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EDITORIAL NOTES

1. The major goal of the present edition is to enlarge the pedagogical repertoire of
musical educational institutions contributing the musical compositions of the
composers of Uzbekistan. The works included in to the collection have a high artistic value
and are able to develop creative interpretational thinking of young musicians. They
demonstrate an exceptional brilliant national distinctness of piano creativity of the republican
composers which reflected the search of new forms in artistic and constructive aspects
on the grounds of continuity of traditions.

2. The collection consists of four sections. The first section contains the polyphonic
compositions, the second section has the musical compositions of a large form, the third
section includes the musical pieces of a small form and the fourth one contains the concert
pieces. All the musical works have been given evaluative abstracts with methodical
instructions. The majority of musical compositions included into the collection have
been first published,

3. The authors compiling this collection were guided by the fact that compositions of
different in genre, image structure and style, having originality and certain difficulties would
be, undoubtedly, a good school for gradual acquiring skills in playing the piano.

4. Studying the represented material can allow gaining necessary practical skills in\
playing the piano, enrich artistic area of thought in becoming familiar with national
peculiarity of Uzbek music and contribute into development of musical education in
Uzbekistan.



BRIEF METHODICAL INSTRUCTIONS

Work on compositions included into this collection assumes thorough and profound
studying, and first and foremost, understanding and sound realization of musical material
which are the foundational tasks for pianists. Uzbek piano music is characterized by
programmability being an orienting point for opening the world .of images and artistic
content of music. In this regard the selection and use of performing expressive means is
exercised.

in 2 number of musical compositions composers enriching the piano facture approach
its sound pzletie 1o various timbres of the Uzbek folk instruments. That is why working over
such compositions the teacher should acquaint the pupil, the student with Uzbek folk
musical instruments, to listen to recorded and live performance of professional Uzbek
musicians, masters of traditional performing art. All this will help to find brighter and
optimum sounc means, pianism paints necessary for expression of the national content.

Piano music of composers of Uzbekistan is characterized by richness of rhythmic
structures, a vanety of rhythm-formulas, usuls, therefore it is necessary to pay special attention
to masiering riyihm. Studying of compositions included in the collection promotes many-
sided development of a musician: to figurative thinking, technical perfection, and having a
rue ezr for melody and polyphony.

in piano music of composers of the republic the important principle of musical statement
is monodiz, determined by ethnic peculiarity of Uzbek melon. This circumstance demands
special atiention to phrasing, flexible plasticity of melodic lines. Uzbek composers’ works
abound with polyphonic technigues to which the teacher should draw attention of a pupil
or 2 student and Dy that to promote development of polyphonic thinking. The special
approach should be made to understanding the tune mode nature of Uzbek piano music

ing ab ¢ in itself the principles of natural-tune harmony,tunes of folk music and
tions.
The works included in the collection are distinguished for the variety of facture versions
requiring intense and detailed work. Special attention is required to frequently met dynamic
and tempo changes which the performer should not neglect. Studying the compositions
intended for performing on the concert stage demands carefulness and depth of work.
Alongside with it an outline acquaintance with plays for development of skills of independent
work with musical texts and reading music at sight is expedient also. Attentive listening to
tune-intonation spheres and studying all instructions and indications in the musical text
will help the performer to deepen and concretize the idea of the composer by search of
adeguate means and sound effects and to overcome pianism difficulties.

The problems regarding the choice of fingering and pedal using are recommended to
resolve individually in each concrete case depending on an actual structure of a hand and
elasticity of muscles of a pupil or a student. After painstaking and detailed work on a
musical text and the most difficult revealed culmination sections it is necessary to collect
the studied composition together and to present it as an artistic single whole and as a
basis for performing concept.




TUZUVCHI MUALLIFDAN

Mazkur o‘quv qo‘llanma musigiy ta’lim muassasalaridagi pedagogik repertuarni O‘zbekiston
bastakorlarining asarlari hisobiga boyitish magsadida yaratildi. To‘plamga kiritilgan asarlar
0‘zining yuksak badiiy giymati bilan ajralib turish gatorida, musiga ijrochilarining ijodiy
interpretatsiya (talgin) qobiliyatining o‘sishiga ham yordam beradi. Qo‘llanmaga kiritilgan
asarlar O‘zbekiston bastakorlarining fortepiano ijrosi uchun yozgan betakror, yorqin, milliy
yo‘nalishdagi ijod namunalari bo'lib, ularda milliy ohanglarni zamonaviy badiiy yechim vositasida
ifodalash usulidan juda muvaffaqiyatli foydalanilgan. Shu bilan bir qatorda, ular musiga
ifodasidagi an’anaviylik ham saqglab qgolinganligi bilan qadrlidir.

Qo'llanma to‘rt bo‘limdan iborat bo'lib, uning birinchi bo‘limiga polifonik asarlar, ikkinchisiga
— yirik shakldagi asarlar, uchinchisiga — kichik shakldagi pyesalar, to‘rtinchi bo‘limiga esa
konsert pyesalari Kiritilgan. Qo‘llanmaga kiritiilgan barcha asarlarning ijrosi bo‘yicha uslubiy
tavsiyalar berilmoqgda. Bundan tashqari, asarlarning nota yozuviga shtrix, ijro etish uchun
barmoglar (applikatura), dinamik belgilar hamda fortepiano pedalidan foydalanish o‘rinlarini
ko‘rsatuvchi shartli belgilar ham kiritilgan. Qo‘llanmaga jamlangan asarlarning aksariyati
birinchi marta chop etilmoqgda. Asarlarni tanlashda kelajakda fortepiano ijrochiligi maktabining
yanada rivojlanishi uchun xizmat giladigan, turli janrlarga xos, uslub va soz jihatidan rang-
barang, turlicha murakkablikdagi namunalarni jamlashga harakat qilindi.

Tagdim etilayotgan musiqiy asarlar fortepiano ijrochiligida zarur bo‘lgan amaliy
ko‘nikmalarning boyitilishi, milliy o‘zbek musiqasi borasidagi dunyogarashning kengayishi,
shuningdek, O‘zbekistonda musiqiy ta’limning rivojlanishiga xizmat qgiladi, degan umiddamiz.
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USLUBIY KO‘RSATMALAR

Qo‘llanmaga kiritilgan asarlar ustida ishlashda ijrochi oldiga qo‘yiladigan vazifalarning asosi,
ya’'ni asarlarni har tomonlama va chuqur o‘rganish, eng avvalo, berilayotgan musiqiy materialni
anglash va tushunib yetishga alohida e’tibor berish zarur. O‘zbekiston bastakorlarining
asarlarini to‘g‘ri o‘rganish uchun milliy yorgin o‘ziga xoslik, obrazlar dunyosi va kayfiyatni his
etish talab etiladi. Ana shulardan kelib chigib, asarni tanlash va ijroda tegishli ifoda vositalarini
go‘llash mumkin bo‘ladi.

Kompozitorlar gator asarlarda fortepiano fakturasi(fortepiano uchun yozilgan nota matni)ni
har tomonlama boyitish orgali uning ijrosida o‘zbek xalg cholg‘ulari tembrini berishga ham
harakat qgilishgani ko‘zga tashlanadi. Shuning uchun mana shunday asarlar ustida ishlash
jarayonida o‘quvchilarni tegishli o‘zbek milliy cholg‘usi bilan tanishtirish, mohir milliy sozandalar
ishtirokidagi jonli ijroni hamda audio yozuvlarni eshittirish lozim. Bularning hammasi ijroda
talab etiladigan yorgin ohanglar va ularni hosil gilishning ifodaviy vositalari, milliy mazmunni
ochib beruvchi musiqiy bo‘yoglar paydo bo'lishi uchun xizmat giladi.

O‘zbekiston bastakorlarining fortepiano asarlari ritmik tuzilmalarga boyligi, ritmik tizim va
usullarning rang-barangligi bilan ajralib turadi. Shundan kelib chiqib, ritm ustida ishlashga
alohida e’tibor garatish zarur. Qo‘llanmaga kiritilgan asarlarni o‘zlashtirish o‘quvchilarning
obrazli tasavvuri kengayishi, ijro texnikasining o‘sishi, melodik va polifonik eshitish qobtllyatmmg
rivojlanishiga xizmat qiladi.

Ozbekiston bastakorlarining fortepiano asarlaridagi yana bir o‘ziga xos jihat ifoda
jarayonidagi monodiya (bir ovozlilik), kuyning ustunligidir. Bu o‘z navbatida, milliy o‘ziga
xoslikning ifodasidir. Ana shu holat kuy (melodiya) yo‘nalishini saglash va shu jarayondagi
bo‘ysunuvchanlikni ta’minlash kabi ijro uslublarini qo‘llashni taqozo etadi. Ushbu asarlarda
polifonik ifodaning boyligi (ko‘pligi) esa o'quvchi va talabalarning polifonik dunyoqarashining
kengayishiga xizmat giladi. Shu bilan bir qatorda, o‘zbek musigasiga xos lad tizimlari — tabiiy
lad garmoniyalari, xalq ladlari va ularning qorishmalarining O‘zbekiston bastakorlari fortepiano
musiqasida go‘llanilishi alohida e’tiborni talab etadi.

Qo‘llanmaga Kiritilgan asarlar faktura jihatidan rang-barangligi bilan ajralib turadi va bu o'z
navbatida, jiddiy munosabatni talab giladi. Aynigsa, ovoz kuchi va ijro sur’atidagi tez-tez
0°zgarishlar ijrochining e’tiboridan chetda golmasligi kerak.

Konsert dasturlarida foydalanishni ko‘zlab o‘zlashtirilayotgan asarlar har tomonlama jiddiy
munosabatni talab etadi. Shu bilan bir gatorda, ma’lum asarlarni o‘quvchilarning mustagil
tayyorlashlari uchun zamin yaratish magsadida umumiy ravishda tanishtirish, notani to‘g‘ridan-
to’g’ri o'qish amaliyotidan ham foydalanish zarur. Asarlarda qo‘llanilgan ladlarni his etish,

uning talaffuz (intonatsiya) yechimini topa bilish, nota yozuvida ko‘rsatilgan barcha ko‘rsatmalarga
amal gilish bastakor tasavvuri darajasidagi musigiy obrazni yaratish uchun xizmat qiladi.

Barmoglar va pedaldan foydalanishda har bitta asarga alohida yondashiladi. Bunda ijrochining
fiziologik imkoniyatlari — go‘llar, barmoglarning uzunligi, egiluvchanligi, mushaklarning holati
e'tiborga olinadi. Asarlarning nota matni, uning eng murakkab bo'‘laklari o‘rganilib bo‘lingandan
keyin yaxlit holga keltiriladi va yagona badiiy asar sifatida tinglovchilar hukmiga havola etiladi.
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Polifonik asarlar
Fattoh Nazarov. Fuga (1960-70)

Mazkur uch ovozli fugada og‘ir, bosiq harakat zarur. Umuman olganda fuga yaxlit shaklga
ega, uning bo‘laklari o‘rtasida aniq chegara ko‘zga tashlanmaydi. Musigiy mavzuning xarakteri
gat’iy ritmik asosga ega bo'lib, bosiq va shu bilan birga faol harakatni ifodalashi lozim. Mavzuning
ijrosi chuqur va zich tovushlardagi ijroni talab etadi. Fuganing ekspozitsiyasida an’anaviy
tonal o‘zgarishlar mavjud. Tovush yuritish esa erkin, ma’lum paytda alohida ovozlarning
qo‘shilishi va chigib ketishi ko‘rinishida bo‘ladi.

Fugadagi rivojlanish undagi materiallarning hayron qolarlik darajadagi yaxlitligiga asoslanadi.
Mavzuning dastlabki motivi (ohangi) rivojlanish impulsi bo‘lib xizmat giladi. U keyinchalik
keladigan bo'laklarda intonatsion o‘zgarishlar asosida rivojlantiriladi. Miksolidiy ladining
elementlari rivojlanish jarayonida tabiiy diatonik ladlar bilan 0‘zaro munosabatga kirishadi va
musiganing milliy tabiati bo‘rttiriladi. Fuga dastlabki mavzuning kulminatsion tarzda bas
ovozining ikkita oktavada birgalikda ijro etilishi bilan yakunlanadi. Bunda qo‘llaniladigan ff
(fortissimo) musiganing tantanavorligini ta’minlaydi.

Fuga ustida ishlash jarayonida — imkoniyat darajasidagi ravonlik, barcha ovozlarning
kuychanligi, ritmga qat’iy rioya qilish va to‘g‘ri ifodalashga e’tiborni qaratish zarur. Fugadagi
ovozlarni avvalo alohida o‘rganish, keyin ikkita ovozni birga, undan keyin esa barcha ovozlarni
birgalikda chalish uslubidan foydalanish zarur. Mazkur fuga talaba va o‘quvchilarning polifonik
mushohadasi o‘sishi uchun juda zarur.

Farhod Alimov. Fuga N2 1 (2003)

Uch gismli shaklda yozilgan uch ovozli mazkur fuganing tabiati (xarakteri) vazmin, jiddiy,
tantanali va ulug’vordir. Uning mavzusi juda ajoyib tuziimaga ega. U kichik seksta oralig‘idagi
diapazonda rivojlanib, so‘ngra mavzuning o‘rtasida ifodali ravishda yuqgoriga ko'tariladi va sekin-
asta pastga tushadi. Bunda foydalanilgan intonatsion uslub musiqadagi sakrash emas, balki
kuy yo‘nalishidagi alohida hodisa sifatida qabul gilinishi lozim. Shundan keyin mavzu murojaatga
o‘xshash kattalashgan va siqiq ko‘rinishda yangraydi.

lirochi mavzuni tahlil gilishda shu mavzudan butun fuganing o'‘sib chigishini yodidan
chiqarmasligi kerak. Mavzuning har safar takrorlanishi yangidan-yangi yorqgin bo‘yoqlar
paydo bo‘lishini ta’minlaydi. Fuganing asosiy rivojlanish yo'‘li ovozlarning parallel va alohida
berilishi asosiga qurilgan tonal harakatlar va polifonik uslublarga tayanadi. Fuganing
kulminatsiyasi (avji) reprizaning boshlanishiga to'g‘ri keladi. Bu yerda mavzu ifodali va kuychan
yangraydi. Bu esa tinchlanish hamda asosiy tonallik — sol minorga qaytishni ta’kidlaydi.

Farhod Alimov. Fuga Ne 2 (2003)

Mazkur uch ovozli fuganing tabiati harakatchan, skerso xarakteridadir. U uch gismli
.shaklda yozilgan. Fuga o‘zining talaffuzi (intonatsiyasi), metro-ritmik xususiyati, diatonik tuzilishi
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bilan yorgin milliy ruhda yozilganligini bildiradi. Mavzuni ijro etishda uning janrga xos xususiy=
ya’'ni taktdagi kuchli hissalarni ta’kidlab ijro etish, shuningdek skersoga xos sinkopalar jjros=
to'g‘ri tashkil etish lozim bo‘ladi. Intermediyada esa polifonik tovushlarning o‘zaro uyg’unlashu=
forshlag va ritmning aniq ifodasiga erishish talab etiladi.

Fuganing o‘rta gismida asosiy mavzu turli xil 0‘zgarishlarga uchraydi. Fugani ijro etishe
kulminatsiya sari mantigiy, oldindan ko‘zlangan tovushni hosil qgilish yo‘lidan borish
kulminatsiyaning zalvorli, boyitilgan va to‘liq jaranglashini ta’minlash lozim.

Reprizada esa kulminatsiyada erishilgan tovush kuchini saglash qatorida faktura (nota)e
yozilgan tovushlarning barchasi aniq eshitilishiga erishish kerak. Fugani yakunlovchi jue
katta bo‘lImagan koda mavzuni bir oz kengaytiradi. U xor ijrosiga xos tovush yo‘nalishiga ee
va bu uning bir oz ulug’vorligini ta’minlaydi. Koda ijrosida bir oz mavzuni sekinlashtirish =
tovush kuchini susaytirish lozim.

Mazkur fuganing ijrosi talaba va o‘quvchilardan fortepiano ijrochiligida qo‘llaniladige
portamento, legato shtrixlarini puxta o‘zlashtirishni talab etadi va bu o‘z navbatida ularnir
polifonik eshitish qobiliyati, shuningdek, ijroni mantigiy tashkil etish ko‘nikmasining o'sishic
ta’sir etadi.

Farhod Alimov. Fuga Ne 3 (2003)

Ushbu uch ovozli fuga yorqgin kolorit bilan sug’orilgan janrlar chizmasiga o‘xshaydi.
yengil ragsona harakat shaffoflik va shaddodlik bilan to‘ldirilgan. Fuganing fakturasi hai
alohida yondashuvni talab etadi. Bunda ijrochidan yaxshi ta’b, mezonni to‘g‘ri his etish, garmon
posangi (ravnovesie) talab etiladi. Asosiy mavzu to‘rt taktdan iborat. U talaffuz (intonatsiyz
va ritmik tuzilma jihatidan boyitilgan bo'lib, ijro uslublari (shtrix)ga boydir. Mavzuni ijro etis
jarayonida uning ragsona, quvnoglik xarakterini ifodalash magsadida nota matnida berilga
ijro uslublari, forshlaglar, dinamik tuslanishlardan samarali foydalanish zarur.

Dastlabki berilgan mavzuni rivojlantirishda musiqiy mavzuni ochib beruvchi turli polifon
uslublardan keng foydalanilgan. Bunda ijrochi zimmasiga muallif tomonidan yozilgan barck
ko‘rsatmalarga amal qilish vazifasi yuklanadi. Aynigsa, fuganing o‘rta gismi va yakunida yt
beradigan tonal o‘zgarishlar — bemol tonligiga o‘tish hollariga alohida e’tiborni talab etad:

Ushbu fuga ustida olib boriladigan mashg’ulotlar talaba va o‘quvchilardagi polifonik tafakkur

tarbiyalaydi, ijroda polifonik fakturani ifodalashdagi turli ijro uslublarini mukammal egallashla
uchun xizmat qgiladi.

Oydin Abdullayeva. Prelyudiya va Tokkata (1997)

Mazkur asar yaxlit sikini tashkil etadi. Lirik-falsafiy mazmundagi Prelyudiya milliy ruh bilz
sug’orilgan. Bu holat asardagi kuy, lad va ritmda o'z ifodasini topgan. Fuga ijrosida unin
bosiqg, ulug'vor xarakteri ochilishi lozim. Akkordlar tantanavor, forshlaglar kuychan v
shoshilmasdan, navbatdagi to‘rt taktda paydo bo‘ladigan triol va duollar esa xuddi usulg
o‘xshab ijro etilishi kerak.

14-20-taktlardagi kulminatsiyada tovushlarning keng gamrovli, chuqur yangrashi ucht
fortepiano klaviaturasidan maqsadli foydalanish zarur.

Chap qo‘lda sekvensiya usulida pastki registrga tushadigan partiya o‘ng qo‘lda ijro etiladigz
boy akkordlar bilan to‘ldiriladi. 21-taktdan boshlab uch hissali o‘lchovga gaytiladi, ovoz kuc
esa metsso fortedan pianogacha tushiriladi.

Prelyudiya ijrosida turli musiqiy materiallarning har ikkala qo‘ldagi ijrosini to‘g‘ri tashk
etish, pedallardan foydalanishda esa tovushlarning gorishib ketmasligini ta’minlash uchu
0°z vaqtida tovushni o‘chirishni tashkil etish kerak.

Tokkata uch gismli shaklda yozilgan. Tokkata bevosita Prelyudiyadan so‘ng kelishi sabat
musiga tabiatining o‘zgarishi yaqqol his etilishi kerak. Bunda faol tovushlarni hosil gilis
yordam beradi. Tokkata fortissimo tusidagi akkordlar bilan boshlanadi. Kichik sukutda
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keyin o‘ng va chap qo'llar orasidagi marcato boshlanadi. Birinchi berilgan mavzuning ijrosi
milliy cholg‘u — dutordagi panja bilan ijroga o‘xshab ketadi.

