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EDITORIAL NOTES

1. The major goal of the present edition is to enlarge the pedagogical repertoire of
musical educational institutions contributing the musical compositions of the
composers of Uzbekistan. The works included in to the collection have a high artistic value
and are able to develop creative interpretational thinking of young musicians. They
demonstrate an exceptional brilliant natiorral distinctness of piano creativity of the republican
composers which reflected the search of new forms in artistic and constructive aspects
on the grounds of continuity of traditions.

2. The collection consists of four sections. The first section contains the polyphonic
compositions, the second section has the musical compositions of a large form, the third
section includes the musical pieces of a small form and the fourth one contains the concert
cieces. All the musical works have been given evaluative abstracts with rnethodical
nstructions. The majority of musical compositions included into the collection have
Seen first published,

3. The authors compiling this collection were guided by the fact that compositions of
Cifferent in genre, image structure and style, having originality and certain difficulties wouid
ce, undoubtedly, a good school for gradual acquiring skills in playing the piano.

4. Studying the represented material can allow gaining necessary practical skills in\
olaying the piano, enrich artistic area of thought in becoming familiar with national
reculiarity of Uzbek music and contribute into development of musical education in
Jzbekistan.
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SHIEF METHODICAL INSTRUCTIONS

Work on compositions included into this collection assumes thorough and profound iAu

studying, and first and foremost, understanding and sound realization oimusical material : astak

which are the foundational tasks for pianistsl uzbex piano music- is characterized by : rrnrn

programmability nuing an orienting-point for opening ine wcrld.'of images and artistic -:3rp!'

oontent of music. ln this regard the selection and use-ot performing expressive means is =:ai-ial

exercised. 
rr I Lr !'d ' vrrq' 

. . . .- ^ !^ ^I..-^ ^^^-^^^r. .l ii,'l
ln a number of musical compositions composers enriching the piano facture approach -:Jale

its sound palette to various timbres clf the Uzbek folk instrumJnts. That is why working olv?r ': cas

srch compositions the teacher shourd acquaint the pupir, the student with Uzbek folk Qo'

musical instruments, to iisten to recorded and tive pertorrnance of professional Uzbek - ' irik

musicians, masters of traclitionai pertorming art._ati ttris wlll help to find brighter and ':rser

optimurn s.und means, pianism paints neceslary for expression oi the national content' '; ' si5;

piano music of composers of Uzbekistan is characterized by richness of rhythmic : armo

structures, a variety of rhythrn,formulas, usuis, therefore it is necessary to pay special attention ' -1 rsa

to mastering rhythm. Studying of compositions included in the collection promotes many- : 'rncr

sided development of a musician, to tiiurative thinking, technical perfection, and having a " ?i-rddr

true ear for melody and polyphony -:--, ^r^!^d^. 
::ran(

In piano music of composers of t'ne republic the important principle of musical statement t":
is monodia, determined oy ethnic peculiarity of uzoet< melon. This circumstance demands 'l'nrf(i

special afiention to phrasing, flexible plasticity of melodic lines. uzbek composers'works :-Jnln

abound with polyphonic teJr,.niques to which the teacher should draw attention of a pupil

or a student and by that to promote deveropment of poryphonic thinking. The special

approach should bemade to understanding the tune mode nature of Uzbek piano music

having absorbed in itself the principles of iatural-tune harmcny,tunes of folk rnusic and

their combinations.
The works included in the collection are distinguished for the variety of facture v,ers]o1s

requiring intense and detaited work. Special attenlion is required to frequently met dynamic

and tempo changes whrch the perfoimer should not neglect' Studying the compositions

intended for performing on the concert stage demands carefulness and depth of work'

Alongslde with it an oufline acquaintance with plays for development of skills of independent

work with musical texts and reading music at sight is expedient also. Attentive listening to

tune-intonation spheres and studying all instructions and indications in the musical text

will help the performer to deepen an-d concr"tize the idea of the composer by search of

adequate means and sound effects and to overcorne pianism difficulties'

The problems regarding the choice of fingering and pedal using are recornmended to

resolve individually in *act'' concrete case depenoing on an actual structure of a hand and

elasticity of muscies of a pupil or a student. After painstaking ald detailed work on a

musical text and the most difficult revealed culmination sections it is necessary to collect

the studied composition together and to present it as an artistic single whole and as a

basis for Performing cancePt.



TUZUVCHI MUALLIFDAN

" f,o'llanma to't1 bo'limdan iborat bo'lib, uning birinchi bo'limiga polifonik asarlar, ikkinchisiga:- - 'irik shakldagi asarlar, uchinchlsiga - kichik shakldagi py6salar, to'rtinchi bo,limiga esa

=arlar O'zbekiston bastakorlarining fortepiano ijrosiuchun yozgan betakror, yorqin, *ittiy: nalishdagi ijod namunalari bo'lib, ularda milliy ohanglarnizamonJviy badiiyyechim vositasidi- r: ialash usulidan juda muvaffaqiyatli foydalanilgah. Snu bilan bir qatoida, ular musiqa,' -, Jasidagi an'anaviylik ham saqrab qotinganligi bilan qadrlidir.

I " - -seft pyesalari kiritilgan. Qo'llanmaga kiritilgan barchl aiarlarning ijrosi bo,yicha rislubiy'''siyalar berilmoqda. Bundan tashqari, asarlarning nota yozuvigalhtrix, ijroetish uchun
: '','noqlar (applikatura), dinamik belgilar hamda fortlepiano pedalidan foydalanish o,rinlarini:- ' : rsatuvchi shartli belgilar ham kiritilgan. Qo'llanmaga jamlangan asirlarning aksariyati

:'"4azkur o'quv qo'llanma musiqiy ta'lim muassasalaridagi pedagogik repeftuarni O,zbekiston
'stakorlarining asarlari hisobiga boyitish maqsadida yiratildi. T6'plamga kiritilgan asarlar: ning yuksak badiiy qiymati bilan ajralib turish qatorida, musiqa ijiochilarining ijodiy
:=rpretatsiya (talqin) qobiliyatining o'sishiga ham yordam beradi.'eo-'llanmaga Xiritilgan

: - rchi marta chop etilmoqda. Asarlarnitanlashda kelajakda fortep-iano ijrochiligi riaktabining
.:ada rivojlanishi uchun xizmat qiladigan, turli janrlarga xos, uslub va soz lifratidan rangl

: :'an g, turlicha murakkablikdag i namunalarn i jamlashga harakat qilindi.raqdim etilayotgan mr.rsiqiy asarlar fortepiano ijrochiligida zarur bo,lgan amaliy"- nikmalarning boyitilishi, milliy o'zbek musiqasi borasidagi dunyoqarashning-t<engayisn[
. - -ningdek, O'zbekistonda musiqiy ta'limning rivojlanishiga iizmaiqiladi, degan umiO'Oamiz.

q



USLUBIY KOORSATMALAR

Qo'lianmaga kiritilgan asarlar ustida ishlashda ijrochi oldiga qo'yiladigan vazifalarning asosi,

ya'niasarlarnihartomonlamava chuqur o'rganish, eng awalo, berilayotgan musiqiy materialni

inglash va tushunib yetishga alohida e'tibor berish zaru(. O'zbekiston bastakorlarining
asjrlarini to'g'ri o'rganish uchun miltiy yorqin o'ziga xoslik, obrazlar dunyosi va kayfiyatni his

etish talab etiladi. Ana shulardan kelib chiqib, asarnitanlash va ijroda tegishli ifoda vositalarini
qo'llash mumkin bo'ladi. l/:

Kompozitorlar qator asarlarda fortepiano fakturasi(fortepiano uchun yozilgan nota matni)ni 
=., ,

har tonnonlama boyitish orqali uning ijrosi<la o'zbek xalq cholg'ulari tembrini berishga ham ."iirl
harakat qilishgani ko'zga tashianadi. Shuning uchun mana shunday asarlar ustida ishlash -i.i
jarayonlda o'qr,rvchilarnitegishlio'zbek milliy cholg'usi bilan tanishtirish, rnohir milliy sozandalar ,rn"f
ishtirokidagi jonli ijroni harnda audio yozuvlarni eshittirish lozim. Bularning hammasi ijroda ..:.f
talab etiladigan yorqin ohanglar va ularni hosil qilishning ifodaviy vositalari, milliy mazmunni - 

tr-
ochib beruvchi musiqiy bo'yoqlar paydo bo'lishi uchun xizmat qiladi' .,ia,,,'

O'zbekiston bastakorlarining fortepiano asarlari ritmik tuzilmalarga boyligi, ritmik tizim va 
^ .lrJ

usullarning rang-barangligi bilan ajralib turadi. Shundan kelib chiqib, ritm ustida ishlashga .-=1,
alohida e'tibor qaratish zarur. Qo'llanmaga kiritilgan asarlarni o'zlashtirish o'quvchilarning l-.,,
obrazli tasawuri kengayishi, ijro texnikasining o'sishi, melodikva polifonik eshitish qobiliyatining 

_ .-."21

rivojlanishiga xizrnat qilad i.

O'zbekiiton bastakorlarining fortepiano asarlaridagi yana bir o'ziga xos jihat ifoda
jarayonidagi monodiya (bir ovozlilik), kuyning ustunligidir. Bu o'z navbatida, milliy o'ziga
xostit<ning ifodasidir. Ana shu holat kuy (melodiya) yo'nalishini saqlash va shu jarayondagi

bo'ysunuvchanlikni ta'minlash kabi ijro uslublarini qo'llashnitaqozo etadi. Ushbu asariarda
polifonik ifodaning boyligi (ko'pligi) esa o'quvchiva talabalarning polifonik dunyoqarashining
kengayishiga xizmat qilacli. Shu bilan bir qatorda, o'zbek rnusiqasiga xos lad tizimlari - tabiiy
tad gairnoniyalari, xalq ladlariva ularning qorishmalarining O'zbekiston bastakorlarifoftepiano
musiqasida qo'llanilishi alohida e'tiborni talab etadi.

Qoillanmaga kiritilgan asarlar faktura jihatidan rang-barangligi bilan ajralib turadi va bu o'z
navbatida, jiOOiy munosabatni talab qiladi. Ayniqsa, ovoz kuchi va ijro sur'atidagi tez-lez
o'zgarishlar ijrochining e'tifioridan chetda qolmasligi kerak.

Konse6 dasturlarida foydalanishni ko'zlab o'zlashtirilayotgan asarlar har tomonlama jiddiy

munosabatni talab etadi. Shu bilan bir qatorda, ma'lum asarlarni o'quvchilarning mustaqil
tayyorlashlari uchun zamin yaratish maqsadida umumiy ravishda tanishtirish, notani to'g'ridan-
to;g'ri o'qish amaliyotidan harn foydalanishzarur. Asarlarda qo'llanilgan ladlarni his etish,
uning talaffuz (intonatsiya) yechimini topa bilish, nota yozuvida ko'rsatilgan barcha ko'rsatmalarEa

amai qilish bastakor tasawuri darajasidagi musiqiy obrazni yaratish uchun xizmat qiladi.

Barnroqlarva pedaldan foydalanishda har bitta asarga alohidayondashiladi. Bunda ijrochining

fiziologik imkoniyatlari -- clo'llar, barmoqlarning uzunligi, egiluvchanligi, rnushaklarning holati

e'tiborga olinadi. Asarlarning nota matni, uning eng rnurakkab bo'laklari o'rganilib bo'lingandan
keyin yaxtit holga keltirilacJiva yagona badiiy asar sifatida tinglovchilar hrrkmiga havola etiladi.

.:
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I BO'LIM

Polifonik asarlar

Fattoh Nazarov. Fuga (190O-ZO)

Mazkur uch ovozlifugada og'ir, bosiq harakat zarur. Umuman olganda fuga yaxlit shaklga
:3a, uning bo'laklario'rtasida aniq chegarako'zgatashlanmaydi. Musiqiy mavzuning xarakteri
:at'iy ritmik asosga ega bo'lib, bosiq va shu bilan birga faol harakatni ifodalashi lozirn. Mawuning
'osi chuqur va zich tovushlardagi ijroni talab etadi. Fuganing ekspozitsiyasida an'anaviy
lnal o'zgarishlar mavjud. Tovush yuritish esa erkin, ma'lum paytda alohida ovozlarninE

: r'shilishiva chiqib ketishi ko'rinishida bo'ladi.
Fugadagi rivojlanish undagi materiallarning hayron qolarlik darajadagiyaxlitligiga asoslanadi.

''iavzuning dastlabki motivi (ohangi) rivojlanish impulsi bo'lib xizmat qiladi. U keyinchalik
':ladigan bo'laklarda intonatsion o'zgarishlar asosida rivojlantiriladi. Miksolidiy ladining
= ementlari rivojlanish jarayonida tabiiy diatonik ladlar bilan o'zaro munosabatga kirishadivi
-usiqaning milliy tabiati bo'rttiriladi. Fuga dastlabki mauzuning kulminatsion tarzda bas
: ''ozining ikkita oktavada birgalikda ijro etilishi bilan yakunlanadi. Bunda qo'llaniladigan ff
' c rlissimo) musiqan in g tantanavorligin i ta' minlaydi.

Fuga ustida ishlash jarayonida - imkoniyat darajasidagi ravonlik, barcha ovozlarning
' -ychanligi, ritmga qat'iy rioya qilish va to'g'ri ifodalashga e'tiborniqaratish zarur. Fugadagi
- 'ozlarniawalo alohida o'rganish, keyin ikkita ovozni birga, undan keyin esa barcha ovozlarni
: 'galikda chalish uslubidan foydalanish zarur. Mazkurfu$a talaba va o'quvchilarning polifonik
-- rshohadasi o'sishi uchun juda zarur.

Farhod Alimov. Fuga Ne 1 (2OO3)

Uch qisrnli shaklda yozilgan uch ovozli mazkur fuganing tabiati (xarakteri) vazmin, jiddiy,

'rtanaliva ulug'vordir. Uning mavzusijuda ajoyib tuzilmaga ega. U kichik seksta oralig'idagi
- apazonda rivojlanib, so'ngra mavzuning o'rtasida ifodali ravishda yuqoriga ko'tariladi va sekin-
.:ta pastga tushadi. Bunda foydalanilgan intonatsion uslub musiqadagisakrash emas, balki
' -r'yo'nalishidagi alohida hodisa sifatida qabul qilinishi lozim. Shundan keyin ma\zu murojaatga
: :<shash kattalashgan va siqiq ko'rinishda yangraydi.

ljrochi mavzuni tahlil qilishda shu mavzudan butun fuganing o'sib chiqishini yodidan
:iiqarmasligi kerak. Mavzuning har safar takrorlanishi yangidan-yangi yorqin bo'yoqlar
: aydo bo'lishini ta'minlaydi. Fuganing asosiy rivojlanish yo'li ovozlarning paraltel va alohida
::rilishi asosiga qurilgan tonal harakatlar va polifonik uslublarga tayanadi. Fuganing
' -lminatsiyasi (avji) reprizaning boshlanishiga to'g'ri keladi. Bu yerda mavzu ifodaliva kuychan
angraydi. Bu esa tinchlanish harnda asosiy tonallik - sol minorga qaytishni ta'kidlaydi.

Farhod Alimov. Fuga Ns 2 (2OOO)

Mazkur uch ovozii fuganing tabiati harakatchan, skerso xarakteridadir. U uch qismli
.'aklda yozilgarr. Fuga o'zininr; talerffuzi (intonatsiyasi), nretro-ritmik xususiyati, diat<xik tuziiishi

11



bilan yorqin milliy ruhda yozilganligini bildiradi. Mavzuni ijro etishda uning janrga xos xususiyati,

ya,nitaktdagi kuchli rrisiatarnita'kictan ijro etish, shuningdek skersoga xos sinkopalar ijrosini

to,g,ritashkiletish lozim bo'ladi. lntermediyada esa polifoniktovushlarning o'zaro uyg'unlashuvi,

iorif'rug va ritmning aniq ifodasiga erishish talab etiladi.

Fuganing o,r1a qisrnida asosiy mavzu turlixil o'zgarishlarga uchraydi. Fugani ijro etishda

kurminatsiya sari mantiiliy, ordindan ko'zrangan tovushni hosir qirish yo'lidan borish va

kr-rlminatsiyanin g zalvorli, bcyitilgan va to' liq jaran glashini ta' minlash |ozim'

Reprizada esa kulminatsiyadi erishilgan iouusn xu"hini saqlash qatorida faktura (nota)da

yozilgan tovushtarning barchasi.aniq e"shitilishiga erishish kerak. FyOani yakunlovchi juda

katta bo,lmagan kodimavzuni bir oz'kengaytiradi. U xor ijrosiga xos tovush yo'nalishiga ega

va bu uning bir oz ulug'vorligini ta'minl"ioi. xoc" ijrosida bir oz mavzuni sekinlashtirish va

tovush kuchini susaytirish lozim'
Mazkur fuganing ijrosi talaba va o'quvchilardan fortepiano ijrochiligida qo'llaniladigan

portamento, Iegatislrtrixlarini puxta o'zlashtirishnitalab etadiva bu o'z navbatida ularning

polifonik eshitish qobiliyati, shuningdek, ijroni mantiqiy tashkil etish ko'nikmasining o'sishiga

ta'sir etadi.

Farhod Alimov. Fuga Ne 3 (2OO3)

Ushbu uch ovozli fuga yorqin kolorit bilan sug'orilgan janrlar ctrizmasiga o'xshaydi' u

yengil raqsona harakat sha{foflik va shaddodlik bilan to'ldirilgan. Fuganing fakturasi ham

alohidayondashuvnitalab etadi. Bunda ijrochidan yaxghita'b, mezonnito'g'ri his etish, garmonik

posangi (ravnovesie) talab etiladi. Asosiy muuru to'rt taktdan iborat' U talaffuz (intonatsiya)

va ritmik tuzilma jihatidan boyitilgan bo'lib, ijro uslublari (shtrix)ga boydir. Mavzuni ijro etish

jarayonida uning r"qionu, quvndqlit( xarakterini ifodalash maqsadida nota matnida berilgan

ijro ustuOtari, foishlaglar, dinamik tuslanishlardan samaralifoydalanishzarur'
Dasttabki nerirgan"mavzuni rivojlantirishda musiqiy mavzuni ochib beruvchi turli polifonik

uslublardan keng"foydalanilgan. Bunda ijrochi zimmasiga muallif to.monidan yozilgan barcha

ko,rsatmalarga amal qilish vazifasiyuklanadi. Ayniqsa, fuganing o'fta qismiva yakunida yuz

beradigan tonal o,zgarishlar - bemol tonligiga o'tish hollariga alohida e'tiborni talab etadi'

Ushbu fuga ustidiolib boriladigan mashgiuiotlartalabava otquvchilardagi polifoniktafakkurni

tarbiyalaydi, ijroda polifonikfakturani ifodiashdagiturli ijro uslublarini mukammalegallashlari

uchun xizmat qiladi'

Oydin Abdullayeva. Prelyudiya va Tokkata (1997)

Mazkur asar yaxlit siklnitashkil etadi. Lirik-falsafiy mazmundagi Prelyudiya milliy ruh bilan

sug,orilgan. Bu holat asarclagi kuy, lad va ritmda o'z ifodasini topgan' Fuga ijrosida uning

bosiq, ulug,vor xarakteri o"nilist'li lozim. Akkordlar tantanavor, forshlaglar kuychan va

shoshilmasdan, navbatdagi to'rt taktda paydo bo'ladigan triol va duollar esa xuddi usulga

o'xshab ijro etilishi kerak.
14-20-takflardagi kulminatsiyada tovushlarning keng qamrovli, chuqur yangrashi uchun

fortepiano klaviaturasidan maqsadli foydalanish zarur.
Chap qo,lda selcvensiya usulida pastkiregistrga tushadigan partiya o'ng qo'lda ijro etiladigan

boy akkordiar bilan to,ld-iriladi. 21-taktdan nosntao uch hiisali o'lchovga qaytiladi, ovoz kuchi

esi metsso fortedan pianogacha tushiriladi'
prelyudiya ilroiioa iurli irusiqiy materiallarning har ikkala qo'ldagi ijrosini to'g'ri tashkil

etish, pedallardan foydalanishda esa tovushlarning qorishib ketmasligini ta'minlash uchun

o'z vaqtida tovushni o'chirishni tashkil etish kerak'

Tokkata ucl-r qismli shaxlda yozilgan, Tokkata bevosita Prelyudiyadan so'ng kelishi sababli

musiqa tabiatining o,zgarishi yaqdot his etilishi kerak. Bunda faol tovushlarni hosil qilish

yordam beradi. r-orra[a fortissimo tusidagi akkordlar bilan boshlanadi' Kichik sukutdan
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<eyin e'ng va chap qo'llar orasidagi marcata boshlanadi. Birinchi berilgan mauzuning ijrosi
-nilliy cholg'u -. dutordagi panja bilan ijroga o'xshab ketadi.

