.

3. Qo‘sh nuqta - tovush cho'zimini yarim va yana chorak baravar
uzaytiruvchi belgi.

4. Fermata - tovush cho'zimini istagancha cho'zib turish
mumkinligini bildiruvchi belgi.

Liga - lotincha «ligare» so'/idan olingan bo'lib, «bog'lamog»
ma’nosini beradi.

Ligalar boshgacha ahamiyatga ega bo'lishi ham mumkin.



Turlicha balandlikdagi tovushlar ustidan yoki pastidan qo'yilgan
ligalar eng ko'p targalgan bo'lib, ijroda tovushlami bir biriga bog'lab
chalishni talab etadi.

Shuningdck, motiv, fraza va h.k.lar kabi musiqaviy tuzilmalar
chegaralarini ham ligalar bilan ko'rsatish mumkin.

Fermata - italyancha «fermata» so'zidan olinib, «to'xtash»
ma’nosini beradi.

3-jadval
Tovush cho'zimini uzaytirish belgilari

1 Pauzci - musiqgada tovush eshitilishini vaqgtincha to'xtalishi.
2. Pauza choZzimlarining nomlari - butun, yarim, chorak,
nimchorak, o'n oltitalik va h.k pauzalar.



Pauza - yunoncha «pausis» so'zidan olingan bo'lib, «tugallash»,
«to‘xtash» ma’nosini beradi.

Pauza - tovush eshitilishining bir yoki bir necha ovozlarda
vaqgtincha to'xtalishidir. Pauzalar musiqgaviy tuzilmalarni bir-biridan
ajratish, ifoda kuchini yanada oshirish uchun xizmat gqiladi va
musiganing asosiy gismlaridan bin hisoblanadi. Pauzalar nota yozuvida
alohida belgilar bilan ko'rsatiladi. Ularning cho'zimlari asosiy tovush
cho‘zimlariga muvofiqdir.

Pauzalar - tovush cho'zimlari kabi nuqta yoki fermatalar
yordamida orttirilishi mumkin, ammo ular ligalar bilan bog‘lanmaydilar.

4-jadval
Pauza belgilari
a muvollg pauza }
o muvollg pauza
fi

j ¢ Muvofig pauza

I muvoflg pauza .

b muvollg pauza

muvoliq pauza

3. Tovush balandliklarining yozilishi
a) Nota yo‘li va unda tovushlarning joylashuvi

1. Notayo‘li - yondosh chizilgan 5 ta parallel chiziq:

2. Qo'shimcha chiziglcir - nota yoMining ustida yoki pastida
joylashuvchi, nisbatan baland va past tovushlarni yozishda
ishlatiladigan chizigchalar:



5-jadval
Tovush cho'zimlari va ularning yozilishi

Bu jadvalda tovushlarning nota yo'li chiziglariga va qo'shimcha
chiziglarga yozish namunalari aks ettirilgan.

T/r  Cho'zimlarning yozilish
o'rinlari

1 chiziglarga

T | chizigiar oralariga

5-chizigning usliga.

3. 1-chizigning ostiga
yuqorigi va pastki
4. . I- yordamchi chizigga

yugorigi 1-yordamchi chiziq
5. ustiga va pastki
1- yordamchi chiziq ostiga

yugorigi va pastki
6. 2- yordamchi chiziqga

yuqorigi 2-yordamchi chiziq
7. ustiga va pastki
2- yordamchi chiziq ostiga

b) Kalitlar
Kalitlar - tovushlarning balandliklari va nomlarini aniglashida
nota yo‘lining boshiga yoziladigan belgilar.

Birinchi oktavaning sol tovushining o°‘rnini ko ‘rsatuvchi sol
kalitining turlari:
I. Skripka kaliti - 2-chiziqgga yoziladi:

#I~o"

2. Qadimiy fransuz Kkaliti 1-chizigga vozilgan, hozirda
iste’moldan chigib kctgan:



Kichik oktavaning A7 tovushi o'rnini ko'rsatuvchi fa kalitining
turlari:

[ Bas kaliti - 4- chizigga yoziladi:
*)

2. Bariton kaliti -fa kalitining 3-chizigga yozilgan qadimiy turi:

3. Bas-profunda kaliti - fa kalitining 5-chiziqqa yozilgan gadimiy
turi:
9

Birinchi oktavaning do tovushining o'rnini ko'rsatuvchi do kalitining
turlari:

1 Soprano kaliti - 1-chizigga yoziladi:

2. Metstso soprano - 2-chizigga yoziladi:

w - —

3. Alt kaliti - 3-chizigga yoziladi. Simfonik orkestrning torli-
kamonli asboblar guruhidagi alt partiyasi odatda shu Kkalitga
yoziladi:

4. Tenor kaliti - 4-chiziqga yoziladi. Simfonik orkestrning torli-
katnonli asboblar guruhidagi violonchcl va puflama asboblar guruhidagi
fagot va trombon partiyalarida uchraydi:

5. Bariton kaliti - 5-chizigga yoziladi:

TG

I



4. 1kki ovozli va ko‘p ovozli musiqa asarlarining yozilishi

I. Akkolada - nota yo'llarini birlashtiruvchi yoy shaklidagi gavs:

\

2. Partitura - bir nechta yoki ko‘pchilik musiga asboblari va
ashulachilik ovozlari uchun yoziladigan (orkestrlar va xorlar uchun) nota
yozuvi:

3. Orkestr - sozandalarning guruh-guruh bo'lib joylashadigan
jamoasi:



4. Xor - xonandalar jamoasi:

B \

a) Soprano - xotin-gizlarning baland ovozi.
b) Alt - xotin-gizlaming past ovozi.

d) Tenor - erkaklarning baland ovozi.

e) Bas - erkaklarning past ovozi.

5. Vokal musiqasi - ovoz, vokal ansambllari va xor jamoalari
uchun yozilgan musiqa asarlari:

Voice

6. Cholg‘u musigasi -musiga asbobi, har xil cholg‘u ansambllari
va orkestrlar uchun yoziladigan musiga asarlari.

7. Al t- kamoncha bilan chalinadigan skripka shaklidagi torli
musiga asbobi.

8. Violonghel - skripka turiga kiradigan torli-kamonchali musiga
asbobi.

9. Fagot - yog'ochdan yasalgan, puflama cholg'u asbobi.

10. Trombon - mundshtukli, puflama, misdan yasalgan musiga
asbobi.

11. Arfa - uchburchak shaklidagi torli-tirnama cholg‘u asbobi.

12. Organ - havo yordamida chalinadigan, klavishli yirik cholg‘u
asbobi.

13. Fortepiano - urib chalinadigan klavishli asbob.

14. Torli kvartet - ikkita skripka. alt va violonchel asboblari
ijrochilaridan iborat jamoa:



5. Nota yozuvini gisgartish va soddalashtirish belgilari
Abbreviatura - nota yozuvini gqisqartirish va qulaylashtirish

belgilari.
1 Repriza - takrorlash belgisi:

2. Volta - musiga asarini takrorlashda tashlab ketiladigan qismi:

3. Da capo alfine - Il gismli asarlarning | gismini takrorlashda
ishlatiladigan belgi.

4. Segno - takrorlash belgisi.

5. x belgisi - biron-bir taktni yoki melodik-ritmik shaklni ko'p
marta takrorlashda ishlatiladigan belgi.
yozilishi ijro gilinishi

yozilishi ijro gilinishi



6. Tremolo - 2 ta tovushning, intervalning yoki akkordning
navbatma-navbat, tez-tez takrorlanishi:

7. Con oktava - biron-bir ovozning oktavada juftlab ijro gilinishi:
yozilishi ijro etilishi



11l BOB
METR VA RITM
1. Tovush cho‘zimlarining asosiy (juft) boMinishi
1-jcidval

Tovush choZzimlarining juft bo‘linishi - eng katta uzunlikdagi
tovush cho‘zimini va uning bo‘laklarini teng ikki gismga bo‘linish
tartibi.

Musiqa juda gadim zamonlardan beri harakat bilan chambarchas
bog'liq bo'lib keldi. Harakatga (nafas olish, yurish, rags, mehnat
jarayonlari) xos bo‘lgan uzluksizlik (bir tekislilik) musiqgaga ham katta
ta’sir o ‘tkazib, uning eshitilishida rnuhim rol o'ynaydi. Ma’lum bir vaqt
davomida rivojlanib turuvchi musiganing asosini kuchli va kuchsiz vaqt
hissalarining bir tekis almashinib turishi tashkil etadi. Vaqtning kuchli
hissalariga to‘g‘ri keladigan tovushlar boshga tovushlarga garaganda
ajralib, kuchliroq eshitiladi. Tovushning bunday ajralib eshitilishiga zarb
(aktsent) deyiladi.

Shunday qilib, musigada zarb tushadigan va zarb tushmaydigan
tovushlarning uzluksiz ravishda almashinib turishi ro‘y beradi.

1 Kuchli hissa - zarb tushadigan hissa.

2. Kuchsiz hissa - zarb tushmaydigan hissa.

3. Metr - kuchli va kuchsiz hissalarning bir tekisda takrorlanib

turishi.



4. Takt - musiqa asarining bir kuchli hissadan, navbatdagi kuchli
hissasigacha bo'lgan oralig‘i.

5. Zatakt (taktoldi) - kuchsiz hissadan boshlangan, to'lig
bo‘lmagan takt.

6. 0 ‘Ichov - metr hissalarining ma’lum bir cho'zimda
ifodalanishi.

Takt chiziglari nota yozuvida XVI asrning oxirlaridan, dunyoviy
cholg‘u musiqgasining rivojlana boshlagan davrida paydo bo'lgan. Shu
davrgacha vokal musigasi katta o'rinni egallab, undagi zarblar qo'shiq
matniga bog'lig bo'lgan va ulami maxsus bir usul bilan ajratib ko'rsatish
unchalik ham zarur bo'Imagan.

2. Tovush cho‘zimlarining erkin ravishda bo‘linishi

Tovush cho'zimlarining erkin bo'linishidan quyidagi ritmik
guruhlar hosil bo'iadi:

1. Triol - asosiy tovush cho'zimining 2 ta teng gqismga
bo'linishining o'rniga 3 gismga bo'linishidan hosil boiadigan ritmik
guruh.

2. Kvintol, sekstol, septol, novemol - asosiy tovush cho'zimini 4 ta
teng qism o'rniga - 5, 6, 7, 9 qismga bo'linishidan hosil bo'ladigan
ritmik guruh.

3. Duol - yoniga nuqta qo'yilgan notaning teng 3 gism o'rniga
2 gismga bo'linishi.

4. Kvartol - yoniga nuqta go'yilgan notaning teng 3 gism o'rniga
4 gismga bo'linishi.

2-jadval

Tovush cho'zimlarining juft va erkin bo'linishining giyosiy jadvali
T/r Cho'zimlarning juft Erkin bo'linishi Hosil bo'ladigan

bo'linishi ritmik shakllar
1 - J 0 33

AT B NI B triol lar

I- J J o= 1"

J) =

h



1=33J1J 1= 333137 kvintollar
J j13.33 J=JJj JJ
RS 1] i>- 1 T n

’ o=J JJJ = T iiiii
J- 31133 J JJJJT IT septollar
J= J1T1 J = JJJJTJ'Jl

4 widJJ - 333339
J=313 3 J =J33J1T2  sekstollar
J- JJuJ J - JJJ?JJJ

5 o= J =
J=J J 1 duollar
J=J J J- 1 J

6 ! ! ! =333 kvartollar
T I | J.J J JJ

3. Oddiy metr va o‘lchovlar

1. Ikki hissali o‘lchovlar -  zarblari har bir hissadan keyin
takrorlanib turuvchi o ‘Ichov.
2. Uch hissali o‘lchovlar - zarblari har ikki hissadan keyin

takrorlanib turuvchi o'lchovlar

3. Oddiy o‘cliovlar - bitta zarbga ega bo'lgan ikki va uch hissali
o'lchovlar.

4. Alla breve - har bir hissasi yarimtalik nota cho'zimiga teng ikki
hissali o'lchov.

3-jadval
Oddiy o'lchovlar
Hissalar soni O'Ichov laming Ko'rinishi
turlari
ikki hissali o'l- 2/2
chovlar (alia breve) J J J g

204 J J J J



uch hissali 3/2

jo'lchovlar J 3 A
84 J i 13

# 3/8 JJ J J J J

> _ > _ _

3/16 J--J-i J—7—

4. Murakkab metr va o‘lchovlar

1 Murakkab metrlar - bir xildagi oddiy metrlarning go ‘shilishi
natijasida hosil bo'lgan metrlar.

2. Nisbiy kuchli hissa - murakkab o'lchovlardagi birinchi hissadan
boshga kuchliroq hissalar.

4-jadval
Murakkab o’lchovlar
I lissalar soni OMchovlaming  Ko'rinishi
turlari
to’rt hissali 4/4 yoki C
o'lchovlar 4/8 J J J
\L J J J
6/4 f - > — —
olti hissali X - >
1 — —
o'lchovlar 6/8 <>~ TS T =
to'qqiz hissali '
o'lchovlar 9/8 J J \] JJJJJ \]
o'n ikki  hissali
o'lchovlar 12/8 III j j ':] J1 j m
5. Aralash o‘lchovlar
Aralash o‘lchovlar - har xil oddiy o'lchovlarni qo'shilishi
natijasida hosil bo'ladigan o'lchovlar.
5-jadval
Hissalar O'lchoviuming Ko'rinishi
soni turlari
yoki

bosh hissali 5/4



SR NI R J I RN R
olchovlar >
5/8 } i » L i
voki a
, -
\etti hissali 714 oo b 1 I A
olchoviar I8 > > » > ALERE]
6. 0 ‘zgaruvchan o‘lchovlar
1 0 ‘zgaruvchan o‘lchovlar - musiga asari davomida

o ‘Ichovlarning o'zgarib kelib turishi.
2. Polimetriya - musiga asarining bir vaqtning o'zida har xil

o'lchovlarda yangrashi.
7. Ritm

Ritm - musigada tovush cho'zimlarining ma’lum bir ritmik

shakllar asosida almashinib turishi.
Ritm yunoncha «ritmos» so'zidan olingan boiib, «ogim»

ma’nosini beradi.
Masalan:

--trcrrrrr

Keng ma’nodagi ritm esa ma’lum bir vaqt jarayonida kechadigan
harakatning har qanday almashinib turishini bildiradi. masalan, il
fasllarining almashinib turish ritmi, mehnat jarayonlari ritmlari va h.k.

8. Sinkopa

1 Sinkopa - ritm va metr zarblarining bir-biriga to‘g‘ri kelmay
golishi.

2. Takt ichidagi sinkopalar - bir taktning o'zida kuchsiz va kuchli
hissalarning bir-biriga qo'shilib kelishi.



3. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasini
navbatdagi taktning kuchli hissasiga qo'shilib kelishi.

Sinkopalarning turlari

1 Takt ichidagi sinkopalar - kuchsiz hissadagi tovushning
navbatdagi kuchli hissada ham davom etishi natijasida hosil bo'ladi,
masalan:

o'rniga
0 rmga yoki
m
0 rniga yoki
JErr3
o'rniga yoki
2. Taktaro sinkopalar - taktning oxirgi kuchsiz hissasidagi

tovushning navbatdagi taktning kuchli hissasida ham davom etishi
natijasida hosil bo'ladi, masalan:

0‘miga
0 rmga
e K=
_ . —— 4 & -—;
o'rniga
3. Pauzali sinkopalar - kuchli yoki nisbiy kuchli hissadagi tovush

o”miga pauzaning paydo boMishi natijasida hosil bodadi, masalan:

oYniga 0‘rniga



o‘rniga o'rniga

okmniga 0 ‘rniga
9
4. Kombinatsiyalashgan sinkopalar:
a) Takt aro sinkopalarning takt ichidagi sinkopalar bilan qo'shilishi
natijasida hosil bo‘ladi, masalan:
Ak om Bl m=dpad -
b) pauzali sinkopa bilan takt aro yoki takt ichidagi sinkopalarni
go'shilishi natijasida hosil boiadi, masalan:
|.|.|| V. J ~v* Avv]|
5. Ligali sinkopalar - liga kuchsiz hissadagi tovushni kuchli

hissada ham davom ettirsagina sinkopa hosil gila oladi, masalan:

bu yerda sinkopa yo'q mana bu sinkopa
mh. j °j r
bu yerda sinkopa yo‘q mana bu sinkopa
£ i o Jomoil E J i ] e, i

9. Cho‘zimlarni guruhlash
Oddiy o4chovlar
1 Taktning har bir hissasi alohida turkumlanadi, masalan:

< e J- " ~1 1J7T;J7T; 1
Kf-1- 1 ;j.i 33 i lirniinnUl



2. Cho‘zimi butun bir taktni egallagan tovush ligasiz, bir nota bilan
yoziladi, masalan:

o'rniga o'miga

MWL m AT L By o= T . f <Vl

3. Agar tovush metr hissasini boshlab beradigan bo'lsa nuqta bilan

yoziladi; masalan:
o'rniga o'rniga o'rniga

4. Agar tovush cho'zimi metrning turlicha hissalarini o'z ichiga

olgan bo'lsa, liga bilan yoziladi, masalan:
o'rniga o'rniga
-fr-ir> rb$m nw nTtTnxse >
5. Tovush cho'zimlari ganday guruhlansa, pauzalar ham shunday

guruhlanadi, ammo pauza cho'zimlariga liga qo'yilmaydi, masalan:

Murakkab oMchovlar
Murakkab o'lchov tarkibida gancha oddiy o'lchov bo'lsa, har bir

taktda cho'zimlarning shuncha guruhi hosil gilinadi, masalan:
6/8 = (3/8+3/8)

5/8 = (3/8+2/8)



Vokal musiqgasida cho‘zim!arning guruhlanishi

1) Agar matnning har bir bo'g‘iniga kuyning bitta tovushi to‘g‘ri
kelsa, har bir cho‘zim guruhlanmasdan, ayrim-ayrim yoziladi, masalan:

Do, re, mi, fa, sol, lya, si Mak-tab pi -a- ni- no - si

2) Agar matnning bitta bo‘g‘iniga kuyning bir necha tovushi
to‘g ‘ri kelsa, bu tovushlar guruhlash qoidalari asosida yoziladi:

[l 1 5 = - k= -1 - ot
o Wty )

aqul -

10. Temp. Agogika. Dinamika
1. Temp. Metronom
Temp - musiga asarini ijro gilish sur’ati, tezligi.

Templarning asosiy guruhlari
Vazmin templar

1 Larqo - keng.

2. Lento -cho ‘zib.
3.Adajio - og‘ir.

A Crave -judaog ‘ir

0 ‘rtacha templar

1. Andante - osoyishta, oshigmasdan.
2. Andantino - andantedan sal tezlatib.
3. Moderate - o‘rtacha.

4. Sostenuto - salobatli.

5. Allegretto - jonlanib.

6. Allegro moderate - o'rtacha tez.



Tez templar

1 Allegro - tez.

2. Vivo -jonlirogq.

3. Vivace - jadal.

4. Presto - tez, oshiqib.
5. Prestissimo - juda tez.

Asosiy templardan chetlashilganda harakat yo‘nalmasini
aniglovchi ayrim qo‘shimcha iboralar

. Molto - juda.

. Assai - nihoyat.

. Con moto - harakat bilan.

. Sommodo - erkin.

. Non troppo - unchalik tez emas.

. Non tanto - u gadar sekin emas.

. Sempre - doimo.

. Meno mosso - kamroq harakat bilan.
9. Piu mosso - ko‘proq harakat bilan.

o ~NOoO gD WN

a) Susaytirish uchun:
1 Ritenuto - saglanibrogq.
2. Ritardando - kechikibrog.
3. Allargando - kengaytirib.
4. Rallentando - sekinlatib.

b) Tezlatish uchun:

1. Accelerando - yanada tezlatib.

2. Animando - ruhlantirib.

3. Stringendo - jadalrogqg.

4. Stretto - ixchamlashtirib.

5. A tempo - 0'z tempida.

6. Tempo primo - dastlabki sur’atda.

7. Tempo | - o‘sha sur’atda.

Metronom - teniplarni aniq belgilash va o'lchash

go'llaniladigan maxsus asbob.

uchun



Metronom - Venalik mexanik usta Meltsel tomonidan 1816-yilda
takomillashtirilgan; shuning uchun ham u Meltsel metronomi deb ataladi

va yozuvda M. M. harflari bilan belgilanadi, masalan, M. M. ] =80. Bunda
bir dagiqga davomida 80 ta choraktalik hisobiga to‘g‘ri keladigan tovush
cho'zimlarini chalish ko ‘zda tutiladi.

Agogika - muallif tomonidan ko'rsatilgan gat’iy temp ko'rsat-
kichlaridan chetlashish.

Shuni ta'kidlash lozimki, metronom musiqga asarining dastlabki,
boshlang'ich tempini aniglash uchun xizmat giladi, xolos. Birog, musiqa
asarini boshidan oxirigacha «metronom bo'yicha» ijro etish hech gachon
tavsiya etilmaydi; chunki musiqa san’ati yuzaki tarzdagi, aniq metrik bir
maromlilikni o'ziga singdirolmaydi.

Musiga odam nutgiga yagqinlashib, ifodali tarzda jaranglashi uchun
ijrochilar undagi davomli tovushlami yana ham cho'zibrog, nisbatan
maydaroq tovushlami esa yanada tezrog ijro qiladilar, nota matnida
ko'rsatilmagan bo‘lishiga gqaramasdan, frazalar yoki motivlar orasida
«havo pauzalari» giladilar.

Qat'iy temp  ko‘rsatkichlaridan  bunday tarzdagi agogik
chetlashuvlar, odatda, keyingi ijrodagi garama-qgarshi chetlashuvlar
bilan tekislanadi, masalan, tezlashuvdan keyingi sekinlashuv va
aksincha.

2. Dinamika - musiqgada tovush eshitilishining turli darajalari

a) Muttasil kuchlilik darajasi
1. Fortissimo -ff -juda kuchli.
2. Forte -f - kuchli.



3. Mezzo-forte - mf- o'rtacha kuchli.
4. Pianissimo -pp -juda past.

5. Piano -p - past.

6. Mezzo piano -mp - o'rtacha past.

b) Muttasil o‘zgaruvchan kuchlilik
1 Crescendo - kuchaytirish belgisi.
2. Poco apoco crescendo - sekin-asta kuchaytirib.
3. Diminuendo - pasaya borish belgisi.
4. Poco apoco diminuendo - sekin-asta pasayish.
5. Smorzando - tina boshlash.
6. Morendo - tina boshlash.

d) Kuchlilik darajasini o‘zgartirish uchun
1 Piuforte - yana kuchli.
2. Menoforte - sal kuchli.
3. Sforzando - sf - ayrim tovushlarning keskin zarbi.

3. ljro uslubini belgilovchi terminlar

1 Artikulyatsiya - (lotincha «articulatio» so'zidan olinib,
«bo’laman», «gismlarga bo'lib talaffuz gilaman» ma’nolarini anglatadi)
tovushlami bir-biriga boglab yoki ayrim-ayrim ijro qilish bilan
belgilanadigan tovush hosil gilish usullari.

2. Legato - (italyancha «legare» so'zidan olinib, «bog'lamog»
ma'nosini beradi) tovushlami bir-biriga bog'lab, qgo'shib ijro gilish.

Masalan: P. Chaykovskiy. «Qadimiy fransuz qo'shig'i»



3.

«bo‘lish» ma’nolarini beradi)

Masalan

Stakkato -

(italyancha «staccare»
tovushlami uzib-uzib, gisqa ijro qilish.

so‘zidan olinib, «uzish»,

4. Markato - (italyancha «markare» so‘zidan olinib, «ta’kidlash»,
«ajratish» ma’nolarini beradi) har bir tovushni alohida ta’kidlab ijro

qgilish.