Tokkataning o‘rta gismi nisbatan kuychan bo‘lib, unda muallif tomonidan ko‘rsatilgan
cantabile va meno mosso belgilari musiqgiy obrazning yanada yorgin ifodalanishi uchun xizmat
giladi. Temp o‘zgarishi yarimtalik notalarda berilgan, mavzuning kengroq ochilishini ta’minlaydi.
O‘ng qo‘lda ijro etiladigan sakkiztalik notalar esa raqsona kayfiyat uchun xizmat qilishi lozim.
Asarning repriza gismiga o‘tishda tempda o‘zgarish ko‘rsatilmagan bo‘lsa-da, boshlang’ich
tempga qaytish zarur.

Repriza yorgin, dinamik xarakterda yozilgan. Oktava oralig’ida yuqorilab boradigan harakat
esa yanada kengroq jarangdorlik va diapazon kengayishini ta’minlaydi. Bu yerdagi ovoz kuchi
metsso pianodan forte fortissimogacha ko'tariladi va shu holatda asar 0‘z nihoyasiga yetadi.
liroda ritmik aniglik, birinchi hissalarda aksent ijrosi bo‘lishi kerak. Pedallashtirishda ham
me’'yorga amal gilish, ya’ni tovushlarning tozaligiga erishish zarur.

Mazkur sikl ijrosida cholg‘uchi zimmasiga muallif tomonidan qo‘yilgan barcha belgilarga
rioya etilgan holda, fortepiano cholg‘usi ijrosining o‘zbek xalq cholg‘ulari ansambili ijrosi
kayfiyatini berishga intilish vazifasi yuklanadi. Fakturadagi o‘zgarishlar o‘zbek cholg‘ularidan
dutor, chang, keyin milliy mezrobli cholg‘ularning doira jo‘rligida ijrosiga o‘xshab yangrash
uchun xizmat qiladi. ljroning yanada yorginrog bo'lishi uchun cholg‘uchi go‘llariga zang
tagib olishi ham mumkin.
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Il BO‘LIM

Yirik shakldagi asarlar

Farhod Alimov. Sonatina (1975)

Mazkur sonatina klassik uslubdagi uch gismli shaklda yozilgan bo'‘lib, uning birinchi va
so‘ngai gismi tez, o‘rta gismi vazmin sur’atda ijro etiladi. Fortepiano ijrosi uchun mo‘ljallangan
nota matni turli ko‘rsatmalarga boy. Asar chuqur milliy ruh bilan sug‘orilgan, kuychan ohang
va lad o‘zgarishlariga ega.

Birinchi gism sonatinalarga xos bo‘lgan yorgin, raqsona xarakterdagi erkin sonata shaklida
yozilgan. Uning nota matni shaffofligi bilan ajralib turadi. Asosiy partiya mavzusi sho‘x bo'lib,
klavishlarga yopishib ijro etmaslikni, shu bilan bir qatorda, qisga forshlaglarni aniq chalib,
musigiy materialning dinamik rivojini ta’minlashni talab etadi. Yordamchi partiya ham ragsona
xarakterga ega bo‘lsa-da, kuychan va ifodaviyrog. Uning ijrosida sinkopalashgan notalarning
tiniq ijrosiga e’tiborni gqaratish zarur. 54-taktdan boshlanadigan gayta ishlash (razarabotka)
gismida dastlab asosiy partiyadagi mavzu keladi. Ushbu mavzu qayta ishlanib, yanada
rivojlantirilishi natijasida kulminatsiya (avj)ga kelinadi. Bu yerda o‘zgartirishga uchragan
yordamchi partiyaga o‘rin beriladi va mavzu keng, yoyiq holatda berilishiga sabab bo‘luvchi
fortissimo va meno mosso ko‘rsatmalariga ega. Ushbu jarayonda muallifning yana bir
ko‘rsatmasi cantabilega alohida e’tiborni garatish zarur. Muallif ko‘rsatmasiga ko‘ra ijro sur'ati
Tempo | belgisigacha tezlashib boradi va birinchi gism yugoriga intiluvchi o‘n oltitalik passajlar
bilan yakuniga yetadi.

Sonatinaning ikkinchi gismi — Andante lirik, romantik ruh bilan sug’orilgan noktyurn
xarakterida yozilgan. Bu gism doimiy rivojlanib boruvchi kuychan mavzuga asoslanib, rivojlanish
jarayonida har tommonlama emotsional xarakter kasb eta boradi. Kulminatsiyagacha jarayonda
diapazon jihatidan ham kengayish davom etadi va keng gamrov, ulug‘vor mavzuga aylanadi.
Kulminatsiyada tovush kuchining orttirilishiga juda berilib ketmasdan uni nazorat qilish, aynigsa
muallif tomonidan ko‘rsatilgan dolce iborasiga amal qilish zarur. Ushbu gismda cholg‘uchidan
legato uslubida kantilena (cho'zib ijro etish) ijrosini tashkil etish, ovoz kuchini to‘g‘ri belgilay
olish malakalari talab etiladi.

Bu gism ustida ishlash talaba va o'quvchilarning tembrlarni eshitish qobiliyati, diez tonligidan
bemol tonligiga va yana gayta diez tonligiga gaytish malakalari o‘sishiga ko‘maklashadi. Tempc
| iborasi bilan boshlanadigan gism esa juda nozik, ta’sirchan, shu bilan birga, juda va erkir
moslashuvchan ijro etilib, Andante mo‘tadil yorug'’lik ruhida yakunlanadi.

Sonatinaning uchinchi qismi hisoblangan Final o'z yo‘nalishida tutgich bermas xaraktei
kasb etuvchi o‘zbekcha tokkata uslubida yozilgan. U erkin rondosimon kompozitsiya shaklidz
bo‘lib, unda bir-biri bilan almashib turuvchi hayotning turli lahzalari ifodalanadi. Bir nechz
bor turli o‘zgarishlar bilan gaytariladigan asosiy tema (mavzu)ning ijrosini 0‘zbek xalc
cholg‘ulari tembriga yaqinlashtirish zarur. Tez tempda ijro etilayotgan sharoitda qgo‘llarning
bir-biri bilan o‘rin almashuvini juda aniq bajarishga to‘g‘ri keladi. F.Alimov ijodiga xos ruhiy
holatni yuzaga keltirish uchun muallif tomonidan yozilgan ko‘rsatmalarga so‘zsiz amal qilisk
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lozim. Aynigsa, kulminatsiya gismidagi Lento esspressivo poco recitanto iborasida musiganing
barcha go‘zalligini his etgan holda, ijro uslubidagi barcha imkoniyatlarni ishga solish talab
etiladi. General pauzadan keyin asosiy tempga qaytishda musiganing xarakterini saglab golish
va tutgich bermas doimiy harakat, vaqtning shiddati ifodalanishi kerak.

Muhammad Otajonov. Sonatina (1987)

Ikki gismli mazkur sonatina yorgin, hayotbaxsh xorazm xalq qo‘shiglari va ragslari ruhida
yozilgan. Uning birinchi gismi erkin sonata shaklida bo'lib, kema-ket keluvchi qo‘shiq va rags
xarakterini beradi. ljroga qo'‘yiladigan talab — lirik kayfiyatdan dinamik harakatlar orqali
tantanavor gahramonlik kayfiyatiga o‘tish bilan belgilanadi.

Vazmin, osoyishta xarakterdagi bosh partiyaning ijrosi mayin /egato, kuychanlikni talab
etadi. Bunda to‘g‘ri (o‘rtadagi) pedaldan foydalanish tavsiya etiladi. 13-14-taktlarda yordamchi
partiyaga o‘tishdagi xromatizmnga alohida e’tibor qaratish lozim. Bunda tovushlarning o‘zaro
bog’langanligi va ifoda muhim ahamiyat kasb etadi.

Yordamchi partiya bosh partiyadan keskin farglanadigan o‘ynoqi, ragsona xarakterga ega.
Bunda o'ng qo‘lda oktava oralig’ida chalinadigan stakkatolarning avvalo alohida holda mashq
qilinishi, mashq jarayonida panjaning egiluvchanligini ta’minlash lozim bo‘ladi. Chap go‘lda
ijro etiladigan partiyada esa o‘rta tovushni bo‘rttirib ko‘rsatish kerak. Shu paytda ijro etiladigan
pastki tovush pedal bilan ushlab turiladi.

Qayta ishlov gismi (razrabotka) notalaridagi o‘zgarishlarni ifodalashda turli ijro shtrixlari
vositasida yirik va kichik texnik uslublardan foydalanishga alohida e’tibor berish kerak. Repriza
gismida bosh partiya deyarli o‘zgarishsiz kelsa, yordamchi partiya butunlay boshgacha ko'rinishda
keladi. Sonatinaning birinchi gismi bayram shovgin-suroni bilan yakunlanadi.

Sonatinaning ikkinchi gismi manzaraviy xarakterga ega. U rondo shaklida yozilgan. Bu
gismda birinchi gismdagi bayram obrazlari izchil davom ettiriladi. ljroda ravonlik, aniglik va
ifodaviylik saglanishi lozim. 25-37-taktlarda o‘ng qo‘ldagi oktava ijrosi bir oz giyinchilik
tug’dirishi mumkin. Bu holda og‘ir tempda notalarni alohida o‘zlashtirish, legato mashglari
yordam beradi.

Refren musiqgasi o‘smirlik shiddati bilan sug’orilgan bo'lib, yengillik va erkinlikni talab
etadi. Refrenning har qaytarilishida bu xarakter saglanib golishi lozim. Epizodlarda esa
sinkopalashgan ritm, aniqlik ta’kidlanishi kerak. Chap qo‘lda ijro etiladigan partiyada doira
usulini imitatsiya qgilish orgali milliy ruh kuchaytiriladi. Akkompanementdagi o‘n oltitalik notalarni
ravon va aniq ijro etish kerak. Ikkinchi epizodda chap qo‘l partiyasiga alohida e’tiborni qaratib,
basning yo‘nalishini eshitish, uni pedal bilan ushlab turish kerak.

Sonata yorgin bayramona kayfiyatdagi koda bilan yakunlanadi. Bu yerda tovush kuchini
fortissimogacha orttirish va ijro sur’atini kengaytirish lozim. Alohida e’tibor 175-185-taktlardagi
oktava ijrosiga garatilib, yakuniy akkordlarni to‘lagonli, tantanavor ruhda ijro etish lozim.

To*lqin Toshmatov. Mavzu va variatsiyalar (1961)

To'qqgizta variatsiyani o'z ichiga olgan bu asar muallifning ilk ijodiga mansubdir. Shunga
garamasdan ularda muallifning ijodiy yo‘nalishi, lirik kechinmasi, musiqiy tili seziladi. Asar
dasturiy emas, shu bilan bir gatorda, unda aniqlik, obrazlilik mujassamlashgan. Variatsiya
mavzusiga folklor asos qilib olingan. Badiiy jihatdan u qo‘shiq va raqgslar janrlarini solishtirish
asosiga qurilgan. Ammo bu solishtirishda alohidalikdan ko‘ra bog’liglik ustunroq turadi.

Mavzu yorqin milliy ruh bilan sug’orilgan bo'lib, bu jihat undagi bosiqglik va epik vazminlikda
ko‘rinadi. O‘z navbatida shu xususiyatlar sinkopalashgan ritmik harakatlar bilan berilgan kuy
yo‘nalishida seziladi. Asar dostonsimon qo‘shiq va cholg‘u ijrosining uyg’unlashuviga o‘xshash
taassurot qoldiradi.

lirochi muallif ko‘rsatmalariga to‘liq amal gilgan holda shtrixlar, dinamik va temp o‘zgarishlarini
o‘z vagtida bajarishi, polifonik tizimni yaxshi eshita bilishi, tovushning to‘g'ri yuritilishini
ta’minlashi, birinchi variatsiyaga o‘tishda esa fermatani ushlab, ijro sur'atini pasaytirishi lozim.

Birinchi variatsiya asosiy mavzuga juda yaqin bo‘lib, unda kuy saqlanib qoladi. Kuy ijrosi o‘ng
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qo‘l uchun mo‘ljallangan. Mayin va legato ko‘rinishida berilgan chap qo’l partiyasiga alohids
e'tiborni garatish zarur. Kuy unga jo‘r bo‘ladigan tovushlardan kuchliroq ijro etilishi kerai®
Bu holatda o‘ng va chap qo‘llarning mutanosib ishlashi e’tibordan gochmasligi ozim. Ikkinc®
variatsiyaga o‘tish bog'langan holda, uyg'unlikni ta’minlab, ovoz kuchi va ijro sur'atim
sustlashtirish yo'li bilan bajariladi. :

Ikkinchi variatsiya biroz jonliroq tempda yangrab, unda mavzu chap qo‘lda ijro etiladi. O‘n=
qo'l partiyasida esa triollar bilan berilgan jo‘rnavozlik amalga oshiriladi. Triollar legaf™
ko‘rinishida ijro etilishi kerak. 13-16-taktlarda keladigan kulminatsiyada esa mavzu 0'ng qo‘lg®
0‘tib, ikki oktavada ijro etiladi, 17-taktdan mavzu yana chap qo‘lga qaytadi. O‘n oltitalik trioll=
asarga raqsona kayfiyat bag’ishlaydi. ljrochi bunda panja va barmoqlarning egiluvchanlig
ijjrodagi aniglik, shuningdek, go‘llarning vazifalariga alohida e'tibor qaratishi zarur. Ikkinck
variatsiya ham oldingi gismdagi singari kichik sekinlashish va navbatdagi variatsiyag
tayyorlanish bilan yakunlanadi.

Uchinchi variatsiya shiddatkor, bosim kuchiga ega bo‘lib, 0‘z xarakteriga ko‘ra tokkatar
eslatadi. Uning ijrosida ritmik aniglik, barmoglarning kuchli va ehtirosli harakati zarur bo‘lads
Milliy musiqiy material, shuningdek, ikki qo‘ldagi ijroning qo‘shilishi dutor cholg‘usining ijrosir
eslatadi. Bu yerda o'n oltitaliklar bilan berilgan, tegishli hissalarini bo‘rttirib ko‘rsatish uchur
xizmat qiladigan aksentlarga alohida e’tibor berish kerak. ljrochi oldiga musiganing dinami#
xarakterini hisobga olgan holda Allegro gismidagi oktava ijrosining texnik jihatlarini ta’minlask
vazifasi yuklanadi. Variatsiya uchta forte va do major tonligida yakunlanadi.

To‘rtinchi variatsiya oldingi variatsiya bilan kontrast xarakterga ega
U nafis ayollar ragsini eslatadi. Ufori usuli, kuy va sinkopalashgan ritm uning milliy ruhin
ta’kidlab turadi. ljroda bir ovozda yoki oktavada berilgan kuy yo‘nalishining ko‘tarilishi va
pasayishi, nafas va frazalar talginiga e’tibor berish talab etiladi. 5-6 va 11-12-taktlarda o‘ng
qo‘ldagi arpedjio akkordlarini aniq va mas’uliyat bilan ijro etib, 11-17-taktlarda keladigan
kulminatsiyaga boyitilgan ovozlar bilan kirib borish kerak. 11-17-taktlarda chap qo‘ldag
akkordlar kuyning tayanch nuqgtalari sifatida gabul gilinishi kerak.

Beshinchi variatsiya polifonik tuzilmaga ega. Bastakor bu yerda nota yozuvining imitatsiya
usulidan foydalanadi. Variatsiya xuddi fugadagi kabi bir ovozli boshlanadi, 4-taktdan ikkinchi,
9-taktdan esa uchinchi ovoz qo‘shiladi. 13-taktdan yana boshlangan ikki ovozlilik variatsiyaning
oxirigacha saglanadi. Variatsiya ijrosida lirik-falsafiy, jiddiy xarakter ifodalanishi kerak. Bunda
shtrixlarning anigligi va ifodali talaffuzga alohida e’tibor garatish talab etiladi.

Oltinchi variatsiya oktavada ijro etiladigan musigiy matnga ega bo‘lib, diapazon kenglig
ham ancha katta. Uning ijrosida yengil panja harakatlari, juda o‘ynoqi staccato talab etiladi
Navbatdagi variatsiyaga o'tish ijro sur’atining pasayishi va ruhiy jihatdan tayyorgarlik bilar
amalga oshiriladi.

Yettinchi variatsiya oldingi variatsiya bilan kontrast xarakterga ega. U Presto tempida yozilgar
bo’lib, nota matni ustida juda jiddiy ishlash va mohirona ijroni talab giladi. ljrochi texnik murakkablikiam
yengish gatorida turli shtrixlarni ham aniq bajarishiga to‘g'ri keladi. Texnik murakkabliklarmi bartara
etish magsadida 0°ng va chap qo‘l partiyalarini alohida o‘zlashtirish tavsiya etiladi. Bir go‘lda ijrc
etilayotgan matnning ikkinchi qo‘lga o'tishi seziimasligi kerak. Yana bir giyinchilik dinamik talgindz
bo‘lishi mumkin. Bunda dinamik o‘zgarishlar chegarasi aniq his etilishi kerak. Variatsiya yuqor
registrdagi ijro va ijro sur’atining sustlashuvi bilan yakunlanadi.

Sakkizinchi variatsiya alohida muhitni yuzaga keltiradi. U milliy xarakter va raqsona tabiatn
barpo etish uchun 5/8 hissasida yozilgan va uning ijrosida dutor cholg‘usining imitatsiyas
seziladi, shuning uchun kvarta-kvinta sadosi ta’kidlanishi kerak. Mazkur variatsiya ijrochining
metroritmik, dinamik tafakkurini fortissimodan pianissimogacha va yana to‘tta forte ijrosigachz
ovoz o‘zgarishi jarayonida charxlaydi.

To‘qgqizinchi variatsiya keng freska yozuvida ifodalangan. Nota matni akkordlarga boy vz
ular forte, fortissimo ovoz kuchida tantanali, ulug’vorlik bilan ijro etishni talab qiladi. ljroch
bunda cholg‘u apparati (gavda, qo‘l va barmoglar)ning erkinligi va klavishlarga cho‘chimasdar
bosishga alohida e’tiborini garatishi kerak. Variatsiya mazkur asarning yaxlitligini ta’minlast
magsadida asosiy mavzudagi koda bilan yakunlanadi.

Har bitta variatsiya alohida holda o‘rganib bo‘lingandan keyin, asarning kompozitsior
tuzilmasini hisobga olgan holda, barcha gismlar jamlanishi kerak. T.Toshmatovning mazku
variatsiyalari badiiy yechimi, pianino ijrochiligi uslublariga boyligi bilan pedagogik repertua
sifatida ham, konsert repertuari sifatida ham foydalanish imkonini beradi.
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Il BO‘LIM

Kichik shakldagi asarlar
Boris Giyenko. Ruboiy (1974)

12 ta konsert pyesalari tarkibidan olingan uchta pyesa ijrochi uchun juda boy va qiziqarli
materialni taqdim etib, uning badiiy talgin tafakkurini kengaytirishga xizmat giladi. Bastakorning
tasviriy san’atdagi sharqiy poetik miniatyuralarning klassik shaklidan musiga sohasida unumli
foydalanishi juda ajoyib natijalarga olib kelgan. Kompozitor insonning galbi, firklari va
hissiyotlarini ifodalashga harakat giladi. Berilayotgan pyesalar mavzu, janr va boshqa jihatlari
bilan o‘zaro farglanadi. Ular nyuanslarning rang-barangligi, yorqgin xarakteri bilan ajralib
turadi. Miniatyuralardagi garmonik bo‘yoglar, yozuv fakturasi, xalq diatonik ladlari o‘ziga xoslikni
ta’minlaydi.

