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“Maktabgacha ta’limda nutq madaniyati” fanidan O*UM annotatsiyasi

Nutg madaniyatiga gadim zamonlardan juda katta ahamiyat berilib
kelingan. Chunki davlat ishlarini boshgarishda ishtirok etishni xohlagan har
ganday shaxs mazmunli va mantiqli so‘zlash san’atini egallashi asosiy shartlardan
biri bo‘lgan. Aynigsa, hukmdorlar, vazirlar, hokimlar, lashkarboshilar va boshga
shu kabi mansabdorlar uchun notiglik san’atini egallash majburiy hisoblangan.

Shargda voizlar, G*arbda oratorlar — notiglar tayyorlaydigan maxsus
maktablar bo‘lib, ularni bitirib chigganlar xalq orasida ijtimoiy-siyosiy, ma’naviy-
ma’rifiy tadbirlarda gatnashganlar, mamlakat hayotida faol ishtirok etganlar.

Sobiq sho‘rolar davrida nutq madaniyati masalasi fagat fan doirasidagina
o‘rganib kelingan va bunga jiddiy e’tibor qaratilmagan edi. Mustaqgillikka
erishganimizdan keyin bu dolzarb masalaga alohida e’tibor qaratilib, ta’lim
tizimining barcha sohalarida nutqg madaniyatini o‘rganish yo‘lga go‘yildi. Shuning
uchun nutq madaniyatini egallash nafagat oliy ta’lim tizimida, quyi ta’lim
tizimlarida ham bugungi kunning zaruriy bir ehtiyojiga aylanmoqgda.

Yaqin vagtlargacha universitetlar va pedagogika institutlarining filologiya,
til va adabiyot fakultetlari talabalarigagina mutaxassislik fanlaridan biri sifatida
“Nutg madaniyati asoslari” fani o‘tib kelinar edi. Oliy va o‘rta maxsus ta’lim
vazirligining tegishli ko‘rsatmasiga binoan pedagogika yo‘nalishidagi oliy o‘quv
yurtlarining o‘quv rejalariga  “Maktabgacha ta’limda nutg madaniyati”
fanining Kkiritilishi uni egallashga bo‘lgan ehtiyojni qgoplashga qaratilgan
harakatlarga ko*‘maklashishni nazarda tutadi.

“Maktabgacha ta’limda nutq madaniyati” fanidan mazkur o‘quv rejasi
universitetlarning pedagogika yo‘nalishidagi, pedagogika institutlarining esa
barcha fakultet, bo‘lim va yo‘nalishlarining 2-, 3-kurs talabalari uchun mo‘ljallab
tuzilgan.

O‘quv rejasidagi ma’ruza va amaliy mashg‘ulotlar uchun belgilangan
soatlarda farq bo‘lgan hollarda ular ushbu o‘quv rejasida keltirilgan mavzular bilan
moslashtiriladi.

Fanning o‘quv-uslubiy majmuasi tartibi va mustaqil ish
turlari tarkibi

O*quv reja.

Ishchi o‘quv reja.

Namunaviy o‘quv dasturi.

Ishchi-o‘quv dasturi.

Kalendar ish rejasi.

Ta’lim texnologiyasi.

Mashg‘ulotlarning pedagogik texnologiyasi.

Mashg‘ulotlarning texnologik xaritasi.

Nazorat materiallari. Topshiriglar mazmuni.

10 JN, ON, YN uchun testlar.

11.Yozma ish va og‘zaki nazorat savollari, variantlar.
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12. O*quv materiallari. Mashqglar to‘plami.
13. Ma’ruza matnlari.
14. Amaliy mashg‘ulotlarning ishlanmalari, ularni o‘tkazish va qo‘llash
bo‘yicha uslubiy tavsiyalar.
15.Targatma materiallar. Adabiyotlar ro‘yxati. Baholash mezonlari
16. Mustagil ish mavzulari va ularni bajarish bo‘yicha uslubiy tavsiyalar.
17. Glossariy.
18. llovalar:
18.1 Boltayev M. Lotin yozuviga asoslangan o‘zbek alifbosi va imlosi. — T.:
O“qituvchi, 2003.
18.2. Boltayev M. Davlat tilida ish yuritish, hujjatchilik va atamashunoslik. —
Camargand: SamDU nashriyoti. 2007.
18.3. Boltayev M. Lotin yozuviga asoslangan o‘zbek alifbosi va imlosi.
Elektron darslik. www.samdu.uz/files/veb/index.htm
18.4. www.thinsan.comwww.dersimiz.comwww.altinmiras.com
WwWw.zoyonet.uz

FANNING O*QUV-USLUBIY MAJMUASI HAQIDA

Ma’ruzalar matni ishlanmasi(mavzu, reja, darsning magsadi, tayanch
iboralar, dars o‘tish usuli, yangi pedagogik texnologiyalar: an’anaviy, agliy hujum,
klaster va h.; dars o‘tish vositalari, kompyuter texnologiyalari tatbigi: slaydlar,
animatsiyalar, elektron darslik, elektron ma’ruza, elektron qo‘llanma, elektron
laboratoriya ishi, giperssilkalar va h.; darsning gisqacha mazmuni, namunaviy
masala va uning yechimi, sinov savollari, adabiyotlar).

Amaliymashg*ulotlarishlanmasi(mavzu, reja, darsningmagsadi,
tayanchiboralar, darso‘tishusuli,  yangipedagogiktexnologiyalar:  an’anaviy,
agliyhujum, klastevah.; darso‘tishvositalari, kompyutertexnologiyalaritatbiqi:
slaydlar, animatsiyalar,elektrondarslik, elektronma’ruza, elektron
“o‘llanma,elektronlaboratoriyaishigiperssilkalarvah.;  darsninggisqachamazmuni,
namunaviymasalavauningyechimi, sinovsavollari, adabiyotlar).

Mustaqil ta’lim ishlanmasi(nostandart topshiriq, ko‘rgazmali material,
ma’ruzalar matni, amaliy mashg‘ulotlar topshiriglari, konspektlar, kurs ishlari,
referatlar, RGR,...).

Fanning axborot manbayi va uning ta’minoti(darsliklar, o‘quv
go‘llanmalari, uslibiy qo‘llanmalar, ma’ruzalar matni, ma’lumotlar to‘plami va
banki, ilmiy-ommabop nashrlar, INTERNET tarmog‘iga tegishli ma’lumotlar,
avval bajarilgan ishlar, monografiyalar, buni ta’minlovchi vositalar: kafedra fondi,
kutubxonalar, muzeylar, tarmog muassasalari, ishlab chigarish korxonalari,
rompyuter texnikasi va texnologiyasi...).
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Nazorat ishlari ishlanmasi mustaqil bilim, joriy nazorat, oraliqg nazorat,
yakuniy nazorat, bularga: savollar, testlar, yozma ish variantlari va h.).

MUSTAQIL ISH TURLARI

1. Takrorlash va mashq qilish. Dars mashg‘ulotlari davomida va auditoriya
soatlarida olingan bilimlarni takrorlash, tahlil gilish, gayta ishlab chiqgarish,
chuqurlashtirish, mustahkamlash, eslab qolish, amaliy mashg*ulotlar topshiriglarini
bajarish uchun ko*‘nikma hosil gilish, malakalarini shakllantirish va h.

2. Yangi Dbilimlarni mustaqil o‘zlashtirish. O‘quv dasturiga binoan
auditoriya darslari uchun mo‘ljallanmagan yangi mavzularni o‘zlashtirish, fan
mavzulari bo‘yicha axborot manbalarini izlab topish, ular ustida ishlash,
konspektlashtirish yoki referat tarzida rasmiylashtirish va o*zlashtirish, fikrlarni
izchil bayon qgilish bo*yicha ko‘nikma va malakani shakllantirish, mustaqil ta’lim
olish metodlarini o‘rganish va h.

3. ljodiy xarakterdagi — izlanish talab qilinadigan ishlarni bajarish,
muammoli vaziyatlarni aniglash, tahlil gilish, mustagil ravishda garor gabul gilish
ko*nikmalarini egallash, masalani hal gilishga ijodiy yondashishni o‘rganish, test
va topshiriglar tuzish, ko‘rgazmali vositalar tayyorlash, ilmiy xarakterdagi
ishlanmalarni talab giladigan masalalarni hal gilish usullari bilan tanishish va h.

MUSTAQIL TA’LIM

Mustagqil ishga rahbar tayinlanadi. Mustaqil ish jadvali tuziladi.

Mustaqil ish bo*yicha konsultatsiya soatlarini qayd etish jurnali tutiladi.

Mustaqil ishda bajarilgan topshiriglarning yozma bayoni(ma’ruzalar,
referatlar, konspektlar, aamaliy mashg‘ulotlar daftari, nazorat ishlari, ijodiy ish
namunasi, tagrizlar, maqolalar).

Mustaqgil ishni  bajarish uchun shart-sharoit yaratiladi(kutubxona,
INTERNET, kompyuter, ishlab chigarish korxonasi bilan shartnoma).

Mustaqil ish himoya gilinadi va kafedrada saglanadi. Mustaqil ish bahosi
jurnalga gayd etiladi. Mustaqil ishning bajarila borish jarayoni va yakuni kafedra
yig‘ilishida muhokama qgilinadi.

Yugori bahoga loyiglari ma’naviy va moddiy rag‘batlantirish uchun tavsiya
etiladi.

Mustaqil ishlar joriy nazoratlarga ajratilgan ballar doirasida baholanadi.



r--ﬂwn B J Sl T o m

t;-;i:{u.e A-SIN L_j
O’ZBEKISTON RESPUBLIKASI
OLIY VA O’'RTA MAXSUS TA’LIM VAZIRLIGI
Pyiixarra OnuHIH Vabekucron PecnyGnuxacy O
WED5220400-34.08  saumpurome 2008 sun “23>
2008 i “23” @buglxn GyitpyFi ﬁsnaar: mmﬁéﬁm

O’ZBEK NUTQI MADANIYaTI VA USLUBIYaTl ASOSLARI
fanining

O’QUV DASTURI

Bilim sohasi: 5200000 —Gumanitar fanlar va san’at
Ta’lim sohasi: 5220000 — Gumanitar fanlar
Ta’lim yo’nalishi: 5220100 - Filologiya(Nutg madaniyati va notiglik)

Toshkent — 2008



Danuusr Ykye gactypu Onuii pa ¥pra Maxcyc, kach-XyHap TabIAMH VKYB-METOIAMK
Oupaawmanapu tbmmmmrm MYBO(HUIIAIITHPYBYH  KEHPALIHUHT 2008 iinn
20™, aru * 4 “-comn manmc DaéHM DHIAH MAaBKYJINaHTaH,

Fanning o’quv dasturi Mirzo Ulug’bek nomidagi O’zbekiston Milliy
universitetida ishlab chiqildi.

Tuzuvchi :

Tojiyev Yo. - O’zbek tilshunosligi kafedrasi professori, filologiya
fanlari doktori.

Tagrizchilar:

Mahmudov N. - Nizomiy nomidagi Toshkent Davlat pedagogika

universiteti 0’zbek tilshunosligi kafedrasi
professori,filologiya fanlari doktori.

Begmatov E. - O’zbekiston Fanlar akademiyasi A.Navoiy
nomidagiTil va adabiyot instituti katta ilmiy xodimi,
filologiya fanlari doktori.

DanunHr Yy mactypu Mupzo Yayrbexk Hommaaruw  Yibexwcron Mumnit
yuupepcnTeTH Mamuii-MeTonMK KeHrammaa Tascws wanuerad (2008 jwn <277
SO maru “ § ' -connu Gaénnoma).




“Kadrlar tayyorlash milliy Dasturi’dan kelib chigqgan holda, talabalarda
namunali nutg tuzish malakalarini shakllantirish istiglol davrining muhim
vazifalaridan biriga aylanganligi. Nutq madaniyati tarixi hagida ma’lumot. Nutq
madaniyati va muomala madaniyati. “Qobusnoma”, “Qutadg’u bilig”, “Hibbatul
hagoyiq” kabi asarlarda nutq madaniyati, so’zlashish odobi haqidagi fikrlar.
Jamiyat va nutq madaniyati. Nutg madaniyatiga e’tibor.

O’quv fanining maqgsadi va vazifalari

Kishilarda namunali og’zaki va yozma nutq tuzish ko’nikmalarini
shakllantirish. “Nutg madaniyati asoslari” kursining bosh magsadi ekanligi.

- Nutg madaniyati, og’zaki va yozma tarzda namunali nutg tuzish
malakasiga ega bo’lish hozirgi zamon kishisi umummadaniyatining ajralmas gismi
bo’lish zarurligidan kelib chigib asosan quyidagi vazifalarni 0’z ichiga oladi:

- Har bir kishida 0’z ona tilidan faxrlanish, g’ururlanish hissini uyg’otish,
uni sevish va ardoglash hissini shakllantirish, o’zbek tilini boyitishga, uning
sofligini saqglashga intilish kayfiyatlarini hosil gilish, muomala madaniyatini
o’stirishga ko’maklashish;

- Nutg madaniyatining hozirgi zamon kishisi umummadaniyatining ajralmas
gismi bo’lishini ta’minlash.

Fan bo’yicha bilim, malaka va ko’nikmaga
go’yiladigan talablar

“O’zbek nutqi madaniyati asoslari” fanini o’zlashtirish jarayonida amalga
oshiriladigan masalalar doirasida bakalavr:

- Nutg madaniyati shaxs umummadaniy qiyofasi, saviyasini belgilovchi
fazilatlardan asosiysi ekanligini anglashi zarur.

- Nutg madaniyatini tarbiyalash va o’stirishda til siyosati va til hagidagi
gonunlarning o’rnini anglaydi.

- Nutg madaniyatining nazariy va amaliy muammo ekanligini tushunadi;

- Nutq madaniyati, muomala madaniyati alogadorligi, uning tarixi, unga
e’tiborning doimiy muhim ekanligi hagida ma’lumotlarni o’rganadi, ularga 0’z
munosabatini bildiradigan bo’lishi zarur.

- Nutg madaniyati va notiglik munosabati hagida bilimlarga ega bo’ladi.

- Kursning boshga fanlar bilan munosabatini belgilab olishni o’rganish
zarur.

- Kursni 0’gish jarayonida adabiy tilning nutq madaniyati bilan
munosabatini anglaydi. Adabiy til va uning me’yorlariga amal gilish bu fanning
asosini tashkil etishini his giladi.

- Nutgning nutgiy bo’lmagan qoidalar bilan munosabati uning
kommunikativ sifatlarini belgilashni, bu kursning asosiy nazariy jihati ekanligini
anglash zarur.

- Me’yor nazariyasi hagida bilimlarga ega bo’lish; Nutqg uslublari, ularning
0’ziga hos me’yorlari (xususiy) borligi hagida bilimga ega bo’lishlari zarur.

- Til madaniyati, til boyligi, nutq madaniyati, nutq boyligi, notiglik
tushunchalari mohiyatini bilishi; nutq madaniyatini egallash yo’llaridan xabardor
bo’lishi; tilning boy imkoniyatlaridan nutq jarayonida foydalana olish
ko’nikmalariga ega bo’lishlari zarur.



Fanning boshga fanlar bilan o’zaro bog’ligligi va uslubiy jihatdan
uzviy ketma-ketligi

“O’zbek nutgi madaniyati asoslari” kursi “Adabiyotshunoslik”, “Hozirgi
0’zbek adabiy tili”, “Stilistika”, “Ritorika”, “Pedagogika”, “Etika va estetika”,
“Mantiq”, “Ruhshunoslik”, “Jamiyatshunoslik”, “Tarix”, “Falsafa”,
“Huqugshunoslik” kabi fanlar bilan o’zaro bog’liq tarzda ish ko’radi. Ana shu
bog’liglikni anglagan holda, ular bo’yicha bilimlarga ega bo’lishni talab etadi.
Nutg madaniyatini egallash, avvalo, odobdan, keyin tilga hurmatdan, yaxshi va
yomon nutgni dildan his etish, farglashdan boshlanadi.

Fanning ishlab chiqgarishdagi o’rni

Talabalarda nutq madaniyati tushunchasini anglashga erishish, jamiyat
tarixida muomala madaniyati, nutqg madaniyati, nutg odobi, mulogot odobi tarzida
atalib kelgan bu hodisaga nisbatan chuqur ilmiy tasavvurni shakllantirish: ona
tiliga muhabbat, hurmat, boshga tillarga munosabatini, til bilishga, aynigsa, ko’p
tillarni bilishga qizigish hissini uyg’otish, til birliklarining imkoniyatlaridan
magsadga muvofig, o’rinli foydalanish, shu tarzda to’g’ri, anig, lo’nda, mantigli va
ta’sirchan nutg tuzish ko’nikmalarini hosil gilish. Nutgni nazorat gilish, unga
befarq bo’lmaslik hissini paydo qilish, umuman, tildan foydalanish yaxshi va
yomon, noto’g’ri yoki ta’sirchan nutqga e’tibor berishning jamiyatda tutgan o’rnini
belgilab olish muhim ahamiyat kasb etadi. Ommaviy axborot vositalari tili, ko’cha
tili, huqugshunos yoki tibbiyot hodimlari nutqgidagi kamchiliklarga befarq
bo’Imaslik  kayfiyatini barchada barobar shakllantirrish ham hozirgi kunning
muhim muammosi ekanligini nazarda tutilsa, uning ishlab chigarishdagi o’rni
yanada yaqgol namoyon bo’ladi.

Fanni o’gitishda zamonaviy axborot va pedagogik texnologiyalar

“Nutg madaniyati asoslari” kursini o’zlashtirishda o’qitishning zamonaviy
usullardan foydalanish, yangi informasion-pedagogik texnologiyalarni tatbiq etish
yaxshi samara beradi. Dasturda ko’rsatilgan mavzular sinovdan o’tgan yaxshi
ma’ruza, nutq tuzish ko’nikmasini shakllantirishga ko’mak beradigan amaliy
mashg’ulotlar (o’quvchilarni, talabalarni ko’p so’zlatish), seminar mashg’ulotlari,
talabalarni mustaqil ishlatish, ko’proq bahs-munozaralar o’tkazish, ularning
matbuotda chigishlarini tashkil etish, talabalarning o’zlariga ma’ruzalar gildirish
usullariga, darslik, o’quv qo’llanmalari, go’shimcha adabiyotlar, nutq namunalari
berilgan parchalar targatish, tahlil qildirish, boshga vositalardan, “Matbuot
konferensiyasi” metodlaridan foydalangan holda o’tilsa samara yaxshi bo’ladi.

Asosiy gism
Fanning nazariy mashg’ulotlari mazmuni

“Nutg madaniyati asoslari” kursi predmeti. Fan doirasida o’rganiladigan
asosiy masalalar: kursning maqgsad va vazifalari. boshga fanlar bilan munosabati.
Nutgning nutgiy bo’lmagan hodisalar bilan munosabati fanning asosiy nazariy
asosi ekanligi. Nutg madaniyati tushunchasining nutq odobi, muomala odobi,
muomala madaniyati kabi tushunchalar bilan alogadorligi. Nutg madaniyati
masalalarining tarixiy ildizlari: nutq madaniyatiga e’tiborning gadimdan muhim
masala sifatida qaralashi. Yozma nutgga e’tiborning nisbatan keyin
shakllanganligi.
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Nutqg madaniyati va notiqlik (notiglik tarixi)

Notiglik san’atining nutq madaniyatini egallashdagi eng yugori bosgich
ekanligi, notiglik tarixi hagida. Rim, grek notiglarining shakllanishi. Logograflar.
Sud notigligi. Mashhur notiglar: Demosfen, Siseronlar faoliyati hagida. Sharq
notigligi hagida ma’lumot. Husayn Voiz Koshifiy faoliyati. “Devoni lug’otit turk”,
“Qobusnoma”, “Qutadg’u bilig”, “Hibbatul haqoyiq” asarlarida nutq odobi,
muomala madaniyati hagida. Alisher Navoiyning so’z, uning qudrati, ahamiyati,
nutg odobi haqgidagi fikrlari. “Mahbub ul qulub” asaridagi fikrlar.

Til madaniyati va nutq madaniyati tushunchalari

Tilga munosabat, til qoidalari, tildan foydalanish qgonun-goidalarining
ishlanganlik darajasi til madaniyatini (tilning madaniyatligini) belgilovchi asosiy
omil ekanligi. Yozuvning takomillashganlik darajasi, imlo goidalarining puxta
ishlanganligi ham-yozuvga munosabat — til madaniyatini belgilaydi.

Nutg madaniyatining nutgiy ko’nikma ekanligi. Nutg madaniyati adabiy til
me’yorlariga, umum tomonidan gabul gilingan an’anaviy, urfiy me’yorlarga mos
holda nutq tuzish ekanligi.

Nutg madaniyatining ilmiy va ilmiy-ommabop muammo ekanligi. Yaxshi,
namunali nutq tushunchasi. Nutq madaniyati va to’g’ri nutg tushunchasi, ularning
alogadorligi.

O’zbek nutgi madaniyatining ilmiy-amaliy va
metodologik asoslari

Til, jamiyat, til va tafakkur munosabati, til va yozuv, milliy til, adabiy til,
umumxalq tili, tilning ijtimoiy roli hagidagi fikrlar, nutq odobi, muomala
madaniyati, so’zlashish san’ati, notiglik haqgidagi garashlar nutg madaniyatining
iIlmiy-metodologik asosini tashkil etishi. Tilning ijtimoiy mohiyati, tillarning
tenghuquqligi, tilga hurmat, til sofligi, unga munosabat, nutgiy halollik,
xalqchillik, soddalik, ixchamlik kabi jihatlarga e’tibor, nutgni nazorat qilish,
adabiy tilni o’rganishga munosabat kabi holatlarning kurs ilmiy amaliy asosini
tashkil etishi.

O’zbek adabiy tili — 0’zbek nutgi madaniyatining asosi

Tilning turli xil yashash shakllariga ega bo’lish. O’zbek adabiy tili
umumhalq o’zbek tilining yashash shakllaridan biri ekanligi. Oliy shakli ekanligi.
Hozirgi 0’zbek adabiy tilining shakllanish hagida gisgacha ma’lumot. Adabiy tilga
ta’rif.

Adabiy tilga hos muhim belgilar: me’yorlashganlik, xalqchillik,
umummajburiylik, ko’p vazifalilik, uslubiy tarmoglanganlik, gayd etilganlik,
tanlanganlik... bargarorlik va o’zgaruvchanlik, zamonaviylik. O’zbek adabiy
tilining shevalariga munosabati.

Nutq madaniyati va me’yor tushunchasi

Til me’yori lingvistik tushuncha sifatida. Me’yorlikning talginlari. Umumiy
me’yor va xususiy me’yor. O’zbek adabiy tili me’yorlarining muhim belgilari:
gayd etilganlik, baholanganlik, tanlanganlik, gat’iy goidalashtirilganlik, yozuvda
mustahkamlanganlik, umum qgo’llanuvchilik, tan olinganlik, anglanganlik,

11



an’anaviylik va variantdorlik, turg’unlik va o’zgaruvchanlik. Me’yor ko’rinishlari:
fonetik, leksik, orfoepik, orfografik, so’z yasash, so’z qo’llash me’yorlari;
punktuasion, sintaktik, stilistik me’yorlar hagida.

Adabiy til me’yorlarini egallash nutg madaniyatini shakllantirishning asosiy
omili ekanligi. Adabiy til me’yorlarini egallashga halagit beruvchi ba’zi holatlar,
sabablar.

Nutq madaniyati va uslubiyat (stilistika)

Stil, stilistika tushunchalari hagida. O’zbek tilining vazifviy uslublari.
Ularning tasnifi, ko’rinishlari masalasi, yuzaga kelish asoslari. O’zbek tilining jonli
so’zlashuv uslubi — belgilari.

O’zbek adabiy tilining ilmiy, rasmiy, publisistik va badiiy uslublari.
Uslublarning o’ziga hos xususiyatlari. Uslubiy me’yorlanganlikni ta’minlovchi
lingvistik va nolingvistik omillar.

Uslub talabi, uslubiy nugson. Nutq egasining individual uslubi hagida.

Nutqgning nutqiy bo’Imagan hodisalar bilan munosabati

Nutgning nutgiy bo’lmagan hodisalar (til, ong, borliq, vaziyati) bilan
munosabati nutqning kommunikativ sifatlarini  shakllantiruvchi asosiy holat
ekanligi. Til va nutg munosabati nutgning barcha kommunikativ sifatlarini
belgilovchi asosiy omil ekanligi. Nutg va borlig, nutqg va vaziyat, nutqg va
suhbatdosh munosabatlari. Madaniy nutgga go’yiladigan talablar. Nutq sifatlariga
e’tibor.

Nutq madaniyati va tilning tasviriy vositalari

Ifodaning aniq, lo’nda, ihcham va ta’sirchan bo’lishni ta’minlovchi vositalar.
Tasviriy vositalar ko’rinishlari: troplar (ko’chim) va sintaktik figuralar — takror,
inversiya, ellipsik kabilar.

Nutg ta’sirchanligini  ta’minlashda ko’chimlarning o’rni: metafora,
metonimiya, sinekdoxa..., 0’xshatish, perifraza, jonlantirish kabi. Tasviriy
vositalarning boshga ko’rinishlari: tovush o’zgarishlari (orttirish, tushirish,
almashtirish kabi holatlarning she’riyatdagi o’rni).

Til boyligi va nutq boyligi tushunchalari

O’zbek tilining yashirin boyliklari hagida: ko’p ma’nolilik, ko’p vazifalilik,
ko’makchi fe’llar. O’zbek tilining omonimlar, sinonimlar, paronimlar tizimi.
Frazeologizmlar.

Nutqda til birliklari imkoniyatlaridan foydalanish nutq boyligini
ta’minlovchi asosiy omil ekanligi. Barcha til boyliklaridan foydalanilgan nutq boy
nutq ekanligi.