5. Portamento - (italyancha «portare» so‘zidan olinib, «ko'tarish»,

«ko‘tarib

6. Spikkato -
ta’kidlash»
uchraydigan «o‘tkir stakkato»ning alohida turi.

ajratish,

italyancha
terminlar
abbandonamento
accare/.zcvolc
affettuozo
agitato

alia marcia
amabile

amoroso

animato

appasionato
ardente
brillantc
buffo
eantahile
capriccioso
con ainorc

olish»

ma’nolarini
goilaniladigan «cho‘ziq stakkato»ning alohida turi.
(italyancha «spiccare» so‘zidan olinib,

ma’ beradi)

nolarini

beradi) fortepiano

musiqasida

«yaqqol

asboblar musiqgasida

4. ljro xarakterini belgilovchi terminlar

talafTuzi

abbandonamcnte
akkaretstsevole
affettuzo

adjitato

allya marchva
amabile
ainorozo
animato

appassyonato
ardente
brillyante
buffo
kantahile
kaprichchozo
kon ainorc

ruscha ma’nosi

HEMpPUHYXAEHHO
NackoBo
cepaeyHo
BO36YXAEHHO
B lyXe Maplia
NackoBo
no6oBHO
BOOZYLUEB/IEHHO,
B3BO/IHOBAHHO
CTPacTbHO
C )Xapom
6nectawe
KOMMWYECKM
1ICBVAC
KanpusHo
1c nto60BbIO

o4bekcha ma'nosi

erkin. bemalol
erkalab
yurakdan
toMginlanib
marsh ruhida
erkalab

mehr bilan
zavq-shavq bilan

chtiros bilan

harorat bilan
o*rinlatib, do‘ndirib
kul«ili

ohanador. yoqimli
1 injiglik bilan
mchr-muhabbat bilan



con anima

con bravura
con brio

con dolore
con dolcezza
con espressione
con forza
con fuoko
con grazia
con malinconia
con moto
con passionc
con spirito
con tenerezza
con vigore
desizo

dolce
dolcissimo
dolente
doloroso
elegante
eleuiako
energiko
eroico
espressivo
feroce
festivo

fiero

flebile
fresco
funebre
furioso
aiocoso
aioioso
arandioso
arazioso
guerriero
imperioso
impetuoso
innocenle
lagrimoso
laneuido
lamenlabile
leaaiero
leggierissimo
luaubre
lusinaando
maestoso
malincomlo

kon anima

kon bravura
kon brio

kon dolorc
kon dolchetstsa
kon espressyone
kon fortsa
kon fuoko
kon gratsya
kon malinkonia
kon moto
kon passyone
kon spirito
kon teneretstsa
kon viaore
dechizo
dolche
dolchissimo
dolente
dolorozo
elegante
eledjako
enerdjiko
eroiko
espressivo
feroche
festivo

fcro

flebile

fresko
funebre
furyozo
djokozo
djoyozo
grandiozo
gratsyozo
guerero
imperyozo
impetuo/o
innochente
lagrimo/o
lanauido
lamenlabile
ledjero
ledjcrissimo
Ivueubre
Ivuzingando
maesto/o
malinkontko

C BOOAYLLUEBNEHNEM, C YYBCT-
BOM

6nectawe

C )Xapom

C rpy CTbi0

HeXHo, ms! ko

C BblpaXXeHueM

¢ cunoit

C OTHEM

c rpaymei
MeNaHXoMNYHO
NOABWMXHO

€O CTpacTblo

C BOOAYLLUEBNEHNEM

C HEXHOCTbI
604p0.3HEPTUYHO
pewunTenbHo

MSATKO, HEXHO

0YEHb MAITKO, OUYEHb HEXHO
rpycTHO, Xano6Ho
rPycTHO, Xano6Ho
M3SILLHO, KPacuBo
Xano6Ho, rpycTHO
3HEPruyHo
repouyecku
BbIPA3UTE/bHO
LVKO,CBMpPeENo
npasgHUYHo

LUKO

XanobHo

CBEXO

NOXOPOHHO

6ewweHo

WYTAUBO, UTPUBO
pafocTHO, Beceno
NbILHO, BEMKONENHO
rpaymosHo
BOWHCTBEHHO
NoBeNNTENbHO
CTpeMuUTeNbHO, 6YpHO
HEBWMHHO, MPOCTO
CKOp6bHO,NevanbHO
C M3HEMOXEeHNEM, 6ecCUNbHO
XanobHo

nerko

0YeHb Nerko

MpayHo

NbCTUBO, BKPaLUMBO
lopxccT neHHo, BeNn4yaBo
4yenanxo LWYHO

Tavqg-shavq.

his tuyg'u bilan
go\ilmagom

harorat bilan
gamginlik bilan

mavin, yumshoq

ifodali

kuch bilan

ot bilan

latofat bilan

ma'yuslik bilan
harakatchan

ehtiros bilan

jo'shqinlik bilan
mayinlik bilan

tetik. kuch-g'ayrat bilan
dadil

yumshog. mayin

juda yumshog. juda mayin
a'amgin, hasratlanib
g‘amgin. hasratlanib
nafis. go’zal

g'amgin. hasratlanib
tetik. bardam
gahramonona

ifodalii

yovvoyilarcha. darg’azab
bayramona

dargazab

hasrat bilan

tiniq, toza

motainsaro

quturib

ha/ilchan, o vingaioq
sho'x. quvnoq
hashamatli. dabdaba bilan
nazokat bilan, xirom bilan
harbiycha

buy rugnamo

shitob bilan, hayqirib
mas'um, oddiy
g'am-qayg u bilan
lohaslik bilan. kuchsiz
yolvorib

yengil

juda ycngil

g'amgin

sezdirmasdan. siliqgina
(antanavor. ulua'vor
ma'yus



markato
marciale
mesto
morcndo
parlando
pastorale
patetiko
pesante
piannendo
pomposo
quieto
recilanio
rel iszioso
risoroso
risoluto
rubato
rustiko
sclierzando
scherzoso
semplice
sensibile
serioso
soavc
soavemente
onorc
spianato
spirituoso
strepitoso
tcncramente
tranquillo
vi201080

markato
marchyalc
mesto
morendo
pari) ando
pastorale
patetiko
pezante
pvandjendo
pompozo
kieto
rechitanto
relidjozo
rioorozo
rizolvuto
rubato
rustiko
skertsando
skertsozo
sempliche
sensibile
serozo
soave
soavemente
sonore
spyanato
spirituozo
strepitozo
teneramente
trankuillyo
vigorozo

noAvepKnBas
mMapLueobpasHo
neyanbHo

3amupas

roeops

nacTyLIecKm

CTpacTHO

rpy3bHO. TSXEN0BECHO
Xano6Ho
BE/IMKONENHO, C 6/1eCKOM
CNOKOIHO

pacckasblBas
6naroBeHHO

CTPOro, TOYHO
pewmnTensHo

CBO6GOJHOE UCMONbHEHNE
B CENIbCKOM AyXe
WYTANBO

noTnnBeo

npocTo

4yBCTBUTENLHO
cepbesHo

npuBeTANBO

npuBeTANBO

3BYYHO

npocTo, eCTECTBEHHO
0lyXOTBOPEHHO.0yLLIEBNEHHO
LWYMHO, 6YpHO

HEXHO

CMOKOIHO

cunbHo, 604p0

ta'kidlab

maishona

a am-gayo'u bilan
pasayib. so'mb
eo'ngir-g'ong'ir
cho'poncha

ehtiros bilan

og'ir. ogirlik bilan
yolborib

o'rinlatib. qoyillatib

. osoyishta

’

; hikoyanamo

e’zoz-ehtirom bilan
gat'iv. aniq

dadil

erkin ijro

gishloq ruhida
hazilnamo

hazilnamo

oddiv

sezgirlik bilan

jiddiy
xushmuomalalik bilan
".ushmuomalalik bilan
ohan»dor

oddiy. :abiiy
ilhomlanib, jo'shqin
shovgin-suron bilan
mavin

tinch-osoyishta
kuchli. tetik



v BOB
INTERVALLAR

1. Oddiy intervallar

1 Interval - musigada ikkita tovushning balandlik bo‘yicha nisbati.
2. Melodik interval - birin-ketin eshitilgan ikkita tovush oralig‘i.

3. Garmonik interval - bir vagtda eshitilgan ikkita tovush oralig'i.
4. Intervalning asosi - intervalning pastki tovushi.

5. Intervalning cho‘qqisi - intervalning yuqgorigi tovushi.

melodik interval garmonik interval

6. Oddiy intervallar - bir oktava oralig‘idan oshmaydigan intervallar.
1. Oddiy intervallarning nomlari:

Prima - 1, birinchi

Sekunda - 2, ikkinchi

Tertsiya - 3, uchinchi

Kvarta - 4, to'rtinchi

Kvinta - 5, beshinchi

Seksta - 6, oltinchi

Septima - 7, yettinchi

Oktava - 8, sakkizinchi

a) Intervallarning pog‘ona (son) miqdori

Intervalning pog‘ona (son) miqgdori - interval tarkibiga Kkiruvchi

pog‘onalar soni
I 2 3 4 5 6 7 8



b) Intervallarning tonlar (sifat) migdori

1 Intervalning tonlar (sifat) migdori - interval tarkibidagi ton va
yarim tonlar miqdori.

2. Intervalning tonlar (sifat) miqdorini belgilash  uchun
ishlatiladigan sozlar- Kkichik, katta, sof, orttirilgan, kamaytirilgan.

3. Unison - bir xil balandlikdagi tovushni ikki yoki bir necha ovoz
bilan bir vaqtda eshitilishi.

4. Uchtonlik - qulogqga keskin eshitiladigan, tonlar migdori 3 tonga
teng bo‘lgan orttirilgan kvarta va kamaytirilgan kvinta intervallari.

5. Diatonik intervallar - tabiiy major va tabiiy minorning
pog'onalari orasida hosil bo'lgan intervallar.

Q] A —_—tg— Ls —
sof.l kich.2 kat.2 kich.3 kat.3 sof.4 ort.4
|
kam.5 sof.5 kich.6 kat.6 kich.7 kat.7 sof.8
1-jadval
Oddiy (diatonik) intervallar
T/r  intervallarning nomlari pog'ona tonlar gisgacha
soni migdori belpisi
1 sof prima 1 0 sof 1
2. kichik sekunda 2 0.5. kich 2
3. katta sekunda 2 - L. kat 2
4. kichik tertsiya 3 - 15, ,kich 3
5. katta tertsiva 3 2 kat 3
6. sof kvarta 4 2'0 sof 4
7. orttirilgan kvarta 4 3 ort.4
8. kamaytirilgan kvinta 5 3 kam 5
9. sof kvinta 5 3,5 sof 5
10. kichik seksta 6 > 4 kich 6
1. katta seksta 6 4.5 kat 6
12.  kichik septima 7 - 5 kich 7
13.  katta scptima. 7 55 kat 7
14.  sof oktava 8 6+ sof 8
2. Orttirilgan va kamaytirilgan intervallar
1 Orttirilgan intervallar - sof va katta intervallarni xromatik 0,5

tonga orttirish natijasida hosil bo'lgan intervallar.
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2. Kamaytirilgan intervallar - sof va kichik intervallarni xromatik
0,5 tonga kamaytirish natijasida hosil boigan intervallar.

3. Xromatik intervallar - orttirilgan kvarta va kamaytirilgan
kvintadan tashqari barcha orttirilgan va kamaytirilgan Intervallar.

2-jadval
Orttirilgan va kamaytirilgan (xromatik ) intervallarning
hosil bo'lish jadvali

t\r diatonik intervallar tonlar kamaytirilgan  orttirilgan
miqdori intervallar intervallar

1 sof prima 0 - 0.5

2. kichik sekunda 0.5 0 -

3. katta sekunda 1 - 15

4. kichik tertsiya 15 1

5, katta tertsiya 2 - 25

6. sof kvarta 2,5 2 -

7. orttirilgan kvarta 3

8. kamaytirilgan kvinta 3

9. sof kvinta 35 - 4

10. kichik seksta 4 3.5

11. katta seksta 45 - 5

12. kichik septima 5 4.5 -

13. katta septima 55 . 6

14. sof oktava 6 55

3. Tarkibli intervallar

Tarkibli intervallar - oralig'i oktavadan keng bo'lgan intervallar:

3-jadval
Tarkibli intervallarning hosil bo'lishi

T/r  tarkibli intervallarning nomlari pog'onalar tuzilishi (oktava +
soni oddiy interval)

1 nona 9 oktava + sekunda i

- detsima 10 oktava + lertsiva

\ undetsima 11 oktava + kvarta

4 duodetsima j12 oktava + kvinta



5. tcnsdetsima 13 oktava + seksta
6. kvartdetsima 14 oktava + septima
7. kvimdelsima 15 oktava + oktava

4. Intervallarning aylanishi

Intervallarning aylanishi - interval asosining bir oktava yuqori
ko'tarilishi yoki interval cho‘qgisining bir oktava pastga tushirilishi:

4 5 5 4 o 3 7 2 S 1

Intervallarning aylanish jadvali

sof kich kat kich kat sof ort kam sof kich Kkat kich  kat sof
1 2 2 3 i 4 4 5 5. 6 6 7 ? 8

5. Konsonans va dissonans intervallar

1. Konsonans - bir-biri bilan uyg'unlashgan, ohangdosh, yumshoq,
yoqimli eshitiladigan tovushlar yig ‘indisi.

2. Dissonans - qulogga keskin eshitiladigan, bir-biri bilan uyg’un-
lashmagan, noohangdosh tovushlar yig'indisi.

5-jadval
Konsonans va dissonans intervallarning jadvali

1_ nihoyat sof prima
mukammal sof oktava
konsonanslar
mukammal sof kvarta
konsonanslar sof kvinta

3 nonmkammal kithik tcrtsiya



konsonanslar katta tertsiya
kichik seksta
katta seksta

4 dissonans kichik sekunda

intervallar katta sekunda
orttirilgan kvarta
kamaytirilgan kvinta
kichik septima
katta septima

6. Intervallar engarmonizmi

1 Engarmonik teng intervallar - pog'ona miqdori turlicha va
eshitilishi bir xilda bo‘lgan intervallar.

6-jadval
Intervallar engarmonizmi

Engarmonik tens intcrvallarnina nomlari  tonlar migdori

sof 1 - karn 2 0
kich 2 - ort 1 0.5
kat 2 - kam 3 1
kich 3 - ort2 15
kat 3 - kam 4 2
sof4- ort3 2.5
ort4 - kam 5 3
sof 5 - kam 6 3.5
kich 6 - ort5 4
kat 6 - kam 7 4,5
kich 7 - ort6 5
kat 7 - kam 8 5.5

sof8 - ort 7 6



\% BOB
LAD VA TONALLIKLAR

1. Major ladi
Tabiiy major

1 Lad - o'zaro bog'langan musiqaviy tovushlarning tonika deb
ataladigan tayanch tovush doirasida joylashuvi.

2. Turg‘un tovushlar - tugallanganlik. tinchlik holatlarini
yaratuvchi tayanch tovushlar.

3. NoturgUin tovushlar - tugallanmaganlik taassurotlarini
beruvchi, keyingi harakatni va yechilishni talab gilivchi tovushlar.

4. Lad tovushgatori - laddagi tovushlarning balandlik nisbati
bo'yicha joylashuvi.

5. Gamma - lad pog'onalarining bir tonikadan navbatdagi

oktavaning tonikasigaeha boigan pog'onama-pog'ona, kctma-kct
harakati.

6. Tonika - ladning asosiy tayanch tovush vazifasini bajaruvchi
| - pog'onasi.

7. Tonika ohangdoshligi - laddagi turg'un tovushlardan iborat
akkord.

8. Major ladi - turg'un tovushlari uchla tovushdan iborat bo'lib,

major uchtovushligini hosil gilgan yetti pog'onali lad.
9. Tabiiy major ladi - pog'onalari ton, ton, 0,5 ton, ton, ton, ton,
0,5 ton tizimi bo'yicha joy lashgan lad.

Major ladi pog'onalarining joy lashish tizimi

1 ton n ton W 05ton IV ton V  ton VI ton VD 0.5 ton (1)

Major ladining turg'un tovushlari

m y

10. Dominanta - ladning tonikasidan sof 5 yuqorida joylashgan
asosiy pog'ona.



11. Subdominanta - ladning tonikasidan sof 5 pastda joylashgan
asosiy pog'ona.

12. Medianta - ladning T bilan D o'rtasidagi tovush.

13. Submedianta - ladning T bilan S o ‘rtasidagi tovush.

14. Yetakchi tovushlar - ladning YII va Il pog'onalari.

I-jadval
Major ladi pog'onalarining nomlari
po°'onalar nomlari gisqacha belgisi ma’nosi
| pog’ona tonika T asosiy tayanch pog'ona
V pog'ona dominanta D ustun, asosiy
IV pog'ona subdominanta S pastki dominanta
111 pog'ona medianta 1 o ’rtalik
VI pog'ona submedianta VI pastki o'rtalik
Il pog'ona pastga yetaklovchi tovush 1l
11 pog'ona yuqoriga yctaklovchi tovush ViII

Major ladi pog'onalarining tonikaga nisbatan joylashuvi

ft T - "

s<iv) Vi ivm i <n> w do)

15. Tetraxord - kvarta intervali doirasida, sekundalar bo‘yicha
joylashgan, 4 tovushdan iborat melodik yo'nalish.

16. Pastki tetraxord - gammaning |, Il, [Ill, 1Y pog‘onalari
harakatidan hosil bo‘lgan melodik yo'nalish.

17. Yugqorigi tetraxord - gammaning V, VI, VII, (I) pog'onalari
harakatidan hosil bo'lgan melodik yo'nalish.

Tabiiy major gammasining pastki va yuqorigi tetraxordlari major
tetraxordidan iborat.

. Cdux (tabiiy) . .

% 1 S —  —

iI j o o u
11 ton M ton L 0,5 ton y | V ton VI ton VO 0,5ton |

18. Yarim turg‘un tovushlar - tonika ohangdoshligining pastki
tovushidan boshga tovushlari.
19. Tonallik - lad tovushlari o ‘rnashgan joy, balandlik.



2. Diyezli major tonalliklari

O-dW (Sol-ma*ot)

A-d (Lya-roajoi)

E~dur (Mi-rnajoi}

3. Bemolli major tonalliklari

F-dtr iFc-imjcr)

$ 3Elell E 1

B-d'ir (Sj-berrunl

De!-ew (pE-bemo>-ttvijcr)

-
I N o} « N 8’ _I 1 3
Ges-dur (Sol-birnoJ-nujcr)
ok _ _ .
—0 - =S=Fi

OVs-iim (FtO-b-trH I-rnnpr)



4. Garmonik va melodik major

1 Garmonik major - VI pog'onasi pasaytirilgan tabiiy major
C-dui

\%

Garmonik major gammasining pastki tetraxordi major, yuqorigisi

esa garmonik tetraxordlardan iboratdir.
C-dm (gant-amk) i

=
£

e ® e

| 1 ton M ton W 05ton 1Y | V 05ton VI 15ton VH 0,5tan |
2. Melodik major -

pastlama harakatda VIl va VI pog‘onalari
pasaytirilgan tabiiy major.

C-diu (ggmoiuk)

I 1 ton M ton L 0,5 ton v 1 V 0,5ton VI 15ton VII 0,5ton |

5. Minor ladi

a) Tabiiy minor
1 Minor ladi - turg‘un tovushlari minor uchtovushligini hosil
gilgan yetti pog‘onali lad.

2. Tabiiy minor ladi - pog‘onalari ton, yarim ton, ton, ton, yarim
ton, ton, ton tartibida joylashgan lad.

Tabiiy minor ladi pog'onolarining joylashuvi

I, “ ' e =1

I ton I 05ton HI ton IVton V 05ton M ton VII ton m

Minor ladining turg'un tovushlari

I 1]

Tabiiy minor gammasining pastki tetraxordi minor, yuqorigisi esa
frigiy tetraxordlaridan iborat.

mi-tnoii (ti-3iy>

_ T 0 £ 3 1
1] - ke "

31 tan TS50 It 1Y) v B Ve v len T



Diyezli minor tonalliklari
c-moll (mi-minor)

N R — .-

h-moll (si-minor)

2| 5 C (o] J 8— Mx__ 3
fis-moll (fa-diyez minor)
ALLL 0 = »> “ - -Q(G—----

cis-moll (do-diyez-minor)

\AMn ......................... v -

AVo- o0 0 » ° ° Lg— 1
gis-moll (sol-diyez minor)
ftH fa....... » —— = »

dis-mol (re-diyez-minor)
!lMM » O----'-'-'O'-'-'—'—'—-O—'- 4| 4= = L*=J]

ais-moll (lya-diyez-minor)

Bemolli minor tonalliklari
d e-minor)
* a

g-moll (sol-minor)

c-moll (do-minor)

f-moll (fa-minor)

(V4 S— =

b-moll (si-bemol minor)



es-moll (mi-bemol-minor)
Ft

as-moll (lya-bemol-minor)

b) Garmonik va melodik minor

I. Garmonik minor - VII pog'onasi 0,5 ton ko‘tarilgan tabiiy
minor.

A\l

Garmonik minor gammasining pastki tetraxordi minor, yuqorigisi
esagarmonik tetraxordlardan iborat.

i radl (@mnad) |
I ton M 05ton LW tan ry | V 0,5ton VI 1,5ton VII 85 ton 1
2. Melodik minor - yuqgorilama harakatda VI va VII pog'onalari

ko'tarilgan va pastlama harakatda o ‘z holicha gaytgan tabiiy minor.

Melodik minor gammasining pastki tetraxordi minor, yuqorigisi
esa major tetraxordidan iborat.

atroll (rvebtik)

Il ton 11 05ton [T7 ton i V ton M tnn YTl fl5ton |

Minor ladining uch turi
a) tabiiy minor
.fe - ° » °

b) garmonik minor
N



d) melodik minor

t: 2 ° [
n . n « “ | S —— -0- - H
VI Ta vn Y]

2-jadval
Minor ladlarining uch turini taggoslovchi jadval
minor turlari | 11 I 1m1r wvy v 1VvlE 1Vl 11
tabiiy minor ton 0.5 ton ton ton 0.5 ton ton ton
aarmonik minor ton 0.5 ton ton ton 0.5 ton 15ton 0.5 ton |
melodik minor ton 0.5 ton ton ton ton ton 0.5 ton
6. Parallel tonaliiklar
1 Parallel tonaliiklar - kalit belgisi bir xil bo'lgan major va minor

tonalliklari.



E-dur

Des-dur b-moll
192 1M - 0 » i L =====1
0O « o it -f—u - O » =
Fis-dur dis-moll
Ges-dur es-moll
Cis-dur ais-moll
&
~=-——N" n I»
Ces-dur as-moll
bLLb ......... M. 0- ANV e — — ——r—— =
n oo " "... - 0o

Major va minor tonalliklarining kvinta davrasi

1. Major tonalliklarining kvinta davrasi yuqoriga tomon sof.5
bo'yicha luzilgan diyezli va pastga tomon sof.5 bo'yicha tuzilgan
bemolli major tonalliklarining joylashish tartibi.

2. Minor tonalliklarining kvinta davrasi yuqoriga tomon sof.5
bo'yicha tuzilgan diyezli va pastga tomon sof.5 bo'yicha tuzilgan
bemolli minor tonalliklarining joylashish tartibi.



3-jodval
Major va minor tonalliklarining kvinta davrasi

.C-dur
a-moll
~P-dur G-dur.
d-moll e-moll
B-dur D-dur.
g-moll h-moll
/ !

Es-dur A-dur
Ic-moll fis-moll
As-dur B-durii
f-moll cis-moll

Cis-dur :H-dur
ais-moll i Fis-dur jgiE-moll
Des-dur Idis-moll Ces-dur
b-moll i Ges-dur as-moll
‘es-moll
7. Nomdosh major va minor tonalliklari
1. Nomdosh tonalliklar - umumiy tonikaga ega bo‘lgan (bir xil

tonikadan tuzilgan) major va minor tonalliklari.

C-dur (tabiiy) c-moll (tabiiy)
—N - o— 4
L VI vn L VI vn
A-dur (garmonik) a-moll (garmonik)
RM jfe n 1o “.z=2 0 0 go ~
yM=
L VI vn L VI vn
A-dur (tabiiy) a-moll (melodik)
0 N
rH J«- YM — s 5-» »' "y
L L



VI BOB
MAJOR VA MINOR INTERVALLARI

1. Tabiiy major va tabiiy minor intervallari

1 Diatonik lad - tabiiy major va tabiiy minor ladlari.

2. Diatonik gamma - tabiiy major va tabiiy minor gammalari.

3. Diatonik intervallar - tabiiy major va tabiiy minor
pog‘onalaridan tuzilgan intervallar.

1-jadval
major minor
sof primalar
I I i 1v v vi VIl | 1 1w \ VI VH
00 00 -
kichik sekundalar
katta sekundalar
| 1l 1m 1w v v VIl 1 1l 1w vV VI \II

kichik tertsiyalar

0 IT - 0

katta tertsiyalar

sof kvartalar

orttirilaan kvartalar

kamaytirilgan kvintalar

- "t m



sof kvintalar

o - o
ry 0

kichik sekstalar

katta sekstalar

E o* =
4:/\0 o o

kichik septimilar

o rr

katta sept malar

® =\

sof oktav;tlar

F#=S=
0 o b

2. Garmonik minor va garmonik majorning
xarakterli intervallari

1 Xarakterli intervallar - garmonik minorda VII pog‘onaning
xromatik ravishda 0,5 ton ko'tarilishi va garmonik majorda VI
pog‘onaning 0,5 ton pasaytirilishi natijasida hosil bo‘lgan orttirilgan va
kamaytirilgan intervallar. Bu intervallar tabiiy major va tabiiy minorda
uchramaydilar.

c-dai ofti K. 7 kur. 4 0il 5
e if bn [T R
o0-
M Vil - -
A . ff 4
K
r / -
A 0il 3 kun 7 kan 4 ort 5
m--- : i = i
'SSL tdrt>- - - - E 1*»- - - 4
. 0



Garmonik major va garmonik minordagi shakli o ‘zgargan diatonik

intervallar

*  C-dw oit 4 Tasn >
Yam |’ | —_— 1

\ I
« a-moll  ort4 k&m5

v VI

3. Dissonans intervallarning yechilishi

1. Turgun intervallar - ladning faqgat turg'un tovushlaridan

tuzilgan intervallar.

2. Noturg‘un intervallar - ladning 2 ta noturg‘un yoki bitta turg'un
va bitta noturg‘un tovushidan tuzilgan intervallar.

3. Intervallarning yechilishi - noturg‘un intervallarning turg'un
intervallarga o ‘tishi.
4. Intervallarning garmonik yechilishi - interval tovushlarining

birortasi o‘z o'rnida qolib, ikkinchisining yaqin turg‘un tovushlarga
o ‘tishi.