Birinchi pyesa impression va xalq usullari qorishmasi ruhidagi skersoni eslatadi. Kvarta
tovush oralig’idagi parallel harakatlar alohida koloritni beradi. ljrochidan mazkur musiganing
namoyon bo'lishi uchun lozim bo‘lgan ifoda vositalarini qo‘llashi talab etiladi. Ushbu pyesada
muallif tomonidan yozilgan matn asosida yengil hazil o‘z ifodasini topishi kerak.

Ikkinchi pyesa romantik musiqiy tilda bayon etilgan emotsional kuy xarakterini beradi.
Musiganing mazmunini ochishda muallif tomonidan ko‘rsatilgan narrante (shivirlab) iborasiga
alohida e’tibor berish kerak, bu fortepianoda rechitativ usulida ijro etiladi. ljro jarayonida
kuchli emotsional hissiyotning ifodasi 0‘z aksini topishi kerak.

Uchinchi pyesa jo‘shqin tokkata bo‘lib, 0‘zbek xalq cholg‘ulari ijrosini eslatadi. ljro jarayonida
to'g’ri metro-ritmik usul, aniq talaffuz, beto‘xtov harakat ifodalanishi kerak.

Yuqoridagi uchta asar alohida holda ham, yaxlit asar holida ham ijro etilishi mumkin.

Habibulla Rahimov. Bahor kayfiyati (1985)

Mazkur miniatyura bahor tabiatining yorqin tasviri, uyg’onish va yangilanish jarayonini
ifodalaydi. Pyesa uch gismli shaklda yozilgan. Birinchi qism quvnogq, kuychan va ifodali xarakterda
bo‘lib, qushlarning sayrashiga taqlid ko‘rinishida tabiatning yorqgin obrazini ochib beradi.
Birinchi gism ijrosida yengil ragsona harakat va parvoz holati aks ettirilishi lozim. Avval
yuqori registrda, so‘ngra nisbatan pastki registrlarda ijro etiladigan mavzu nafis ijro etilib,
bahor obraziga mahliyo bo‘lish 0z ifodasini topishi kerak. Avval chap, keyin o‘ng go‘lda ijro
etiladigan Kuy yo‘nalishidagi ohangdoshlikka alohida e’tibor qaratilishi kerak.

Nisbatan kengroq diapazonda ijro etiladigan o‘rta qismda kuy gamrovi va uning egiluvchanligi
ta’minlanishi lozim. Bu yerda diapazonning kengayishi ohanglarning ham kengayishini
ta’minlaydi. Kulminatsiya bo‘lagida boyitilgan akkordlar, passajlar, registrlarning gamrovi ovoz
kuchini boyitib boradi va tovush kuchi fortissimo va sforsandogacha ko ‘tariladi.

Dinamik reprizada bahor kayfiyatining yangi girralari namoyon bo‘ladi. Bular nota
fakturasidagi o‘zgarishlar hisobiga amalga oshiriladi. Bu yerda tabiat go‘zalligidan hayratlanish,
undan zavqlanish kayfiyati berilishi lozim. Pyesa yakunida mayda barmoq texnikasidan unumli
foydalanish, passajlarni ikki oktavada unison ijro etish talab_etiladi. Oxirgi besh taktda
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pianissimodan fortissimogacha bo'lgan dinamik o‘sish bahor shamolining beqarori#=
tasvirlaydi.

Mazkur asarda cholg‘uchi bayram va yorgin milliy koloritni berishi, bunda fortepiano jjro=*
0‘zbek milliy cholg‘ulari — doira, chang, dutorlarning ijrosiga tagliddan foydalanishj va *
navbatida tovush musaffoligini ta’minlashi talab etiladi.

Habibulla Rahimov. «Bayram» (1995)

Konsert ijrochiligi uchun mo‘ljallangan ushbu asarda «Navro‘z» bayrami shodiyonalarir=
musiqiy tasviri berilgan. Pyesa kirish va yakuniy gismlar bilan boyitilgan uch qgismli shak®
yozilgan. Kirish gismi aniq va faol ritmlarda pastki registrda yozilgan akkordiar bilan boshlar==
Bu ko‘rinish ochiq havoda ijro etiladigan karnay, surnay va doira cholg‘ularining sadolar
berish uchun xizmat giladi. Bu yerdagi akkordlar aniq va dadil ijro etilishi kerak. Chap G*
partiyasidagi septima va kvintalar aynigsa aniq yangrashi lozim va bular asosiy tayans
hisoblanadi. Dinamik yo‘nalishdagi metsso fortedan piano, pianissimo va uchta pianogac*
tovush kuchining pasayishi chugur o‘ylangan holda tabiiylikni kasb etgan ko'rinishd=
mahoratni talab etadi.

31-taktdan boshlanadigan asosiy gismda usulga o‘xshash ohanglar jo‘rligida «Bayrar=
kuyining mavzusi 0‘ng qo‘lda ijro etiladi. Mavzu ijrosida musiganing yorgin milliy xarakt<
ochilishi lozim. Chap qo'l ijrosida esa bas va ritmik ko‘rinishdagi akkompanementning polifors
xususiyati saglanib golinishiga erishish zarur. Nota matnida ko‘rsatilgan barmoglamito*g@’
ishlatish orgali chugur va bog’lanuvchan legatoga erishish mumkin bo‘ladi. Kuy ijrosic
musiganing badiha (improvizatsion) xarakteri, metroritmik erkinlik va kulminatsiyaga intils
sezilishi darkor.

Asarning kulminatsiyasi yorgin panoramani tashkil etadi. Nota fakturasi boylig
foydalanilayotgan ovoz diapazonining ko'‘lami, pianodan fortegacha o‘zgaradigan tovush kuc
doiraning tantanali jarangiga taqlid darajasiga ko‘tarilishni talab etadi. Yakuniy gism Xugk
kirish gismidagi singari akkordlar hamohangligi ustiga qurilgan.

Mazkur asar ijrosida nota matnida ko‘rsatilgan shtrix, dinamik belgilarga aniq rioya etg=
holda o‘ynoqi, bayramona yorqin milliy kolorit berilishi lozim. Pyesa ijrosida cholg‘uchinirs
gavdasi juda erkin, shu bilan bir qatorda, barmoglarning aniqg va to‘g‘ri ishlatilishi talab etilac

Oydin Abdullayeva. Marsh (1992)

Ushbu asar bayramona kayfiyatda, uch qismli da capo shaklida, kolorit xarakterida yozilgas
Uning musigasi tushunarli, anig mazmunga ega va juda tez esda qoladi. Mazkur Marsha
ushbu janrga xos gahramonlik pafosi, aniq ritm, kvadrat tuzilishi o‘zbek milliy musigasiga xc:
diatonik tovush gatorida kuyning rivojlanishi bilan chambarchas bog’liq holda namoyon bo'lacs

Birinchi gism ikkita oktavada forte tovush kuchida yangraydigan ikki taktlik kirish bt
boshlanadi va sobitlik bilan qadam tashlash kayfiyatiga olib kiradi. Birinchi gism ijras
tovushlarning aniqligi, qo‘l harakatlarining aniq ritmni ifodalashi va kuchli hissalarda pedalda:
foydalanishni talab etadi. :

O‘rta qism Trio chekka gismlardan dinamik jihatdan va tovushqgatori minorligi bilan kesk
ajralib turadi. Bu gism ham birinchi qism singari ikki taktlik akkord bilan boshlanadiva b
orqgali ushbu gismdagi musigaga tinglovchini tayyorlaydi. Chap qo'l partiyasining ijrosic:
taktning birinchi hissasidagi notalarni ta’kidlab ijro etish uchun klavishlarga kuchliroq bosi=
bilan yondashish talab etiladi. Akkompanementdagi o‘rta ovoz bas ovoziga nisbatan kuchsizre
ijro etilib, birinchi gismdagi ritmik aniglik saglab qolinishi zarur. Kuyning yuqori registrg:
o'tishi davrida esa metsso forte tovush kuchidan foydalanish va basning yo‘nalishini bir g
ta’kidlash zarur bo‘ladi. ‘

Repriza gismida musiganing boshlang’ich xarakteriga qaytish, asarni yuqori, ko'tarinks
gahramonlik kayfiyatida yakunlash talab etiladi.
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Muhammad Otajonov. Qo‘msash (Nostalgiya) (2002)

Mazkur miniatyura chuqur emotsional mazmun bilan boyitilgan. F.Shopen va
A.Lyadovlarning lirik pyesalari ta’sirida ijod gilingan bu asarda chuqur ruhiy kechinmalar,
cdayg’u holatining ifodasi, sog’inch va qo‘msash hissiyotlari 0‘z ifodasini topgan. Pyesa ko‘p
cjatlamli fakturadagi yorgin xromatik tovushqatori orqali ifodalangan mavzuni erkin ijro etishga
mo‘ljallangan.

Asar ustida ishlashda polifonik elementlarning ifodasiga, xususan, fakturani jonlantirib
t:uruvcehi erkin imitatsiya va yordamchi tovushlarga e’tiborni qaratish zarur. 6-taktdagi triollar
O‘zaro bog‘langan holda va boshqga tovushlar bilan uyg‘unlashgan holda ijro etishni talab
etadi. 9-10-taktlardagi kulminatsiyaga erishish uchun sekin-asta tovush kuchini orttira borish
wa tovushning to‘lig va zichligiga erishish, keyin esa tovush kuchini pasaytirib, metsso piano
dinamikasiga kelish lozim.

Mazkur pyesa qo‘l gismlarining egiluvchanligi, ijro apparatining erkinligi va plastik dinamik
rivojlanishi uchun xizmat qiladi.

Muhammad Otajonov. Xoral (2002)

Mazkur asar gat’iy, ko‘tarinki kayfiyatni ifodalaydi. Pyesaning musiqasi klavishlarga chuqur
Hosim bilan yondashuv va harakatlarning bog'ligligini talab etadi. Aynigsa, o‘ng qo'‘l
partiyasidagi yuqoriga harakatlanadigan melodik yo‘nalishda tovushlarning biri-biriga
tbog’langan holda uzilmasdan ijro etilishi zarur bo‘ladi. Chap qo'l partiyasida oktavada yozilgan
motalar bog’langan holda qo‘l panjalarining yumshoq, bog’langan harakatlari bilan ijro etilishi
lKerak.

Dinamik jihatdan sekin-asta rivojlanishdan keyin 8-taktda paydo bo‘ladigan subito p va
thar ikki go‘ldagi yangi akkord fakturasiga alohida e’tibor garatish zarur. Bu yerdagi akkordlar
ttovush qamrovining kengayishiga xizmat giladi va ularni juda aniq va yig‘iq holda mas'’uliyat
bilan ijro etish zarur. Garmonik bo‘yoglarning almashuvi dinamik o‘zgarishlar hisobiga ham
tta'kidlanadi, masalan, 13-taktdagi metsso forte va 14-taktdagi sub. p.

Shunisi e’tiborliki, asarning kulminatsiyasi piano tovush kuchida berilgan. Bu yuqori
ko 'tarinkilik holatini ifodalash uchun xizmat giladi. 15-taktda yuqori ovozdagi triol juda ifodali,
luychan jaranglashi kerak. Kulminatsion ko‘tarilish pauza bilan yakunlanadi va keyin yangi
emotsional harakatlar orqgali ko‘rinish jihatdan o‘zgargan reprizaga kelinadi. Reprizadan bir
ltakt oldin, ya’ni 20-taktda ijro sur’ati pasayadi.

Repriza yuqori registrda ijro etilib, boshlanishdagi tersiya tonidan emas, balki tonikadan
boshlanadi va metsso forte tovush kuchi yanada qat’iylikni ta’minlaydi.

Xoral ijrosi juda katta ijodiy ta’b, rivojlangan ichki eshitish gobiliyati, pedaldan samarali
ffoydalanish malakasi, garmonik bo‘yoqlarni his etish malakalarini talab etadi.

Muhammad Otajonov. Xayol (2002)

Bu miniatyura mayin, xayoliy xarakterga ega. Uning shaffof fakturasi o'ta charxlangan pianistik
bo'yoqlarni talab etadi. Keng rivojlangan, injiq va yo‘nalishini tez o'zgartiruvchi o‘ng qo‘ldagi
Kuy chap qo‘lda tersiyada ijro etiladigan ohanglar bilan jilovianadi. Choraktalik cho‘zimda bir
tekis ijro etiladigan notalar o‘ng qo'l partiyasi bilan birgalikda yagona obrazni yaratadi.

7-taktdan boshlab kuy ohanglari polifoniyalashtiriladi va kuychan xarakter kasb etib, yuqori
ovozdagi kuy faollashadi. Murakkab modulyatsion rivojlanish 18-taktdagi kulminatsiyaga
yetaklaydi va shundan keyin mantigiy ravishda reprizaga kelinadi. Miniatyuraning oxirgi taktlari
aynigsa kuchli e’tiborni talab etadi. Bunda metsso fortedan pianogacha tovush kuchini
pasaytirish ijro sur’atining pasayishi bilan bog‘liq holda bajarilishini tagozo etadi.

Ushbu asar musiqiy eshitish qobiliyatini tarbiyalash, musiqiy jumlalarni his etish, o‘ta nozik
dinamik o‘zgarishlarni ilg’ash uchun juda foydalidir.
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Muhammad Otajonov. Xazonrezgi (Listopad) (2002)

Mazkur miniatyurada oltin kuzning tasviri, insonning o‘ziga xos kayfiyati, tabiatning so‘nish
holati aks ettirilgan. Pyesa kuzning g'amgin kayfiyatini beruvchi vazmin xoral bilan boshlanadi.
Keyinchalik emotsional ko‘tarinki kayfiyat sari rivojlanish va 8-taktda hissiyotlarning 0‘ziga
x0s junbushi kuzatiladi va undan keyin susayish sari yuzlaniladi.

13-taktdan rivojlanishning yangi frazasi boshlanadi va vazmin emotsional holat 15-16-
taktlarda shamolning keskin harakati taassurotini beruvchi hayajonli intilish sari o‘zgaradi va
17-taktda yorqin, keng gqamrovli kulminatsiyaga erishiladi. Bu, 0‘z navbatida, turli garmonik
bo‘yoglar hamda akkordlarning gamrovi bilan ifodalanadi. Kichik cho‘zimdagi sinkopalal
choraktalik akkordlarga o‘z o‘rnini bo‘shatib, fermatali akkordga kelinadi. Pyesa tantanavor
optimistik gimn (madhiya) xarakterida yakunlanadi.

Mazkur pyesadan musiqiy tovushning sifatini yaxshilash, chuqur legatoni his etish, kuy
harakatining akkordlar tizimida rivojlanishini tasvirlash malakalarini o‘stirish maqgsadlarida
foydalanish mumkin. ljro davomida triollarning ehtiyotkorlik bilan chalinishi va ularning
oxirigacha to‘liq eshitilishiga erishish tavsiya etiladi. Pyesaning yakuniy asar sifatida talqir
etilishini ta’minlash uchun dinamik belgilarga alohida e’tiborni qaratish zarur.
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IV BO‘LIM

Konsert pyesalari
Viktor Uspenskiy. O‘zbek rapsodiyasidan parcha. (1944)

Ushbu asar konsert janriga xos bo‘lib, murakkab, romantik, kolorit jihatidan yorqin asarlar
sirasiga kiradi. Unda mumtoz asarlardan biri «Nasrulloi»ning erkin rivojlanishga asoslangan
mavzusi berilgan. E’tiborlisi shundaki, asarning metro-ritmik tuzilishi doimiy ravishda
almashuvchi 3/8 va 3/4 takt o‘lchovlaridan iborat aniq kvadratga asoslangan va bu usul xalq
tiilida lang (cho‘loq) usul nomini olgan. Pyesa simmeitrik ravishda joylashgan Kirish va yakuniy
cjismlarni 0'z ichiga olgan uch gismli shaklda yozilgan.

Asarning musigiy matni plastik, garmonik bo‘yoglarga boy. Ayrim kuy lavhalari garmonik
ttasvirlar bilan gorishgan holda polifonik tasvirlarni ham beradi. Bu hodisaning aniq ifodasini
tberish uchun tovushlarni his eta bilish va pedal texnikasidan unumli foydalanish talab etiladi.

Mazkur asar ijrosida qo'‘yiladigan asosiy talablardan biri — garmonik o‘ramdagi melodik
wo‘nalishning bir butunligini ta’minlash hisoblanadi. Asar kulminatsiyasida oktavada yozilgan
motalarning yorqin va to‘yingan holda yangrashiga erishish lozim. Bu yerda harakatlarning
eerkinligi va akkordlarni ijro etish texnikasi qo‘l keladi. Dinamik belgilarning ijrosi, avvalo ularni
saniq his eta bilishni, emotsional kayfiyatni va dinamik tuslar orasidagi chegarani aniglagan -
Inholda rivojlanishni ta’minlashni taqozo etadi.

Pyesani yaxshi malaka va tajribaga ega bo‘lgan o‘quvchi va talabalarga tavsiya etsa bo'ladi.

Rustam Abdullayev. «Navro‘z freskalari» (1998)

Umumxalg bayramining tasvirini beruvchi mazkur konsert asari Xorazm folkloriga
:asoslangan. Shakl jihatidan u bir-biriga zid bo‘laklarni o‘zida jamlagan bir gismli kompozitsiya
:shaklida yozilgan.

Kirish gismi Xorazm kuylaridan «Norim-norim» mavzusida yozilgan bo'lib, 0‘zining tantanavor
\ohanglari bilan Navro‘z bayramiga chorlaydi. Uni ijro etish davomida bayram kayfiyatini berishga

intilish va fortepiano ijrosini o‘zbek xalq cholg‘ulari tembriga yaqinlashtirish kerak. Xususan,
1 va 2- taktlarda karnay va surnaylar, 7-taktdagi forshlaglarda esa tanbur sadosiga taqlid
sezilishi lozim. 8-taktdan Xorazm kuylaridan biri bo‘lgan «Lazgi» ohanglari kirib keladi va 9-
10-taktlarda rivojlanib, 12-taktda dutor tembrini eslatuvchi «Tanavor»ga o‘tiladi. Bu yerdagi
‘forshlaglar ijrosi dutorni chertib chalish usulini eslatishi lozim. Kvintalar aniq va ravon holda
yig‘iq barmoglar bilan pedalsiz ijro etiladi.

Mazkur asar fortepiano uchun yoziladigan asarlarda foydalaniladigan rang-barang
uslublardan unumli foydalangan holda notaga tushirilgan. Bunda shtrixlar rang-barangligi,
turli registrlardan foydalanish, diapazon kengligi, fortepiano fakturasining tinimsiz o‘zgarishi
ko‘zga tashlanadi. Bularning hammasi ijrochidan fortepiano ijrochiligining texnikasi, xususan,
portamento, martellato, glissando va boshqa shtrixlarni mukammal egallashni talab etadi.

«Lazgi» kuyi mavzusiga qurilgan Allegro moderato bo‘limida o'z harakatlari bilan
tomoshabinlarni jalb etuvchi yosh raqqosning yondiruvchi raqgsini tasvirlovchi kayfiyat
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yaratiladi. Bu yerdagi fortepiano ijrosi mezrobli cholg‘u va doiraning tovushiga taqlid qgilis
kerak. Yorqin milliy koloritni hosil gilish uchun ijrochi (pianist) o‘zining o‘ng qo'‘liga zan
tagib olishi ham mumkin. ljroda pauzalar ham katta ahamiyatga ega bo‘lib, asarning mohiyati:
ochishda muhim rol o‘ynaydi. Yuqoriga bajariladigan yorqin glissando milliy cholg‘ularda
biri bo‘lgan qonun cholg‘usini eslatishi lozim.