Nutg madaniyatini egallash yo’llari

Madaniy nutq malakasi — 0’zbek adabiy tili va uning me’yorlarini egallash
ekanligi. Shaxsda madaniy nutqg malakasining shakllanishi va takomillashuvida
ta’limning o’rni. O’rta va Oliy maktab nutg madaniyatini egallashda mustaqil
shug’ullanishga e’tibor. Til o’rganishning muhimligi. Badiiy adabiyotni o’gishga
e’tibor. Qiziquvchanlik. Magsad intilish televideniya, radio boshga ommaviy
axborot vositalarining o’rni. Atogli notiglar, so’z ustalarining tajribalarini
o’rganish. Nutgiy did, nutgni nazorat qilish, nutq so’zlashdan o’zini olib
gochmaslik...
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Amaliy mashg’ulotlarni tashkil etish bo’yicha
ko’rsatma va tavsiyalar
Amaliy mashg’ulotlar jarayonida talabalar ma’ruzalardan olgan bilimlarini
boyitadi, mustahkamlaydi. Namunali nutq tuzish ko’nikmalarini shakllantiradilar.
Ana shunday kelib chiggan holda amaliy mashg’ulotlar uchun quyidagi mavzular
tavsiya etiladi:
. Til va jamiyat (ularning bir-biriga ta’siri-sosiolingvistika )
. Adabiy til va mevalar munosabati.
. Tillarning chatishuvchi-aralashganlik.
. Xalqaro tillar. Sun’iy til masalasi.
. Til fikr ifodasi va manbasi sifatida.
. Til va nutg munosabati. Til birliklari, nutq birliklari.
. Til sathlari: fonologik, leksik, grammatik sathlar.
. Til taragqgiyotida tashqi va ichki omillar.
. Til siyosati va nutg madaniyati.
10. Nutq faoliyati, ko’nikmasi.
11. Nutgning yozma va og’zaki shakllari, xususiyatlari.
12. Tilning imkoniyat, nutgning voqyelik ekanligi.
13. Nutgning asosiy belgilari.
14. Adabiy til me’yorlarini bilmaslikning nutq madaniyatiga ta’siri.
15. Ovozga e’tibor, sukut, ko’p tinglash.
16. Talabalar ma’ruzalari.
Seminar mashg’ulotlarini tashkil etish bo’yicha
ko’rsatma va tavsiyalar
“Nutg madaniyati asoslari” kursi uchun seminar mashg’ulotlari ma’lum
hajmda ajratilgan. Bu jarayonda talabalar o’zlari tanlangan, o’gituvchi tavsiya
etgan mavzulardan tanlab, ma’ruza matnlarini tayyorlaydilar (10 dagigacha
mo’ljallab). Ana shu matn asosida mashg’ulot paytida ma’ruza qgiladilar. Ma’ruza
dars jarayonida o’gituvchi yoki (boshga shaxslar bo’lishi ham mumkin)
gatnashchilar ishtirokida muhokama gilinadi.
Talabalarga seminar mavzulari sifatida quyidagilar tavsiya etilishi mumkin:
. IKki tillilik, ko’ptillikning yuzaga kelish sabablari.
. Ona tilim — jonu dilim.
. Ezmalik, bachkanalik nima?
. Jo’yali nutg deganda, nimani tushunasiz?
. Ona tilim o’Imaydiyu (E.Vohidov)
. Tilga e’tibor, elga e’tibor... (A.Navoiy)
. Ko’p tingla, oz so’zla! Ma’nosini izohlang.
. S0’z xususida so’z (A.Rustamov). So’zlarning ma’nolarini bilish hususida.
. Xushsuxanlik, xushmuomalalik — inson husni.
10. Nutq sofligi uchun kurash — tilga hurmat belgisi.
11. Qisqa, lo’nda so’zlay olasizmi?
12. Sen deyinmi, Siz deyinmi, (S.Mo’min)
13. “Ko’cha tili"’ga munosabatingiz?
14. “Yer tili” (H.Hasanov). Joy nomlari hagida nimalar bilasiz?
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15. Ismingizni to’g’ri ayting-chi? Eshmat, Eshmamat, Eshmuhammad.
Kurs ishini tashkil etish bo’yicha ko’rsatmalar
Kurs ishlari o’gituvchi tomonidan tavsiya etilgan mavzular doirasida, yozma
ish shaklida bajariladi. Mavzu erkin tanlanishi ham mumkin. Yozma ish kamida 6
sahifa hajmida tayyorlanishi tavsiya etiladi. Yoritilgan mavzu seminar yoKi
laboratoriya mashg’ulotlarida ma’ruza qilinishiga ruxsat beriladi. Bir mavzu
bo’yicha bir necha (5 tadan oshmasligi kerak) talaba kurs ishi yozishi mumkin.
Shuni nazarda tutib o’gituvchi 7, 8 ta mavzu tavsiya etadi. Har bir talaba alohida
mavzuda kurs ishi yozishiga ruhsat beriladi. Birog bunda mavzular, baribir, bir
asosly, katta mavzu doirasida bo’lishi shart. Masalan, “Xushsuhanlik,
chushmuomalalik — komil inson belgisi”. Yoki: “Ko’p til bilish-fazilat” kabilar.
Kurs ishlari uchun quyidagi taxminiy mavzular tavsiya etiladi:
1. Matnda qo’llanilgan tilning badiiy tasvir vositalarini toping. Matndagi
o’rnini belgilang.
2. Qisga yoza olasizmi?
3. Berilgan matndagi adabiy til me’yorlaridan chekingan holatlarini belgilang.
Matnni tahlil giling.
4. Berilgan matndagi ayrim so’zlarni ta’sirchan so’zlar bilan almashtiring.
5. Ko’makchili va kelishikli konstruksiyalar tuzing. Farglarni izohlang.
6. So’zlardagi so’z yasovchi affikslarni ma’nodoshlari bilan almashtiring.
Fargini izohlang.
7. Sinonimik gatorlaridagi so’zlar tavofutlarini izohlang.
Dasturning informasion — metodik ta’minoti
“O’zbek nutgi madaniyati asoslari” kursini o’gitish va o’zlashtirish uchun
darsliklar, o’quv go’llanmalari, targatma materiallar, kartochkalar tuzilgan. Boshqga
yordamchi texnik vositalar mavjud.
Ana shulardan foydalangan holda darsni ma’ruza, amaliy mashg’ulot,
seminar, bahs-munozara, “Klaster” kabi usullarda o’tkazish mumkin.

Foydalaniladigan darsliklar va o’quv go’llanmalari ro’yxati
Asosiy darslik va 0’quv qo’llanmalari
1. R.Qo’ng’urov, E.Begmatov, Yo.Tojiyev .Nutq madaniyati va uslubiyat
asoslari. T., O’qituvchi, 1992.
2. Yo.Tojiyev, M.Mallaboyev. O’zbek nutqi madaniyati va uslubiyat asoslari. T.,
Igtisodiyot, 2006.
3. Mirtojiyev M., Mahmudov N. Til va madaniyat. T., O’zbekiston, 1992.
Qo’shimcha adabiyotlar
Begmatov E. va boshqalar. Adabiy norma va nutq madaniyati. T., Fan, 1973.
Begmatov E. va boshqalar. O’zbek nutgi madaniyati ocherklari. T., Fan, 1988.
Qilichev E., Qilichev B. Nutq madaniyati va uslubiyat asoslari. Buxoro, 2002.
Begmatov E., Mamatov A. Adabiy norma nazariyasi. 3 ta kitob.T., 1997,
1998, 2000.
8. O’zbek nutgi madaniyati masalalari, to’plamlar: 1973, 1975, 1978 yillar va
boshqalar.

No Ok
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O‘zbekiston Respublikasi Oliy va o‘rta maxsus ta’lim vazirligi
Samarqgand davlat universiteti

“MAKTABGACHA TA‘LIMDA NUTQ MADANIYATI”
FANINING
ISHCHI-O*QUV DASTURI

Samargand - 2019
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O‘zbekiston Respublikasi Oliy va o‘rta maxsus ta’lim vazirligi
Samarqgand davlat universiteti

Ro*yxatga olindi: “TASDIQLAYMAN”
O*quv ishlari bo*yicha prorektor:
No prof. SOLEEV A.
2019-yil 2019-yil

Filologiya fakulteti

O*zbek tili va adabiyoti kafedrasi
“MAKTABGACHA TA‘LIMDANUTQMADANIYATI”
FANINING
ISHCHI-O*QUV DASTURI

Bilim sohasi: 100000 — Gumanitar soha

Ta’lim sohasi: 120000 — maktabgacha ta’lim

Ta’lim yo‘nalishi: 5111017 — Kasb ta’limi: maktabgacha ta’lim
5111100 — maktabgacha ta’lim

2-kurs 0°zbek guruhlari talabalari uchun
Jami o‘quv yuklamasi: 68 soat
Ma’ruza: 20

Amaliy mashg‘ulot: -24

Seminar mashg‘uloti: 24

Mustagqil ish:70

Samarqgand - 2019
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“Maktabgacha ta’limdanutq madaniyati” fanining ishchi-o‘quv dasturi ishchi
0‘quv reja va o‘quv dasturiga muvofiq ishlab chiqildi.

Tuzuvchi: dotsent Jo‘raev T.T.
SamDU o‘zbek tili va adabiyoti kafedrasidotsenti, f.f.n..

Tagrizchilar: Rahimov A. — SamDCHTI dotsenti, f.f.n., Gafforov A.A. —
SamDU o*zbek tilshunosligi kafedrasi dotsenti, f.f.n.

“O*gituvchining nutg madaniyati” fanining ishchi-o‘quv dasturi o‘zbek tili va
adabiyoti kafedrasi a’zolarining 2019-yil -sentabrdagi yig‘ilishida muhokama
etilib, fakultet ilmiy va uslubiy kengashida muhokama qilish uchun tavsiya
gilingan(1-bayonnoma).

Kafedra mudiri: prof.Mirzaev |.K.

“O*gituvchining nutq madaniyati” fanining ishchi-o‘quv dasturi filologiya
fakulteti ilmiy kengashida muhokama etilgan va foydalanishga tavsiya
gilingan(2019-yil -sentabrdagi 1-bayonnoma).

Fakultet ilmiy kengashi raisi: Eltazarov J.D.

Kelishildi:

Universitet o‘quv-uslubiy
boshgarmasi boshlig‘i: dots.Aliqulov B.
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Kirish

Nutg madaniyatiga gadim zamonlardan juda katta ahamiyat berilib
kelingan. Chunki davlat ishlarini boshgarishda ishtirok etishni xohlagan har
ganday shaxs mazmunli va mantiqli so‘zlash san’atini egallashi asosiy shartlardan
biri bo‘lgan. Aynigsa, hukmdorlar, vazirlar, hokimlar, lashkarboshilar va boshga
shu kabi mansabdorlar uchun notiglik san’atini egallash majburiy hisoblangan.

Sharqda voizlar, G‘arbda oratorlar — notiglar tayyorlaydigan maxsus
maktablar bo‘lib, ularni bitirib chigganlar xalq orasida ijtimoiy-siyosiy, ma’naviy-
ma’rifiy tadbirlarda gatnashganlar, mamlakat hayotida faol ishtirok etganlar.

Sobiq sho‘rolar davrida nutq madaniyati masalasi fagat fan doirasidagina
o‘rganib kelingan va bunga jiddiy e’tibor qaratilmagan edi. Mustaqgillikka
erishganimizdan keyin bu dolzarb masalaga alohida e’tibor qaratilib, ta’lim
tizimining barcha sohalarida nutq madaniyatini o‘rganish yo‘lga go‘yildi. Shuning
uchun nutq madaniyatini egallash nafagat oliy ta’lim tizimida, quyi ta’lim
tizimlarida ham bugungi kunning zaruriy bir ehtiyojiga aylanmoqgda.

Yaqin vaqgtlargacha universitetlar va pedagogika institutlarining filologiya,
til va adabiyot fakultetlari talabalarigagina mutaxassislik fanlaridan biri sifatida
“Nutg madaniyati asoslari” fani o‘tib kelinar edi. Oliy va o‘rta maxsus ta’lim
vazirligining tegishli ko‘rsatmasiga binoan pedagogika yo‘nalishidagi oliy o‘quv
yurtlarining o‘quyv rejalariga “O*gituvchining nutq madaniyati” fanining Kiritilishi
uni  egallashga Dbo‘lgan ehtiyojni  goplashga qaratilgan  harakatlarga
ko*maklashishni nazarda tutadi.

“Ofgituvchining nutg madaniyati” fanidan mazkur o‘quv rejasi
universitetlarning pedagogika yo‘nalishidagi, pedagogika institutlarining esa
barcha fakultet, bo‘lim va yo*‘nalishlarining 2-, 3-kurs talabalari uchun mo‘ljallab
tuzilgan.

O‘quv rejasidagi ma’ruza va amaliy mashg‘ulotlar uchun belgilangan
soatlarda farq bo‘lgan hollarda ular ushbu o*quv rejasida keltirilgan mavzular bilan
moslashtiriladi.

Fanning maqgsad va vazifalari

“O‘gituvchining nutq madaniyati” fani o‘tilishidan ko‘zda tutilgan asosiy
maqsad universitetning tegishli fakultetini tugatib, oliy ma’lumotga ega bo‘ladigan
va Kkelajagimiz egasi bo‘lImish yosh avlod ta’lim-tarbiyasi bilan izchil
shug‘ullanadigan o‘gituvchilar va murabbiylarimizning o‘z fikrini erkin, to‘g‘ri,
ifodali, mantigli va lo‘nda bayon eta oladigan yetuk mutaxassislar bo‘lib
yetishishlariga yagindan yordam berishdir.

Mazkur fan gumanitar va ijtimoiy-igtisodiy fanlar majmuasiga taalluglu
bo‘lib, ikkinchi kurs talabalari uni to‘rtinchi semestrda o‘rganadilar. Bu fanning
asosly vazifasi talabalarning oliy o‘quv yurtida o‘gish davomida o*‘zbek tilining
ichki imkoniyatlaridan kengroq foydalanish, 0‘z yozma va og‘zaki nutgining
ravon, to‘g‘ri, mantigli, ta’sirli, jozibali, bo‘lishishiga erishishlariga yo‘llanma
berish kabilardan iborat.
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Fan bo‘yicha talabaning malakasiga qo‘yiladigan talablar

Talabalar — bo‘lg‘usi  bakalavr-mutaxassislar  “O*gituvchining nutq
madaniyati” fanini o‘rganish jarayonida quyidagilar hagida ma’lum tushuncha va
tasavvurlarga ega bo‘lishi lozim:

- “Davlat tili hagida”gi Qonunning gabul gilinishi, uning yangi tahriri,
moddalari, ularda ijtimoiy-siyosiy, ma’naviy-ma’rifiy sohalarning gamrab olinishi;

- “Lotin yozuviga asoslangan o‘zbek alifbosini joriy etish to‘g‘risida”gi
Qonun, uning hayotga tatbiq etilishi, yangi alifbo tarkibi va tartibi, kirill yozuvi
asosidagi alifbo bilan mushtarak va fargli tomonlari;

- kirill yozuvi asosidagi va yangi alifboga asoslangan imlo qoidalari,
ularning umumiy va fargli jihatlari;

- 0‘zbek tili fonetikasi — unli va undosh tovushlari, ularning yozuvdagi
ifodasi, bo‘g‘in va urg‘u, ularning turlari;

- 0“zbek tili lug‘at boyligi — so“zlarning bir va ko*p ma’noliligi; so‘zlarning
shakldoshligi(omonimiya), ma’nodoshligi(sinonimiya), zid ma’noliligi
(antonimiya), talaffuzda o*xshash bo‘lib qolish(paronimiya) xususiyatlari;

- 0“zbek tili morfologiyasi — so‘z turkumlari, ularning har birining o‘ziga xos
xususiyatlari, so‘z yasalishi, turlanishi, tuslanishi;

- 0“zbek tili sintaksisi — so‘zlarning o‘zaro sintaktik alogaga kirishuvi, so‘z
birikmalarining hosil bo‘lishi, turlari, gap tuzishda ularning ahamiyati, gap, uning
ma’no va tuzilishiga ko‘ra turlari;

- 0°‘zbek tili uslubshunosligi, o*gzaki so‘zlashuv uslubi, ommabop uslub,
rasmiy-ish qog‘ozlari uslubi, badiiy uslub, ilmiy uslublarning o‘ziga xos jihatlarini
farglashi hamda oz nutgida go‘llay bilishi;

- 0‘zbek adabiyotining nodir namunalaridan xabardor bo*“lishi, ularni imkon
gadar tahlil gilishi, xarakterli misollarni nutgida qo‘llay olishi.

Ta’kidlab o‘tilgan masalalar bo*yicha tushuncha va tasavvurga ega talaba
o‘tiladigan mashg‘ulotlar jarayonida quyidagi vazifalarni bajara olishi lozim
bo‘ladi:

- 0‘zbek tilining unli va undosh tovushlarini to‘g‘ri talaffuz eta olishi,
ularning o‘rni almashishi bilan so‘z ma’nosida yuz beradigan o‘zgarishlarni farglay
olishi;

- 0‘zbek tili so‘zlarini talaffuz me’yorlariga rioya etgan holda to‘g‘ri
talaffuz eta olishi, go‘shimchalar qo‘shilishi bilan so‘zda yuz beradigan
0‘zgarishlarni farglashi, so‘z va gap urg‘usini to‘g‘ri qo‘ya bilishi;

- 0“zbek tilida gap qurilishini bilishi, o‘z fikrini yozma va og‘zaki nutqda
sodda, murakkablashgan sodda va go‘shma gaplar shaklida xatolarsiz ifodalay
olishi;

- mutaxassisligi bo‘yicha o‘z fikrlarini yozma va og‘zaki ravishda erkin
bayon eta olishi;

- 0“zi egallayotgan mutaxassisligiga oid hamda ijtimoiy-siyosiy, ma’naviy-
ma’rifiy, iqtisodiy sohalarga oid atamalardan nutgida erkin va o‘rinli foydalana
bilishi;

- umuminsoniy qadriyatlar, o‘zbek tili, o‘zbek xalgi tarixi, madaniyati,
adabiyoti, an’analari, urf-odatlari, mustaqillikdan so‘ng yurtimizda erishilayotgan
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yutuglar to*g‘risida o‘zbek tilida erkin so‘zlashi, fikr-mulohazalarini erkin bayon
eta olishi lozim.
Fanning o‘quv rejadagi boshqga fanlar bilan bog‘ligligi

“O*gituvchining nutg madaniyati” fani fonetika, leksikologiya, morfologiya,
sintaksis, uslubshunoslik, adabiyot kabi filologik, pedagogika, psixologiya fanlari
bilan bevosita, oliy ta’lim o‘quv rejasidagi barcha fanlar bilan bilvosita bog*ligdir.
Chunki bugungi talaba ertangi pedagog-murabbiydir. U yosh avlodga ta’lim-
tarbiya beradi. Shuning uchun uning nutgi ravon, tushunarli, ta’sirli, jozibali
bo‘lishi talab etiladi. Shunga ko‘ra talabalar bu fanni o‘rganish orgali o‘zbek
tilining boy imkoniyatlaridan imkon gadar to‘lig foydalanish, o‘zbek xalgining boy
tarixi, madaniyati, an’analari, dunyo ilm-faniga ulkan hissa go‘shgan shoirlari,
adiblari, olimlari, tarixiy siymolari goldirgan ilmiy, badiiy merosdan, xalq og‘zaki
ijodi namunalaridan bahramand bo‘libgina golmasdan, ulardan o‘z nutgida o‘rinli
go‘llashni ham o‘rganadilar.

Fanni o*qitishda zamonaviy axborot va pedagogik texnologiyalardan
foydalanish

“O*qgituvchining nutg madaniyati” fani ma’ruza va seminar mashg‘ulotlar
tarzida o‘qgitiladi. Mashg‘ulotlarda ta’lim sifati va samaradorligini oshirish uchun
quyidagilarga e’tibor qaratiladi: yugori ilmiy-pedagogik darajada dars berish,
darslarni  savol-javob tarzida qizigarli tashkil qilish, ilg‘or pedagogik
texnologiyalardan va multimediali vositalardan foydalanish, talabalarni
o‘ylantiradigan, fikrlashga undaydigan muammolarni ular oldiga qo‘yish,
talabchanlik, talabalar bilan individual ishlash, talabalarni erkin mulogot
yuritishga, ilmiy izlanishga jalb etish va boshgalar.

*O*qgituvchining nutg madaniyati” kursini loyihalashtirishda quyidagi asosiy
konseptual yondashuvlardan foydalaniladi:

Dialogik yondashuv natijasida talabalarning o‘z-o‘zini faollashtirishi, o‘z-
o‘zini, bilimini ko‘rsata olishi kabi ijodiy faoliyati kuchayadi.

Hamkorlikdagi ta’limni tashkil etish orgali demokratik, tenglik, ta’lim
oluvchi faoliyati mazmunini shakllantirishda va erishilgan natijalarni baholashda
birgalikda ishlashni joriy etishga e’tibor garatiladi.

Muammoli ta’lim, ya’ni ta’lim mazmunini muammoli tarzda taqdim qilish
orgali ta’lim oluvchi faoliyati faollashtiriladi.

Axborot taqdim qilishning zamonaviy vositalari va usullarini go‘llash,
ya’ni yangi kompyuter va axborot texnologiyalaridan o‘quy jarayonida
foydalanish.

O‘qgitishning usullari va texnikasi. Ma’ruza(kirish, mavzuga oid,
vizuallash), muammoli ta’lim, keys-stadi, pinbord, paradoks va loyihalash usullari,
amaliy ishlar.

O‘gitishni tashkil etish shakllari. Dialog, polilog, mulogot hamkorlik va
0‘zaro o‘rganishga asoslangan frontal, kollektiv va guruh.

O‘qitish vositalari. O‘gitishning an’anaviy shakllari(darslik, ma’ruza
matni) bilan bir gatorda, kompyuter va axborot texnologiyalari.

Kommunikatsiya usullari. Talabalar bilan operativ teskari alogaga
asoslangan bevosita 0‘zaro munosabatlar.
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Teskari aloga wusullari va vositalari. Kuzatish, blis-so‘rov, joriy va
yakuniy nazorat natijalari tahlili asosida o*qitish diagnostikasi.

Boshgarish usullari va vositalari. O‘quv mashg‘uloti bosgichlarini
belgilab beruvchi texnologik xarita ko‘rinishidagi o‘quv mashg‘ulotlarini
rejalashtirish, qo‘yilgan maqgsadga erishishda o*gituvchi va talabalarning
birgalikdagi harakati, fagat auditoriyadagina emas, shu bilan bir qatorda,
auditoriyadan tashgari mustaqil ishlarning nazorati.

Monitoring va baholash. O*quv mashg*ulotida ham, butun kurs davomida
ham o‘qgitishning natijalarini rejali tarzda kuzatib borish. Kurs oxirida test
topshiriglari, og‘zaki va yozma ish variantlari yordamida talabalarning bilimini
baholash. Nazorat topshiriglari, tarqgatma materiallar, test tizimi hamda tayanch
so‘z va iboralar asosida OB va YB sinovlari o‘tkazish.

“Maktabgacha ta’limda nutg madaniyati”’fanidan mashg‘ulotlarning
mavzular va soatlar bo*yicha tagsimlanishi:

T.r Mavzular nomi Jami | Ma’ruza| Amaliy | Semin
soat | mashg‘u | mashg‘u ar
-loti -loti mashg
"ulotla
ri
1. | Kirish. “Maktabgacha ta’limda nutq | 4 2 2 2

madaniyati” fanining maqgsad va
vazifalari. Bu fanning huquqiy

asoslari.
2. | Nutq madaniyati va notiglik san’ati | 4 4 2 2
tarixi.
3. | Adabiy til va vazifaviy uslublar 4 4 2 2
4. | Nutg madaniyati va adabiy me’yor, 2 4 2 2

nutg madaniyatining asosiy
tamoyillari.Nutgning asosiy
xususiyatlari

5. | Tilning ifoda-tasvir vositalari va 4 4 2 2
tarbiyachi nutqi madaniyati

6. | Tarbiyachi nutgining o’ziga xos| 4 2 2 2
Xususiyatlari
7. | Nutg madaniyati va badiiy| 2 - 2 2

adabiyot. Yusuf Xos Hojibning
“Qutadg‘u bilig” asarida odob-
axlog va til odobi.

8. | Nutg madaniyati va Dbadily| 2 - 2 2
adabiyot. A.Yugnakiyning
“Hibatul-hagoyig” asarida axlog-
odob va tilga munosabat.

9. | Nutg madaniyati va badily| 2 - 2 2
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adabiyot. Kaykovusning

“Qobusnoma” asarida nutq
madaniyati.
10. | Nutg madaniyati va badily| 2 - 2 2

adabiyot. Alishyer Navoiyning
“Mahbub ul-qulub” asarida odob,
axlog va nutg madaniyati.

11. | Nutg madaniyati va Dbadiiy| 2 - 2 2
adabiyot.  Abdulla  Avloniyning
“Turkiy guliston yoxud axlog”
asarida odob, axlog va nutq
madaniyati.

12. | Vaqtli matbuot va nutq madaniyati. | 2 - 2 2
Radio, televideniye, gazeta va
jurnallarda og‘zaki va yozma nutq
goidalariga rioya gilinishi.

Jami 68 20 24 24

Asosiy gism: fanning uslubiy jihatdan uzviy ketma-ketligi

“Maktabgacha ta’limda nutg madaniyati’fani bo‘yicha mavzular
mantigiy ketma-ketlikda joylashtirildi. Har bir mavzuning mohiyati asosiy
tushunchalar va tezislar orgali ochib beriladi. Bunda talabalarga DTS asosida
mavzular bo‘yicha yetkazilishi zarur bo‘lgan bilim va ko‘nikmalar to‘la gamrab
olinishiga e’tibor qaratildi. Shuningdek, mavzularning dolzarbligi, ularning ish
beruvchilar talablari va ishlab chigarish ehtiyojlariga mosligi, mamlakatimizda
bo‘layotgan ijtimoiy-siyosiy va demokratik o‘zgarishlar, iqgtisodiyotning
erkinlashtirilishi, iqtisidiy-huqugiy va boshga sohalardagi islohotlarning ustuvor
masalalarini gamrab olish, fan va texnologiyalarning so‘nggi yutuglarini hisobga
olishga ham e’tibor berildi.

Ma’ruza mashg‘ulotlari

1. Kirish*“Maktabgacha ta’limda nutq madaniyati’fanining magsad va
vazifalari. Nutq madaniyati tushunchasi. Nutqg madaniyati fanining boshga fanlar
bilan alogasi. “O*gituvchining nutq madaniyati” fanining huquqiy asoslari. “Davlat
tili hagida”, “Lotin yozuviga asoslangan o‘zbek alifbosini joriy etish to‘g‘risida”,
“Ta’lim to‘g‘risida”gi Qonunlar, “Kadrlar tayyorlash milliy dasturi”, DTS, o‘zbek
tilining asosiy imlo goidalar va nutq madaniyati masalalari.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0“zini nazorat.