5. Intervallarning melodik yechilishi - interval tovushlaridan
birortasining ham o‘z o‘mida qolmasdan yaqin turg'un tovushlarga
o'tishi.

Noohangdosh va noturg’un intervallarning yechilishi
a) C-dur va a-moll tonalligida kat.2 va kich.7 ning yechilishi.
(*) =

Vy—evog-1 *

b) kat.2 va kich.7 ning sakrash orgali ycchilishi.



d) kat.2 va kich.7 ning ohangdosh interval orgali yechilishi.

o o
Ay
-p - rt
L& - : ° I v — Ira— .k
e) noohangdosh holatdagi sof.4 ning yechilishi.
i o 48=
0 kich.2 va kat 7 ning yechilishi.
S~
g) uchtonlikning yechilishi.
I .
h) bironta pog‘onasi tasodifiy (xromatik) o'zgarishi natijasida hosil boMgan
uchtonlikning yechilishi.
i) xarakterli intervallamins yechilishi.
<> £ <> <>

ort.2 s.4 s.5 kam.7 ort.5 kat.6 kam.4 s.4 ort.2 s4 kam.7 s.5 ort.5 kat.6 kam.4
kich.3

j) birorta pog'onasi tasodifiy (xromatik) o'zgarishi natijasida hosil bo'lgan
ort. 2 va kam. 7 ning yechilishi.



VIl BOB
AKKORDLAR

1. Uchtovushliklar

1. Ohangdoshlik - bir-biri bilan uyg‘unlashgan tovushlaming bir
vaqtda eshitilishi.

2. Akkord - tertsiya bo'yicha tuzilgan yoki tuzilishi mumkin
bo'lgan uchta va undan ortiq tovushning bir vaqtda eshitilishi.

3. Uchtovushlik - tertsiya bo‘yicha joylashgan uchta tovushdan
iborat akkord.

4. Major uchtovushligi - kat.3 + kich.3 dan tuzilgan uchtovushlik.

5. Minor uchtovushligi - kich.3 + kat.3 dan tuzilgan akkord.

6. Orttirilgan uchtovushlik - kat.3 + kat.3 dan tuzilgan akkord.

7. Kamaytirilgan uchtovushlik - kich.3 + kich.3 dan tuzilgan
akkord.

8. Uchtovushlikningprimasi - uchtovushlikning pastki tovushi.

9. Uchtovushlikning tertsiyasi - uchtovushlikning o ‘rta tovushi.

10. Uchtovushlikning kvintasi - uchtovushlikning yugqori tovushi.

11. Konsanans uchtovushliklar - major va minor uchtovushliklari.

12. Dissonans uchtovushliklar - orttirilgan va kamaytirilgan
uchtovushliklar.

Uchtovushliklarning turlari

maj 53 min 51 Kam %3 ort 51

2. Uchtovushliklarning aylanmalari

1. Uchtovushlikning aylanmasi - uchtovushlikning joylashuvi
0°’zgarib, pastki tovush o'rnida tertsiya yoki kvintaning bo'lishi.

2. Sekstakkord - wuchtovushlikning birinchi aylanmasi, gisqacha
belgisi (6).

3. Kuvartsekstakkord - uchtovushlikning ikkinchi aylanmasi,
gisgacha belgisi (64).



Uchtovushliklarning aylanmalari:

lo ft

maj 73majé maj64 min %3 min6 min64 kam.%3 kam.6 kam.s4 ort.%3 ort.6
ort.es

1-jadval
Uchtovushlik va aylanmalarining tuzilishi
major uchtovushligi kat 3 + kich 3
major sekstakkordi kich 3 + sof 4
major kvartsekstakkordi sof 4 + kat 3
minor uchtovushligi kich 3 + kat 3
minor sekstakkordi kat 3 + sof 4
minor kvartsekstakkordi sof 4 + kich 3
kamaytirilgan uchtovushlik kich 3 + kich 3
kamaytirilgan sekstakkord kich 3 + ort 4
kamaytirilgan kvartsekstakkord ort 4 + kich 3
orttirilgan uchtovushlik kat 3 + kat 3
orttirilgan sekstakkord kat 3 + kam 4
orttirilgan kvartsekstakkord kam 4 + kat 3
3. Major va minorning asosiy
uchtovushliklari
1 Ladning asosiy uchtovushliklari - ladning I, IV va V
pog‘onalaridan tuzilgan uchtovushlik.
2. Tonika uchtovushligi - ladning | pog'onasidan tuzilgan
uchtovushlik.
3 .Subdominanta uchtovushligi - ladning IV pog'onasidan

tuzilgan uchtovushlik.

4 .Dominanta uchtovushligi - ladning V pog‘onasidan tuzilgan
uchtovushlik.

5. Ladning turg‘un uchtovushligi - tonika uchtovushligi.

6. Ladning noturg'un uchtovushligi - S va D uchtovushliklari.

Majorning asosiy uchtovushliklari:



Minoming asosiy uchtovushliklari:

Garmonik major va garmonik minoming asosiy uchtovushliklari:

I ) ¥

T S D t S D

4. Major va minorning yondosh uchtovushliklari

1.Major va minorning yondosh uchtovushliklari

- major va
minoming yondosh pog'onalaridan (nLnLvLvI tuzilgan
uchtovushliklar.

C-dur (tabiiy) a-moll (tabiiy)
» .. .1 t-A
g | 1 H- s 1 %
1l 1l VI VI i1 VI VI
C -dur (garmonik) a-moll (garmonik)
F A= o §wVI g ,
A _ — Lt y—g -1-i-J31J
8r 8
I VI Vil i VI VI
Orttirilgan uchtovushlikning yechilishi
C-dur (aarmonik) a-moll (earmonik)
VI T64 11 t6
2-jadval
Major va minorning yondosh uchtovushliklari jadvali
; ladlarning turlari minor major orttirilgan kamavtirilgan
uchtovushligi uchtovushligi uchtovushlik uchtovushlik
tabiiy major I11SI. VI - Vil -
tabiiy minor 1L Vi vl 1l
garmonik major 11 Vi I VIl
uarmonik minor Vi

I Ivn



Tabiiy major va garmonik minor uchtovushliklarining uchta
funksional guruhi

No

Ufc— .. 8

1 S Vi 11

5. Asosiy uchtovushliklarning oddiy qo‘shilmalari

C-dur T-D-T

a-moli t- D-t

8 HSH
C-dur T-S-T
a-moll t-s-t
Ll 8
C-dur T-S-T -D-T

a-moll t-s-t-D-t

6. Septakkordlar

Septakkord tertsiyalar bo'yicha joylashgan, to'rtta tovushdan
iborat akkord.



Septakkordlaming turlari

1. Kichik septakkordlar:
a) kichik major septakkordi - kat.3 + kich.3 + kich.3 lar
bo‘yicha tuzilgan septakkord.
b) kichik minor septakkordi - kich.3 + kat.3 + kich.3 lar
bo;yicha tuzilgan septakkord.
d) kamaytirilgan uchtovushlikli kichik septakkord - kich.3+
kich.3 + kat.3 larbo'yicha tuzilgan septakkord.
2. Katta septakkordlar:
a) katta major septakkordi - kat.3 + kich.3 + kat.3 dan
tuziladi.
b) katta minor septakkordi - kich.3 + kat.3 + kat.3 dan
tuziladi.
d) orttirilgan uchtovushlikli septakkord - kat.3 + kcit3 +
kich.3 dan tuziladi.
3. Kamaytirilgan septakkordlar:
kamaytirilgan septakkord kich.3 + kich.3 + kich.3 Iar
bo‘yicha tuzilgan septakkord.

7. Dominantseptakkord

Dominantseptakkord - major va garmonik minorning V
pog‘onasidan tuzilgan septakkord.

C-tlm i-moll

D7 ning yechilishi - D- tovushlarining tonika uchtovushligiga
tortilish tartibi bo'yicha o ‘tishi.

Dominantseptakkordning aylanmalari

1. Dominantkvintsekstakkord (D65) - D7ning birinchi aylanmasi.
2. Dominanttertskvartakkord I'D,, ) - D7ning ikkinchi aylanmasi.
3. Dominantsekundakkord (D2)- D7ning uchinchi aylanmasi.



n-moll

C-dui
W—
1)65 D43 Di 1)6' D43 D*
3-jadval
Dominantseptakkord va aylanmalarining tuzilishi
akkordning nomi gisqacha tuzilishi pog'onasi
belgisi
Dominantseptakkord d7 kat. 3 + kich. 3 + kich. 3 \%
Dominantkvintsekstakkord Dfts kich .3.+ kich. 3.+ kat. 2 Vil
Dominanttertskvartakkord D4; kich.3 + kat. 2 + kat .3 n
Dominantsekundakkord D: kat. 2 + kat. 3 + kich. 3 v
Dominantseptakkord va aylanmalarining yechilishi
C-dur
I r--§ H
D7 T « D64 D41 T D? T,
a-moll (garmonik)
& [ S K
D7 t D65 D43 D; t*
Noto'lig D7ning yechilishi
D7ning VI pog'ona uchtovushligiga yechilishi
8. Yetakchi septakkordlar
Yetakchi septakkordning turlari
1 Kichik yetakchi septakkord (kichVI17) - tabiiy majorning VII
pog'onasidan tuzilgan akkord.
<4-dm

m



2. Kamaytirilgan yetakchi septakkord (kam Vfl) - garmonik
major va garmonik minorning VIl pog‘onasidan tuzilgan akkord.
(. -clw a-moll

4-jadval
Yetakchi septakkordlarning tuzilishi
akknrdning nomi gisqacha tuzilishi qaverda pog'onasi
belsiisi uchravdi
kichik septakkord kich VIlz kich.3 + kich. 3.+.kat. 3 tabiiy major VIl
kamaytirilgan kam Vb kich. 3 + kich.3 + kich. 3 garmonik major VII
septakkord garmonik minor Vil
3. Subdominantseptakkord - tabiiy major va tabiiy minorning Il
pog'onasidan tuzilgan akkord.
C-diu .i-moll
5-jadval
Subdominantseptakkordning (S117) tuzilishi
akkordninc nomi tuzilishi qaycrda uchraydi pog'onasi
kichik minor septakkord  kich. 3 + kat. 3 + kich. 3 tabiiy major 1}
kamaytirilgan kich. 3 + kich. 3 + kat. 3 tabiiv minor 1
uchlovushlikli kichik
septakkord

Yetakchi septakkord va aylanmalarining tonikaga yechilishi:

Pk — -  ———
&L ——
kam.VI17 T kam.VII65 Tf) KkaT.lW 3 Tf kam.VIb Tes

Yetakchi septakkord va aylanmalarining D7 orqali tonikaga
yechilishi:

. — nf ft
ft— 1——n-4 — — £
‘] foot g P

kam.VI17D6s 1 kam.VIIfj.i 154, t  kam.VIl4t 1N kam.Vib D; t



Subdominantseptakkordning Dominanta uchtovushligiga yechilishi:
a-moll

jo.- »8§p

b D 1165 D 1143 D 112 D6

Subdominantseptakkordning bevosita tonika akkordiga yechilishi:

—wo -
w 1 00 —if oo U —— o ——

1165 t64 1143 t64 b t

Subdominantseptakkordning Dominantseptakkord orqgali tonikaga

yechilishi:

C-dur

M?@- * +3 |J ]. a,—|
17 D43 T 1165 D2 T 143 D7 T Ib D65 T

IV pog‘ona septakkordining tonikaga yechilishi:

C-dur (garmonik)
Iv7 Tt Iv7 T v; D

6-jculval
Eng ko‘p go'llaniladigan akkordlar

Ularning belgilanishi va interval tarkibi

akkordnin» nomi belgilanishi interval tarkibi
major uchtovushligi 1"/, kat.J + kich.J
minor uchtovushligi 1V, kicliJ + kat.3
major sekstakkorcli kich.3 + sol.4



minor sekstakkordi

major kvartsekstakkordi
minor kvartsekstakkordi

dom inantseptakkord
dominant kvintsekstakkord
dominant tertskvartakkord
dominant sekundakkord
kichik yetakchi septakkord
kamaytirilgan yetakchi septakkord
orttirilgan uchtovushlik
kamaytirilgan uchtovushlik
kichik minor
subdominantkvintsekstakkord
kichik
subdominantkvintsekstakkord

te
T64

t64
d7
Dé6s
D43
d?2
kich.VI117
kam. VIl7
ort. &3
kam. s/3

S1165

Slles

kat.3 + sof.4

sof.4 + kat.3

sof.4 + kich.3

kat.3 + kich.3 + kich.3
kich.3 + kich.3 + kat.2
kich.3 + kat.2 + kat.3
kat.2 + kat.3 + kich.3
kich.3 + kich.3 + kat.3
kich.3 + kich.3 + kich.3
kat.3 + kat.3

kich.3 + kich.3

kat.3 + kich.3 + kich.3

kich.3 + kat.3 + kich.3



VIII BOB
XALQ MUSIQASI LADLARI

1. loniy ladi —tabiiy majorga muvofiq keladigan lad.
2. Miksolidiy ladi - kichik septimali, VII pog'onasi pasaytirilgan major
ladi.

3. Lidiy ladi - orttirilgan kvartali, IV pog'onasi ko'tarilgan major
ladi.

4. Eoliy ladi - tabiiy minorga muvofig keluvchi lad.

5. Doriy ladi - katta sekstali, VI pog'onasi ko'tarilgan minor ladi.

6. Frigiy ladi - kichik sekundali, Il pog'onasi pasaytirilgan minor
ladi.

7. Lokriy ladi - tonikasi kamaytirilgan uchtovushlikdan iborat bo'lgan
lad.

a) miksolidiy b) lidiy
Vil v
d) doriy g) frigiy
Vi 1
f) lokriy

Eslatma: lokriy ladining tovushqatori 0,5 ton - ton - ton - 0,5 ton
ton - ton - ton lar ketma-ketligidan hosil bo'ladi.

1. Tetraxordlar

Tetraxord - ladlarning ketma-ket kelgan pastki yoki yugqorigi
to'rtta pog'onasi
Tetraxordlarning tutiari
a) major tetraxordi ton - ton - 0,5 ton tizimidagi to'rtta pog'ona:



b) minor tetraxordi ton - 0,5 ton - ton tizimidagi to'rtta
pog'ona: n

m » i i, .., i

d)frigiy tetraxordi 0,5 ton - ton - ton tizimidagi to'rtta pog'ona:

e) garmonik tetraxord 0,5 ton - 1,5 ton - 0,5 ton tizimidagi
to'rtta pog'ona:

2. Pentatonika

Pentatonika - 0,5 tonlar uchramaydigan, oktava oralig'idagi, besh
pog'onali lad.

Pentatonikaning turlari

a) major pentatonikasi - Ill—+V pog'onalar oralig'i kich. 3 ni
tashkil etadigan ton - ton- 1,5ton - ton tizimidagi lad.
b) minor pentatonikasi - 1-H pog'onalar oralig'i - kich. 3 ni

tashkil etadigan 1,5 ton - ton - ton - 1,5 ton tizimidagi lad.

a) major pentatonikasi b) minor pentatonikasi

mn v | 1l

Ikkita orttirilgan sekundali lad
(ikkilanma garmonik ladlar)

a) Il - IV va VI - VII pog’onalar orasida ort. 2 hosil bo'lgan
garmonik minor ladi:



b) Il - 11l va VI - VII pog'onalar orasida ort. 2 hosil bo'lgan

garmonik major ladi:

3. 0 ‘zgaruvchan ladlar

0 zgaruvchan lad - 2 ta turg'un uchtovushlikka (asosan, major va
parallel minor yoki aksincha) ega bo'lgan ladning alohida bir turi.

O'zgaruvchan parallel lad

))ﬂ$ U'_ 0 » ° R u

O'zgaruvchan major-minor ladi.

Major-minor - nomdosh major va minor ladlarining almashib
turishiga asoslangan lad:

Dominanta minor ladi

Dominanta minor ladi - Dominantasi tonika ahamiyatiga ega
bo'lgan lad:
y . o o
ftl » 0 -

18"




Orttirilgan lad

Butun tonli gamma - pog'onalari butun ton oralig‘idagi, har bir

pog‘onasidan fagat orttirilgan uchtovushlik hosil bo‘ladigan

olti
pog‘onali lad:

Kamaytirilgan lad

Kamaytirilgan lad - ton va yarim tonlar ketma-ketligidan hosil

bolgan (kamaytirilgan septakkord o0‘ziga xos tonika ohangdoshligi
hisoblangan) lad:

f#

66



IX BOB
TRANSPOZITSIYA

Transpozitsiya - musiqgaviy asar yoki kuyning biror tonallikdan
boshga bir tonallikka ko ‘chirilishi.

Transpozitsiya usullari

a) Ma’lum bir interval bo‘yicha transpozitsiya qilish, masalan, Kkat.
2 yuqoriga:

b) Berilgan asarda pog'onalar va akkordlami belgilab chigish orqali
transpozitsiya qilish, masalan, sof. 4 pastga:

dfc £ LL

mffcrf'~rcr

d) Kalit belgilarini o°‘zgartish orgali transpozitsiya qilish, masalan,
0,5 ton pastga:

* k —

w W op i

e) Kalitning o ‘zini o'zgartish orqgali transpozitsiya gilish, masalan,
g “-dur ga F-dur ga:

tA r rr,- m* ptff
fe&y

bl



XBOB
XROMATIZM VA ALTERATSIYA

Xromatizm - ladning biron-bir pog'onasini ko‘tarish yoki pasay-
tirilishi natijasida yangi tortilishlarining yuzaga kelishi.

Alteratsiya - ladning noturg'un pog-‘onalarining (shu tonallikdagi
mavjud tortilish yo‘nalishi bo‘yicha va bu tortilishning kuchaytirilishini
yuzaga keltiruvchi tarzda) ko'tarilishi yoki pasaytirilishi.

Major va minor alteratsiyasi

A C-dur a-moll
b n f,(U) f. «

f e f °u 1
1 v Vi Vil 1 v

Xromatik gamma

Xromatik gamma - major yoki minor gammasining bir-birlari bilan
butun ton oralig‘ida joylashgan barcha pog‘onalarni ko'tarish yoki
pasaytirish natijasida hosil bo'lgan, xromatik va diatonik yarim tonlarni
almashib turishidan iborat tovushqator.

Major xromatik gammasining yozilishi

10 -b° A~ A 0 [x
1 \| | Vv |

Minor xromatik gammasining yozilishi
. 0. " * ot j. ho

| \Y | \Y |

Xromatik intervallar - alteratsiya natijasida yuzaga keiuvchi,
tabiiy va garmonik ladlarda uchramaydigan alohida intervallar. (ort. 1; 2
marta ort. 1; kam. 3; ort. 3; 2 marta ort. 4 va ularning aylanmalari kam.
8; 2 marta kam. 8; ort. 6; kam. 6 va 2 marta kam. 5).



Alteratsiya natijasida hosil bo'ladigan xromatik intervallar va
ularning yechilishi:



X1 BOB
MODULYATSIYA VA OG‘ISHMA

1 Uyushiq tonalliklar - tonika uchtovushliklari tabiiy
garmonik ko'rinishdagi asosiy tonallik pog‘onalaridan hosil bo'lgan

(o'zaro bog'langan, bir-biriga yaqin, gardosh) tonalliklar.

Masalan, C-dur tonalligiga uyushiq tonalliklar:

d-moll e-moll F-dur G-dur a-moll f-moll
LI § """ I— § I----- § I— M
T S ga parallel D ga parallel S D parallel  minors

A-moll tonalligiga uyushiq tonalliklar:
C-dur d-moll e-moll F-dur G-dur E-dur

4 "0 R —
t parallel S d s ga paral. d ga paral. major D

2. Modulyatsiya - musigaviy asaming biror-bir yangi tonallikka
o'tishi va shu tonallik bilan yakunlanishi.

3. Og‘ishma - musiqaviy asarning vaqtincha yangi tonallikka o ‘tib,
yana dastlabki tonallik bilan tugallanishi.

Masalan: a) modulyatsiyaning eng oddiy shakli:
berilgan tonallik - umumiy akkord - modulyatsiyalovchi akkord - yangi
tonallikni mustahkamlovchi akkord.

C-dur e-moil C-dur - e-moll

W W
W, oo

T D6 T=V1 IlfsD D7 t T Df, T=VI

umumiy akkord umumiy akkord umun liy akkord
modulyatsiyalovchi akkird modulyatsiyalovchi akl old modulvatsiyalovdl

yangi tonallikni muslahkainlovchi akkordlar

n

va



X1l BOB
KUY

1. Kuy harakatining yo‘nalmasi

1 Kuy - Metro-ritm va lad jihatidan tashkil gilingan, biror-bir
musigaviy fikmi ifodalovchi, bir xildagi yoki turlicha balandlik va
cho‘zimdagi tovushlarning bir ovozli shakldagi ketma-ketligi.

2. Melodik harakat - kuy harakatining shakllari.

3. Melodik harakatning avji - dinamik harakatning eng zo'raygan
paytiga mos kelgan kuyning eng yuqori nuqtasi yoki zonasi.

4. Melodik harakatning asosiy turlari:

a) yuqorilama harakat;
b) pastlama harakat;

v) to'lginsimon harakat;
g) gorizontal harakat.

5. Sekventsiya - kuy harakatini gammaning turli pog‘onalarida bir
xilda ko ‘tarilib yoki pastlashib takrorlanishi.

Yuqorilama harakat

pog‘onama-pog‘ona intervallar bo‘yicha aralash

Pastlama harakat

aralash



To‘lginsimon harakat

pog onama-pog ona

7CTS—immom . — S 4
§J—*n—1 V m PR R 1

aralash

~p%=\ _"EozywRy Py W bmml

Gorizontal harakat

Sekvension harakat

pog ‘onama-pog 'ona

m

Melodik harakatning avji

Kuy hir«}.atmUig Qd

L

2. Kuyning metro-ritmik va sintaksis tuz.ili.shi

1. Ritm - rnetr yordamida tashkil gilingan bir xil yoki turlicha
cho'/Jmdagi tovush va pau/.alarning i/.chil almashib turishi.

2. Tsez.ura - kuydagi bir tu/ilma bilan ikkinchi tuzilmaning
ajralishi ro'y beradigan soniva.



3. Kadentsiya - kuy eshitilishiga (to‘lig yoki noto‘lig)
tugallanganlik taassurotini beruvchi akkordlar ketma-ketligi.

4, Mukammal kadentsiya - kuyning tonika  uchtovushligining
asosiy tovushi (primasi) bilan tugallanishi.

5. Nomukammal kadentsiya - kuyning tonika uchtovushligining
tertsiyasi yoki kvintasi bilan tugallanishi.

nomukammal kadentsiya mukammal kadentsiya
jhn
"W — 33 .
6. Yarim kadentsiya - kuyning noturg'un tovush bilan,

shuningdek, D yoki D7ning primasi bo‘lgan V pog'ona bilan tugashi.