Tckkataning o'r1a qisrni r-,isbatan kuychan bo'lib, unda muallif tornonidan ko'rsatilgan
-antaLrile va meno ircsso bel,;ilari musiqi;r obrazning yanada yorqin ifodalanishi uchun xizmat
;ilaCi. Ternp o'zgarishiyarimtaiik notalarda berilgan, mavzuning kengroq ochilishinita'minlaydi.
3'ng qo'ida ijro etiladigan sal<kiztaiik notalar esa raqsona kayfiyat uchun xizmat qilishi lozim.
-sarning repriza qismiga o'tishda ternpda o'zgarish ko'rsatilmagan bo'lsa-da, boshlang'ich
.3mpga qaytish za(ur.

Repriza yorqin, dinamlk xarakterda yozilgan. Oktava oralig'ida yuqorilab boradigan harakat
:sa yanada kengroq jarangdorlix va diapazon kengayishini ta'minlaydi. Bu yerdagi ovoz kuchi
^retsso pianodan forte fortissimogacha ko'tariladiva shu holatda asar o'z nihoyasiga yetadi.
'roda ritmik aniqlik, birinchi hissalarda aksent ijrosi bo'lishi kerak. Pedallashtirishda ham
ir e'yorga amal qilish, ya' ni tovushlarnin g tozaligiga erishish zarur .

Mazkur sikl ijrosida cholg'uchi zimmasiga rnuallif tomonidan qo'yilgan barcha belgilarga
- cya etilgan holda, fortepiano cholg'usi ijrosining o'zbek xalq cholg'ulari ansambli ijrosi
^ ayfiyatini berishga intilish vazifasi yuklanadi. Fakturadagi o'zgarishlar o'zbek cholg'ularidan
:!tor, chang, keyin milliy rnezrobli cholg'ularning doira jo'rligida ijrosiga o'xshab yangrash
-ohun xizmat qiladi. ljroning yanada yorqinroq bo'lishi uchun clrolg'uchi qo'llariga zang
.aoib olishi ham mumkin.
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Yirik shakldagi asarlar

Farhod Alimov, Sonatina (1975)

Mazkur sonatina klassik uslubdagi uch qismli shaklda yozilgan bo'lib, uning birinchi va
so'nggiqismitez, o'r1a qismivazmin sur'atda ijro etiladi. Fontepiano ijrosi uchun mo'ljallangan
nota matni turli ko'rsatmalarga boy. Asar chuqur milliy ruh bilan sug'orilgan, kuychan ohang
va iad o'zgarishlariga ega.

Birinchi qism sonatinalarga xos bo'lgan yorqin, raqsona xarakterdagi erkin sonata shaklida
yozilgan, Uning nota rnatni shaffofligi bilan ajralib turadi. Asosiy partiya mavzusi sho'x bo'lib,
klavishlarga yopishib ijro etmaslikni, shu bilan bir qatorda, qisqa forshlaglarni aniq chalib,
musiqiy materialning dinamik rivojinita'minlashnitalab etadi. Yordarnchi padiya ham raqsona
xarakterga ega bo'lsa-da, kuychan va ifodaviyroq. Uning ijrosida sinkopalashgan notalarning
tiniq ijrosiga e'tiborni qaratish zarur.S4-taktdan boshlanadigan qayta ishlash (razarabotka)
qismida dastlab asosiy partiyadagi mavzu keladi. Ushbu mavzu qayta ishlanib, yanada
rivojlantirilishi natijasida kulminatsiya (avj)ga kelinadi. Bu yerda o'zgartirishga uchragan
yordamchi partiyaga o'rin beriladiva mavzu keng, yoyiq holatda berilishiga sabab bo'luvchi
fortissimo va meno rnosso ko'rsatmalariga ega. Ushbu jarayonda muallifning yana bir
ko'rsatmasi cantabilega alohida e'tiborni qaratish zarur. Muallif ko'rsatmasiga ko'ra ijro sur'ati
Tempo / belgisigacha tezlashib boradiva birinchi qism yuqoriga intiluvchi o'n oltitalik passajlar
bilan yakuniga yetadi.

Sonatinaning ikkinchi qismi - Andante lirik, rornantik ruh bilan sug'orilgan noktyurn
xarakterida yozilgan. Bur qism doimiy rivojlanib boru'vchi kuychan mavzuga asoslanib, rivojlanish
jarayonida har tomorilarna emotsional xarakter kasb eta boradi. Kulminatsiyagacha jarayonda
diapazon jihatidan harrr kengayish davom etadi va keng qamrov, ulug'vor mavzuga aylanadi.
Kulminatsiyada tovush kuchining orftirilishiga juda berilib ketmasdan uni nazorat qilish, ayniqsa
muallif tomonidan ko'rsatilgan dolce iborasiga amal qilish zarur. Ushbu qismda cholg'uchidan
Iegata uslubida kantilena (cho'zib ijro etish) ijrosini tashkil etish, ovoz kuchini to'g'ri belgilay
olish malakalari talab etiladi.

Bu qism ustida ishlash talaba va o'quvchilarning tembrlarni eshitish qobiliyaii, diez tonligidan
bemol tonligiga va yana qayta diez tonligiga qaytish malakalari o'sishiga ko'maklashadi. Tempo
/ iborasi bilan boshlanadigan qism esa juda nozik, ta'sirchan, shu bilan birga, juda va erkin
moslashuvchan ijro etiiib. Andante mo'tadil yorug'lik ruhida yakunlanadi.

Sonatinaning uchinchi qismi hisoblangan Finalo'z yo'naiishida tutqich bermas xarakter
kasb etuvchi o'zbekcha tokkata uslubida yozilgan. U erkin rondosimon kompozitsiya shaklida
bo'lib, unda bir-biri bilan almashib turuvchi hayotning turl! lahzalari ifodalanadi. Bir necha
bor turli o'zgarishlar bilan qaytariladigan asosiy tema (mavzu)ning ijrosini o'zbek xalq
cholg'ulari tembriga yaqiniashtirish zarur. Tez tempda ij; o etilayotqan sharoitda qo'liarning
bir-biri bilan o'rin almashuvinijuda aniq bajarishga to'g'ri ke lacji, F A;irnov ijodiga xos ruhiy
holatni yuzaga keltirish uchun muallif tomonidan yoziigan i<o'rsatmaiarga so'zsiz anral qiiish
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rzim. Ayniqsa, kulminatsiya qismidagiLento esspressivo poco recitanto iborasida musiqaning
:archago'zalligini his etgan holda, ijro uslubidagi barcha imkoniyatlarni ishga solish talab
=: ladi' General pauzadan keyin asosiy tempga qaytishda musiqaning xarakteririi saqlab qolish
, a tutqich bermas doimiy harakat, vaqtning shiddati ifodalanishi kerak.

Muhammad Otajonov. Sonatina (1gg7)

lkki qismli mazkur sonatina yorqin, hayotbaxsh xorazm xalq qo'shiqlariva raqslari ruhida
, '^'zilgan. Uning birinchi qismi erkin sonata shaklida bo'lib, kema-ket keluvchi qo,shiq va raqs
'arakterini beradi. ljroga qo'yiladigan talab - lirik kayfiyatdan dinamik haiakalar orqali
:artanavor qahramonlik kayfiyatiga o'tish bilan belgilanadi.

Vazmin, osoyishta xarakterdagi bosh partiyaning ijrosi mayin legato, kuychanlikni talab
=:adi' Bunda to'g'ri (o'rtadagi) pedaldan foydalanish iavsiya etiladi. t 3-t +-tatctiarda yordamchi
: arliyaga o'tishdagi xromatizmga alohida e'tibor qaratish lozim. Bunda tovushlarning o'zaro::g'langanligiva ifoda muhim ahamiyat kasb etadi.

Yordamchi paftiya bosh partiyadan keskin farqlanadigan o'ynoqi, raqsona xarakterga ega.
3,ndo o'ng qo'lda oktava oralig'ida chalinadigan stakkatolarning awalo alohida holdahas"hq: rishi, mashq jarayonida panjaning egiluvchanligini ta'minlash lozim bo,ladi. Chap qo,lda': etiladigan partiyada esa o'rta tovushni bo'rttirib ko'rsatish kerak. Shu paytda i.1ro eiitadigan
:astki tovush pedal bilan ushtati turiladi.

Qayta ishlov qismi (razrabotka) notalaridagi o'zgarishlarni ifodalashda turli ijro shtrixlari
' : sitasida yirik va kichik texnik uslublardan foydalanisnga alohida e'tibor berish kerak. Repriza
: smida bosh partiya deyarli o'zgarishsiz kelsa, yordamchi paftiya butunlay boshqacha ko,rinishda':iadi. Sonatinaning birinchi qismi bayram shovqin-suroni bilan yaklnlanadi.

Sonatinaning ikkinchi qismi manzaraviy xarakterga ega. U rondo shaklida yozilgan. Bu: smda birinchi qismdagi bayram obrazlari izchil davom bttiritaOi. ljroda ravonlik, aniqlik va-:daviylik saqlanishi lozim. 25-37-taktlarda o'ng qo'ldagi oktava ijrosi bir oz qiyinchilik
.'E'dirishi mumkin. Bu holda og'ir tempda notalarni alohida o'zlashtirish, legato mishqlari
" ::'dam beradi.

Refren musiqasi o'smirlik shiddati bilan sug'oritgan bo'lib, yengillik va erkinlikni talab
-:adi. Refrenning har qaytarilishida bu xarakter saqlanib qolisni lizim. Epizodlarda esa

:kopalashgan ritnr, aniqlik ta'kidlanishi kerak. Chap qo'lda ijro etiladigan partiyada doira
-:lini imitatsiya qilish orqali milliy ruh kuchaytiriladi. Akkompanementdagi o'n oltitalik notalarni

a ' on va aniq ijro etish kerak. lkkinchi epizodda chap qo'l partiyasiga alonida e'tiborni qaratib,
.sning yo'nalishini eshitish, uni pedal bilan ushlab turish kerak.

Sonata yorqin bayramona kayfiyatdagi koda bilan yakunlanadi. Bu yerda tovush kuchini
: iissimogacha orftirish va ijro sur'atini kengaytirish lozim. Alohida e'tibor 17s-|g5-takilardagi
':ava ijrosiga qaratilib, yakuniy akkordlarnito'laqonli, tantanavor ruhda ijro etish lozim.

To'lqin Toshmatov. Mavzu va variatsiyalar {1961)

]"*11':liYi::j1y3".'^?,ll:rys,,1g,193!,9!,g,._?r,m.uailifnins itk ijodiga. mansubdir. shunsa
::?T3.t!31y1{9",muallifning ijodiy yo'nalish.i,.lirik kechirimasi, mJiiqiv tili JeiiraJi. ffi;

:=":lyiy^"Ilf;,^.lI^!lT,,Pit _cgloroa. u1.oq..aniglik, obrazlirir< mJiassanil;.iis;;. v*i;i;;tya- avzusiga folklor asos qilib oling.a1. Badiiy jihatdan u qo'shiq va riqstir jJnrlarini solishtirish
-:osiga qurilgan. Ammo bu sotishtirishda-aiohidalikdan ko'ra bog;'i , 

- -iiunroq 
turadi.

{avz.t1 y-o.rqin milliy ruh.bilan sug.'orilgan,bo'lib, bu jihat undagi"bodiqrliua epik vazrninlikda
' :,lil,1{;f':gyq?tl11shu xLrsus-vaflar sinkoparash'san ritmir r,ii"r.lii;;i6;ffib; ii: narishida seziraoil A?ilili,i,JffiffiJtrfiffi'lil;ffi ii'J!i[,1]6'i*i,'ffiJJiii"ffii[ttr 5iil',assurot qoldiradi.

lircchimuallif ko'rsatmalariga to'liq amalqilgan holda shtrixlar, dinamik',ra ternp o,zEarishlarini
- : vaqtida bajarishi, polifonik tizimnj yaxshi eshita bilishi,'tovushning to,g,r, y:uritilishini. minlashi, birinchivariatsivarla o'tishda esa fermatani ushlab, i;ro sui'atiil paday'tii.ishi lozim.

Birinchi variatsiya asosiy ir:av.:uga juda yaqin bo'lib, unda kuy 
"uqf""iC 

qolacii" Xuy iirosi o;ng
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qo'l uchun mo'ljallangan. Mayin valegato ko'rinishida berilgan chap,-qo'l paftiyasigaaiohida
e'tiborni qaratiih zarur. Kuy unga jo'r bo'ladigan tovushlardan kuchliroq ijro etilishi [9t"1..
Bu holatdi o'ng va chap qo'llarr':ing mutanosib ishlashie'tibordan qochmasligi lczim. lkkjnchi
variatsiyaga ottishr bog'iangari holda, uyg'r,rnlikni ta'minlab, ovoz kuchi va ijro sur'atini
sustlashtirish yo'li biian L-'ajariladi.

ikkinchivari-atsiya biicz jirnliroq ternpda yangrab, unda mavzu chap qo'lda ijro etiiadi. O'ng
qo'l paftiyasida esa triollar bilan berilgan jo'rnavozlik amalga oshiriladi. Triollar legato
tio'rinistricia ijro etilishi kerak. '13- 1G-taktlarda keladigan kulrninatsiyada esa rylavzu o".lg qo'lga
o'tib, ikkiokiavada ijro etiiadi, 17-taktdan mavzu yana chap qo'lga qaytadi. O'n oltitaliktriollar
asarga raqsona kayfiyat bag'ishlaydi. ljrochi bunda panja va barmoqlarning egiluvchanligi,
ijrodagi an'iqlik, shuningdek, qo'llarning vazifalariga alohida e'tibor qaratishi zarur.lkkinchi
variatsiya ham oldingi- qismdagi singari kichik sekinlashish va navbatdagi variatsiyaga
tayyorlanish bilan yakunlanadi.-Uchinchivariatsiya 

shiddatkor, bosim kuchiEa ega bo'lib, o'z xarakteriga ko'ra tokkatani
eslatadi. Uning ijrosida ritmik aniqlik, barmoqlarning kuchliva ehtirosli harakatizarur bo'ladi.
Milliy musiqiy material, shuningdek, ikkiqo'ldagi ijroning qo'shilishidutorcholg'usining Urosini
eslaladi. Bu yerda o'n oltitaliklar bilan berilgan, tegistrli hissalarini bo'rttirib ko'rsatish uchun
xizmat qiladigan aksentlarga alohida e'tibor berish kerak. ljrochi oldiga musiqaning dinamik
xarakteiini hisobga olgan holda Allegro qismidagioktava ijrosining texnik jihatlarinita'minlash
vazifasiyuklanadi. Variatsiya uchta forte va do major tonligida yakunlanadi.

To'rtinchi variatsiya oldingi variatsiya bilan kontrast xarakterga ega.
U nafis ayollar raqsini eslatadi. Ufori usuli, kuy va sinkopalashgan ritm uning milliy ruhini
ta'kidlab turadi. ljroda bir ovozda yoki oktavada berilgan kuy yo'nalishining ko'tarilishi va
pasayishi, nafas valrazalar talqiniga e'tibor berish talab etiladi. 5-6 va 1 1 -12-taktlarda o'ng
qo'ldagi arpedjio akkordlarini aniq va mas'uliyat bilan ijro etib, 11-17-taktlarda keladigan
kulminatsiyaga boyitilgan ovozlar bilan kirib borish kerak. 11-17-taktlarda chap qo'ldagi
akkordlar kuyning tayanch nuqtalari sifatida qabul qilinishi kerak"

Beshinchi variatsiya polifonik tuzilmaga ega. Bastakor bu yerda nota yozuvining imitatsiya
usulidan foydalanadi. Variatsiya xuddifugadagi kabi bir ovozli boshlanadi, 4-taktdan ikkinchi,
9-taktdan esa uchinchiovoz qo'shiladi. 13-taktdan yana boshlangan ikkiovozlilikvariatsiyaning
oxirigacha saqlanadi. Variatsiya ijrosida lirik-falsafiy, jiddiy xarakter ifodalanishi kerak. Bunda
shtrixlarning aniqligiva ifodali talaffuzga alohida e'tibor qaratish talab etiiadi.

Oltinchi variatsiya oktavada ijro etiladigan musiqiy matnga ega bo'lib, diapazon kengligi
ham ancha katta. Uning ijrosida yengil panja harakatlari, juda o'ynoqi staccato talab etiladi.
Navbatdagi variatsiyaga o'tish ijro sur'atining pasayishi va ruhiy jihatdan tayyorgarlik bilan
amalga oshiriladi.

Yettinchivariatsiya ol'lingi variatsiya bilan kontrast xarakte!'ga ega. U Presto tempida yozilgan
bo'lib, nota matni ustida juda jiddiy ishlash va mohirona ijronitalab qiladi. ljrochitexnik murakkabliklarni
yengish qatorida turli shtrixlarni ham aniq bajarishiga to'g'ri keladi. Texnik murakkabliklarni bartaraf
etish maqsadida o'ng va chap qo'l parliyalarinialohida o'zlashtirish tavsiya etiladi. Bir qo'lda ijro
etilayotgan nnatnning ikkinchi qo'lga o'tishi sezilmasligi kerak. Yana bir qiyinchilik dinamiktalqinda
bo'llshi mumkin. Bunda dinamik o'zgarishlar chegarasi aniq his etilishi kerak. Variatsiya yuqori
registrdagi ijro va ijro sur'atining sustlashuvi bilan yakuntanadi.

Sakkizinchivariatsiya alohida muhitni yuzaga keltiradi. U milliy xarakterva raqsona tabiatni
barpo etish uchun SiB hissasida yozilgan va uning ijrosida dutor cholg'usining imitatsiyasi
seziladi, shuning uchun kvarta-kvinta sadosi ta'kidlanishi kerak. Mazkur variatsiya ijrochining
metroritmik, dinamik tafakkurini fortissimodan pianissirnogacha va yana to'tta fofie ijrosigacha
ovoz o' zgarish i jarayo n ida chanxlayd i.

To'qqizinchi variatsiya keng freska yozuvida ifodalangan. Nota matni akkordlarga boy va
ular forte, fortissimo ovoz kuchida tantanali, ulug'vorlik bilan ijro etishni talab qiladi. ljrochi
bunda cholg'u apparati igavda, qo'lva barmoqlar)ning erkinligiva klavishlarga cho'chimasdan
bosishga alohida e'tiborini qaratishi kerak. Variatsiya mazkur asarning yaxlitliginita'minlash
maqsadida asosiy mavzudagi koda bilan yakunlanadi.