Adabiyotlar: A3, A6, Al1l, Al13, Q2, Q3, Q5.

2.Nutg madaniyati va notiqlik san’ati tarixi. G*arbda oratorlik — notiglik
san’ati. Sharqda voizlik, ifodali o‘gish, og‘zaki ijrochilik va notiglik san’ati, nutq
odobi. Ularning ko‘zga ko‘ringan namoyandalari.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0‘zini nazorat.

Adabiyotlar: Al, A3, A5, A8, A13, Q2, Q3, Q5.
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3. Adabiy til, shevalar va nutq madaniyati. Xalg shevalari, umumxalq tili,
milliy til, adabiy til. Nutqiy faoliyat: so‘zlash, mutolaa, eshitish. Nutgning og*zaki
va yozma shakllari, ularning o‘ziga xos xususiyatlari. Og‘zaki nutqda fonetik,
leksik va grammatik jarayonlar.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0“zini nazorat.

Adabiyotlar: A10, Al11, Al4, Q2, Q3, Q11.

4. Nutq madaniyati, adabiy me’yor, nutq madaniyatining asosiy tamoyillari.
Me’yor tushunchasi. Fonetik, leksik, morfologik, sintaktik, uslubiy va imloviy
me’yor. Nutg madaniyati — umumfilologik fan. Nutq madaniyatining fonetik,
leksik, grammatik, orfografik va uslubiy me’yorlar bilan alogadorligi.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0“zini nazorat.

Adabiyotlar: A6, A9, Al3, Al4, Q2, Q3, Q6, Q11.

5. Nutg madaniyati, nutq madaniyatida tasviriy vositalar va til boyliklari o‘rni.
adabiy me’yor, nutq madaniyatining asosiy tamoyillari. Tasviriy vositalar
tushunchasi. Nutg madaniyati asosi tasviriy vositalar ekanligi.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0“zini nazorat.

Adabiyotlar: A6, A9, Al3, Al4, Q2, Q3, Q6, Q13,

6. Nutg madaniyatida va adabiy-badiiy manbalar.

Qo‘llanadigan ta’lim texnologiyalari: dialogik yondashuv, muammoli ta’lim,
nilufar guli, baliq skeleti, munozara, 0‘z-0“zini nazorat.

Adabiyotlar: A5, A10, All, Al4, Q2, Q3, Q11.

“Maktabgacha ta’limda nutg madaniyati”’fani bo‘yicha ma’ruza
mashg‘ulotining tagvim mavzular rejasi

Tr. | Ma’ruza mashg‘ulotlari mavzulari | Soat

I mavzu.

1.1. Kirish. “Maktabgacha ta’limda nutg madaniyati” fanining 2
maqgsad va vazifalari. Bu fanning huquqiy asoslari.

Il mavzu.
2.1. | Nutq madaniyati va notiglik san’ati tarixi. | 4
11l mavzu.
3.1. | Adabiy til va vazifaviy uslublar | 4
IV mavzu.
4.1. Nutg madaniyati va adabiy me’yor, nutq 4
madaniyatiningasosiytamoyillari.Nutgning asosiy xususiyatlari
V mavzu.
51 Tilning ifoda-tasvir vositalari va tarbiyachi nutqi 4
madaniyati
VI mavzu.
6.1. | Tarbiyachi nutqining 0’ziga xos xususiyatlari 2
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| Jami | 16 |

Seminar mashg‘ulotlari uchun tavsiya etiladigan mavzular
1.“Maktabgacha ta’limda nutg madaniyati” fanining magsad va vazifalari,
fanning huquqiy asoslari.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, Venn diagrammasi, baliq skeleti chizmasi.

Adabiyotlar: A3, A5, A6, A7, Al3, Al4, Q5, Q7, Q8, Q9, Q10.

2. Nutq madaniyati va notiqlik san’ati tarixi. Qadimgi G‘arb va Shargda nutq
madaniyati, notiglik san’ati tarixi. Ijtimoiy hayotda nutq madaniyatining ahamiyati.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, baliq skeleti chizmasi, agliy hujum.

Adabiyotlar: A8, A9, Al4, Q1, Q5, Q9, Q16.

3. Adabiy til, xalg shevalari va nutq madaniyati. Adabiy til va xalq
shevalarining o‘zaro munosabati, badiiy asarlarda, vaqgtli matbuot, so‘zlashuv
uslubida ularning o‘rinli, o‘rinsiz go‘llanishi.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A5, A7, A8, Al4, Q1, Q5, Q6, Q7, Q9, Q16.

4. Nutg madaniyatida tasviriy vositalar va til boyliklari o‘rni, ulardan ta’lim
jarayonida foydalanish imkoniyatlari. Sintaktik figuralar: takror, antiteza, ritorik
so‘roq va ritorik undov. Troplar: metafora, metonimiya, sinekdoxa, epitet,
o‘xshatish, ironiya, mubolag‘a, kichraytirish, majoz, jonlantirish. Nutgda til
boyliklari: so‘z, ibora, tasviriy ifoda, magol va boshgalardan o‘rinli foydalanish
nutq madaniyatini takomillashtirish omili ekanligi. Badiiy asarlardan misollar
topish.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A7, A9, Al4, Q1, Q5, Q6, Q7, Q9, Q16.

5. Nutq madaniyati, adabiy me’yor, nutg madaniyatining asosiy tamoyillari.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A7, A9, Al4, Ql, Q5, Q6, Q7, Q9, Q16.

6. Nutg madaniyati va adabiy-badiiy manbalar.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A7, Q3, Q5, Q6, Q7, Q9, Q10, Q11.

7. Nutq madaniyati va badiiy adabiyot. Yusuf Xos Hojibning “Qutadg‘u
bilig” asarida odob-axloq va til odobi.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A7, Q3, Q5, Q6, Q7, Q9, Q10, Q11.

8. Nutg madaniyati va badiiy adabiyot. A.Yugnakiyning “Hibatul-hagoyiq”
asarida axlog-odob va tilga munosabat.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.
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Adabiyotlar: A2, A3, A7, Q3, Q5, Q6, Q7, Q9, Q10, Q11.

Tr. | Amaliy mashg‘ulotlar mavzulari | Soat
I mavzu.

1.1. Til va nutq, “nutq madaniyati”, “til madaniyati, “til boyligi”, 2
“nutq boyligi”, “nutg odobi” va “nutqiy etiket” tushunchalari.

Nutg madaniyati va adabiy til me’yorlari.
Il mavzu.

2. Ritorika tarixi hagida ma’lumot. Ritorika fanining boshga 4
fanlar bilan alogasi. Ritorika va nutq madaniyatining bir-
biridan fargli jihatlari

Il mavzu.

3. G’arb notiglik san’atining shakllanishi. Grek va Rim maktabi 2

vakillari
IV mavzu.

4, X-XV asr Sharq va Markaziy Osiyo notiglik san’ati 4
tarixi.Matnlar tahlili.Mashgqlar.

V mavzu.

B. Nutg madaniyati va badiiy adabiyot. Matnlar tahlili.Mashqlar. 2
Uyg’onish davrida voizlik san’ati (\Va’z va voizlik hagida)

VI mavzu.

6. Nutg madaniyati va badiiy adabiyot. 2

Notigliksan’atiturlari.Matnlar tahlili.Mashglar.
A.Yugnakiyning “Hibatul-hagoyiq” asarida axlog-odob va
tilga munosabat.

VIl mavzu.

7. Nutg madaniyati va badiiy adabiyot. Madaniy nutgning asosiy 2
kommunikativ ~ sifatlari  (nutgning to’g’riligi, anigligi,
mantiqiyligi,  sofligi,  boyligi, ifodaliligi, = magsadga
muvofigligi) Matnlar tahlili.Mashglar.Kaykovusning
“Qobusnoma” asarida nutq madaniyati.

VIl mavzu.

8. Nutg madaniyati va badiiy adabiyot.Nutg madaniyati va tilning 2
tasvirty  vositalari.Matnlar  tahlili.Mashqglar. ~ Alishyer
Navoiyning “Mahbub ul-qulub” asarida odob, axlog va nutq
madaniyati.

IX mavzu.

9. Nutg madaniyati va badiiy adabiyot. Nutq madaniyati va 2

nutqiy uslublar.Matnlar tahlili.Mashqlar.
X mavzu.
10. | Abdulla Avloniyning “Turkiy guliston yoxud axloq” asarida| 2
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odob, axloq va nutq madaniyati.

11. Nutg madaniyatini egallashning usul va yo’llari. Nutqga 2
tayyorgarlik ko’rish. Nutq texnikasi.
Vaqtli matbuot va  nutg madaniyati. Matnlar 2
12. tahlili.Mashqlar.Radio, televidenie, gazeta va jurnallarda

0g‘zaki va yozma nutq qoidalariga rioya gilinishi.

Jami 24

Adabiyotlar: A2, A3, A7, Q1, Q5, Q6, Q7, Q9, Q10.

12. Vaqtli matbuot va nutg madaniyati. Radio, televidenie, gazeta va
jurnallarda og‘zaki va yozma nutq qoidalariga rioya gilinishi.

Qo‘llaniladigan ta’lim texnologiyalari: dialogik yondashuv, muammoli
ta’lim, ganday chizmasi, agliy hujum.

Adabiyotlar: A2, A3, A7, Q1, Q5, Q6, Q7, Q9, Q10.

Mustagqil ta’limni tashkil etishning shakl va mazmuni

“Maktabgacha ta’limda nutg madaniyati” fani bo‘yicha talabalarning
mustaqil ta’limi o*quv jarayonining bevosita tarkibiy gismi bo‘lib, uslubiy va
axborot resurslari bilan to‘la ta’minlangan.

Talabalar auditoriya mashg‘ulotlarida o‘zbek adabiy tilining gonun goidalari
bilan tanishadilar, mavzuga doir eng muhim ma’lumot, bilim va tushunchalarni
olishadi. Auditoriyadan tashgarida esa talabalar darslarga tayyorlanishadi, tavsiya
etilgan asosiy adabiyotlarni konspektlashtiradi, uyda ishlash uchun berilgan
materiallarni o‘zlashtirishadi. Bundan tashgari, berilgan ayrim mavzularni
chuqurrog o‘zlashtirish uchun qo‘shimcha adabiy manbalar, badiiy va ilmiy
adabiyotlardan foydalanishadi, referatlar, talabalar ilmiy anjumanida chiqish gilish
uchun ma’ruzalar tayyorlashadi. Mustaqil ta’lim natijalari reyting tizimi asosida
baholanadi.

Uyga vazifalarni bajarish, qo‘shimcha adabiyotlardan yangi bilimlarni
mustaqgil o‘rganish, kerakli ma’lumotlarni izlash, ularni topish, internet
tarmoglaridan foydalanib ma’lumotlar to*plash va ilmiy izlanishlar olib borish,
iImiy to‘garaklar yoki mustaqil ravishda ilmiy manbalardan foydalanib, magola va
ma’ruzalar tayyorlash kabi faoliyat talabalarning darslardan olgan bilimlarini
chuqurlashtiradi, ularning ilmiy fikrlash va ijodiy qobiliyatini rivojlantiradi.

O‘tilgan materiallarning o‘zlashtirilishi, konspektlar, uy vazifalarini
tekshirish va baholash mashg‘ulot olib boruvchi o“gituvchi tomonidan har bir dars
davomida olib borilsa, referatlar jadval asosida himoya gilinadi.

“Maktabgacha ta’limda nutq madaniyati” fanidan mustagil ish majmuasi semestr
davomida o‘tiladigan materiallarni gamrab oluvchi quyidagi o‘n ikki mavzuga
bo‘lib berildi:
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9. Nutg mada
Qo‘llaniladig:
Adabiyotlar: .
10. Nutg mad
Qo‘llaniladig:
Adabiyotlar: .
11. Nutg mad
Qo‘llaniladig:



Mustagqil ta’lim mavzulari

Topshiriglar

Bajarish
muddati

Belgilan
gan soat

IV semestr

Kirish. “Maktabgacha
ta’limda nutq madaniyati”
fanining  magsad va
vazifalari.  Bu  fanning
huquqiy asoslari.

Adabiyotlardan  konspekt
qgilish. Individual
topshiriglarni bajarish.

1-hafta

1

Nutg madaniyati va notiglik
san’ati tarixi.

Adabiyotlardan konspekt
gilish. Individual
topshiriglarni bajarish.

2-hafta

Adabiy til, shevalar va nutq
madaniyati.

Adabiyotlardan konspekt
gilish, topshiriglarni
bajarish.

3-hafta

Nutg madaniyatida tasviriy
vositalar va til boyliklari
o‘rni.

Adabiyotlardan konspekt
gilish, topshiriglarni
bajarish.

4-hafta

Nutg madaniyati, adabiy
me’yor, nutq madaniyatining
asosiy tamoyillari.

Adabiyotlardan konspekt
gilish, topshiriglarni
bajarish.

5-hafta

Nutg madaniyati va adabiy-
badiiy manbalar.

Adabiyotlardan konspekt
gilish. Individual
topshiriglarni bajarish.

6-8-
haftalar

Nutg madaniyati va badiiy
adabiyot. Yusuf Xo0s
Hojibning “Qutadg‘u bilig”
asarida odob-axloq va til
odobi.

Adabiyotlardan konspekt
gilish. Individual
topshiriglarni bajarish.

9-10-
haftalar

Nutg madaniyati va badiiy
adabiyot.  A.Yugnakiyning
“Hibatul-hagoyiq” asarida
axlog-odob va tilga
munosabat.

Adabiyotlardan konspekt
gilish. Individual
topshiriglarni bajarish.

11-12-
haftalar

Nutg madaniyati va badiiy
adabiyot. Kaykovusning
“Qobusnoma” asarida nutq
madaniyati.

Adabiyotlardan konspekt
qilish, topshiriglarni
bajarish.

13-14-
haftalar

10.

Nutq madaniyati
adabiyot. Alishyer
Navoiyning “Mahbub ul-
qulub” asarida odob, axloq
va nutq madaniyati.

va badiiy

Adabiyotlardan konspekt
qgilish. Individual
topshiriglarni bajarish.

15-hafta

11.

Nutg madaniyati va badily
adabiyot. Abdulla

Adabiyotlardan konspekt
qgilish. Individual

16-hafta
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Avloniyning “Turkiy | topshiriglarni bajarish.
guliston  yoxud axlog”
asarida odob, axloq va nutq

madaniyati.
12. | Vagtli matbuot va nutq | Adabiyotlardan konspekt 17-18- 2
madaniyati. Radio, | gilish. Individual haftalar

televideniye, gazeta va | topshiriglarni bajarish.
jurnallarda  og‘zaki  va
yozma nutg qoidalariga
rioya qilinishi.

Jami: 23

Dasturning informatsion-uslubiy ta’minoti

“Maktabgacha ta’limda nutq madaniyati” fanini o‘qitish jarayonida
ta’limning zamonaviy metodlari, pedagogik va axborot-kommunikatsiya
texnologiyalarini go‘llash nazarda tutilgan. Ma’ruza va seminar mashg‘ulotlarida
BBB, “Qanday”, aqliy hujum, guruhli fikrlash, kichik guruhlar musobagalari,
Venn diagrammasi, klaster usuli, baliq skeleti, “Nima uchun” chizmalari va
boshqgalardan foydalaniladi.

“Maktabgacha ta’limda nutg madaniyati” fanidan talabalar bilimini reyting
tizimi asosida baholash mezoni
“Maktabgacha ta’limda nutq madaniyati” fani bo‘yicha reyting jadvallari, nazorat
turi, shakli soni hamda har bir nazoratga ajratilgan maksimal ball, shuningdek joriy
va Yyakuniy nazoratlarning saralash ballari hagidagi ma’lumotlar birinchi
mashg‘ulotda talabalarga yetkaziladi.

Fan bo‘yicha talabalarning bilim saviyasi va o‘zlashtirish darajasining
Davlat ta’lim standartlariga muvofigligini ta’minlash uchun quyidagi nazorat
turlari o‘tkaziladi:

- joriy nazorat (JN) — talabalarning fan mavzulari bo‘yicha bilim va amaliy
ko*nikmalari darajasini aniglash va baholash usuli. Joriy nazorat amaliy
mashg‘ulot davomida og‘zaki so‘rov, suhbat, nazorat ishi, uy vazifalarini
tekshirish, test o‘tkazish va boshqga shu kabi shakllarda o‘tkaziladi.

- oralig nazorat (ON) — semestr davomida o‘quv dasturining bir necha
mavzularini 0‘z ichiga olgan tegishli bo‘limi tugallangandan keyin o‘tkaziladigan
nazariy bilim va amaliy ko‘nikmalarining darajasini aniglash va baholash usuli.
Mazkur fandan ON bir marta yozma tarzda o‘tkaziladi.

- yakuniy nazorat (YN) — semestr yakunida fan bo‘yicha nazariy bilimlar
va amaliy ko*nikmalarning talabalar tomonidan o‘zlashtirish darajasini baholash
usuli. Yakuniy nazorat asosan tayanch tushuncha va iboralarga asoslangan
“Yozma-og‘zaki” sinov tarzida o‘tkaziladi. Shunda talabalarning ham og‘zaki,
ham yozma nutqglari sinovdan o‘tkaziladi. Bundan tashgari, yil yakuni bo‘yicha
talabalar YDA sinovidan ham o‘tadilar.

Talabaning bilim saviyasi, ko‘nikma va malakalarini nazorat gilishning
reyting tizimi asosida uning “O‘gituvchining nutg madaniyati” fani bo‘yicha
o‘zlashtirish darajasi ballar orgali ifodalanadi. Talabaning semestr davomidagi
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o‘zlashtirish ko‘rsatkichi 100 ballik tizimda baholanadi. Bu ball baholash turlari
bo‘yicha quyidagicha tagsimlanadi: JN — 35 ball, ON - 35, YN - 30 ball.

Ball Baho Talabalarning bilim darajasi

86-100 A’lo Xulosa va qaror qabul qilish. ljodiy fikrlay olish.
Mustaqil mushihada yurita olish. Olgan bilimlarini
amalda qo‘llay olish. Mohiyatini tushuntirish. Bilish,
aytib berish. Tasavvurga ega bo‘lish.

71-85 Yaxshi | Mustaqgil mushohada yurita olish. Olgan bilimlarini
amalda qo‘llay olish. Mohiyatini tushuntirish. Bilish,
aytib berish. Tasavvurga ega bo‘lish.

55-70 Qonigarli | Mohiyatini  tushuntirish.  Bilish, aytib  berish.
Tasavvurga ega bo‘lish.

0-54 Qonigarsiz | Anig tasavvurga ega bo‘Imaslik. Bilmaslik.

Nazoratlar davomida quyidagilarga rioya etiladi:

- fan bo‘yicha saralash bali 55 balni tashkil etadi. Talabaning saralash
balidan past bo‘lgan o‘zlashtirishi reyting daftarchasiga qayd etilmaydi;

- talabalarning “Maktabgacha ta’limda nutq madaniyati” fanidan mustaqil
ishi joriy va yakuniy nazoratlar jarayonida tegishli topshiriglarni bajarishi va unga
ajratilgan ballardan kelib chiggan holda baholanadi;

- fan bo‘yicha JN va ONlarga ajratilgan umumiy balning 55 foizi saralash
bali hisoblanib, undan kam ball to‘plagan talaba YNga kiritilmaydi.

- JNIar va ON bo‘yicha 55 va undan yuqori ball to*plagan talabalar fanni
o‘zlashtirgan hisoblanadi va fan bo‘yicha YNga kirmasliklariga ruxsat etiladi;

- ON va YN kalendar tematik rejaga muvofiq dekanat tomonidan tuzilgan
reyting nazorat jadvallari asosida o‘tkaziladi. YN semestrning oxirgi 2 haftasi
mobaynida o‘tkaziladi;

- JN va ONlarda saralash balidan kam ball to‘plagan va uzrli sabablarga
ko‘ra nazoratlarda gatnasha olmagan talabaga gayta topshierish uchun navbatdagi
shu nazorat turigacha, so‘nggi JN va ON uchun esa YNgacha bo‘lgan muddat
beriladi;

- talabaning semestrda JN, ON turlari bo‘yicha to‘plagan ballari ushbu
nazorat turlari umumiy balining 55 foizidan kam bo‘lsa yoki semestr davomida JN,
ON va YN turlari bo‘yicha to‘plagan ballari yig“indisi 55 baldan kam bo‘Isa, talaba
akademik garzdor deb hisoblanadi;

- talaba nazorat natijalaridan norozi bo‘lsa, fan bo‘yicha nazorat turi
natijalari e’lon gilingan vaqtdan boshlab bir kun mobaynida fakultet dekaniga ariza
bilan murojaat etishi mumkin. Bunday holda fakultet dekanining tagdimnomasiga
ko‘ra rektor buyrug‘i bilan uch a’zodan kam bo‘lmagan tarkibda apellatsiya
komissiyasi tashkil etiladi;

- apellatsiya komissiyasi talabalarning arizalarini ko‘rib chiqib, shu kunning
0‘zida xulosasini bildiradi;
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- baholashning o‘rnatilgan talablar asosida belgilangan muddatlarda
o‘tkazilishi hamda rasmiylashtirilishi fakultet dekani, kafedra mudiri, o‘quv-
uslubiy boshgarma hamda ichki nazorat va monitoring bo‘limi tomonidan nazorat
gilinadi.

Talabalar ONdan to‘playdigan ballar mezoni

T.r. Ko‘rsatkichlar JN ballari
Maksimal 1-JN
1. | Darslarga qatnashganlik darajasi. Ma’ruza | 15 15

darslaridagi faolligi, konspekt daftarlarining
yuritilishi va holati.

2. | Talabalarning mustaqil ta’lim topshiriglarining | 10 10
0°z vagtida va sifatli bajarilishi, ozlashtirish .
3. | Yozma nazorat ishi, og‘zaki savol-javoblaryoki | 10 10
test savollariga Dberilgan javoblar natijalari
bo‘yicha.
Jami ON ballari 35 35

Talabalar JNdan to‘playdigan ballar mezoni

T.r. Ko‘rsatkichlar JN ballari
Maksimal | 1-JN 2-JN
1. | Darslarga gatnashganlik va o‘zlashtirish darajasi. | 15 0-7 0-8

Amaliy mashg‘ulotlardagi  faolligi, amaliy
mashg‘ulot daftarlarining yuritilishi va holati.

2. | Mustaqil ta’lim topshiriglarining o‘z vaqtida va | 10 0-5 0-5
sifatli  bajarilishi. Mavzular bo‘yicha uy
vazifalarining bajarilishi va o‘zlashtirish darajasi.

3. | Yozma nazorat ishi, og‘zaki savol-javoblar yoki | 10 0-5 0-5
test savollariga berilgan javoblar.
Jami JN ballari 35 17 18

Yakuniy nazoratda “Yozma-og‘zaki” tarzda o‘tkaziladigan sinov bo‘yicha
baholash mezoni

YN “Yozma-og‘zaki” shaklda belgilanib, 30 ballik tizimda baholash tarzida
o‘tkaziladi. Yakuniy nazoratda *“Yozma-og‘zaki” shaklida amalga oshirilganda,
sinov ko‘p variantli usulda amalga oshiriladi. Har bir variantda 6 ta topshiriq
bo‘lib, ulardan biri mustaqil ishga doir, golgan 5 tasi talabaning ixtisoslik matnini
0‘zbek tiliga tarjima gilishi, matbuot xabarini o‘quv tiliga tarjima qilishi, diktant
yozishi, berilgan matn parchasini o‘qib aytib berishi va variantda berilngan
mavzuda matn tuzishi belgilab go‘yiladi.

Har bir topshiriq 0-5 ball oralig‘ida baholanadi. YNda talaba maksimal 30
ball to*plashi mumkin.
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Variantda berilgan topshiriglarning har biri uchun go‘yilgan o‘zlashtirish
ballari go“shilib, yig“indi YN bo‘yicha talabaning o‘zlashtirish bali hisoblanadi.
I. Asosiy adabiyotlar:
1. Karimov I.A. O’zbekiston: milliy istiglol, igtisod, siyosat, mafkura. T. 1.
— T.: O’zbekiston, 1996.
2. Karimov lL.A. Yangicha fikrlash va ishlash — davr talabi. T.5. - T.:
O’zbekiston, 1997.
3. Karimov I.A. Yuksak ma’naviyat — yengilmas kuch. . — T.: O“zbekiston,
2008.
4. Abdumajidov G’. “O’zbekiston Respublikasining davlat tili hagida’gi
gonunga sharhlar. . — T.: Adolat, 2004.
5. Begmatov E. Notigning nodir boyligi. — T.: Fan, 1990.
6. BekmirzayevN. Notigliksan’atiasoslari. — T.: Yangihayot, 2008.
7. Valiyeva M. Nutg madaniyatini shakllantirish o’zlikni anglashdir. «Til va
adabiyot ta’limi» jurnali, 1999, 3-son.
8. Jalilov X. Notiglik san’ati. — T.: Fan, 1990.
9. KarimovS.A,, MahmatmurodovSh.M., KarimovaO.N.
Nutgmadaniyativadavlattilidaishyuritish. — T.: O*zbekiston, 2003.
10.0ripov K., Obidova M. Ifodali o’qish. — T.: O’gituvchi, 1994,
11. Elmurodov N. O’gituvchining nutg madaniyati. O’quv qo’llanma. —
Samargand: SamDU nashri, 2003.
12.0%zbekiston Respublikasining Konstitutsiyasi. — T.: O“zbekiston, 2004.
13.Qudratov T. Nutq madaniyati asoslari. — T.: O’qgituvchi, 1993.
14. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va uslubiyati
asoslari. — T.: Fan, 1992,
15.Husanov N. Nutq madaniyati fanidan ma’ruza matnlari. — T.: TMI, 2001.
Il. Qo‘shimcha adabiyotlar:
Al-Buxoriy . Al-Jomias-cahih. Hadislar. 1-4 jildlar. — T.: Qomus, 1992.
AlisherNavoiy. “Mahbubulqulub”. - T.: Fan, 1987.
Abdulla Avloniy. Turkiy guliston yoxud axlog. — T.: Sharg, 1994.
Alpomish. — T.: Sharg, 2004.
Baxtiyor Omon. Siyosiy yetakchining notiglik mahorati. — T.:
O’zbekiston, 2000.
6. Behbudiy. Tanlangan asarlar. — T.: Ma’naviyat, 2000.
7. Bobur. Boburnoma. — T.: Cho’lpon, 1998.
8. Boboyev H., Hasanov S. Avesto — ma’naviyatimiz sarchashmasi. — T.:
Adolat, 2001.
9. Boltayev M. Lotin yozuviga asoslangan o‘zbek alifbosi va imlosi. — T.:
O*qgituvchi, 2003. Internetdagi manzili: www.samdu.uz.filis/web/index.htm
10. Kaykovus. Qobusnoma. — T.: O’gituvchi, 1986.
11. Mallayev N.M. O’zbek adabiyoti tarixi. T.1. — T.: O’qgituvchi, 1976.
12. Ma’naviyat yulduzlari. — T.: A.Qodiriy nomidagi xalg merosi nashriyoti,
1999.
13. Mirtojiyev M., Mahmudov N. Til va madaniyat. — T.: O’zbekiston, 1992.
14. Mirzo Ulug’bek. To’rt ulus tarixi. — T.: Cho’lpon, 1996.
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15. Saidov A., Ko’chimov Sh. Qonun va til. =T .:

dunyosi, 1997.