101-taktdan boshlanadigan Allegro bo‘limi «Norim-norim» kuyi mavzusiga qurilgan. B
yerdagi tovush hosil gilish prinsipi aniq,uzib oladigan xarakterda bo'lishi va cholg‘u torlaris
tirnash, lozim bo‘lsa yulib olish darajasidagi taassurotni berishi, portamento uslubida es
tovushlami bir-biriga ulash, barmoglarda tovushni uzatish orgali uzmasdan ijro etish, kuychanlika
ta’minlashdan iborat bo‘ladi. Mazkur gismda usulga alohida talab qo‘yiladi. Shu maqgsadd
qayroqgdan foydalanish ham mumkin.

Avvalgi bo‘limlarda foydalanilgan musiqgiy material asosiga qurilgan yakunlovchi gismd
ijrochi 0'zining barcha imkoniyati va mahoratini ishga solishi, ijro davomida yorgin milliy bayrar
kayfiyatini hosil gilishga intilishi lozim. Fortepiano ijrosi har tomonlama go‘zal bo‘lishi uchu
temp o‘zgarishlari va dinamik tuslanishlarga e’tibor berish, glissando orqali erishiladiga
fortissimo esa butun orkestr cholg‘ularining birgalikdagi ijrosi (tutti) taassurotini berist
kerak.

Yuqorida gqayd etilgan emotsional holatni ta’minlashda me’yor va did qoidalariga amz
gilinishi ham zarur. ljrochi bayram kayfiyatini berishda metr va ritmga amal qilinishi, milli
cholg‘ular ovoziga taqlid uslublaridan samarali foydalanishi zarur.

Habibulla Rahimov. «Shum bola» (1998)

Ushbu konsert fantaziyasi taniqli shoir G'afur G‘ulomning «Shum bola» povesti ta’sirid
dunyoga kelgan. Unda Qo‘rg‘ontagi mahallasida istiqgomat qiluvchi o‘smirning obrazi ochilad
G*afur G'ulom ta’biriga ko‘ra asar gahramoni dunyoni kulguga to‘la ko‘zlari orqali ko‘radi. Bi
obraz ma’lum ma’noda asar muallifining prototipi hamdir. Fantaziya janriga xos talablardai
kelib chigib, bu asar bir gismli kompozitsiya shaklida yozilgan. Asarning chekka gismlarid
gahramonning «Hech gachon tushkunlikka tushmal» shioriga amal qiluvchi o‘yingaroq obraz
namoyon bo‘ladi. Keskin ritmlar va dissonans tovushlar gahramonning «shum» xarakterir
ochishga xizmat giladi. Ushbu chetki bo‘limlarda gahramonning emotsional, impulsiv, kulgi
va tantanavor holatlari aks ettirilishi kerak.

Asarning fortepiano fakturasi rang-barang bo'lib, unda turli registrlarni ishlatish, akkordlar
unison-oktavalar, sekundali harakatlar va tremolodan unumli foydalanilgan. Keskin dinamil
o‘zgarishlar, takt o‘ichovlarining o‘zgarib turishi (2/4, 3/4, 5/8) kayfiyatning tez almashinuvin
ta’minlaydi. Mazkur bo'limlarning ijrosi cholg‘uchidan yaxshi texnik tayyorgarlikni, xususan
ijro appparatining erkinligi, barmoglarning kuchi, jismoniy faollik va chidamlilikni talab etadi.

O'rta gism — Sostenuto shum bolaning uyqudagi holatini, uning tasavvuri, quvnoq va baxt
hayot to‘g‘risidagi xayollarini tasvirlaydi. Musigada esa bu gismda yangi bo‘yoqlar payde
bo‘ladi. Ushbu bo'lim ustida ishlashda frazirovka, melodik yo‘nalishning egiluvchanligi
legatoning bog'‘lanuvchanligi masalalariga alohida e’tibor berish kerak. Metro-ritmil
0‘zgarishlarni ta’kidlash, motiv va frazalarning yakunlanishiga e’tibor berish lozim.

Allegro bo'limi dastlabki obrazni gayta gavdalantiradi. Uyqudan uyg’ongan o‘smir yanadz
faollashadi, musiganing dinamik rivojlanishi yanada yorqinroq, ko‘lami yanada kengroq vz
boyroq bo‘ladi va bu 0z navbatida, ijrochidan yanada ko‘proq jismoniy faollik, chidamililik v
temperamentni talab etadi. Fantaziya ustida ishlash jarayonida har bir bo‘limda aks ettirilgar
musiqiy obrazlarni chuqur his etish, uning kulminatsiyalariga intilish va asar oxiridagi asosi
kulminatsiyaga yetarli darajada jismoniy va ruhiy tayyorgarlik bilan kelish o‘ta muhimdir.

Mazkur asar ijrochining imkoniyatlarini ochib beradigan va juda gizigarli, o‘yinbog
(chalishbob) bo‘lganligi bois, uni yaxshi malaka va tajribaga ega bo‘lgan o*quvchi va talabalarga
shuningdek, konsert repertuarida foydalanish uchun tavsiya etsa bo‘ladi.
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OT ABTOPA-COCTABUTENA

OCHOBHOM 3afa4eil HacTosILLEero u3aaHua sBseTca pacluMpeHne negarorn4eckoro pe-
rnepryapa My3blka/lbHbIX y4eOHbIX 3aBeAeHUin COYMHEHUSMU KOMMO3UTOPOB Y30ekucraHa.
MpouaseneHus, Boweglme B COOpHUK, 06NaaaloT BbICOKOM XyAOXeCTBEHHOM LEHHOCTLIO U
CMOCOBOHOCTLIO pa3BMBaTb TBOPYECKOE UHTEpripeTauMoHHOE MbileHUe My3blKaHTOB. OHU
NEMOHCTPUPYIOT HEMOBTOPUMO SIPKOE HauuoHasibHOe cBoeobpa3ue popTennuaHHoro Teop-
YyecTBa KOMMO3UTOPOB pecnybnnku, B KOTOPOM OTPAa3UINCh NOUCKU HOBOIO B XyA0XECTBEH-
HOM U KOHCTPYKTMBHOM MJlaHe Ha OCHOBE 1yOOKOM NpeeMCTBEHHOCTU TpaauLun.

COOpPHUK COCTOUT U3 YEeThbIpEX pa3fenos: B NEPBOM cogepxarca nonmdoHnyeckue npo-
n3BeaeHusi, BO BTOPOM — Npou3BeaeHus KpynHon dopMmbl, B TRETbEM — MbeChl Manon Gop-
Mbl, B HETBEPTOM — KOHLIEPTHbIE Nbecbl. BceMm npou3eeeHusM aaHbl METOOUYECKUE PEKO-
MeHgaumn. NoMuMo 3TOro OCyLUeCTBIIEHa UCMNOJTHUTESbCKAas pegakuns: WTPpUxXu, annivka-
Typa, AMHaMU4Yeckue OTTEeHKW, negasb. BOAbLWMHCTBO nNpencTaBfeHHbIX B COOpHUKE
COYMHEHUN NydnukyeTca snepsble. [pn oTbope y4ynTbiBasiCs rnasHbiM 06pasomM ToT dakT,
4YTO pas3Hble Mo XaHpy, 06pazHOMyY CTPOIO U CTUMKD NPOU3BEAEHUSA NPU BCEM CBOEM CBOe-
06pa3sun 1 N3BECTHbLIX TPYAHOCTAX, HECOMHEHHO, NOC/TYXAaT XOpOoLleN LWKOSIOW OBNageHus
MCKYCCTBOM GOpTENUaHHON UTpbl.

MayyeHue npegnaraeMoro marepuana MoxXert obecneyutb HakoryieHMe HeobxoauMbix
NPaKTU4EeCKUX HaBLIKOB Urpbl Ha dopTenuaHo, 06oratnTb XyO0XEeCTBEeHHbIA KPYro3op B
OCBOEHUM HAUMOHaJIbHOIO CBOe0Opa3usa y30ekCKOW My3bikKiM, CNOCOOCTBOBATL AasbHEN-
LWweMy pa3BUTUIO My3blKaslbHOro 06pa3oBaHus B Y3bekucrtaHe.
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METOOAWYECKME PEKOMEHOALIUA

PaboTta Hap npou3BeaeHUS MU, BKIIIOYEHHBIMW B laHHbI COOPHUMK, Npeanonaraer Tk
TeNbHOE U YriybnieHHOe usyyeHue 1, npexae Bcero, OCMbIC/IeHne 1 3ByKOBOE BOMIOLLE
HUE MY3bIKaJIbHOr0 Marepuana, SsfAsiolmuecs OCHOBOMoOMaraiowmMMm NCroOTHUTENLCKUF
3agavyamu. MayyeHue COYMHEHUI KOMMo3uTOpoB YabekuctaHa TpebyeT MOCTUXEHUs
SPKOro HaLMoOHaNLHOro cBoeobpasus, Mupa 06pa3oB 1 HacTpoeHuin. [na yabekckoin Go-
TENWUaHHOM MY3blKU XapaKTepHa NPOrpaMMHOCTb, KOTOPasi C/Y>XUT OPUEHTUPOM K packpl
TUIO 0OPa3HOro Mupa, XyAOXeCTBEHHOr0 CoAepXaHust My3biku, B COOTBETCTBUM C aTh
OCYLLECTBAAETCS BbIOOP U NPUMEHEHUE UCTIONIHUTESIbCKUX Bblpa3uTeSbHbIX CPEACTB,

B pape CoYMHeHu KOMNo3uTopsl, oboratas doprenuanHyo ¢akrtypy, Npubnnxaior €
3BYKOBYIO NaIMTPY K pasninyHbiM TemMbpam y36eKCKnx HapoaHbIX MHCTPYMEHTOB. [10aToM:
paboTtas Hag TakMMKU NPOU3BEAEHUAMMU, NeJarory cneayeT 03HakoOMUTb yvallerocs, cryaes
Ta C y36eKCKUMU HapOAHLIMU MHCTPYMEHTaMu, NoC/yllaTh B 3anucu U B XXUBOM UCTIONHE
HWK NPOGOECCUOHATbHBIX Y30EKCKMX MY3bIKaHTOB, MaCTEPOB TPAAULMOHHOIO UCMOHUTES!
CKOro uckyccrea. Bce 310 NOMOXeT HawTu 6onee spkue U onTuManbHble 3BYKOBbIE CPE)
CcTBa, PpopTenuaHHble Kpacku, Heobxoaumble ANs BbIPAXEHUST HALMOHANBHOIO COAepPXaHW:

dopTenuaHHas My3blka KOMNO3UTOPOB Y3bekucraHa, xapakrepuayeTcs 60raTcTsoM pyu
MWYECKMX CTPYKTYP, pa3Hoobpasunem putMo-Gopmy, yeynen, nosToMy HeoOX0AUMO Cre
UmManbHoe BHUMaHue yaensite pabore Hag putMoM. MayyeHune npousseneHuit, BKIYE!
HbIX B COOPHMK, COCOBCTBYET MHOrOrPaHHOMY Pa3BUTUIO My3bikaHTa: 0O6pa3HOMY MbiLL
NEHUI0, TEXHWYECKOMY COBEPLLIEHCTBOBAHUIO, MENIOAMYECKOMY U NOANDOHUYECKOMY CITyX

B dopTenuaHHOU My3blke KOMMNO3UTOPOB PecrybnKu BaXXHbIM MPUHLIMIOM MY3blKark
HOI'O U3JI0XEHUS ABNAETCA MOHOAUMHOCTL, 0BYCNOBNEHHAA HALMOHASILHOM OCOBEHHOCTB!
y36EeKCKOro mesnoca. 310 06CToATENLCTBO TpebyeT 0co60ro BHUMaHUs K hpasvposke, rme
KOW MNactuyHOCTU Menoanyeckux nHun. COYMHEHMS KOMMNO3UTOPOB Y3bekucTaHa U3ac
OunyioT NOIMGOHUYECKMMU NPUEMaMK, Ha KOTOPbIE Negaror Ao/MKeH 06paTUTb BHUMaHK
y4alerocs, CTyaeHTa, Tem cambiM Criocob6CTBOBATL PA3BUTUIO NOSTMADOHUYECKOTrO MbILLIIE
Husa. CneumanbHOro noaxoaa tpedyer ocMbiCieHre NafoBov NPUPOLI y36eKCKoM (GOpPTE
NMaHHOW MY3blKW, BNUTasllel B cebs 3aKOHOMEPHOCTU HaTyPaslbHO-/1a[0BOI rapMOHHS
nafbl HAPOAHOW MY3blKU ¥ UX COYETaHUS.

MpousseneHusi, BKIOYEHHbIE B COOPHUK, OT/IMYaeT MHOroobpasue ¢hakTypHbIX pasHe
BUAHOCTEN, TPEOYIOLLMX HAMNPSXEHHOM U AeTanbHOM paboThl. Oco6oro BHUMaHus Tpebye
4acTo BCTPEYaloLIMEeCcs AMHaMMYECKUe U TEMIOBbIE UBMEHEHUS, KOTOPLIE He AOSKHbI NPOUT
MUMO BHMMaHWUS UCMNOSIHUTENS.

N3yyeHne npomsseneHuii npeanonaraiomx BbIHECeHUe Ha KOHUEPTHYIO 3cTpajy, Tpe
OyeT TaTensHOCTU U ryoutsl padoTbl. Hapsaay ¢ 3TUM LenecoobpasHO u 3CKU3Hoe 03
HakOMJIEHWE C MbecamMy B MnnaHe BbipabOTKM HaBbIKOB CAMOCTOATENbHOM PaboThl ¢ HOT
HbIM TEKCTOM, YTEHUS C NUcTa. BHMMaTeibHoe BCyLUMBaHWE B 1a00-UHTOHALMOHHYIO chepy
U3y4yeHue BceX YKa3aHui B HOTHOM TEeKCTe, MOMOIryT UCMOIHUTENIO YrayOuTb U KOHKpPETH
3UPOBaTh 3aMbiCes1 KOMNO3UTOpa NyTeM rnoucka afleKBaTHbIX CPeACTB, 3BYKOBbIX adhdeK
TOB, NPE0A0NETb NMaHUCTUYECKUE TPYAHOCTH.

Bonpochbl, CBA3aHHbIe C BLIOOPOM annukarypbl U neganusaumu, pexomeH,u.yemﬂ pe
LaTh B K&XAOM KOHKPETHOM Cly4ae MHAMBUAYANbHO, C Y4€TOM PU3NYECKOro cTpoeHHs
pDyKM, MMOKOCTM M 3N1aCTUYHOCTHM MbILLLL yHallerocsl, CtyaeHTa. llocne kponoTtnugoii, A€
TaNbHOM paboThl HAA HOTHLIM TEKCTOM, Haubosiee TPYAHbIMU BbIIBNEHHbIMU KyJIbMUHAUM:
OHHbIMW pasaenamu, cnegyer cobparb pasyymBaeMoe NpoudseneHne BOeAUHO W rped:
CTaBWUTb €ro Kak Xy[A0XeCTBEHHOe Lenoe, Kak OCHOBY UCMNONTHUTE/IbCKOM KOHLUENUUMU.
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| PASAEN

MonudoHuyeckue npousseneHus
®dartrax Haszapos. Pyra (1960-70)

JT1a TPEexXronocHasa dyra ebigepxaHa B CNOKOMHOM, pa3dMepeHHOM ABuxeHun. B uenom
dopma dyrm cnuTHasa, 4HeTKOro pasrpaHuyeHus rno 4YacTam HeT. XapakTep TeMbl, UMEIOLLIEN
CTPONyl0 PUTMUYECKYIO OCHOBY, COAEPXaHHbIA W B TOXE BPEMS [JOCTATOYHO aKTUBHBIN.
WcnonHenue tembl TpebyeTt rnybokoro, nioTHOrO 3ByKOu3BnedeHus. B akcnoauumm dyru
BblAEPXaHbl TPAANUUOHHbIE TOHaNIbHbIE COOTHOLWEHUS. [Tpu 3TOM ronocoseaeHue secbma
cBOBOHOE, C BKIIIOYEHUEM U BbIK/IOYEHUEM OTAENbHbIX MOSI0COB.

PasButre B pyre OCyLIECTBSETCH Ha OCHOBE YAVUBUTENbLHOrNO eauHCTBA Marepuana.
CNaBHbIM UMIMYNILCOM Pa3BUTUS CNYXUT HaYasIbHbIM MOTUB TEMbI, NOABEPraloWUNCa UHTO-
HaUMOHHBIM NPeobpa30BaHUAM B UHTEpMeausax. DNeMeHTbl MUKCONMMAOUNCKOro napa B
npouecce pas3BUTUsS TEMaTUYeCKOro Marepuana B3auMoAencTBYIOT C HaTypasibHbIMKU Ana-
TOHUYECKUMU NlafiaMn, NOAYEPKNBAA HaUWMOHABHYIO MPUpoay My3bliku. 3aBepluaercs ¢yra
KyJIbMUHALMOHHbIM YTBEPXAEHUEM TeMbl B OKTaBHOM YHUCOHHOM yaBoOeHuu 6aca. [uHa-
Muka ff ycunmBaeT TOpXECTBEHHOCTb MY3bIKU.

B paboTe Hag ¢yron, Heo6Xo0ONMO yAEeNUTb BHUMaHUE NpeaenbHOn POBHOCTU, NEeBy4ec-
TU 3By4aHUs BCEX rosiocos, CTPOroMy cOOMOAEHNI0O pUTMa U NPaBUbHOW Gpa3npoBKe.
MonesHo Noy4nTh Kaxkasin ronoc Gyru oTAenbHO, 3aTeM CoOeauHSAs rofioca BHavasie nonap-
HO, a NOTOM BCe BMecTe. [laHHaa dyra o4yeHb nonesHa ansa passutus nomdoHNYecKoro
MbILL/IEHUS yHaLLMXCsl U CTYOAEHTOB.

dapxan Anumos. @yra Ne 1 (2003)

XapaKkTep aTOW TPeXrofloCHOM Gyru, HanNnMCaHHOW B TPexX4aCcTHOM (popMe, cAepXaHHO —
'COCPEeaOoTOYEHHOW, TOPXECTBEHHO CTPOIrMA U BENNYECTBEHHbIN. TeMa MMeeT O4eHb UHTe-
pecHoe CTpOoeHMe: OHa pas3BMBAETCHA B AManas3OHe MaslOll CEeKCTbl U B cepeauHe Tembl
'COLAEPXUT BblpasuTesibHbIM XO4 Ha BOCXOAsUlee, a 3aTeM rJlaBHOe HUCXOoasllee OBuXe-
HUe. ITOT MHTOHAUMOHHLIA X0, HEe NMPOCTO CKayoK, a Lenoe cobbiTue B Xn3Hu motusa. OH
'BbICTYMAET KaK BaXHEWULLUUI TEMaTU4YeCKNIA 3N1IEMEHT, Noasepranwmnca MoandukaLnoH-
IHOMY pa3BuTuio. [lanee Tema 3By4uT B 06palleHHOM, B YBE/IMMEHHOM, B CTPETTHOM BUAE.