7. Davriya - tugallangan musiqaviy fikrni ifodalovchi musiqgaviy
tuzilma.

8. Jumla - davriya bo'linadigan ikkita musiqaviy tuzilma.

9. Yakka tonallikli davriya - davriyaning asosiy tonalilik bilan
tugallanishi.

10. Modulyatsiyalashgan davriya - davriyaning biron-bir tonallik
bilan boshlanib boshqa bir tonallikda tugallanishi.

11 Fraza - jumlalar bo'linadigan ikkita musigaviy tuzilma.

12. Motiv - bitta asosiy metrik zarbni o'z ichiga olgan tuzilma.

I -jadval
Kuy tuzilishining tarkiblarga bo'linishi
motiv motiv motiv. j  motiv motiv motiv. | motiv. |  motiv
iboralar iboralar iboralar | iboralar
birinchi jumla ikkinchi jumla
davriya
Masalan:
ibora ibora
ibora” tjimitn ibora
moliv motiv

7 iimhi



iboraning to‘liq
nomi

forte

mezzo forte

fortissimo

piano

mezzo piano

pianissimo

crescendo

poco a

crescendo

poco

diminuendo

poco a
diminuendo

poco

sforzando
morendo

gisqacha belgisi

mf
ff

nip
PP

poco a poco
cresc.

poco a poco
dim.
sf

3. Dinamik iboralar

talaffuzi

forte
metstso-fone
fortissimo
piano
metstso-pvano
pianissimo
kremendo

poko-a-poko kreutendo

.diminuyendo

poko-a-poko diminuyendo

sfortsando
morendo

74

2-jadval

tovush kuchi

gattik
o'rtacha gattiq
juda gatliq
sekin

o'rtacha sekin
juda sekin
kuchaytirib

s&kin-asta kuchaytirib

pasaytirib

sekin-asta pasaytirib

to'satdan kuchaytirib
so'ndirib



X111 BOB

MELIZMLAR
Melizm - kuyni bezash uchun ishlatiladigan turlicha melodik
figuralar.
1. Chizilmagan uzunforshlag:
a) XVIIl asr musigasi uchun xarakterli bo‘lib, kuyning asosiy

tovushidan sekunda yugorida yoki pastda joylashadi va asosiy tovush
cho‘zimi hisobiga (uning yarmiga muvofiq tarzda) ijro qilinadi,
masalan:

yozilishi ijro etilishi
b) uzun forshlag nuqtali nota oldidan qo'yilganda u asosiy tovush
cho‘zimining 2/3 gismiga teng bo'ladi:
vozilishi iiro etilishi

d) uzun forshlag takroriy nota oldiga qo ‘yilganda tovush cho'zimi
forshlag hisobiga o ‘tadi:

yozilishi ijro eti ishi
. 1K— e
linJi—7 1o~ Foeeees ? P LICE
2. Chizilgan qgisga forshlag - kuyning asosiy tovushidan xohlagan

oraliqgda pastda yoki yuqorida joylashgan, o'zidan oldingi yoki keyingi
notaning eng kichik bir hissasi sifatida ijro gilinadigan tovush:

2-takt - XVIII va XIX asr boshlaridagi;

3-takt - undan keyingi davr uchun xarakterli usul.

yozilishi ijro gilinishi ijro gilinishi

4 -iU -ir Lf* W |



1.Oddiy mordent - uchta tovushdan (asosiy tovush, undan sekunda
yuqorida yoki pastdagi yordamchi tovush va asosiy tovushning
gaytarilishi) iborat, ustiga shu belgi go'yilgan nota hisobiga ijro
gilinadigan melizmatik figura.
a) Chizilmagan oddiy mordent - yuqorigi yordamchi tovush bilan
ijro gilinadigan kuy figurasi:

b) Chizilgan oddiy mordent - pastki yordamchi tovush bilan ijro
gilinadigan kuy figurasi:

d) Chizilgan juft mordent - oddiy mordentning takrorlanishidan
iborat melodik figura:

e) Chizilmagan juft mordent - oddiy mordentni takrorlanishidan
iborat melodik figura:

0 Mordentlda alteratsiya belgilarining ishlatilishi:

4, Gruppetto - kuydagi asosiy tovushni yugorigi va pastki
yordamchi tovushlar bilan almashishidan iborat melizmatik figura.
a) nota ustiga qo'yilishi:

b) notalar orasiga qo ‘yilishi:

7ft



d) nuqtali notadan keyin qo'yilishi:
e) alteratsiya beljj'ilarining ishlatilishi:

m m
5. Trel - asosiy tovushni yuqorigi yordamchi tovush bilan birga
maksimal darajada tez almashib turishidan iborat melizmatik figura.
a) belgi go'yilgan tovushni o'zidan boshlanadigan trel:

b) yuqgorigi yordamchi tovushdan boshlanadigan trel:

d) bir necha tovushdan iborat shakl bilan boshlanadigan trel:

e) alteratsiya belgilarining ishlatilishi:
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| BOb
TOBYLWJ/TAPHVUHI HOMTAPU BA E3VNTNLLN

1. ToBywnapHuHr Homnapu

1. MycuuaBuiAi TOBYW - aHWK 6GanaHAanukra ara Gynrad
TOByLW nap.
MacanaH: Mycuka ac6061apuHWHT TOBYLINapwW, 04aM OBO3MW.

2. LWoBUMHAM TOBYW - aHWUK 6anaHgnuWkra 3ara 6ynmarad
TOBYyLW Nap.

Mycukafa WOBKUHAM TOBYLWINapfaH X,aM KeHr doiganaHunagm;
mMacanaH, goipa, Horopa, 6apabaH, Tapenka, Kalipok, KOWWK Ba X. K.
NapHWHT TOBYLW Napu.

3. Mycnuasuii TOBYyLILATOP - 6apya MyCUKaBuii TOBYLW NAPHUHT
6anaHANunK TapTMbKM Byiinya Xonnawmnwm.

4. ToBywWwLATOpP acocuili NoroHanapunUHr 6yrMH Homnapu - fo,
pe, mu, tha, con, ns, cu.

do re mi fa w! lya si

5. Acocuii noroHanapHuHr \apduin nwopanapu - Cc, Dd, Ee, Ff,
Gg, Aa, Hh.

Cc Dd Ee Ff<Jg An Hh

6. Mycuua anu6ocn - MycukKaBUil TOBYLWINMAPHWUHT  XApGuii
nwopanap 6unad 6enrunaHnw TuMMunaup («annp6o» Ekn «anaBmuT»
Cy3” HOH anuMBOCHHUHT WKKWTa OGownaHrny x,aphugaH, SAbHU
«anba» Ba «6eTa» (LOHOHYa «BUTa») \aphnapugaH ONIMHIaH).



Mycurka anup60CUHUHT KENNB YMKULL Tapuxmu Xyfha Kagumuingup.

JHr pacTnabky KaguMuiA HOHOH Xaphuil HoTauusacu 3pamusfad
onguHrun Il acpgaH AHrM spaHuMHr X acpuradya maBxypg 6ynrat.

JpTa ypTa acp AaBpupa sca Fapbuin EBponaga Kagumuid tOHOH
Xappuii HoTauumsicn 6unaH 6Gupra NoTMH4YaA Xaphuil HoTauua Xam
KynnaHunraH. KK okTaBa XaXMugaru guatoHuk toeywkatop A, B, C,
D, E F G, a Bbec d e f g xaphnapu 6unaH 6enrmnaHrad, 6yHga a
xappu Xxo3upru Nd TOBYWWHWUHI 6YrMH HoMuUra, C Xx,appu eca [0
TOBYWWHWUHT BYTMH HOMKUTa MYBO(UK KEeNraH.

Xl acpga  KyWwwuk4ymnuk amanuétura Wrtanumanmk  mMycuka
HasapuéTtuucu Memngo o’ApeuLo TOMOHMAAH TOBYLWIAAPHUHT SHIU OYruH
Homnapu kuputuarad: ut, re, mi, fa, sol, lya. By Homnap uepkoB
XOHaHJanapuHWHT KaguMWUA TMUMH MaTHUAAH OfuHraH. by rumHpa
XO0HaHganap mykaggac WMoaHHa xyjocupaH y3 OBO3/lapMHW TUHWUK Ba
TO3a CaknawHW WATUXO KuaraHnap. Kywwuk wmatHugarn \ap 6up
MUCPaHWHI Kyiu aBBanrucupgaH Oup noroHa 6anaHg TOBYyLWAaH
6ownaHraH, xap 6Mp AHIM MUCPAHWUHT 6OWNAHIMY  OYFMHM YyHra moc
TOBylW T ra 6epKUTWATaH Ba WY TOBYW HOMMUra aiifiaHraH. by fHrunamk
XO0HaHfJanapra TOBylWNap opanuMknapuHu éana caknawra eHruanuk
TYTAUPraHn YYYH XYyJa KaTTa amanuii axamumaTra ara 6ynraH.

Tanathdys yuyyH Hokynai 6ynraH YT  6yruHun  (ATanusanuk
Hazapnétum [Ox. [JoHu TomoHugaH 1540 Wunnap apadgacmga) «[o»
6yrMHn 6unaH anMal TUPUATAH.

YpTa acp MycukKa Hasapuscu ONTU TOBYLU/IN TOBYLIKATOPra, AbHU
rekcaxopjra acocflaHraHu YyuyH TOBYLW/APHUHT ONTUTa 6YrMH HOMU
6unaH 4JeknaHraH. KeilMHYanMK ONTM TOBYW M TOBYLIKaTOpra
KyWKnnraH eTTUHYM ToBYW Y4YyH (X. BunbpaHT TOMOHMAAH 1574 innga)
TMMH MaTHULArM OXUPTU WKKW CY3HW OGUPUHUM Xapdnapu ONUHKG, CU
6YrMH HOMUW KUPUTUNITaH.

Kyiinga wy TUMHHWUHT XO3UPrM HOTa @&3yBMAaru TaxMUHWIA
KYPUHULWW KENTUPUNTAH:



X1l acpfaH KeluH xaptuiAi HoTauus HeBManap Ba KaagpaT
HOTAaUuuA ToOMOHWUAAH cUKU6 yumkapunraH, ammo y XIV-XVIIIl acpnap
JaBOMWAa opraH Ba NOTHA Tabynatypacupa KeHr KynnaHunraH.

ToByWNapHUHT XApUA HOTauUsa TU3UMU BU3HUHT JaBpumMu3srada
eTn6 KenraH; xosupga y MyCUKalWyYHOCNWKAA Ba YKYB amanuétuga KeHr
Ky/nnaHuimMoKaa.

2. OkTaBanap

1. OKTaBa - 6up xun HOMAaru ToByLW /1ap Opanuru.
2. OKTaBanapHWHI HOMMApPH - CyGKOHTP, KOHTpP, KaTTa, KUYWK,
GUPUHYN, UKKUHYM, YUUHUUN, TYPTUHUYM Ba GEWIMHYN OKTaBanap.

3. ®dopTeEnnaHo - TOpAU-KNaBUW AU, Yypub YanuHaguraH mMycuka
acbobu.

4. dopTennaHo KnaemaTypacu - opTennaHogarm oK Ba Kopa
KNaBULWNAPHUHT Mabiym 6up TapTubaa Xonawmwmn.

5. lnanasoH - oB03 Ba Mycuka acbobnapuparv 3Hr NacTky Ba 3HT
IOKOPW TOBYLU Opanuru.

6. PerucTp - MycumkaBuii TOBYLIKATOPHWUHI lWapTAu paBuwga 3
Ta: nacT, ypTa, HOKopu rypyx,ra 6yamHuwu.

MycukaBuii ToBylIKaTopAa MaBxyfs O6ynraH TYKKU3Ta OKTaBaHUHT
f6apya TOBYWNapuUHU Xxapuii unwopanap 6unaH 6enrnnab YnKULW
MYMKUH.



BYHUHT yUyH Kyiingaru xagBanHu ypraHu6 4Ymkuw 3apyp.

/ ->KafBsan
ToBYLW NApPHUHT HOMANApW, OKTaBanap Ba yNapHUHT XAphuid TU3NM
6yinya 6enrmnaHnwn

T\P OKTaBanap 40 pe Mu tha con nNa  cm
1. CYBGKOHTp OKTaBa . . . - . At 1b
2. KOHTp OKTaBa c, 4, E, F, G, Al H,
3. KaTTa OKTaBa C a E F G A H

4.  KMYMK OKTaBa c d e f g a h

5. 6upMHYM oKTaBa cl d1l e% fl p' all hi
6. MKKWHYM OKTaBa c d2 e f2 K a’  hl
7.  YYMHYM OKTaBa c d! e4 f' £ ! h'
8. TYPTUHUYU OKTaBa ¢! dJ e4 f al] h4
9 6eWwnHYN oKTaBa c - - - -

3. Apum TOH, 6YTYH TOH Ba anbTepauusa benrmnapu

1 ApM TOH - TOBYLINTAPHWHT 3HT SIKUH Opanuru, macanaH, Mu-
tha, cu-po.

2. ByTyH TOH - WMKKWUTa ApuMM TOHra TeHT opanuK, macanaH, do-
pe, pe-mu, tha-con, ns-cu.

3. AnbTepaumnsa (ysrapTuw) - TOBYWKaTop acocuii  noroHa-
NapUHUHT KyTapuauiim éku nacantmpuaunwu.

4. X,ocuna noroHanap - acocuii moroHanapHyu anbTepayus KUAULW
opkanu \ocun 6ynraH noroHanap.

5. Qvues # - acocMii noroHaHu ApuM TOH KKOpUra KyTapuu
6enrucum.

6. bemon -acoCMil MOTrOHAHW APUM TOH MacanTUpuL Genrucu.

7. Ay6n-gne3 H - acocuil NoroHaHnW 2 mapTa SPUM TOH KyTapuLl
6enrucum.

8. Oyb6n-6emon - acocuit noroHaHM 2 wMmapTa SPUM  TOH
nacavTupuw 6enrucu.

9. bekap ) -anbTepaunsa 6GenrmnapuHu 6ekop Kuauw 6Genrmcu.

10. MaTOHNKA - TOBYLIKATOPHUHT (haKaT acocuil nmoroHanapfaH
néopat b6ynarm.

11. XpomaTwuka - roBylWKaTOPHUHI  acocuini Ba Xocuna
noroHanapgaH néopat 6ynar.



12. ANaTOHUK APUMTOH Ba OYTYH TOH - EHMa-éH XoinawraH
2 Ta acocuil moroHa opacmpa Xocwun GynraH SPpUM TOH Ba BYTYH TOH,
macanaH:

LNAaTOHUK ApUM TOHMap: LO-Anes-pe; Mu-ga; con-nsa-6emon;

ANaTOHWK TOHMNap: pe-Mu, mu-a-gues, con-ns, Mm-6emon-ga.

13. XpoMaTUWK ApMM TOM Ba 6YTYH TOH - 6Up Xungarn acocui
noroHanapgaH Ty3ufiraH spumM TOH Ba 6YTYH TOH, MacanaH,

XpoMaTuK pum ToHnap: a-a-gues, na-na-6emon, cn-cn-gues;

XpoMaTuWK ToHNap: [0-Ao0-aybn-gues, pe- pe-ay6n-6emon, Mu-Mu-
nyon-gues.

XpoMaTuK, sbHWM anbTepauusnawiraH TOBYLW/IAapHW E3ULW  YUYH
mMaxcyc 6yruHnap vwnatunagu.

ByHn Kylhingaru xxagsangaH 6mMnm6 onmw MyMKUH.

2->Kafsan
AnbTepauns 6eNrMnapuHUHT X,apphuin TM3MMK
T\p 6GENruHWHI  e3nanwn xaphuii [o pe M/ tha oon A (0%
HOMM umwopacu
1 paues # is cis dis eis fis gis ais his
2. 6emon es ces des es fes ges aes b
3. pyb6n-gues H isis cisis  disis eisis  fisis crisis aisis hisis
4. nyén- bb eses ceses deses  eses feses geses aeses  bes
6emon

ByHfa CW TOBYWMHWHT GenrunaHuwm y3 Tapuxura sra. Cu
TOBYLW W KagumaaH NoTUH anud6oCcUHUHT b xapthu 6unad 6enrunaHraH.
Amvmmo XI acpgaH 6ownab wncTtebmMonra MKKW XWUN  «CU» TOBYLUU:
«KaTTUK» CW Ba «HOMLWOK» CA Kupub kenau. LLIYHUHT yyyH xam y b
Xap@UHUT UKKWU XWUN €3nnuw ycynu 6unaH 6enrnnaHgn; «OMLWOK» CU
loManok wakngarn b xapdu 6unad (noTuHYa b -monnym) Ba «KaTTuk»
CW KkBagpaT wakngarn b xapthum 6unaH (noTuHYa b KyagpaTym éku b
cappym) 6enrmnaHgu.

bekap 6enrncu xam WyHAaH Kennb YMKKaH.

AcCTa - CEKUH «OMLWOK» CN «KaTTUK» CWU ra KaparaHga Kynpok
KynnaHuna 6ownaHan Ba b xapdu cn-6eMon ToByW W yUyH GepKUTUNLN.
«KaTTnk» CU y3 HOMUHU WYKOTUG, YHUHT YYYH NOTUH anu6OCUHUHT
cakkusnHum xapgpu (h) kupntungu.
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4. ObepToHNap

O6epToHNap - TOBYW TYNKWHNAPUHWUHT Mypakkab waknnapu
HaTMxacufja to3ara KenaguraH OKopu ToHnap.

ToByw uYukapaéTraH TebpaHyBYM XKWUCMHUHI Yy3yHacu 6yinab
acocuii TebpaHMW Te3NUrM TOBYLWHWHI 6anaHAnurnHu 6enrunaingu,
aMMo, TOBYLW 6Mp KaTtop 3WWUTULW KUWWH 6YyNraH Kywwumuya TOBYLUNap
6unaH 6upra >kapaHrnaingn. ®u3nMK TaxpumbanapHWHI KypcaTuwmnua,
TebpaHaéTraH »Xucm, (MacanaH, Top) HathakaT y3yHacu 6yiinab, 6ankm,
6up BaKTHWMHI y3mpga yHuHr 1\2, 1\3, 1\ Ba X.K. KUCMAapu Xam
TebpaHuw  xocun  Kunagu. KWUCMHWUHT  ApMU  YHUHT  acocuil
TebpaHuwmpgaH 2 mapta Te3, 1\3 kucmm 3ca 3 mMaprta Ba X. K. Te3
TebpaHuw xocun kunagu. LWyHUHr yuyyH Xxam 6apya Kywumya
TOBYyLIAap acocuii  ToBywpaH 6anaHf  swWuUTUNagM. Y NapHUHT
obepToHNap, AbHW KOKOPU TOBYLW AP HOMWHW ONUWKU XaMm LWYyHAaH
KeNno6 YMKKaH.

O6GepTOHNAPHUHT GanaHAnuK 6yiinMuya Xonawuw TapTubu aHuk
mMaTeMaTuk Hucbatnap 6unaH 6enrmnaHmb, TebpaHULWHWUHI 2 MapTa
TC3naWMLWKM acoCUi TOBYLWIAaH OKTaBa HOKOpMAa XolnawraH TOBYLUHM,
3 wMapTa Te3fnaWwuWwKM OKTaBafjaH OKOPUIM KBWHTa opanurugaru
TOBYLWHN, 4 MapTa Te3falmMWwy 3ca acocuii ToBywfaH 2 okTaBa 6anaHp
TOBYLWHW XOCUA KUNagu.

XUWUCMHUHT 6Up BaKTHUHI y3upga y3yHacu 6yiinab Ba xap Xun
Kncmnapra 6ynmHn6 TebpaHuwm xap cadap TOBYLWNApPHUHT 6up xun,
Mabiym 6Up KaTOPUHUW XOCWUA Kunagu, 6y TOBYLW NapHWHI Xocun 6ynuw
TapTMbu Kyhmngarm MUCON Ba HKafjBannapfa aHWK KypcaTuiraH.
ToBywnap opacuparum wuHTepBan Hucbatura kapab ynapHu Hadgakar
KaTTa OKTaBa Ao toBywwuaaH, 6anku, xoxnaraH 6up ToBywgaH Ty3unb
YUKW MYMKUH 6ynagu.

ToBylWNapHUHT 6yHAall kaTopu Tabumil TOBYLW KATop Aeb, yHAaru
ToBywWnap aca o6epToHANap pAeb atanagu.

O6epToHMAPHUHT HOra é3ysugaru ndogacu

r, k jto « '«m1,0

[ (4]



3->kagBan
Tabunin ToBywKatop. O6epToHNap

KNCMHUHT Kucwm YnapHuHr KNCMHUHT Xocun Tosywnap
TebpaHuw Kncmna Kacpgarmu Te6paHuw 6ynagurax opacupaaru
Wwaknnapu PUHUHT ngonacH Te3nnru obepToHnap MHTepBannap
COHMU (cck\mapTa)
1 11 64 C
SIrri~ ~ > 1\2 128 c cod S

3 13 192 g coh 5

4 vs 256 c1 cod 4

5 15 320 "31 - Kat 3

6 D6 384 g1 Knu 3

7 17 448 b1l Kny 3

X 1\8 512 c* Kat 2

5. TosyLwinap aHrapmMoHu3mMm

1 3HrapMOHI/I3M - TypnAuya HoMparuy TOBYWNAapHWHI 6anaHAnnNK
XKXUXATAAH TEHT NN,

2. DHrFapMOHWK TEHr TOBYW/Iap —6anaHgnurn 6up Xua, amMMo
Typanya Hompaaru ToBylw lap; macanaH, Pe-Anes - Mun-6emon, Mu- d)a—
6emon, go-6emon - cu, ha-gmes- con-6emon sa x,. k.

ToByWwapHW SApuUM TOH OKOpPM KyTapuw Ba SpUM TOHra
nacanTupuw HaTtumxacuga 6anaHgauru 6up  XUN, aMmo HoOMIapwu
6owkaya 6ynraH 3HrapmMoOHWK TeHr ToByWwaap xocun 6ynagu; 6yHra
hopTeNMaHOHMHI KOopa Knasuwnapu mucon éyna onagu.

AMMO. ToBylWnapHuW ¢akaT ApuM TOHra amac, 6ankm 6uUp roHra
KyTapuw Ba 6Mp TOHra nacakTmpuil xam MYMKWH. BYHHHI HaTwuxacupga
9HFapMOHU3MHWHI SfHaja KeHr TU3NUMKU Ba XpPoMaTWMK O6YTYyH ToOHANap
xocun bynagmn.

ByHn ¢opTennaHo KnaBmaTypacuHuWHr 6up oKTaBa Oynaru
TacBMpnaHraH Kyiuparum 4ymamagaH sIKKONA Ky3aTull MYMKWH.

)



dopTennaHo KnaBMaTypacMHUHT 6Up oKTaBa 6ynaru

no#
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11 BOB
HOTA E3YBW

1. ToByw 4vy3mmnapu
a) YysmumnapHuUHr acocuin 6enrnnapu

MycukaBuii ToBylWNapHM &3umb6 onuwra 6ynraH fgactnabkm
YyPUHMLW AP Xyja Kagum 3amoHnapra 6opmb takanagu.

AHTMK  pgaBpra MaHcy6 6up  KaH4Ya  MyCMKaBuil  acap
éaropnuknapura KaparaHga ynapga ToByw 6anaHanuknapu xapdnap
6unaH 6enrmnaHraH, ammo Yynap TOByLW 4Yy3uMaapuHu Kypcarta
onMaraHnap.

Kagumuii Pycga mabnym 6up Menofuk axaMmusaTra ara 6ynraH, Kyi
TOBYLW Napn  MAyHanuwnapuHW  akCc 3TTUPYBYM  «KplOKnap»  feb
atanaguraH Mmaxcyc 6enrunap KynnaHwnu6, ynap épgamuga Kyilinap
€316 O/IMHTaH.

Mapbuit EBponaja ypTa acpnapja TOByLWAapHM &3uWl  YUyH
«neyTa»nap («nevma» - KHOHYa «MeuTa» - MUMWUK XapakaT, 6enru)
ne6 aTanaguraH anoxupa 6enrvnap KynnaHunmé, ynap TOBYLWHWUHT aHUK
6anaHLNNTMHN, YHWHT 4Yy3UMWUHW KypcaTMmacgaH, ¢akaT Menofuk
UM3UKHWUHT AYHaNMWKN Xakufa TacaBBYyp XOCW/ KWTaH, X0Nnoc.

E3yBHWHT GyHAAA TypnapuHM TaKOMUANAWTUPULL 3apyp 3Au.

HeBmanap 6wunaH é&3unraH ToBywnap 6GanaHANUTWHW aHUKAALL
y4yH Mycuka acbobnapura TOpPTWAraH  TOpnapHu  acnaTyBuu
ynsmknapgaH doliganaHnna 6ownaHau. [Mactnab ynapHUHT  COHM
HoaHUK 6ynu6 (1 gaH 18 raya ), ynapHuHr xap 6upu aHuMK 6anaHgnunk
axamusrura era 6ynmacpaH, Kaiicu TOBYLWI HKOPMW, KalWCMHUCK macT
eKaHNUTUHKU KypcaTraH, xonoc.

Xl acpga Utanuannk mycuka Hasapuétuumcu Fsmgo o' Apeuuo 4 ta
UnsnKgaH oganaHuWHW Taknug Kunaub, Xo3mpru HoTa E3yBUra acoc
conraH. Xap 6WUP UMBUKHWUHT ONAWra YHUHT aHWK 6anaHgAUruHU
6enrnnoByn xapcnap Kyhunub, 6y xaptnap acpnap gasoMmupa y3
KYpUHULWINapUHK  y3raptnb, 6wu3napra TaHHW 6ynraH KanuTtnapra
alinaHraHnap. YnapHWHr HOMAapupa KCnMb uYukuwumra anokagop
6ynraH MabaymoTnap caknaHm6 konraH: C kanurum, F kanutu, G
Kanuru.

[JaBp Tako3ocum 6unaH  Hora 6enrvnapu KypuHULWWAAPWUHN
y3rapragunap. 4 Ta 4M3HK éHura 6eWMHYHCK Kywwnngun. ammo, X! acppga



KNpUTUAraH HoTa &3yBM acocnapu X.03Upru KyHnapraya caknaHu6b
Kongu.

WyHpai Knnmo, MYyCUKaBUI acapnapHm &3 YUYH
TOBYLW MTAPHWHT aHWK 6anaHAnuru Ba 4Yy3WMAapuWHW, LWYHUHTAEK,
YNapHUHT NynbCcauuacyu, pUTMU, TEMNU, AUHAMUKACK Ba X.K.JJAPHU aHUK
aKC 3TTUPYBYM, TaKOMUANAWTaH XO3UPru HOTa E3yBUM TU3MMMU uwnabd
YUKUNAN.

1. HoTa é3yBM - TapuxaH to3ara KenraH, maxcyc 6enrunap
(HoTanap) BocMTacHaa TOBYLINAPHU E3MLI TUSUMU.

2. HoTa - ToBywnapHM &3Mw y4yyH KynnaHwnaguraH maxcyc
6enrunnap.

3. Hesmanap - ¥Ypta acpnapga ap6uii EBponaga ToByLwWwnapHu
831 YYYH KynnaHunraH maxcyc 6enrunap.

4. Kprooknap - XII-XVII acpnapga kagumuin Pycpa KyinapHu
€31 YYYyH KynnaHuaraH maxcyc éenrunap.

5. TaHbyp umsnrn - XIX acpga Komun Xopasmuii TOMOHUAAH
UXTUPO KUAWHraH Ba Xopa3m MakKomnapu Tyna €3umb6 OnMHraH TaHoyp
HoTauuscu.