Igtisodiyot va huquq

16. Temur tuzuklari. — T.: G’.G’ulom nomidagi Adabiyot va san’at

nashriyoti, 1994,

17. Shoabdurahmonov Sh.va boshqalar. Hozirgi o’zbek adabiy tili. I gqism. —
T.: O’gituvchi, 1980.
18. O‘zbek tilining imlo lug‘ati. — T.: O*qituvchi, 2000.

19. O’zbek tilining izohli lug’ati. 5 tomli. — T.: O’zME, 2006-2008.

20. Qur’oni Karim. — T.: Cho’lpon, 1993.

“Tasdiglayman”
Fakultet dekani

adabiyoti kafedrasi

2019-yil

SAMARQAND DAVLAT UNIVERSITETI Filologiya fakulteti o‘zbek tili va

o‘gituvchisi f.f.n.T. Jo’rayevning“Maktabgacha ta’limda nutg madaniyati”

fanidan

2019-2020-0*quyv yili uchun
KALENDAR ISH REJASI

Ne O‘tiladigan mavzu Soa | O‘tk |ljro |lzo
t a. belgi | h
sanas | si
|
Ma’ruza:
1. | Kirish. “O‘gituvchining nutq madaniyati” fanining | 2
magsad va vazifalari. Bu fanning huquqiy asoslari.
2. | Nutg madaniyati va notiqglik san’ati tarixi. 4
3. | Adabiy til va vazifaviy uslublarAdabiy til, shevalar | 4
va nutq madaniyati.
4 Nutg madaniyati va adabiy me’yor, nutq|4
madaniyatiningasosiytamoyillari.Nutgning  asosiy
Xususiyatlari
5. | Tilning ifoda-tasvir vositalari va tarbiyachi nutqi 4
madaniyati
6. | Tarbiyachi nutgining 0’ziga x0s xususiyatlari 2
Jami 20
Amaliy:
1. | “Maktabgacha ta’limda nutg madaniyati” fanining | 2
magsad va vazifalari, fanning huquqiy asoslari.
2. | Nutg madaniyati, adabily me’yor, nutq|4
madaniyatining asosly tamoyillari.Matnlar
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tahlili.Mashqlar.

3. | Nutq madaniyati va adabiy-badiiy | 2
manbalar.Matnlar tahlili.Mashqlar.

4. | Nutg madaniyatida tasviriy vositalar va til boyliklari | 4
o‘rni.Matnlar tahlili.Mashqlar.

5. | Nutg madaniyati va badiiy adabiyot. Matnlar |2
tahlili.Mashqlar.Yusuf Xos Hojibning “Qutadg‘u
bilig” asarida odob-axloq va til odobi.

6. | Nutg madaniyati va badiiy adabiyot. Matnlar |2
tahlili.Mashqlar. A.Yugnakiyning “Hibatul-
hagoyiq” asarida axlog-odob va tilga munosabat.

7. | Nutg madaniyati va badiiy adabiyot. Matnlar |2
tahlili.Mashqlar.Kaykovusning “Qobusnoma”
asarida nutq madaniyati.

8. | Nutg madaniyati va badiiy adabiyot. Matnlar |2
tahlili.Mashglar. Alishyer Navoiyning “Mahbub ul-
qulub” asarida odob, axlog va nutg madaniyati.

9. | Nutg madaniyati va badiiy adabiyot. Matnlar |2
tahlili.Mashqlar. Abdulla Avloniyning “Turkiy
guliston yoxud axloq” asarida odob, axlog va nutq
madaniyati.

10. |Vaqtli matbuot va nutg madaniyati. Matnlar |2

tahlili.Mashqlar.Radio, televidenie, gazeta va
jurnallarda og‘zaki va yozma nutg qoidalariga rioya
gilinishi.

24

Jami: 44

“Maktabgacha ta’limda nutq madaniyati” fani bo‘yicha talabalar bilimini
baholash tartibi va jadvali

“Qonigarsiz’’: 0,00 — 54,0
“Qonigarli’: 55,0-70,0“Yaxshi”:71,0 - 85,0
“A’lo”: 86,0 — 100

JB uchun maksimal ball - 35,0 JB -1 marta o‘tkaziladi
OB uchun maksimal ball - 35,0 OB - 1 marta yozma-og‘zaki tarzida
YB uchun maksimal ball - 30,0  YB —yozma-og‘zaki tarzida o*tkaziladi

“Maktabgacha ta’limda nutq madaniyati” FANIDAN TALABALAR

BILIMINIJORIY BAHOLASH
MEZONLARI
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T.r Jami 1-JB | 1-JB Baholanadigan ish turi

1 15 8 7 Darsga nazariy tayyorgarlik bilan kelishi va
darsda faol ishtirok etishi. Umumiy topshiriglar
va Yyakka tartibdagi uy vazifalarini bajarib
kelishi.  Amaliy mashg‘ulotdagi chiqishi,
muhokamada gatnashishi, yangi fikr ayta olishi,
xulosa gila bilishi.

2 8 4 4 Nazorat ishi: mavzular bo*yicha yozma ish.

3. 7 - 7 Mustaqil ta’lim: berilgan mavzu bo‘yicha
referat yozish va uni himoya gilish.

4, 5 3 2 Ma’ruza va amaliy  mashg‘ulotlarning
konspekti, uyga berilgan  vazifalarning
bajarilishi va daftardagi gaydlar.

5 35 15 20 Barcha topshiriglar bajarilgandan so‘ng.

Eslatma: Seminar va amaliy mashg‘ulotlar hamda berilgan topshiriglarning

yozma bayoni uchun alohida daftar tutiladi. Daftarda topshiriglarning
to‘g‘ri, sifatli va muddatida bajarilishi, talabaning vazifaga ijodiy
yondashishi, tushuntirib bera olishi hisobga olinadi.

“Maktabgacha ta’limda nutq madaniyati” FANIDAN TALABALAR

BILIMINI ORALIQ VA YAKUNIY BAHOLASH

MEZONLARI
Ball Talabaning bilim, ko*nikma, fikrlash darajasi

OB | YB

35 | 30 Talaba fanning mohiyati va turmushdagi o‘rnini, o‘tilgan
materialni chuqur tushunadi, savolga anig va to‘liq javob beradi,
faktlarga to‘g‘ri baho bera oladi, mustaqil fikrlay oladi, xulosalarni
asoslay olish gobiliyatiga ega, javobda mantiqgiy ketma-ketlikka amal
giladi, masalani hal qilishga ijodiy yondasha oladi, amaliy
topshiriglarni to‘g‘ri va o‘ziga xos usullarda hal gila oladi, to‘g‘ri
xulosa chigaradi.

Yutug‘i Kamchiligi

32 | 28 Talaba o‘tilgan materialni Lekin ayrim noanigliklarga yo‘l
chuqur tushunadi, savolga to‘liq go‘yadi.
javob beradi. Faktlarga to‘g‘ri
baho bera oladi, mustaqil

34




fikrlash va xulosalarni asoslay
olish qobiliyatiga ega, javobda
mantigiy ketma-ketlikka amal
giladi, masalani hal qilishga
umuman ijodiy yondasha oladi,
amaliy topshiriglarni to*g‘ri hal
giladi.

29 | 26 Talaba o‘tilgn materialni va Lekin  umumiy xarakterdagi
uning mohiyatini ancha chuqur [ ayrim xatoliklarga yo‘l qo‘yadi,
tushunadi, savollarga to‘liq | xulosalarida noanigliklar uchraydi.
javob beradi. Faktlarga to‘g‘ri
baho bera oladi, mustaqil
fikrlash va xulosalarni asoslay
olish qobiliyatiga ega, javobda
mantigiy ketma-ketlikka amal
giladi, masalani hal qgilishga
umuman ijodiy yondasha oladi,
amaliy topshiriglarni to*g‘ri hal
giladi.

26 | 24 Talaba o‘tilgn materialni va Lekin ayrim noanigliklarga yo‘l
uning mohiyatini ancha chuqur | qo‘yadi, ba’zi xulosalarni to‘lig
tushunadi, savollarga to‘liq | asoslab berolmaydi, xulosalarida
javob beradi. Faktlarga to‘g‘ri | noanigliklar uchraydi.
baho bera oladi, mustaqil
fikrlash va xulosalarni asoslay
olish qobiliyatiga ega, javobda
mantigiy ketma-ketlikka amal
giladi, masalani hal qilishga
umuman ijodiy yondasha oladi,
amaliy topshiriglarni to*g‘ri hal
giladi.

23 | 22 Talaba o‘tilgan materialni Lekin ba’zi umumiy
va uning turmushdagi | xarakterdagi ~ xatoliklarga  yo°l
ahamiyatini yaxshi tushunadi, | go‘yadi. Faktlarga baho berishda
savollarga to‘lig javob beradi, | biroz qgiynaladi, ayrim xulosalarni
umuman mustaqil fikrlay oladi, | asoslab  bera olmaydi. Amaliy
masalani hal qilishga ancha | topshiriglarni hal qilishda ayrim
ijodiy yondashadi. umumiy xarakterdagi xatoliklarga

yo‘l go‘yadi, xulosalarida
noanigliklar uchraydi.

20 | 20 Talaba o‘tilgan materialni va Lekin ayrim xatoliklarga yo‘l

uning  mohiyatini  umuman
tushunadi, savollarga ancha
aniq va to‘liq javob beradi.

go‘yadi, ayrim faktlarni shunchaki
yodlab olganligi sezilib turadi, ayrim
xulosalarni to‘g‘ri asoslab
berolmaydi, masalani hal qilishga
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ijodiy  yondashish  sezilmaydi,
amaliy topshiriglarni hal qilishda
ayrim xatoliklarga yo‘l qgo‘yadi,
xulosalarida noanigliklar uchraydi.

7. | 18 | 18 |Talaba o‘tilgan  materialni | Lekin ayrim jiddiy xatoliklarga yo‘l
umuman biladi. Savollarga aniq | qo‘yadi, qator faktlarni shunchaki
va to‘lig javob berishga harakat | yodlaganligi  seziladi, xulosalarni
giladi. asoslashda giynaladi, ijodiy

yondashish  sezilmaydi, amaliy
topshiriglarni umuman hal qgiladi,
ba’zi jiddiy xatoliklarga yo‘l
go‘yadi.

8. ] 16 | 16 Talaba o‘tilgan materialni Lekin javobda jiddiy
umuman biladi, anig javob | kamchiliklar bor, mulohaza
berishga harakat giladi. yuritishda xatoliklarga yo‘l qo‘yadi,

faktlarni asosan shunchaki yodlagani
seziladi, ayrim xulosalarni asoslab
bera olmaydi va masalani hal
gilishga ijodiy yondasha olmaydi,
amaliy  topshiriglarni  qgiynalib
bo‘lsa-da, hal qiladi, lekin jiddiy
kamchiliklarga yo‘l qo‘yadi.

9. | 12- | 12- Talaba o‘tilgan materialni Javobda jiddiy kamchiliklarga

14 | 14 | gisman biladi. yo‘l qo‘yadi, faktlarni baholab bera
olmaydi, xulosalarni  asoslashda
giynaladi, masalani hal qilishga
ijodiy yondasha olmaydi, amaliy
topshiriglarni hal gilishda giynaladi
yoki hal gila olmaydi.

10 | 8-9 | 8-9 Talaba o‘tilgan  material Material yaxshi
hagida uzug-yulug tasavvurga | o‘zlashtirilmagan, bilgan narsasini
ega. ham fagat yodlaganligi sezilib

turadi, faktlarga baho bera olmaydi,
amaliy topshiriglarni deyarli hal gila
olmaydi.

11| 4-6 | 4-6 Talaba o‘tilgan  material Ayrim  faktlar  uzug-yulug
hagida juda kam tasavvurga | bo‘lishi mumkin, amaliy
ega. topshiriglarni  hal gila olmaydi,

jiddiy, qo‘pol xatoliklarga yo’l
go‘yadi.

12 | 0-3 | 0-3 - Talaba material bo‘yicha deyarli

hech narsa bilmaydi, juda kam
tasavvurga ega Yyoki umuman
tasavvurga ega emas.
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“Maktabgacha ta’limda nutg madaniyati” fanidan tavsiya etiladigan
mustagqil ishlar mavzulari:
1. Yusuf Xos Hojibning “Qutadg*u bilig” asarida nutg odobi.
2. Ahmad Yugnakiyning “Hibatul hagoyoq” asarida nutg odobi.
3. Alisher Navoiyning “Mahbub ul-qulub” asarida nutq odobi.
4. Alisher Navoiyning “Hayratul abror” asarida nutg odobi.
5. Alisher Navoiyning “Muhokamatul lug‘atayn” asarida til go‘zalligi masalasi.
6. Kaykovusning “Qobusnoma” asarida nutq odobi.
7. Imom Ismoil Buxoriy to*plagan hadislarda nutg odobi.
8. Abdulla Avloniyning “Turkiy guliston yoxud axloq” asarida nutq odobi.
9. Abdulla Qodiriyning “O*tgan kunlar” asarida nutq odobi.
10. Abdulla Qodiriyning “Mehrobdan chayon” asarida nutq odaobi.
11.Abdulla Qodiriy hikoya va gissalarida nutq odobi.
12. Abdulhamid Cho‘lponning “Kecha va kunduz” asarida nutq odobi.
13.0ybekning “Navoiy” asarida nutq odobi.
14. Abdulla Qahhorning “Sarob” asarida nutg odobi.
15. Abdulla Qahhor hikoyalarida nutq odobi.
16. Odil Yoqubovning “Ulug‘bek xazinasi” asarida nutg odobi.
17. Odil Yoqubovning “Ko*‘hna dunyo” asarida nutq odobi.
18.0dil Yoqubovning “Adolat manzili” asarida nutq odobi.
19. Pirimqul Qodirovning “Yulduzli tunlar” asarida nutq odobi.
20. Pirimqul Qodirovning “Humoyun va Akbar” asarida nutq odobi.
21. Pirimqul Qodirovning “Ona lochin vidosi” asarida nutg odobi.
22.N.Karimovning “Cho‘lpon” asarida nutq odobi.
23. Asgad Muxtorning “Chinor” asarida nutg odobi.
24. O‘tkir Hoshimovning “Nur borki soya bor” asarida nutq odobi.
25. O‘tkir Hoshimovning “Ikki eshik orasi” asarida nutg odobi.
26. O‘“tkir Hoshimovning “Tushda kechgan umrlar” asarida nutq odobi.
27. O‘tkir Hoshimovning “Dunyoning ishlari” asarida nutg odobi.
28. Tog‘ay Murod qgissalarida nutg odobi.
29.Tog*ay Murodning “Otamdan qgolgan dalalar” asarida nutq odobi.
30. Tog‘ay Murodning “Bu dunyoda o‘lib bo‘lmaydi” asarida nutg odobi.
31. Tog‘ay Murodning gissalarida nutg odobi.
32. Murod Muhammad Do‘stning “Lolazor” asarida nutg odobi.
33.Xayriddin Sultonovning “Boburiynoma” asarida nutq odobi.
34. Bo‘riboy Ahmedovning “Amir Temur” asarida nutg odobi.
35. Shukur Xolmirzayevning “Olabo‘ji” asarida nutq odobi.
36. Shukur Xolmirzayev gissalarida nutq odobi.
37. Shukur Xolmirzayev hikoyalarida nutg odobi.
38.Said Ahmadning “Ufq” asarida nutg odobi.
39. Said Ahmad hikoyalarida nutq odobi.
40. Tohir Malikning “Shaytanat” asarida nutq odobi.
41.G*afur G*ulom gissalarida nutg odobi.
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42. G*afur G*ulom hikoyalarida nutg odobi.

43. Erkin VVohidov asarlarida nutq odobi.

44. Abdulla Oropov asarlarida nutq odobi.

45.Nutg madaniyati va uning boshqga fanlar bilan alogasi.

46. Nutg madaniyati va notiglik san’ati.

47. Nutg madaniyati, notiglik san’ati va ularning gadimgi G arbdagi taraqqiyoti.

48. Nutg madaniyati, notiglik san’ati va ularning gadimgi Sharqdagi taraqgiyoti.

49. Nutg madaniyati taraqgiyotida orta umumta’lim maktablarining o‘rni.

50. Nutg madaniyati taraqgiyotida akademik litseylarning o‘rni.

51. Nutg madaniyati taraqgiyotida kasb-hinar kollejlarining o‘rni.

52.0zbek tilshunosligida nutg madaniyatining o‘rganilish tarixi.

53. Nutq madaniyatini egallashda oila, bog cha, mahalla — jamoyat ta’siri.

54. “Nutg madaniyati” fanini o‘qgitishning dolzarb masalalari.

55.Nutg madaniyatini egallashda radio, televideniye, vaqtli matbuotning o*rni.

56. Nutq madaniyati va badiiy asar.

57. Nutq madaniyatini egallashda unga salbiy ta’sir etuvchi omillar.

58. Nutq madaniyatini egallashda boshga fanlar va ustozlar namunasining o‘rni.

59. Nutq madaniyati va adabiy me’yor.

60. Adabiy til, mahalliy shevalar va nutg madaniyati.

61. Nutg madaniyatini ta’limdan tashqari o‘rganish masalalari.

62. “Nutg madaniyati” fanini o‘rganish bo‘yicha tuzilgan dasturlar, darsliklar,
0‘quv va uslubiy go‘llanmalar.

“Maktabgacha ta’limda nutg madaniyati” fanidan yoziladigan mustaqil
ishlarning taxminiy rejasi

Mavzu : Yusuf Xos Hojibning “Qutadg‘u bilig” asarida nutq odobi.
Reja:

l. Kirish. Nutg odobi hagida. “O*gituvchining nutq madaniyati” fani
hagida.
[l.  Asosiy gism.
1. Yusuf Xos Hojibning “Qutadg‘u bilig” asari hagida.
2. “Qutadg‘u bilig” asari mazmunining gisgacha bayoni.
3. Asarda go‘llangan sintaktik figuralar, troplar, arxaizmlar, istorizmlar,
vulgarizmlar, varvarizmlar, shevaga xos so‘zlar.
I1l.  Xulosa. “Qutadg*u bilig” asarining badiiy, tarixiy, tarbiyaviy ahamiyati.
IV. Foydalanilgan adabiyotlar.

Mavzu : Alisher Navoiyning “Mahbub ul-qulub” asarida nutq odobi.
Reja:
l. Kirish. Nutg odobi hagida. “O‘gituvchining nutq madaniyati” fani
hagida.
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1. Asosiy gism.
1. Alisher Navoiyning hayoti va ijodi hagida.
2. Alisher Navoiyning “Mahbub ul-qulub” asari hagida.
3. “Mahbub ul-qulub” asari mazmunining gisgacha bayoni.
4. Asarda go‘llangan sintaktik figuralar, troplar, arxaizmlar, istorizmlar,
vulgarizmlar, varvarizmlar, shevaga xos so‘zlar.
1. Xulosa. *“Mahbub ul-qulub” asarining badiiy, tarixiy, tarbiyaviy
ahamiyati.
IV. Foydalanilgan adabiyotlar.

Mavzu : Pirimqul Qodirovning “Yulduzli tunlar” asarida nutq odobi.

l.
1
2
3.
4

Reja:
Kirish. Nutg odobi hagida. “gituvchining nutg madaniyati” fani hagida.
I[l.  Asosiy gism.
Pirimqul Qodirovning hayoti va ijodi hagida.

. Pirimqul Qodirovning “Yulduzli tunlar” asari hagida.

“Yulduzli tunlar” asari mazmunining gisgacha bayoni.
Asarda qo‘llangan sintaktik figuralar, troplar, arxaizmlar, istorizmlar,
vulgarizmlar, varvarizmlar, shevaga xos so‘zlar.
I.  Xulosa. “Yulduzli tunlar” asarining badiiy, tarixiy, tarbiyaviy ahamiyati.

IVV. Foydalanilgan adabiyotlar.

CONO Ol S~ WN -

9.
10

11.
12.
13.
14,
15.
16.

17

“Maktabgacha ta’limda nutg madaniyati” fanidan nazorat savollari

. Til va uning aloga vositasi sifatidagi xizmati.

. Til va uning jamiyatda tutgan o‘rni.

. Til va nutg, ularning umumiy va fargli jihatlari.

. Til va jamiyat, ularning taragqiyoti.

. Til, nutq va madaniyat, ularning uzviy alogasi.

. Jamiyat taraqgiyotining til va madaniyat taraqqiyoti bilan bog‘ligligi.
. Jamiyat, tarix, til va adabiyot taragqiyoti.

. Madaniyat va nutqg odobi.

“O‘gituvchining nutg madaniyati” fanining magsad va vazifalari.

. “O*gituvchining nutq madaniyati” fanining boshga fanlar bilan alogasi.
“O“gituvchining nutg madaniyati”’ning fonetika bilan alogasi.

“O“gituvchining nutg madaniyati” fanining leksikologiya bilan alogasi.
“O“gituvchining nutg madaniyati” fanining frazeologiya bilan alogasi.
“O‘gituvchining nutg madaniyati” fanining orfoepiya bilan alogasi.
“O“gituvchining nutg madaniyati” fanining orfografiya bilan alogasi.
“O*gituvchining nutq madaniyati” tabiiy fanlar bilan alogasi.

. “O‘gituvchining nutg madaniyati” fanining tarix, etika, estetika fanlari bilan

alogasi.

18

. “O*gituvchining nutq madaniyati” fanining falsafa, mantiq bilan alogasi.
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19. “O‘qgituvchining nutq madaniyati” fanining pedagogika, psixologiya fanlari
bilan alogasi.

20. “O*qgituvchining nutq madaniyati” fanining sintaksis va uslubshunoslik bilan
alogasi.

21. O‘zbekiston Respublikasining “Kadrlar tayyorlash milliy dasturi” va nutq
madaniyati.

22. O‘zbekiston Respublikasining “Ta’lim to*g‘risida”gi gonuni va nutq
madaniyati.

23. Nutq madaniyati va ifodali o*gish.

24. Og‘zaki ijrochilik va notiglik san’ati.

25. Askiyachilik, gizigchilik, latifago‘ylik va nutg madaniyati.

26. Ifodali o‘gishning nutq shakllanishi va taragqgiyotida tutgan o‘rni.

27. Qadimgi G“arbda notiqglik san’atining paydo bo‘lishi.

28. Nutg madaniyati va xalq shevalari.

29. Xalq shevalari, milliy til va adabiy til.

30. Adabiy til doirasida shevalarning noo‘rin qo‘llanish hollari.

31. Adabiy til doirasida boshqa tilga oid so‘zlarning noo‘rin qo‘llanish hollari.

32. Nutqiy faoliyat: so‘zlash, mutolaa, eshitish.

33. Nutg, uning og‘zaki va yozma shakllari.

34. Nutg madaniyatining fonetik, leksik me’yorlar bilan alogadorligi.

35. Nutg madaniyatining grammatik, orfografik me’yorlar bilan alogadorligi.

36. Nutg madaniyatining orfoepik me’yorlar bilan alogadorligi.

37. Nutg madaniyatining uslubiy me’yorlar bilan alogadorligi.

38. Nutg madaniyati va nutq uslublari.

39. Nutg madaniyati va so‘zlashuv uslubi.

40. Nutg madaniyati va rasmiy uslub.

41. Nutq madaniyati va ommabop uslub.

42. Nutg madaniyati va ilmiy uslub.

43. Nutg madaniyati va badiiy uslub.

44. Nutq madaniyati va sintaktik figuralar: takror, antiteza.

45. Nutg madaniyati va sintaktik figuralar: ritorik so‘roqg, ritorik undov.

46. Nutg madaniyati va sintaktik figuralar: metafora, metonimiya.

47. Nutg madaniyati va sintaktik figuralar: sinekdoxa, sifatlash.

48. Nutg madaniyati va sintaktik figuralar: o*xshatish, kinoya.

49. Nutg madaniyati va sintaktik figuralar: mubolag‘a.

50. Nutq madaniyati va sintaktik figuralar: kichraytirish.

51. Nutq madaniyati va sintaktik figuralar: jonlantirish.

52. Nutgda tarixiy va arxaik so‘zlardan o‘rinli foydalanish.

53. Nutgda yangi paydo bo‘lgan so‘zlardan o‘rinli foydalanish.

54. Nutq madaniyati yuksalishida ustoz-shogird nutqiy faoliyatinig ahamiyati.

55. Ofgituvchi va o‘quvchining nutg madaniyati rivojida zamondosh adiblar
asarlarining o‘rni.

56. O‘quvchining nutgi madaniyati rivojida uning lug‘at boyligini o‘stirishning
ahamiyati.

57. O*gituvchining nutq madaniyati rivojida vaqtli matbuotning o‘rni.
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58. O*quvchining nutgi shakllanish va rivojida oila hamda maktabning ahamiyati.
59. O‘quvchining nutgi shakllanish va rivojida radio va televideniyening
ahamiyati.

60. O*quvchining nutgi shakllanish va rivojida she’riy va nasriy asarlarning o‘rni.
61. O*gituvchining nutgida so‘z, termin va iboralarning o‘rni.