AHanM3upyst TeMy, UCNOJIHUTENb HE AOMKEH 3abbiBaTh, YHTO U3 HEe BbipacTaeT Bcs ¢yra.
IKabkpoe nposeneHue TeMbl co3paeT 3 PeKkT HeOXAaHHOro NosIBNIeHUss HOBOM APKOM Kpac-
IKW. [(NaBHbIM CPEACTBOM pasBuTus B pyre Hapsay ¢ noandoHUYECKUMMU npuemamm cra-
IHOBUTCS TOHANbHOE ABMXEHWE, OCHOBOW KOTOPOro SIBISETCA NnapannenbHoe U oaHOUMEH-
IHOEe COOTHOLWeHue. KynbMuHauusa gyru coBnaaaeT ¢ HavyasioMm penpussbl. Tema 3By4uT 3aech
IBbIPA3UTENBHO U NeBy4Ye, YPaBHOBELUMBASA KOMIMO3ULIMIO NOCTENEHHOrO YCrOKOeHUs U yT-
IBEPXAEHUS OCHOBHOWM TOHANbLHOCTU g-moll.
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®dapxag Anumos. ®Pyra Ne 2 (2003)

NaxHas TpexronocHas dyra BblaepxaHa B MOABMXHOM, CKepLO3HOM XapakTepe, O
UMeeT TpexyacTHoe cTpoenue. Pyra fpko HauUoHasIbHA MO CBOEMY WMHTOHALMOHHOM
METPOPUTMUYECKOMY MAaHy, AMaTOHMYECKOMy ckiaay. MicnonHssa Temy, cnenyer nogyep:
HYTb €€ XaHpPOBbI XapakTep, cnerka akUeHTUPYs CUbHYIO JOJI0 TakTa, pesibedHO oTTeHs
SNEeMeHTbl CKePLIO3HOCTU, CUHKOMbI, NpuAloLLMe el HeKOTOPYIO MPUXOTNUBOCTL. B uxTef
Meaumn HeobXxoauMo AO0BUTHLCS MIABHOrO CoYeTaHus NOIMPOHUYECKUX TOI0COB, YETKOCT
ucnonHeHnsa ¢opLunaros, NyYHKTUPHOro putma.

B cpenHeM pasgene ¢yru Tema noasepraeTtcsi BCEBO3MOXHbIM Npeobpas3osaHusm,
YaCTHOCTM OHa 3BY4MT B 06paLleHuu, 4To TpebyeT HeOOXOAUMOCTL TLIATENbHOrO BCNyLLE
BaHUSA B rosioca noMboHUYeckon GakTypbl U penbedHOro BblAENEHUA TEMbI B BULOUIME
HEeHHOM U3NoXeHUU. B npouecce UCnonHeHns Gyrm o4eHb BaXKHO HAYYUTLCH BECTU NOrE
yeckoe, LeneHanpasneHHoe 3ByKOBOE pa3BUTUE K KyJIbMUHALIMOHHOWN 30HE, KOTOpasi A0S
Ha NPO3By4YaTb O4€Hb BECOMO, HAChILLEHHO U MOJIHO.

B penpuse Heo6xo0aMM0o COXPaHUTbL AUHAMUYECKUA YPOBEHb, NOCTUINHYTbIN B KY/IbMUHE
uMn, no6aBUTb OPraHUiHOE B3auMOENCTBUE BCEX 3/1IeMEHTOB dakTypbl. Hebonbluasa kof:
3aBepLuatoLas yry, kak 6bl yKpynHseT Temy, nprobpeTatoLLyio HECKObKO XOPasbHOE 383
yaHue. 310 npuaaeTt 60NbLYI BECOMOCTb, 3HAYUTENBbHOCTE MY3bIKA/IbHOIO BbICKA3biB2
HUs. B koge cnegyer NOCTENEHHO 3aMeyINTh TeMbl U OCNabuTb CUNY 3BYYaHUS.

®yra TpebyeT BnageHus pasnuyHbiMu NnpuemMammn 3ByKOU3BAEYEHUS - MOPTAMEHTO, NE
rato, crnocobCcTByeT passBUTUIO NOAUPOHUYECKOrO Ciyxa CTy[eHTa, yYaulerocs, YMeHH:
JNIOrMYecku BhLICTpausaTb GOpPMY.

®apxap Anumos. Pyra Ne 3 (2003)

JTa TpexronocHasa ¢yra npeacTasnsieT cob0i KONOPUTHYIO XaHPOBYIO 3apucoBky. OH
HanosiHeHa JIerkMM TaHLEeBaJIbHbIM ABUXEHUEM, UBALLIECTBOM U rPaLMoO3HOCTLIO. PakTyp
dyru npospayHas, U3bICKaHHO YTOHYEHHas, 4TO TpebyeT OT UCTMOSTHUTESIA XOPOLLEro BKYC2
4yBCTBAa Mepbl, rApPMOHUYECKOro pasHoBeCUs. Tema 3aHMMaeT oobem Yyetbipe Takra. O
XapakrepusyeTcsa pa3sHoobpasneM MHTOHAUUOHHOIO U PUTMUYECKOro CTPOSHUS, 06UnHues
LUTPUXOB. McnonHssa TeMy, Heo6XxoaMMo nepeaaTtb €e TaHUEeBasbHbINA, XU3HEepPaaoCTHE:
XapakTep, OTTeHs BbiPpa3uTeNnbHbIMU LUTPUXaMK, YeTKuMn popLuiaramm, AMHaMUYeckuns
HI0OaHCcaMu, yKka3aHHbIMU B HOTHOM TeKCTe.

B npotiecce pasBuUTUs TeMaTU4YECKMIA MaTepuasn NoaBepraeTcsl BCEBO3MOXHbIM N0k
$OHMYECKUM NpUeMam, packpbiBaioLLe HOBbIE FPaHu My3blKanbHOro obpasa. McnonHure
N0 HeobxoanMo 06paTUTL BHUMaHKUe Ha aBTOPCKUE YKasaHUsl, KacaloLMecs Hanpasiexis
ABUXEHWA roJIoCOB 1 B COOTBETCTBUMN C 9TUM NPOBECTU UX OYEeHb penbedHO. Heobxoau
TOYHO OLUYTUTb MOAYNALUMOHHBIN NNaH Gyru u OTKIIOHASCh B chepy 6eMobHOM TOHaNbHG
CTU B CpeaHen 4acTu ¢yru, YTo HalIo OTpaxeHue U B 3aBepLueHuun dyrn B MUHOPE.

Pabota Hag aaHHo dyroit 04eHb nosieaHa A1 pasBUTUA NOAUGOHUYECKOrO Mblllfe
HUA 1 BbIPabOTKK HaBLIKOB Pa3HbIX WUTPUXOB B MOSIMGMOHUYECKON dakType.

OiipuH AGaynnaeea. Mpenmoaus u Tokkata (1997)

HaHHoe npoussefeHve npeacTasnser co60i MOHOMUTHBLIM Uukn. [penioavs nMpuke
$UIOCOBCKOro cknaga UMeeT rinyboko HaLMOHasTbHBIA XapakKTep, KOTOPbIA NMPOSIBNAETCR &
BCEX CpeAcTBax My3blKaJlbHOW BbIpa3UTeNbHOCTU: Menoauu, naae, purme. Vicnonxss lpe
JoavIo, cneayet nepeaats ee CAepXaHHO-CTPOrnii U BeNMYECTBEHHbIN XapaKTep. 3ByyaHis
aKKOpA0B A0/MKHO BbITb TOPXKECTBEHHO, hopLUiAri PEKOMEHAYETCH UCMONHSATHL Hapacnes, &
cnetua, TPUoJIM 1 Ayosn BOCbMbIX B YEThIPEX NOC/IeAYIOLMX TakTax 3ByyaT Kak ycyJib.

lNocTeneHHO pa3BuBasiCh, My3bika NPUBOAUT K KyJIbMUHALMOHHOMN ¢dase B 14-20 Takra
roe cnepyer JOCTUrHYTb 06BLEMHOro, rny6oKoro 3By4aHus U rorpyxeHust B KiasuaTyr)
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CeKBEeHLUMOHHbIA OKTaBHbIA CIMyCK B HU3KWUIA PerucTp B NapTun NIEBOW PYKU COYETAEeTCs C
HacbILLEeHHOM aKkopaoBoMi dakTypon B naptmum npason pyku. C 21 Takra, soccrtaHasnusa-
eT1ca TPexaosibHblii MEeTP U 3aTuxaHue 3ByKa OT mp K p.

B Mpeniogumu BaXHO TOYHOE NpoBeAeHNe Pa3HOro My3biKaslbHOro MaTtepuana B napTusx
o6eunx pyk, ux 0COBEHHOCTU U PUTMUYECKYIO Nyfibcauuio. B nnaHe nepanusauum nonxHa
ObITb YacTas cMeHa ee, 4yTo6 He QonyckaTb rapMOHUYECKOro HaNIOXeHUsl, YacTasi CMeHa
3BYYHOCTMW.

NMockonbky TokkaTa cnenyet 3a [penoanen attacca, To UCNOSTHATENIO, HEOBX0AUMO cpasy
mMepecTPoUTbCSt OT COCTOSIHUS CO3epLaTeibHOCTU K aKTUBHOCTU. TOKKaTa HanucaHa B Tpex-
“acTtHon popme. OHa HaYMHaEeTCa APKON aKKOPAOBOW BCIbILLKOM B Pa3HbIX, KOHTPacTUPY-
HOLLIMX perucTpax, C AMHaMu4eckum HioaHcoM f. Nocne HebonblUoM nay3asbl, crneayeT YeTkoe
rarcato, 3Byvallee Mexay npasoun U NIeBor pykamu. MOTOPHbIN xapakTep nepson Temsl,
MMUTUPYET 3By4aHue y36eKCKOro HapoaHoro MHCTPyMeHTa — Aytapa, C NPUHLUIMOM 3BYKO-
WM3BNevYeHus «opsaLaHus».

B cpenHen yactu TokkaTtbl Menoausa bonee HaneBHas, C aBTOPCKUM yKkasaHuem cantabile,
a Takke Meno mosso, KOTOpble OPUEHTUPYIOT UCTOSIHUTENSA B PacKpbITUM 06Pa3HOCTU.
TemnoBoe naMeHeHue crocobCcTByeT O0sbLUEMY PACKPbLITUIO TeMbl, NPOXOAALLENn Nono-
BUHHBIMU ONMTENLHOCTAMU. B napTumn npasoi pyku UCMONHUTENIO HEOBX0AUMO YEeTKO UH-
TOHUPOBAThL 3aKpyrieHHble Gurypaumm BOCbMbIX, CO3AAI0WIMX XapakTep TaHUeBaNbLHOCTH.
XOTS TEMINOBOE U3MEHEHUE NMpU Nnepexoe K perpuae OTCYTCTBYET, PEKOMEHAYeTC s Bep-
HYTCH K NepBOoHavYasibHOMY Temry.

Penpwuaa apkas, aMHamuyHas. Pakrtypa — OKTaBbl, B3/IeTalOLWMe BBEPX, CO3AAI0LLME eLe
©GonbWwKnin 06beM 1 LWIMPOTY Anana3oHa. [uHaMuka passusBaeTca OT HioaHca mP poxoauT
M0 fff, BeNMYEeCTBEHHO M TOPXECTBEHHO 3aBepluasn npousseneHue. Npu CnoNHEHUU Bax-
Ha puTMHU4ecKas YeTkoCTb, aKUEHT Ha NepByIo 40110, cobpaTh BCE YaCcTu B €AUHYIO Liefnoc-
THYI0 ¢popmy. OBpasHas NpoayMaHHOCTb, penbedHOCTL NPOBEAEHUA TEMATUYECKOro Ma-
Tepuana. Ocoboe 3HavyeHne yaenuTtb neganusalum, He neperpyxarb, a cobnioaarts Y4UCTO-
TY 3BYy4aHUS.

B OaHHOM UUKIEe UCTOJIHUTENI0 HEODOX0AMMO pacKpbiTb 0BpasHoe cogepxaHue, ¢ UC-
MONb30BaHMEM PasHOOOpa3HbIX HIDAHCOB, CTPEMSCH NPUOIU3UTL 3BYYHOCTb opTENUaHO
K aHCaMbnio y3BeKCKMX HapOAHbIX MHCTPYMEHTOB. U3MeHeHuss B ¢akType, onpenensior
mpoBegeHue TeMbl Ha ayTape, YaHre, rpynne rniekropHbiX UHCTPYMEHTOB B COMPOBOXAe-
HUM novipsl. nga 6onbliero addekra, AN AOCTUXEHUA HAUWMOHAIbHOro KOJIopuTa, Ucros-
HUTENb MOXEeT BOCMONb30BaTLCA PYYHbIM OpacneToM C KOMIOKOSIbYUKaMMU — 3 a H T.
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Il PASAEN

MNpousseneHus KPynHom GopmMbi
dapxan AnumoB. CoHatuHa (1975)

IaHHasa coHaTuHa npeacTasnseT Co60M TpexHaCTHbIN LIMKS C KJTaCCUYECKUM pacnpeae
nexHnem GYHKLMN YacTel — kpaitHue YacTy BbICTpble, cCpeaHsis CrnokoiHas. PopTenyadHbs
CTWU/Ib COHaTUHbLI OTNM4yaeTcs HOraTcTBOM M U3bICKAHHOCTbLIO dakTypbl, pasHoobpasuer
Kpacok, NpueMoB nucbma. Myabika Npou3BefeHust XapakTepuayeTcs ryo0oKOW HaUMOHa b
HOW HaneBHOCTLIO, MHOro0bpasneM NafoBbIX HIDAHCOB.

[Mepeas 4acTb, HanNMcaHa B BeCbMa CBOO0OAHOM COHAaTHOM dopMe, NPUCYLLIE COHaTUHAM
UMEeeT rpaLuo3HbIA, YTOHYEHHbIM TaHLeBaNbHbI XxapakTep. PakTypa ee oTnuyaeTcs npo
3Pa4yHOCTbLIO, CBOMCTBEHHOW AaHHOMY XaHpy. OHa obpamMmnaeTcsa KpacO4YHOW 3apUCOBKOH
Tema rnasHOM NapTuu - 3aTennueas, ckepLo3Has, TpebyeT nerkoro NPUKOCHOBEHUS K Kna
BULLIAM, YETKOCTU UCMNOMHEHUS KOPOTKUX doplunaros, yMEHUS OMHAMUYECKU Pa3BUBAT
MY3blKasbHbI MaTtepuasl. Tema NnoboYHON NapTum Takke TaHueBanbHasa, HO Bonee Buipa
3UTENbHasa U HanesHas. B ee UCNONHEHUU cnenyeT yaensTb BHUMaHUE 3CKU3HOCTU apTH
KyNsiLiM U YETKOCTU CUHKONUPOBAHHOIO CONPOBOXAEHUSA. B npouecce passutus oHa 060
rauiaeTcs HOBbLIMU KpackaMu 3a CYET PerucTpoBbiX conocTaBneHuin. B pazpaboTtke, Ha4yu
HaKoLLEenCca ¢ 54 TaKkTa, pa3sBuBaETCs B Havasie MaTepuasn rnasHom napTmm, PackpbiBalOLLM
pasnuyHble rpaHn My3blKanbHOro 06pasa, NOCTENEHHO PaCLUMPSETCS AuanasoH U NPUBC
AUT K Ky/lbMUHaUUKU, B KOTOPOW 3BYYUT TpaHCHOPMUPOBaAHHAA TemMa noOOoYHOM napTus
OHa U3JI0XeHa B yBe/in4eHuu, B Hioauce ff, B Temne Meno mosso, 6narogaps Yemy CTale
BUTCH MacLuTabHen 1 HacblleHHen. 3aech HE0BX0AUMO TOYHOE BbIMONIHEHWE aBTOPCKO
pemapku cantabile, TpebyioLen Markoro 1 nesyyero 3eyka. B cooTBeTCTBUM C yKazaHue
KOMIMO3UTOpa, TeMa NMOCTENeHHO YCKopsieTcs, A0 obpamneHus, roe Bo3obHosnseTcs Tempo
3aBepLuaeTcs nepsasl 4acTb CTPEMUTENBHO BOCXOOALLMMWU naccaxamu LiecTHaaUaTH
OUHaAMUYHO U SIPKO.

Bropas 4acTtb Lukna Andante — aupuyeckas, BblaepxaHa B Jyxe pOMaHTUYECKOro HOx
TiopHa. OHa NoCTpoeHa Ha HenpepbLIBHOM Pa3BUTUKU, OYEHb BbiPa3UTENbHOM, PacnesHo
TeMbl, MOJy4aloLe B NnpoLecce ABMXEHUA MHOrorpaHHoe SMOLIMOHANbHOE Pa3BUTHE
locTeneHHO pa3pacTasiCb OHa OXBaTbIBAET BCe Hosee LMpoKUin auanasoH, A0CTUras Mac
LITAaBHOCTU U BEMYECTBEHHOCTU B Ky/IbMUHALUMOHHOM dhase pas3suTus. BmMecTte C TeM K
cnenyer C/ULLKOM YB/IEKaTbCA U3JILLHE TPOMKOM 3BYYHOCTbIO, hOPCUpPOBaTh 3BYK, YHUTh
Basi aBTOPCKYI0 peMapky dolce. UicnonHenue a1oi 4acTu TpebyeT HaBbIKOB BNadeHUs KOk
TUNEHHBIM rlyO0KUM NleraTto, yMeHusi pacnpeaeuTb Cuy 3sy4HoOCTU. PaboTa Haf AaHHO
4YacTbio CNOCOBCTBYET PasBUTUIO TEMOPOBOIO Clyxa, MOMcKa OLLYLLIEHUSA Nepexoaa U3 Ay
e3Hoi cdepbl B 6eMonbHyio U Haoboport. Paszgen Tempo | pomkeH 3By4aTh OCODEHE
HEXHO W NPOHUKHOBEHHO, 04eHb rMBKO M cBO6OAHO, 3aBepLuas Andante B yMepeHHOM Mpe
CBETNIEHUN.

Tpetbst 4acTb coHaTuHbl, DUHan — GnecTallan, HeyaepPXMMo cTpemMuTesbHas B CBOE:
6e30CTaHOBOYHOM ABWXEHUN y36ekckas Tokkata. OHa nocTpoeHa kak cBoB6oaHaA POHAQ
obpasHas KOMMO3uULMA, B KOTOPOM ipkue, AMHaMu4yHble obpasbl CMEHSIOT Apyr Apyra,
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yepene pasHO0BPa3HbIX XUBHEHHbIX ABIEHWA. OCHOBHYIO TEMY, HEOAHOKPATHO NOBTOPSIO-
LLYIOCH G HEDObLUMMU UBMEHEHUSIMMU, HeobxoaumMo NpUbNU3UTL K TeMbpam 3By4aHUs y3-
BEKCKMX HapOAHbIX MHCTPYMEHTOB. lNonepemMeHHoe YyepeanosaHue pyk tpebyer koopavHa-
LMW ABUXEHUI B ycnoBusix GbicTporo Temna. Cneayer no6ueBaThbCca METPOPUTMUYECKON
POBHOCTU UCMOJIHEHUSA DUrypauuin, TOYHO cobnoaaTtb AMHaMUYecKue ykasaHua asTopa,
4TOObI HE ncKaxaTb CTUIb My3blkn D.Anumosa. OcobeHHO BnevaTIsiowe A0MKEH NPo3BYy-
YyaTbh Ky/bMUHALUWOHHBIN pa3aen Lento esspressivo poco recitando, 30eck UCTONMHUTESNIO
Heob6Xxo0aMMO MOYYBCTBOBATbL BCIO KPACOTy MYy3blKU, MPUMEHSIS MaclwTabHyio HpecKkoByio
MaHepy Urpbl, MOMOraloLLyi0 PaCKpbITUIO 3aMblic/ia KOMNo3uTopa. Bo306HOBNSA OCHOBHOW
TeMn nocne reHepanbHon nay3sl, Heo6xoaMmMo nposecTy B Tempo |, coxpaHsasa xapakrep,
TeMrnepamMeHT U SHEPrUYHOCTb TOKKaTbl Kak XUBOW, HEYAEPXMMO B CBOEM BEYHOM ABUXe-
HUK, 6er BpeMeHu.