Har bitta variatsiya alohida holda o'rganib bo'lingancian keyin, asarning kompozitsion
tuzilmasini hisobga olgan holda, barcha qismlar jamianlshi kerak. T.Toshmatovning mazkur
variatsiyalari badiiy yechimi, pianino ijrochiligi uslublarlga boyiigi bilan pedagogik repertuar
sifatida ham, konsert repet'ruari sifatida ham foydalanish inikonini beradi.
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Kichik shakldagi asarlar

Boris Giyenko, Ruboiy (1974)

12 ta konsert pyesalari tarkibidan olingan uchta pyesa ijrochi uchun juda boy va qiziqarli
-raterialni taqdim etib, uning f:adiiy talqin tafakkurini kengaytirishga xizmai qiladi. tiastakorning
.asviriy san'atdagi sharqiy noetik miniatyuralarning klassik shaklidan musiqa sohasida unumli
'rydalanishi juda ajoyib natijalarga olib kelgan. Kompozitor insonning qalbi, firklari va
-issiyotlarini ifodalashga harakat qiladi" Berilayotgan pyesalar mavzu, janr va'boshqa jihalari
:tlan o'zaro farqlanadi. Ular nyuanslarning rang-barangligi, yorqin xarakteri bilan ajralib
:uradi. Miniatyuralardagi garmonik bo'yoqlar, yozuv fakturasi, xalq diatonik ladlari o'ziga xoslikni
:a'minlaydi.

Birinchi pyesa impression va xalq usullari qorishmasi ruhidagi skersoni eslatadi. Kvarta
:ctrush oralig'idagi parallel harakatlar alohida koloritni beradi. ljrochidan mazkur musiqaning
:amoyon bo'lishi uchun lozim bo'lgan ifoda vositalarini qo'llashitalab etiladi. Ushbu pyesada
ruallif tomonidan yozilgan matn asosida yengil hazil o'z ifodasini topishi kerak.

lkkinchi pyesa romantik musiqiy tilda bayon etilgan emotsional kuy xarakterini beradi.

"4usiqaning 
mazmuniniochishda muallif tomonidan ko'rsatilgan narrante (shivirlab)iborasiga

alohida e'tibor berish kerak, bu fortepianoda rechitativ usulida ijro etiladi. ljro jarayoniJa
'ruchli emotsional hissiyotning ifodasi o'z aksini topishi kerak.

Uchinchipyesa jo'shqin tokkata bo'lib, o'zbekxalq cholg'ulariijrosinieslatadi. ljro jarayonida
.3'g'ri metro-ritrnik usul, aniq:: talaffuz, beto'xtov haraka.t ifodalanishi kerak.

Yuqoridagi uchta asar aiohida holda ham, yaxlit asar holida ham ijro etilishi mumkin.

Habibulla Rahimov" Bahor kayfiyati (198S)

Mazkur miniatyura bahor tabiatining yorqin tasviri, uyg'onish va yangilanish jarayonini
-odalaydi. 

fliesa uch qlsmli shaklda yozilgan. Birinchi qisrn quvnoq, kuychan va ifodalixarakterda
:o'lib, qushlarning sayrashiga taqlid ko'rinishida tabiatning yorqin obrazini ochib beradi.
3irinchi qism ijrosida yengii raqsona harakat va parvoz holati aks ettirilishi lozim. Awal
-uqori registrda, so'ngra nisbatan pastki registrlarda ijro etiladigan ftlavzu nafis ijro etilib,
rahor obraziga mahliyo bo'lislr o'z ifodasinitopishi kerak. Awal chap, keyin o'ng qo'ida ijro
:tiladigan kuy yo'naiishidagi ohangdoshlikka alohida e'tibor qaratilishi kerak.

Nisbatan kengroq diapazonda ijro etilacligan o'rta qisrnda kuy qamroviva uning egiluvchanligi
:a'minlanlshl lozim. Bu yerda cia.pazonning kengayishi ohanglarninE nam XLngayishini
:a'minlaydi. Kulminatsiya Lrc'lagida boyitilgan akkordiar, passajlar, regist1larning qamioviovoz
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pianissimodan forfissimogacha bo'lgan dinamik o'sish bahor shamolining beqarorligini

tasvirlaydi.
Mazkur asarda cholgr'r.rchi t;ayrarn va yorqin milliy koloritni berishi, bunda fortepiano ijrosida

o,zbek milliy cl-roig'uljri * ccira, chang, dutorlarning ijrosiga taqliddan foydalanishi va o'z

navbatida tovltsh m usaftci I gin i ta' m in iashi talab etiladi'

l-iabibulla Rahinnov. <rBayramr, (1 995)

Konsert ijrochiligi uchun rno'ljallangan ushbu asai'da..Navro'2,, bayrami shodiyonalarining

musiqiy tasviri beiilgan. pyesa kirish va yakuniy qismlar bilan boyitilgan uch qismli shaklda

yozitgan. Kirislr qismianiq va faol ritrnlarda pastki registrda yozilgan akkordiar bilan boshlanadi.

Bu ko,rinish ochiq havoda. ijro etiladigan karnay, surnay va doira cholg'ularining sadolarini

berish uchun xizmat qiladi. Bu yerdagi akt<ordtar aniq va dadil ijro etilishi kerak. Chap qo'l

partiyasidagi septima va kvintalar ayniqsa aniq yangrashi lozim va bular asosiy tayanch

hisobianadi. Dinarnik yo'nalishclagi metsso fortedan piano, pianissimo va uchta pianogacha

tovush kuclrining paiayishi chuqur o'ylangan holda tabiiylikni kasb etgan ko'rinishdagi

mahoratni talab etadi.
31-taktdan boshlanadigan asosiy qismda usulga o'xshash ohanglar jo'rligida nBayram"

kuyining mavzgsi o'ng qo;icia ijro etiladi. Mavzu ijrosida musiqaning yorqin milliy xarakteri

ochiti.nitozim. Chap q-o'i'ilrosidi esa bas va ritmik ko'rinishdagi akkompanementning polifonik

xususiyati saqlanib qolinishiga erishish zarur. Nota matnida ko'rsatilgan barmoqlarnito'g'ri
ishlatish orqali chuqur va b*og'lanuvchan legatoga erishish mumkin bo'ladi. Kuy ijrosida

musiqaning'badiha (improvizaision) xarakteri, metroritmik erkinlik va kulrninatsiyaga intilish

sezilishi darkor.
Asarning kulminatsiyasi yorqin panoramani tashkil etadi. Nota fakturasi boyligi,

foydalanilayotgan ovoz diapazonining ko'lami, pianodan fortegacha o'zgaradigan tovush kuchi

doiraning tantanali jarangiga taqlid darajasiga ko'tarllishni talab etadi. Yakuniy qism xuddi

kirish qisrnidagi singari akkordlar hamohangligi ustiga qurilgan.
Mazkur asai ijrosida nota matnida ko'rsatilgan shtrix, dinamik belgilarga aniq rioya elgan

holda o,ynoqi, bayramona yorqin milliy kolorit berilishi lozim. Pyesa ijrosida cholg'tlchining
gavdasiiuda erkin, shu bilan bir qatorda, barmoqlarning aniq va to'g'ri ishlatilishitalab etiladi'

Oydin AbdullaYeva. Marsh (19921

Ushbu asar bayramona kayfiyatda, uch qismli da capo shaklida, kolorit xarakterida yozilgan'

Uning musiqasi tushunarli, anrq mazmunga ega va juda tez esda qoladi. Mazkur Marshda

ushbu janrga xos qahramonlik pafosi, aniq ritm, kvadrat tuzilishi o'zbek milliy musiqasiga xos

diatonlktovush qatorida kuyning rivojlanishibilan chambarchas bog'liq holda namoyon bo'ladi.

Birinchi qism ikkita oktavada forte tovush kuchida yangraydigan ikki taktlik kirish bilan

boshlanadi va sobiflik bilan qadam tashlash kayfiyatiga olib kiradi. Birinchi qism ijrosi

tovushlarning aniqligi, qo'l harakatlarining aniq ritmni ifodalashiva kuchli hissalarda pedaldan

foydalanishni talab etadi.
O,rta qism lrio chekka qismlardan dinamik jihatdan va tovushqatori minorligi bilan keskin

a.iralib tuiadi. Bu qism harn birinchi qism singari ikki taktlik akkord bilan boshlanadi va bu

orqali ushbu qismdagi musiqaga tinglovchini tayyorlaydi. Chap qo'l parliyasining ijrosida

takining birinciri hissJsidagi notLlarnita'kidlab i!ro etish uchun klavishlarga kuchliroq bosim

bilan yo-ndashish talab etiladi. Akkompanementdagio'da ovoz bas ovoziga nisbatan kuchsizroq

ilro eiilib, birinchi qismdagi riimik aniqlik saqlab qolinishi zarux. Kuyning yuqori registrga

o,tish! davrida esa metsso forte tovush kuchidan foydalanish va basning yo'nalishin! bir oz

ta'kidlash za(ur bo'ladi.
Repriza qismida musiqaning boshlang'ich xarakteriga qaytish, asarni yuqori, ko'tarinki,

qahramon li k kayf iyatida yaku nlash talab etilad i.
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Muhammad Otaionov. eonmsash (Nostalgiyal eOA2l

lv{azkur miniatyura chr:qur emctsional mazmun bilan boyitilgan. F"Shopen va
'..Lyadovlarning lirik pyesalari ta'sirlda ijod qilingan bu asarda chuqui ruhiy kechinmalar,
layg'u holatining ifodasi, sogJ'irch !'a qo'msash hissiyotlari o'z ifodasinitopgan. pyesa ko,p
:atlamli fakturadagi yorqin xronratik tovushqatori orqali ifodalangan mavzuni erkin ijio etishga
ro'ljallangan.

Asar ustida ishlashda polifonik elementlarning ifodasiga, xususan, fakturani jonlantirib
:Jruvchierkin imitatsiya va yordamchitovushlarga e'tiborniqaratish zarur.6-taktdagitriollar
)'zaro bog'langan holda va boshqa tovushlar bilan uyg'unlashgan holda ijro etislini talab
:tadi' 9- 1 O-taktlardagi kulminatsiyaga erishish uchun sekin-asta tovush kuchini srftira borish
. a tovushning to'liq va zichligiga erishish, keyin esa tovush kuchini pasaytirib, metsso piano
: inamikasiga kelish lozim,

Mazkur pyesa qo'lqismlarining egiluvchanligi, ijro apparatining erkinligiva plastik dinamik'vojlanishi uchun xizmat qiladi"

Muhammad Otajonorr. Xoral (2OO2l

lrlazkur asar qat'iy, ko'tarinki kayfiyatni ifodalaydi. Pyesaning musiqasi klavishlarga chuqur
:osim bilan yondashuv va harakatlarning bog'liqligini talab etadi. Ayniqsa, 6,ng qc,l
:artiyasidagi yuqoriga harakatlanadigan melodik yo'nalishda tovushlarning niri--Oiriga
:og'langan holda uzilmasdan ijro etilishizarur bo'ladi. Chap qo'l partiyasida ot<tavaOa yozilgin
iotalar bog'langan holda qo'l panjalarining yumshoq, bog'langan harakailari bilan ilro etilLni
<erak,

Dinamik jihatdan sekin-asta rivojlanishdan keyin 8-taktda paydo bo'ladigan subito p va
'ar ikkiqo'ldagiyangiakkord fakturasiga alohida e'tibor qaratish zarur. Bu yerdagi akkoidlar
-ivush qamrovining kengayishiga xizmat qiladi va ularnijuda aniq va yig'iq hotda mas,uliyat
:ilan ijro etish zarur. Garmonik bo'yoqlarning almashuvi dinamik o'zgaiishlar hisobiga him
:a' kidlanadi, masalan, 1 3-taktdag i metss o forte va j 4-taktdagi sub. p.

Shunisi e'tiborliki, asarning kulminatsiyasi piano tovush kuchida berilgan. Bu yuqori
'"c'tarinkilik holatini ifodalash uchun xizmat qiladi. 15-taktda yugori ovozdagi triot luCa i?odali
-:ychan jaranglashi kerak. Kulminatsion ko'tarilish pauza bilan yakunlanidi va keyin yangi
:nctsional harakatlar orqali ko'rinish jihatdan o'zgargan reprizaga kelinadi. Repriiadin bir
:akt oldin, ya'ni 20-taktda ijro sirr'ati pasayadi.

Repriza yuqori registrda ijro etilib, boshlanishdagi tersiya tonidan emas, balki tonikadan
: cshlanadi va melss o forte tr:vush kuchi yanada qat' iylikni ta' minlaydi.

Xoral ijrosi juda katta ijodiy ta'b, rivojlangan ichki eshitish qobiliyati, pedaldan samarali
':ydalanish malakasi, garmonik bo'yoqlarni his etish malakalarinitalab etadi.

Muhammad Otajonov. Xayol (ZOO2|

Bu miniatyura mayin, xayoliy xarakterga ega. Uning shaffof fakturasi o'ta chaxlangan pianistik
:c'yoqlarnitalab etacii. Keng rivojlangan, injiq va yo'nalishini tez o'zgadiruvchi oing qo'ldagi
'ry chap qo'lda tersiyada ijro etiladigan ohanglar bilan jilovlanadi. Choraktalik chorzimda bir
.:kis ijro etiladigan notalar o'ng oo'l partiyasi bilan birgalikda yagona obrazni yaratadi.

7-taktdan boshlab kuy ohanglari polifoniyalashtiriladiva kuychan xarakter kas-b etib, yuqori
,'ozdagi kuy faollashadi. lvlurakkab modulyatsion rivojlanish '18-taktdagi kulminatiiyug"
.:taklaydiva shundan keyin rnantiqiy ravishda reprizaga kelinadi, Miniatyuraning oxirgitai<ttiri
. 

"niqsa 
kuchli e'tiborni talah etadi. BuncJa metsso fortedan pianogacha tovusfL kuchini

:asay"tit'ish ijro sur'atining pasayishi bilan bog'liq holda bajarilishini taqozo etadi,
Ushbu asar rnusiqiy eshitish qobiliyatini tarbiyalash, musiqiy jumlalarni his etish, o'ta nozik

: :ramik o'zgarishlarni ilg'ash uchun juda foydalidir.
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Muharnrnad Otajonov. Xazonrezgi {Listopad) (2002)

f\4azkur miniatyurada cltin kuzning tasviri, insonning o'zigaxos kayfiyati, tabiatning so'nish
holatiaks etririlgan. Pyesa kuzning g'amgin kayfiyatini beruvchivazmin xoral bilan boshlanadi.
Keyinchalik emotsionai kc'tarinki kayfiyat sari rivojlanish va 8-taktda hissiyotlarning o'ziga
xos junbushi kuzatiladi ,;a undan keyin susayish sari yuzlaniladi.

13-taktdan rivojlanishning yangi frazasi boshlanadi va vazmin emotsional holat 15-16-
taktiar"da shamolning kesk;n harak"atitaassurotini beruvchi hayajonli intilish sari o'zgaradiva
'17-taktda yorqin, keng qamrovli kulminatsiyaga erishiladi. Bu, o'z navbatida, turli garmonik
bo'yoqlar hamda akkordlarning qamrovi bilan ifodalanadi. Kichik cho'zimdagi sinkopalar
choraktalik akkordlarga o'z o'rnini bo'shatib, fermatali akkordga kelinadi. Pyesa tantanavor
optimistik gimn (mad h iya) xarakterida yakunlanadi.

Mazkur pyesadan musiqiy tovushning sifatini yaxshilash, chuqur legatoni his etish, kuy
harakatining akkordlar tizimida rivojlanishini tasvirlash malakalarini o'stirish maqsadlarida
foydalanish mumkin. ljro davornida triollarning ehtiyotkorlik bilan chalinishi va ularning
oxirigacha to'liq eshitiiishiga erishish tavsiya etiladi. Pyesaning yakuniy asar sifatida talqin
etilishini ta'minlash uchr:n dinamik belgilarga alohida e'tiborni qaratish zarur.
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I Konsert pyesalari

1

I Viktor Uspenskiy. O'zbek rapsodiyasidan parcha. (1944)

t Ushbu asar konsert janriga xos bo'lib, murakkab, romantik, kolorit jihatidan yorqin asarlar
. rasiga kiradi. Unda mumtoz asarlardan biri nNasrulloioning erkin rivojlanishga asoslangan
^ravzusi berilgan. E'tiborlisi shundaki, asarning metro-ritmik tuzilishi doimiy ravishda
i mashuvchi 3/B va3/4 takt o'lchovlaridan iborat aniq kvadratga asoslangan va bu usulxalq

rda lang {cho'loq) usul nomini olgan. Pyesa simmetrik ravishda joylashgan kirish va yakuniy
:rsmlarni o'z ichiga olgan uch qisrnli shaklda yozilgan.

Asarning musiqiy matni plastik, garmonik bo'yoqlarga boy. Ayrim kuy lavhalari garmonik
.asvirlar bilan qorishgan holda polifonik tasvirlarni ham beradi. Bu hodisaning aniq ifodasini
:erish uchun tovushlarni his eta bilish va pedaltexnikasidan unumlifoydalanish talab etiladi.

Mazkur asar ijrosida qo'yiladigan asosiy talablardan biri - garmonik o'ramdagi melodik
, c'nalishning bir butunliginlta'minlash hisoblanadi. Asar kulminatsiyasida oktavada yozilgan
-ctalarning yorqin va to'yingan holda yangrashiga erishish lozim. Bu yerda harakatiarning
=rkinligiva akkordlarni ijro etish texnikasi qo'l keladi. Dinamik belgilarning ijrosi, awalo ularni

'niq his eta bilishni, ernotsional kayfiyatni va dinamik tuslar orasidagi chegarani aniqlagan
^ olda rivojlanish ni ta' minlash n i taqozo etadi.

Pyesaniyaxshi malaka va tajribaga ega bo'lgan o'quvchiva talabalarga tavsiya etsa bo'ladi.

Rustam Abdullayev. <Navro'z freskalari> (1 9981

Umumxalq bayramining tasvirini beruvchi mazkur konsert asari Xorazm folkloriga
:soslangan, Shakljihatidan u bir-biriga zid bo'laklarni o'zidajamlagan bir qisrnli kompozitsiya
.iaklida yozilgan.

Kirish qismiXorazm kuylaridan "Norim-norim" rnavzusida yozilgan bo'lib, o'zining tantanavor
: ranglari bilan Navro'z bayi'amiga chorlaydi. Uni ijro etish davomida bayrann kayfiyatini berishga
r:ilish va fortepiano ijrosini o'zbek xalq cholg'ulari tembriga yaqinlashtirish kerak. Xususan,' va 2- taktlarda karnay va surnaylar, 7-taktdagi forshlaglarda esa tanbur sadosiga taqlid
=ezilishi lozim. 8-taktdan Xorazm kuylaridan biri bo'lgan "Lazgi, ohanElari kirib keladiva g-
' l-taktlarda rivojlanib, 12-taktda clutor tembrini eslatuvchi "Tanavor"ga o'tiladi. Bu yerdagi
':rshlaglar ijrosi dutorni chertib chalish usulini eslatishi lozirn. Kvintalar aniq va ravon holda
. g'iq barmoqlar bilan pedalsiz ijro etiladi.

Mazkur asar fortepiano uchun yozilacligan asarlarda foydalaniladigan rang-barang
-slublardan unumli foydalangan hclda notaga tushirilgan. Bunda shtrixlar rang-barangligi,
-rli registrlardan foydalanish. ciiapazon kengligi, fortepiano fakturasining tinimsiz o'zgarishi

- I'zga tashlanadi. Bularning hammasi ijrochidan fortepiano ijrochiligining texnikas!, xususan,
::rtamento, martellato, glissaniir.r va boshqa shtrixlarni mukarnmal egallashni talab etadi.