6. HoTa iynn - éngow umsmnrad GewTa napannen Ynsuk.

7. bownaHrny 4msuK; - HoTa MNYNMHUHT 6GolWNaHMW Kucmuga
KyiunnaguraH, 6ew YN3MKHW 6UPNawiTUPYyBUYM BepTUKaAN YU3UK.

8. bByTyH HOTa - oBan waknuaaru, uum bysnmaraH Genru; 3aHr
LaBOMN TOBYLI YY3UMMU.

9. bpeBuC - ukknTa 6YTYH HOTA 4Yy3UMuUra TeHT Y3YHAWKAAIK
TOBYLI Yy3UMMU.

10. ApuUM HOTa - GYTYH HOTAHUHT ApMUTa TEHT KefaguraH TOBYLU
Yy3MMW; OBA/THUHT YHT &KW 4yan TOMOHMAaH Taékya (WTWA) TyWWpPUATraH
6enru.

11. Yopak HOTa - 6YTyH HOTaHWHTr 1/4 Kmcmwura TeHr 6ynrad
TOBYLW Yy3uMW, TaéK4ya TYWUPWUATaH OBalHUHT NYM GYSANTAH LIAKIU.

12. HuMyopak éKn CakkM3TaluK HOTa - 6yTyH HOTaHuHr 1/8
KMCMWUTa TEHT 6yaraH TOBYLW Yy3UMWU.

13. YH ONTUTANNK HOTA - BYTYH HOTAaHWHr 1/16 Kucmura TeHr
6ynraH TOBYL Yy3UMMW.

14. LWITWN - HOoTa GENTUCUMHUHT YHT KM 4Yan TOMOHMfaH, nacTra
8K KXOpUra KyinnaguraH - Sspum, 4opak, HUIMYOpaK, YH ONTUTanuK Ba
X.K. TOBYLW Yy3uMapuHu é3nwja vlinatnnagurad taékya.

15. Balipouyyanap - HUMuYOpak, YH ONTUTANWK, Ba X,.K. TOBYL
yysumnapuHu é3uwaa nwnatunagurad 6enrm.
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r\p dysumu VHC
HOMM
1 6yTYyH HOTa

1->kaasan

ToBYW YYy3UMIAPUHWHT BeNrnnaHuLwm

e3nnunLn pa?am

1
2 ApUM HOTa
3 r
2
3 yopak HoTa 1r
4
4 HUMUYOpaK HOTa
h 8
5 YH ONTUTaNnunK
HOoTa 16
6 yTTH3
MKKUTanmKk h 32
HoTa

[ o
Lo

\ 1

i J>
& N
& 1

HOTa e3yBugarun ndopgacu

2 i ej jJ
111
S 3 1 33 s p
J A /W n
a & N n nn

2->kafsan

X1 acprava Map6 gasnatnapupga KynnaHuiaraH TOBYyW Yy3vMAapUHUHT
X03UPru yysumnapra KUécuii xxageanu

By xaaBanga kKagumpa
Kypcatunn6, ynapgaH akat 2 Ta O6YyTyH HOTa 4yy3umwura TeHr 6ynraH
«bpeBHe» x03Mpru 4aBpaa aipum Mycuka acapnapuga yupab Typagu.

r\p YY3UMHUHT
HOMM

1 MakKcuma

2 noMra

3 6peBHe

4 ccmunbpeemc

5 MUHUMa

6 cCeMUMUHNUMa

7 thysa

S cemmndysa

NnoTUHYa
éanununn
maxima

lonsa
brevis

semibrevis

minima

semiminima

fuza

scmiluza

KynnaHunnraH

MabHOEN

aHr y3yll

YUYyH

Kncka
6GpPEBUCHUHT
ApMun

9HT KMcka
MUHUMAHUHT
ApMu
6ynuHraH

hy3aHUHT
ApMu

6enrucu

c=

TOBYW  Yy3umapw

X03UPru Kacm yysumra
MYBOGMUK Kenuwmn

2 Ta 6YTYH HoTara

6yTyH HoTara

ApUM hoiara

yopak HoTara

HUM4YOpak HoTara

YH ONTUTannkK
HoTara



6) ToByLW 4Yy3MMIapuUHW y3aliTUPYBYUYM KyllMmM4ya 6enrunap

1 flura - 6up xun 6GanaHgAMKAArM TOBYLW  Yy3UMIApUHU
6upnawrnpysum 6enru.

2. HyyTa - ToBYywW 4y3suMuHU ApuM GapaBap y3aTupyBuu Genru.

3. Kyw HyuTa - TOBYyW 4y3MMUHWU SipUM Ba fiHa 4opak 6GapaBap
y3anTupyBun 6enru.

4, depmaTa - TOBYW YY3MMWHM uMcCTaraHya 4ysumb Typuw
MYMKUHAUTUHN BUNgupyBum 6enrn.

Nura - notuHuya «ligare» cy3umgaH onuHraH 6ynmb, «60ornamok»
MabHOCUHUK Gepagu.

Nuranap 6owkaya axamuaTra ara 6yamwmn xam MyMKUH.

Typnuua 6anaHgnukgaru TOBYlWNap YycTuAaH €KUM nacTujaH
KyWnnraH nuranap 3Hr Kyn TapkanraH 6ynm6, uxpoja TOBYLapHW
6up-6upura 6ornab yanuwHu Tanab atagu.

Ll yHuHrgek, ™MoTuMB, (pa3a Ba X. K. nap Kabu MycukaBui
Ty3unmanap yerapanapuHu xam nuranap 6unaH Kypcatuw MyMKWH.

depmata - uTanaHya «fcrmata» cys3ugaH ONUHKNG, «TyxXTall»
MabHOCUHK Gepagw.

3->Kkagsan
TOByLIJ YY3UMUHN ySHVITVIpVILIJ 6enr|/|nap1/|
T\p y3aiTupysuu Basudacu MacanaH:
16enrunap
1 ! HyKTa 4y3suMHN spum bGapaBap
y3aiirnpaamn 0*4
J. J J1
t -
2 KyW HyKTa UYy3UMHWN ApUM Ba fHa o . j .J
yopak 6apaBap ysaiiTupagH ]
J J s . }
1 >4 .}
3 :nnura - NoTWHYa 6Gup xun 6anaHanukaaru it 4 i PP
«ligare» yy3umnaapHu 6upnawTupagu
«60rnamoK» - A a.._.=. -
4 thepmaTta Uy3MMHWN acap xapakTepura
6 o+
OrnuK pasnwpa,
ncTaraH4ya YysunwnuHu
Y T -~
6unaupagn, (ogataa,
4y3suMHU spum GapaBap 4 Jdx 3

y3aurupagu)

Y



2. Maysanap

1 ﬂay3a - MyCunKaga TOBYyLW SWNTUNNWUHUHT BaKTUHYa
TyXTanuuwmn.
2. Maysa 4y3MMNapWHWHT HOMAapu - 6yTyH, SApWM, 4opak,

HUMYOpaK. YH ONTUTaNMK Ba K. naysanap.

May3a- IOHOHYA «pausis» Cy3ugaH ONMHraH 6ynu6, «Tyrannaws,
«TyXTall» MabHOCUHW Gepagu.

Maysa - TOBYW 3WWUTUAUIINHUHT 6up éknM 6Mp Heuya oOBO3Napaa
BaKTUHYa TyxTanuwugup. lMaysanap MycWKaBuii TysunmanapHu 6up-
GupngaH axpatuw, wdoAa KYyUYMHWM sHaja OWUPULL YUYyH Xu3mar
KWnagum Ba MYCUKAHWHT acocuii KucMnapugaH 6upu xucobnaHagw.
Maysanap HoTa &3yBupa anoxupa OGenrunap 6unaH Kypcatunagu.
Y NapHWHT 4y3uMnapu acocuii TOByW 4ysumaapura MyBoQUKANUP.

May3anap - TOByW u4y3umnapu Kabu HykTa Eéku depmaTanap
épgamuga OpPTTUPUAULIM  MYMKWH, amMmo ynap nauranap 6unad
6ornaHmalgunap.

4->kapsan
May3a 6enrnnapu
_ MyBOG MK naysa
1= L

(o} MyBO( UK naysa

J T
MyBO( UK naysa
Jr w

>T MyBO( UK naysa

MyBO UMK naysa

MyBOP UK naysa

*p
3. ToByw 6anaHANUKNAPUHUHT E3UIULLN

a) HoTa Hynu Ba yHfa TOBYLI/TAPHUHT XOinawyBsu
1 HoTa Hynn - éHpow ym3umaraH 5 ta napannen Yusuk.
2. KywimmMmya 4yusMkKgap - HoTa WYNUHWHT ycrmpa éku nactupa
Xohnawys4yn, HucbataH 6GanaHA Ba NacT TOBYLW/AapHWM E3HWAA
nwnatunagurad ynsukyanap.



5->Kafsan
ToByw uyy3mmnapu Ba yAapHUHT E3UMULWN

By ajBanga TOBYLWAPHWHI HOTa Wynu u4u3MKnapura Ba
KYLWMMYa YN3MKnapra éanw HamyHanapu akc aTTUPUATaH.

YysuMnapHuUHT  é3unuw j 6yTyH HOTa  Apum yopak HUMYO- YH  onTUTanukK
ypHHNapu HoTa HOTa pak HOTa HoTa
unsnknapra

uMsMKnap opanapura

5-UN3UKHUHTYCTUTA
1-4N3NKHUHT oCcTUTa

tokopuru Ba nactku |-
épnamyum ynMsmkra

tokopurn  1-  épgamunu
YN3NK yCTWUTra Ba NacTKu
I- cpgamumn Yn3nK
ocTura

IOKOpPUrN Ba MNacTknm 2-
épAaMyH 4m3nkra

oKopurn  2-  épgamuun
UN3NK yCcTUra Ba NacTku
2- éppamun YN3NK
octura

6) Kanutnap

KanuTnap - TOBYWNapHUHT HOMMapWHW aHWKNaW Yy4yyH, HoOTa
MYyNWHUHT 6owmnra éamnaguraH 6enrunap.
BupuHUM OKTaBa CO/Mb TOBYLIWHWHT YPHUHU KypcaTyBuu COJb

KaNTUTUHWHT Typnapu:
1. CKpuNKa KannTu - 2-4n3nkka ésmnagu.

0
Vv L

2. Uagumnin hpaHuy3 KanuTwu - 1-uMsukKKa é3unraH, xosuppga
NCTEbMOAAH YNKNG KeTraH.
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KWunk OKTaBaHWHT (a TOBYWMWHWUHT YPHWHU KypcaTyBuu ha
KaNUTUHWHT Typnapu:
1. bac KannuTwu - 4-ynsukka ésnnagu.

2. BapnTOH KanuTu - a KaAUTUHUHT  3-4M3nMKKa E3nnraH
Kagumuin Typu.

3. Bac-npodynga KanmTu - a KaNnUTUHUHT 5-4n3nKKa é3unraH

KaguMunii Typu.
4 yp O

BMpPUHYM OKTaBaHWHT [0 TOBYWMWHWHT YPHUHU KypcaTyBuu [0
KaNUTUHWHT Typnapu:

1. ConpaHo KanuTwW - 1-4n3uKKa E3nNTraH.

2. MeuLo conpaHo - 2-4yn3ukka &3nnraH.

1111=11

3. ANT KannuTn - 3-ynsmkka ésnnagn. CMMGOOHNK OPKECTPHUHT
TOopnAn-kaMoHNM acbobnap rypyx,ugaru anbT napTuacu ogatga wy
KanuTtra émnagu.

4. TeHOp KaNTW - 4-yn3nkka é3amnagn. CUMGHOHUK OPKECTPHUHT
TOopnAn-KamoHnu ac6obnap rypyxggaru BWOIOHYeNb Ba nydnama
acbobnap rypyxmparu aroT Ba TPOMH6OH napTusnapuja yuypangm.

5. bBapnTOH KaIMTW - 5-4un3nKKa E3UraH.
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4. VIKKWN 0BO31N Ba Kyn 0BO3/1n MYCUKa acap/lapUHWUHT 831NN

1 AKKoNnafja - HoTa WynnapuHu 6upnawTupyByun €M Waknugaru
KaBC.

2. MapTunTypa - 6up HeuTa EKM KYMYUAMK Mycuka acbobnapv
yuyH é3unaguraH (OpKecTpiap Ba Xopfnap y4yH) HOTa é3yBu.

3. OpkecTp - co3aHfanapHWHT rypyx.-rypyx, 6ynn6
XoWnawaguraH xamoacu



3. X0Op - xoHaHjanap amoacH.

a) ConpaHo - XOTUH-KU3NapHUHT 6anaHg OBO3MN.
6) ANT - XOTUH-KU3NAPHWUHT NacT 0BO3N.

4) TeHop - apkaknapHUHT 6anaHj 0BO3MU.

e) bac- apkaknapHWHT nacT 0BO3W.

5. Bokan wmycuuacu - oB03, BOKal aHcamGnnapu Ba
Xamoanapu y4yyH é3umnraH Mycuka acapnapu.

OBO3

6. Yonry mycuuacum - wmycuka acbobu, x,ap Xua  4HoAry
aHcamb6nnapu Ba OpKecTpfiap y4yH é3unaguraH Mycuka acapnapu.

7. ANbT - kamoH4a 6unaH yYanMHaguraH cCKpunka wakangaru
TOpAM mMycuka ac6obm.

8. BUoNoHYeNb - ckpunka Typura KUpaguraH TOPAM-KaMOHYanm

Mycunka acbobu.
9. ®daroT - érougaH sicanraH, nyanama 4yonry ac6obu.

10. TpOM6OH - MyHWTYKAM, nydnamMa, MuUcAaH scanraH Mycuka
acbobwu.

11. Aptha - yubypuak waknmaaru Topam-TupHama 4onry ac6o6mu.

12. OpraH - \aBo éppamufa YanuHaguraH, KnaBuWAM WUPUK
yonry ac6obu.

13. ®dopTennaHo - ypub vyanuHaguraH knasmwnm ac6ob.

14. Topnu KBapTEeT - MKKUTA CKPUNKa, anT Ba BUOJIOHYENb
acbobnapu mxpoumnapugaH noopart xxamoa.

Xop



5. HoTa é3yBMHM KMCKapTUL Ba cogfanawTupuw 6enrunnapu

Ab66peBnaTypa - HoTa E&3yBMHWM KWUCKapTMpUW Ba Kynai-
nawTupuw 6enrunapm.
1 Penpusa - Takpopnaw 6enrucu.

2. BonbTa - Mycuka acapuHu rakpopnawja Talwnaé Ketunaguras
KUeM u.

53
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3. Da capo al fine - Il kucmnu acapfnapHuHT | KUCMUHU
Takpopnawaa viwnatunagurad 6enru,

4, Segno - Takpopnaw Genrucu.



5. .Xx 6eNrMCcx - GUPOH-6MP TAKTHU EKW MENOAWNK-PUTMUK LIAKITHM
Kyn mapTa Takpopfawpja uwnatunagurad 6enru.

c3Mnanuwn MXPO KNANHNWN

I1bl rr a -—-——e——— » |
éznnnwn mxpo KNWINHNLLA

I-rt-n..- lrronrrn |

6. TPeEMONO - 2 Ta TOBYLW, UHTEpBan €KW aKKOPAHWHT HaBGaTMa-
HaB6aT, Te3-Te3 TakpopiaHWULWMK.

i 1M onor , U ou o

7. Con oKTaBa - 6MpPOH-6MP OBO3HWMHI OKTaBaga XyhTnab mxpo
KNITNHWLWW.

esnnnun MXpo 3TMINuIn

ANJ Jd 3 J



1 BOB
METP BA PUTM

1. ToByLW YY3MMANAPUHUHT acocuini (Ky®MT) 6y AMHULLIN

1->kagsay

ToBYW  YY3UMAAPUHUHI  >KYPT OYJIMHULWIN - 3HT  KaTTa

Y3YHAWKZArn TOBYW YY3UMU Ba YHWHT GynakNapHHUHT TEHT WKKW
KMcmra 6ynnmHuLW TapTmom.

Mycuka - >Kypa Kagum 3amoHnapfaH 6epu xapakat 6unaH
yambapuyac 6ornuk 6ynn6 kKengum. Xapakatra (Hadac onuw, Hpul,
pake, Mex,HaT XapaéHnapu) xoc 6ynraH y3nykcusnumk (6up TeKMcannmk)
MyCMKara X,av KaTTa TabCuUp yTKas3ub, YHUHT SWUTUAMWINGE MYXUM
ponb yiHagm. Mabnym 6up BaKT JgaBoOMMUAa PUBOXIAHWG TypyBuu
MYCUKAHUHT aCOCUHW KY4Y/M Ba Ky4eus3 BaKT XMeeanapuHUHT 6up Tekuc
anMawuHnG TypulLKM TawKWa eTagu. BakKTHWHI Kyunu Xxwuceanapura
Tyrpu KenaguraH ToBywnap 6owka roeywnapnapra KaparaHga
axpannb, Kyuynupok 3wWuTunagn. TOBYWHUHI 6yHAak axpanuo
awunTunuwura 3ap6 (akueHT) gennnagu.

WyHpgan  kmnn6, Mycukaga 3ap6 TywaguraH Ba  3apb
TywMaikauraH TOBYLIAAPHHHT Y31YKCN3 paBulifja aiMawvuHMG Typuin
pyi 6epagu.

1. Kyunu x;ucca - 3ap6 TywaguraH xucca.

2. Ky4yens \ucca - 3ap6 TywmaiguraH \ncca.

3. MeTp - kKkyuIm Ba Ky4yeum3 xuccanapHuUHr 6up Tekucpa

TakpopnaHu6t Typuwu.



4. TaKT - MycumKa acapuMHUHI 6Mp Ky4ynum xXuccajaH HaBbaTtgaru
Kyunm xmccacuraya 6ynraH opanuru.

5. 3aTaKT (Taktongm) - Ky4dcus xwuccagaH 6GownaHraH, TYynukK

6ynmaraH TakT.

6. YNU0oB - MeTp XMCCaNapuMHWUHI MabayM 6up uysumpja

npoaanaHnLu.

TakT u4usmknapu Hota €3ysmpaa XVI acpHWHr oxupnapupaH,
LYHEBUIA YONTY MYCMKACMHWHT PUBOXIaHWG 6ownaraH gaspuga nango
6ynraH. LUy paBpravya BOKan MyCMKacu kKaTTa YpUHHWU 3rannab, yHparu
3apbnap Kywwuk MaTtHura 60rauMk 6ynraH Ba ynapHuU maxcyc 6up ycyn
6unaH axpatnb KypcaTtull yHYanuk xam 3apyp 6ynmaraH.

2. ToBYLW Yy3UMIAPUHWHT 3pKUH paBuija 6ynnHuLWm

ToBYyW YY3UMNAPUHUHT 3PKUH BYNMHULWIMNAAH KylWnpgarn putMuK
rypyxnap xocun éynagu:

1. Tpmvon - acocuint ToByW YY3UMWUHU 2 Ta TEHT KUCMTa BYIUHULW
ypHUra, 3 Kucmra 6ynMHUIWIMAAH Xocun 6ynaguraH puTMUK rypyx.

2. KBMHTON, CEKCTOJ, CenTOo/, HOBEMOJI - acocuii TOBYL
Yy3MMWUHU 4 Ta TEHT KWeM 3pHura - 5, 6, 7, 9 Kkucmra GyaMHUWKAAH
Xocun 6ynaguraH puTMUK rypyx.

3.4yon - éHura HyKTa KyinnraH HOTAHUHT TeHT 3 KMem ypHura 2
KUCcMra 6ynuHuwm,

4. KBapToOn - éHura HyKTa KyAWNAraH HOTAHUHI TeHr 3 KUEeM
ypHUra 4 Kucmra 6yamHuWm,

2->Kafsan
ToByW YY3UMNAPUHUHT XY(T Ba 3pKUH OYAUHULINAPUHUHT
KnEcuin xapsanu.

T\D  UY3UY.LUPUWUHE  XY(T  3PKUH GyIMHALIN xocun
OYIMHNLLIN 6ynaguraH
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3. Opanin meTp Ba ys4oBnap

1. IKKK xuccanu ynyosnap - 3ap6napu xap~bup xuccagaH KeiuH
TaKpopnaHno6 TypyBYW YNYOB. "1

2. Y4 x™ccann yn4osnap - 3ap6napu x,ap WKKU X,MccafaH KeluH
TakpopnaHub TypyBYM ynuyosnap

3. Opawnii ynuyoBnap - 6uTTa 3ap6ra ara 6ynraH WKKW Ba yd
Xuccanu ynuyosnap.

4. Alla breve - xap 6up xuccacu SpUMTANMK HOTA Yy3UMWUTa TeHT
MKKW XWUCCanu yn4yos.

3->Kagscu
Opawii ynyosnap
Xxuccanap coHu YN4YOBNAPHUHT KYPpUHULW K
Typ.iapu
MKKK  xuccanu 2\2 .] ]
ynyosnap (anna 6pe.e) J J
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1. Mypakkab meTpnap -

Fyy xuccanu
l'ynuosnap

4. MypakKkab MeTp Ba yn4yosnap

KYWWANLWW HaTUXKacuaa X,0cun 6ynraH Metpnap.

2. Hucbuii kyunmn .\ucca -

XxuccagaH 60wWKa Ky4anupok X,uccanap.

Xuccanap CoHu

TYpT Xuccanu
ynuyosnap

0T Xuccanu yn-
yosnap

TYKKU3 xuccanmn
ynuosnap
YH  UKKK

ynuyosnap

Xxuccanu

Apanaw yn4dosnap
KYWMANWKM HaTuxXacuga xocun 6ynaguraH yn4dosnap.

xuccanap

COHM

6cL

Typnapu

5\4

YyN4oBAAPHUHT

6up xungarn opani

MeTPAapHUHT

Mypakkkab ynuosnapgaru OGUPUHYN

4->kapBay
Mypakkab ynyosnap
yN4yoBNapHUHT KYPUH nwn
Typnapu
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5. Apanaw ynyosnap
- xap xungaru oaguin  ynuOBnaPHWHT
5->kafsan

KypuHuniwn

CKn
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6. Y3rapyByaH yn4yosnap

1. Y3rapysyaH yn4oBfap - Mycuka acapu AaBOMUAA YNUHOBAAPHUHT
y3rapmb Kennb Typuwin.

2. NMonumeTpUa - MycnkKa acapuHWHT GMP BaKTHUHI y3upa Xap
XUN ynyoBfiapfAa siHrpawu.

7. Pntm

PUTM - mycukaga TOByW UYy3MMAAPUHUHT MabiayMm OuUp pUTMUK
Waknnap acocupa anMawunHneG Typuwinamnp.

PuTm 1OHOH4Ya «ritmos» cy3upaH oOfMHraH 6ynnb, «OKUM»
MabHOCUHWN Gepasn.

MacanaH:
. Ky
rite .
W S | |_|_||
Putm
grerrrrr tsrttr N— 17T
MeTp

KeHr MabHOfarm puTMm 3ca Mabiym 6up BakT >KapaéHupa
KeyafuraH xapakaTHWHT Xap KaHfjau aAMalWuHUG  TYpULIUHK
éungupagn, macanaH, nun daennapuHUr anmawmMHnMG Typull putmu,
MeXHaT XapaéHnapu putMaapu Ba X. K.