Myxammap AtapxaHoB. ConatuHa (1987)

My3blka ABYX4aCTHOW COHAaTWHbI MOCTPOEHa Ha MaTtepuasne XOpe3aMCKUX HapoaHbIX ne-
CEH U TaHUEB, NPOHUKHYTA CBETJIbIM U XWU3HEPa[OoCTHbIM HacTpoeHueM. [lepBasa 4acTtb
HanucaHa B cB0604HOM coHaTHOM dopmMe. B Hel BblaensoTca Aga nocnegoBarenbHo pas-
BUBAIOWMXCH pa3HoxapakTepHbiX 0bpa3sa: neceHHbl U TaHueBanbHblii. OCHOBHas ucnon-
HUTEeNbCKasi 3a4a4a B NepBON 4YacTu LKA — nokasaTb akTUBHOE AMHAMUYECKOe pa3Butue
OT NMacTopasibHOMN JIMPUKU K TOPXKECTBEHHOW repouke.

HeToponnueas yU crnokomHasa rno xapakrepy rnaBHasa naptusa TpedyeTt MArkoro neraro,
HaneBHOCTWU, 3aKPyrneHHOCTU MOTUBOB U dpas. PekoMmeHayeTcs npuMeHeHue nNpsMomn ne-
nann. HeobxoaumMo obpaTuTb BHUMaHue Ha XxpomaTtuamsel B 13 u 14 Takrax, rae ocyllecrTs-
nseTcs nepexom K nobo4yHom naptuu. Mx cnegyeT TwaTenbHO NPOoC/yLLaTh U ChirpaTh O4eHb
NAaBHO Y Bblpa3nUTESILHO.

Mob6oyHasa napTus UMeeT TaHLEeBaslbHbI XapakTep U KOHTpacTupyeT ¢ rnasHow. Oco-
60€e BHMMaHUe Haa0 yaesimTb OKTaBHbIM CTakkaTo B MapTuu NpaBon PyKu, KOTOPYIO NOnes-
HO MOY4YUTb OTAENbHO, C NPUMEHEeHUeM r’MBKUX KUCTEBbIX ABMXEHUW. B napTuu neson pyku
pekoMeHOyeTCs BblAenuTb IMHUIO CpefHero ronoca. HuXxHuii ronoc npu aTom npuaepXxu-
BaeTCca neganbio.

B pazpaboTke ocoboro BHMMaHusa TpebyeT cMeHa BuaoB GakTypbl, NPUMEHeHUs Kpyn-
HOW 1 MEJIKOW TEeXHUKU, cCoYeTaHue pasnuyHbIX WTPUXoB. B penpuise rnasHas naptusa He
nperepnesaeT CyLLEeCTBEeHHbIX USMEHEHUN MO CPaBHEHMIO C IKCMO3ULIMEN, B TO BPEMS Kak
noboyHas napTus TpaHchopMupyeTcs U cTaHoBUTCA Gonee gMHaAMUYHON. 3aBepLluaeTcs
nepsasi 4aCTb COHaTUHbI NMPA3aHUYHbLIM arnodeo30M. .

BTopasi yacTb COHaTUHbI — KOJIOPUTHAs XaHPOBO-ObITOBas 3apucoBka. OHa HanucaHa B
dopMe poHOO0 M NPOAOIKAET NIMHUIO PasBUTUS MNPasgHUYHbIX 0Opa3oB NepBoOi YacTu.
Heobxoavma 4eTKoCTb apTUKyIsLUUKU, POBHOCTb, penbedHas Bbipa3uTenbHOCTb UCMOJHE-
HUs. N3BECTHYIO TPYAHOCTb MPeacTaBnsioT okTaebl B 25 — 37 TakTax B naptuvm Npasom
pyku. Ix pekoMeHayeTcs y4uTb OTAENbHO B MEAIEHHOM Temne, AobuBasach xopoLuero ne-
ravo.

Myabika pedpeHa, NonHas IoHOLEeCKOro 3aa0pa, TpebyeT NIerkoCT U HenpUHYXAEHHOC-
TU 3BYHaHUA, NPU KaXA0M NPOBeAeHUU XapaKTep ero coxpaHsercs. B anusogax Hapo noa-
YepKHYTb CUHKOMUPOBAHHbLIN PUTM, SCHYIO dpa3npoeKy. CoOnNnpoBoXaeHUe B NapTuu JIeBOK
PYKU, UMUTUPYIOLLIEE UTPY Ha AioMpe, yCunnBaeT HauMoHanbHblii Konopur. LLlectHaauartbie
HOTbI B akKOMNaHeMeHTe HeobxoaMMo urpatb POBHO U OTHET/IMBO. BO BTOpOM anu3oae
cnegyeT 06paTtvuTb BHUMaHWE Ha rnapTuyio JIeBOM PYKU, cayllaTtbh IMHUIO 6aca, noanepXxusasi
ero nepanbio. [BOVHbIE HOTbl B CPEAHUX rosiocax urpartb KOMMNakTHO U coB6paHHO.

duHan coHaTuHbl 3aBepLUaeT sipkasi npasgHuyYHas Koaa, B KOTOpPOW Tpebyercs ycune-
HUe auHamuku 0o ff u paclwumpexne temna. Ocoboe BHUMaHUE cneayeTt yaenutb YeTKOMy
n penbedHOMYy MCMOMHEHMIO okTas B 175-185 TakTax. 3akniouuTesnbHble akkopabl Koabl
WUCMNONHATbL OYeHb HAaNOJIHEHHO, TOPXECTBEHHO U 3HAYUTENbHO.
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Tynkun Tawmartoe. Tema ¢ Bapuaumsamm (1961)

JeBaTe Bapuauuii ansa doprenuaHo SBnsoTCA OAHUM U3 PaHHUX COYMHEHUN KOMNO3n-
Topa. HecMOTpst Ha 3T0, B LMKAE A0CTaTOYHO NOJTHO PACcKPbIBAETCSA TBOPYECKas MHAUBUAY-
anbHOCTL aBTOpPa, 0COBEHHOCTU €ro My3bIKasibHOro A3blKa, IMPUYECKUIA CKNaa AapoBaHus.
My3bika NPOU3BEAEHUS HENPOrPaMMHa, HO, BMECTEe C TeM, 0CA3aeM0, KOHKpeTHa, 06pasHa,
penbedHa No CBOeMy BbIpa3uTensHOMY CMbicily. OBLWUM 115 BapuaLnin ABJISIETCA XaHpo-
Bas OnpefesieHHOCTb, onopa Ha y3bekckuit Gonbkiop. B XyaoXeCTBEHHOM OTHOLWEHWU
Bapualum NOCTPOEHbI Ha COMOCTABIEHUM NECEHHOM0 U TaHuesasnibHON cdep. MNpuyem pas-
BUBAIOTCH 9TU JIMHUU HE U30IMPOBaHHO, @ B3aUMOCBA3aAHO.

Tema — HETOPOIIMBas, ANMUHECKN — CMOKOMHAsA, UMEET PKO BbiPaXXEHHbIN HaLlMOHabHbIN
XapakTep, YTO NPOABAAETCS B NOCTENEHHOM [ABUXEHUU U CUHKONMMPOBAHHOW PUTMUYECKON
opraHusauum menogumu. B Hel coueTaloTest YepThbl IMPUKO-NOBECTBOBATENBHOM MECHU U
UHCTPYMEHTAaNbHOIrO Haurpbilia.

NcnonHutenio Heob6xoaAMM0o BHUMATENbHO U3Y4UTb HOTHBIWU TEKCT U BbINOJIHUTL BCE yKa-
3aHUA KOMMO3UTOpa: WTPUXU, AMHAMUYECKUE U TEMMNOBLIE UBMEHEHMUS, XOPOLUO CNnblwaTh
nonudoHnYecknin cknan, GakTypbl, NI1aBHOCTb MOI0COBEAEHUS, BbiaepXaTb depmarty u 3a-
MeJIUTb TEMMN NPU nepexoe K Nepeon BapuaLuu.

MepBas Bapuauus o4eHb 61m3ka Teme. B Helt coxpaHsaeTca Menoausi B HEMPUKOCHO-
BeHHOCTU. OHa uU3noxeHa B NapTum rpasoi pyku Ha HOHE rapMOHMKO-MENOAUYECKUX
durypaumi B napTum NIeBON PykKu, KOTOpBIE CreayeT urpatb MArkum sierato. Menoauyec-
KYIO IMHUIO PEKOMEHAYETCA UCMNONHATL Pa3MepeHHO, PUTMUYECKU YETKO 1 penbedHo, npu-
noaHumas Hap daktypou conposoxaeHve. MNpu 9ToM HeobxoauMo [oBuBaTbLCA KOOPAU-
Hauuu cornacoBaHHbIX ABWXEHUU pyK. lepexon KO BTOpon Bapuauumn nokeH bbiTh ocy-
LLLeCTBJ/IEH O4€Hb MJIABHO W OPraHnyHo, ¢ HebonbLLIMM 3amMeiIeHueM TemMna u ocnadbneHuem
CWUbl 3BY4YHOCTMW.

BTopasi Bapmauus 3By4UT B 60/1ee 0XMBIEHHOM TEMME, TEMA M3SI0XKeHa B NapTUX NIeBOA
PyKu, CONpoBOXaaeMas jierkuMu TPMONbHBIMU PUrypaLusiMu, B NapTuu NpaBoii pyku, KOTO-
pble cneayer UCNoNHATL nerato. B kynbMuHauuu B 13 — 16 Taktax tema nepexoaur B
NnapTuio NPaBoM PykU B OKTaBHOM yaBoeHun. C 17 Takta Tema BO3BpalLaeTcs B NapTvio
neson pyku. dakrypa TpuUosien LWeCcTHaauaThix nepenaer xapakrep TaHLLeBaNbHOCTU U
KpyXeHus. ICMONMHUTENIO HYXXHO YAEeUTb BHUMaHWE KUCTEBOM MMOKOCTH, NEerkocTy ABUXe-
HUA, METPOPUTMUYECKOM TOYHOCTU, U ICHOr0 pacnpeaenenns pyHKUnn pyK. 3akaH4yMBaeT-
CA BapuaLus, Kak u npeabiayLias Hebonblium 3aMmeafieHuemM Temna, noarotasnveas cne-
AYoLWYyio.

TpeTba Bapuaums CTpemuTesibHas, HanopucTas ¥ HaNnoOMUHAET MO XxapakTepy TOKKaTy.
OHa TpebyeTr pUTMUYECKON YEeTKOCTU U ACHOCTU apTUKYNALMU, KPEnKoro U aHEepruiHoro
nanbLEeBoro yaapa. HauuMoHanbHbI Xapaktep TeMbl NnepegaeTcs uMuTaumen 3sy4aHus
Ayrapa, nytemM YepeaosaHus 3ByKOB Mexay pykamu. Cneanyet obpatuts ocob6oe BHMMaHue
Ha aKUeHTbl, NoaYepkMBaloLLMe 1011 TaKTa, B Kackaze wectHaauaTbix. [llepen ucrnonHure-
JleM CTOuT 3aga4a nepedartb AMHaMUYHbIN XapakTep My3blkU, PEeLUnTb TEXHUYECKUe Tpya-
HOCTHU, CBAI3aHHbIE C UCMOJIHEHUEM OKTaBHOW ¢akTypbl B paspesne Allegro. 3asepuiaercs
Bapuauus apdeKTHbIM akkopaom Ha fff B [1o maxop.

HeTsepras Bapuauusa KOHTpacTHa npeabiayLien. OHa BbiaepxaHa B xapakTepe U3siLLHO-
rO XEHCKOro TaHua. YdapHsli1 yCysib, NPUXOT/IMBas MeNoAUs, CUHKONUPOBAHHbLIA PUTM MO~
YepKUBAIOT HaLMOHasbHbI KOJTOPUT. BaxHO cobnioaath dpasmposKy, AblXaHUe, NoabeMbl
W cnagbl Menoau4eckon JIMHUA, U3NTOXEHHOW OQHOrONOCHO UM B OKTABHOM YOBOEHWUM,
ApneixupoBaHHble akkopabl B NapTuu npaBoit pyku B 5-6 taktax u 8 11-12 Takrax creay-
eT urparb CobpaHHO, YeTKO, BbIAEeNSAs KyNbMUHALMOHHBIN nogbeM B 11-17 TakTax UCrosnHsa-
€MOM Bapuauuu, TpebyeT HaCbILLEHHOro 3By4YaHus, Nocne Yero Heo6xoauM rnocTerneHHbIH

AVHaMuyeckuin crnag. B naptum neBon pyku pasnoxeHHble akkopabl B 17-20 Takrax Uc-
MOJIHAKOTCH, NOAYEPKHYTO, KaK OMOPHbLIE TOYKM Menoamm.

30



MsTas Bapuaums nonndoHNYEecKoro ckiiaaa. KoMnosuTop Ucnosb3yer 30eck MMUTauu-
IHHYIO TEXHUKY NUcbMa. Bapuauysi HA4MHAeTCs OAHOroNIoCHO, Nogo6Ho dyre, B 4 TakTe
WCTynaeT BTOPOW ronoc, a ¢ 9 Takra obpagzyertcs Tpexronocue. C 13 Takra BO306HOBNSET-
19 NBYXrONIOCHBIN cknag ¢akTypbl, COXPaHAIOWMIACA 00 KOHUA Bapuauuu. UcnonHss ee
1e06X0AMMO NepenaTs CTPOro-coCPeNoTOYEHHbIN, NMPUKO-dunocodckuii xapakrep. Cne-
LyeT 06paTUTb BHUMAHUE Ha TOYHOCTb LUTPUXOB U MHTOHALIMOHHYIO BbIPA3UTENbHOCTb.

LLlecTas Bapuaums BbiAepxXaHa B OKTaBHOM, ANHAMUYECKOM MN1aHe U OCHOBaHa Ha OK-
ABHOM aKKOpAoBOW ¢akType, oxsaTbiBalolen LWMPOKUA avanasoH. Mpu ucnonHeHuu ee
pebyetca nerkoe kuctesoe, o4eHb OTpbIBUCTOE staccato, penbedHas 4eTKOCTb OKTaB U
IKkopaoB. Mepexog K cneayioulen sapuauumn TpebyeT 3ameneHns TeMna u nNcuxosioru-
I©CKOro nepexoaa K cneaylowen sapuauumu.

CepbMas Bapuauus KOHTpacTHa npeawectsyowen. OHa 3By4uT B TemMne Presto, oyeHb
IMPTYO3Ha 1 TpebyeT TwaTtensHon paboTbl C HOTHLIM TEKCTOM. McnonHutento Heob6xoau-
MO CMPaBUTLCS C TEXHUYECKUMU TPYAHOCTSIMU, OOHOBPEMEHHOEe cCOoYeTaHue PassInyHbIX
LITPUXOB. [Na NpeofonieHusi TeXHUYEeCKUX TPYAHOCTEen creayeT Noy4YuTb Bapuauuio oT-
l.eNnbHbIMU pykamMu. CmeHa GakTypbl Npu nepepaye us pyku B pyky A0SKHA ObiTb He3aMeT-
y:a. Elwle ogHa TpyAHOCTL — AMHamMuyeckas. Tpebyercsa nepenaTts rpapauuio 3syka. 3asep-
LlIaeTcs Bapuauus nepexoaomMm B Bonee BbICOKUM PErnucTp C NocTeneHHbIM 3aMmenieHuem
w©emna.

Bocbmasa Bapuauusa odeHb KonoputHa. OHa HanucaHa B pa3mepe 5/8, nog4yepkusaio-
| leM SPKUI HaUMOHAaJTbHBIW XapakTep U TaHUeBaNbHYIO NPUMpoay, UMUTUPYET 3By4aHue ay-
@apa ¢ «OpsiuaHuem». KBapTo-KBUHTOBOE 3By4aHue TpebyeT nogyepkusaHusa. [laHHas Ba-
)nMaumsa passmBaeT y UCMOJSTHUTENS YyBCTBA METPOpUTMa 1 aAnHamMmnama, ot ff K pp v ffff.
DHa HenocpencTBEHHO NOAroTaB/MBAET U BNMBAETCH B NOCNEAHIO Bapuauuio.

Jessitas Bapuauus sbiiepxaHa B LULMPOKOM (HGpPeCcKOBOM NUcbMe, dakTypa HacblLeHHas
)| KKOpAOBast, 3BYyYUT TOPXECTBEHHO, BEIMYECTBEHHO, B 00LIEeM AnHaMMUYEeCKOM oTTeHKe f u
f.. UcnonHuTenio Heo6xoaumo yaenutb BHUMaHue ceoboe UrpoBoro annapara, norpyxe-
1 1S B KN1iasmatypy 6e3 cyeTbl. 3aBepLuaeTcs Bapuaumsa Koaom, NnocTpoeHHOW Ha Marepuane
)ICHOBHOW TEMbI, TEM CaMbiM CcO3aBas obpamMmneHue n Nnoa4epkuBas eauHCTBO LuKna.

lMocne Toro Kak kaxaas sBapuauus 6yaet BblydeHa oTaesibHo, Heobxoaumo cobparbk Npo-
113BE€AEHUA BOEAMHO, Y4UTbIBasi KOMMO3ULMOHHOE U dhakTypHoe pa3Hoobpasue. B uenom
. apuaumm T.TawmaTtoBa, 61arogaps CBOeMy XyJ0XEeCTBEeHHOMY 3aMbIC/ly, a TaKkke borar-
> TBY MMAHUCTUYECKUX NPUEMOB, C YCNEXOM MOryT ObiTb UCNOAb30BaHbl B Nefaroru4eckom
1 KOHUEPTHOM penepTyape.
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Il PASOEN

Mbecbl Manon ¢opmbl
Bopuc MweHko. Py6anu (1974)

Tpu nbechl U3 UuKna 12 KOHUEPTHLIX MUHWATIOP NPEeACTaBASIOT UCMNONHUTEIO OYer
WHTEPECHbLIM 1 BoraTeinlumini MaTepuan AJis pasBUTUA XyL0XECTBeHHOro MHTepnpeTauuol
HOro mbilieHunsa. ObpalleHre KOMMo3uTopa K Kinaccuyeckom popme BOCTOYHON NO3Th
YEeCKOIM MUHUATIOPbI, NepeHeceHHoe B 061acTb My3blkU1, A4an0 3CTETUHECKU XYA0XECTBE!
Hbl/ LLeHHbIA OpUrMHasibHblA pesynbTar. B none 3apeHus KoMnosmtopa okasbiBaeTCs pa:
HOOGPAa3HbIV KPYr XaHPOBbIX NPO0OPa30B, NaHOpPaMa XU3H1 Ye/TI0BE4YECKOM AyLLUU, NMOMBICIO
CTPEMIEHU 4yBCTB. [beckl KOHTPACTUPYIOT NO TEMMNAM, XaHPOBO U CTUIMCTUYECKOrO Ol
paca, oTnm4aloTcsa 60ratCTBOM HI0AHCUPOBKU, APKUMU SMOLMOHAIbHBIMU XapakTepamu. [
MMUHUATIOP XapaKTepHbl rAPMOHUYECKME Kpacku, pasHoobpasune hakTypHOro nmucbMa, Wi
NnoJib30BaHWE HapOAHbIX AMATOHMYECKUX NafI0B.

lMepBaga noeca HanoOMUHaeT OCTPOYMHOE CKepLo, KPaCO4YHO C OpUriHansLHO npoBoAl
MOW upeen YCYNbHOCTU C CUHTE30M UMMPECCUOHUCTUYECKOrO W TPAAULIMOHHO HaLW(
HanbHOro crineteHus. Ocobbli KONOPUT MUHMATIOPE NPefaeT KPacOYHbI napannenua
KBapTOBbIX CO3BY4YMIA. 3afa4a UCNIONHUTENS 3aK/1I04aeTCs B TOM, YTOOb! HalTK ybeauren
Hble Bblipa3uTesibHbLIE CPEACTBA AJ11 PACKPLITUA COAepXaHUa My3abiku. B 3ToM nbece Heof
XOOMMO CO34aTh NPO3pPayHO — UBbICKaHHLIN IOMOP NOCPEeACTBOM (haKTypPHOro U3M0oXeHU

BTopas nbeca XxapakrepusyeTcs SpKon aMOLMOHANbHOCTbBIO MENOAVKY, POMaHTUYECKW
My3blKaJIbHbIM BbICKa3blBaHUEeM. PackpbiBasi copepXxaHue npousBeneHus HeoOXOOAUN
06paTuTh BHUMaHWe Ha aBTOPCKYIO PpeMapky —narrante — roBOpkOM, Pe4UTATUBHC
WHTOHMPOBaHMe Ha GopTenvaHo. B Hell cneayeT pacKpbiTh CUITLHOE BblpaXXeHue 3MOLIA
HabHOro 4yBCTBa, U3beratb MOHOTOHHOIO 3By4aHus, Pas3apobIeHHOCTH.