,,Lazgi, kuyi mavzusiga qu;'ilgan Allegro maderato bo'limida o'z harak.atlari bilan
:itioshabinlarni jalb etuvclri yesft r;lqqosning yonCiruvchi raqsini tasvirlovchi kayfiyat
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yaratiladi. Bu yerdagi fortepiano ijrosi mezrobli cholg'u va doiraning tovushiga taqlid qilishi

kerak. yorqin n-rilliy kcioritni hosil qilish uchun ijrochi (pianist) o'zining o'ng qo'liga zang

taqib olishi ham murnkin. tjroda pauzalar ham katta aharniyatga ega bo'lib, asarning mohiyatini

ochishda muhim rol o'ynsyr1i. Yuqoriga bajariladigan yorqin glissando milliy cholg'ulardan

biri bo'lgan cionun cholg'usini eslatishi lozim.
101-taktdan boshlaniOigan Atlegro bo'limi uNorim-norimu kuyi rnavzusiga qurilgan' Bu

yerdagi tovush hosil qilish prinsipi aniq,uzib oladigan xarakterda bo'lishi va cholg'u torlarini
iitn"r6, lozim bo'lsa yulib olish darajasidagi taassurotni berishi, portamento uslubida esa

tovushlarni bir-hririga ulash, barmoqlarda tovushn! uzatish orqali uzmasdan ijro etish, kuychanlikni

ta'minlashdan iboi-at bro'ladi. Mazkur qismda usulga alohida talab qo'yiladi. Shu maqsadda
qayroqdan foydalanish ham mumkin.' h*itgi bo'iimlarda foydalanilgan rnusiqiy material asosiga qurilgan yakunlovchi qismda

ijrochio'iining barcha imkoniyativa mahoraiini ishga solishi, ijro davomida yorqin milliy bayram

kayfiyatini frolil qitisrrga intilishi lozim. Fortepiano ijrosi har tomonlama go'zal bo'lishi uchun

te*p o'zgarishlari vJ dinar-nik tuslanishlarga e'tibor berish, glissando orqali erishiladigan

fortissimo esa butun orkestr cholg'ularining birgalikdagi ijrosi (tutti) taassurotini berishi
kerak.

yuqorida qayd etilgan emotsional holatni ta'minlashda me'yor va did qoidalariga amal
qilinishi ham zarur. ljrochi bayram kayfiyatini berishda metr va ritrnga amal qilinishi, milliy

cholg' ular ovoziga taqlid uslublaridan samarali foydalanishi zarur.

Hablbulla Rahimov. <Shum bola> (1999)

Ushbu konsert fantaziyasi taniqli shoir G'afur G'ulomning "Shum bola" povesti ta'sirida
durnyoga kelgan. Unda Qo'rg'ontagimahallasida istiqomat qiluvchio'smirning obrazi ochiladi.
G'afur-G'ulom ta'biriga ko'ra asar qahramonidunyoni kulguga to'la ko'zlari orqali ko'radi. Bu

obraz ma'lum ma'noda asar muallifining prototipi hamdir. Fantaziya janriga xos talablardan
kelib chiqib, bu asar bir qismli kompozitsiya shaklida yozilgan. Asarning chekka qismlarida
qahramonning u11s6h qachon tushkunlikka tushrna!" shioriga amal qiluvchi o'yinqaroq obrazi

namoyon bcl'iadi" Keskin ritmlar va dissonans tovushlar qahramonning <shum" xaraKerini
ochishga xizmat qiladi. Ushbu chetki bo'limlarda qahramonning emotsional, impulsiv, kulgili
va tantanavor holatlari aks ettirilishi kerak.

Asarning fortepiano fakturasi rang-barang bo'lib, unda turli registrlarni ishlatish, akkordlar,
unison-okiavalar, sek,.lndali harakatlar va tremolodan unumlifoydalanilgan. Keskin dinamik
o'zgarishlar, takt o'lchovlarining o'zgarib turishi (2/4,3/4,5/8) kayfiyatning tez almashinuvini

ta'minlaydi. Mazkur bo'limlarning ijrosi cholg'uchidan yaxshi texnik tayyorgarlikni, xususan,
ijro appparatining erkrnligi, barmoqlarning kuchi, jismoniy faollikva chidamliliknitalab etadi.

O'rta qism - Sostenuto shum bolaning uyqudagi holatini, uning tasawuri, quvnoq va baxtli

hayot to'g'risidagi xayollarini tasvirlaydi' lvlusiqada esa bu qismda yangi bo'yoqlar paydo

bo:ladi. Ushbu bo'lim ustida ishlashda frazirovka, melodik yo'nalishning egiluvchanligi,
legatoning bog'lanuvchanligi masalalariga alohida e'tibor berish kerak. Metro-ritmik
o'zgarishlarnita'kidlash, motiv valrazalarning yakunlanishiga e'tibor berish lozim.

Ailegro bo'limi dastlabki obrazni qayta gavdalantiradi. Uyqudan uyg'ongan o'smir yanada
faollashacli, musiqaning dinamik rivojlanishi yanada yorqinroq, ko'lami yanada kengroq va

boyroq bo'ladi va bu o'z navbatida, ijrochidan yanada ko'proq jisrnoniy faollik, chidamlilikva
temperamentni talab etadi. Fantaziya ustida ishlash jarayonida har bir bo'limda aks ettirilgan
musiqiy obrazlarni chuqur his etish, uning kulminatsiyalariga intilish va asar oxiridagi asosiy
kulminatsiyaga yetarli darajada jisrnoniy va ruhiy tayyorgarlik bilan kelish o'ta muhimdir.

Mazkur asar ijrochining imkoniyatlarini ochib beradigan va juda qiziqarli, o'yinbop
(chalishbob) bo'lganligi brois, uni yaxshi malaka va tajribaga ega bo'lgan o'qttvchi va talabalarga,
shuningdek, konseft repertuarida foydalanish uchun tavsiya etsa bo'lad!.
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OT ABTOPA,COCTABHTETq

ocHoeHoft eagaueft Hacroqu{ero h3rqaHhn ffBJrflercn paclui4peHhe nerqaForut{ecKoro pe-
epryapa My3blKanbuulx yre6ublx 3aBeAeunil coqhHeHhsMl4 KoMno3NTopoB Ye6ercilcraHa.-poneee4e{Ae, Bouertttul4e e c6opHur, o6na.a,aor BbrcoKofi xygcxecreensofi qeHHocrbro 14

:noco6Hocrbo pa3BnBarb rBopHecKoe [HTepnperaqhoHHoe Mbl[l;'teHLte My3btKaHroe. Ouu
reMoHcrpl4pylor HenoBTopl,lMo npKoe HaqiloHalbHoe cBoeo6paarrre eoprenraHHoro TBop-
iecrBa KoMno3LlropoB pecnySnuKll, B KoTopoM orpa3llnt cb noucKt4 HoBoro B xyAoxecrBeH-
'oN4 H KoHcrpyKTl4BHoM nnaHe Ha ocHoBe my6orofi npeeMcrBeHHocrt4 tpapv4via.

C6opHr,lr cocrot4T t4a qerbrpex pag.nenoB: B nepBoM co.qepxarcfl norheonrvecxile npo-
.l3BeAeHrtl' BO BTOpOM - npOH3BeF,eHrq rpynHofi Qoprraur, B TperbeM - nbecbt rr,ranofi sop-.'ibl, B qerBeproM - KoHlieprHble nbecbl. Bceu npoh3BegeHhnM AaHbt Merogr4ttecK4e peKo-,'leHgaqHH. llorrluvo SToro ocyuiecrBreHa HcnorHnTeflbcKan perqaKllhn: turprxn, annn4Ka-
l/pa' AhHaMt4LlecKre orreHKH, neganb. SonuurrHcrBo npegcraBfleHHbtx B c6opunre
-o'lilFleHhfi ny6nrryerctl BnepBbre. l-lpra or6ope yqhrbtBaflcfl rraBH51ru o6paeorra ror $arcr,'rro p?3Hbte no xaHpy, o6pasnoMy crpolo t4 crunn npoil3BeAeHnA nph BceM cBoeM cBoe-
l6pasuu 14 t43BecTHblx rpyF,Hocrgx, HecoMHeHHo, nocltlDKar xopoueil urconofi oBnatreHhrl
,lcKyccrBovr SoprenuaHuorZ hrpbt.

l/leyleHue nperqnaraeMoro Marephana Moxer o6ecne.{Ltrb HaKonneH4e Heo6xoAuusrx
-paKTilt{ecKux HaBblKoB ilrpbl Ha QoprenilaHo, o6orarrru xygoxecreeHHurfi Kpyro3op B
lCBoeHilH HaqLloHanbHoro caoeo6pasrn ye6excroft uysutKl4, Cno6o6creOearu AaluHefi-
JeMy pa3BHTl4CI MysbtKanbHoro o6pa30BaHhfi e Vs6erhcraHe.
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M ETO.414tl EGKH E PEKOM EH,q'AqH h

Pa6Ora HaA npor3BegeFiiltlM14, BKtltoqeHHblMt4 e gaHHurfr C6Opnmr, npeAnoflaraeT TUla-

TenbHoe ra yrny6neHHoe 
'!3yLjeHfie 

H, npexF,e Bcero, ocMb|cfleHne $ 3ByKoBoe Bonnou]e-

HHe My3btKarbHot-o Marepl4ana, gBnqorqhecf ocHoBononaraouihMt'l hcnonHnTeflbcKt4Ml4

.a.qa"i*r. l4syueHrae co'lilHeHmfr rouno3ilTopoB Ys6ermcraHa rpe5yer nocrl4xeHvtfr t{x

npKoro HaLiHoHanbHOrO CnOeo6pa3ilq, Mhpa o6paeoe il HaCTpOenvil. $n ys6erccrofr Qop-

TenmaHHOil UySUrrU xapaKTepHa nporpaMMHOCTb, KOTOpafl CJlyXl4T OpHeHTHpoM K pacKpbl-

1,1O O6pagHOrO MHpa, Xy.qOXSCTBeHHOTO COrqepXaHHtl My3blKU' B COOrBeTCTBl4t4 C eThM

ocyuecTBrqercf euroop 14 npLlMeHeHHe ilcnoflHt4TeflbcKvtx Bblpa3HTeflbHblx cpeAcrB'

B pnge CgqilHeHilil <Ot',tnOsytTopbl, O6Oraulaq QOprenr'raHHytg Oarcrypy, npn6nuxanT ee

3ByKOBylo nanhTpy K pa3nt4qHutrra reu6pau ye6excKhx Hapo.tlHblx LIHOTpyM€HTOB' flOeroNly,

pa-6ota" HaJI TaKUMn npor.13BeAeHmflMt4, neAarory cneAyer o3HaKOMl4Tb ylauerocfl' cryr4eH-

ra C y:6eKgKl4t"4i4 Hapg,qHblN4l4 klHCTpyMeHTaMU' nOCJly[XaTb B 3anHCtA lA B XI4BOM UCnOi]He-

HHil npoQecch0HaflbHbix y3eeKCKt4X My3biKaFlTOB, MaCTepOB TpaAHUhOHHOTO HCnOflHnTeflb-

cKoro ilcKyccrBa. Bce grc itoMoxer Hailru 6onee flpKHe il onrilMa-nbHble 3ByKoBble cpeA-

CTBa, $OprenraaHHble KpaCKH, HeO6xOgmMble gnfl BblpaxeHilg Ha4fiOHanbHOrO COAepXaHiltl'

{DoprenmaHHafi My3btKa KoMno3nropoB Vs6erncraHa, xapaKTeph3yerctl 6orarcreoM pl4T-

MhqeCKhX crpyKryp, pa3Ho06pa3ileM phTMO-OOpMyJl, ycyneft' nOoToMy HeO6XoAHMo cne-

UhaIbHOe "n*t""*" 
ygejltTb paoOre HaA pHTMOvr. [4ayueHile npoHeeeAeFlnil' BK'tltOLleH-

HbtX B C6OpHt4K, CnOcO6ctByeT MHOrorpaHHOMy pa3BhTt'ltg My3HKaHTa: O6pa3HOMy Mblttl-

fl eH il O, TSXH hqecK6My GOBepUeHcTBOBaH h Hf, 
' 

M enOAhLleCKOMy r nOn HQOH t4qeCKOMy Cnyxy'

B $oprenhaHHofr My3biKe KOMnO3tiTopoB pecny6fiHKil BaXHblM npuHutlnoM My3blKanb-

HO rO h3tlOXeH ilfl ff Bfi fi eTCfi MOHO.qn X HOCTb, O6yCnOeleH Haff HaqHOHan uHOil OCO6gHHOCTbHI

y36eKcKoro Menoca. Oro c6cronTenbcrBo rpe6yer oco6oro BHl4MaHntl r QpasHpoBKe, rH6-

KOr nflacT4qHocTkl Menos,r,lqecKilx nhHilfr. coqNHeHhs KoMno3tlTopoB Ye6erilcraFla t43o-

$Nnyor nonq(poHl'lqecKplN'114 npueMaM4, Ha KoTopble ne,qaro; AonxeH o6parNru BHhMaHHe

yqauerocs, crygeHTa, Teu caM br M cnoco6crBoBarb pa3Bhrl4 [o non hSoH hqecKoro M blujne -

HHq. Cnel{runr"O.O nO.BXoAa TpeOyeT OcMblcfleHule flaAOBOil nprapogu ys6ercroft QOpre-

nnaHnoil My3btKl4, BnHTaBuiefi.e ce6q 3aKoHoMepHocrl4 HarypafibHo-fiara,oBoil rapuot{Nl't,

naflbr napo.4Hofi My3blKLl 14 l4x coLleraHutl.
l-lpOraeee.qeH4f , BKlhSLteFrHble B C6OpHl4K, OTtlLtqaeT MHOrOO6pa3he QarrypHulx pa3HO-

B,.qHocreft, rpe6yorrtl4x HanpffxeHHoil t,t gerafibHor,'i pa6orul. Oco6oro BHilMaHl4R TpeSyer

qacro Bcrpeqapqhecq AnHaMuL{ecKlie H TeMnoBbre il3MeHeHHn, Koropble He AorlxHbl nporTil

MhMO BHhMAHhg HCNOfl HhTET'I.

lzlsylenrie npoLl3BeF,e{uft npeAnonaraloulmx BblHeceHhe Ha KoHl-leprHyCI ecrpa.qy' Tpe-

6yer rqarenbHocTt4 r rnv6uHur pa6orut. Hapngy c 3rl4M qenecoo6pa3Ho l4 3CKt43HOe 03-

HaKoMJ.reHHe c nbecaMil B nnaHe arrpa6orrfi HaBbtKoB caMocroqrenuHofi pa6orbl c Hor-

HblM TeKcroM, HTeHng c J14cra. BHttt'larenbHoe Bcfiytrli4BaHile B raAo-vlHToHaqhoHnyn cQepy'

h3yqeHhe Bcex yKa3aHmil B HorHoM TeKcre, noMoryr hcnonHnTenlo yrfly6v17b tA KoHKperh-

3UpoBarb 3aMbtcer KoMno3LlTOpa nyreM noLlcKa arneKBarHblx cpefqcrB, 3ByKOBblX eQQer-

TO B, n peoAon erb nvaHVCT tft { ec Kil e Tpy,n'Hocrl4

Bonpocur, cBe3aHHble c Bbt6opoM annfli4Karypbl vt neilanrl3awaA, peKoMelj,qyercn pe:

'gaTb 
B KaXrI],oM KoHKpeTHoM Cflyltae HHgl4Bl,lgyaflbHo' c yqeToM c|uenvecroro cTpoeHilff

pyKM, ru6roc7 [4 ofiacrt4qHocl,t Mbrrxu yqaul,erocfl, cr]'F,eura' llocne Kponorni4Boil, Ae-

rinuHoft pa6orbt Ha.q Ho"f,,-ibtM TeKCTOM, Halt6onee rBygl-lblM14 BblflBfleHHblMvr KynbMil!-lallh-

oHHbtMh pa3AeflaM4, Cne.qyeT co6paTb pa3yltiltsaeMoe npoh3Bei4egile BOS.B,14HO H rlpeg-

craBnrb ero KaK xyAoxecrBeHHoe Uefloe, KaK ocljoBy Hcno,nHHrenucrcoil KoHL{enl-{l4t'l'

-

C

r'

3

T

24



I PAS.qEn

Fl onu$or-r l4qecKtae npon3Be.qeHnc

Oarrax Haeapon. tDyra (1960-70)

era rpexroflocHae Oyra BbLqepxaHa B cnoKofiHoH,,r, pa3MepeHHoM gBt4xel.z;u,. B qe.norvt

Qoptrla Oyrr crhrHae, qerKoro pa3rpaHrqeHHF no qacreM ner. XapaKTep reMbr, r,,ttr,leou-1eil
crporyo puTMl4qecKyCI ocHoBy, cAepxaHuurfi H B Toxe BpeMe AocraroLtHo arrmauuft.
lzlcnonHeHre reMbt rpe6yer rny6ororo, nrorHoro sByKor43BneqeHkiq. B ercnoeh4uw Syrn
Bbt.qepxaHbtrparqruiloHHbre roHaflbHbre coorHot"ueHuq. flpr eron,t ronocoBerqeHue BecbMa
ceo6ogHoe, c BKJlorleHheM u BbtKltkfr{eHheM orgenbHbtx rorocoB.

Pasenrre n $yre ocyqecrBflqercn Ha ocHoBe yAilBhrenbHoro eAHHcrBa Mareprana.
l-naeHutt\l hMnynbcoM pa3Bkrrt4q cnyxhr HaqarbHbrfi rilorme reMbt, nogBepraoulnilcn hHTo-
HaqhoHHbtna npeo6pa3oBaHHrM B t4HTepMeAunx. ereveHrut MLlKcojlr4grficxoro na.qa B

npollecce pa3BHTt4n reMaruqecKoro Marepnaaa B3aHMogefrcreyor c HarypaflbHbtMn gha-
ToHi4qecKuMh naAaMil, noAL{epKilBae HallhoHanbHyro npilpora,y My3btKH, 3aeepuaercn Qyra
KynbMnHaqHoHHbtM yrBepxrqeHheM TeMbr B oKTaBHoM yHr4coHHoM y.qBoeuuu 6aca. fluua-
MhKa tf yctanvieaer ropxecrBeH Hocrb My3btKr4.

B pa6ore nag Qyroil, ueo6xogr4Mo ygeni4Tb BHhMaHhe npeEeflbHofi poBHocrt4, neByqec-
Tl4 3ByqaHhc Bcex roflocoB, crporoMy co6nogeHulo pt4TMa n npaBnnuHoil SpashpoBKe.
l-lonegHo noyquTb raxgstfr rofloc Qyrr,r orgenbHo, 3areM coe.qrHnfl ronoca BHaltafle nonap-
Ho, a noroM Bce BMecre. ,il,auHan Qyra oqeHb nofle3Ha Ann pa3Bilrnn nolu$oHhqecKoro
Mbil"ilneHhfl yqaqHxcfl H crytreHToB,

sDapxaA Annnoe. tDyra Ne 1 (2OO3)

Xaparrep erofr rpexronocsoti Qyrm, HanhcaHHofr a rpex.{acrHofr Sopr,ae, cgepxaHHo -
cocpeAoroueHuofr, TopxecrBeHHo crpornrZ n BenilL{eGreeHHHil. Terraa hMeer oLteHb HHTe-
pecHoe crpoeHue: oHa paeBfiBaercn B .qhanaooHe uanofi ceKcrbt 14 B cepegilHe reMbl
coAepxuT Bbtpa3uTensHsrfr xo.q Ha BocxoAqulee, a 3areM nraBHoe Hhcxogrrulee ABhxe-
ume. eror ilHToHaqilosuuttZ xoA He npocTo cKaqoK, a qefloe co6srrue B xr,tsHt4 rraorhea. OFI
Bblcrynaer KaK BaxHeilwvu reMarhqecrnir eneveHT, norqBepraroulraficn vogr,rQhKaqHoH-
HoMy pa3Bnruo..[anee reMa 3ByqHT a o6pau4eHHoM, B yBeahqeHHoM, B crperrHoM BhAe.