8. CnHKona

1 CuHKoNa - putm Ba MeTp 3ap6napuHuUHT  6uUp-6upura Tyrpu
Kenmai Konuwm.



2. TakT nuymgaru cMHKonanap - 6up TaKTHWHT y3uga Ky4yeus Ba
Ky4nnm XxuccanapHuHr 6up-6mpura Kywmnnnb kKenmwu,

3. TakTapo cMHKoManap - TaKTHUHT OXUPTU KYUYEenU3 XUCCACMHUHT
HaBbaTAarun TaKTHUHT Ky4nMm XuMccacura Kywunmb Kenuwu.

CUHKOManapHWHI Typnapu

1 TakT umympgarn CUHKonanap - Ky4yeus xuccagaru TOBYLWHWHT
HaBbaTgarnm Kyuynm xuccaga Xam fAaBOM eTUWM HaTMXacuaa XOCun
6ynagmn, macanaH:

ypHUra

2. TakTapo CMHKOManap - TaKTHUHT OXMPTX Kyyeus xuccacmpgarw
TOBYLWHWHT HaBbaTharn TaKTHUHT Ky4/M XuUccacupa XaMm [JaBOM 3TULLIK
HaTuxacupa xocun 6ynagu, mMacanat:

ypHUTa

ypnura

ypHUTa

3. [MTay3anM cnMHKonanap - kKyuynu Eku Hucbuii Kyunum xuccagaru
TOBYW ypmira nay3aHWHI MaHgo GynMWMK HaTuXXacuga xocun 6ynagu,
mMacanaH:



ypHUra ypHura

ypHUTa ypHura
i L
4. KombunayusanalwiraH cuHkonanap:

a) TakTapo CUMHKOManapHWHI TakKT Muufgaru cuHKonanap 6unaH
KYyWWUMwm Hatxacuga \ocun 6ynagm, macanaH:

6) May3ann cuHKOnNa 6GunaH TakKTapo €KW TakT umuyumparu
CMHKOManapHu KyWWnnwm Hatuxacupga \ocun 6ynagu, macanaH:

\J

5. Jluranun cuHKonanap - nura Ky4cms xuccajaru TOBYLWIHU Kyuu

\uccaga x,aMm 4aBoM 3TTUpcarnHa CMHKOMNA X.0CMN KUfa onagu, mMacanaH:

6y epAa cMHKOMa iyK MaHa 6y cMHKona

6y epfa cMHKOMa iyK MaHa 6y cuHKona

9. UysnmaapHu rypyxnatu

Opanii ynuyoBnap

2. Uysumun GyTyH GUp TakTNW 3rannaraH TOBYL NMracus, 6Mp HoTa
6unaH é3nnagu, macanaH:

[1X



YpH ura ypH Ura
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3. Arap TOByW MeTp XxmccacuHu 6ownab GepaguraH 6Gynca HyKTa
6unaH émnagn, macanaH.
ypHUra ypHuUra ypHura
4, Arap TrOBYyW 4y3UMW METPHHHI Typinya XuccanapuHu Y3
nuyura onraH 6ynca, nura 6unaH émnagmn, macanaH:
ypHUra yP11Wra
5. ToBywW u4y3umaapu KaHpai rypyxnaHca, uaysanap \am wyHpgan

rypyxnaHagu, aMmmo naysa uyysumaapura aumra Kyiunmaingm, Mmacanas:

Mypakkab yn4yosnap

Mypakkab yn4yoB Tapkubmupga kKaH4ya ogauin ynuyos 6ynca, xap 6up
TaKTA4a Yy3MMIApPHUHT Wynya TypyxXyu XOCUA KUANHAAMW, MacanaH:
6\8 = (3\8+3\8)

5\8 = (3\8+2\8)

«n irr T 1TZrrr7x*

Bokan mycukacmja 4ysuMnapHUHT rypyxjaaHuLim
1) Arap MaTHHUHI Xap 6up 6yruHura KyWHUHr 6MTTa TOBYLIU
ryrpn kKenca. 4Yap 6up 4YysHM rypyxfnaHmacpaH alipum-aiipum é€3unagu,
mMacanaH:
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2) Arap MaTHHUWUHI 6UTTa O6YrMuHUra KyMHUHTr 6Up Heya TOBYLUM
Tyrpu kKenca, 6y Tosywnap rypyxgaw kKompanapu acocupa émnagu.

10. Temn. Aroruka. AnHamunka
1. Temn. MeTpoHOM
TemMn - MycuKa acapuHMW MXPO KWW CypbaTu, TE3NUTH.

TeMNAapHUHT acocuin rypyxnapm
BasmuH Temnnap

1. Largo - KeHr.
2. Lento - uysu6.
3. Adagio - orup.
4. Crave - xyga orup.

YpTada Temnsap

1. Andante - ocoiuwTa, wWowmMacgaH.
2. Andantino - andantedan can Te3naTtmu6.
3. Moderate - ypTaua.

4, Sostenuto - cano6atnu.

5. Allegretto - >oHnaHun6.

6. Allegro moderate - ypTaua Tes.

Tes3 Temnnap
1. Allegro - Tes.
2. VIivO - XOHNUPOK-
3. Vivace - xapan.
A.Presto - Tes, oWwunkuG.
5.Prestissimo - xypga Tes.
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Acocuii TemnnapgaH 4deTnalluaraHja xapakaTt NyHanMacuHm
aHWK/0BYM alipyuM Kylwinm4ya mbopanap

1. Molto - xypa.

. Assai - Hux,o9T.

. Con moto - x,apakat 6unaH.

. Sommodo - 3pKuH.

. Non troppo - yHuanuk Te3 amac.

. Non tanto - vy kagap cekuH amac.

. Sempre - pgowumo.

. Merno mosso - kampok xapakat 6unaH.
9. Piu mossO - Kynpok xgpakaTt 6unaH.

o ~No o~ owwN

a) Cycantmpuil Yy4yH:
1. Ritenuto- caknaHuGpoK-
2. Ritardando - keunkun6pok.
3. Allargando - keHraiitupu6.
4. Rallentando - cekuHnaru6.

6) Te3naTuwl YUyH:
1. Accelerando - sHapga Te3natué.

2. Animando - pyxnaHTupu6.

3. Stringendo - »aganpok.

4, Stretto - wxvyamnaHTupuG.

5. A tempo - y3Temnuga.

6. Tempo primo - pgactna6ku cypbaTja.

7. Tempo | - yuwa cypbvatga.

MeTpoHOM - TemnnapHM aHUK 6Genrunaw Ba ynyaw YuyH

KynnaHunaguraH maxcyc ac6o6.



MeTpoHoM - BeHanMk MexaHuUK ycta Menbuen tomoHupgaH 1816
Annga TaKOMUANAWTUPUATAH; LWYHUHT YYyH Xam y MenbLen MeTpOHOMY
ne6 atanagn Ba é3yspa M. M., xaptnapu 6unaH 6enrunaHagu, macanad,

M. M., J =80. byHaa 6up gakuka gasommpa 80 Ta yopakTanuk x,mcobura
TYrpu KenaguraH TOBYLW Yy3UMAapWHU Yanuw Kys3ga TyTunagu.

Arormka - wmyannug  TOMOHWAAH KypcaTWAraH KaTbui Temn
KypcaTkuunapupaH 4etnawmul.

WyHn Tabkugnaw A03MMKW, METPOHOM MYCWKA acapuHUHT
pactnabku, 60WNAHIMY TEMNUHW aHWKNaWw YYyH Xu3maT Kunagw,
xonoc. bupok, Mycuka acapuHu OGowmpaH oxupuraya «MeTPOHOM
Oyimya» MXpPO 3TUW X,ed KAaYOH TaBCUS 3TUAMaNAW; UYYHKM MYycCKKa
caHbaTW t03aKuM Tap3garu, aHWK MeTpuUK 6Up MapoMAUAUKHU Yy3ura
CUHrAuponmangu.

Mycuka ofaM HYTKWra siKMHnawmob, udoganu Tapsga xapaHrnawm
YUYH MXKpouunap yHparu [JaBOMW TOBYLW/ApHM fHA XaM 4Yy3u6pok,
HucbaTaH Malifapok; TOBYLINapHN AHaja Te3pOK MXPO Kunagunap, HoTa
MaTHUfa KypcaTunmaraH 6ynuwimnra KapamacfaH, pasanap éku
MOTMBNAp opacufja «xaBo naysanapu» Kunagunap.

Katbuii  Temn KypcaTkuynapupaH 6yHpalk Tapsgaru aroruk
yeTnawysnap, ojaTtja, KeunHru nmxpogarm Kapama-KapLu
yeTnawyBnap 6unaH TekucnaHagu, MacanaH, Te3nawyBAaH KeWMHru
CeKMHNaWyB Ba aKCUMHYA.

2. lnHamnka - MycMKaga TOBYL 3WUTUANWUHUHT TYpPu
Japaxanapm
a) MyTTacun Ky4MaMK fapaxacu

1Lfortissimo -ff - xypa kyunu.
2.forte -/ - kyunu.

3. mezzo-forte - mf - ypTaua kyunu.
4, pianissimo -pp - Xyga nacrT.
5.piano -p - nact.

6. mezzo piano - Tp - ypTaya nacT.

6) MyTTacun ysrapyBuaH Ky4JuUanK
1. crescendo - kyuaiiTupuil Genrucum.
2.poco apoco crescendo - cekuMH-acTa KydyadTupul.
3. diminuendo - nacas 6opuw Genrucu.
4. poco apoco diminuendo - cekuH-acTa nacamnmiu.



5.smorzando - TuHa 6ownalt.
6. morendo - TuHa GownaLw.

B) Kyununuk gapaxacuHu y3rapTupuLl y4yyH
1 piuforte - aHa Kyunu.
2. Tenoforte - can kyunu.

3. sforzando -sf - ailpum TOBYLINAPHUHT KECKUH 3ap6u.

3. xpo ycny6uHu 6enruaoBYN TePMUHIAP

ApTUKynauma - (notuHya «articulatio» cysumpaH

0NINHNG,
«bynamaH», «kucmnapra 6ynun6

Tana@dys KumnamaH» MabHONAPUHMK
aHrnatagu) ToByWwnapHu 6up-6upura 6owab Eku aipum-anpum nXpo
Kunuw 6unaH 6enrnnaHagurad ToOByLW X,0CMA KUAUL yCYynnapu.

1 JleraTo - (MTansHya «legare» cysumpgaH ONUHKUG, «BOTNAMOK»

MabHOCUHW 6Gepagn) ToBywnapHu 6up-6bupura 60ornad, Kywub mxKpo
Knamw.

MacanaH: M. YalikoBCKUii. «KAAUMNUA paHLy3 KyWNrn»

2. CTakkaTo - (MTansHuya «staccare» cysufaH ONMHUG, «Y3ULLI»,

«Oynuw» MabHONapuHu 6epagn) TOBYyWNapHU y3nb-y3mb, KNcka Mxpo
KN,

MacanaH:



«TabKuAnaw», «aXxpaTull» MabHONApUHW 6Gepafgun) xap 6Mp TOBYLIHMK
anox,npa Tabkuanab uxpo Kuau.

3. MNopTameHTO - (nTansHya «portare» Ccy3uaaH ONMHKG,
«KyTapuw», «KyTapm6 onuw» MabHONapuHu 6Gepagu) dopTennaHo
MycuKacupga KynnaHunaguraH «4y3mK CTaKKaTO»HUHT anox,uaa Typu.

4. CnukkaTo -
TabKuanaw»

axpartuu,

(MTanAH4a «spiccare» cysugaH OIMHWG, «AKKON
MabHONapUHU

TOpAK

MyCMKacuzia yuypaguraH «yTKUP CTAKKATO»HWUHT anox,uga Typu

4. VI>XXpo xapaKTepHbI GenrnaoByYM TepMUHIap

ntanaHya TanadysH pycya MabHOCK y3bek4ya MabHOCK

TepMuHnap

abbandonamento a66aHfoHameHre HEeMPUHYXAEHHO 3pKUH, bemanon

accarezzevole aKkapeuuesone Nnackoso apkanab

affettuozo apdeTTyso cepaeyHo topakziaH

agitato afKuTaTo BO36YXAEHHO TYNKUHNaHNG6

alia marcia anna mapus B AyXe maplua mapLl pyxuaa

amabile amabune lacKoBO apkanab

amoroso amopo30 N060BHO mexp 6unaH

animato aHMmaro BOO/YLLIEBNIEHHO, 3aBK-LlaBK 6unaH
B3BO/IHOBaHHO

appasionato annaccéHaTto CTpacTHO IXTupoc 6unaH

ardente apaeHTe C )Xapom xapopart 6unaH

brillante 6punnante 6nectawe ypuUHNaTn6. JyHAHPUO

buffo 6ythdho KOMMNYeCKM KYNrAIn

cantabile KaHTabune nesyuve OXaHrAop. EKUMAN

capriceioso Kanpuyyoso KarnpusHo NHXWKNNK 6unaH

con amore KOH amope ¢ no60BIO mMexp-my\a66a: 6unaH

con anima KOH aHUMa C BOOA> LLIEB/IEHMUEM, 3aBK-LIaBK, \HC-TyiAry
C YYBCTBOM 6unaH

con bravura Kou 6paBypa 6necrswe KOUWT-MaKkoM

con brio KOH 6pHO C Xapom xapopart 6unaH

acbobnap



con dolore
con dolcezza
con cspressionc
con for/a
con fuoko
con grazia
con malinconia
con moto
con passione
con spirito
con tenerezza
con vigore
dcsizo

dolce
dolcissimo
dolcnte
doloroso
elegante
elegiako
energiko
eroico
cspressivo
fcroce
festivo

fiero

flebile
fresco
funebre
furioso
giocoso
gioioso
grandioso
graz.ioso

guerriero
imperioso
impetuoso
innocente
lagrimoso
languido
lamcniabile
lcggiero
leggierissimo
lugubrc
lusingando
maestoso
malinconilo
markato
marcialc
mcslo

KOH fonope
KOH fjoNnyeHna
KOH ecnpeccéHe
KOH (hopHa

KOH (hyOoKO

KOH rpaHs

KOH Ma UNKOH na
KOH MOTO

KOH naccéHe
KOH CnupuTo
KOH reHepenHa
KOH BUTOpe
feunso

fonue
fon4nccumo
foNneHTe
[0N10p030
eneraxTe
enefpKako
CHEePXMNKO
eponKo
ecrnpcccnso
thepoye
thecTnso

thepo

thnebune
(hpecko
thyHebpe

dypéso
ZKOKO30

[>K0830
rpaHAHo30
rpauéso

ryepepo
nmnepéso
MMMEeTVO30
MHHOYenTe
narpumoso
naHrynao
nameHTabune
nefxepo
nefxepuccumo
jnoiyoj)e
NO3HHTaHAo
MaecT030
MaIMHKOHWUKO
mMapKarto
mapusane
MecTo

c rpycTio
HEXHO, MATKO

C BblpaXXeHHIiem

¢ cunoi

C OrHem

C rpauuiiei
MenaHXonM4yHo
NOABUXHO

€O cTpacTio

C BOOAYLUEBNEHUIEM
C HEXHOCTIO

604p0, eHepruyHo
pelwnTenHo

MSAFKO, HEXHO

OYeH MArKO, 04eH HEeXHO
rpyCTHO, Xano6Ho
rpyCcTHO, Xano6Ho
U3ALLHO, KpacuBo
Xano6HO.rpycTHO
eHepruyHo
repouyecku
BbIpasnTCA HO

AVKo, cBMpeno
npasgHu4HoO

AnKo

XanobHo

CBEXO0

NOXOPOHHO

belweHo

WYTANBO, UTPUBO
pafoCTHO, Beceno
MbILWHO, BENNKONENHO
rpalumosHo

BOWHCTBEHHO
NOBENNTENHO
CTpemMuTenHo, 6ypHo
HEBWMHHO, NPOTO
ckop6HO,nevanHo

C N3MEMOXEHUIiEM. GECCUNHO

XanobHo

nerko

OYeH Nerko

MpavHo

NICTUBO, BKPaf4MBo
TOPXCC FBEHHO,BE/IMYABO
MenaHXonn4yHo
nogyepknsas
MapLieobpasHo

neyvanHo

ramruHanK 6unaH
MalinH, OMLOK
~udoganu

KV4 6unaH

yT 6unaH

natogart 6unaH
MabloCAnK 6unaH
xapakaTyaH

axTupoc 6unaH
XKYLWKUHANK 6unaH
MalvHANK 6UnaH
TeTUK, Kyuy-raiipart 6unaH
fagun

IOMLLOK. MaiiuH

XyAa HOMLIOK, XyZAa MainH
raMmruH. xacpatnaHu6
ramMmruiH. xacpatnaHué
Haduc, rysan

ramruH, xacparnaHné
TeTuk, 6apaam
KaxpamOHOHa
ngoganmmn
ésBoiinnapya. gaprasab
6alipamoHa

faprasa6

xacpart 6unaH
TUH UK, TO3a

mMoTamcapo

KyTypn6

Xas3unyaH, yiiMHKapok
LYyX, KYBHOK
xawamarnu, fabnaba 6mnaH
Haszokat 6unaH, Xupom
6unaH

xapbuitua

Gyiipyknoma

LWMTO6 6MnaH. xaiikupunb
MacbyM.oAN
ram-kairy 6unaH
noxacnuk 6unaH, Kyyeus
énsopunb

eHrunn

XypAa eHrun

ramruH

cesfupmacaaH, CUNNNKKNHa
ranTaHaBop, ynyrsop
mabloc

|'abkunnab

mapLiona

ram-kaiiry 6unan



morendo
parlando
pastorale
patetiko
pesante
piangendo
pomposo
quieto
recitanto
religioso
rigoroso
risoluto
rubato
rustiko
scherzando
scherzoso
semplice
sensibile
serioso
soave
soavemente
onore
spianato
spirituoso

strepitoso
teneramente
tranquillo
vigoroso

MOpPEeHA0
napnsHpo
nactopane
naTeTuko
nesaHTe
NAHAXEHAO
nommnoso
K1eTo
peynTaHTo
pennpxoso
puroposo
pu3onTo
py6ato
pycTuko
cKepuaHAo
CKepL,o30
cemMnanye
ceHcmbune
ceposo
coase
coaBeMeHTe
coHope
cnaHaTo
CNUpuUTYy030

CTPennTo3o
TeHepameHTe
TpaHKyunné
BMTOPO30

3amupas
rosops

nacTyLIeckm

CTPacTHO

rPy3HO, TAXKENO0BECHO
Xano6Ho
BE/INKO/IENHO, C B6/1eCKOM
CMNOKOIHO

n..... [
pacckasblBas
6naroseiiHo

CTPOro, TOYHO
pewmnTenHo

cB060HOE UCNONHEHNE
B CE/ICKOM AyXe
WYTANBO

WyTANBO

npocTo

4yBCTBUTENHO

cepesHo

npuBETANBO
npuBeTANBO

3BYYHO

npocTo, ecTeCTBEHHO
0[lyXOTBOPEHHO
0flyLIEeBNEHHO

LYMHO, 6YpHO

HEXHO

CNOKOIHO

cunHo. 6oapo

nacaiun6, cyHu6
TYHTUP-TYHI NP
4ynoHua

axTupoc 6unaH

orup, ormpauk 6unax
én6opnb

YPUHNaTUG. KomnnaTno
ocoiinwTa

XWKOSIHaMO
3b303-3XTUPOM GunaH
KaTbUli,aHNK

fagun

3PKUH MXPO

KULWNOK pyxuga
Xa3naHamo

Xas3nnHamo

oaAnia

cesrnpaunk 6unax
Xupani
XylwmMyomananuk 6unax
XyLIMyoMananuk 6unau
oXaHrgop
opnnii.Tabumnii
NNXOMNAHNG, XYLUKNH

LLIOBKUH-CYPOH 6unaH
MaiinH
TUHY-0COMNLWITA
KYUNn.TeTuK



v BOB
MHTEPBAJIJTAP

1. Opanii nHTepBannap

{NHTepBan - mycumkaja MKKMTa TOBYWHUHT GanaHAnuk Gylinya
HucbaTn.

2. MenoguK nHTepBan - 6GUPWH-KETUH 3WNTUATAH WKKUTA TOBYLU
opanuru.

3. [apMOHNK MHTEpBaN - 6Mp BaKTAA SWUTUATAH MKKUTA TOBYLU
opanuru.

4. IHTepBa/IHANT acOCU - WHTEPBA/HWHI NaCcTKW TOBYLUMW.

5. IHTepBasHUHI YYULUNCA - WHTEPBaIHUHT HOKOPUTY TOBYLIN.

MenogunkK nHTepsan rapMoOHWK MHTepBan

6. Oaanii nHTepBannap - 6up OKTaga opanuruaaH oW MangnraH
NUHTepBannap.
7. Oaanii HTepBannapHUHI HOMapw -
Mpuma - 1, 6upuHun
CekyHfia - 2, NKKWHUN
Tepuma - 3, yunHuu
KBapTa - 4, TypTuHuYM
KBUHTA - 5, 6ewmnHumn
CekcTa - 6, ONTUHYN
CenTuMa - 7, eTTUHUMU
OKTaBa - 8, cakkmsnHuu

a) NHTepBannapHWHI noroHa (CoH) mueaopu
MHTepBanHMHI NoroHa (COH) MUUAOPM - WHTepBan Tapkubura

KNPYyBYWN MOroHanap CoOHU
1 2 3 4 5 6 7 8
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6) WHTepBannapHWHI ToHNap (cudaT) MUKZOPKU

1 VnTepBanHUHr ToOHMap (cuaT) MULLOPU -  MHTepBan
TapKVI6I/I,anVI TOH Ba ApUM TOHMOap MUKAOPW.

2. InTepBanHuHr ToHNap (cuaT) Mw@oprHu benrmnawl yuyH
mwnaTwunagurad cysjiap - KUYWK, Karta, cog, OpTTUPUATaH,
KaMaTUpuraH.

3. YHUCOH - 6up xun 6anaHanmkgaru TOBYLWIHUHT WKKW ékn 6up
Heya 0BO3 6bunaH 6VIp BaKTAa aWnTnanwn.

4, YJYTOHNUK - KYNOKKa KEeCKWH J3WwuntunagnraH, TOoHAap
MWKAOPMW 3 TOHra TEHT GynraH OpTTUPUATaH KBapTa Ba KaManTupuaraH
KBUHTa MHTepBannapu.

5. AuaToHUK WHTepBannap - Tabuuii Maxop Ba Tabumii
MWHOPHWUHT NOroHanapu opacupa xocun 6ynraH nHtepsannap.

T — o)
coh.1 Kny.2 Kar.2 Knu.3 Kart.3 co.4 opT.4
Kam.5 cot.5 KNY.6 Kar.6 Kuny.7 Kar.7 cop.8
/->KafBan
Opauin (LMaToHWK) MHTepBannap
T\P VHTepBannapHWUHI HOMAapu NOroHa TOHNap Knckada
COHM MUKAOpU 6enrucu

1 cotp npuma 1 0 cop 1

2. KMYUK CeKyHpaa 2 05 Kny 2

3. KaTTa CekyHpa 2 1 Kat 2

4. KUYnK Tepymns 3 15 Kny 3

5. KaTTa Tepuuns 3 2 Kat 3

6. co kBapTa 4 25 coth 4

7. OpPTTUPUATAH KBapTa 4 3 opT 4

8. KamaiTupunraH KBuMHTa 5 3 Kam 5

9. co( KBMHTA 5 35 cotp 5

10. KWuuK cekcTa 6 4 K1Y 6

Il.  KaTTa cekcTa 6 4.5 Kat 6

12, knuukcenTuma 7 5 Kny 7

13. KaTTaceTuma 7 55 Kat 7

14. co@ okTaBa S 6 cop 8



2. OpTTuUpuMAraH Ba KamanTUpuAraH nHTepsannap

1. OpTTUPUAraH MHTEpPBaNap - cod Ba KaTTa MHTepBaNiapHu
XpoMaTunk 0,5 TOHTa opTTUpUL HaTm>xacunpga X,ocun 6ynraH

WHTepsannap.
2.  KamaliTuvpunraH wHTepBannap - co Ba  KWYKK
WHTEepPBaNiapHW XpomaTuk 0,5 TOHra KamaiTMpMLl HaTuXacuga KoCWun

GynraH uHTepsannap.
3. XpomMaTUWK WHTepBannap - 6Gapya OpTTUpWATaH Ba

KaMaiiTUpuUnraH uHTepsannap.

2- >Kajsan
OpTTupunraH Ba KamaTupuaraH (XpomaTuk )
MHTEepBannapHUHI X,0cun 6yl'IVIIJJ Xaaanu
T\p ANaTOHUK ToHNap KamManTupunraH OpTTUPUATaH
WHTepBannap MWKAOPU WHTepBannap WHTepBannap
1 co npuma 0 - 0,5
2 KUYUK CeKyHAa 0,5 0 -
3 KaTTa CeKyHpaa 1 . 15
4. KWYNK Tepuns 15 1
5 KaTTa Tepuua 2 - 2,5
6 cod kBapTa 2,5 2
7 opTTUPUANTAH 3
KBapTa
8. KamanTupunrax 3 -
KBUHTA
9. cof KBUHTa 3,5 - 4
10. KWYUK cekcTa 4 3.5
11. KaTTa cekcTa 4,5 - 5
12. KWYNK cenTmma 5 4,5
13. KaTTa centuma 5,5 - 6
14. co( okTaBa 6 5,5
3. Tapknbnm wunHTepBannap
1 TapKI/I6!'IVI NHTEpBannap - opanurn okKTaBagaH KeHr 6ynraH
nHTensanaan.
I . L™ . r *=»
0 n e 0 e -0
9 10 1n 12 13 14 15



3->Kkagsan
Tapkn6nu nHTepBanfapHUHI Yocuna 6ynuin

T\P  Tapku6nu nHTepBannapHuHT MoroHanap Tysunuwmn (oKTaBa
HoOMAnapu COHM + 044NN MHTepBan)
L HOHa 9 8+2
2. aeuuma 10 8+3
3. YHAeuunmMa 11 8+4
4. ayogeunma 12 8+5
5. Tepujeunma 13 8+6
6. KBapTAeLuuMa 14 8+7
7. KBUHTAeLunma 15 8+8
4. NHTepBannapHUHT ainiaHuwn
MHTepBaﬂﬂapHVIHF arnaHuwn - MHTEpBan AacOCUHWUHT 6VIp

OKTaBa KKOPM KyTapuaumwmn EékKu WHTepBaN YYKKUCUHWUHT 6le OKTaBa
nactra tywmpmnnnuwn.

6

f oo-

% -0,

Y

cof

1

of> u Jit o
2 7 6 4 5 5 4 6 3
u»
8 ] 1 S 2 7 3 6
o -0 n -0-
T
5 4 b 3 7 8 1
4 - >Kafsa.y
WHTepBannapHUHT alinaHMw X agsBanwu.
kaT K4  Kat  co  opT KaM  Ccolb Kwdy  Kat Ky KaT  cof
2 3 3 4 4 5 5 6 6 7 7 8
5. KoHCOHaHC Ba guMccoHaHC WHTepBanaap
KOHCOHaHC - 6up-6upu 6GunaH YyilryHnawraH, o.\aHrgouw,

IOMLWOK, EKUMAN 3WIUTUAAAUTAH TOBYLINAp I7II/IFVIH,qVICVI.