TpeTbsi Nbeca CTPeMUTESbHANA, S3HepPruyHas TOKKaTa ¢ METPUYECKUMU rnepebosmMm, OCTI
HaTHbIMW MEeTO[aMK pPasBUTUSA, BOCCO3AeT MMUTAUMOHHOE 3By4aHue y30eKCKUX Hapoy
HbIX MUHCTPYMEHTOB. BaxHO HalTu NpaBUbHOE METPOPUTMUYECKYIO MYSbCaLMIO, TOYHY
dpasupoBKy, HENPEPLIBHOCTb ABUXEHUS.

JaHHble NPou3BeaeHUa MOryT UCMONHATLCS KaK KaXaoe B OTAENbHOCTU, TaK U edUHb!
LLUKIOM.

Xabubynna PaxumoB. «<Baxop kandpuatu» («<BeceHHee HacTpoeHue») (1985)

[aHHas MrHMaTIopa — KpacoyHas 3apucoBKa BECEHHeW Npupoabl, NPobyXaeHus U of
HOBJIEHUA XU3HU. [Nbeca HanucaHa B TpexX4acTHOM dopme. MNepBast 4acTb PaaoCTHas, Hz
neBHas, BbipasuTesibHasi packpbiBaeT CBET/bi 06pa3 Npupoabl U UMUTALUM NEHUS NTKL
Mpy UCNOMHEHUU MEPBOI YACTU HYXHO NepenaTtb COCTOSAHUSA JIErKOM TaHLUEeBaJIbHOCTH
BO3AYLUHOCTU. TeMy, NPOXOAsALLYIO B BEPXHEM PErMCTPE, a 3aTEM CrycKatoLLlyiocs B 60ne
HU3KUE PEernucTpbl, Cneayer urpatb 04eHb U3SALLHO, 3aTENIMBO, Nepenasas 04apoBaHUE Be
ceHHero obpasa. Co3By4us B NapTum NIEBOM, @ 3aTEM NPABO PYKU, CIyXAaT OrNnopOon U3big
KaHHOW, OPHAMEHTaIbHOW MENOAUYECKON JIMHUN.
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B cpegHeM pasgesie, OXBaTbiBalOWMM A0BOSIBHO LUMPOKUI AMana3oH, Heo6xoanuMo rub-
Koe Menoauyeckoe abixaHue. Paclwumpenve auanasoHa no3sonser 4OCTUMHYThL NPOCTPaH-
CTBEHHOW NepcrnekTusbl 3sy4aHus. B KyIbMUHAUNMOHHOM pasaesne 0co60ro BHUMaHug Tpe-
ByeT HacblleHHaa akkopaosas dakrypa, B3/1eTbl naccaxen, LUMPOKUA OXBAT PErucTpos
coznawlme MmacluTabHocTb 3By4aHus. uHamuka poxoaut no ff u sf.

B nMHamMuyeckowm penpu3e packpbiBalOTCA HOBblE rpaHn obpasa BeCHbI, NMPosssioTCs
HOBble dakKTypHble 3/1EMEHTLI, OCHOBAHHbIE Ha COYETaHUU KPYNMHOW U MENKOW TeXHUKMW.
Baecb He0Bxo0aAnMO rnepenaTts oulyLLieH e BOCTOpra nepej KpacoTon Npupoabl, yMuneHue
W NIMKOBaHWE OT BECEHHEero o4aposaHus. O4eHb apdeKTHO 3aBepllieHue nNbeckl C UCNOb-
BOBaHWEM MEsIKON NasibLeBON TeXHUKU, CTPEMUTESIbHbIX Naccaxei B OKTaBHbIN YHUCOH.
HeoXxnnaHHbii JuHaMM4Yeckun B3neT oT p Ao ff B nocnegHux NATU Taktax BOCNpUHUMae-
IMas Kak nopbiB BECEHHEro BeTpa.

B naHHOM npov3seneHun UCMOoNTHUTENID He0bXo0AUMO NepeaaTb HaCTPOEHUe NnpasaHu-
Ka N APKUIA HALUVOHA/IbHBIM KONOPUT, NyTeEM UMUTaumMmn ceoeobpasusi TeMbpoB aHcamMbs
W306eKCKUX HapOHbIX UHCTPYMEHTOB — OOWPLI, YaHra, agyrapa, a Takke JOOUTLCH YUCTOTSI
B3BYYaHUs, NPO3PaYHON neganu, CUHXPOHHOCTU B Naccaxax.

Xa6ubynna Paxumos. «Balipam» («MpasgHuk») (1995)

ITO APKOEe KOHLIePTHOe Npou3BegeHne NpeacTaBnaeT coboi XKMBOMUCHYIO 3aPUCOBKY
NpasgHoBaHua «Haepysa». lNMbeca HanucaHa B Tpex4yacTHOW ¢dopmMe C BCTYMNEHUEM U
BakoyeHueM. BetynieHve nocTpoeHO Ha KONOPUTHBIX PUTMUYECKU YETKUX, aKTUBHbIX aK-
IKOPOOBbLIX CO3BYYUAX B HU3KOM perucTtpe. OHO nuMutupyeT 3BydaHue y36eKCKuUx Hapo.-
HbIX NHCTPYMEHTOB: KapHas, CypHas v A0Mpbl. AKKOPAbl HY>XXHO UrpaTb CO6paHHO, 4YeTKO U
ikpenko. CenTuMbl U KBUHTEI B MapTUX NIEBOW PYKU ABMSIIOTCA OMOPHLIMU. MHTEepecHo pu-
IHaMuyeckas nMHUsS passntua ot mf Yepes p U pp K ppp, UCNONHEHUe KOTOPOoW cneayer
IrnyboKko npoaymaTh.

B ocHOBHOM 4acTu, HaYMHalowelics ¢ 31 Takra Ha hOoHE YCYNbHOro COMpPOBOXAEHUA 3BY-
™UT Menoaus Ha MaTepuane Temel «LLloaneHa» B napTuu npaBov pyku. MICronHss ee, BaXHO
IPACKPbITh APKUIA HALMOHaJTbHBIV XapakTep My3biki. B napTuu neson pyku cneayet obpa-
TUTb BHMMaHue Ha NonndOoHMYECKOe CoYeTaHne rofloCcoB: BblAepXaHHbl 6ac 1 opHaMeH-
TanbHylo puTMopopmMysy. PekoMeHayeTcs NpUMEHSATb aniivkaTypy, yKasaHHyio B HOTHOM
TeKcTe, crnocobCcTByIOLLYIO Gonee rnybokoMy 1 raasHomMy nerato. B menoauu Heo6xoaMmMo
©OULYTUTb U NepeaaTh UMMPOBUIALMOHHbLIN Xapakrep My3blkU, CBO604Y METPOPUTMUYECKOTO
I MHTOHALMOHHOIO pa3BepThiBaHUSA, OPHAMEHTA/IbHOIO ABUXEHUS K Ky IbMUHALMM.

KynsMuHauus npouaseneHusa npencraBnsieT Kpaco4yHyio naHopamy. CnoXHOCTb Hachl-
ILLEeHHOW daKTypbl, LUMPOTa AManasoHa, SPKOCTb AMHAMUYECKUX KOHTPACTHLIX M1aCcTOB 0C-
IHOBaHHbIX Ha YepeaosaHuu p u f, NpUBOAAT B UTore K anopeo3HoMy 3By4aHUIo, ycunusea-
«€©MOMY B UTOT€ K UMUTaLIMN 3BOHKOro TemMbpa [oMpbl. 3aknloyeHue NoOCTPOeHO Ha SPKOoMr
@KKOPOBOW 3BYYHOCTU Marepuasna BCTYNn/eHus, co3fasasi TEM caMbiM o6pamneHue.

B nNaHHOM npousBefeHun HYXHO nepenatb SPKUN HaUMOHAaNbHbIA KONMOPUT, 3axXura-
TENbHbIN, NPa3AHUYHBIN XapakTep My3blKW, TOYHO BbIMNOJIHAS BCE LUTPUXU, HPaA3UPOBKY, AU-
IHaMuyeckue oTTeHkuU. [beca TpebyeT OT McnonHUTens NoNHoM ceoboabl Koprnyca u npu
3TOM COOPAHHOCTU N YETKOCTU NaJibLEB.

O¥auH Aonynnaesa. Mapuw (1992)

MapLu npencrasngeT cobov KONOPUTHOE MO XapakTepy, TOPXECTBEHHOE Npou3seaeHue,
iHanucaHHoe B Tpex4yacTHON popmMe da capo. My3abika ero scHasl, 4eTkasi no MbiCnu, erko
3anomMuHaoulasca. Ceoeobpasne Mapuia 3ako4yaeTcsa B TOM, YTO B HEM OpraHU4HO CO-
€©ONHAIOTCH YepTbl, NPUCYLLUE AAHHOMY XaHpy, @ UMEHHO — repouyeckuii nadoc, YeTkum
MYHKTUPHBIA PUTM, KBAAPATHOCTb CTPYKTYPbl, C XapakKTepPHbLIM MPUHLIMMOM Y36EKCKON Ha-
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POJHO My3biKU, NPOSBNSIOLLENCS B AWATOHUYECKOM CKaae, NOCTYNMEeHHOM ABUXEHAN MS
noavu, oneBaHuK YCTOEeB.

MNepBas YacTb OTKPLIBAETCS ABYXTAKTHBIM BCTyN/IEHWEM, B HIOAHCE f, NOCTPOEHHOM F
OKTaBHOM dakType. OHa BBOAUT B aTMOCHEPY PaBMEPEHHOIO WECTBNS. cnonHeHue neg
BOM 4acTu Tpebyer cobpaHHOro 3Byka, KOOpAUHALMW ABUXEHWI PYK, CTPOTOro Cobniop:
HUS PUTMUYECKON YETKOCTU, MPUMEHEHVe Nneaasiv Ha CUIbHOW A0 TaKTa.

CpepnHsis 4acTb TPUO, KOHTPACTHa KPaiHUM B AMHAMUYECKOM (HIOaHG p), Nafosom (ms
HOP), dakTypHOM rnaHe. OHa, Takke Kak 1 nepsas 4acTb, MMeeT ABYXTAKTHOE BCTYIUIEHHE.
KOTOPOM KOMIMO3UTOP A2eT SMOLMOHASIbHbIA HACTPOWN HA MY3bIKY cpefHeit 4acTu. B napTs
NEBOM PYKU HEOBXOAMMO NOAYEPKHYTb MEPBYIO AONMIO0 TakTa riyObOKUM MOrpyXeHuem
Knasuuly. AKKOMMaHeMeHT CpeaiHero rosoca cneayer urpatb HECKOJIbKO TULLIE, YEM NH#
6aca 1 O4eHb YETKO PUTMUYECKM, COXPaHSsIsi BHEPrUYHbIN XapakTep, 3alyMaHHbI! B nepes
4yacTu nbeckl. [pu nepexoae Menoauu B 6051ee BLICOKMIA PerucTp, PEKOMEeHAyeTCs NpuM
HSTb HI0AHC Mf U penbedHO NPOBECTM HUCXOARALLYIO NMHMIO Baca.

B penpuse cneayet B0306HOBUTL NEPBOHAYAUIbHBIN XapakTep My3biKy, 3aKOHYUB NP
U3BEeeHUEe B TOPXECTBEHHO NPUMNOAHSTOM, repov4eCcKOM HacTpoe.

Myxamman AtapxaHoe. Hoctansrua (20062)

JaHHas MMHUaTIOpPa HacblileHa rnybokuM aMOoLIMOHaNbHbIM coaepxxaHneM. Co3aaHH
KOMMO3UTOPOM NOZ BAusHUEM nupudeckux neec @, LLloneHa u A.J1agosa npuMeyarent
rnybokmMM NcuxonorM3MoM, TOHKOCTLIO Nepefiadn COCTOSHUSA nevanu, HOCTasbrMYecke
YyBCTBA, HEYJIOBUMbIX OYLIEBHbIX ABUXEHUN. [Tbeca ucnonHaeTcs cBOO0AHO, HEMpUHY
AEHHO C YTOHYEHHbIM OLLYLLIEHUEM KPACOYHbIX XPOMaTU3MOB B MENOAUYECKU NMOABUXKH
ronocax MHOrOC/OMHOM GakTypsl.

B pabote Hap Hel cnepyet 06paTUTh BHUMaHUE Ha NonndoHuYecKue 351eMeHTbl U3l
XeHus, CBOBOAHLIE MMUTALIMW W NOArOSIOCKK, OXUBNSIOLWME PaKTypy. TPUONKU B BEPXH
rojioce B 6 TaKre [0/DKHbI 3BY4aTb OYeHb MNABHO U OPraHMYHO COEAUHSATHLCS C APYr
ronocamu. KynbMUHaALMOHHBIA nogbem B 9 — 10 TakTax A0/KEH [0CTUraTbCs Nocneao!
TENbHbIM U MIABHLIM YCUJIEHWEM 3BYYHOCTU, NPUBOASLLIMM K MOJSIHOTE U HACbILLEHHOGC
nocne 4ero HeodxoaAuMO NOCTENEHHO 0CNabuTb CTeneHb AMHAMUKU 00 mp.

JaHHas nbeca peKOMeHYeTCs 15 BbIpaboTku MMOKOCTU ABVMXEHUI PYK, Pa3BUTUSA OLLYL
HUA CBOBOABLI UTPOBOrO anmnapara, CnocoBHOCTY NAACTUYMHOrO AMHAMUYECKOrO Pa3BUTUs.

Myxamman AtapxaHos. Xopan (2002)

HaHHOe Npou3BefeHe XapakTepuayeTcsi CTPOror, CocpeaoTONEHHOM U BO3BLILLEHE
obpasHoi chepor. Myabika Nbeckl TpebyeT ry6oKoro NorpyxeHuns B Kiasnatypy U nin
HOCTU ronocosefieHns. Ocoboe BHUMaHWe crepyeT yaenuTb BOCXOASALLEMY Menoavy:
KOMY ABWXEHUIO B BEPXHEM rosioce napTum npaBon pPyku, KOTOpoe HeoBXoauMo UCTH
HUTb fierato. OKTaebl B NapTUK NIEBO PYKM UCTIONHSIIOTCA NMABHLIM U FTMOKUM KUCTEB
ANBUXEHUEM.

lMocne nNoCTeneHHoOro AMHaMU4Yeckoro HapacraHusi B 8 Takte HeoOxoaumo obpaTt
BHUMaHWe Ha HIOAHC subito p v NosBneHUs akkopAoBON dakTypbl B napTusix 06enX g
AKKOpA0BO€ M3N10XeHue criocobeTeyer Gonee macluTabHOMy 06bemMy 3ByqaHus. Mcnon
HUe aKKOpAoB TPeOyeT KOMMAKTHOCTH, cobpaHHOCTU. CMeHa rapMOHUYECKMX KPacoK i
YepKkuBaeTcs AMHaMNYECKUMM HI0aHCaMK, Kak, Hanpumep, mf B 13 TakTe 1 sub.p B 14 1as
lMpumMeyaTesnbHO, YTO KySIbMUHALUUA OCYLLECTBIISIETCA 30ECh B HI0AHCE P, HanpageieHH
Ha nepegayy 0Co60 BO3BBLILUEHHOrO COCTOSIHMSA. Tpuonb B 15 TakTe B BEpPXHEM O
[OJSIXHA 3BY4aTh O4€Hb BbIPA3UTENBHO, NEBYYE U 3MeruyHO. KynbMUHALMOHHBINA MO
3aBepLuaeTcs nay3oun, Nocse KOTOpoi HaYMHaeTCs HOBas BOJSTHA SMOLMOHAIbHOrO ABM
HUA, NPUBOAALLLAA K HECKO/IbKO BUAOU3MEHEHHON pernpuse. B 20 TakTe HenocpeacTBer
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npeawecTeyoLEeM penpu3e, Heo6Xxo0aAUuMOo 3amMegnuTs Temn. Penpuaa usnoxeHa B 6onee
BLICOKOM PEerucTpe u HayMHaeTCs He C TepLIeBOro TOHa, Kak B Hayasie Nbeckl, a C OCHOBHO-
ro, 4To JaeT owyuleHue 60bLUe YCTONYMBOCTHU, YTO NOAYEPKUBAET ELLE U HIDAHC mp.

NcnonHeHne Xopana TpebyeTt 60/bLLIOro Xya0XeCTBeHHOro BKyca, pa3BuTOro BHYTPEH-
HEero criyxa, TOHKOro npuMeHeHus neganuaaLnm, YMeHus Cnbillatb CMEHY rapMOHUYECKUX
Kpacok.

Myxamman AtapxaHoB. Xaén (Paambiunenue) (2002)

OTa MUHMaTIOpa HEXHOro, MeYTaTeslbHoOro xapakrepa. Ee npo3payHas, aksapensHas ¢ak-
Typa TpebyeT YyTOHYEHHbIX NMMaHUCTUYECKUX Kpacok. LLinpokopassutas, kanpuaHas v U3Bu-
mcTas Mesioaus B NapTyum NpaBoi PYKU YPasHOBELUMBAETCS MNNIABHbIM ABUXEHUEM TepLIUiA
B NapTum N1eBOM Pyku. POBHOE [IBUXEHME HYETBEPTHbIX A/IMTENbHOCTEN YCTaHABAUBAET paB-
HOMEpPHYIO Nynbcaumio n obpasyeT C napTuein NpPaBoi Pykn Hepasaenumoe Lenoe.

HaunHaa ¢ 7 Takra dakrypa nosimpoHU3npyeTcs, CtaHoBUTCA Gonee nesyven, a Meno-
Anyeckast IMHUSA BEPXHEero rosioca B naptuu nNpaBon pyku aktusuaupyetcs. CnoxHoe Mo-
AYNALMOHHOE pasBUTue NpUBOAMUT K KYJIbMUHALIMOHHOW ToYke B 18 TakTe, Nocse KOTopown
cnenyet nakoHu4Has penpusa. Ocoboe BHMMaHue TpebyioT nocneaHue TakTbl MUHUATIO-
Pbl, rae HeoBX0AUMO OCYLLIECTBUTL AMHAMUYECKYIO rpagauuio ot mf K p  eCTeCTBEeHHOE
OpraHv4yHOEe 3aMensieHue Temna.

LaHHasa rneeca o4eHb NnonesHa A1s PasBuTUa My3blKasibHOrO Crlyxa, YMEHUS 3aKpyriieH-
HO 3aBepLuaTth dpasbl, BAaOEHUA TOHYANLUMMU AUHAMUYECKUMU OTTEHKAMMU.