AHanrsrpyq reMy, hcnoflHr4Tenb He AofixeH sa6ureatu, r{To r43 Hee Bbtpacraer Bcff Oyra.
KaxFoe npoBeAeHme reMbt co3gaer e$Qerr HeoxrgaHHoro noflB neHVA uoeoil nprorZ Kpac-
Kn. l-raeFtutM cperacrBoM pa3BLATvlA B Oyre HapnAy c nonuSoHrqecKuMh npheMaMh cra-
HoBt4Tctt roHarbHoe ABhxeHre, ocHoeoil Koroporo nBflRercfl napal'tr'tefibHoe il o.qHouMeH-
Hoe coorHol.ljeHue. Kynuvrnaqun Qyrn coBnagaer c HaqaroM penpil3br. Teua 3Byrtr4T 3Aecb
Bbf pa3rrenbHo n neByqe, ypaBHoBeult4Ban KoMno3hur/|o nocTeneHHoro ycnoKoeHaAA v yr-
BepxAeHfie ocHoBHoil roHansHocla g-moll.
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Sapxaa ArlHMoe. tDYra Ne 2 (2OO3)

nEaHHan rpexFonocnas Syrs BbtAepxaHa B noABt4xHoM, cKepqo3HoM xapaKTepe. Oua

uMeer rpexqacrHoe crpoeHrae. Oyra qpKo HaUfioHaflbHa no cBoeMy HHToHailuoHHoMy,

MeTpopt4TMl4r-lecKoMy nfiaHv, If,HATOHHqeCKOMy CKIaAy' l4CnonHqc TeMy' c'fle,qyeT nogqepK-

"yti 
*u xauponuril xaparflep, cnerKa aKqeHTLtpyf, cl4ltbHyuo cqofio raKTa, penue$Ho orreHstl

o-neMeHTbr cKepllo3Hoel4, cl4HKonbr, npugaouve eil HeKoropylo nphxornhBocrb. B nHrep-

Me$uvl Heobxo*qrvo goSnrbcfi nflaBHoro coqeraHug noflHQonuvecrux roj]ocoB, qerKocrl4

Hcnofl HeHun QopuuaroB, nyHKTl'lpHoro phrMa,
B cpe.nxeM pa3.qexe Syru reMa no,qBepraercq BceBo3MoxHblM npeo6pa3oBaHileM, B

qacrHoc.Tl4 oHa 3Byrll4r e o6par.4el.tv, "rro rpe6yer ueo6xo.quMocrb rularenbHoro Bcny[xl4-

BaHhq B ronoca nonu$oHur..tecrofi Qarrypu N penseQHoro BblAeneHVfr TeMbl B Bl4Aol43Me-

HeHHoM h3noxeHilra. B npouecce L4cnofiHeHwa Qyrta oqeHb BaxHo HayqHTbctl BecrH norn-
LtecKoe, qeneHanpaBfieHHoe 3ByKoBoe pa3Bnrhe K KynbMilHau,uonnofr 3oHe, Koropatl Aojlx-
Ha npo3Byqarb oqeHb BecoMo, HacbluleHHo 14 flojlHo.

B'penpraae neo6xoAmMo coxpaHilTb.qilHaMr.recrufr ypoBeHb, AocrurHyrstfr e rynuuuHa-

unu,.qo6aghrb opraHLlqHoe B3arMo,nefrcrehe Bcex ofleMeHToB Sarcrypst. He6onuulafl KoAa,

3aBepuao111as Oyry, KaK 6ur yKpynHfler reMy, npno6peranu1yo HecKoJ'lbKo xopanbHoe 3By-
LtaHHe. 3ro npurAaer 60nuu_:ylo BecoMocrb, 3HaqhrerbHocrb My3blKanbHoro BblcKa3blBa-

Hus. B Ko.qe cflegyer nocreneHHo 3aMegnhrb reMbt u ocna6utb cHny 3ByqaHHtl'

6yra Tpe6yer BfiaS,eHLlH pa3amqHbrM14 npreMaMn 3ByKol43BreLleHhf - nopTaMeHTo, fle-
raro, cnoco6crByer pa3Bvtrt to nonnQoHnqecKoro cJtyxa cryAeHTa, yqauerocq, yMeHho

norHLtecKH BbtcrpahBarb QopMy.

Sapxas AtnMoe' OYra Ne 3 (2OO3)

era rpexronocHaq Qyra npe.qcraBnqer co5oft ronopurHyo xaHpoBylo 3apncoBKy. Oua

HailonHeHa rerKhM TaHUeBanbHbtM ABhxeHileM, h3tlulecTBoM u rpaqHo3Hocrbto. Qarrypa

Syru npogpaqHaq, H3btcKaHHo yroHlreHHarr, ttro rpe6yer or rcnonHV-refiA xopouero BKyca,
r{yBcrBa Mepbl, rapMoHuqecKoro paBHoBecug. Teua 3aHnMaer o6i'en,1 qerblpe rarra. Oua

xapaKrepusyercfl paeHoo6pa3meM hHToHaqfioHHol-o t4 pt4TMt4qecKoro crpoeHi4tl, o6rnuet'l
ulTpNXoB. hcnonHqq reM'y', Heo6xo,qrMo neperqaTb ee TaHqeBaJ'luHulft, xr3Hepa.qocrHuil
xapaKTep, OTTeHqfl Bbtpa3LlTefibHbrMl,l ulTpltxaMn, qeTKt4Ml4 QOpuuaraMh, AuHaMhqecKilM14

HOaHCaMh, yKa3aHHblM14 B HorHoM TeKcTe'
B npor_lecce pa3BmTr4fl TeMaru.recrhfi Marepilafl noABepraerce tsceBo3MoxHblM nofiil-

$oHNuecrhM npHeMaM, pacKpbtBalou1ue HoBbte rpaHh My3blKaflbuoro o6pasa. lzlcnonHHT€-

nn neo6xo,quMo o6palaru BHHMaHile Ha aBTOpcKhe yKa3aHhtl, Kacaou{hectl HanpaBfleHfitl

ABHXSH6R roflocoB 1,1 B CooTBeTcTBl4m c oTHM npoBecTh l4x oqeHb penueQno. HeO6xogutlo
TotlHo olLtyrrrb MoAylnrlmoHHstil nnaH $yrr t,t orKnoHqttcb B cQepy 6enaonuHofi ronanuHo-

crl4 B cpe4neil qacru Qyru, qro Halurlo orpaxeHte v B 3aBepueHvu Qyru B Mt4Hope.

Pa6ora Ha.q AaHHofr Qyrofr oqenb none3Ha A.fin pa3Bnrrn nonrQoHrqecKoro Mbll"ufie-

HtAfl tA eurpa6orru HaBbtKoB pa3Hbrx llrrpnxoB e nolmQouuqecrcoil Sarrype.

OXgnn A6gynnaeaa. llpenngns n Toxxara (1997)

,[,auHoe npoil3BegeHke npe.qcraBnner co6ofi rr,toHonnlrtutfi 4hKfl. l-lpeno,4mn tlilpt4Ko-

$unoconcKoro cKna.qa uu4eer rny6orco HalinoHanunult xapan'ep, roroputfi nporBnfierctl Bo

Bcex cpeAcrBax My3brralunofr Bblpa3ureJlbHocrtl: Meflogt4l,l, flage, prrMe. l,lcnonHnn l-lBe-

J1op,hlo, cfle,qyer neperqarb ee c.D,epxaHHo-crporuhu BeflhLtecrBenHslft xaparrep. 3ayvaHNe

aKKopAoB AonxHo 6umu ropxecreeuuo, Qopunarfi peKoMeH.qyerctl HcnonHfiTb HapacneB, He

cneula, Tpt4on'4 t4 nyanv BocbN,tbix B qeTbrpex noc.neAyou.{l4x TaKI'ax 3ByqaT KaK ycytlb.

llocreneuHo pasnilBaflcb, My3btKa npilBoAr4T K KylbMtlHaqNoHtloil Qase a 14-20 TaKTax,

rAe cneAyer rqocrr4rHyru o6ueMHoro, rny6o<oro 3ByqaHmfl Ll norpyxeHufl B KnaBnarypy.
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lexeeFtqilouHslfr orraeFtutit cnycK a HHgrilft perhcrp B naprilt4 neeoft pyKl,t coqeraercq c
-ecbtuleHHoil arropgoBom $arrypoft B naprhl,r npaaoil pyKr,l. C 21 rarcra, BoccraHaBflhBa-
:-cfl Tpexrqonunuril N{erp h sarktxaHue gByKa or mp K p.

B l-lpenrrguu BaxHo roLtHoe npoBe,fl,eHue pa3Horo MyabrKaflbHoro Marepnana B napruqx
-5ew pyK, l4x oco6eHnocrv' t4 pt4TMr4qecKyhr nyfibcaqnCI. B nnaHe neganu3a4mh AonxHa
::lrb q?cTag cMeHa ee, qtcS He AonycKarb rapMoHt4qecKoro HafloxeHLlfi, qacrafi cMeHa
j 3yt{HOCTI4.

l'locronuqyTorrara cnegyer aa l-lpenogueil attacca, ro LtcnoflHmTefl]o, Heo6xognMo cpasy
-3pecrponrbcq or cocrorHt4n co3ep4areflbHocn4 K aKTnBHocru. Toruara HanhcaHa B Tpex-
-acrHoil $opt',1e. OHa Haqnuaercfl nprofi aKKopAoBoft ecnurulrorZ e pa3Hblx, KoHTpacrilpy-
-:dll4x perucrpax, c.qHHaMHqecKnM HoaHcoM f. ilocre He6orul-uoft nayeur, cflerqyer qerKoe
-arcato, 3ByLtauJee MexAy npaeolt il reaoil pyKaMH. MoropHurfi xapaKrep nepBofr reMbt,
.".1hrl4pyeT 3ByqaHHe ys6ercroro Hapo.qHoFo hHGTpyMeHTa - Ayfapa, c npilHqunoM 3ByKo-
' 3BreqeHhR u6psqaHilc".

B cpeAHefi qacru Torrarut MefioA,hq 6onee HaneBHafl, c aBTopcKr4M yKagaHuena cantabile,
: TaKXe Meno mosso, Koropbte opmeHThpyror hcnofiHuren1 B pacKpbttuu o6pa3Hocrt4.
-eMnoBOe L'lsMeHeHue cnoco6crByer 6onuurevy pacKpbrfl4lo reMbt, npoxoAnuleM nono-
:,1HHbtMr EnuTefibHocrqMh. B naprnn npanoil pyKl4 ilcnoflHhrefln Heo6xo.quMo LterKo tln-
-lHl4poBaTb 3aKpyrfleHHble QmrypaqrlH BocbMbrx, co3Aaoulhx xapaKTep TaHqeBarbHocTLr.
'crfl TeMnoBoe HsMeHeHhe npll nepexoiqe K penpH3e oTcyrcTByeT, peKoMeHAyercq Bep-
-;TCfl K nepBOHaqaJ'lbHOMy TeMFy.

Penpnsa FpKafl,.quHaMilqHan. Oarcrypa - oKTaBbr, B3fleraloulne BBepx, co3,qaoulhe eqe
lonuutNil o6ueu fi ut4pory F,tlana3oHa. EttHaMVKa pa3BurBaercfl or HoaHca mP.q,oxoAur
-o fff , BeflhqecrBeHHo 14 TopxecrBeHHo 3aBepuae npoh3BegeHhe. fipu ncnol'tHeHhh Bax-
-a phrMltt{ecKafl qerKocTb, aKqeHT Ha nepByro Aoro, co6parb Bce qacrh B egilHy}o qefloc-
-ryo Qopvy. O6paeHaq npo.qyMaHHocrb, penueQnocrb npoBeAeHmc reMarilqecKoro Ma-
-epvlana. Oco6oe 3HaqeHhe ytreflhrb neAanr3aqHH, He neperpyxarb, a co6nxr.qarb qilcro-
-/ 3ByqaHHq.

B gauuov LlttKJle HcnonHilTeno neo6xogr4Mo pacKpbtrb o6pasnoe cogepxaHVe, c vc-
- 0n b3oBaHHeM pa3H oo6paeu srx H roaHcoB, crpeMrrcb npwlnusnrb 3Byrt Hocru QoprenilaHo
.. 3HC?M6JIIo ys6ercKilx HapogHbrx r4HcrpyMeHToB. lzleNaeHeHhn e Qarrype, onperqernor
-coBeAeHHe TeMbl Ha Ayrape, LlaHre, rpynne nfieKTopHbrx r4HcrpyMeHToB B conpoBoxEe-
*rttt gofiput.Anfl 6onuuero eQQerra, ,nnq Aocl4xeHilfl Halr,r4oHaflbHoro Koltopr4Ta, ilenofi-
-i.1TeJ'tb Moxer Bocnonb3oBarbcfl pytrHbrM 6pacneroM c KonoKolbr{hKaMil - 3 a H r.
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I PA3[En

llponsee,qeHnc xpynnoX Oopnu

<Dapxa.q Anhuoe. Coxaruna (1975)

.[,aHHan coHarnHa npe4craBrqer co6ofi rpexvacrHurfr r-lnxn c KlaccHqecKHM pacnpege-
reHheM Qynr4rafi qacreil - rcpafrHme qacrn 6urcrpure, cpe.qHcq cnoroilHan. @oprennaHHutil
crr4ltb coHarrHbr ornuqaercq 6orarcrBoM 14 l43brcKaHHocrbro Qarcrypur, pasuoo6pa3heM
KpacoK, npkreMoB nilcbMa. Myesrxa npousBe.qeHhq xapaKrepu3yercn rny6oroil HauuoHaru-
Hoil HaneaHocrbto, t'rHoroo6pa3heM naAoBbrx HhcaHcoB.

ilepean qacrb, HanL4caHa B BecbMa cBo6oAHofr conarnofi Qoptire, nprcyqefr coHarhHaM,
hMeer rpaquo3Hurfr, yrouueuHurfi TaHr-leBanuuurfi xapaKrep. @axrypa ee orfit4qaercn npo-
3paqHocrbro, caoficraenFrofr AaHHoMy xaHpy. Ona o6paMflflercn KpacoqHoil aapr,rcoeroil.
Teua rnaanoil naprhr4 - eatefanttBan, cKepuo3Has, rpe6yer rerKoro npilKocHoBeHrn K Kra-
BhuraM, t{erKocl4 HcnonHeHHF KoporKux QopurnaroB, yMeHHn EHHaMilqecKr pa3BuBarb
My3brKarbHurft laarepha;'r. Ter,aa no6oqnoil naprur4 TaKXe raHqeBarbHan, no 6onee Bbrpa-
3ureflbHafl H HaneBHas. B ee hcnoflHeHhil cneill,yer ygennrb BHhMaHHe ecKu3Hocrv aprv-
qynqqur il qerKocrh o4HKonHpoBaHHoro conpoBoxrqeHnn. B npoqecce pa3BHThq oHa o6o-
rau{aercc HoBbrMl4 KpacKaMil 3a cqer perhcrpoBbrx conocraeneHrfi. B paepa6orKe, HaLrh-

uanqeftcn c 54 TaKTa, pa3BnBaercfl B Haqafle Marepnar rnaeHofi naprvl , pacKpbtBapu{nfr
pa3rh.lHbre rpaHil My3brKafibHoro o6pa3a, nocreneHHo pacuupcercs Ar4ana3oH H npnBo-
.qr{T K KynbMhHaqilil, B r<oropofi 3Byr.rhr rpaHc$opMr4poBaHHan reMa no6oqHoft naprur4:
oHa il3roxeHa B yBennqeHVtA, B HloaHce ff, e revne Meno mosso, 6naro.qapq r{eMy craHo-
Bnrcq uacu:ra6Hefr i,r HacuruleHHefr. 3Aecu neo6xognMo rorJHoe BbrnofiHeHre aaropcxoil
peMapKu cantabile, rpe6youlefr Nrcrrcoro L1 neByqero 3ByKa. B cooraercr*vut c yKa3aHueM
KoMno3hropa, TeMa nocreneHHo ycKopqercq, Ao o6parvrnennn, rge eoso6Hoenflercc Tempo l.
3aeepuraerce nepBan L{acrb crpeMilTefibHo Bocxogqu{LrMil naccaxaMh ulecrHaAqarbx
T4NHaMHqHO h qpKO,

Bropan qacrb rjhKna Andante - flLrphqecKaq, Bbr.qepxaHa B Ayxe poMaHTut{ecKoro HoK-
TlopHa. OHa nocrpoeHa Ha HenpepbrBHoM pa3BVTtAt , oqeHb Bbrpa3%TenuHoft, pacneeHofi
TeMbr, nor'ryqaou{efr e npoLlecce .qBuxeHhq MHororpaHHoe eMoLr,r4oHarbHoe pa3BvlTne.
l-locreneHHo pa3pacrancb oHa oxBarbrBaer ece 6onee urnporril.qhana3oH, p,ocruran Mac-
ulra6Hocru v BefivqecrBeHHocrr4 B KynbMr4HaquoHHofi Qase pa3BuTr,rff. Buecre c reM He
cne.qyer cnhu:KoM yBneKarbcfl vgnvwte rpouroil 3Byr{Hocrbo, Oopcl,lpoBarb 3ByK, yrrrlrbr-
BaF aBTopo<ylo peMapKy dolce.L'lcnonueuue erofr qacrh rpe6yer HaBbrKoB Bnarr,eHhn KoH-
ThfieHHblM rny6orru fiefaro, yMeHhq pacnpe.qentlllo cttny 3Byr{Hocl4. Pa6ora Ha4 gaHHofr
qacrblo cnoco6crByer pa3Bnrvto reuSpoeoro enyxa, norcKa ou-tyu{eHmfi nepexo4a ns A.4-
eeHoil cQepur e 6eN/onuHyro 14 Hao6opor. Pas4en Tempo I AonxeH aByL{arb oco6enno
HexHo h npoHr4KHoBeHHo, oleHb rr6ro r cao6ogno, 3aBepluaq Andante B yMepeHHoM npo-
CBETJ]EHilh.

Tperun Lracrb coHaruHbr, QuHar - 6recrnu1aff, HeyAepxLlMo crpeMhrenbHaq B cBoeM
6esocraHoBo..rHoM .qBHXeHHr4 ys6ercran roKKara. Ona nocrpoeHa rar cso6ogHafl poHrqo-
o6pasnan KoMno3r,rutta, B roropoil flpKre, AilHaMilt{Hure o6pasbr cMeHnior Apyr .qpyra, B
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trepege pa3Hoo6pa3Hbrx xr43HeHHbrx rrBneHhf . OcxoeHyCI TeMy, HeoAHoKparHo noBTopsto-
lqylocF c se6onuutt4Mvt H3MeHeHhfiMh, Heo6xogul',ro npN6nv3a \b rc rev6pau 3ByqaHHfi ys-
6ercrNx Hapora H btx H HcrpyMe HToB. l-lonepeueH Hoe qepen oBaH he pyK rpe6yer KoopAh Ha-
4l,tH ,qBhxeuvil B ycfioBhqx outcrporo reMna. CneAyer go6naaruce Merpophrnlruecrofi
poBHocrt4 hcnorHeHwn Qtnrypavil, TotrHo co6no.qarb rnhHaMuqecKHe yKa3aHilfl aBTopa,
.{ro6ut He hcKaxarb crl4Jrb My3brKr4 O.AIHvrosa. Oco6esHo Bneqarnflrou1e AoJtxeH nposBy-
qarb KynbMfiHaqhoHHuil paa.4en Lento esspressivo poco recitando, ggecb HcnonHhrerto
Heo6xo.qHMo noqyBcrBoBarb Bcro Kpacory My3brKh, npuMeHqfl Macura6nyro Opecroey|o
MaHepy Hrpbt, noMoraCIqyo pacKpbrrt4to 3aMHcra KoMno3hropa. Boso6Hoarqn ocHoeFtoil
TeMn nocfle reHepanbHoil naysut, Heo6xogrMo npoBecrr aTempo I, coxpaHFflxapaKTep,
TeMnepaMeHT n eHeprnltHocrb roKKarbt KaK xueoil, Hey4epxhMo B cBoeM BeqHoM .qBHXe-
atnvt,6er BpeMeHh.