2. OunccoHaHe - KYNOKKa KEeCKWH 3WuTunagurad, 6up-eupu
6unaH yiryHnawmaraH, HoOXaHrow TOBYLINap WUTUHAUCHK.

5- >Kugean
KOHCOHaHC Ba AMCCOHAHC MHTEPBaNNapHUHT XaaBanw

1 HUX0AT cofp npuma
, MyKam man cofp oKTaBa
! KOHCOHaHcnap
2 MyKam man cof KeapTa
KOHCOHaHcnap cofh KBUHTA
3 HOMYKamman KUYMK TepLus
1KoHCOHaHcnap KaTTa Tepuus

KUYMK CeKcTa
KaTra cekcTa
4 [MCCOHaHC KUYUK CeKyHAa
WUHTepBannap KaTTa ceKkyHAa
oOpTTMPUATaH
KBapTa
KamaiTupunraH
KBMHTa
KUYUK cenTuma
KaTTa centuma

6. NHTepBannap 3HrapmMoHuU3IMu

1 DHrapMOHMK TEHI MHTEepBaNnap - noroHa MUKAOPU Typanua

Ba AWNTUAMWM 6Mp Xunga 6ynraH nHtTepeannap.
6->kagsasn

NHTepBannap sHrapMoHWU3MU

EHrapmolimk TeT- UWHTepBaNNapHUHI TOHNAp MUKAOPK

nomnapn
cop 1 - «kam 2 0
kny 2 - opr | 0.5
Kat 2 - Kam 3 |
Kny 3 - opr 2 15
KaT 3 - Kam 4 2
cop4- opi3 2,5
opT 4 - kam 5 3
cop5 - kam 6 3.5
Kny 6 - oprb 4
kat 6 - Kam 7 4.5
Kny 7 - opré 5
Kai 7 - «kam 8 55

cop 8 - opi 7 6



V BOb
AL BA TOHANNWNKNAP

1. Maxop nagu

a)Tabuuin maxop

1 Jlag -ys3apo 60ornaHraH MycuKaBuWii TOBYLIAPHUHT TOHUKA Ae6
aTanaguraH TasHY TOBYLW AoMpacuja Xoinawysu.

2. TypryH TOBywWNap - TyrannaHraHauk, TUHYAWK XOnaTnapuHu
ApaTyBYM TasiH4 TOBYLUNAp.

3. HoTypryH ToOByWwnap - TyrannaHmaraHiuk, KeWuwHru
XapakaTHu Tanab Kunauw TaaccypoTnapuHu 6epajguraH ToBylinap.

4. Jlaf, TOBYWKATOPW - nagparv TOBYLWAAPHUHT 6GanaHAnnk
HUc6aTn byiinya Xolinawysm.

5. lNamma - napg TOBYWMAapUHWHI 6GanaHANUK 6Gyiinya 6up
TOHUKajaH HaBbaTAarM OKTaBaHWHI TOHMKAacuraya Xomnnawysu.
6. TOHMKA - nagHWHI acocuii TasH4Y TOBYW BasudacuHu

6axapyBum | moroHacwu.

7. TOHUKa OXNaHrgoWInIv - nagparv TypryH ToBylinapgaH néopat
aKkopg.

8. Ma>kop nafn - TypryH ToBywWwnapu yuTa TOBywaaH wubopat
6ynn6, Maxop YUYTOBYLIAMUTUHU XOCUA KUATAH Nag.

9. Tabuuii Mma>kop nagn - noroHanapu TOH, TOH, 0,5 TOH, TOH,
TOH, TOH, 0,5 TOH TM3umMm Byimua xolnawraH nag.

MaXkop nagu NOTrOHaNapUHUHT XOWNaW UL TUIUMK

I ton M ton W 65ton IV ton V ton VI ton  VOOS5 ton (l)

MaXop NagUHWHT TYPryH TOBYLIapw

lig

10. JoMWHaHTa — najHUHT TOHMKacugaH cod 5 tkopuaa
XoWnawraH noroHacu.

11. Cy6AOMMHAHTa - najAHUHT ToHuMKacupaH cod 5 nacTga
XOonawraH noroHacu.

12. MefnaHTa - nagHuHr T 6unaH D ypTacuparu TOBYLU.



13. CybmefmMaHTa - nagHUHr T 6unaH S ypTacugaru TOBYLU.
14. ETakun TOBYyLWNap - nagHuHr VIl Ba Il noroHanapu.

1->xagBan
Ma)KOp nagn noroHanapuWHWHI HOMNapw
iiofoiiajiap HoMAnapu KuncKaua MabHOCK
6enrucu
I noroHa TOHUKa T acocuii TafsHY NoroHa
V noroHa [OMUHaHTa D YCTYH,acocuii
IV noroHa cy6f0MUHaHTa S NacTKN JOMUHAHTa
Il noroHa MefmnaHTa i ypTanuk
VI noroHa cybmepmnaHTa VI nacTKu yptanmk
Il noroHa nacTra eTaknoB4u TOBYLL ] -
VIl noroHa loKopura eTaknos4n TOBYL Vil -

Maxop nagu noroHanapuHWHIK TOHUKara HucbaTaH )KOVII'IaLuyBVI

(V) Vi ivH) [ ) L Dm

15. TeTpaxops - KBapTa WHTepBanu fowupacupa, cekyHpanap
6ylinya xoMnawraH, 4 ToBywaaH néopat MenoguK WyHanuu.

16. MacTKn TeTpaxops - rammaHuur I, 11 Ill, IV noroHanapu
X,apakatufiaH x,0cun 6ynraH Menofmnk nyHanuul.

17. FOkppurn TeTpaxopg - rammaHuur V, VI, VII, okopurn |
(VII1) noroHanapu x,apakaTugaH X,0Cui 6ynraH MenoAukK AyHanuu.

Tabunii MaKop raMMacMHWHT MacTKU Ba HOKOPUTKM TeTpaxopphnapu
MaXKop TeTpaxopgmiaH noéopart.

C-dm (tabiiy)
I ton M ton L 0,5 ton v V ton VI ton VIl 05ton I
18. ﬂpI/IM TypryH TOByLIJI'Iap - TOHWKa OXaHTrAgOWNUTUHWUHT

MacTKM TOBYLWIKNAAH GOLWKA TOBYLLAPW.
19. TOHaNNMK - naf ToBYLWIapW ypHalraH oW, 6anaHanuk.



2. Ave3nn maxop ToHaNAuUKapu
G-dui (Sol-mojor)

Fis-dur (Fa-diez.jrvajor)

Cis-dur (Dc-dkz-jnsjot)

3. bemonnn maxop ToHanAMKNapwu

Es-dur (Mi-bemol-major)

As-dur (Lya-bemoi- major)

Des-dur (Fje-bemol-rnajor)

Ges-dur (Sol-beiruri-major)

r » 2
Ces-dur (Do-bemol-major)

M~ hHre .
n

121



4. T'apMOHUK Ba MeoAnK Maxkop

1. M'apMOHMK Ma>Kop - VI noroHacu macakTupunraH tabumii
Maxop.

C-dur

M

FapMOHMK MaXop raMMacUHWHI NacTKU TeTpaxopan Madxkop,
IOKOPMIMCK 3ca FTAPMOHUK TeTpaxopanapgaH néopatanp.

C-dur (ganruDiuk)

0
| ton M ton w o5ton IV 1 V 05ton VI 15ton VII 0,5ton |
2. Menoguk ma>kop - nactnama xapakatga VII Ba VI

noroHanapu nacakTupunraH Tabumini maxop.

C-dur

I O o

Vil M
2->Kaasan
Ma)KOp TOHaNANKNapunHWHT KBMHTa AaBpacu
C- dur
5. MuHop nagm
a) Tabunin MmnHop
1 MuHoOp nagn - TypryH TOBYLIAapW MMWHOP YYTOBYLUJUTUHN

Xocwun KunnraH nag.



2.Tabunii MUHOP Nagn - noroHanapy TOH, SPUM TOH, TOH, TOH,
SPUM TOH, TOH, TOH TapTU6MAA XolnawraH nag.

Tabunin MUHOP Nagn NOTOHONAPUHUHT XOANnawysu

| ton 11 0,5ton W ton IV ton V 05ton VI ton VII ton (O]

MWUHOpP NagWHUHT TYPTYH TOBYLINapu

i w v
Tabuuii  MUHOP TaMMAaCWMHWHI NacTku TeTpaxopau MUHOP,
toKopurucy aca OPUrNin TeTpaxopanapugad néopar.

. a-moll (tabiiv) o
n [0}

&-0— -0om - ° SRR 4
| ton n 05ton LW ton v V 05ton VI ton VIl ton |

6) MapMOHNK Ba MeNOANK MUHOP

1. FapMOHUK MUHOP - VII noroHacu 0,5 TOH KyTapuaraH Ttabuuii

MUHOP.

Vil
FapMOHUK MUHOP FTaMMAaCUHWHT MacTKyW TeTpaxopan MUHOP,
lOKOpPUTMCK 3ca TAPMOHUK TeTpaxopanapaaH mnéopar.

a-moll (garmonik)
0 jo

I ton N 05ton LW ton v V 05ton VI 1,5ton VII 05ton |

2. Menognk MWHOP - KXopunama Xapakatga VI Ba
noroHanapu KyTapuaraH Ba nactnama XxapakaTtga Y3 xonu4ya KairrraH

Tabuunii MuHop.
MenogMKk MWHOP TraMMacCWMHWHI MacTKW TeTpaxopau MUWHOP,

IOKOpUTUCKU 3ca Ma>Kop TeTpaxopauaaH néopart.



i-mol] (melodik)

M 0,5 ton W ton V ton VI ton VIl 0,5ton |

3. MuHoOp TOoHaNMHKNapLLWHI KBUHTa AaBpacu Kxopura TOMOH
cop.5 6ylhnya Ty3unraH pAuesnum Ba nactra TOMOH co@.5 6yinmua
Ty3uaraH 6emMoNnM MUHOP TOHANNNKNAPUHWHT XORnawmw TapTuom.

4. Mapannen TOHaNAMKNap - kanut 6enrucu 6up xun Gynrad
MaXop Ba MUHOP TOHaNNNKAAPW.

6. Mapannen ToHannnknap

amoll

G-dur

e-moll

d-moll

MWHOP NagUuHWHT y4 Typu

\B
i o o .10..-;G
Vi Ta Ta M
3-xagBan
MHHOpP nagnapuHWHT y4 TYPUHN TaKKOC/IOBYM >Kapasan
; MUHOpP Typ.iapH 11 n ' in v \% [ VI v 1
; rabuun MuHop roH 0.5 roH ! 1oH toH 0.5 roH j Ton ron
rapMOHUK MUHOP Ton 0.5 Ton roH ron 0.5 Ton 1 15 ToH 0.5 ToH

;. MOJIOMMK MAHOp roH 0.5 ToH TOH [OH IOH JoH 0.5 ToH



4->kafnsay
MVIHOp TOHaNJIMKNapUHUHI KBUHTa faBpacu

a-moll S

I d-moll moll

~g-inoll h-moll ar
cfmoll fis-mool
t-moll cis-moll
b-moll gis-molf
.es-tofl dis-rrioll r

as-moll ais-moll

7. Homgow Maxop Ba MUHOP TOHaIIMKAUKIIAPK

1. Hompgow ToOHanaMknap - ymymuii ToHukara ara éynraH (6up
XUN TOHUKaAaH Ty3u/raH) Maxop Ba MUHOP TOHaNUKAapWU.

C-dur (tabiiy) c-mo1l (tabiiy)
L M wn 1] VI vn

A-dur (garmonik) a-moll (garmomk)

L VI vn L M vn
A-dur (tabiiy) a-moll (melodik)
y 1° ge-
LU L



VI BOb
MAXOP BA MUNHOP MHTEPBANNAPK

1. Tabunii maxkop Ba TaGUMN MUHOP UHTepBannapu

1L AvaToHWKNag - Tabuuil maxop Ba TabUKUn MUHOP Nagnapu.

2. AuaToHWK ramma - Tabuuit maxop Ba Tabumin MuHOp
rammanapu

3. AvaTOoHUK UHTepBannap - Tabuuii maxop Ba Tabuuin MuUHoOp
nmoroHanapufjaH Ty3ufiraH uHTepsannap.

1->kagsan
Maxop MUHOP
| ] I 1v v Vi Vil | 1] i 1w v Vi
VI
cogp npu\ anap

tJ OO0 00 Ooooooero

KUUYMK cei<yHA<inap

0 °
KaTTa cekyHpaanap
Coro 0O 0 « ou 00
KU4uk Te])uns,iap
0 —0 g° 0

KaTTa Tepuunanap

OpTTUPUNTAH KBapT3na
1 i_[l."_l

KamaﬁTmpwnraH KBUHTanap

co KBMHTanap



KU4YNK CceKcTanap

KaTTa CeKCcTanap

KNYNK centumanap

2. TapMOHWK MUHOP Ba rapMOHUK Ma>KOPHUHT
XapaKTepan WHTepBanaapu

1 XapakTepaum wWHTepBannap - rapmoHuk MmuHopga VI
MOrOHAaHWHI XpomMaTukK pasuwga 0,5 TOH KyTapunauwum Ba FapMoHUK
maxopga VI noroHaHuWHr 0,5 TOH macakTMPUANLWIKN HaTUXacuga Xocun
6ynraH opTTUPUATAH Ba KamalTupunraH uHtepsannap. by uHtepsannap
Tabunin maxxop Ba Tabuuii MMHOpAa yupamangunap.



FapMOHMK MaXK0p Ba rapMOHUK MWHOpPAArv Wakau y3rapraH gMaToHUK
WHTepBannap

C-dui ort 4 kam 5

[ T—

a-moll ort4 kam 5

3. AnccoHaHC MHTepBaNlapPHUHT ednnnwmn

1. TypryH uHTepBannap - nagHUHr hakaT TYpryH ToBylI napuaaH

TYy3unraH uHTepsannap.
2. HOTypryH nHTepsannap - nagHWUHT 2 Ta HOTYpPryH éku 6utTa
TYPryH Ba 6UTTa HOTYPryH TOBYLWMAaH Ty3uaraH nHtepsannap.

3. IHTepBannapHUHI eYUINLLN - HOTYPryH WHTepBanfapHUHT
TYPryH WHTepBannapra yTuwm.
4, WHTepBannapHUHr rapMOHWUK EYWIUWMK -  UHTepBan

TOBYLW NAPUHUHT 6GUpOpTacU Y3 YpHUAA KONUG, UKKUHUYUCUHWHT SIKWH
TYpPryH TOByLlIlapra yTuwm.

HoOX.aHT oW Ba HOTYPrYH UHTepPBaNNapHUHT eYnnLL U

a) C-dur sa a-TOY toHannuruga Kat.2 Ba KUY.7 HUHT EYUANLLIN.

F A~ =
*
-e» 8 0
6) Kat.2 Ba Ku4y.7 HUHT cakpa lUopKanu eynnuuwu.

*> g li o-0-t We «M ap

[N

=
B) KaT.2 Ba KMY 7 HWHT OXaHTACNWN WHTepBan op
O o

re* + e+ ®



e) YUTOH/IMKHUHT e4nnnLn,

% o ™ ~ # O . & ° Yy 8
€) BupomTa noro”acy Tacogudmnii (XpomMaTUK) y3rapuwl HaTmkacmuaa X,0cus
OynraH YYTOH,M'VMIKHWHT e4USINLLN.

t - " % L SO -y e
X) XapakTepnu luTepBanapHUHT equanLLIn.
(o]
J., o 0o

3) BupopTa noroHacu Tacoauduii (xpomaTuK) y3rapuwu HaTuxacupga
\ocun 6ynraH opT. 2 Ba KaM.7 HUHT e4nnuwu.



VII BOB
AKKOPAONNIP

1. YuTtoBywnuknap

1. OX,aHrgownuk - 6up-6mpu G6unaH yiAryHnawraH TOBYLW NAPHUHT
6up BaKTAa 3WUTUANLLN.

2. AKKoOpp - Tepuma Oyilnmuya Ty3uaraH Eku Ty3UAUWU MYMKUH
6ynraH yuTta Ba YHAAH OPTUK TOBYLWIHWHI 6Up BaKTAa 3WUTUANLIN.

"™’ 3. YUYToOoBYyWNUK - Tepums 6Gyiinmya kolnawraH yuTa TOBYLWAaH

néopaT aKKoOpA.

4. Maxkop ydyToOByWAuUrn - KaT.3 + KWU.3 pgaH Tysuarad
YUYTOBYLUNHKK.

5 MWHOpYYTOBYLUANUTM - KWUY.3 + KaT.3 faH Ty3unraH akKopa.

6. OpTTupUAraH ydyToBYyLWINUK - KaT.3 + KaT.3 gaH TysuaraH

aKKopA.
7. KamadTupunraH yyToOBYLWIANK - KMY.3 + KUY.3 fgaH Ty3unrad

aKkKopa,.
8. YUTOBYLUINKHUHI NPUMACK - YUTOBYLINVKHWUHT MAacTKU TOBYLUMU.

9. YYTOBYLWINKHUHI TEPUMNSACN - YUTOBYLINUKHWUHT ypTa TOBYLIW.

10. YUYTOBYLWUIUKHUHI KBUHTACW - YUYTOBYLAWKHUHI HOKOpK
TOBYLUMW.

11. KOHCaHaHC y4YTOBYLUINKIAP - MaxXop Ba MWUHOP Y4YTOBYLI-
nuKnapw.

12. IncCOHAHC Y4 TOBYLUNUKNAP - OPTTUPWUATaH Ba KamanTupunraH
YUTOBYLIINKNAP.

YUTOBYW IUKNAPHUHT Typnapw

Max "A MUH 54 Kam opT. "™

2. YUTOBYW/NKNAPHUHT alinaHmanapu

1 YUTOBYLWWANKHUHT  aiifnaHMacu - YUYTOBYLUTIMKHUHT
Xolnawysun y3rapub, nacTKu TOBYLW YpHWUAA Tepuus EKU KBUHTAHUHT
6ynnwm.

2. CeKCTaKKopf - YUYTOBYW/UKHUHT GUPUHYK alinaHMacu.



3. KBapLUEeKCTAaKKOp[ - YUYTOBYLW/IMKHUHT UKKWHYK aliflaHMacu.

YUTOBYLWNNKNAPHUHT aﬁnaHmanapM.

r *
1->kagBan
yl—ITOByLIJJ'IVIK Ba aVIJ‘IaHM&I‘IapVIHI/IHF TYy3nnmnuwmn
MaXXop YUYTOBYLUANTN KaT 3 + Ku4y 3
Ma)op CeKCcTakkKopau Kny 3 + cop 4
MaXxop KBapTCeKCTakkopau cop 4 + kat 3
MUHOP YUYTOBYLUINTK Kny 3 + Kkat 3
MUHOP CeKCTakKKopamn Kat 3 + co 4
MUHOP KBapTCEKCTaKKopAu cop 4 + kny 3
KaManTupunraH y4ToByLIANK Kny 3 + Kuy 3
KaManTupunraH cekcTakkops Kny 3 + opT 4
KaMainTUpunraH KBapTCeKCTaKKOpA opT 4 + Kuy 3
OpTTUPUATaH YUYTOBYLINK Kat 3 + Kat 3
OPTTUPUATAH CEKCTaKKOPA Kat 3 + Kam 4
OpTTUPUATAH KBAPTCEKCTAKKOPS Kam 4 + KaT 3
3. MaXxop Ba MUHOPHUWHI acocui
YUTOBYLUNUKIAPU
1 JlagHWHr acocuii yuyTOBYWUAMKAApPU - nagHuur I, IV Ba V
noroHanapunaaH Ty3unraH ydytoByw/ink.
2. TOHWKA YYTOBYLUIUTU - fafHUHT | moroHacupaH Ty3uaraH

YUYTOBYLUNUK.
3 Cy6AoMMHAHTa YYTOBYLWIAWUIM - nagHWHT |V noroHacmpaad

TYy3uUfiraH yuyToByLINUK.
4 [JoMWHaHTa Y4YTOBYW/NIN - nafgHUHT V noroHacugaH
TY3WAraH yuYyToOBYLIUK.
5. JTaAHWHT TYPIryH y4TOBYLWW/INTU - TOHMKA YYTOBYLIIUTHU.
6. JTaAHWHT HOTYPIyH yUYTOBYLWAUIN - S Ba D yuToByLWI IUKNapu.

MaXXOPHWHT acoCcuii yUTOBYLLMKNAPW



MUWHOPHUHT acocuii yuTOBYLUIMKAAPY

t S d
FapMOHMK MaXK0p Ba FapMOHWUK MUHOPHWUHT acoCuii yUTOBYLIAUKNAPY

4. Maxop Ba MUHOPHWHT EHAOLW Yy4YTOBYLW/INKNAPYU

1.Ma>kop Ba MUHOPHUHI EHAOLU YYTOBYLUIMKIAPU - Maxop Ba

MWHOPHWUHT éHooLw noroHanapugaH (anLnLvLvInD TY3UAraH
ydyTOoBYLIANKANAP.
C-dur (tabunit) a-moll (tabunii)
T
] 1l VI VIl I VI VIl
C-dur (rapMOHWK) a-moll (rapmMoHuK)
I i Vi VIl ] 1 VI VI

OpTTUPUNTaH YUYTOBYLW IUKHUHT 4NN

C-dur (rapMOHMK) a-moll (rapMmoHuK)

5 ~
\Y| T64 I T6

2->Kagsan

Maxop Ba MUHOPHWUHT EHAOW YUYTOBYL/IMKAAPW XagBanu

nagnapliwr MUHOP mMaxop opTTUpMAraH KamaiTupunarat
rypnapu YUTOBYLIANUTY YUTOBYLIANTU YUYTOBYLUNNK YUTOBYLWANK
Tabumnii maxop 11111, VI - VIl
Tabumit MMHop 11, VI, VI - 1
rapMoHNK Maxop 11l - \! n, vii
rapMoOHUK MUHOP - VI w 1, VII



Tabunii Maxop Ba rapMOHWK MUHOP YUYTOBYLW MMKIAPUHUHT
yuTa (YHKUMOHAN TYpPYXH

C-pyp
alr " . n , T 1 a m*==l
_______ [Sy—
VI T 1! Il S \i 1] D Vi
a-monn
U — NFL §— 1
\i! t 1 1l s \ 1 D il

5. Acocuii yYTOBYLUIMKAPHUHT 044NN KylIUaManapm

C-dur T-D-T

a-moll t- B -t

8 < J—— —— e
C-dur T-S-T
dr -1
g
a-moll t-s-t
............. ¥ . g e
g C-dur T-S-T -D-T
rf— ...
A 3715 1§ e e
a-moll t-s-t-D-t
.Y fFi : Vi
’ 8 * 8 *Gm 8 UI_X_ ﬁ g

6. Centakkopgnap

CenTakKopg - Tepyusnap Gyinua xoinawraH. TypTTa ropylwjaH
néopat akKKopg.



CenTaKKopANapHUHT Typnapu

1. Knuuk cenTakkopanap:
a) KMYMK Ma>kKop cenTakkopja - kaT.3 + Kuu.3 + Ku4.3 nap

Oyiinya Ty3unraH cenTakkopg.

6) KWYMK MWHOP cenTakkopAbl - kuMy.3 + KaT.3 + Ku4.3 nap
6yiinya TysunraH cenTakkopg.

2. KamaiiTupunraH cenTakkopanap:

a) KaMaiTupuaraH y4YTOBYLIJMKAN KUUYMK CENTAaKKOpA -
KU4.3+ KN4Y.3 + KaT.3 nap 6yimua Ty3unraH cenTakkopg.

6) KaMalTUpUNraH cenTakkopa KnMu.3 + KnM4y.3 + Knu.3 nap 6yiinua
TY3U/raH CenTakKopA.

3. KaTTa cenTakkopgnap:

a) KaTTa Ma>kop cenTakKopibl - kaT.3 + Kuy.3 + kaT.3 fgaH

Ty3unnagu.
6) KaTTa MUHOpP cenTakopan - kmMy.3 + kaT.3 + KaT.3 fgaH

Ty3unagu.
4, OpTTUPUITaH yYTOBYLLIMKAN CeNTaKKopy - kaT.3 + kaT.3
+ KW4Y.3 faH Ty3unagn.

7. JoMHHaHTCenTakKopA

JoMuHaHTCeNTaKKop - Maxop Ba MUHOPHUHT V NOroHacujaH

TY3UAraH CeNTaKKOpPA.
D7 HUHT e4namwn - DI1ToBYW NAPUHHHT TOHMKA YYTOBYLIAUTUTA

YyTULWN,
LOoMUHAHTCENTAKKOPAHUHT alinaHManapu

1 JOoMUHaHTKBUHCEKCTAaKKopL (D,5 ) - D7 HUHT 6UpUHUN

allnaHmacu.
2. JomnHaHT TepuKBapTakkops (D4i ) - T)7 HAHT UKKWMHYM

alnnaHmacwm.
3. loMnHaHceKyHaakkops (D:)- DVHWHT yYnH4YM ailnaHmacu.