62. O‘gituvchining nutgi ta’sirchanligini oshirishda tasviriy ifodalar va
iboralarning o‘rni.

63. O‘gituvchining nutqi rivojida ilmiy, badiiy asarlarning o*rni.

64. Badily asar mutolaasi va nutq madaniyati.

65. Bola tarbiyasi, nutgi shakllanishi va rivojida go‘ni-qo‘shni va mahallaning
o‘rni.

66. Bola tarbiyasi, nutqi shakllanishi va rivojida tarbiyachi-murabbiylar,
o‘gituvchilarning o‘rni.

67. Bola tarbiyasi, nutgi shakllanishi va rivojida ota-ona, oila a’zolarining orni.

68. Bola tarbiyasi, nutgi shakllanishi va rivojida tengdoshlarining tutgan o‘rni.

69. Yangi alifbo asosidagi imlo goidalari va nutq madaniyati.

70. O‘zbekiston Respublikasining “Davlat tili hagida”gi gonuni va nutq
madaniyati.

71. O‘zbekiston Respublikasining “Lotin yozuviga asoslangan o‘zbek alifbosini
joriy etish to‘g‘risida”gi gonuni va nutg madaniyati.

72. Yusuv Xos Hojibning “Qutadg‘u biblig” asarida til va nutq odobi tavsifi.

73. Ahmad Yugnakiyning “Hibatul-haqiyig” asarida til va nutq odobi tavsifi.

74. Kaykovusning “Qobusnoma” asarida til va nutq odobi tavsifi.

75. Alisher Navoiyning “Mahbubul-qulub” asarida til va nutq odobi tavsifi.

76. Abdulla Avloniyning “Turkiy guliston yoxud axloq” asarida til va nutq odobi
tavsifi.

77. Ifodali o*gishning xotira va nutgni o‘stirishdagi ahamiyati.

78. O‘quvchilar nutgida uchraydigan kamchiliklar va ularni dars jarayonida
bartaraf etish.

79. Radio va televideniyening shaxs nutq madaniyatini o‘stirishdagi ahamiyati.

80. O‘gituvchi va o‘quvchi o‘rtasidagi doimiy mulogotning oquvchi nutqi
shakllanishi va rivojidagi o‘rni.

“Maktabgacha ta’limda nutg madaniyati”’fanidan ma’ruza mashg’ulotlari

1-mashg‘ulot.
Mavzu: Kirish. “Maktabgacha ta’limda nutq madaniyati” fanining
magsad va vazifalari. Fanning huquqiy asoslari. 2 soat.

Reja
Kirish. O‘zbek tilining O‘zbekiston Respublikasining davlat tili ekanligi.
Davlat tili va yangi alifboni joriy qilish to*g‘risidagi gonunlar. Bu gonunlarning
ahamiyati. O‘zbek tili, uning tarixi, unda yaratiligan badiiy, ilmiy, tarixiy meros.
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“O*gituvchining nutg madaniyati” fanining magsad va vazifalari. Nutq madaniyati
tushunchasi. “Davlat tili hagida”, “Kadrlar tayyorlash milliy dasturi”, “Ta’lim
to‘g‘risida”gi Qonunlarda nutg madaniyati masalalari. Nutg madaniyati fanining
boshqga fanlar bilan alogasi.

Qo‘llaniladigan tag’lim texnologiyalari: dialogok yondashuv, muammoli
ta’lim, Venn diagrammasi, baliq skeleti chizmasi.

Mashg‘ulot magsadi:

Talabalarning “O*“qituvchining nutq madaniyati” fanidan egallagan bilim va
ko‘nikmalarini aniglash, mustahkamlash, yanada kengaytirish, yangi mavzu
asosida mazkur fanni chiqur o‘zlashtirishlariga ko*maklashish, talabalarning
yozma va 0g‘zaki nutgi ravonligiga erishish, ularni davlat tilida savodxonlik bilan
ish yurita olishga o‘rgatish, ular nutqini kasbiy atamalar bilan boyitish.

Mashg‘ulot vazifasi:
a) ta’limiy: talabalarga mavzu asosida 0‘zbek tilining o‘ziga xos xususiyatlarini
o‘rgatish, mazkur fanni o‘rganishga bo‘lgan qgizigishlarini orttirish;
b) tarbiyaviy: mavzu asosida talabalarning ma’naviy dunyosini boyitish, o*zbek
xalqi tarixi, madaniyati, ma’naviyati, adaboyotini o‘rganishga rag*bat uyg-‘otish;
d) rivojlantiruvchi: mavzuga doir yangi tushuncha, bilimlar asosida
talabalarning yozma va og*zaki nutgining boyib borishiga erishish .

O‘“qitish texnologiyasi:
a) o‘qgitish usullari: hikoya qilish, savol-javob, suhbat-munozara, sharhlash;
b) o‘qgitish vositasi: o‘quv dasturi, doska, darslik, uslubiy qo‘llanmalar, lug‘at,
targatma materiallar;
d) bilimni nazorat gilish va baholash: yozma bajarilgan topshiriglarni tekshirish,
0g‘zaki nazorat, lahzalik so‘rovlar.

Pedagogik vazifa:

Talabalarning hozirgi o‘zbek adabiy tilidan, nutq madaniyatidan o‘zlashtirgan
bilim va ko‘nikmalarini mustahkamlash, ularning lug‘at boyligi va o‘zbek tili
gonun-qoidalari hagidagi tasavvurlarini yanada kengaytirish, mavzu asosida
ularning o‘zbek tilida mantigli, uslubiy xatolarsiz nutq irod qilishlariga
ko*maklashish, talabalarning yozma va og‘zaki nutqi ravonligiga erishish.

O‘quv faoliyatining natijalari:
a) mavzu bo‘yicha talabalarda tushuncha hosil gilish;
b) o‘rgangan mavzu bo‘yicha olgan bilim, ma’lumotlar va tushunchalarni
amalda go‘llash.

Mashg‘ulotning xronologik xaritasi:
| gism. Tashkiliy qism. O*quv mashg‘ulotiga kirish(10 dagiga).
I gism. Asosiy qism(60 dagiga).
[11 gism. Xulosalash. Vazifa berish(10 dagiga).
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O‘quv mashg‘ulotining texnologik xaritasi.

Mavzu:“Maktabgacha ta’limda nutg madaniyati”’fanining magsad va

vazifalari. Fanning huqugiy asoslari. 2 soat.

Ish bosqgichlari va

Faoliyat mazmuni

vaqti. Ta’lim beruvchi Ta’lim
oluvchilar
1- 1.1. Mavzuningnomi, | Tinglaydilar,
bosqich.O‘quvmas | magsadvakutilayotgannatijalarniyetkazadi. | yozib
hg*ulotigakirish Mashg*ulotyangiinnovatsiontexnologiyalar | oladilar.
(10 daqgiga) asosidagima’ruzatarzidabo
‘lishinima’lumqiladi.
2-bosqich. Asosiy 2.1. Talabalar bilimini suhbat shaklida | Savollarga
(60 dagiga) faollashtiradi.  Bilimlarni  faollashtirish | javob
jarayonida o‘quv muammosini Yyechish | beradilar.
bo‘yicha izlanuvchilik faoliyatida faol
ishtirok  etishlari uchun talabalarning | Mavzu
egallagan bilimlari yetarliligini aniglaydi. | bo‘yicha 0°‘z
2.2. Faollashtirilgan bilimlar asosida | fikrlarini
talabalarni mashg‘ulotda o‘rganiladigan | bildiradilar.
mavzuga olib kiradi.
3-bosqich. Yakuniy 3.1. Ofzbek tilining Ofzbekiston | Tinglaydilar.
(10 dagiga) Respublikasining davlat tili ekanligi, davlat | Topshiriglarni
tili  va yangi alifboni joriy qilish | yozib
to‘g‘risidagi gonunlar, bu gonunlarning | oladilar.

ahamiyati, o‘zbek tili, uning tarixi, unda
yaratiligan badiiy, ilmiy, tarixiy meros, fan
oldiga qo‘yilgan maqgsad va vazifalar,
fanning boshga fanlar bilan alogasi fanni

o‘rganishning  ahamiyatiga  e’tiborni
garatadi.
3.2. Mustaqgil bajarib kelish uchun

topshiriglar beradi, keyingi darsda
o‘tiladigan mavzusi bo‘yicha tayyorgarlik
ko‘rib kelish topshiriladi.
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O‘quv mashg‘ulotining ta’lim texnologiyasi modeli
Mavzu:“Maktabgacha ta’limda nutg madaniyati”’fanining magsad va
vazifalari. Fanning huqugiy asoslari.2 soat.

Vaqgt: 2 soat Talabalar soni: 2 guruh.

O‘quv  mashg‘lotining Ma’ruza mashg‘uloti.

shakli va turi:

Dars rejasi  (o‘quv | 1. Kirish. O‘zbek tilining O‘zbekiston Respublikasining

mashg‘lotining davlat tili ekanligi.

tuzilishi): 2. “Kadrlar tayyorlash  milliy dasturi”, “Ta’lim
to*g‘risida”gi qonunlar. Bu gonunlarning ahamiyati.
3. O‘zbek tili, uning tarixi, unda yaratiligan badiiy, ilmiy,
tarixiy meros.
4. Fan oldiga qo‘yilgan magsad va vazifalar, fanning
boshqga fanlar bilan alogasi.

O‘quv mashg‘uloti | Talabalarda o‘zbek tili, uning tarixi, unda yaratiligan

maqsadi: badiiy, ilmiy, tarixiy meros, o‘zbek tilining O*zbekiston

Respublikasining davlat tili ekanligi,davlat tili va yangi
alifboni joriy qilish to*g‘risida, “Kadrlar tayyorlash milliy
dasturi”, “Ta’lim to‘g‘risida”gi qonunlar. Bu qonunlarning
ahamiyati, fan oldiga qo‘yilgan maqgsad va vazifalar,
fanning boshga fanlar bilan alogasi hagida tushunchalarni
shakllantirish, avvaldan mavjud bo‘lgan bilim va
ko*nikmalarni va shu orgali ona tiliga bo‘lgan gizigishlarini
orttirish, ona tili va uning so‘z boyliklari bilan faxrlanish
tuyg‘ularini tarbiyalash, o“stirish.

pedagogikvazifalar:
- 0‘zbektili,
undayaratiliganbadiiy,

tarixiymeroshagidamahlumotbe

rish;

uningtarixi,

O*‘quv faoliyati natijalari:

- talabalar o‘zbek tili, uning tarixi, unda yaratiligan

ilmiy, | badiiy, ilmiy, tarixiy meros hagida 0°z
mulohazalarini  misollar ~ bilan  ko‘rsatadilar,
izohlaydilar;

- davlat tili va yangi alifboni joriy qilish to‘g‘risidagi

davlattilivayangialifbonijoriyqil
ishto“g‘risidagigonunlarijrosiha
gidama’lumotberish;

- fan oldiga go‘yilgan maqgsad
va vazifalar, fanning boshga

fanlar bilan alogasini
tushuntirish;
- nutq madaniyati, notiglik

san’ati hagida mahlumot berish.

gonunlar tavsiflaydilar;

- fan oldiga qo‘yilgan maqgsad va vazifalar, fanning
boshga fanlar bilan alogasi aytib beradilar;

- nutq madaniyati, notiglik san’ati hagida yangi
ma’lumotlar oladilar.

Ta’lim usullari:

Ma’ruza, aqliy hujum.

Ta’lim shakli:

Frontal, jamoaviy, guruhlarda ishlash.
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Ta’lim vositalari: Ma’ruza matni, doska, bo‘r, targatma materiallar.

Ta’lim berish sharoiti: | Dekanat tomonidan belgilangan auditoriya.

Monitoring va | Og‘zaki so‘rov: tezkor so‘rov.
baholash:

YKUTYBYUM HYTKU MaJaHUATH  KYPCUHUHI MYHIApPHKACH, MAKCAIU Ba
Basudasapu.

Tanabanapaa “S"KHTthH/I HYTKHU MaJaHUATH
| YKye makcadu I KYPCUHHHT MaKcaaud Ba Basudajiapu, acocuu
MyaMMoJIapH Oyiiuya aMaaMid KYHMKMAJAPHUHU

IMARKJIJIAHTUPHUIIL.

' Acocuit maviymomanap

" MasbiymkH, X03Upru y30ek ajaduil TUIIM TYpKUN TUIUIap TOMPACUAATH SHT
TapakKuil d3TraH TwUapaan Oupu xucoOnaHagu. PecnyOnamkamMu3HUHT 3
MYCTaKWUIMTMHUA KYJra KUPUTUILM, TUWIMMU3 pecnyonukamu3 xyaynunaa Jlasmar
TUIM cudaTuaa amania OyIUITUHA TAbMUHIOBYM OUP KAaTOP KOHYHJIAPHUHT YBJIOH
KWIMHUIIY TAJIUMU3 PUBOXHU YUyH KEHT UMKOHUATIAp ounbd Oepau. FOptumusaa
y30ek Ttwnura JlaBmar TUIM MaKOMUHUHT OEpHJIMINK KYBOHWIM BOKea OYynu0, y
TUJIUMUZHUHT Y3 TUJIUMUZHUHT Y3 MaBKEMHH THUKIA0 OJMIINTra, KYJJIaHUII
JIOMpaci Ba WMKOHMSTIAPUHUHT KEHraWuimra WKOOWW TabCUp KYpCaT/iH.
OHIWIMKIA pecrmyOlMKaMu3aa  Ba YHJAH TallKapuaa XaMm TYpJad pacMuid
anokanapaa y30ek THiiMHUHT J[aBiaT Tuiau cudaTtuia KyJIaHUIIM KOHYHHUI Tap3/a
oenrmnad kyhunau. By sca mamaHusTUMU3 KYpku OyiraH Y30€K THJIMHHHT
Ba3u(paBuii-ycayOuii MMKOHUSTIAPUHUHT sSHAJA PUBOMIIAHTHUPHIN, YHH >KaXOH
TWJUIApU  JIapa)kacura KyYTapull 3apypaTMHH KeJITUPUO 4YuKapAu. AHa 11y
KUXATAAH oJM0 Kaparahja, y30eKk HYTK MaJaHUATH MYaMMOJIAPUHHU XaJl KUJIUII,
IIYHUHT/ACK, AUIUIOMAaTUK MyHOcalatiapaa, XOPW)KUN THUIApHU YpraHaéTran
Tajabanap  HYTKM  MAJaHUSITUUHUA  PUBOXKJIAHTUPUIN  OYyryHTM  KyHJAQ
TUJINIYHOCIMTHUMA3 OJIIUJIATH SHT J0713ap0 Macananapjaan oupu OYnubd TypuOaw.
[IyHuHT yuyyH HYTK MaJaHUSITHHU PUBOXJIAHTHpHUIN OYitnda onub Oopuinaérran
cabil-Xxapakariap Ma3Kyp MyaMMOJApHH WXKOOWM Xaa JTHUINTA, TUIUMHU3 POJIMHU
sIHaJla OIIUPUIITA KapaTUJITaH.

Keiinarn imnnapna y30ek THWIM Ba XOPWXKUN THWIJIAPHU Xap TOMOHJIama
MyXTa YpraHuil, yIapHUHT (POHETHK, JICKCHK, TPAMMATHUK KypPUJIUIITUHY, (paHHUHT
OolKa TypJjiapu OwiaH OOFIMK KUXATIAPUHU YYKyp TaJKUK ATUII Oyiinya Ky3ra
KYpUHaApJId UIUIAp aMainra omupuiaan. MaHHUHT OOLIKAa Typjapu KATOpu HYTK
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MaJaHUATHHHU YPraHuil Oyiinya xaM aHya IOTyKJap Kyara Kuputuigu. Mnmwuii-
TEKIIUPUIIT HWHCTUTYTIApU KOIIMJA HYTK MAaJlaHUATH Macajajlapu OuiaH
HIYFYJUIAaHYBYM ajloXUJa OYITUMIIAPHUHT OYMJIMIIM, HYTK MaJ@aHUATATA OW/JI
MacaJlaJJapHUHT YeT TWUIAp YKUTWIIAIWTaH OJIMM YKYB OpTJIapuaa Maxcyc Kypc
cudaruga YKUTWIMILK, MAaTOyOT, paJuo Ba TEJNEBHUJICHUE OPKAIU TYIIYHTUPHII
UIUIAPUHUHT OJIMO OOpMIIUIIM, XaJIK Opacuaa TYpJIHM XWUJl JaBpa cyXOaTiIapUHUHT
YTKa3WINILIK XaMJla WIMHM, WIMUH —OMMa0oI XapakTepJlard xap Xwi JapciuK Ba
VKYB KyJUITaHMaJapHy, CEPUsUIM MAKOJIAIAP TYIUIAMJIIAPUHUHT HALIP STHIMIIA aHa
nryJiap JKyMiIacUIaHIup.

Byrynru xyHna HyTK MaJaHUSTHHUHT HT KaTTa IOTYKJIapuaaH Oupu y30ex
TUJIU MEBEPIAPUHUHT aHYa MyKaMMaJl IIaKJUIaHUO yJITypraHIuruaup.

V36ex THIH ¥30eK MIIATHHHHT QHKp ajaManryB KypolH cH(ATHAA FOAT
MabCyJIUATIN MyXuM Basudanu OaxapMoknaa. PecnyOnukamMu3 XyJIyaujaa Il
IOPUTHIA, YKUII —YKUTUIIHUHT TYPJIU MOFOHANapHUaa, paauo Ba TEIEBUICHHUENA,
MaTOyoT/Ja ajoka Bocutacu cudaTruaa KyJUTaHUIMOK/IA.

TunumuzHuHT ToOOpa 0OMMO TapakKW ATHUINIMIA MUJUIATUMHU3 OpaCUIaH
eTUILNO YMKKAH MKOAKOpJap, Cy3 caHbaTKOpJapy, TWILIYHOC Ba aAaOUETIIYHOC
onumiiap, €3yBYM Ba LIOWpJAp, OMMaBUN axOOpPOT BOCHUTAJIAPU XOIUMIIAPUHHUHT
XU3MaTJIapy KyJa CaIMOKIHUIUP.

Tunumuzna  MebEpiamuin — MacajJaCHHUHT  MabliyM Oup  euumra
KEJITaHJIUTH, OF3aKu Ba €3Ma HYyTKIAa aMal KWIMHHMIIKA JIO3UM OYyirax
MEBEPIAPHUHT MIUIA0 YMKAPWITAHJIUTH, LIy acocJa TWUIMMHU3 PUBOXUIATU
MabliyM OWp MyaMMOJIApHUHT OapTapad HOTWIMIIM I[yOXacu3, aHa IIy
KUIIWIApHUT Xu3Matiapu OuiaH Oornuk. FOKopuaa 6aén KuinuHraH Qukpiaapaan
¥30€eK TWIIIYHOCIUTHAA HYTK MaJaHHUSITH coXacujaa Oapuya MyamMmoniap Xail
ATWIITaH, JAeraH XyJjiocara KeJtIil XaTo Oyaaau.

buz ¥3 MycTakuumMrumMusra spuiiMaciad OJIIUTH JaBplAard xoJjiaT OujiaH
TUJIMMU3ZHUHT OyTYHTH KyHJAaru aXBOJMHHU TaKKoclacak, Oy Hapca aHUK CE3UJIaJIu.
VrTrau iinmap MoGaiiHiAa pyc THIMHHHT Ky4IM TabCHPH OKMOATHAA Y30eK Thin
TallKd KYPUHUIIJIAH TYPJIM XWI Kepak —HOKEpak cy3nap OwiaH aH4a Ooiurax
Oynca-ma, ¥3 UMKOHUSITIADUHUHT YEKJIa0 KYWUITUIITN XUCOOUTa MabiayM Japakasa
KAIIIIOKJIaHUO XaM KOJU. XaTTo “toKopu CMH(G YKYBUMIAPHU Ba OJIUN YKYB IOPTU
Tanabanapugad TOPTUO, WIMHUHN Japakadd Ba YHBOHJW KHUIIWIAPHUHT HYTKJIapu
XaM TabCUPCH3, FaIM3 OYnIuO KOIAW. YJIAPHUHT HYTKUJA W3YWJIMK €TUIIMANIH,
XOPHIKUM CY31Iap HOYPHH MiLtatunaam. “!

Kypunaauku, pyc Ty OU3HUHT Xa€TUMM3TA 11y Japakajia CHHTMO KeTraH
SAMKH, XaTTO OYrYHIM KyHJa Y3 MWUIATUMU3 BaKWJUIApUTra XaMm Y30€K TUIWHU
YPraTUIIHU Ba3UAT TaKO30 KUIMOKAA. MyoMana >kapa€HuJard MaBXyJ HYTKUU
KAMYWJIMKIIAp HYTK MaJaHUSITUIa YMYMMWUIMM MyamMmo cudaTuia KUAIdn
MyHocabarna Oynuin 3apypaTWHUA KeATUpuO uukapaud. MHCoOHmap KyHIaauk
HYyTKAA  MyHocabarimapuaa Thl  OWPIUKIAPHUHT  HOTYFPU  TaHJIAHUIIIH,
BapBapu3MIIap, BYyJIbrapu3miapra KeHr YpUH OEpHIIMIIN HYTKHUHI TabCHUPCHU3,
ranmu3 Oynummra onu® kenaau. by xonmaT HadakaT cy3nanryB HYTKUAa, Oamku

1 ¥36ex HYTK MaJaHUATHHUHT 1013ap0 Myammomapu.-Tourkent, 1990, B.36.
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KeHMMHI'Y WWIIapia spaTuirad Oup Katop acapiiapAa XaM sIKKOJI Ky3ra TallaHa/H.
Macanan, &ypunm Hchanguép TomoHuman spatuiran “Kacockop” Kuccacu
KaxpamoHu DapxojiaH HICMUHHM cypamranuaa, y “Menu dapxon neriumanu” ned
kaBoO Oepanu.Baxonanku, ¥y30ek HUTMTHHUHT Oy Tap3aa »aBoO Oepuiura
KUTOOXOHHU WIIOHTUPUIN KUHUH. By kabu HyTKMI KaMYMJIMKIIAp MaBXy] JKaH,
HYTKMUMU3 MaJaHUsATUra cajiOuil TabcHp KypcaTyBUM MyamMmo cudarujga KyH
TapTUOWIary PHT MyXUM Bazudanapugan 0yaubd KoJiaBepaa.

Twun OupIUKIApUHUHT HYTKUN Ba3UAT YUyH 3HTI KEPaKIIH, 3apypUHHU TaHJIal
OwnI, HyTKHUHT H(Ooaanu, TabcupyaH o0pasiii, KUCKa, aHWK, JIYH/A, TYITyHAPIU
Oynmumu, yHma (GUKp TaKpOpH, OPTUKYAIUKHUHT OVIMACIWTH, TUHTJIOBYH EKU
VKyBunna upopananaérran (uxpra HUcOATaH MabIyM OHp XUC-TYHFyJTapHUHT
YUFOHUIITK - OyJapHUHT XaMMacH YKUTYBUM HYTKH MaJaHUATH TYIIyHYACH]IA
My’KaccaMJIallTaH.

Jlemak, HYTK TYy3WIIJa THIAA MaBXKyJ OYJIraH OUpIUKIapHU
TaHaad oJuo, KyJuiai yCyJJIapuH Xam/Ia aiaOuid Tl MebEPIIApUHHU, ITyHUHTIEK,
YJIAPHUHT HYTK *apa¢Huaa amall KWIHII CUPJIAPUHUA TaXJIWI STUII “Y30€K HYTKH
MaJIaHUSATA COXACUHHMHT TAJKHUK STHUII MAalJOHU Ba Ba3u(pacu XUCOOIaHAIH.
Mebép —“HyTK MaJaHHATH” COXACHHUHI aCOCH XHcoOnaHaau. Y30ek
TANyHoc onumiiapu J. bermaroB Ba M. TypcyHIynaToBIapHUHT KypCcaTUINYA,
“HYTK MaJlaHUSITH COXACHMHHMHI Y30€K ana0uil TUIM HOPMAJApUHUHT YPTraHHII
JIOMpacy KyWHIarWjIapHu Y3 NUUTa OJIA/IN:

a) Vy30ek anabuil TWIMHHHT HOPMATHB JINCOHUN UMKOHUSATIAPH TAIKUK
KWJIUHAIH, YHHHT YMYMHE X0J1aTH OenruiaHaan (THIT MaJaHHUSTH);

b) ¥30ex amabuii TUIMHUHT HOPMATHUB JIMCOHWUH BOCHTAlapu HYTK
MaJlaHMSTH HyKTau HazapujaH OaxoJlaHa[d, YHHUHT aaabuil —Oaauuiiiauk
XycycusTura sra Ae0 arajquiiyd MyMKHH OVJIraH BOCHTAIApH aHWKTaHAIW (THI
MaJIaHHITH);

1) HYTK MaJaHUATH coXacu y30ek amaOwii Tuimra (aos apamaiiap KaH,
YHJIAQTW KOHJIM HYTK y4yH (oimanu, HadM TaBCUsUIApHU axpaTwO ojamu (Thi
MaJIaHHITH);

€) Vy30ek amabuii THIMHUHT HOPMATHUB JIMCOHMH BOCHTAlIapH 3
Basn(dacuHM Kai Japaxkajia yTally )KOHIM HYTKUH jkapaHaa Ky3aTtuinaau ( cy3uar
MaJIaHWITH);

¢) y30eK THIM HOPMATUB TH3UMHUHHHT KOPHH cHCTeMacH (T MaJaHHUSTH
Ba CYy3/1all MaJaHUATH XOJIaTH) OCNTWIaHalu, TETHILIM WIMHH Xyjocaiap
yuKapunagy. THl HOpMAacH Ba HYTK MaJaHMATH y4yH SIHTU TaBcusiap Gepunaau.‘?

Kyprunanuky, Tunna MebE€puil MyKaMMaJIMKKa OSPUIIWILI, ury
MaB3yJiap JOMpacHia KapalyBUM YKUTYBYM HYTKH MaJIaHUSATHHU Xap TOMOHJIaMa
TapakKU{ JTTUPUIL, OF3aKM Ba €3Ma HYTKIA YYpaWJWraH Xap XuJ HYKCOH Ba
KaMYMJIMKIIapHU OapTapad eTurn amanga OyiaraH MUJUTHA agabuil TUITHUHT OOITKa
TUJUTAp OpacHIard MaBKEWHU Oenrmiad OepyBYM WIXKTUMOUWHM Ba CHECHI macana
cudaruaa JaBiaT axaMUASITUATA dTATUP.