Myxauua,q Ara,qXaHoB. GoHarrana (1 987)

Mysura.qByxqacrHofr couaruHbr nocrpoeHa Ha Mareprale xope3McKr4x HaporqHbx ne-
ceH il TaHqeB, npoHt4KHyra cBerflbrM Lr xhgHepa,qocrHbrM HacrpoeHLreM. flepean qacrb
HanHcaHa e cao6op,Hoil couaruoil Qoprvre. B neil BbrgenqCITcfl ABa nocfleAoBarenbHo pa3-
BilBaloql4xcfl pa3HoxapaKTepHurx o6pasa: neceHHbrft r raHqeearuHuril. ocHoaHaq ficnon-
HHTerbcKan 3agaLra e nepeorzr qacTH r-thKfla - noKa3aTb aKTHBHoe gilHaMHqecKoe pa3BHTile
or nacropanunoil nnpvlKt K ropxecreeHnofi repoilKe.

HeroponnvBaA v cnoroilHaq no xapaKTepy ruraBHaq naprilrt rpe6yer MflrKoro fleraro,
HaneBHocrt4,3aKpyrfleHHocl4 Mon4BoB r Qpae. PeroueHgyercn nphMeHeHne npnnaofi ne-
Aantl.Heo6xogttMo o6parmTb BHr4MaHhe Ha xpoMari43vur e 13 n 14 TaKTax, r4e ocyulecrB-
J]eeTcfl nepexo.q r no6oquoh naprutt.l4x cnegyeT Tu-{aTefibHo npocflyLraTb Ll cbtrpaTb oqeHb
nflaBHo 14 Bbtpa3hTenbHo.

flo6oqHas naprmff HMeer raHqeBafluHsrft xapaKrep H KoHTpacrilpyer c rnaeFtoil. Oco-
6oe eHilvaHile Haflo ygenilrb oKTaBHbrM craKKaro B naprrr npaeoil pyKH, Koropyro none3-
Ho noyqhrb orgenbHo, c npkMeHeHheM ru6rcux KhcreBbrx F,emxeHtaft. B naplar fieBoft pyKr4
peKoMeHAyercfl BblAenvrb nt(Hl/|lo GpeAHero rofloca. Huxutti,t rofioc npt4 SToM npHAepxr-
BaeTcq neAarblo.

B paapa6orre oco6oro BHHMaHUn rpe6yer cMeHa BilAoB Qarrypur, nphMeHeHhl Kpyn-
tloil u trlenroil TexHhKl,t, coqeraHre pa3nHt{Hbrx t"rJTpr4xoe. B penpH3e rflaBHaq naprr4fl He
nperepneBaer cyu{ecrBeHHbrx r43MeHeHnft no cpaeHeHrto c oKcno3utryteit, B To BpeMR KaK
no6o..tHaq naprLlfl rpaHcSopMl4pyercn 14 craHoBr4rcq 6onee ,qhHaMilqHoil. 3aaepuaercrr
nepBan qacrb coHarhHbr npa3d[,Hl4qHbtM anoQeo3oM.

Bropan qacrb coHarnHbr - Kolropr4THar xaHpoBo-6srroeac sapucoBKa. OHa HanficaHa B

Qopue poH.qo h npoflonxaer nv*Vto pa3Brrnfl npa3.qHuqHux o6pa3oB nepBofi qacrn.
Heo6xonqraMa LrerKocrb aprhKynfl:4vll.t, poBHocrb, penueQr-raq Bbrpa3uTenbHocrb hcnoflHe-
uwn. l4geecrHyro rpy.qHocrb npeAcraBfleror oKTaBbr a 25 '37 ramax B naprut4 npaaoFr
pyKtl. hx peroueHrqyercfi yt{Ltrb orAeJ'rbHo B MeMeHHoM TeMne, Ao1w1aflcb xopoujero ne-
raTo.

Mysutrca pe$peHa, no,rrHan oHoluecKoro saAopa, rpe6yer rerKocrt4 u HenphHyxroeHHoc-
TH SByqaHuA, npv KaxrqoM npoBeAeHuh xapaKTep ero coxpaHflercc. B enil3oAax HaAo no.q,-
qepKHyrb cllHKonilposaHHutft phrM, flcHyho QpaeNpoercy. ConpoBoxgeHne B naprrh neeoft
pyKh, t4Mt4Tt4pyloqee Hrpy ua goilpe, ycunvBaer HaqnoHaruHurfi Konopllr. LllecrHaAqarbte
Horbt B aKKoMnaHeMeHre Heo6xoguMo ilrparb poBHo t4 orqerfluao. Bo BTopoM enh3oAe
caeAyer o6paMru BF.thMaHfie Ha naprilhl neeofi pyKr4, cny[Jarb nvHn$ 6aca, norrriqepxhBaq
ero ne4anuo. .[aoftubre Horbr B cperqHvrx rorocax hrparb KoMnaKTHo r,t co6paHuo.

OuHal coHaruHbr saBepuaer FpKafl npa3p,HhrrHan KoAa, e roropoil rpe6yercn ychne-
Hhe.4hHaMVKV Ao ff v pacwxpeHhe reMna. Oco5oe BHhMaHile cfleAyer ygeflHTb qerKoMy
n pelue$HoMy ,tcnonHeHr4ro oKTaB s 175-185 rarrax. SarnoqmrenbHbre aKKop.qbr Ko.qbl
hcnoj]HflTb oqeHb HanonHeHHo, TopxecTBeHHo t4 3HaqHTeIbHo.
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fynxnx TaurMaroe. Teua c Bapnaunauvt (1961)

.0,eanru eapuaqnff F,nq d:oprenfiaHo flBflflrorcq oro,Ht4M 143 paHHhx cot{uHeHhfi roN/lnogh-

TOpa. Hecnaorpn Ha 3TO, B LU4Kfle AOCTaTOqHO nonHo pacKpblBaercc TBopLlecKae vHtrvlBvttry-

arbHocrb aBTopa, oco$eHHocrfi erc! My3brKaabHoro q3blKa, nhpfiqecrcrfi cgaA.qapoBaHt4tt.

Myeurrca npoh3BegeHhg HenporpaMMHa, Flo, BMecre c reM, ocqsaeMo, KoHKperHa, o6pasua,

penue6Ha no cBoeMy Bbrpa3urenbHoMy cMHcny. O6rqrav Aflq Bapha4nft nensercq xaHpo-

Bae OnpeF,efleHHOCTb, On6pa Ha ya6ercruaft SOnsKnOp' B xygOxeCTBeHHOM OTHO1lleHill/l

BapvtaL\vtA nocrpoeHbl Ha conocraBfieHhH neceHHol-o il TaHqeeanuHolt cQep. flpuuev paa-

BilBaoTcfl 3TV nnHnv He h3oJll4poBaHHo, a B3aHMocBtlSaHo.

Teua - Heropon nvtBan, enrqecKh - cnorcoilHaq, uMeer cpKo BblpaxeHuslfi HallHoHanuHutfi

xapaKTep, qro npocBflgercq B nocTeneHHoM ABHXeHhtl h chHKonl4poeanHoft pHTMtlLleGKOil

opraHh3aqh4 Menoflwu. B uefi coqeraorcq qeprbt nuphKo-noBecrBoBarenbHoil necHlt h

1,1 HCTpyMeHTafl bHOrO Han rPbl !.xa

l4cnoluurenp Heo6xorqfiMo BHHMaTeIbHO r43yril4ru Hornstfr TeKcT 14 BHnOnHhTb Bce yKa-

3aHr4q KoMno3ktTopa: uTpt4xt4, .o,hHaMilqecKHe h TeMnoBble n3MeHeHt4tl, xopotuo GnbluJaTb

nonueoHrqecrnul ci<nag $arrypur, nflaBHocrb ronocoBegeHhtl, BbEepxaru Qepvary v 3a-

Me.n,nhrb reMn npLl nepexCI,qe r nepeofr Bapl4aqnil.
llepean BaphaUgrr oLteHb 6nnsxa reMe. B ueil coxpaHffeTce Meno&tAA B HenpHKocHo-

BeHHocrr4. OHa HsnoxeHa B naprrlr4 npaeoil pyKh Ha $oue rapMoHl4Ko-MenogLlt{ecKHx

emrypaqrail e naprun reeofr pyKrl, KoTopbre cfleAyeT l4rparb MFTKilM neraTo' Menogrqec-
Ky1g nHHHlo peKoMeHAyeTcs hcnonHflTb pa3MepeHHo, pl4TMt4llecKh LlerKo ra penueSHo' npH-

nb.q"rr"" na.q Oarrypof conpoBoxgeHue. l-lpx eroM Heo6xoa,uvto go6Nearbcfl KoopAl4-

Hauhil corflacoBaHHsrx.qerxeuufi pyr. I-lepexo.q Ko eropofi Bapila4ufi AonxeH 6uru ocy-

ulecrBneH o.qeHb nflaBHo h opraHh.luo, c He6oJrb[ut4M 3aMegneHneM TeMna m ocnabneHheM

chjlbt 3Byt{HoCTh
Bropan Baphaqufl ssy.rrar n 6onee oxuBneHHoM TeMne, TeMa il3flOxeHa B naprill4 fleBoLl

pyKt4, conpoBox.EaeMafi flerKmMt4 TphoJlbHblrvrra Qrarypal44flMli., B napTtll4 npaBoil pyKt4, KoTo-

pble cae.qyer HcnoflHerb neraro. B rcynuMViHaL\Lvl e 13 - 16 rarrax reMa nepexo.4t4T B

naprhCI npaBofi pyKl4 B oKraBHoM yp,BoeHhi4. C 17 TaKTa reMa Bo3BpaUaerctl B naprHlo

fieBofi pyKil. Oarrypa rpraonefi uecrHaAqarbx nepeAaeT xapaKrep raHLleBanbHocrt4 Ll

xpyxer-rr,u. l4cno.nsurenlo HyxHo y.qenhrb tsHilMaHne rucreeoyl rr6<ocrm, nerKocrl4IiBHXe-

Hrail, r,nerpopqTMhqecKof To.{i-tocrr,r, h FcHoFo pacnpegefleHHt Syrrr4r,ril pyr' 3araHl{ilBaer-

cn Baphau,Ltfl, KaK u npegbtlnyu4an ue6ofibtutiM 3aMeAneHheN{ TeMna, noAroraBJ'l}4Batl cfie-

Ayh3t4ylo,
Tperun Bapvawn cTpeMHTeflbHaq, HanoptlcTafi il HanoMhHaeT no xapaKTepy ToKKary.

Oua rpe6yer pilTMt4qecro* qeTKocTr4 H flcHocTl4 aprhKynqllLtl,l, KpenKoro fi sHeprilqHoro

naflbqeBoro ygapa. Haquouarusuril xapaKrep reMbl nepeAaercfl vlMuratJveil 3ByqaHHff

tryrspd, nyleM qepeAoBaHrfi 3ByKoB Mexgy pyKaMH. CneAyer o6parrru oco6oe BHhMaHhe

Ha aKUeHTbl, nogqepKilBa1gt4ne tronv raKTa, B KacKe,n,e uecrHarqqarblx. l-lepeA i4cnoflHhTe-

J.teM croylT 3arqaqa nepetrarb AhHaMhqHutil xaparrep My3blKtl, peur4Tb rexHilqecKhe rpyA-

Hocr[4, cBq3aHHble c hcnoaHeHheM orraeF{ofi Qarrypur B pa3Aefie Allegro. 3aaepu-Laercn

Baphauhl eQQerrHulM aKKopAoM Ha fff a fro Maxop.
gereepran Bapt/laL\vl1 KoHTpacrHa npegbrAyqeil. OHa eutAepxaHa B xapaKTepe l4sculHo-

ro xeHcKoro raH4a. YQapnurfi ycynb, nphxorflt4Batl Menogklfi, cl4HKonfipoeaHHutti pl4rM noA-
qepKuBaor HaLluoHanuuslfi KoJtop[4T. BaxHo co6nngaru $paeupoBKy, AblxaHtle, noAbeMbl

h cna.qbt Meno,qhqecrofr ;-ilrHlt4, H3floxeHHofr oAHoronoc+o nnv B oKTeBHol'l y.4BOeHilh.

ApnepxNpoBaHHble aKKoptrbt B naprmr4 npaBoil pyKl/ B 5-6 rarrax r,r e 11 -12ra<tax creAy-
er mrparb co6paHHo, r.terKo, Bbt.qeflsF KynbulilHaquonnstfr notrbeM e 1 

'1 - I7 rarrax ,4cnorHtl-

ervloil BapHaUNI4, rpe6yer HacbluleHHoro 3ByqaHvrq, noctle Llero ueo6xoAri,'1 nccreneuHutil

A4HaMuqecrcnlr cnaA. B naprn u neaoia pyKu pa3noxeHHbie aKKopgbl e 17 -20 raKrax xc-
nonHfloTcti, noAqepKHyTO, KaK OnopHble ToqKh MenoAt414.
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flsraq Baphauun nonn$oHrtlecKoro cKnaAa. Kol,rnoenrop hcnonb3yer 3rqec b vtMtATaLrA-lHHylo TexH'lKy nHcbMa. Bapnaqran HaqrHaeTcs oAHoroflocHo, no4o6Ho eyre, e 4 rarcreicrynaer aropofi rofioc, a c g TaKTa o6paeyercfl Tpexrofioche. c 13 rarcra eoso6HoBflfler-:c gBlD(rolocHstfi cKnaA $arrypsl, coxpaHstouluhcn Ao KoHqa BapvlaLrytu. lzlcnorHRg ee
"eo6xo8,t4t'4o nepegarb cTporo-cocpeAoroveHHbt*, nNpra<o-ennoco$cr uhxapa<tep. Cne--yer o6par4Tb BHt4MaHhe Ha roqHocrb turpr4xoB 14 r4HToHaL{r4oHHyCI Bbrpao4TeflbHocrb.Lllecraq BapilallLitt BbtrqepxaHa B oKTaBHoM, .o,t4HaMuqecKoM nfiaHe i4 ocHoBaHa Ha oK--asHoft aKKop.qoBofi $ar<c-ype' oxBarueaouleil r-uraporrfi AhanagoH. l-lpr,r HcnoflHeH vtvt ee-pe6yercn aerKoe KhcreBoe, oqeHb oTpbrBr4croe staccato, penseeHan LrerKocrb oKTaB HaKKOpAOB. l-lepexoA K CneAyoule* aapraaL\tAn rpe6yer 3aMeAfleHhq reMna h nchxofloril-recKoro nepexo4a K cneAyouleil eapua4nu.

Ce4uuan Bapuaquq KoHTpacrHa npeEuJecreyrou-1eil. OHa 3gyr{r4T B TeMfle presto, oqeHb3ilpryo3Ha m rpe6yer rll{areJ]bHofi pa6orur c HorHbrM TeKcroM. lAcnonsurenp ueo6xoEV-''lo cnpaBuTbCtl c TexHilqecKhMl/ Tpy.4HocTflMt4' oEHoBpeMeHHoe coqeTaHLte pa3flHr{HbtxJlrpt4xoB' !,nn npeoAoneHfir rexHlt{lecKHx rpyrtrHocrefi cflegyer noyrrr" BaphaLlr;g or--lefibHblMH pyKaMh' CveHa $arrypur npil nepeAaqe hs pyKl4 B pyKy r4o4xsa 6srru He3aMer-ra' Eqe otrHa rpyAHocrb - At4FtaMHLtecKan. ipe6yercq nepeAarb rparqaLlhro sByKa. 3asep-ilaerctl aap'4aL\'Ae nepexo&ol','t n 6onee eutcormil perucrp c nocreneHHbrM 3aMeg.,1eHileM-eN4na.

Bocuuas Bapva.'].ur oqeHb Konopr4THa. oHa HanilcaHa B pasMepe s/g, noALtepKLrBalo-{eM flpKt4ft HauroHaluHutil xapaKTep L{ TaHlleBanbHyro nphpogy, tnnurtApyer 3ByqaHile Ay-rapa c o6pqrlaHr{evu. KaaprO-KBT4HTOBOe 3Byqatrre,pe6y", nogr"p*rr"rrr. ,{aHHan ea_Jt4aLlun pa3BhBaer y hcnonHilTentl qyBCTBa MerpoptlrMa v ALAHaMV3Ma, oT ff x pp u ffff,JHa HenocpeAcrBeHHo no.qroraBnuBaer v BnuBaerc' B nocneAHop Bapraqro.
.[eanran BaphaL{HF BblAepxaHa B lutlpoKov QpecroBoM nHcbMe, OaKrypa HacbruJeHF{affaKKop'q'oBatt, 3Bylt4T TopxecrBeHHo, BenhqecrBeHHo, e o6u-1eu AhHaMr4qecKoM orreHxe f urf' klcnonsurern Heo6xogttMo yAeflLrrb BHHMaHHe ceo6og,e rrpd;;;'"nn"p"ru, norpy*"l

it/1A B KnaBHarypy 6ee cyerbl. 3aeepulaercc Bapr4ar-1rn rogofi, nocrpoeHHofr Ha MarepuaneccxoeHoi TeMbl, TeM caMblM co3AaBan o6parr,r.rreHhe H nogqepKVBafl eryt HcrBo 4ilKna.flocle roro KaK KaxA,aq BapuaL{t4fl 6yger BbrylreHa or4enbHo, Heo6xo.qrarrao co6parb npo-
'13BeAeHI4tl BoerqtlHo, yt'lhTbtBaH KoMno3ttqt4oHHoe ra QarrypHoe pa3Hoo6paare. A qeno1aBapuawv T'Tauluaroea, 6naro,qapq cBoeMy xyAoxecrBeHHoMy 3aMbrcly, a raKxe 6orar-sTBy nfiaH4cruy'ecK4x npuet',loB, c ycnexoM MoryT 6utru hcnollb3oBaHH B neAaror4qecKoM;i KoHqeprHoM penepryape.

31



ilr PASREn

flrecu rrlanoF Qopuu

Sopuc Fneuro. Py6aftn (19741

Tpr,r nbecbt r43 Uhrcqa 12 roHqeprHbrx Mt4Hnarop npe.qcraBntllor ulcnoflHhreno oqeHb

r.tHTepecHurft u 6orarefiuuil Marephan Aln pa3BfiTr4n xyAoxecrBeHHoro ilHTepnperaLlroH-
Horo MblruneHhn. O6pau4eHile KoMno3hropa K Kflaocilt{ecxofi Qopue eocro'{t{oil nogrl4-
qecroft Mr4Hmaropbt, nepeHeceHFroe e o6nacre My3brKt4, Aano screrhqecKu xygoxecrBeH-
Huril ileuHurfr opurNnanuHurfi pe3ynbrar. B none 3peHLln KoMno3hropa oKa3blBaerc9 pa3-

Hoo6pa3Hbril rpyr xaHpoBbtx npoo6pa3oB, naHopaMa xh3HH qeroBeqecrcofi gyuu, noMblcnoB,

crpeMfleHltil vyecre. fluecur KoHTpacrhpyror no reMnaM, xaHpoBo v c-rwntAcThqecKoro oK-
paca, or1tr4qaorcg 6orarcrBoM HoaHcHpoBKt4, npKl,rMX eMoLlhoHanbHblMl4 xapaKrepaum. flnn
MhHyarop xapaKTepHbt rapMoHr4qecKfie KpacKH, paauoo6pasue QarrypHoro nilcbMa, Hc-

noj'r b3o Ba H i4 e H ap oAH blx,qharoH l4qecKhx naAoB.
llepeae nbeca HanoMhHaer ocrpoyMHoe cKep4o, KpacoqHo c opurilHaJlbHo npoBo.qh-

tvroil nEeefi ycynuHocrr4 c cr4HTe3oM HMnpeccLroHHcrr4t{ecKoro u rBa.qfiqhoHHo Haqho-

Ha.nbHoro cn.rtereHrc. Oco6arfi rconopnr MfiHharope npeAaer KpacoqHotil napaflxenil3M
KBaproBblx co3Byr{hfi. 3aga.la HcnonHilTeflg 3aKlltoqaercq B ToM, qro6ul uahtu y6e.qrrenu-
Hble Bblpa3uTeflbHble cpe.ECTBa Mn pacKpbrTl,rfl cogepxaHun My3btru. B grofi nuece ireo6-
xoAr4Mo co3Aarb npo3paqHo - r43brcKaunsrft roMop nocpe.qcreou QamypHoro t43fioxeHiltl.