Myxammapn ArapkaHoB. Jiuctonag (2002)

B naHHOM MuUHMaTIOpe, Co34aHa KapTUHA 30J10TOU OCEeHU, BbipaXeHbl 31erMyeckue 4ys-
CTBa YesioBeka, co3epualoLlero KapTuHy yeaaarowen npupogsl. Neeca HaynHaeTcs caep-
XXaHHbIM XopasnoMm, nepeganiumm rnevyanbHoe OCeHHee HAaCTpPOeHue C NoCTerneHHbIM 3MO-
LMOHaNbHbIM MNOALEMOM, NMPUBOASALLMM K NOPLIBY YYBCTB B 8 TakTe, 3a KOTOPbLIM cneayer
crnag HarnpsiXeHus.

C 13 TakTa HaunHaeTcs HoBas ¢asa pasBUTUSA, B KOTOPOM CAEPXaHHO — 3MOLIMOHASb-
HOe COCTOAHUE cMeHsAeTcs B 15-16 Taktax OypHO-B3BONIHOBAHHbLIM CTpeMieHnem, noaoo-
HO CUNIbHOMY LLKBasy BeTpa. B 17 Takte pocturaertcs apkas u MacwtabHas KynbMUHaUUS,
XapakTepuayoLlasaca MacCUBHbIM akKKOPAOBLIM U3NOXEHUEM, YepeaoBaHUEM SPKUX rap-
MOHMUYECKUX Kpacok. CUHKOMbI MESIKUX ANUTENbHOCTEN NepexoanT B akkOpAoBYIO NMOCTyMb
4YeTBEPTHbIX, JalOLLnX OObEM U pacLUMpeHKs Ha 3aKo4YUTeNbHOM akkopae ¢depmara. lNee-
ca 3aBepLuaeTcs B TOPXKECTBEHHOM ONTUMUCTUYECKOM MMHUYECKOM Xapakrepe.

[aHHasa nbeca pekoMeHaoBaHa Ans paboTbl HAZ KAYECTBOM 3BYKa, r1yO0KOro U NpoOHUK-
HOBEHHOI0 Jlerato, passuTUs MeNoauYecKom NMHUM B aKKOpAOBOM NOCNEA0BATENbHOCTH.
PekomeHayeTcs akkypaTHO U rMOKo BeIMIPaTh U JOCyLIaTh Nposeaenue Tpuonei. Cneay-
€T NpaBu/IbHO pacnpenenutb JuHaMm4yeckoe 3By4aHue, co3aBas 3aBepLUEHHYIO LenocT-
HOCTb NMPOU3BEOEHUS.
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IV PASAEJ

KoHuepTHbIe Nbechbl
Bukrop YcneHckuii. ®parmeHT u3 yabekckoun pancoaum (1944)

3TO Npon3BEeAeHUE KOHLEPTHOMO XaHpa CJ/IOXHOEe Mo 3aMbiCily U CTUIIMCTUHECKON TOH
KOCTU POMaHTUYHO, KPACO4YHO U CBEXO NO KOoNoputy. B Hem ucnonb3osBaHa y30ekcKa:
Kknaccuyieckas tema «Hacpynnow», nogsepraiowascs csoboaHoMy passuTuio. [Npumeya
TEeNbHO MEeTPOPUTMUYECKOE CTPOEHWE NbEeChl: YeTKas KBaapaTHOCTb COYeTaeTcs C Hen3
MEHHbIM COXpPaHEeHMEM OCHOBHOIO HEYETKOro pUTMUYECKoro 3epHa — 3/8, 3/4, ceoeobpa3
HOro «XpoMOoro» ycyns (ycynb 1 aHr). [lbeca HanucaHa B TpexyactHom popme CO BCTyr
NEeHUEM U 3aK/II0YEHUEM, ABNAIOWMMUCS CUMMETPUYHBIM OBpaMaeHnem.

My3blkanbHas TkaHb NPOU3BEeAeHUs NNacTUYHa, rapMoHus kpacoyHa.OTaenbHble Meno
AVYeckue rnorneeku, BryieTasiCb B CONPOBOXAAIOLLYIO rapMOHMIO, 06pa3yioT nonudoHuyec
Kue codeTaHus rosiocoB GakTypbl. TU 3N1EMEeHThl Kak 6bl OKYTLIBAIOT OCHOBHYIO TEMY, KO
TOpas [oJKHA ObiTe BCerga fCHO OLWyTuMma, 4To TpebyeT OT UCnonHUTENss CBOBOOHOT
Bf1afleHns pasHoobpa3HON 3BYKOBOWM NaIMTPON U NefanbHOM TEXHUKOMN.

OpHOM N3 rNaBHbIX UCTIONHUTENLCKUX 33434 B JAHHOM MNPOU3BEAEHUN SBNSIETCS COXPa
HEeHUe LeNIOCTHOCTM Menoau4eckon IMHUK, NepensieTaLlascs ¢ rapMOHUYECKUMU DUry
pauuaMu. B Ky/ibMUHALMK PEKOMEHOYETCH O4eHb NIAaCTUYHO U r’MBKO BECTU OKTaBbl, J0C
TUras ApKoro v HachbILLEeHHOro 3By4aHusi. 3gecb HeobxoaumMsbl cBoBoaa ABUXEHUN U BNAa
AeHne akkopaoBOW TEXHUKON. VICrosiHeHne AVHaMNYECKNX OTTEHKOB TPEOYET BHYTPEHHE
OLLYLLIEHUSA, 3MOLMOHA/IbHOW HAaCTPOEHHOCTU, YMEHUS BECTU AMHAMUYEecKue rpaaaluiii
CO3aBaTh NEpPCrneKTuBy ABUXEHUS.

lbeca pekoMeHayeTCcsi XOPOLUO NOABUHYTHIM YHaLWMMCSH U CTYOeHTaM.
Pycrtam Abaynnaes. «®pecku HaBpy3aa» (1998)

STO BUPTYO3HOE KOHLUEPTHOE COYUHEHME, pUCYIOLLIee KapTUHY BCEHApOAHOro NpasaHu
ka Haspyaa, 0CHOBaHO Ha MaTtepuarne xopeaMmckoro ¢onbknopa. Mo dopme oHO NpeacTas
nseT coboi passBepHyTYI0 OAHOYACTHYIO KOMNO3ULMIO, COCTOSILLYIO U3 HECKObKUX KOHTPA-
CTHbIX pa3gesios.

BcTynnenue, nocTpoeHHOe Ha MHTOHaUUAX XOPEe3MCKOM HapoaHOM Menoaun «Hopum-
HOpUM», CBOUM TOPXECTBEHHbIM 3ByYaHMEeM, BO3BELLAET u npurnaliaeTt Hapos Ha Haspys:

UcnonHsasa ero, nuaHucTty HeobxoamMmo nepeaaths olylieHue atMocdephbl npeaBocxu-
LieHMs Npa3gHUKa, SPKYI0 HapOaHYI0 CaMOBbITHOCTb My3bIKU. 3By4aHne hopTenuaHo cie-
ayeT npubnuauTtb K Tembpam y30eKCKUX HApOAHbIX MHCTPYMEeHTOB. DaHdapbl 8 1 U =
TakKTax K KOpHalo 1 cypHato, doplunary B 7 Takre K TaHbypy. B 8 Takre nosiBnsietcs ¢par-
MEHT OQHOIro U3 BapMaHTOB XOPE3MCKOW HapoaHOM Mesioaumn «Jladru», nonyyaioulan aaib-
Henwee passutne B 9 u 10 TakTax, a B 12 TakTe 3BYYUT BJIEMEHT Menoaumn «TaHosap=
UMUTUPYA TeMOp aytapa. DopLunarv UCMOHAITCS Pa3MEPEHHO, NOA0OHO BpsLaHUIo NC

Aeke ayrtapa. KBUHTbI UrpaTh O4EHb YETKO U POBHO, KPENKMMKU, COBPaHHbIMU NMansuammu 6e=
nepanu.
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«Ppecku Haspysa» OT/IMHAIOTCA YAUBUTENBHOW KPACOYHOCTLIO (DOPTENUaHHOro NUCh-
Ma, LUTPUXOB, OXBaTa pasinyHbiX PErMcTpoB, MacluTabHOCTLIO AnanasoHa, 4acTon CMEeHOMN
BuooB dakTypbl. Bce aTo TpebyeT BafgeHus nuaHucTa pasHbeiMu npuemamu doprenuaH-
HOW TeXHUKe, 0OCOBEHHO TakKUMU, KaK NOPTaMeHTOo, MapTennaro, peneTuumu, rnuccaHao.

B pasgene Allegro moderato, NOCTPOEHHOM Ha aneMeHTax menoauu «Jlaaru» BOCCO3-
aaeTcs atMocdepa 3axurarenibHoro TaHua, UCMNosIHAEMOro MOoAbIM TaHLLOPOM, CONPOo-
BOXOAEMOro BOCTOPXEHHbIMU BCT/IECKaMu 3MOLIWIA 3puTens, NoaaepXxusaioLliue conucra.
3By4yaHue dopTenuaHo 340ecb A0/KHO MMUTUPOBATL LUTPUXU HA MNIEKTOPHOM UHCTPYMEH-
Te u poupe. O AOCTUXKEHUA SPKOro HauWOHanbHOro Konopurta u 3ByKOBOro adgdekra
MUaHUCT MOXET UCTOMb30BaTh 34eCh 3 @ H I — BpacneT ¢ KONOKoNbYUKaMU, 3akpenieHHbLIM
Ha KUCTW NPaBoi pyku. MNpu WTpUxe HeobXxoauMO NPUMEHSITL KUCTEBYIO BUOpaLuio. MNay-
3bl B laHHOM pasfene UMeT CMbICIOBOE 3Ha4YeHue, Kak BaXHas 4aCTb My3bIKallbHOM peyu.
OHu co3paloT 0cobylo BbIpasuTeNbHOCTb My3blKasibHOW NuHUKU. O4YeHb 3addekTHO u Bpoc-
KO 3By4aT sipKve BOCXoasime ramccadao, nogobHo ceepkaiowmmM naccaxam MHCTPYMEeHTa
— KaHyHa.

B paspgene Allegro, Ha4duHawulerocs co 101 takra, NnoCTpOeHHOM Ha Teme «Hopum-
HOpUM». [TPUHLIUIM 3BYKOU3BNEYEeHNS [N0MKeH ObiThb YETKUM, OTPbIBUCTBIM, UMUTUPYS yaap
Mo CTPYHE, Kak Obl «BbILLMNLIBAS» MU «MOAUENNAA» CTPYHY, a TakKe NPUHLIUM NOPTAMEHTO
— npupasas Menoanu CBASHOCTb W HarneeHOCTb, CKOMb3S nanbuaMu OT OAHOro 3ByKa K
apyromy. BaxHa posib yaapHbIX UHCTPYMEHTOB. Menoaus 3By4muT B CONPOBOXAEHUU YCY-
na. VICnosib3yeTcsa BapuaHT Kanmpak — MHCTPYMEHT, NpeacTasnsaiowum cobom, KaMeHHbIe
KaCcTaHbeTbl, COCTOSALLME U3 YeTbipex MAOCKUX OTWINGOBAHHbLIX NPOAONTOBaTLIX KAMHEWN
(ranbku). epxart B KaXO0M pyke Mo Asa Kanpaka u oTbuBaloT puTm.

B saknountenbHoM paspene «Ppecok Haspysa» NOCTPOEHHOM Ha My3blKa/lbHOM MaTe-
puasie npeabiaywmx pasaenos CO4MHEHUs NMMaHucTy HeoBxoaMmMo MoBuIn3oBaTh BCe CBOU
MUCMONHUTENLCKNE PEeCYPChl N1 AOCTUXEHUS MacLUTabHOW GPecKOBOWN Urpsbl, CO3aatoLLemn
06pas HapoaHOro npasgHuka. 3ByyaHue GopTenuaHo A0MKHO 6biTb O4EeHb KPACOYHbIM,
TEMOPOBO HACHILEHHBIM U AUHAMWUYHBIM; TEHAEHUUS CTPEeMIIeHUsi YCTPaHEHUs TeMna ¢
COOTBETCTBYIOLLUM HapacTtaHuem cunbl 3By4YHOCTU Ao fff. PopTuccumo 3pecs, NnoaotHo
OPKEeCTPOBOMY TYTTW. lNpeanocnenHuii TakT Npou3BeaeHUst COAEPXUT B cebe addekT 3By-
YaHus JBeHaguaTu 3BYKOB B KOMIJIEKCE, CO CTPEMUTENbHLIM BOCXOXAEHUEM MMCCaHao0
noafepXxueBaeMoro neganbio, BOCNPUHUMAETCA Kak BbipaXeHue BceodLuero npasaHnyHo-
ro JINKOBaHUS.

CospaBas BrevatneHne yrBepXaeHus, 3aKOHYeHHOCTU, Cubl M maclutaba, ucnonHure-
M0 HEOBX0ANMO [A,0CKOHANBHO BbINOMHUTL BCE TEMMOBbLIE YKa3aHusi KOMMO3uTopa, LUTPUXu,
aKUEHTbl 1 AUHaMUYeCKuUe OTTEHKU. A Takxke JO/IKHO ObiTb Pa3BUTO YYBCTBO BKYCa U MEpPHbI.
McnonHuTenio HyXXHO nepenatb KapTUHY HALUMOHANILHOro npasaHuka nocpeacTsoM OLLy-
LeHns MeTpopuTMa, MUTaunum TeMOpoBOro Konopurta y3bekCkux HapoaHbIX UHCTPYMEH-
TOB, TaK Kak KaXabli MHCTPYMEHT UMEET CBOIO YHUKAJTbHYIO CNeumndUuyHOCTb.

Habubynna Paxumos. «Mischievous» («O30pHuk») (1998)

BupTyosHas no cTuno, KoOHUepTHaa daHTasus co3gaHa rnog snevarneHvemM nosectu a-
dypa lNynama «O30pHUK». B HE packpbiBaeTcs 06pas noapocTka, NpoXusBaloLLero B Maxan-
ne KypraHtaru. 'epo noeBecTtun, no Bbipaxenuio I. Nynama: «CMOTPUT Ha MUP CKBO3b XUT-
pble CTeK/IbILLKKM cmexal» OH B U3BECTHON Mepe SBASIETCH NPOTOTUNOM caMoro nucarensi. B
COOTBETCTBUM C XaHPOM daHTasuu NnpousseneHusn npeacrasnser cobon csob0aHyI0 OQHO-
HYaCTHYIO KOMNO3ULMID. B KpaHuX pasaenax Bocco3aaeTcs obpas WwanosameBoro Manbyyra-
Ha, nesu3 KOToporo: «Hukoraa He yHbisai!». OCTpble pUTMbI U AUCCOHUPYIOLWLME CO3BYYUSA
C0O30al0T 030PHON xapakTep repos. MicnonHss kpanHue pasgensl, HeobxoaumMo nepegartb
SMOLMOHaIbHOE, UMNYNBCUBHOE, HACMELLTUBOE UK TOPXECTBEHHOE COCTOAHUE.

dakTypa 04eHb pa3dHoobpasHa: akkopaoBas, YHUCOHHO-OKTaBHas, C LUMPOKUM UCTIONb30-
BaHUEM PErnCTpOB, CeKyHAOBbIE rPO3aun — KnacTepbl, TpemMono. JuHaMmuyeckue nepenaapl,
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Tatyana Tomovna SEDIX

O‘ZBEKISTON KOMPOZITORLARINING
FORTEPIANO UCHUN YOZGAN

ASARLARI

Birinchi kitob

Madaniyat va san’at oliy o‘quv yurtlari uchun
o‘quv qo‘llanma

«Musiga» nashriyoti
Toshkent — 2010

Muharrir H.Yusupova

Musahhih H.Yusupova

Rassom M.Toshpo’latov
Kompyuterda tayyorlovchi Baxtiyor Ashurov

2010-yil 07.06.da bosishga ruxsat etildi. Bichimi 60x84 '/, . Pragmatica Uzbek garniturasi.
19,0 shartli bosma toboq. 19,5 nashr tobog'i. Adadi 300 nusxa. Buyurtma nomer 79.

«Musiga» nashriyoti. 100027. Toshkent, B.Zokirov ko‘chasi, 1.

«Toshkent islom universiteti» nashriyot-matbaa birlashmasida chop etildi.
100011. Toshkent, A.Qodiriy ko‘chasi, 11.



Sedix Tatyana Tomovna — pianinochi. U Recnihii.
xizmat ko‘rsatgan madaniyat xodimlari Tom Allél‘c::gr?(?rlg::ida
va Genrietta Antonovna Xomyakovlar sanalmish san’atk
oilasida, Toshkent shahrida dunyoga keldi. 1983-yil; My,
Ashratiy nomidagi Toshkent Davlat konservatoriyasi(ho

ich
rlar
Xtor

- A O‘zbekiston daylat konservatoriyasi)ning maxsus fonc]:iggg
sy sinfida, uztozi Natalya Rafailovna Belagi qo‘lida tahsi olg;
o = %’ Mana, necha yi!_lardan buyon fortepiano ijrochiligida munosib
s Tl mavqelarga erishgan T.Sedix Toshkent Davlat Madaniyat

3 instituti. «Cholg u. jamoalariga rahbarlik» Kkafedrasi katta
o‘qituvchisi, oliy o‘quv yurtlararo o‘tkaziladigan ilmiy-
amaliy konferensiyalar, seminar va master-klasslar
gatnashehisidir. 2006-yil pedagogik va tashkiliy-jamoaviy
ishlarda faol ishtirokiuchun «Yilning eng yaxshi og‘ituvchisiy
nominatsiyasiga: sazovar bo‘lgan. T.Sedixning bir qancha
lmiy; lari ommaviy axborot vositalarida (jumladan.

sat olami» gazetasida ham), uslubiy
@ vachetel nashrlarida chop etilgan.

B CEMBC HBBECTHBIX MY3hIKAHTOB,

~ AJleKcaHapoBHYa H [enpustrel
nikeHTekyro Tocynapersenmyio
thoprennano noucHta Haramin
HOJHHATEILCTBA U EAATOTHKH,
OBOJCTBO HHCTPYMCHTAIbHBIMH
bl UMeHn Aoxyuist Kazsipi.
-IIPAKTHYECKHUX KOH(EpEHIHii,
BBICTYNACT C AOKAAAAMH HA MEKTYHAPOAHBIX H P ) TEOPETHIECKUX KOH(DEPEHIIHSX.
CeMHHapax, ydacTBYeT B MaCTEP-Kiaccax (6] OFHYECKOM M OOLHECTBEHHO-
OPraHu3alHOHHOH PadoTe B 2’00__6‘l ro,ny VAOCTQ i nipenoaasarenb rogay». Cemsix
T.T. sBIsieTCH ABTOPOM psia HAYUHBIX H M¢ YOJHKaHCKHX COOpHHKax H
3apyOeKHBIX H3IaHHAX, B PECTIYOAHKAHCKIX AP ¢ B By30BCKOi rasere «Nafosat
olami». s

Cenpix Tarbsna TOMOBHA — NHAHUCTKA. POl
33C/TyKEHHOTO PabOTHHKA KyIbTyphl PECiiyo:
AHTOHOBHBI XoMsKOBEIX. B 1983 rony ‘¢
KOHCepBaropuio. iMenn Myxrapa Atnpad)
Padyannosuel Benars. Beayiumii cricHaimer
Ha OPOTSKEHUH MHOTAX JICT BEAET Kitace ¢
KOJUICKTHBAMMY TalIKEHTCKOTo [0CYVAapeTBet

JIll