2 Bermaros 2., Typcyrnynaro M.V36ex nyTku Maganusti acocnapu. Tomkent: Ykurysuu, 1991, .12,
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HyTk MamanusaTé Tui Tapakkuérura OOFJIMK XO0JIaT MyHTa3aM paBHIIIA
y3rapub Typaad, TapakKuid dTamd. Y JIOMMHH  pUBOXKJIAHMIIIA OYiran
MyKamMMasamuo O6opyBuu kapaéHaup. UHCOHHMHT MabHaBUil KuEbacuHHU Y3uja
aKc ATTUPYBUM Oy >kapa€Hra xap OuUp Mamiakarja ajloxuaa >KUIIUN >bTHO0p
OCpUNITAHJINTH SKaXOH XaJKJIapy TapuXUJaH MabiyM. ByryHru kyHra kenu0
ajoxujia oup TapMoK cudaTuia TaH OJIUHTaH (paHHUHT Oy COXacH Maiao OyauIIu
Ba INIaK/UIAaHMIIWTa Kypa Kaaumru Pum Ba Adunara OofiaHca, yHIaH XaM
OJITMHPOK Kaaumru Mucp, Accypusi, BaBuwion Ba XUHAMUCTOHAAH O3UKJIAHTaH.
Kaxon xankimapu MagaHUSTH TApUXHU XaKHUJIa Tam KeTranaa AHTH(QOHT, AHIOKUI,
Jlucuit, Ucokpar, Uceit, Jlemochen, Icxw, [umnepon kadbu yHIad onumiiap Tuiara
onunca, lllapk, Mapkasuit Ocuéna ernmn6® ynkkan Maxmyn Komrrapuit, Axman
KOrnakuii, IOcyd Xoc Xoxu0, Anumep HaBouit kabu amioManap TOMOHHIAH
SpaTUITaH acapiiap ’KaxOoH XaJKJIapy MaJaHUSATHHUHT HT KaTTa IOTYFU DKaHIUTH
KAl dTHUJIagu.

Tapuxna “cy3 omobu”, “HyTK 0m00u”, “THUI MaJaHHATH Ba KECHHHYAIHUK
“HyTK MaJaHMsaTH JIeraH HoMja OapkapopiamraH ymly coxa YTradl acp
Vpramapugan Oonuiad OyryHrd KyHra Kajaap aH4a MyBaddakusTIapHU KyJira
KUpUTIW. by JaBpga HYTK MaJaHUSITH —MacalajlapuHU  TaJKUK OTHUIITa
OarMIIIaHTaH WMPUK XaKMIard “V36eK THUIM CTHIMCTUKACH (Tomkent, 1983),
“V36ex HyTkn MamaHumstd ouepknapu” (Tomkent, 1988), “V36ex HyTKH
mamanusat acocnapu” (Tomkent, 1991.), “HyTk MamaHusATH Ba yCIIyOUSTH
acociapn” (Tomkent, 1992.), “VkuryBun nyTku Magauusata” (Tomxent, 2009)
Kabu KyJiaHManap, 1037a0 WIMHUM MakoJjajnap TyIulamjaapu, WIMHUNA- oMmadomn
XapakTepaard MakoJiajnap spaTwiad. by gaBpaa y30ek TWIMHHMHI Bazu(aBuil —
yCIIyOMid HMMKOHUSATIApPU KEHI TaaKUK 3Tuinau. Onub Oopuiran Ky3aTHUiuiap
HaTkacu cudaruga YHIa0 JOKTOPIMK Ba HOM3OUIMK AWCCEPTAMSIIAPH XHMOS
stunau.Pecniyonukamuszna 1969  dwmnpman  Oommma6  Tomkenga Ba  Gorika
maxapiapna Y30eKk HYyTKM MajaHusitTura Oarunuiad YTkazuiaran Oup Karop
pecnyOnuKa aHXKyMaHJIapuaa aloxXuia 3bTUO0p KapaTWiIHIIM Oy COXaHHMHT sHaja
PUBOXIIAHHINIA YYyH KEHI UMKOHUSATIAp ouub Oepnu. KypuHamuku, HYTK
MaJIaHUATA WHCOHHUHT HYTKUU (haonustu OunaH O0FIMK OYiIuob, y 11y *KymiiaaaH
VKUTYBYM  HYTKMHHHT afa0uil T MebEpiapura MOC KeJWIl JapakacHHU
OeNTUIIOBYH, TUIAATH MEBEPTAIITHPHUIIT MyaMMOJIAPUHU XaM KaMpald OJTyBYH KEHT
TYITYHYIHP.

SJIKI/ITYBIII/I HYTKM MaJaHUSTUHUHT  Oomka danmap OuiaH Kaii
Japakajia aloKaopIrK/Ia SKaHIUTHHA aHUKJIaMai, yJap opacuja TyTraH YpHUHU
Oenrunamait TypuO, Oy COXaHHMHT PHUBOXKH, YHHMHT Y3Wra XOC KOHYHUSTIapH
TVfpucuga cyznabd Oynmaiau. WHCOH HYTKMHMHT MyKamMMal OYJWIIN YHUHT
KaHJal o>KaMHsTIAa SIIaéTraHiurd, OopiuK, €H-arpodjard Kuiwiap OuaH
MyHocabatu, unuiad YUKApUI TU3UMHIA TYyTraH VpPHH, >KaMHAT OOWIUTHIaH
OJIaJNTaH YJIYyUIH, COFJIUFU KaOu Oup KaTop kuxatiap OwinaH Oornmuxaup. Jlemak,
TAJ WHCOH (DAONMMATHHUHT XaMMa COXach OWIaH ajokKaaop 5kaH. MHcoHwmit
MyHOCa0aTIapHUHT Opacyuaa THJI OPKAIM aMaJra OIIaIuTaH ajoKa YHT MyXUMIIUTH
YHTa aloXHJia JUKKAT OWJIaH Kapall 3apypaTuHu Kentupud uukapamu. [lyHuUHT
Y4yH XaM HYTK MaJaHUSTH WHCOHUSAT TAPUXUHUHT JISAPIIN XaMma JaBpiapujia yTa
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nom3ap0  MacamamapuaaH OWUpPH  XMCOOMAHHO KeIaH. YKUTYBYH HYTKH
MaJAHUSTUHUHT KEHIPOK JOWpajia TaAKUK STWIMIIA THWINIYHOCIUK (paHU Y4YyH
KaTTa axaMusTra ara.

TunryHOCIUTUMU31a HYTK MaJaHUATH COXACUHMHI aloxuia
dban cudaruma >pTHUPOG STHIMIIM yHU ONHIl MakTabmapia “YKUTYBYM HYTKHU
MajnanusaTy”, “HyTK MagaHuaTH Ba yCayOusT acociapu” 1e0 HOMJIAHYBYM MaxcCyc
MYCTaKWJI Kypc cudaTuia YKUTWIHIIN JO3UMIUTUHMA KypcaTau. TuiyHoCIuKIa
spaTWITaH HYTK MaJaHUATH Macajajgapu TYFpucuaa 0axc IOpUTYBYH OUp KaTop
JapciauK Ba YKyB KylaHManapuja ymi0y coxa MyaMmMMoJjapu ajloxXuja Kypc
cudatruaa YKUTHINAITN KEPAKIUTH KA Ty, Yiapaa Oy MyHanmuiaa Xo3upra
KaJap Kymiad unuiap amajira OIIUpUIIraH Oynuiura kKapamau, YKUTHIaETraH
KYPCHUHT aHWUK Ma3MyHH Ba MaKCaIWHU V3WIa TYIUK aKC dTTHPYBYM MyKaMMall
JapCIuK €KU YKyB KyJUlaHMallapy UYKIWTK auuHuIl Owiiad 3bTupod stunaau. by
xonaT Hadakar Y30eK TUIINIYHOCIWTIUJa, OalKM TYpPKUWUIIYHOCTUKIAa Ba PYC
TUJINIYHOCJIMTUIA XaM Ky3ra tanuiaHaau. HyTk maganustu xakuaa GUkp :opuTrad
pyc onumiapuaan Oupu yHu ¢unonoruk ¢an (P.A.bymaroB) cudatuna
tabpudaca, Oomka Oupu sca yura saru ¢an (b.ILIIyremkoB) cudaruma
Kapaunau.

V36ex tunmyHoc onumiapu P.Kyurypos, D.bermaros Ba E.
ToxxueBnap HyTK MaJaHUATH 1€0 IOPUTUIAETTaH XOJMCAHUHT THUJIHUHT Y3UTa X0C
KUXATIIapU OMIIaH AIOKQIOPJIUTHAAH KeITNO YMKUO, YHU THIJI XOAHUCACHHUHT HOMH,
aHWUK HYTKWH KYPUHWIITHWHT HOMH, MaJaHWUN HYTK XaK{Ja KHUIIWJIAp OHTHIArd
aHUK MEBEPUH TacaBBYpJiap HOMH, THJIITYHOCIUKHUHT YPTraHUIl OOBEKTH, UIMUN
MyaMMOHUHT HOMH, HYTK MaJaHUSATH MyaMMOCH OuWjaH IIyFyJUTaHaJIWTaH
TUJIIIYHOCIMK COXACHMHMHT HOMH cu(aTuia TAIKUH Kuiaaunap. TuinyHocIukaa
HYTK MaJIaHATH TYITYHYaCHHUHT aHUK MOXHUSTHHH OYMO OepaauraH myXxTa Tabpud
Oynmarannurd TyQaiim Typiau Xujl KapalulapHU ydparamu3. TUIIIYHOC OJUM
Y. HocupoBHUHT KYpcaTUIINYa ONUMIIAP HYTK MAJaHUSTAHUA OUp TWIJA TYFpH
cy3nami Ba &3uil, GUKPHU aHWK Ba TyIIyHapid udoganaiil, TacBUpU Ba 00pasniu
BOCHUTAJIapJilaH yHYMJIH, V3 VpHUAa doiiganaHa OWIHIN, HYTKHUHT KHCKAJIUTH,
WUXYaMJIUTH, aHUKJIUTH, MAWUTHIIATYA, HYTKHUHT COJiJIa Ba Oapya y4yH TyIIyHapiiu
Oyumm cuaryuaa TynryHTApaamiap.

HOxopuna kaiig >tTi6 yTunran tabpudIapHUHT 0apyach HYTK
MaJaHUATH Y4YyH XOC. JIeKMH LIy YpuHIA IIyHU KauJa 3TUII KEPaKKH, OJIUMIIAp
HYTK MaJaHusiTura Tabpu@ Oepuilja HyTKHUHT Y €K1 Oy XyCyCHUSITUTa acOCIAaHMO,
oup éxmama ¢ukp roputaauiap. LIlyHUHT yayH THIIIYHOCIIHK X03Upra Kajaap HyTK
MaJaHUATH TYIITYHYACUHUHT MOXHUSATH, TabpU(H, TAAKUKOT OOBEKTH Macayacu y3
CYMMHHH TOIITaH 3Mac.

V36ex TUJIIyHOCHuruaa . bermMaroB Ba Oollkajzap TOMOHHUJIaH
spatmaran = “Y36ex HyTkn MamaHuatdH  ouepkimapu”  (Tomkent, 1988)
KyJUTaHMacuaa Y30€K TWINIYHOCIUTUHUHT HYTK MAaJaHUSATH COXAacu OJIHua
Typrad MyamMMo Ba Ba3uganap 6upmyHua 6aradcun 6aén stwirad. by kynnanmana
KyTapuJIraH MyaMMOJIapra KEHIPOK TYyXTAJIaAMU3.

3 Kynrypos P.,Bermatos 3., Toxues E.HyTk Magauusty Ba ycay6ust acocnapu. Tomkent: Viurysun,1992.5.20.
4 Hocupos V. HyTtk MaganusTtn Ba nasp.HyTk masanustura ouj macananap. Tomkent:®an, 1973, 5.119-120.
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by acapma onmmmiiap HYTK MajaHMSATHHUHI YMYMHAa3apui
MyaMMoJIapura KyiuaaruiapHiu KUpUTaadiap:

- HYTK MaJaHUATH  XOJUCACH  XaKuJard WIMHM  TyIIyHYaHU
AQHUKJTAIITUPHIII;

HyTk MamanusTH Ba THJI MaJaHUSATH TYyIIyHUaJapUHU aHUKJIAIl Ba
yinap opacugaru ¢apkiapHu Oenruiam. HyTK MamaHusTUra WIMHK TylIyH4Ya Ba
uiIMUK coxa cudaruaa Tabpud Oepwuii;

- HYTK MQJaHHUATH OOBEKTUHU OCNTHiall, YHTa aHWKIUKIApP KUPUTHII,
YHUA TUINIYHOCIMKHUHT OOIIKAa coXajlapu OOBEKTHJAH Yerapaali;

- HYTK MQJaHHSITH Ba HOTHKJIWK, HOTHUKJIMK CaHBATH Opacuiarud
yMyMUl Ba (apKid TOMOHJIApHU aHUKIam. HOTHKIMK caHbaTHAA HYTKHUI
MaJIaHUSITHUHT YPHU Ba POJWHU OETHIIAlll;

- HYyTK  MAaJaHUATHHWHT  JIMHTBUCTHK  Ba  OKCTPAJIMHTBUCTHUK
npobyieManapuHM  OeNTujialll Ba yJIapHU y3apo uerapaniail, HOJUHTBUCTHK
Me30H/Iapra MyHOCa0aTUHH, yJIapHU YpraHMII JTO3UMIIMTUHH, OYHUHT MEbEPUHH
AHUKJIAIII,

- “HYTK MagaHUATH , “MajjaHui HYTK TYIIyHYUIAPUHU TATKUK STHIIL
Mananuii neduin MyMKHH OYJiIraH HYTKHHUHT acOCHM JIMHTBHCTHK OerviIapH,
ME30HJIApPUHU aHUKJIam. MagaHui HYTK YYyH J3TaJOH OVyia OJyBYM HaMyHaHH
axTapwlIll;

- HYTK MaJaHUATHHUA TAAKUK KWIMIIHAHT Ha3apuii Ba aMaydd
acreKTIapyuHU aHUKJIaIll, Oy acleKTiapa YpraHwiyBud JIMHTBUCTUK X0IUCAIAPHU
Oenrual,

- anabuil TUJIHUHT YMYMPHUBOXJIAHUII KOHYHJIApUHU  103acUJaH
Ky3aTuuuiap ojaub 6opwuii;

- TAJ MaJaHUATH OWjaH HYTK CYy37alml MaJaHUATH ypTacuIaru
MYHOCA0ATHU TaJIKUK KHUJIHIII,

- HYTKHUHT yCIyOWM Ba CHUTYaTHB TYpJapWHH, THUIUIADUHH TaJIKUK
KWJIHII Ba O€JIrMJIAlLL,

- anaOui TUIHU HOPMATHUB IUIaH1a TaIKUK KUJIUII,

- amabuii TWJI HOpPMaapuJard TYpFyH Ba HOTYPFYH XOJUCaJIapHU
YPpraHuiil;

- HYTK MaJ@aHUSTUHUHT YTMHUII aHbaHAJIAPUHA YPTaHuII,

- UMJIO JIyFAaTJAPUHUHUHT TY3WJIUITUHUHT WJIMHA TPUHIHATLIAPUHA
TaJAKHUK KWJIKII Ba O€JIrHJIalll;

- anpaBUTHU TAaKOMWLIAIITHPUILI,

- MyHKTYaIUsTHAHT é3Ma HYTK yciyOnapuaaru CUTyaTHUB
Ba3u(alapuHi  TAAKWUK KWJIWIIL,YJIAPHUHT CEMaHTUK —yCciayOuil KUMMaTHUHU
YpraHui,

- HYTK MaJaHUSATA COXacHJla WIUIATUIYBYM WIMHNA aTaMajJapHH
TapTUOTa COJIUII Ba yIapAaH u34mi (porJaTaHUIITHA Ha30paT KUJIUII,

- €3Ma HyTK MaJIaHUSITU MyaMMOJIapH;

- €3Ma HyTKHHUHT MOXHUSITHHH OYHIII;

- €3Ma HyKT yCITyOJIapUHU TAIKUK KUJTUIII,
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- MaJaHuil €3Ma HYTK HAaMyHacHMHHM Oenruiami, yHUHT afgaOuil —
HOpPMAaTHUB TaJla0JIapyuHY, MIApTIAPUHU YPraHUII Ba WIMUN YMyMJIAIITUPHIL,

- €3Ma HyTKHU HaMyHaBUl, MaJaHUl HYTK /€0 aTallHUHI yHUBEpCal
KpUTEepUiiiapy, MWapT Ba TanaOJapyuHU aXTapHIll XaMJ1a WIMHAN acocalll;

- UMIJIO KOMJAJIApUHM TAKOMWJUIAIUTUPUII, YHJIArM KaM4WIUMK Ba
HYKCOHJIapHM Oaptapad xuimum. Vwio KoujanapuHu SpaTUILIHUHT WIMHNA
acocjapy Ba METOJUIApUHY UIIUIALL,

- UMJIOHUHT C¥3, KyIIMa C¥3, Mypakkald cy3, OMpUKMalld TEPMUH,
Mypakkab TepMHH, C¥y3 OWpPUKMAacu CHHrapu TylIyHuYajgap OwiaH OOFIUK
VpPUHIIApUHU YYKYpPpOK Ba WJIMHMH acociapia HWIulall, alHUKCA, KyIIMa Cy3Jap
UMIIOCHAard HyKCOHJIapHU OapTapad STUII WYITapUHUA aXTapHIILL.

Or3aky HYTK MAJIaHUSITH MyaMMOJIapu:

- OF3aKM HYTKHHHI MOXUSATHHM YpraHuIl. by HyTK THIIHUHT y3Ura XOC
XYCYCUSITMHHM, a/a0uii HOpMaTUB Ba HOHOPMATHB TOMOHJIAPUHU aHUKJIAl,

- HeUTpasl afabuil OF3aKM HYTKHUHT ME30H Ba WJIMHUN VI4OBIApPUHU
OeJIrual;

- OF3aku anabuil HyTK YyciyOJapuHH, OF3aKM HYTKHUHI YCIIyOWi,
CUTYaTUB KYPUHUIILJIAPUHU YpraHUII Ba YJIAPHUHT MyXUM TUILIAPUHU OeNruiiani;

- MAaJaHW{, SbHH HAaMyHaBHW OF3aKM HYTK KYPHHMIIMHHM axTapuIl Ba
YHUHI MYyXHM YyHHUBEpPCal JIMHIBUCTHUK Ba OSKCTPAJMHIBUCTUK ME30HJIAPUHH,
Va4oBIapuHU OeNruaad YMKHILL,

- OF3aku HYTK (OF3aKd HYTK, afaOuii OF3aKM HYTK, KOHJHM HYTK Ba 0.)
OuJIaH cy37allyB HyTKH TyLIyHYanapu opacuaaru GapkiapHu TaJKUK KUIALI,

- ophodnMK KOWAAJAPHU sApaTUIl Ba Oy KOMJAJAPHUHT HWIMHM
NPUHIUIUIAPUHYA TAJKUK KAJIUII Ba acocyalll;

- ajnabuil TUIHUHT “(OHETUK HOpMacu™ Ba afgaduil THUIHHUHT “‘Tanaddys
HOpMAacH~  TYIIyHUajJapy oOpacujard MyHocabaTHU, MyInTapak Ba (apkiu
TOMOHJIAPHU YPTraHULL,

- OF3aKM HYTKHUHT Taiaddy3 HOpMaapUHU SKCIEPUMEHTAN yCyJijaa
VpraHuiiHu Wyjra Kyuui ;

- analuii OF3aKu HYTKHHUHI PaJu0 HYTKH, TEJIECBUJEHUE HYTKH, JEKTOP
HYTK{, CaxHa HYTKM CHHIAapy KYPUHUIUIAPDUHU TAAKUK KWIMII Ba YJIapHHUHT
HOpPMATHUB XyCYCUSATIApUHU OEITHIalLl.

HyTk MajaHUSITHHUHT WIMMA-aMaJIuid MyaMMoJIapu:

- HYTK MaJaHsITH XOJMCAaCH, YHUHT MOXHUSITH Ba XYCYCUATIAPUHU
KUILIWJIapra WiIMUA-oMMadon yciayoaa TYUIyHTHpUO Oepuilra Xu3MarT KUIyBUYd
MakoJjanap, oporutopanap €3ul,

- TWIUIYHOCIMKHUHI HYTK MAaJaHSITH COXAaCMHU Maxcyc Kypc €KH
(bakynbTaTUB MAIIFyJIOTJIap Tap3uaa YKUTHIL MIIMHM #Hynra Kydum Ba Oy
)apa€HHU TAKOMUJUIAIITUPHUO OopwuIr,

- “V36ex HyTKM MajaHaTH® KypcH OyiMua VKyB IIPOrpaMMacHHH
Ty3umn Ba ymOy acocaa “HyTk Mamanuste” coxacura Joup YKyB KyJUlaHMamap,
JApCIIUKIAp SPaTHLL;
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- agabuii TWIHM >rajulalira, MaJaHuid HyTK MajJaKaCUHU XOCHJI KUJIHIII
Ba HYTK TEXHUKACHMHM TAaKOMWJUIALITHPUIIra XU3MaT KUIYBUYM MaxCyC MallK
KUTOOJapH, KYJIaHMasap Ty3ul,

- HYTK MaJaHuATU Ba anabuil TWia MebEpiIapuHM dSrajuiaiml Ba OyHra
JOWp ILIAXCHM MajakaJapHU TaKOMWUIALITHPUIIra XuW3MaT KWIIYyBUM JIyFatTjiap
SApaTHIL,

- HYTK MaJIaHusATUra JOUp Ha3apuil Ba HOPMAaTUB TaBCUSJIAPHUHI HYTK
aMaIuETUAA, YKUII-YKATHII )Kapa€HuAa KaH4YaIuK CHHIa€TraHIMTMHN Ky3aTUIl Ba
11y acoc/ia HyKCOHJIapHU TyraTu® Oopwui,

- HYTK MaJIaHUATH Taslabiapu Ba HOTUKJIUK CUPJIAPUHU TApFUO KHUIIUII;

- MarOyoT TWJIH, paJi0 Ba TEIEBUACHUE HYTKHU H03aCHIaH Ky3aTHIILIAp
oJn6 6opu;

- HYTK MaJaHMiITH MaB3yuJa WIMUN KOH(epeHUHUsiap, KEHramiuiap,
cyxbariaap, MyHO3apajap, WIMHUN KOHCYJIbTAIMAIAP YIOMITHPHUII Ba GoIIKaiap.

Oxopuna aiituiaran ¢ukpiapiaH LIy Hapca MabiyM OYlIaguKkd, HYTK
MaJaHUITH COXAaCHUHU PUBOXKJIAHTHPUII OYHHYA TUIIIYHOCTUTMMU3 OJIANAA XU
amaJira OUIMPUIIUILY JIO3UM OYJTraH uiuiap xynaa Kyim.

[y YpuHIa sHa oup Mmacajara TYXTanuo YTUILLIAMU3
no3um. TunryHocnukaa HYTK MaJaHsThra Oarunuiad spaTWiraH UOUiapaa Tl
MaJaHUATH Ba HYTK MaJaHUATH opacujaru (Qapkiaapra »pTubop Oepuimaii,
yJIapHU apajail XoJaa KyJJlalml XoJjulapu Kys3aTwiaau. Baxonanku, yiaap opacuaa
¥3ura xoc dapkyiap MaBxy/I.

Tun magaHUATH TyLIyHYacd HYTK MaJaHUATH COXacuaa MabiyM Oup
XJIKHUHT amMajiaa OyiraH, KyM4WJIMK TaMOHWJAH TaH OJIMHTaH anaOuil TWIWHU
Hazapja TyTaau. byHaa TUI MaJaHUSATH Iy THJIHWHT MaJaHUWUIMK Y4yH KypallH,
TapakKUET OOCKUWIApH, WIYHUHIACK, YpraHuwia€éTraH MabiyM OWUp JaBpiaru
KaMOJIOT TIOFOHACHMHMU XaMm Kypcartaad. HyTK MagaHuaTH coxacuza 3ca KYITYWINK
OJIUMJIaD TOMOHMJAH TaH OJMHIAaH Y4 XOJAUCA, SBbHU TWIJArd MaBXKy.l
BOCUTAJIAPHUHI MaJaHUMINK Japakacu — TUJ MaJaHUSATH, UKKUHUWIAH, 11y THII
OupnukiIapuaad agaOuil TUI MebEpIIapUra MoC X0Ji1a HyTK jkapaéHuaa Kyail —
cy3naml MaJaHuATH, YYUMHYMJIAH 3Ca, Ma3Kyp XOAMCAJIAPHU TAAKUK 3TYBUU
TWIIIYHOCIUKHUHT Maxcyc OynuMu HoMH (apKiIaHUIIM JI03uM. [lemak, HYTK
TWIMHUHT amaja OYJIMII MIAKIM SKaH, TWI MaJaHATH Ba HYTK MaJaHUSATH Y3apo
anokaaop, OupM  HMKKMHYUCHMHM  WHKOp  KWJIMaWAurad,  Oupraiukiaa
PUBOXKIIAHAIUTAH coXaiap XUcoOJaHaau.

Xyanu WyHUHTIEK QukpiaapHu “HYTK oxobu”, “cy3 omobu”
aTamajapy Xakujaa xaM Ounaupui MyMkuH. “Cy3 0100u” TylyH4acura HucOatan
“HYTK 01001~ TYIIyHYaCH KEHI'POK MabHOHU Udoja 3Tub, y pukp udoganamHuar
y3ura xoc OyiraH xaMMma XycycusTiapuHu Kampal onaau. IyHUHT yuyyH “HYTK
01001 aTamMacH KEHTPOK KYJUTaHWIIA]IH.