Bropan nbeca xapaKTepu3yercfl nproil gMor-lLroHarbHocrblo MenoAhKH, poMaHTHHecKHM

MysHKaabHbrM BbtcKa3btBaHilen,t, PacrpurBafl coAepxaHile npot43BegeHut Heo6xoAuvto
ofiparrru BHr4MaHHe Ha aBropcKyo peMap(y - n a r r a n te - roBopKoM, peqhrarhBHoe
t4HToHt4poBaHHe r-la $oprenuaHo. B Hefi caeAyer pacKpbtrb cnnbHoe BblpaxeHue sMollt4o-
HanbHoro r{yBcrBa, Hs6e i-aru MoHoroH Hor-o 3ByqaH nfl , pa3.qpo6neHHocrr.

Tperun nbeca crpeMfiTenbHaq, eHepruqHan roKKara c MerpilqecKuMh nepe6onvH, ocrl4-
HaTHbtMh MeTogaMh pa3BMTr4fl, Bocco3gaeT xMhTallkroHHoe 3BycaHHe ye6ercrrx HapoA-
Hbtx 14HcrpyMeHToB. Baxuo nahru npaBhl'rbHoe MerpopnTMllqecKyo nynbcallrlo, ToqHylo

QpasmpoeKy, HenpepbtBHocrb p,BHXeHhtt.

.[,aHHure npon3Be.qeHns Moryr hcnonHflTbcfl KaK KaxAoe B orAeflbHocrl,l, TaK v eAhHblM

ul4KJ]OM.

Xa6u6y nna Paxn'uos. ( Eaxop xalgrnrran (< BeceHHee H acrpoeH r.r e u ) ( 1 985)

.[aHHan MuHharnpa - KpacoqHan 3apucoBKa aeceuueft nphpoAbl, npo6yxgenws u o6-
HoBfleHhn xu3HtA.l-lueca HanucaHa B Tpexqacruofi $oprrre. flepsaq qacrb palocrHar, Ha-

neBHaq, Bbtpa3rreflbHaff pacKpbrBaer cBerflbtfi o6paa npnpoAbr v vMVTauvA nelnfl nrfiq.
[1pn racnon+eHlzl ' nepeofi vacrta HyxHo nepegarb cocrogHt4q nerrofr TaHqeBanbHocrl,l t4

BO3AytilHOCrn. Tervry, npoxogflulyro B BepxHeM perilcTpe, a saTeM cnycKaoil]yocq a 6olee
Hl,t3KHe perhcrpbt, cnegyer Hrparb oqeFtb r43nuiHo, earefrnueo, nepeAaBaq oqapoBaHile Be-
ceHHero o6pasa. Coeay'run B naprh14.neeoft, a 3areM npaeoft pyKn, c.n'i'xar onopoil t43blc-

ran no il, op H aMeHTan u H o fr M eno.qt4 q e crcoil nuuvttrt.
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I B cpeguev pa3rEeJ'le, oxBarbtBaou{l4M B,oBonbHo tuttporrai.o,Hana3oH, ueo6xognuo rn6-
Koe MenoAHqecKoe B,blxaHhe. PaculrpeHue Eaana3oHa no3BoflreT AocrurHyrb npocrpaH-
oreeHHofi nepcneKTHBbl 3tsyt{aHLtq. B KynbMhHauHoHHoM pa3gefie oco6oro BHhMaHhfl Tpe-5yer HaclluleHHatl aKKoptroBa* $arrypa, B3flerbr naccaxefi, u:upor<Hil oxaar peFucrpoB
3o3rqaCIu{l4e MaC[JTa6HOCTU 3ByqaHUf . .[,UHavr<a AoxorqilT go ff 

'u 
sf .

B gnnavrqecroil penpu3e pacKpbrBanrcfi Hoebre rpaHh o6paea BecHbr, npogBlqrorcq
{oBble $arrypHue SneMeFirbt, ocHoBaHHbre Ha cor{eraHhh KpynHofr n uelro; rexHuru.
3!ecu Heo6xo.qnMo nepeEarb otr{yu-teHre Bocropra nepeg rpacoroil npqporqbr, yMhneHile
l1 tlllKoBaHue or BeceHHero oqapoBaHNq. O'teHu eQQerrHo 3aBepueHhe nbecbt c Hcnonb-
3oBaHheM n,|enrofi naflbqeBofi rexuuru, crpeMuTefibHbtx naccaxeil B oKTaBHbrfi yHrcoH.
HeoxrgaHHutfi Enuanarqecxnft B3rer or p Ao ff e nocner,Hr4x nflTr1 TaKTax Bocnp,HuMae-
vaF KaK nopblB BeceHHero BeTpa.

B ganHoru npou3BegeHVn hcnorHl4Terro neo6xoAr4Mo nepeAarb HacrpoeHhe npa3,EHr4-
<a n npruia HaqhoHanunstil KonopfiT, nyreM nMy'ranJwv ceoeo6pasr,rn reu6po" 

"r"""bn"."e6erccrux HapoAHblx tlHcrpyMeHToB - goilpur, qaHra, gyrapa, a raKxe go6urucn HhcroTu
3ByqaHhq, npo3paqHofr negaru, cLrHXpoHHOCTl4 B naccaxax.

xa6u6ynna paxuwroe. <Eaftpauu (<IrpaegHux>) (1 gg5)

Oro nproe KoHqeprHoe npoh3BeAeHhe npeAcraafiqer co6oil xr4BonhcHyo 3apncoBKy
rpasrqHoBaHnc uHaspy3a"' flseca HanrcaHa B Tpexqacrnofi $opMe c BcrynfleHheM h
3aK'noqeHhena. BcrynneHile nocrpoeHo Ha KoJropr4THbrx prirMHqecKil qeTKhx, aKThBHbx aK-
<oprqoBblx co3Byt{l4ex B Ht43KoM perHcrpe. Ouo urrrurrpyer sByqaHhe ys6erccrnx Hapog-
:rblx l4HcrpyMeHToB: KapHafi, cypHaF u gofipur. Arropgst HyxHo hrparb co6panHo, qerKo 14
KpenKo. Cenrrvu il KBt4HTbl B naprilr4 neaofi pyKr sBnnrorcq onopHbrMr4. hurepecHo F,r4-HaMuqecKas nvHVfl pa3BhrHn or mf qepe3 p v pp K ppp, HcnonHeHile Koropofi cne4yer
uy6orco npoAyMarb.

B ocHoeFlofi vactn, HaqilHaot4eficn c 31 rarcra Ha $oHe ycyl'rbHoro conpoBox.qeHhe 3By-lhr MenoAVfl Ha Marepilane reMbl "LUoAreHa> B naprhr4 npaeoil pyKl4. tAcnonuss ee, BaKHopacKpblrb nprufr HaqiloHanuustt7 xapaKrep My3brKr4. B naprur ne-eofi pyKX cnetryer o6pa-
:r4rb BHl4MaHile Ha nonmQoHhqecKoe coqeraHre rofiocoB: Bbpepxannuifi 6ac u'bpHa"eH-
:anbHylo prrnaoQopMyxy. PexoueHgyercn npilMeHrrb annfihKarypy, yKa3aHHyro B HorHoM
reKcre, cnoco6creyou-tyto Sonee rny6o<ovy H nraBHoMy fleraro. B velogurr Heo6xo.qruo
oulyl-t4Tb u neperqarb uMnpotsh3a[-l,LloHHbtil xaparcrep My3btKr4, cso6ogy MerpopLtrM14LtecKoFo
;J hHTOHaUhOHHOTO pa3BeprblBaHVs, opHaMeHTarbHoro ABU]Xe,HVA K KynbMhHaL\uvt.

KynuuuHaqhF npoLlsBeAeHLiq npe,qcraBncer KpacoqHyp naHopaMy. CnoxHocrb Hacbr-
.ueHHofi Qarcn7pur, uilpoTa rtrhanagoHa, tlpKocrb AhHaMgqecKilx KoHTpacTHbtx nnacroB oc-
HoBaHHblx Ha qepeAo9aH[vl p v1 f , nphBoAttr B t/Tore r anoQeogHoMy 3ByqaHHo , ycvnv1a-
eMoMy B l4Tore K t+MtATaWh 3BoHKoro reu6pa .qofipur. 3aspqeHue nocrpoeHo Ha npr<oft
aKKopgoBoft eayvHocril Marepvana BcrynneHrq, co3.qaBag TeM caMbrM obp"rurn"nr".

B ganHorra npohsBe.qeHavl HyxHo nepegarb apxuh HaqnoHa.nunurfi Kolopr4T, 3axrra-
tenuHutfi, npa3AHl4tlHutft xaparcTep MV3btKH, TotrHo BHnonHFn Bce lurpl4xr, epasupoBKy, At4-HaMilqecKhe orreHKu. llueca rpe6yer or hcnollHVrenfl nonHofi ceo6ogul Kopnyca n npl1
erou co6paHHocn{ 14 qerKocrfi narblleB.

Oftgnx A6gynnaeea. Mapur (1992)

Mapu npeAcraBnqer co6ofi Kofiopr4THoe no xapaKrepy, TopxecrtseHHoe npofioBeAeHr4e,
HanHcaHHoe B Tpexuacruoil $opve da capo. Mysurra ero ficHaq, qerKafi ne Mbrclri, J'terKo
3anoM''lHaoqatlctl' Croeo6paame MapuLa 3aKrCItraeTcq B Tor',1, yro B HeM opraH4qHo co-
3Al'lHfflOTCfi qepTbl, npHcyl4tle "qaHFtoMy xaHpy, a HMeHHO - repoHqec<rrrfr naooc, reTKnfi
-yHKTl4pHbtfi purna, KBarrparHoc-fb crpyKrypbr, c xapaKTepHbtM npilHur4nola ye6erccrcofi Ha-
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poAHof My3btKH, nposBflqOqeficq B.qharoHr4qecKoM cKnage. nocryneHHoM trBhxeHHh Me-

no4l l, oneBaHhvl ycroeB'
l-lepean qacrb orKpbtBaercs rnBlD(TaKTF.lbtM BcrynneHheM, B HoaHce f, noctpoeHHoM Ha

oKrasHofi earcrype" Ona nnogr4r B arMocQepy pasMepeHHoro luecTel{s. ylcnoJ'tHeHHe nep-

eoil qacrh ipe6yer co6paFtHoro 3ByKa, Koop,quHaqhtt ABtdxenvth pyK, crpororo co6n*rcge-

Hl4q pt4TMhqeCrOil qeTKCCTl,l, npl,lMeHeHtle ne&ann Ha GilnbHOit trOnn TaKTa'

Cpegnnn r{acrb Tpmo, KOHTpacrHa rpafiHrau B,qHHaMuLtecKoM (noanc p), nagoeoril (vu-
HOp), QarciypnoM nfiaHe. oHa, raloKe KaK Ll nepBaF qacTb, t4MeeT AByxTaKTHOe BcrynneHue' B

KoropoM KoMno3hrop.qaer oMot-lt4oHanssutfi uacrpoil Ha My3blKy cpegueil qacrtl. B naprun
neeofi pyrr neo6xoghMo no.qqepKHyTb nepBylo Aoflo TaKTa rny6ornrra norpyxeHheM B

KnaBiluy. AKounaHeMeHr cpeAHero roaoca cneAyeT HrpaTb HecKoflbKo THuJe, LleM nrHhCI

6aca h oqeHb qerKo pt4TMt4llecKh, coxpaHnfi eHepru,{Hutfr xapaKTep, 3aAyMaHHulil e nepaoil
qacr6 nbecbt. l-lpra nepexoge Menogilr4 e 6oree eutcoxilfi perrcrp, peKoMeH.qyercs npHMe-

HR-rb F.;OaH C mf u penueQuO npOBeCTH HLlCXOAtlLllylO tltlHt4lo 6aCa.

B penpr,1se cflegyer Bo3o6HoBhrb nepBoHaqanbHblil xaparrep My3blKt4, 3aKoHqilB npo-

h3BeLeHI4e B TOpXecTBeHHo npHnoAHtlToM, repouqecKoM HacTpoe.

Myxaumag AraAxaHoB. Hocranurus (2AO2l

.[aHuan MHHHaropa Fiacbtu]eHa rny6oxuM oMot-ll/oHaflbHbtM co.qepxaHraev. CogAaHHar

KoMnoghropoM no.q B.ni4cHt{eM nilpnqecKnx nuec S. Lllonena u A.Iq.qoea nphMe.-tarenbHa

rnyooKilM ncNXoflOrH3MoM, ToHKoCTbtO nepeAaqn cocToqHilfl neLtaflh, HocTanbl-tlqecKoro
r{yBcrBa, HeynoBytMbtx AyLUeBHbrx.EBt4xeHnft. fiueca ytcnoflHqercq ceo6ogHo, Henpi4Hyx-

AeHHO C yrOHqeHHbtM OtqyqeHheM KpacoLrHbrx xpoMaTH3MOB B MeflO.qHqecKu noABl4xHblx

rofl ocax M Horocno iluo{a Qa<ryPu.
B pa6ore Hag Heil cfleAyer o6parraru BHHMaHile Ha nonuQoHntlecKile gfleMeHTbl h3flo-

xeHrrtr, cBo6ogHbte uMr4Taqw n no&rofiocKr4, oxhBnnloulme Qarrypy. Tptlonu B BepxHeM

Fonoce e 6 rarre .qonxHbl 3Byqarb o.{eHb nflaBHo t4 opraH%qHo coerEl,lHqrbcfl c ApyrHMu
ronocaMil. KynuuiaHaqhorHHil nogbeM e 9 - 10 rarrax AoflxeH Aocrnrarbcn nocJleAoBa-

TeJ'tbHblM H nfiaBHbtM ycHneHheM 3ByqHOCTl4, npnBo.qqqhM K noIHoTe H HacbluleHHocTl4,

nOCfle qerg Heo6XOF,t4MO nogTeneHuO OCla6uTb cTeneHb.qhHaMHKl4 AO mp.
,[,aHHan nbeca peKoMeHrqyercn gnfl esrpa6oxurn6rcocl4 ABuxeFlnfi pyr, pa3Bhrt4tl ol4yUe-

Hilq ceo6ogbt ilrpoBoro annapara, cnoco6Hocrt4 nfiacrtlt{Horo p,uHaMhqecKoro pa3Bhrtltl'

Myxaruuag AragxaHoB' Xopan {20g2l

flaHuoe npon3Be.qeHHe xapaKTeph3yercn crporofi, cocpegoroqeHHofi h Bo3BblLueHHoil

o6pasHoil cQepofi. Mysur<a nbecbt rpe6yer rny6ororo norpyxeHttn B KilaBl/'arypy H nfiaB-

Hocrw rofiocoBeAeHl e. Oco6oe BHilMaHhe cneAyer y.qeflHTb Bocxo,qsu-leMy MefioAl4qec-

KoMy AghxeHho B BepxHeM ronoce naprhr4 npaBof pyKtl, Koropoe Heo6xoAl4Mo Hcnor-
H14Tb neraro. Orraeut B naprnr4 neeofi pyKr4 ilcno.nHntoTcg nnaBHblM tr rvt6t<uu Kt4cTeBblM

.qBHXeHHeM.
l-locne nocreneHHoro .qylHaMmqecKoro HapacraHhq a 8 TaKTe Heo6xogl4t',to o6paruru

BF14MaHile Ha HoaHc subifo p r.l fioqBfieHuq aKKopgoeofr Qarcrypur B naprhtlx o6eux pyrc.

Arropgoaoe h3noxeHr4e cnoco6crryer 6onee Macura6novy o6tervry 3Byr{aHhtl. TlcnonHe-

HHe aKKopgoe rpe6yer KoMnaKTHocru, co6panHocrr. CueHa rapMoHt4LlecKNX KpacoK noA-
LiepKnBaercfrtrv'lawaqecKutvt4 HhlaHcaMH, KaK, HanpnMep, mf e13rarre usub'p e l4raKre'

flpNnaeuarefibHo, qro Ky-nbMtAHaU'vA ocyqecrBflflercfl 3gecb B HPaHce p, HanpaBfleHHblM

Ha nepeAavy oco6o Bo3BbtuieHHoro cocratttAn. Tpxonu e 15 rarre B BepxHeM ronoce
gonxHa 3ByqaTb oqeHb Bbtpa3r4TeflbHo, neByqe N 3j]erfiqHO. KynuuuHaqhoHHbtfi no.nuetvt

3aBepluaercn nay3oft, nocne Koropofi HaqklHaercn HoBaq BonHa eMoqt4oHanbHoro ABilxe-
HHfl, npnBo.qnu-{an K HecKclbKo Br4Aor43MeHeHHofi penph3e. B 20 rarre HenocpeACTBeHHo,
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:peAuecrByloqeM penph3e, ueo6xoguMo saMeAnilrb reMn. Penpnsa hanoxeHa e 6onee3blcoKoM perhcrpe h HaqnHaercfl He c TepqeBoro roHa, KaK B HaLtane nbecbt, a c ocHoBHO--!, uro Aaer ouJyuleHt4e 6onuurefr ycrofrvr,rBocrm, ttro no.qqepKnBaer etge H HioaHc mp.hcnonHeune Xopana rpe6ye' 6onuuroro xyAoxecrBeHHoro BKyca, pa3Bhroro BHyrpeH--er-o cjllD(a, ToHKoro nBHMeHeHl4q ne"qarh3aqHh, yMeHilfl cnbtuarb cMeFty rapMoHHrlecKhx.tacoK.

Myxauuag Ara.qxaHoB, Xa6n (paemuulnexne) (2OOZ}

3ra unsxarCIpa HexHoro, MeqrareflbHoroxapaKTepa. Ee npoepaqHaq, aKBapenbHan ea<-1'pa rpe6yer yroHqeHHblx nuaHucTtr,ecKhx KpacoK. LlJr,rporopa3Buran, Kanph3Haq v v3Bu-
'- /1crafl MefloAt4tl B naprHll rrpaeofr pyK14 ypaBHoBeuhBaeTcfl nnaBHbrM .qBHXeHheM repr-1r,rfri naprHl4 neeoil pyKtl' PoeHoe ABhxeHHe qeTBeprHbrx Anrrenbnocreil ycraHaBnhBaer paB--oMepHyro nynbcaqilIo ra o6pasyer c naprueil npaeofi py., ,"p".gln,;rou uer.roe.HaqHHaq c 7 rarcra Qaxrypa nonN$oHtttrpy*t"r, craHoBl4Tcn 6onee neeyterz, a Meflo--t1qecKafl nvHvq BepxHero rofloca B naprhl4 npaeofr pyKu aKTnBl43r4pyercq. CroxHoe Mo--yncqhoHHoe pa3Btlrile npilBorqHT K KynbMHHaqroHuoil ToqKe e 18 rarre, nocfle roroporZ-'re'qyer naKoHtlt{Ftafi penpil3a' Oco6oe BHhMaHhe rpe6yxrr no"n"grre raKTbr M!4Frr4ar[o*:>i' r,qe ueo6xogt'iMo ocy!-iJecrBtilrb AhHaMilcecKyro rpaAaL{Hro or mf Kp vtecrecrBeHHoeI praHuqHoe 3aMerqneH4e TeMna.