C-ilm .i-moll
W iy | S 1

D65 1)43 D- D6S D43 D-



3->kagsan
LOMUWHAHTCeNTaKKOPA Ba allflaHManapuHUHT Ty3UNLL W

aKKOPAHUHT HOMMU KMckava Ty3unuwm noroHacu
6enrncm

[OMUHAHTCENTaKKopA d7 Kar. 3 + Kn4y. 3 + Kuny. 3 \Y%

LOMWHAHTKBUHCEKCTaKKOPA D65 Kny .3.+ Kny. 3.+ Kat. 2 VIl

[OMUHaHTTepLKBapTakKops D43 Kny.3 + Kar. 2 + Kat .3 1l

ONOMUWHaHCEeKYHAaKKopa D: Kat. 2 + KaT. 3 + Kny. 3 v

L OoMWHaHTCENTaKKOp/ Ba ailnaHManapuHUHT eYnInLLu

C-dur
— Ll — go-.."-- L - g - —U---fr 3 e Yy
D7 T D65 T D43 T D T6
a-moll
(rapmoHuK)
\i ) M > gy n
4 A N VA — [ —
D7 t D65 t D43 t D t6

HOTYNUK D7 wunr e4unnwn. D7 HUHT VI NOroHa y4TOBYLWANTUTA eHUNNLLN

8. ETakuun cenTtakkopganap

ETakum cenTakkopf - nagHuHr VII nmoroHacupaH Ty3unagurad
akkopg.

ETakuu cenTakKOpAHWHT Typnapu

1. Knuuk eTakum cenTakkops (kmuY1l?) - Tabuuii MaKOpHUHT
VIl noroHacmpaH Ty3mnraH akkopa.

2. KamanTwupunraH eTakum cenTakkops (kam VI17) - rapmoHuk
MaXKop Ba FapMOHMK MUHOPHUHT VIl moroHacugaH Ty3unaraH akkopa.



4->kajBan
ETakuu cenTakKOpAMapHUHT TY3UAULLN

aKKOPAUWHT HOMW Kuckava Ty3uamwm Kaepfa yupaiifn  noroHacu
6enrucu

KNYNK eTakun  Kuu VIl Kn4.3 + Kny. 3.+.kat. 3 Tabuunii maxop \
cenTakKopa
KamaTupunrax kam V117 Kn4. 3 + KM4.3 + knu. 3 rapMoHuK Vi
eTakun centakkopg mMaxop

rapMoHuK Vil

MUHOP

5->KagBan

Cy640MUHAHTCENTAKKOPAHWUHT TY3UNLIN

aKKOPAUUHT HOMMU TYy3unnwu Kaepfa yupaiigm noroHacu
KUYUK MUHOP Kny. 3 + Kat. 3 + Kkny. 3 Tabunii maxop I}
cenTakkopg

KUUNK CENTaKKOPA KUY, 3 + Ku4. 3 + KaT. 3 Tabumnii MmHop 1]

ETakuu centakkoppg BaaﬁﬂaHMaﬂapMHMHrTOHMKaFaEHMﬂMmM

Kam.VII7T T Kam. VII IS T6 Kam. V14 T¢ Kam. VII~ T84

ETakuuM cenTtakkopg Ba aﬁnaHmanapMHMHr D7 opkanu TOHUMKara
eyunnumn

| ¥ 5 ge.

KaMMII7 A5 t K3MMII&G Dn t KdMMVIlL.;} Di K3MVII2 D7 t
Cy640MUHAHCENTAaKKOPAHWHT LOMMHaHTa yyTOBYLWIIUTUTA
eynnnwin
a-moll
| 1800
I, n 1165 n 1143 D [ D(
Cy640MHAHCENTAKKOPAHUHT TOHMWKA YUTOBYLWINTUATA €YNIULIN:
a-moll

17 1165 164 1143 164



Cy640MUHAHTCENTAKKOPAHUHT  LOMWHAHTCENTAKKOpA  OpKanu

TOHUKaAra e4ynnuun
C-dur

J— g—

17 D43 T 1165 D, T6 1143 d7 t I1: D65 T

v NMOroHa CenTakKOPAUHUHT TOHMKAra e4nanwu
C-dur (rapMoHMK)

e & -HI - - L -

IV7 T6 V7 T V7 D
6->KaaBan
OHTI Kyn KynnaHumnaguraH akKkopanap
YNapHWUHT 6enrnnaHuwmn Ba MHTEepBan TapKVI6VI

aKKOPAHWUHT HOMMU 6enrnnaHmn MHTepBan Tapkném
Maxop y4TOBYLW ANUTKN TA KaT..3 + Kunu.3
MUWUHOP YYTOBYLW AUTHU ty, Kn4.3 + Kkart.3
MaXop cekcTakkoppau T, Kny.3 + co.4
MUWUHOP CeKcTakkopawu t6 Kat.3 + co.4
MaXxop KBapTCeKCTaKKOpPAMN T6, coth.4 + kar.3
MUHOP KBapTCeKcTakkopau 6] cod.4 + Kny.3
LOMUHAHTCENTaKKopA d7 kaT.3 + Kn4.3 + Kny.3
AOMWHAHT KBUHCEKCTAKKoOpN D65 Kn4.3 + KM4.3 + Kart.2
LOMWHAHT TepLUKBapTakKopa D4, Kn4y.3 + KaT.2 + Kar.3
LOMWHAHT CeKYHAAKKOPA D, KaT.2 + KaT.3 + Kny.3
KWUYUNK eTakKymn CenTakkopg kh4. V117 KnM4y.3 + Kn4y.3 + Kar.3
KamaikTupunran etakuu kam. V117 KWY.3 + Kn4.3 + Kn4.3
centakkopg
OPTTUPUNTAH YUYTOBYL MUK opr. 5g kat.3 + Kat.3
KaMaTUPUNTaH yYTOBYLW NMK kam. 31 KN4.3 + Kny.3

14(1



VIl BOb
XANK MYOLWACW NAONAPU

1. /loHnin nagn - Tabuuit maxopra MyBOMMK Kenagurad nag.

2. Mukconuguini nagm - kuumk centumanu. VIl noroHacu
nacakTUpUAraH Maxop nagu.

3. Jlnanic nagn - opTTUPUATaH KsapTanu, IV noroHacwu
KyTapuaraH maxop nagu.

4. 20Nnii nagn - Tabuuii MMHOPra MyBOMUK KenyBYM nag.

5. lopunii nagn - katta cekctanu, VI noroHacum KyTapuirad
MWHOpP nagu.

6. dpurnii nagn - Kuumk cekyHganu, Il noroHacm nacanTupuarad
MWHOpP nagw.

7. JIoKpuiA nagn - TOHWKAcu KamalkTUPWATaH YUYTOBYLUIAMKAAH
néopart 6ynraH nag.

a) Mukconmani 6)nngnii
P evererens e H-A-0—-0 I» 0--m
VIl v

B) opuit r) ¢hpurnii
Tt-tommmmmr oo e - m 0 0----—-—- 1
S o ° o« v » 0 R 1

Vi ]
L)NOKpUii

3cnatma: NO0KpUA NafguHUHT ToBywKaTopu 0,5 TOH - TOH - TOH -
0,5 TOH - TOH - TOH - TOH flap KeTMa-KeTAUrugaH X,ocun 6ynagu.

° Ny |

I A °»

1. TeTpaxopgnap

TeTpaxopg - nagnapHWHT KeTMa-KeT KenraH nacTku €ku lKopur’]
TYpTTa MOroHacHu.

TeTpaxopANapHUHT Typnapu:

a) Ma>kop TeTpaxopfa TOH - TOH - 0,5 TOH TH3UMUgaru TypTTa
noroa.



6) MMHOP TeTpaxopan ToH - 0,5 TOH - TOH TUlMMugarn TypTTa
noroHa.

B) hpUrMm TeTpaxopam 0,5 TOH - TOH - TOH TU3NMUZATM TypTTa
noroHa.

r) rapMoHuK TeTpaxops 0,5 ToH - 15 ToH - 0,5 TOH Tudummgaru
TypTTa NoroHa.

2. NMeHTaTOHMKaA

MeHTaTOHMKA - 0,5 TOHNap yuypamaiiguraH, oKTaBa opanuruaaru,
6ew noroHanu nag.
MeHTaTOHWKAHUHT Typiapu:

a) Ma>Kop neHTaToHWKacu - I-l111 noroHanap opanuru kat.3 Hu
TalWKkun aTaguraH TOH -TOH - 1,5 TOH - TOH Tusumugaru nag.
6) MMHOP NEHTAaTOHUKacKu - I-1l noroHanap opanuru - Ku4y.3 Hu

Tawkun atagurad 1,5 TOH - TOH- TOH - 1,5 TOH TM3umMupgaru nag.

a) Maxop neHTaTOHWKacu 6) MMHOpP NeHTaTOHUKaCK
n

WNKKMTa OpTTUPUATAH CEKYHAANnu najg
(MKKnnaHMa rapMoHuK nagnap)

MKKMTa OopTTuUpUAraH cekyHganu nag - 2 Ta TrapMOHUK
TeTpaxopanu nag.

a) Il - IV Ba VI - VIl noroHanap opacuga opT. 2 Xxocun 6ynraH
nagnap.
[ mmmemmememmeeeeeeen to » ° € —mmmmmee- 1

o of» ° *'.y° el

n iv v\ AviIj" e v VI VII



6) Il - 111 Ba VI - VII noroHanap opacuga opT. 2 x,ocun 6ynraH
nagnap.

r# 15—n [ r-:4 o «° e T
LKI'—0 — n—#2 1

I 1l VIVII I VIVII

3. ¥Y3rapyBuaH nagnap

Y3rapyByaH nafi - 2 Ta TypryH yuToBYLI/IMKKa (acocaH, MaXKop Ba
napannen MUHOP €KW akcuHYa) ara 6ynraH nagHuWHI anoxuga 6up Typu.

Y3rapyBuaH napansen nag

[ffi-;. u ~o0 « °° jtfa ||%* ..0~o0""° uMT!
W

Y3rapyBuaH Maxop-MUHOpP nagu

Ma>Kop-MWUHOP - HOMAOLW MaXOop Ba MWHOP NagNapuHUHT
anMawmnG TypuLlnra acocnaHraH nag.

LOoMVWHaHTa MUHOP Nnagu

JOMMWHaAHTa MUHOP Nagn - AOMMHAHTACU TOHMKA axaMHATUTa
ara 6ynraH nag.
o o
R 5
=--"m8 1
OpTTupunraH nag
ByTyH TOHIM raMma - noroHanapu 6yTyH TOH opanurujgaru,

xap OuMp noroHacugaH (akaT OpPTTUPUATAH YUYTOBYWUK XOCUA
GynaguraH onTy MoroHanu nag.



KamalitupunraHn nag
KamaliTupunraH naj - TOH Ba spuUM TOHNAp KeTMa-KeTnuruaaH

xocun 6ynraH (kamalTupuaraH cenTakkopg y3ura Xoc TOHUKa
OXaHTAOWNNTM XncobnaHraH) nag.
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IX BOB
TPAHCMO3NLUWNA

TpaHcno3numa -  mycukaBuiA acap €KMW  KYWHUHT  6Gupop
TOHaNAMKAaH 6oWwKa 6UP TOHANMKKA KYYUpUamwm.,

TpaHcnosnuma ycynnapu

a) Mabnym 6up MHTepBan 6ylinya TpaHCNO3ULUA KUWLLI, MacanaH,
KaT. 2 roKopura:

ft i jf un FrijWid
6) bepunraH acapfa noroHanap Ba akkopgnapHu 6enrmna6 4ynkuL

OpKanu TpaHCMo3uWyuMs KUauwW, macanaH, cod). 4 nactra:

" ey nunl...p myjijjit on™n

B) KanuT GenrunapuHn ysrapTull OpKaau TPaHCMO3WUWUS KUAWLL,
macanaH, 0,5 ToOH nacTra:

ianujlji n Ll,/u_l,rrn!l’\lT bl T

r) KanuTHu y3MHU Y3raPTuw oOpKanu TpaHCMO3WMUMA KUauu,
macanaH, H-dur gan F-dur ra:



X BOb
XPOMATN3M BA ANTEPALUNA

Y XpomMaTuaM - fagHUHT GUPOH-GMP MOFOHACUHM KyTapuw Eku
nacanTMpUNN-WM HaTUXacuAa SHIU TOPTUNULITAPHUHT t03ara KeauLlu.
AnbTepauyma -  NagHWUHT  HOTYPryH  noroHanapuuu  (wy

TOHaNAUKAarn  MaBXyph TOPTUAMW  WyHanuwu  6yiimya  Ba 6y
TOPTUAMWHYU  KYYaWTUPUAUWIMHK  t03ara  KeNTUpyBuM  Tap3aa)

KYrapuamwm éku nacakTupununiuu.

Maxop Ba MUHOpP anTepayusacu
C-dur a-moll

XpomaTuk ramma

\Y XpoMaTUK ramMmma - Maxop EkM MWUHOP TFaMMacUHWHI 6up-
6upnapu 6unaH 6yTyH TOH opanuruja xoknawraH 6apya noroHanapHu
KMapuw &ku nacaTupuw HaTuxkacupa xocun 6ynraH, xpomaTuK Ba
OVATOHUK ApUM TOHMApPHU anmawunbé TypuwmgaH néopaT ToByLKaTOp.

[/ Maxop xpomMaTVK raMMacMHUHT E3UNLLN

N o" o A o 0o kK 0 Ix—
1 \ I \% I

iXMUHOp XpoMaTUK raMMacuHUHT E3nnumunm

ljp I L O»—WN°la° b 7 N »n o
[ \% I \% [
\Y'XpomMaTuK WHTepBannap - anbTepayus HaTukacupga tosara

KcnyBuu, Tabuuil Ba rapMOHWK nafgnapga ydypamanguraH anoxupja
uHTtepsannap (opt. 1l 2 mapta opT. 1 kam.3; opT 3; 2 mapTa opT.4 Ba
yNnapHWHr alinaHmanapu kam.8; 2 mapTa kKam.8; opT.6; Kam.6 Ba 2 mMapTa

Kam.5).



AnTepauusa HaTmxacmpga xocun 6yna,q|/|raH XpoMaTuK
MHTEpBannap Ba yaiapHMUHT e4Unnwm

C-dur
Kam. 3 Kam. 3 Kam. 3 opT. 6 opT. 6 opT 6
\i .
D u- » ©°°
a-moll

Kam. 3 Kam. 3 Kam. 3 opT 6



Xl BOB
MoAaAYNnAuUnA B Or’MiMA

1 YioWnK, Touannuknap - TOHWKa Y4YTOBYLW AUKnapu Tabuuii Ba
rapMOHUK KypUHULWIAArM acocuil TOHANNMK MOoroHanapugaH  Xocun
6ynraH (y3apo 6ornaHraH.6up-6mpura aKuH, KapgoLw) ToHanauknap.

C-dur ToHannurura ywwmukK Tonananknap
d-moll e-moll F-dur G-dur a-moll f-moll

W— 8- Hh- 1 8§

a-moll ToHanAurura yrowmuKk TobTANUKAAP
C-dur d-moll e-moll F-dur G-dur E-dur

n
S A k - m ifg

2. Mogynaumnma - MycukaBMil  acapHWHr  6upop-6up AHrK
TOHaNNNKra yTUIIK Ba WY TOHANNK 6MUNaH AKYHNaHULWK.

3. OrMwma - MycuKaBMil acapHUHT BaKTWHYA SIHTU TOHaNAMKKa
yTn6, AHa gacTnabky TOHaNNUK 6unaH ryranfaHuwn.

MacanaH: a) MOAYNALUAHUHT eHT OAAUN WaKu:
6epunraH TOHANAWK - YMYMUWIA akkoph - MOAYNAUWMANOBYU aKKopg -
SAHIWN TOHaN/IMKHU MYCTaxKamnoBYU akKKopAa.

C-dun Yy e-moll C-duf > e-moll * D-

AHI N miKLUiiiKiiii Mycla\kaMnoHuu akkopanap



X1l BOB
KYW

1. Kyii xapaKaTUHWHT iiyHanMmanapu

1 Kyl - meTpo-puTM Ba Naj XuxaTugaH TallKUA KWAJUHTAH,
6upop-6up MYCUKaBUA (GUKPHW udoaanosyn, 6up xungarun €ku
Typnavya 6anaHAMK Ba YysuMjaru TOBYL NapHU 6Mp OBO3NM WaKngaru
KeTMa-KeTauru.

2 .Menoauk \apakaT - Kyl xapakaTUHWUHT WaKnapu.

3. Menoguk x,apakaTHWHI aBXXW - LUHaMWK XapakKaTHUHT 3HT
3ypaliraH mnaliTura MOC KenraH KYMWHWHT 3HT KOKOPU HyKTacu Eku
30Hacu.

4. Menofnk x~apakaTHUHI aCOCUIn Typnapu:

a) loKopunama X,apakart;
6) nacTnama xapakar;

B) TYIKWHCUMOH Xapakar;
r) ropn3oHTan xapakar.

5. CekBeHUNA - Kyl xapakaTUHU raMMaHWHT Typau noroHanapuja
6up xunga KyTapununb ékyn nactnawmb TakpopaaHuWM,

KO kKopunama xapakart

noroHama-noroHa WHTepBannap 6yinya apanaw

noroHama-noroHa

p w r-w r iJ J iJ.. i-=1 ij j m

WHTepBasinap byinya
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TYNKUHCMMOH Xapakat

noroHama-noroHa

aoanauw

FopnsoHTan xapakar

CekBeHLMOH xapakaT
noroHama-noroHa

MenoanK xapakKaTHUHT aBXWu

3=

Kyun XapaKaTUHUHI aBXwn

T

2. KyMHWUHT MeTPO-pUTMUK Ba CUHTAKCUC Ty3MIULIN

1 PnTm - wMeTp épfamupa TaWKWA KWAAUHTAH 6GUp XU
TypAvya 4YysMmgarH TOBYLW Ba MaysanapHUMr 6up Tekuc anmawiunt
TYPULLN,

8KN



2. Ue3ypa - kyhgaru 6up Tysmnma 6unaH MKKUHYU TY3UIMAHUHT
axpanuwmn pyin 6epaguraH CoHus.

3. KafeHuusa - MycukaBuil TY3UIMaHWHT WKKU Ba YHAAH OpPTUK
ToBywnap 6unaH GUPUH-KETUH TyrannaHuwwu.

4. MyKaMMan KafeHUWA - KYWHUHT TOHUKA YUYTOBYLIAUTUHWHT
acocuii ToByW M (NpumMacu) 6unaH TyranfaHuwu.

5. Homykamman KajeHUNA - KYWHUHT TOHUKA YYTOBYLIUTUHUHT
Tepumacy ékn KBUHTacH 6unaH TyrannaHulim.

HOMYyKaMman KajeHuus MyKaMMan KafeHuus

6. Apum KageHunA - KYWHWUHT HOTYpPryH ToBYyWw 6unaH,
WYHWHrgek, D ékn D7HUHT npumacuk 6ynraH V noroHa 6unaH Tyrawu.
7. [aBpua - TyrannaHraH MycukaBuii QUKPHM udofanoBuu

MYCUKaBWUI Ty3nama.

8. Kymna - pasBpus 6ynnHaguMraH MKKnTa MyCUKaBUA Ty3uima.

9. AAKKa TOHaNNIUKNWN [aBpUA - [aBPUSAHWHT acOCWUI TOHaNIUK
6unaH TyrannaHuwu.

10. MogynaumanawraH AaBpua -  AaBPUSHUHT  OGUPOH-6UMp
TOHanNuK 6unad 6ownaHnb 6owka 6Up TOHaANAMKAA TyraniaHuwm.

11. ®pasa - xymnanap 6ynnHaguraH UKKMTa MycuKasuii Tyamnma.

12. MOTMKB - 6MTTAa acocuit MeTpuUK 3ap6HM Y3 umuura onraH
Ty3unma.

1->kagBan
Kyl Ty3SunuwmHuWHT Tapkubnapra 6yamHuwmn

MOTVB I MOTMB MOTMB | MOTUB MOTMB | MOTMB | MOTWB | MOTUB
noopanap néopanap néopanap | noopanap
BGUPUHYN XymMna VKKUHYM Xymna

naspus



MacanaH:

néopa —1 r neopa

M.ITUH MOTNB MOTUB

2->Kafgan
3. AnHamuk noopanap

N6OpaHuNHT Knckava TanaddysH TOBYL Kyu4u

TYJIUK HOM U Genrucu
forte F thopTe KaTTuK
mezzo forte mf meuLo-dopre ypTaya Karrmk
fortissimo ff thopTuccumo XyfAa KaTTu K
piano p nnaHo CeKUH
mezzo piano mp MeLL0-naHo ypTaya CekuH
pianissimo PP nnaHnuccumo Xyfha CeKuH
crescendo KpeLeHo Ky4yainTnpn6é
poco a poco poco a poco NOK0-a-NoKO KpeLieHAo CeKMH-acTa Ky4yalnTupué
crescendo cresc.
diminuendo AUMUHYIieH 0 nacanTupm6
poco a poco pPoco apoco NoKo-a-NnoKo AUMUHYIeH A0 ceKuH-acTa nacaliTupué
diminuendo dim.
sforzando sf chopuaHao TycaTfaH Ky4yaitnpué

morendo MOpeHa0 CyHAMpun6



Xl BOBb
MEJTMSMNAP

Menuam - KyiiHK 6e3aW y4yyH uwnaTunagurad Typamya Menognk

thurypanap.
1. YunsmnmaraH y3yH gopinar
a) XVIIl acp mycuKacu yuyyH xapaktepnu 6ynub, KyMWHUHT acocuii

TOBYyWMNAAH CeKyHfa loKopuia €KW macThaa Xolifawaaum Ba acocuid
TOBYLW 4y3umum xucobura (yHWHr spmura MyBOGMK Tapsfga) WXpo
KWNMHAAKW, MacanaH:

esnnnun NXPpOo aTunuun

6) Y3yH (oplinar HyKTaaum HoTa ONguAaH KyiunraHga y acocui
TOBYLW YY3MMUHUHT 2\3 KUCMUra TeHr 6ynagu.

esnnnwn MXXPO 3TUNNWN

-]

e -
auy, r. 1 1
B) Y3yH dopwniar Takpopuii HOTa ONAgura KynmnraHga ToBywWw

4yysmMu opuinar x,ucobura ytagu.

esnnnun NXPO aTUNMNun
2. Uusumnran kuck;a doplunar - KyiWHUHT acocuit ToBYLW MAAH

XoxflaraH opanukia nactga &k HKOpuAa XolnawraH, y3ugaH OnguHru
€KMW KeWMHIM HOTaHUHI 3HT KWYMK 6up Xx,muccacm cudatmga wxpo
KWMHAAUTaH TOBYL.

2-TakT - XVIII Ba XIX acp 6ownapugaru;

3-TaKT - YHAaH KeWWHTU faBp YYYH XapaKTepau ycyn.



esnnnmn MXXPO KUWITNHULLIN MXXPO KUTNHULLIN

T

1 Opanii MOpAEHT - yuTa ToByligaH (acocuii ToByw, YyHAaH
ceKyHfa oKkopuga ku nactaaru épfamuyym TOBYLI Ba aCOCUIA TOBYLUHUHT
KaWTapunuwu) wnoéopaT, ycTura wy 6enrm KyhunraH Hota \ucobura
MXPO KWNNHaAUTaH Menn3matuk gurypa.

a) UnsmnmaraH oganini MOPAEHT - OKOpPUTM EpaamMyn TOBYLU
6unaH MXpPo KUNMHajUraH Ky qurypacu:

T
6) YUusmnraH oganini MOPAEHT - nacTKW épgamun TOBYLW 6unaH
VXXPO KUNNHaguraH Ky urypacm:
n «K n
T
B) UYusumnraH O>KypT MOPLAEHT -  04AMM  MOPAEHTHUHT
TakpopnaHuwugaH nbopat Menoguk qurypa:

LM

r) YwumsmnmaraH >KYpT MOpPAEHT 044N MOPAEHTHMU
TakpopnaHuwmuaaH néopaTt Menoguk gurypa:

4) MopaeHTAa anbTepayns 6enruaapuHUHT UWNaTUANWK;

2. 'pynneTTO - Kyilimpaaru acocuit TOBYWHWHT HOKOPUTU Ba
nacTKu épaamuu ToBywnap 6unaH anmawnwngad méopaT MenuamaTuk

thurypa.
a) HoTa yctura Kydnnmwu:

L



6) HoTanap opacura Kynnnmwu:

ner Tl p e 1 wrn

J J~1 i | il

[ Hykn'anu HoTajaH KelunH Kyid*UlHwmu:
0o

D F—

<5 N » M = M

3. Tpen - acocuin TOBYLWHMN KXOPUTM épaaMyn TOBYLW GunaH 6upra
Makcuman pgapaxafja Te3 anmawmnmb TypuwmngaH mbopat mMenmsamaTuk
dhurypa.

a) Benr%r KYWWATAH tobviiinn Y3UNaH 6ol NaHaguraH Tnen:

--------- r ICTIrWreErrrwri
6) FOKopury épaamun ToBywWAaH 6oWNAHAANTAH TPEN:

4) Bbup Hevya ToBYyWw faH nbopaT wakn 6unaH 6ownaHaguraH Tpen:

Il > rr-f rt'f'fr I

e) AnbTepauns 6eNrMNapuHUHT UWNATUANLIN:
s

pr+
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