MabiyMKH, KaJuMI¥ JaBpjapAa¢K THITa WHCOHHUHI XYJIKH,
MaJaHATHHU KypcaTyBuum Oenru cudaruga kaparannap. MHCOH (aonusTUHUHT
XaMMa Kuppajiapu Twi OwiaH O6eBocuTa OOFIMK OYIraHIWIH y4yH THJI OUprUHA

5 Bermatos J.,bo6oeBa A., Accomuuunosa M., YMypky/10B B. ¥36ek HyTKH MafaHHATH OUepKIapH.
Towmxenr:dan, 1988.5. 68-72 .
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aJIOKa KWJINII BOCUTACUTMHA dMac, OAJIKK 0100, axJIOK 3UIHATH XaM XUCOOJIaHTaH.
ASKIONNApUMU3HUHT  HYTK 000M  TYFpucujaru Kapamuiapu, dancaduii
MyIIOXaJajapu acpliaH acpra yTuoO MyxTajnaHuO, cuiUiuKiama OopraH, TUIJaH
doiinananub, y3 GUKpIapUHM >K03MOaa0p, Ty3an Tap3aa wudoganam Maxcyc
caHbaT Japakacura Kytapwirad. Twiman Qoipananumga Kymoj, Oemap/a
CY3JapHM UIUIATMACIUK, MAaHMaHJIHUK, FUHOAT KWIMACIUK Xamjaa &EIFOoH
cy3naMaciuk kabu Oup KaHua Ttanabnap kyuwirad. IlyHuHr yuyyH Maxmyn
KomrapuiiHuar “JIeBOHy JyraTUT TypK acapujaa OpjaaM Oowmu TWil , SbHU
OJTOOHUHT OOIIIKa THIIIUD, TSHHUITUIIH XaM O€XH13 dMac.

Hytk omobura pmoup Owngupuiran  Qukprnapan  KaiikoBycHUHT
“Kobycaoma”, Axman IOrmakmitnmar “Xwubatynm xakouuk’, IOcydp — Xoc
Xoxuonunr “Kyraary Ownur” acapiapuaa, WyHHHrAek, Anumiep HaBowiiHUHT
Jeapau XaMmMa acapiaapua KypUuIiuMu3 MyMKHH.

NHcoHHM MabHaBUN KaMOJIra €TKa3uIll — KOMHJI HHCOH KUJIUO TapOusiiai
XKJI0/UTApUMU3 OJJIAMUHHUHT HOAMP Xa3MHACH — MYKaJIaC MyMTO3 KUToOIapia xam
acocuit mMacana cudaruna xapananu. lLlyHUHr ydyH MHCOHMI FOSJIApUHU Taprud
ATHUITAa KapaTWiraH MyMTo3 agabuériia MHCOHHUHT CY3U, HYTKU OuiaH OOFJIUK
Kuxariapra ainoxuna d3btubop Oepwiaau. by xomaraum Axman SlccaBuid,
Cymnaiimon bokupronuii, Mamipal cuHrapu moupiaap WwKoauAa XaM Ky3aTHIIUMU3
MYMKUH.

Jlemak, HyTKUI TapOWsi MabHaBHl KOMUJ HWHCOH TapOUSICMHUHI acoCH
xucoOmanaau. by tapOusina xkuTo0, oujia, MakTad Ba KAMUSTHUHT YpHU KyJda
KaTTa. bynapHUHT HYTKUM TapOusga TyTraH YpHM OYTyHTM KyHJa KHUIIUIUK
YKaMUSTH OJIIUJIa TypraH MyamMoJapiad Oupuup.

Xyl KUIMIAHUHT HYTKUM MaJaHUSTUHUHT EHUIMKIAH PUBOXIAHTUPUIIL
ydyH KaHJIad Basu(ajgapHd amalira OIIUPHUII MyMKHH? By XaMMaHu KU
Vitnamra MmaxO0yp 3TauraH caBoJl.

busnuHrya, HyTKM KYHHUKMa JacTiiad Xocuil OyIauran ®ou, sbHU ouara
nacTiiabku YTUOOPUHU KapaTuIll J03uM. byHna owna ab3onapian ¥3 HyTKIapuaa
amabuii TUn MebEpiIapura puos HJTHUILIAPH, OOIIKa TWUIapra Ouj THII
OUpIUKIApUHU KEepaKCcH3 X0J1/1a KYJIJTAaHMACIIHK, BYJITApU3UM,
KakoeMu3umIIapJaH Kounin tajnad stunaau. bynnaii Tapous 6onamap 6ordacura
XaM Terunum Oymub, y epaa Tyrpu cysnaiml, EIFOH TamupMaciuK, Ky
ranupMaciivk, Vina0 ramupuil kabu HYTK ojo0ura ouj xycycusitiap Oojanap
OHTUra CUHTIUPUIIUIIHN JIO3UM.

KumuHuHr HyTKY TYI1a MakuiaHu0 yarypajaurad MKKUHYA O0CKUY MakTao
SKAHJIMTUHM XUcoOra onaauraH Oyscak, YKUTYBUMJIMK KAaCOMHUHT HKyJa
MabCYIUSATIN dKAHJIUTU ce3wiaau. by naBpaa YKyBYM Y30€K TUIMHUHT KOHYH —
Koujajgapyu OwiaH SKMHAAH TaHUIIATW, aaaOuil T MebEpiapu, MUUIMA THII
amabuii TWJI Ba mIeBanap, ynap opacugaru (dapkiapHu ypranaau. by naBpaa
VKUTYBYMHUHT 3MMMAacHuTa KaTTa Bazu(da rokIaHu0, yHUHT Y31 HYTK MaJlaHUSTHHH
srajularad Oynuinu Tanad 3TWiaaud. YHHHT HYTKH TPaMMAaTHK >KUXATIaH TYFpH,
TypJu XWI III€Ba YHCypJapuaaH, BapBapu3MiapJaH XOJIW OYJIWIIN JIO3UM.
bonamapra 6onutanruy cuHprapaaék HyTKHUHT WKKW MIAKIA — OF3aKd Ba &€3Ma
Ak XaKua cojja Tap3fa TymryHTUpuO Oepurn sximum camapa Oepamu. bynna,
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OupuHuMIaH, nactiabd Oomna TYFpu Tanap@ys3 KUIMII Ba TYFpU E3UII Opacuiaru
(dapkHu TymryHuO ojaau Ba €3raHja xaTtoJjiapra kam uyn kysau. IIyHUHr ydyH
VKATYBYM JacTaBBaJl YKyBUM HYTKIArd XaTojukiapra Oapxam Oepwuiira
YbTUOOPUHU KApaTUIIM Kepak. TYFpu HYTK KOWJQJIApUHU SXIIM YpPranud oyirax
YKYBUMHHUHI CABOJXOHJIMK Japa)kacu XaMm, HYTKUHUHT PUBOKJIAHUIIM XaM SIXIIH
oynaau. Hatmxkana sca y kenaxkak/ia YKATYBYM KyTraH caMapaHu Oepaju.

KumauHr Tun  OupiukiapujaH, TacBUpui udoga BocuTanapuiaaH
TYIIYHTaH XoJija TaHgad onub unuiatud, ¥3 HYTKHUHH KO3MOamop, TabCUpUaH,
EKMMITA Tap3/a MAKWUIAHUIIN YIUHYU OOCKHY, S'ThHU OJIMK Ba YpTa Maxcyc YKyB
opTiapuaa kedaad. by YKyB ropTimapuaa YKyBYM €Kkd Tajmabda MaJaHWid HYTKHUHT
MOXMSTH, KOHYH —KOHIaJapuHU OMiIn0 onuit JIo3uM. JICKWH IIyHU aJloXuaa Kauma
ATUO YTUII KEPaKKH, OWJIaJIaH TOPTUO ONui YKYyB IOpTUTrada OYirad moroHanzapa
00JaHM AOMMMI paBHIa KUTOO OuilaH uunuiamra ypratud oopuu jio3uMm. byHna
OonaHWHT €mura, yHU KU3UKTHUpaauraH (aH coxacura ouJi KUTOOJIap TaBCHUS
sTIHIU Kepak. Kuto0 3ca MHCOHHM IOMMO SXITMIMKKA, 33Ty UILIAPHU KUJUIITA
YHIIANIN.

IOkopuaa alTuiraniapJal HyTK MaJaHUATH TUJIIIYHOCIUKHUHI Maxcyc
OynuMu OYu0, YHUHT PUBOKJIAHUIIM Ba TapaKKUM ATUIIH a1a0uii THII PUBOKH Ba
TapakKu€Tu OujaH, YHUHT MebEpiapura, yCIyOMil HMMKOHUSATIApU Xamja
KYJUTaHUII KOHYHHUSITJIApUra OOFJINK SKAHJIUTH MabIyM oyau.
TunmyHocnuruMusga Oy COXaHM Ypranuin Oyiinda Xajlid amajira OIIMPUIHIIN
J03UM OYJraH ummap xyaa kymn OYnauO, Oy COXaHM 4YyKyp TaAKUK HTUII -
HaBOaTaaru Bazuda.

Tekshirish uchun savollar

1. Hyrtk maganuatu aeraHja HUMaHu TymyHacu3? “Twn mamaHusTH”,
“HyTK MaJIaHUSATH TYITyHUaJapUHU U30XJIaHT.

2. Myowmana xxapaéHuga KaH1al HyTKUH KaMYHUIUKIIap MaBxy1 Oymaan?

3.  VKuTyBuUM HyTKM MaJaHHATHHH IOKCANTHPHII OyryHTH KyHAa HAMa
Y4yH YMYMIUIJIUI MyaMMOTa ailaHTaH?

4.  Ymly KypcHUHT 00bEKTH Ba Ba3udacu HUMaiaapaaH noopat?

5. AnaOuii Tun MebEpaapu JieraHa HUIMaHu TyITyHacu3?

6. Tun Ba HyTK MabJaHUSATU KaHAKA >kapa¢H XucoOaaHaau?

7. V36ex THIIIYHOCHMIMIA VKATYBUM HYTKM MAJaHHATH OWIIaH
HIYTYJJIAHYBYM KalCH OJIMMIIapHU Ousacuz?

8. ¥30ex TWIMIYHOCIUTHAa HYTK MaJaHuATH Oyiinuya THILIYHOCHIAp Ba
3u€nunap oianaa Kanaa Bazudanap typudau?

9. VKUTyBUM HyTKH MaJaHUATHHM PHBOIAHTHPUII YJyH CH3HHHIYA,
siHa KaHJall MIIUTApHU amalira OIIMPUI JIO3UM?
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2-mashg‘ulot.
Mavzu:Nutg madaniyati va notiglik san’ati tarixi. 4 soat.
Reja:
1. Mavzugadoirasosiy tayanch so‘zlar, terminlar va iboralar.
2. Qadimgi Yunoniston va Rimda nutg madaniyati nazariy asoslarining
yaratilishi, notiglik san’atining vijudga kelishi va uning namoyandalari.
3. Shargda va’zxonlik (notiglik) va nutgga munosabat, notiglik san’ati
rivoji.
4. Og‘zaki irochilik va notiglik san’ati.
5. Ifodali o‘qgish.
2. Nutqg odobi.
3. Adabiyotlar.

Mavzuga doir asosiy tayanch so‘zlar, terminlar va iboralar:

So‘z, tushuncha, nutg, notig, notiglik san’ati, nutq madaniyati yoki madaniy
nutg, va’z, voiz, va’zxonlik, nutq shakllari, og‘zaki nutq, yozma nutg, og‘zaki
ijrochilik, ifodali o“qish, termalar, nutq odobi.

Biz oldingi ma’ruzamizda til, nutgq, madaniyat, nutg madaniyati,
o‘gituvchining nutq madaniyati, uning yangi fan ekanligi, bu fanning boshqa fanlar
bilan alogasi hagida ma’lumot berib o‘tgan edik. Bu ma’ruzamizda esa nutq
madaniyati va notiglik san’ati, uning shakllanish tarixi, rivoji, takomili hamda
bugungi kunda nutg madaniyatiga bo‘lgan ehtiyoj haqida bahs yuritamiz.

Mavjud lingvistik adabiyotlarda notiq, notiglik, notiglik san’ati; voiz,
voizlik, voizlik san’ati kabi tushuncha va atamalarga duch kelamiz. Xalqg orasida:
so‘zga chechan, so‘zga usta, soz ustasi, so‘zamol, so‘zamollik, so‘zni boplaydi,
gapni do*ndiradi, gapga usta, chiroyli gapiradi singari iboralar bor. Keltirilgan so‘z
va iboralarning barchasi inson nutgi kamolotining darajasini, umumiy, jo‘n
nutqdan farglanadigan nutg namunalarini ifoda giladi. Hamma ham agar u nutgiy
nugson bilan tug‘ilmasa(sogov, dudmal bo‘Imasa) gapiradi. Ammo hamma ham bir
xilda gapga chechan, o‘ta chiroyli gapiruvchi bo‘lavermaydi. Nutgiy chechanlik —
notiglik alohida qobiliyatdir.

Har ganday nutg “notiglik” namunasi (san’at sifatida) va uning egasi chin
ma’noda “notiq” (san’atkor ma’nosida)degan gap emas. Notiglik gadimiy davrdan
beri alohida mahorat, san’at sifatida, insondagi maxsus, noyob qobiliyat tarzida
talgin etib kelinadi.

O*zbek tilshunosligi va sn’atshunosligida notiglik san’ati va uning o‘tmishi
yetarli ishlangan emas. Nutg madaniyati sohasi va uning magsadini ommaga
yetkazishda o‘tmish notigligining ijobiy tomonlaridan keng foydalanish zarur.
Notiglikning ko‘pgina ko‘rsatmalari, qoidaviy holatlari, tanigli notiglarning
shaxsiy qobiliyat va faoliyatlari nutq madaniyatini tarbiyalashda yaxshigina
namunaviy tashvigot quroli bo‘lishi mumkin.

Nutg madaniyati va notiglik san’ati, umumiy, o‘xshash tomonlarga ega. Har
ikkala soha til va nutg, inson nutqi bilan alogadordir. Har ikkalasi kishilar nutqiy
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faoliyatining foydali, ta’sirchan, o‘tkir bo‘lishi uchun kurashadi, insonning nutqiy
madaniyatini, uning nutqiy hayotini o‘stirishga xizmat giladi. Nutg madaniyati
ham, notiglik ham nutqiy odob, nutgiy go‘zallik, nutgiy mantiq gonuniyatlaridan
oziglangan holda ish ko‘radi. Ammo shunga garamasdan nutg madaniyati
tushunchasi bilan notiglik tushunchasi aynan bir narsa emas (1.139-145-b.).

Qadim zamonlardan beri jamoat oldida so‘zga chiqib, odamlarga o‘z fikrini
tushunturish, ular ongiga ta’sir etib, o‘z ortidan ergashtirish, biror narsa, vogea,
hodisa hagida gapirganda ishontirish va isbotlab berishga intilish, insonlar orasidan
so‘zamol notiglarning chigishiga zarurat tug‘dirgan hamda notiglik san’atining
paydo bo‘lishiga sabab bo‘lgan. Yunonistonda demokratiya tuzumining
o‘rnatilishi natijasi o‘larog, xalq yig‘inlarida, senat kengashlarida, davlat ishlarida,
sud ishlarida mamlakatning har bir ozod kishisi erkin nutq so‘zlash huqugiga ega
bo‘lgan.

Davlat ishlarini boshgarishda gatnashishnin istagan, lashkarboshilikni
xohlagan har bir kishi uchun chiroyli va ta’sirchan nutq so‘zlash san’atini egallash
majburiy bir ehtiyojga aylangan. Bunday shxslar xalg yig‘inlariga to‘plangan
odamlar oldida nitg so‘zlab yo yutuq, yoxud mag‘luboyat quchganlar. Ular orasida
so‘zga chechanlari keskin dalillar bilan xalgni ishontirib, odob bilan so‘zlagan
davlat arboblari xalg nazariga tushib yanada obro® orttirganlar, gapni eplab gapira
olmaganlari esa xalg nazaridan golgan. Afinada notiglik san’atining keng rivoj
topishiga sud tartibot goidalarining ham kuchli ta’siri bo‘lgan. O‘sha davr sud
majlislarida sudlanuvchi yoki da’vogar o‘z fikrlarini ishonchli isbotlar asosida
gapira olishi lozim bo‘lgan. Natijada gadimgi yunon tilida “logograflar’deb
ataladigan, tajribali, qonunni biladigan “advokat”larga ehtiyoj tug‘lidai.
Logograflar sudda gatnashyotgan jinoyatchi va da’vogarlarga nimani gapirishi
lozimligini yozib berganlar...Dastlab “Notiqglik san’ati’ning asta-sekin siyosiy va
sud notiqgligi vujudga keladi, keyinrog mashhur vogealarni, ulug® zotlarni madh
giluvchi epidektik notiglar maydonga keladi.

Afinada eradan oldingi V asr o‘rtalarida notiglik san’ati shakllangan bo‘lsa-
da, adabiy faoliyat o‘rnida gabul gilinmagan va u nutglarning matnlari bosilmagan.

Bu san’atni ilk bor adabiy janr darajasiga ko‘targan hamda notiglikka ilmiy
yondashgan kishilar sofistlar hisolangan. Ular o‘zlaridan oldin o‘tgan notiglarning
faoliyatlarini nazariy asoslashga kirishib, “Ritorika” ilmini yaratadi.

Sitsiliya oroli ritorikaning asl vatani hisolanadi. U joylarda V asr o‘rtalaiga
kelib demokratiyaning yo‘lga qo‘yilishi, notiglik taragqiyoti uchun omil bo‘ldi.
(5.16-17-b.) Qadimgi yunon ritorikasining asoschilari deb sitsiliyalik Korak, Tisiy,
Gorgiylarni tan olishgan. Bizgacha Gorgiyning “Yelena” va “Palimed” sarlavhali
ikkita mifologik ma’ruzasi yetib kelgan. Uning bu asarlarida tantanali epitetlar,
majoziy iboralar haddan tashqgari ko‘p uchraydi. Shuning uchun ham gadimgi
yunonlar Gorgiyning usulini “jimjimador uslub” yoki muallifning nomiga nisbat
berib “Gorgiy uslubi” deb ataganlar.

Ellinizm davrining olimlari Afinada yashab ijod etgan notiglardan o‘nta
notigni mashhur va ulug‘laridan deb, ritorika ilmini o‘rganishda ularning
asarlaridanfoydalanishni afzal bilganlar. Shuning uchun bo‘lsa kerak, Antifont,
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Andokid, Litsiy, Isokrat, Isiy, Likurg, Demosfin, Esxil, Giperd va
Dinarxlarning asarlari bizgacha yetib kelgan. (5.17-b.)

Litsiy. Taxminan eradan avvalgi 459-380-yillarda yashab o‘tgan. Afinada
yashab o‘tgan eng mashhue sitsiliyalik notig-logograf.

Qadimgi yunonlarning fikriga ko‘ra, Litsiy butun ijodi davomida uch yuzga
yaqin nutg yozgan. Shundan bizgacha sud nutglaridan iborat o‘ttiz to‘rttasi
saglanib golgan.

Litsiy logografik kasbi davomida unga ishi tushib kelgan kishilarning
hojatini bitirishdan oldin, ularning dunyogarashini, psixologiyasi va tabiatini
chuqur o‘rganib, keyin ularga o‘z qo‘llari bilan va tillaridan yozganday qilib nutq
yozib beradi. Litsiy nutq yozib berishdan oldinundan yordam so‘rab kelgan
buyurtmachini o‘rganadi. Shundan keyingina u odamga ijtimoiy kelib chiqishiga,
jamiyatda tutgan o‘rniga, shaxsiy xarakteri va tabiatiga moslab nutq yozib bergan.
Litsiy san’atkorligining asosiy siri shundaki, u nutq yozishga Kirishar ekan, bir
magsadni ko‘zlaydi, sudda gapirayotgan kishi hagida sud hay’atlari ko‘nglida
ishonarli taassurotlar qoldirish, so‘zlovchinig har bir gap-so‘zi, galbidan
chigayotgan samimiy gaplar ekaniga ishontira olishdir. Litsiy buyurtmachilari
orasida olifta, o‘ziga bino qo‘ygan, dimog*‘dor shaxsmi, tiyinni-tiyinga urib foyda
ko‘raman deb yurgan xasis olibsotarmi, xotini izmida yurgan, o‘z fikri bo‘lmagan
lagma ermi yoki shallagi ayolmi, magtanchogmi, ayyormi yoxud sodda omi
insonmi, kim bo‘lishidan gat’iy nazar — Litsiy ularning har biri xarakter
Xususiyatiga, tabiatiga, bilimiva jamiyatdagi mavgeyiga mos keladigan o‘z nutqi
bilan tinglovchilarni ishontiradigan uslubni topadi. Litsiy uslubiga xos husn va
latofat ham nutq tilining sodda, aniq va fikrning lo‘ndaligida ko‘rinadi. Litsiydagi
bi mahorat — ya’ni har kimni o‘z tilida, o0‘z tabiatiga mos gapirtirish,
gapiruvchining giyofasini to‘la ko‘rsata olish, yunon tarixida o‘tgan
logograflarning birortsida uchramaydigan hodisa.

Litsiy tomonidan btilgan har bir nutqg sud minbaridan turib gapirayotgan
gonunshunosning safsata gaplari emas, balki mohir notiq galamiga mansub bir asar
sifatida ahamiyatli. Uni ijro etayotgan odam go‘yo sud minbari sahnasida rol ijro
etayotgan aktyorni eslatib, tinglovchilar ongiga hikoyasini singdirib, ular galbini
junbushga keltiradi.

Yunonlarda notiglik san’atining quloch yoyishi sud notigligidan so‘ng,
harbiy notiglik va siyosiy notiglik turlarining, sal o‘tmay epidektik — tantanali
notiglik paydo bo‘lishiga olib keldi.

Epidektik notiglikda balandparvoz so‘zlar ishlatilar, shu bois ham bunday
nutq matnini tayyorlash anchagina izlanishni talab gilardi. Natijada logograflar
o‘zlaridan oldingi voizlarning merosiga va xalq og‘zaki ijodiga murojaat eta
boshladilar. Shu tariga chiroyli so‘zlash san’ati sata-sekin shakllanib, badiiy
adabiyotning rivojida muhim ahamiyat kasb etdi. Ya’ni, tragediya, komediya va
roman janrlarining tug‘ilishiga ijobiy ta’sir ko‘rsatadi.

Eng muhimi, notiglik san’atining rivoji adabiy tilning shakllanishiga,
shuningdek, notiglik san’ati nazariyasi bo‘lmish “ritorika” ilmining vujudga
kelishiga sabab bo‘ldi. Rimdagi barcha shoirlar va notiglar shu maktabdan, ya’ni
ritorikadan ta’lim olganlar.
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Notiglar tomonidan yaratildan nutg matnlari nasriy va poetik ijod namunasi
sanalgan. Bunday ijodkor notiglarning nomi o‘z mamlakati doirasidan chiqib,
jahonga ma’lum va mashhur bo‘lgan. Aristotel, Demosfen va Sitseronlar shular
jumlasidandir.(5.18-22-b.)

Aristotel. Markaziy Osiyoda Arastu nomi bilan mashhur bo‘lgan Aristotel
eramizdan avvalgi 384-yilda Makedoniya yarim orolidagi Stag‘ir shahrida shifokor
oilasida dunyoga Kkeldi. Uning otasi Nikomax podsho Aminti |l saroyida
shifokorlik gilgan.

Avristotel 17 yoshida afinaga keladi va bu yerda 0‘z zamonasining mashhur
olimlaridan Platonga shogird tushadi. 342-yili Makedoniya podshosi Filipp
o‘zining Aleksandr ismli 13 yoshli o‘g‘lining tarbiyasi uchun Aristoteilni
Mitilendan chagqirib oladi. Bu yerda u falsafa maktabini ochadi va katta kutubxona
tashkil giladi.

Shu davrda Gretsiyada chiroyli so‘zlashga qgizigish kuchayib ketgan edi.
Natijada gator notiglik maktablari ochiladi. Keyinchalik chiroyli so‘zlash hagidagi
go‘llanmalar maydonga keldi. Shunday asarlardan biri aristotelning “Ritorika”
nomli kitobidir. Buyuk olim uni mashhur “Poetika” nomli asaridan so‘ng, ya’ni
eramizdan oldingi 330-yillarda yozgan edi.

Avristotelning “Ritorika”si uch kitobdan tashkil topgan. Asarning birinchi va
iIkkinchi kitoblari, asosan chiroyli so‘zlash, ishontirish uslublari hagidagi fikr va
mulohazalardan iborat bo‘lsa, ikkinchi kitobida nutq mantigiga juda katta ahamiyat
beriladi. Olimning fikricha, notiq tilidagi turli “qorishmalar”, ya’ni so‘zlarning
noto‘g‘ri va noo‘rin talaffuz qilinishi, jumlalarning mantigan har xil tuzilishi
so‘zlovchining katta xatosidir. Aristotel har bir jumlaning asosiy fikrni ifoda
etishga qaratilishi, ravon va tinglovchi tushunadigan darajada sodda bo‘lishini
talab etadi. U notigning hissiyot bilan so‘zlashi mulohaza yuritayotgan fikrning
tinglovchi galbiga tez yetishida muhim omil bo‘lishini alohida ugtiradi. Bundan
tashqari, Aristotel notigning auditoriyani o‘ziga jalb etishi uchun hazil-mutoyiba
so‘zlar bilan lirik chekinish qilib, tinglovchilarni hayajonlantira bilishi,agar turli
ko‘rgazmali qurollardan foydalansa, har xil epitet, chog‘ishtirish va metaforalarni
go‘llasa, nutgning ta’sirchanligi yanada oshishini, ammo Kkeltirilgan misollar
ko‘payib ketib, tinglovchini zeriktirib go‘ymasligi kerakligini ham ta’kidlaydi.

Aristotel notiglik can’tini egallashni 5 gismga bo‘lib o‘rgatadi:

Materialni kasf etish(har tomonlama tayyorlash).

Materialni joylashtirish shakli(rejasi).

Materialni eslab qolish(o*zlashtirish).

Materialni so‘z yordamida to*g‘ri aks ettirish.

Materialni to“g‘ri talaffuz etish.

Aristotelning fikrlari hozirgi kunda ham o‘z gimmatini saglab kelmoqda.
(5.22-23-b.)

Demosfen. Eramizdan avvalgi 384-323-illarda yashab o‘tgan. U Ainada
0‘ziga to‘q oilada dunyoga kelgan. U umrini ona-Vatanining gullab-yashnashiga
bag‘ishlagan davlat arbobi, mashhur notig. Otasining ismi ham Demosfin bo‘lib,
qurol-yarog* ustaxonasining egasi edi.
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Bo‘lajak notig 5 yoshga to‘lganida otasidan ayriladi. Demosfen bilan
singlisiga otadan katta meros qoladi. Bolalarning tarbiyasi va merosi vaqtincha
tog‘asiga topshiriladi. Tog‘a esa barcha boyliklarni go‘lga kiritib olgach,
bolalarning tarbiyasi bilan gizigmaydi. Natijada Demosfen juda nimjon va
kasalmand bo‘lib o‘sadi.