'['aHuan 
nbeca oqeHb no.ile3Ha Anfi pagBLrruq My3brKarbHoro cfl]D(a, yMeHilc 3aKpyrneH-- l 3aBepujaru Qpasu, Bra.q,e H ilq ronqafi ut 

^** 
giraM hqecKh M 14 6TTSH KaM il.

Myxar,nuag AragxaHoe. fl Hcrona.q (2OO2,l

B AaHHofi M,Hharlope' co3r''aHa KaprHHa sororofi oceHh, BbrpaxeHH onerutJecKhe qyB-:rBa qeroBeKa' co3epqaoulero KaprnHy yBtlAalouJefr nprapogu. flseca HaqhHaercg c.4ep--iSHHblM xoparoM, nepeAarcu{HM neqanbHoe oceHHee HacrpoeHVe c nocreneHHbtM oMo--.,loHanbHblM nOA,beMOM, nprBOflflulhM K nOpbtBy r{yBCTB s b rar3e, 3a KoTOpbtM CfleAyeT:-rarq HanpqxeHilfi.
c'l3raxra HaqHHaercs HoBas saea pa3BLrrrn, e roropofi c4epxaHHo - oMorrl4oHaflb--ce cocronHne cMeHflercn s i5-16 rarrax 6ypno-aseofiHoBaHHbrM crpeMreHqeM, no.qo6-- I cHnbHoMy tuKBany Berpa. B 17 rarre .qocrhraercr cpKan h MacluradHan rynuMilHallilg,

'apaKTeptl3ylou'{aflctt Maccl4BHblM aKKOpAOBbtM l43flOxeHheM, qepeAoBaHileM f,pKr4x rap-'''SHl4qecKhx KpacoK' Cuuronsl MeflKhx AllilTe,nbHocrerz nepexo.qnt 
" ""*opgoByro 

nocryfib-:TBeprHblx' AaouJl4x o5r'eu H paclul4peHhfl Ha 3aKrorrhreflbHoM aKKoprqe eeprr,ara, I-lue-:3 3aBeptuaerctl B TopxecrBeHHOM OnrhMhcrt4qecKoM rHMHhqecKoM xapaKTepe.
flauHar nbeca peKoMeHtroBaHa 4nn pa6or", 

"un 
*"recrBoM sByKa, ruy6ororo h npoHr4K--oBeHHoro reraro' pa3Burti'l MenoAHLlecu'oh nuuur{ B aKKop.qoeoil nocnegoBarenbHocrr4.:ercoveu4yercn aKKyparHo N rH6xo eurhrparb LlAocnyuarb npoBegeHile rpwoneit.Cnegy-

=T npaBHnbHo pacnpe.4enilTb Al4HaMLlgecKoe SByqaHHe, co3AaBatt 3aBepr.ueHHyp UeflocT--?cTb npoh3BeAeHhq.
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rv PASAE"|I

Kosqeprnble nbecbl

Bnrcrop Ycnencxrafi. oparMeHT us ya6ercxofi pancopiuvr (1944)

3ro nporsBeAeHHe KOHLlepTHoro xaHpa cnoxHoe no 3aMblcny u cTunhcTLtt{ecKofi roH-

KOCTI4 pOMaHTfitlHO, KpaCOLIHO tl CBeXO nO KOnOpLtry' B HeM hCnOflb3OBaHa y36efCrcan

K1agch.1egKafl TeMa .,HaCpynn6h>, ngAtseprarul-l1agcs cBO6OAHOMy pa3BhTl4to' l'lpmUeua-

TenbHo MeTpopl4TMt4qecKoe cTpoeHlle nbecbl: qeTKa'l KBaApaTHocTb coqeTaeTc'l c HeH3-

MeHHbrM coxpaHeHHeM ocr1oBHoro HeqerKoro phrMr4qecKoro 3epHa - 3/8, 3/4, ceoeo6pas-

HOrO (XpOMOTO) ycyflF {ycynr Jr a H r). liueca HanlicaHa B TpexqacrHofi QopMe co BcTyn-

IeHUeM il 3aKnpr{eHH e M, fl Bfl q tou-lh Mr4cti ct4 M MeTp ilLt H bl M o6patuneH reu.
MyeuranuHaq rKaHb npoh3BeAeHus nnacrhqHa, rapMoHt4tl KpacoqHa.Or.4ensHue Mefio-

ArqecKhe nOneBKfi, BnfieTatlcb B COnpOBOX.u,aCIUlYrO rapMOH14]O, O6paeyOr nOnUQOHHqeC-

Khe COqeTa4vtfl TOflOCOB $arrypur. err eneVeHTbl rar 6st OKyl-blBaOT OCHOBHyp TeMy' KO-

iop"" AoflxHa 6urru Boer,qa fcHo oulyrhMa, '-{To rpe6yer or l4cnofiHt4Tenq ceo6o.u,Horo

BnafleHnq pasnoo6paenoil 3ByKOBOil nannrpoil H ne.qanbHofi rexsutxofr'

OAHOfi H3 rnaBHbtx ucnonHHTenbcKl4x 3aAaLl B AaHHOM npOH3Be.qeHAvl eBnfleTctl coxpa-

HeHre qeJtOCTHoCTil MenognveCrOfi IVHAV, nepenfleTanulalcq C rapMOHNqeCKt4Ml'1 OUry-

paqrflMl4. B qylunauH aglrL peKoMeHAyerce oqeHb nnacrhtlHo r rr6ro Becrt4 oKTaBbl' .qoc-

Tnran rfpKoro u Hacblu-ieHHoro seyranran. 3AeCu HeO6xOArMbl cBOfiOAa .4BhXeuVh n ena'

.qeHhe aKKop.qoBoil rexnylroil. t4cnonHeHne AuHaMHqecKHX orreHroa rpe6yer BHyrpeHHero

oqyu{eHqq, oMol.lr4oHafibHoil HacrpoeHHocrtl, yMeHHtl Becru F,hHaMilqecKile rpa.qaqnh'

co3.qaBaTb nepcneKT[4 By ABtlXeH Htl .

fl ueca peKOMeHAyeTCtl XOpOtxO nOrqBH Hyrbl M yLlall-lLl MCtl 14 CTAeHTaM'

Pycrau A6nynnaee. <Opecrn Haepy3aD {1998}

3ro erapryo3Hoe KoHqepT[1oe coqHHeHhe, pHcyloqee KapT]lHy BCeHapoAHoro npa3AHl4-

Ka HaBpy3a, ocHoBaHo Ha Mareprane xope3McKoro OonbKnopa' l-1o Qopve oHo npeAcTaB-

ncer co6ofr paeeepHyryCI oAHoqacrHyro KoMno3ilqt4to, cocroflulylo h3 HecKoIlbKHX KoHrpa-

cTHblx pa3.qenoB.
BcrynneHye, nocrpoeHHoe Ha hHToHaqhRX xope3McKoil HapoAHoi4 t4eno4ur uHopru-

HOpr'tM)), CBO14M TopXeCTBeHHblM 3ByqaHheM, Bo3BeUlaeT il npnrtlauaeT HapOA ua Hanpy3'

TlCnOnHqR ero, nhaHrCry Heo6XO.quMO neperqaTb Ou-\y;l1eHile aTMOCQepbl npeABOCXt4-

UeHilq npa3gHt4Ka, qpKylo Hapo.tr,HyCI CaUO6utrnOCTb My3btrN. 3eyvaHi4e OopTenHaHO Cfle-

gyer npra6 nue t, r'rer,,,r6pau ye6e<cKl4x HapogHblx hHcrpyMeHrOB. QaHQapul e 1 vt 2

TaKTaX K KOpHap h c\/pHap, $opunarv e7 TaKTe r raH6ypy. B B ra<-le noFBflflercn Qpar-
MSHT orqHo!-o t43 BapHaHToB xopegMcKof r-rapogHofr MenoAil14 "Ia3t!'1", io]l)'igdtouJafl Aaflb-

Hefiulee pagBHTNe e g h 10 rarrax, a e 12 rarcre 3Byr-il4T 3r€l,4erT )"3fogt114 "TaHoaap>,
VMtATtApyfl reru6p.D,yTapa. QopunarV VcnofiHALoTCtl pa3N'lepeH;C -::c5ro 5pnqauuo nO

.qu*e gyrapa. KBHHTb1 Hrparb o.leHb qerKo kl poBHo, KpenKHi\lf1 cc5:a-rb,','ii1 naluqartlh 6es

neAanh.
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"OpecKh Hanpyea, ornuqaorce yrytABttTefibHof KpacoqHocrbto Qoprenr,raHHoro nhcb-
,'1a, urpl4xoB, oxBara pa3nhqHbtx perucrpoB, Mac[ura6Hocrup Ahana3oHa, .lacroil cMeHofi
.t1goB $arrypu. Bce ero rpe6yer tsnanelan nvlaHacra pa3HbtMl4 npueMaMu eoprenraaH-
-oil rexuure, oco6eHHo raK|4M1,1, KaK nopraMeHTo, Maprennaro, penerxuwn, rnvccaHgo.

B pasgene Allegro rnoderato, nocrpoeHHoM Ha oaeMeHTax Meflo.s,tttt ullaaru> Bocco3--aerctl arvocQepa 3oK[4rareflbHoro raHqa, ilcnonHfleMoro Mofio.qbtM TaHqopoM, conpo-
3oxAaeMoro BOcTopxeHHblM14 BcnflecKaMu svot4uirt 3p[4Ters, nonAepxilBa$ll{he cojt]4cra.
3syuaHlte $oprenuaHo 3.Eecb gonxHo hMr4Tr4poBarb [xrpr4x[ Ha nneKTopHoM r4HcrpyMeH-
-e u ,qoilpe. Ihs AocrhxeHhn npKoro HauuoHaabHoro KoltopilTa h 3ByKoBoro ee$erra
-r4a4t4crMoxerl4cnonb3oBarb3Aecb3aHr-6pacnercKonoKollbr{hKaMta,3aKpenreHHbtM
-a Kucrl4 npasoil pyKl4. [1pra iurpraxe ueo6xogr4Mo npilMeHnrb Kl4creByo sm6paqraro. flay-
3bl B gaHHoM paSgene hMelor cMbtctoBoe 3HaLteHHe, KaK BaxHaR qacrb My3btKaj'tbHofr pe,lra.
)ur cosgaor oco6yto Bbtpa3nrenbHocrb My3brKaflbnoil nuuuw. Oqenu eQQerrHo r,r 6poc-
'.o 3Byqar qpKile Bocxo.qtlu4ve rnvccaHAo, no,qo6uo caepraou{t4M naccaxaM ilHcrpyMeHTa
- KaHyHa,

B paegene Allegro, HaqtiHaouerocq co 101 TaKTa, nocrpoeHHoM Ha reMe uHopuu-
-op14M>. flpi,tuLlun 3ByKoh3BnelieHhfl rqoflxeH 6ulrg qerKHM, orpbtBl4crbtM, hMt4Tr4pyg yAap
-o cTpyFle, KaK 6bt (Bblll{hnbrBae>> t4|1vl (notlqenflgtt> cTpyHy, a TaKXe npuH4rrn nopTaMeHTo
- nptlAaBaF Menorqilfi cBn3H0crb h HaneBHocrb, cKoflb3fl nanbqaMH or o,qHoro sByKa K
:pyroMy. Baxua ponb ygapltbtx l4rJCTpyMeHToB. Menognn 3ByLtr4T B GonpoBoxEeHr4l4 ycy-
-c. l4cnonb3yercn Bapt4aHr rampar - hHcrpyMeHT, npegcraBfirlolllwfr co6ofr, KaMeHHbte
' acraHberbl, cocroqulne Hg qerbtpex nllocKr4x orunnQoeaHHbtx npoAoflroBarbx ravueft
-arurcr). .(epxar e raxgoil pyKe no gea raftparca vt ot6nBaor prlrM.

B gaKno'{tlTefibHoM pa3.s,ene "@pecox Haapyea" nocrpoeHHoM Ha My3HKaJ'tbHoM MaTe-
:tlare npe.qbt,0,yult4x pa3EenoB cor{fiHeHi/'q nvaHtAcry Heo6xorquMo Nao6rrilgoBarb Bce cBol4
, l cnofl H HTen bcKre pecypcbt E nfl E ocn4xeH hq laaculra6 Hofi Qpecroeofi H rpbl, cosAaoujefi
:5pas HapoAHoro npa3AHnra. 3ayvaHue QoprenuaHo AonxHo 6urru oqeHb KpacoqHbtM,
-erur6poeo Hacbll-UeHHbtM 14 AHHaMuqHbrM; TeHAeHqHfl crpeMfleHue ycrpaHeHhn reMna c
:corBercrBy|3l4HM HapacraH,AeM cvnu sByr{Hocrh Ao fff . Qop-rhccrlrMo agecb, no.qo6Ho
r3KecrpoBoMy n/rrH. l-lpegnocneguuil raKr npoh3BegeHufl co.qepxur e ce6e eQQerr say-
-aHng gBeHaALlarl,| 3ByKoB B KOMnfleKCe, CO crpeMhrefibHbtM BocxoxAeHHeM ff]H0caH.qo
-c.4,qepxuBaeMoro neganblf,. BocnphHr4Maercq KaK BbtpaxeHue eceo6u4ero npa3AHrr.tHo-
-? TII4KOBAHHff.

CosAaeaR BneqarfleHre )"TBepxs,e+ng,3aKoHqeHHocn4, cl4J'tbt il MacLuTaCa, ucnolHhre--c Heo6xo.quMo AocKoHarbt:o BbtnofiHl4Tb Bce leMnoBbte yKa3aHrfl KoMno3hropa, ulTprxLt,
:<UeHTbl h AHHaMilqecKile oTteHKh. A rarxe rqofixHo 6urru pa3Bvtro t{yBcrBO BKyca H MepH.

"cnotHl4Tenn 
HyxHo nepetrarb KapruHy HaqiloHanbHoro npa3gHl4Ka nocpe,qcrEoM ou.ty-

-eHfiff MeTpopl4TMa, hMl'1Tauru lel',t6poBoro Kojrophra ye6ercxrx HapoAHblx l4HcrpyMeH-
-38, TaK KaK KaXgHfr UUCTpyMeHT 4Meer cBoto yHhKanbHyro cne4raQuqHocrb,

Ha6n6ynna Paxnuoe. (Mischievous> (uOsopHnKu) (1 ggg)

BrpryosHatl no crhnto, Kol-tqeprHan Sanra3hg co3AaHa nog BneqarreHueM noBecru fa-
:ypa l-ynnva "OsopHmK". B uefi pacrpbrBaercf, o6pae no,qpocrKa, npoxuBanuJero B Maxar--: Kypranrarm. l-epofr noBecru, no BbrpaxeHrlo l-. l-ynnrrla: oCuorprr Ha Mr4p cKBo3b xr4T-
l:le cr€KJ]blLuKll ctrlexa!, OH e nsaecruofi Mepe qBflqercfi nporor!4noM caMoro nilcarenq. B
_ lorBercrBvll c xaHpoM Qaurasnr,t npor43neAeHhq nFretrcraB.flger co6ofr ceo6ognyo o.qHo-
-acrHylo KoMno3LlliHo. B rpafiur,rx pa3rqenax Bocco3gaercn o6pas uaroB.nuBoro Marbqyra-
-a, .4eBH3 Koropol-ol nHmrorfia He yHutoafi!". Ocrpule phrMbt t4 Etlccolt pynu1me co3Byrll4q
-l3,qalor oeopuofr xapaKTetrl reitCI*. l4cnonuqs xpa*uwe pa3.qerbr, ueo$xogiaMo nepeAarb
j .': Oql4OHafi bi{Oe, fi M n}'n bCH tsHOe, fl aCMeufl tl BCe h,ritl TOpXeCTBeH HOe COCTOq HIde.

QaKrypa o..teHb caeuoodpasHa: aKi<opg,oBaa, yHncoHHo-oKTaBHafl, c uJt/poKriM rlcnonb3o-
:aHfieM perMCTpoB, ceKyHgotsble .posrqh - K.nacTepbt, TpeMOrO. !,nnal,lNqecKiie ilepenaflbl,
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qacrae cMeHa pasMepoB (2/4, g/4,5/8), nogvepKHBapr pasHOO6pa3ue HacrpoeHufi. l4c,non-

HeHLle rpafruux pa3AenoB QaHraeura rpe6yer xopor-uefi TexHuqecKofr no.nroroBKt4, ceo6ogut

H rpOBOrO annapaTa, KpenOCTl4 nanbqeB, QTSnVeCXOil arcru eHOCTtt t4 BblHOCtl t4 BOGTI4'

cpegHraft pa3gen sostenuto nepeF,aer KapTilHy cFla o3opHilKa' ero Bu.qeHHR' MeqTbl o

cqacrnHBoil, pagocrHoil xr,rguu. B r,lyeurKe noqBrfloTcfl HQBbte 3ByKOBble KpacKh: neBy-

qecTb, nhpt4t{HocTb, rpaUilO3Han npg3paqHOCru $ar<rypur. B pa6Ore-Hag 9T14M pa3AenOM'

oco6oe BHLtMaHhe cnegyer y+qenLtrb yroHt{eHHocna Qpaer,rpoBKl4, rn6rcocru MenoAHqecKux

fivt1uh, nfl aBHoCTl4 IeraT6. HeO6xOAnMO penbeQnO. nOrca3aTb CMeHy MeTpOpt4TMl4qecKHX

o6paaoeanuil, uRrrylo 3aKpyr.fleHHocrb Morl4BoB h Qpa3''p""g"n 
Alleg ro soso6Hoenfl er nepBoHaeaj'tbH urfi o6pae. l-locne npo6prgeHuc Manbqy-

raH npoFBnqer ce6c eu4e 6onee aKTrlBHo. p,uHavu,reeruil nnaH My3blKt4 craHoBhrcq fip.-le'

3ByqaHLre HacbruleHHee r o6ueMHee, sro rpe6yer or ilcnoflHl4Tenq ido6il nv3a$t A Ot4gn-
LtecKux cun, BuHocnuBocrr4 t4 TeMnepaMeHTa. Baxuo npotlBtlrb a pa6ore nag Qan-rasheil
oco3HaHHoe ocMbtcreHhe $opH,rut, co6creeFtHatl ucnoflHnTeflbcKatl KoH[enllnfl' AnF Llero

HeO6xOF,ttMO Tu-{aTeIbHaF npo.4yMaHHOCTb H pacilperqefieHHe KynbMhHa]U]/lil C NX yCTpeM-

fieHileM r ffasHofi KynbMi4FlaUhLt B KoHqe nporl3BegeHiltl'

,[,aHHOe npoh3BerqeHne olteHb sscpemHoe u Bbltlr-pbllilHoe peKoMeHr4yeTcfl B KaLlecTBe

yve6Horo penepryapa 6onee npoABr4HyTblx cryAeHTOB, a TaKXe KOHUepTHOil nporpaMMbl.
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I BOoLlM. Polifonik asarlar
I PASrqEn. flonnQoHnqecKne npoHsBeAeHHe

F.Nazarov. FUGA
<D.Hasapoe. OYFA
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F.Alimov. FUGA Ns 1

O.Anurraoa. OYFA Ng 1
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F.Alimov. FUGA Ne 2
O.Anrauoe. OYFA Ne 2
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F.Alimov. FUGA Ng 3
O.Anumoe, OYFA Ne 3

Allegretto , .
\r.r Tz I L

I

I

I



II
I
I

.l
Ill



O.Abdullayeva. PRELYUDIYA VA TAKKATA
O"A6gynnaeBa. nPE IIO'4Ufl U TAKKATA

Adagio maestoso
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Allegro molto
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ll BO'LlM. Yirik shakldagi asarlar
ll PAggEn. flponsae'qeHne xpynxofi $oprvrur

F.Alimov. SONATINA
O.Arrarvroe. GOHATHHA

Allegro grazioso
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