Demosfen voyaga yetgach, tog‘asi unga fagat qullari, uyi va uy jihozlarini
hamda pulning ma’lum gisminigina berib aldaydi. Demosfen tog‘asidan mol-
mulkning golganini yaxshilik bilan gaytarib berishini so‘raydi. Biroq tog‘a bundan
bosh tortganidan keyin u golgan merosini sud orgali undirib olishga garor giladi. U
notiglik san’atini o‘rganish uchun o‘z davrining meros ishlari bo‘yicha mashhur
advokati Isey maktabida ta’lim olishga majbur bo‘ladi. U to‘rt yil davomida qunt
bilan o‘giydi va bu yerda ko‘pgina yozuvchilarning asarlari bilan tanishib chigadi.
U aynigsa, mashhur tarixchi Fukidid va faylasuf Platonning tanlangan asarlarini
puxta o‘rganadi. Bo‘lajak notiq Fukidid asarlarini sakkiz marotaba gayta ko“chirib
yozib, uni deyarli yoddan o‘zlashtiradi.

Demosfen o‘gishni tugatgach, vasiylari bilan sudlashadi va sud besh vil
davom etadi. Bir necha yil surunkasiga bo‘lgan kurash bo‘lajak notig xarakterining
toblanishida, bir so‘zli va matonatli bo‘lishida katta rol o‘ynaydi.

Demosfen notiglik bilan shug‘ullanishdan avval o‘z ustozi yo‘lidan borib,
boshgalarga sudda so‘zlanadigan nutgning matnini yozib berar edi...Bora-bora
nutgiy matnlar yozish Demosfenni qoniqgtirmaydi. U otashin vatanparvar sifatida
0‘z ijtimoiy faoliyatini Vatan ravnaqgi uchun sarflashni orzu giladi.

Yosh notigning xalq oldidagi birinchi nutgi ayanchli holda: to*palon, kulgi,
qiyqiriq, hushtak chalib masxaralash bilan garshi olinadi. U 0z nutgini tugata
olmay tushishga majbur bo‘ladi.

Demosfen nutgining bunday ayanchli tugashi tabiiy edi, chunki uning
tovushi juda past, bir oz duduglanar, “R” harfini talaffuz etolmas, g‘o‘ldirab,
mujmal gapirar edi. Bulardan tashqari, uning yelkasini gimirlatib turadigan odati
ham bo‘lib, ko*pchilik orasida o*zini to‘g‘ri tuta bilmas edi.

Xalg majlislaridan birida Demosfen o‘zini ikkinchi bor sinab ko‘rdi. Lekin
bu safar ham muvaffagiyatsizlikka uchraydi. Shundan so‘ng Demosfen 0°z
nutqidagi kamchiliklarni boshga takrorlamaslik uchun astoydil bosh qotiradi. Har
kuni bir necha soatlab noto*g‘ri talaffuz etayotgan so‘zlari ustida gayta-gayta
mashq qgiladi. Hatto og‘ziga tosh solib, gattiq va ravon gapirishga harakat giladi.
“R” tovushini to‘g‘ri talaffuz etish magsadida kuchuk bolasining irillashini
kuzatadi va o‘zi ham xuddi shu tovushni gaytaradi. Nihoyat, uzogq muddatli
tinimsiz mashqglardan so‘ng Demosfen 0‘z magsadiga erishadi. Mashhur notiq
bo‘lib yetishadi.

Demosfen 30 yoshga to‘lganda davlat ishlarida ham ishtirok eta boshlaydi.
U o‘zining butun mahorat va bilimini Vatanning dushmani — makedoniyalik
podsho Filippga garatadi. Afina davlati Makedoniya rahbarligiga o‘tgach,
Demosfen dushmanlari gqaytadan bosh ko‘taradilar. Aslida bu vogeadan bir necha
yil ilgari Xalg partiyasi Demosfenning vatanparvarligini yuksak baholab, uni
“Oltin gulchambar” bilan tagdirlashga tavsiya etgan, Xalg majlisi ham buni
ma’qullab, garor gabul gilgan edi. Makedoniya tarafdorlari bu garorga garshi
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chigadilar. Hatto oz davrining mashhur notiglaridan bo‘lgan Esxil majlis garori
ustidan sudga shikoyat qilib ariza beradi. G‘animlarning garshiligiga garamay, sud
to‘g‘ri va oqgilona garor chigaradi. Sud hukmiga muvofig Esxilga katta migdorda
jarima solinib, Afinadan badarg‘a gilinadi.

Suddagi muvaffagiyatidan so‘ng, Demosfenning davlat oldidagi obro‘si
yanada oshadi. Biroq, turli sabablarga ko‘ra, Makedoniya bilan Afina o‘rtasida
boshlanib kengan urushda afinaliklar mag‘lub bo‘lib, barcha vatanparvarlar o‘z
yurtlaridan badarg‘a gilinadilar. Demosfen sirtdan o‘limga mahkum etiladi.
Shundan so‘ng u Kalavri oroliga qochib borib, Poseydon ibodatxonasiga
yashirinadi.

Dushmanlari Demosfenning yashiringan joyidan xabar topib, uni tiriklayin
go‘lga tushirishga harakat giladilar. Demosfen 0‘z dushmanlarining yovuz niyatini
fahmlagach, uyga xat yozish bahonasi bilan ibodatxonaning ichkarisiga kirib, zahar
ichadi.

Buyuk notig eramizdan oldingi 322-yilning 12-oktabrida shu tariga
dunyodan o‘tadi. (5. 24-27-b.)

Sitseron. Eramizdan avvalgi 103-43-yillarda yashab ijod etgan. Mark Tulliy
Sitseron eramizdan oldingi 103-yilda Rimdan uzog bo‘lmagan Arpina shahrida
badavlat oilada dunyoga keldi. Otasi o‘z farzandiga yaxshi ta’lim-tarbiya berish
magsadida rimga ko‘chib o‘tadi. Sitseron u yerda Yunon murabbiylari qo‘lida
tahsil oladi. Yunon tili va adabiyotini mukammal egallagach, Yunonistonning
mashhir so‘z ustalari Lisiniy, Kross va Mark Antoniy kabi notiglardan so‘z
san’atining nozik sir-asrorlarini o‘rganadi, ularning ajoyib nutglarini tinglaydi.

Sitseron uzoq tayyorgarlikdan so‘ng, 25 yoshida birinchi marotaba xalg
oldida nutq so‘zlashga jur’at etadi. U avval fugarolik, so‘ngra jinoiy ish jarayoni
bo‘yicha gapiradi. Biroq uning bu nutgiga davlat boshliglaridan Sull hamda Kott
ismli mashhur notiglar garshi chigadi. Shundan so‘ng u ritorika va falsafa
fanlaridan mukammalrog nazariy bilim olish magsadida zamonasining buyuk
notiglaridan hisoblangan Antio Askalonskiydan ta’lim oladi, mashhur so‘z
ustalaridan o‘rganish niyatida Kichik Osiyoning bir gancha shaharlarini kezib
chigadi.

Sitseron Osiyoga sayohat qilib, notiglik san’atining sirlarini o‘rganib yurgan
vaqgtida Rim hukmdori Sull vafot etadi. Shundan so‘ng yosh notig Rimga gaytib
keladi va 31 yoshidan boshlab davlat ishlarida ishtirok etadi.

Sitseron konsulik lavozimiga saylangach, butun notiglik mahoratini siyosiy
nutglarga bag‘ishladi. Hukmdor Rull tomonidan gabul gilingan senat qonunlarini
gattig qoralab, Rull tarafdorlariga zarba beradi. Kelgusi yili (59-yil) Sitseron
o‘rniga Sezar bo‘lib saylangach, senatning Rull proyektiga juda yaqin bo‘lgan
yangi qonunlari qgabul etiladi. Gabini va Pizonlar o‘zlari konsul bo‘lib ish
boshlagan 58-yilning dastlabki davrida Sitseronni Rimdan badarg‘a etish hagida
hukm chigarishga harakat qiladilar. Dushmanlari tomonidan qasos olinish
mugarrar ekanligiga ishongan notig Yunonistonga jo‘nab ketadi.

U bir yarim yildan so‘nggina do‘stlarining yordami tufayli Italiyaga qaytib
kelish uchun ruxsat oladi. Ona-Vataniga bo‘lgan cheksiz muhabbat buyuk
notigning ilhomini tag‘in ham jo‘sh urdiradi. U nutg nazariyasi ustida tinimsiz ijod
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gila boshlaydi. Oradan ko‘p o‘tmay, mashaqgatli mehnat samarasi sifatida, uning
uch kitobdan iborat “Notiglar hagida” nomli asari dunyoga keladi. Mazkur asar
dialog shaklida yozilgan...

Sitseronning fikricha, notiq shunchaki sud ishlarinig barcha qonun-
qoidalarini yaxshi biladigan qonunparast emas, balki davlat ishlarini chuqur
tushunadigan, xalg gayg‘usiga hamdardlik gila oladigan davlat arbobi bo‘lmog‘i
kerak. Shuning uchun notiglik san’atiga giziggan har bir kishi ritorika ilmiga oid
ibtidoiy bilimlar bilan cheklanmasdan va o‘zining tabiiy iste’dodiga ishonib
golmasdan, doimo turli fanlarni o‘gib-o‘rganmog‘i, ilm va madaniyatning yugori
chuqgqilariga intilmog‘i darkor.

Sitseron “Brut”, “Notig” nomli boshga asarlarida Rim notiglik san’ati tarixi
hagida batafsil fikr yuritib, attikachilarning nazariyalariga tamomila qarshi
mulohazalar bilan maydonga chigadi.

Sitseron “kimki jo*n narsalar hagida oddiygina, kundalik voqgealar hagida
0‘rta darajada, ulug® hodisalar hagida esa zavg-shavq bilan gapirsa, shu odam so‘z
san’atining chinakam ustasi bo‘ladi” deydi.

Poeziya tilining vazni va ohangdorligi, uzun va qgisga hijolarning, unli va
undosh tovushlarning almashinuvi, bir so‘zning oxiri va ikkinchi so‘zning boshida
ikki unlining qator kelishiga yo‘l go‘ymaslik, so‘zlarni to‘g‘ri talaffuz etish,
grammatik qoidalarga katta e’tibor berish kabi notiglik san’atining muhim
masalalari ham Sitseron asarlarida o*zining to‘la ifodasini topgan.

Tinglovchini toligtirib go‘ymaslik uchun nutg davomida ko‘tarinki usulni bir
parda pasaytirish, nutqg mavzuyiga alogador shaxslar bo‘lsa, ularning goh salbiy,
goh ijobiy xarakteristikasini berish, ilgari o‘tgan mashhur zotlar hagidagi biron
latifani eslatib ketish, lozim bo‘lganda, ba’zi bir hayotiy manzaralarni, dramatik
vogealarni eslash, o‘rniga garab biror hikmatli so‘z, maqol va qochirig gapni
qistirib o‘tish — Sitseronning eng sevgan usullaridan edi.

Sezar vafotidan so‘ng davlatni uning nabirasi Oktavian boshgaradi. U 0z
davlatini mustahkamlash magsadida Sitseronning Senat oldidagi mavgeyi va
obro‘sidan foydalanmoqchi bo‘ladi. Birog Sitseron Oktavianga ishonmaydi.
Sitseronning dushmanlari yangi hukmdorni o*zlari tomonga og*dirib olgach, undan
buyuk notigni gatl etishni talab giladilar. Shunday qilib, so‘z san’atining mohir
ustasi shafqatsiz jazoga hukm etiladi. Oldin uning o‘ng qo‘li girgib tashlanadi,
so‘ngra boshi tanasidan judo gilinadi.

Sitseronni butun insoniyat oldida ulug‘lab, obro‘sini oshirgan narsa uning
ajoyib, takrorlanmas nutglari bo‘ladi. Uyg‘onish davrida Italiya, Fransiya va
Olmoniyaning insonparvar olimlari sitseronning ilhombaxsh nutglarini sevib
o‘rgandilar. O*sha davrda chiroyli so‘zlagan kishilar “sitseronchilar” deb atalar edi.

Rimda bir gancha vagtgacha notiglik san’ati rivojlanishdan to‘xtab goldi.
O‘rta asrlarga kelib esa notiglikning diniy va sxolastik tomonlari avj olib ketdi. Din
homiylari notiglik san’atini 0z qo‘llariga olganlaridan so‘ng uni o‘zlarining
magsadlarini amalga oshirish uchun xizmat ettira boshladilar.

O‘rta asrlarning ikkinchi yarmidan boshlab, ya’ni XI-XII asrlardan
“universitet notiqligi” deb nomlangan notiglik san’ati rivojlandi. Dorilfununning
tarix o‘gituvchisi Yan Gus ilg‘or fikrlari uchun gulxanda yondirilgan.(5, 27-30-b.)
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Sharqda notiglik san’ati tarixi. Notiglik san’atining fan sifatida tug‘ilishi,
shakllanishi va taraqgiyoti zaminida Gretsiya va Rim notiglik maktablari muhim
o‘rin tutadi. Birog Markaziy Osoyo va Sharqda, aniqrog‘i, Turon zaminda
joylashgan xalglarning, jumladan, o‘zbeklarning ham notiglik san’ati tarixi
manbalari eramizdan oldingi VII asrlarga borib tagalishi adabiy va tarixiy
manbalardan ma’lum bo‘Imoqgda. Shu ma’noda bizda Turon zaminida yaratilgan
Alp Er To‘nga dostoni eramizdan oldingi VII asrda paydo bo‘lgan ekan, o‘zbek
notigligi tarixi ham Yunon va Rim notigligi tarixidan oldinroq yuzaga
kelmaganmikan, degan xulosaga olib keladi.

“Avesto”’ning mugaddas kitob sifatida to‘la shakllanishi eramizdan avvalgi
birinchi ming yillik o‘rtalariga to*g‘ri keladi. “Avesto”da notoq foydalanishi lozim
bo‘lgan o‘rinlar juda ko*p.

Sharqda, jumladan, Movarounnahrda badiiy, ilmiy ijodning taraqgiyoti,
shuningdek, va’zxonlik, “Qur’on”ni targ‘ib qgilish bilan mushtarak holda so*zning
ahamiyati, ma’nosi va undan magsadga mufig foydalanish borasida gadimdan ko‘p
yaxshi fikrlar aytilgan.

Va’zxonlik, balog‘at(chechanlik, notiglik) san’atining o*suvi barobarida nutq
oldiga qo‘yilgan talablar mukammallashib bordi. Buyuk allomalar Abu Rayhon
Beruniy, Abu Nasr Forobiy, Ibn Sino, Abu Abdulloh al-Xorazmiy, Mahmud
Koshg‘riy, Zamaxshariy, Abu Ya’qub Sakkokiy tilga, lug‘tga, grammatika va
mantigshunoslikka bag‘ishlangan asarlar yozdilar yoki boshga sohalarga doir
asarlarida bu mavzuga alogador fikrlar bildirdilar.

Abu Rayhon Beruniy. Buyuk gqomusiy olim Beryniy(973-1048) o‘zining
“Geodeziya” asarining kirish gismida fanlarning paydo bo‘lishi va tarmoglanib
ko‘payishi haqgida so‘z yuritib, har bir fanning inson hayotidagi zaruriy ehtiyojlar
talabi blan yuzaga kelishini aytadi. Uningcha, grammatika, aruz va mantiq fanlari
ham shu ehtiyojning hosilasidir. Beruniy nutgning ikki xil — nasr, nazm ko‘rinishi
borligini ta’kidlaydi. Nutgning bu turlari ma’lum qoidalar asosida shakllanadi.
Nasr nahv gonun-qgoidalari, nazm aruz talablariga binoan tuziladi. Aruzga
garaganda nahvning ta’sir doirasi keng, u nasr uchun ham, nazm uchun ham
zarur.(5, 37-b)

Abu Nasr Forobiy(870-950) to‘g‘ri so‘zlash, to‘g‘ri mantigiy xulosalar
chigarish, mazmundor va go‘zal nutq tuzishda leksikologiya, grammatika va
mantigning nagadar ahamiyati zo‘rligi hagida yozib goldirgan.

Abu Abdulloh al-Xorazmiy ham o‘zining “Mafotix-ul-ulum” asarida o‘sha
davr notigligining ba’zi bir masalalari, adabiyotshunoslik fani istilohlari, ularning
ta’rifi hagida, shuningdek, devonxona ish qog‘ozlari va ularning shakllari,
ishlatiladigan atamalari hagida ma’lumot beradi.

So‘zning gadri, undan foydalanish, kam so‘zlab, ko‘p ma’no yuklash,
ravshan fikrlash kabi masalalar uastida XII-XIII asr mutafakkirlari Yusuf Xos
Hojib, Ahmad Yugnakiylar ham ibratli fikrlar bildirganlar.(5, 38-39-b)

Notiglik — o‘tmish so‘z san’atining eng barkamol ommabop janrlaridan
bo‘lib, bu san’atni musulmon shargida voizlik deb atashgan. Shunga ko‘ra nutq —
va’z, notiq — voiz deb yuritilgan.
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IX-X asrlarda yashab ijod etgan gomusiy olimlar ayni paytda notiq ham
bo‘lganlar, notiglikning tug‘ilshi, shakllanishi va rivojiga ham Kkatta e’tibor
berganlar.

Bulardan tashgari, XI asrda Kaykovus tomonidan vyaratilgan
“Qobusnoma”da ham notiglik san’atiga batafsil to‘xtalib o‘tilgan. Hatto muallif
barcha hunarlar ichidan so‘z hunarini — notiglikni ulug‘laydi.

Ilgarilari podshohlar el oldiga chigib davlat tuzumi, itoatkorlik, xalgaro
ahvol, diniy qoidalar, o‘z siyosatlari va boshga mavzularda nutq so‘zlaganlar.
Aynigsa, juma namozi kunlari ularning chigib, nutg so‘zlashlari shart bo‘lgan.
Vaqtlar o‘tishi bilan bunday ishlarni maxsus so‘z ustalariga topshira boshlaganlar.
Alisher Navoiy o‘zining “Majolisun nafois” asarida bunday notiglardan Xoja
Muayyad Mehnagiy, Mavlono Riyoziy va Husayn Voiz Koshifiylarga alohida
tavsif bergan.

Xoja Muayyad Mehnagiy 0‘z zamonasining yetuk notiglaridan bo‘lish
bilan birga, oddiy mozor shayxlaridan bo‘lgan. U yuzadagi ilmlar, o‘ziga ayon
bo‘lgan fanlarning hammasini o*zlashtirgangina emas, balki ularni to‘ldirgan va
rivojlantirgan ham edi. Uning va’zlari jo*shqgin o‘tgan, o‘z tinglovchilarida nutgiga
nisbatan xayrixohlik qo‘zg*ata olgan. Shuning bilan birga u tinglovchilari galbiga
go‘l sola olgan, ularning har birini fagatgina tinglovchilikdan faol fikr yurituvchi,
va’z mazmuniga nisbatan faol munosabatda bo‘luvchi ijodkor tinglovchilar
darajasiga ko‘tara olgan. O‘z majlislarining gizg‘in o‘tishiga erisha olgan.

Mavlono Riyoziy Zova deb atalgan viloyatda o‘sdi, ulg‘aydi. O‘zining aql-
zakovati bilan shu viloyatning qozisi lavozimigacha ko‘tariladi. Birog u ayrim
xatti-harakatlari uchun qozilik lavozimidan chetlshtirilgan, kishanga solinib
badarg‘a gilingan. Natijada bir umr ta’qgib ostida yuradi, g*ariblikda kun kechiradi.
Mavlono Riyoziy nutq paytida ko‘z yoshi to‘kish darajasiga yetib borar ekan,
galbidagini yig‘lab bayon etar va kishilarni shunga ishontira olar ekan. U juda
iste’dodli notig, chinakam so‘z san’atkori bo‘lgan.

Mavlono Riyoziy ajoyib so‘z san’atkori bo‘lish bilan bir gatorda, o‘z
davrining ko‘zga ko‘ringan pedagoglaridan biri bo‘lgan. U o‘z ishlarini dunyoviy
fanlar: tabiatshunoslik, geografiya, tarix, adabiyot nazariyasi va boshga fanlarni
chuquqg o‘rganib, ularni yoshlar o‘rtasida ratg‘ib gilgan.

O*z kasbining mohir ustasi bo‘lgan Mavlono Riyoziy o‘z nutglarida boshga
notiglar gatori xalq og‘zaki ijodidan, aynigsa, badiiy adabiyotdan juda ustalik bilan
foydalangan. U o0°‘z zamonasining zabardast notig‘i, olimi, pedagogi va
shoirlaridan bo‘lgan.

Husayn Voiz Koshifiy Alisher Navoiyning zamondoshi, u bilan bar davrda
yashagan, ijod gilgan. Husayn Voiz Koshifiyning eng asosiy fazilati uning ilm
egasi ekanligidadir. U juda ko‘p fanlarni egallagan va ularning har birida chuqur
ilmiy-tadgiqgotlar olib borgan mashhur olimlardan biridir. Quyidagi asarlar uning
galamiga mansub: “Javohirut tafsir” yoki “Tafsiri Husayniy”, “Mavohibud dunyo”,
“Lubbi lubob”, “Anvori Suhayliy”, “Ravzatush shuhado”, “Dah majlis”, “Axloqi
Muihsiniy”, “Mavzonul insho”, “Sabo”, “Koshifiya”, “Asrori Qosimiy”,
“Hotamnoma”, “Matla’ul anvor”, “Ixtiyoriyot”...
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Husayn Voiz Koshifiyning nutgini eshitish uchun odamlar shaharning turli
tomonlaridan yig‘ilishar, tinglovchilar soni shu gadar ko‘payib ketishi natijasida
orgada turganlarga notigning ovozi yetib kelolmasa ham, uning ichki ruhiy holatini
turli holatlar orgali ifodalanishini kuzatar ekanlar.

Oz zamonasining ulkan so‘z san’atkori Husayn Voiz Koshifiyning yuksak
mahoratiga hatto Alisher Navoiy va Husayn Boygarolar ham qoyil qolib tan
berganlar, hatto o‘z asarlarini rasmiy ijro etish lozim bo‘lganda, unday ishga
Husayn Voizni munosib ko‘rganlar.

Xondamirning aytishiga garaganda, u juma kuni ertalab Hirotning
markaziy chorsusida joylashgan shoh namozgohida va’z aytgan, shu kuni
peshindan keyin Alisher Navoiyning masjidida, seshanba kuni Sulton Husaynning
madrasasida, chorshanba kuni pir Mujarrad Xoja Abdul Valid Ahmad mozori
boshida, payshanba kuni Sulton Ahmad Mirzo mozori boshida nutq so‘zlagan.

Bularning barchasi, notigning har tomonlama bilimdonligidan va jahonning
baland-pastini  yaxshi bilganligi, uning nutgining setmazmun bo‘lishini
ta’minlaagan omillardan biridir.(4, 16-21-b.)

Og‘zaki ijrochilik, ifodali o‘gish va nutg odobi. Badiiy adabiyot paydo
bo‘lishi bilan uning ifodali o‘gilishi, og‘zaki ijrochiligi ham maydonga keladi.
Badiiy so‘z san’atkori xalq o‘rtasida ijodkor emas, balki ijrochi sifatida ko‘prog
e’tiborga ega bo‘lgan. Jumladan, “Avesto”ning yaratuvchilari, bora-bora uning
professional ijrochilariga aylanib qolgan kohinlar toifasi xalg orasida adiblar
sifatidagina emas, balki jonli so‘z sehri bilan mo‘jizalar ko‘rsatuvchi mutaxassislar
sifatida ham katta e’tibor gqozonganlar. Tarixiy taragqiyot davomida adabiyot bilan
birga ijrochilik san’ati ham rivoj topa boradi. Masalan, O‘rta Osiyoda shoirlar bilan
bir gatorda, ularning asarlarini majlis-anjumanlarda, keng mehnatkash xalq orasida
Ijro etuvchi san’atkorlar — roviylar toifasi paydo bo*ladi.

O‘zbek baditly so‘z ijrochiligi san’atiga xos bo‘lgan bedilxonlik,
navoiyxonlik,  fuzuliyxonlik, mashrabxonlik  bilan  birga, qissago‘ylik,
hikoyago‘ylik, latifago‘ylik, navhagarlik, ertakchilik, kulgili hikoyago‘ylikning
taraqgiyoti bu san’tning juda gadimiy va boy tarixga, ma’lum an’anaga ega
ekanligini anglatadi.

Xalq og‘zaki ijodida baxshilarning tutgan o‘rni alohida ahamiyatga ega.
Ular o‘nlab, yuzlab xalg dostonlarini yoddan aytib yurganlar.

O‘rta Osiyo xalglari pedagogikasi tarixida ifodali o*gish san’atiga bo‘lgan
e’tibor alohida mavqge kasb etadi.

XX asr boshlaridan O‘zbekistonda ifodali o‘gish sahnadan keng o‘rin ola
boshlaydi. Hamza, Avloniy, Mannon Uyg‘ur singari yetuk pedagog-rejessorlar va
ularning iste’dodli shogirdlari badiiy o‘gishni sahnaga olib chiqgdilar. Ular teatr
sahnalarida, spektakllar boshlanishidan oldin yoki antrakt paytida parda oldiga
chiqib she’rxonlik gilardilar.

Hamza, Avloniy va Ayniylar o‘zlari ochgan yangi usuldagi maktab
o‘quvchilari uchun “Yengil adabiyot”, “O*“qish kitobi”, “Adabiyot yoxud milliy
she’rlar”, “Birinchi muallim”, *Ikkinchi muallim” kabi o‘qgish kitoblari yaratgan
edilarki, ularda ifodali o‘gishga alohida e’tibor berilgan.
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Keyingi dasturlar va qo‘llanmalar yanada takomillashtirildi va ifodali o‘qish
san’atiga bo‘lgan e’tibor muntazam ortib bordi. Bugungi kunga kelib, ifodali o*gish
san’atining bolalar bog‘chasidan boshlab oliy o‘ruv yurtlarigacha dasturli tarzda
mustahkam o‘rin egallaganligi va fanning bu sohasiga oid turli go‘llanma hamda
xrestomatiyalar yaratilayotganligi ifodali o‘gish san’atiga bo‘lgan e’tiborning yorgin
namunasi bo‘la oladi.(4, 4-7-b.) Mabnaymkn, YTMHUIIAA HOTUKIMKHHHT HJIK
KypuHUILUIapu nactiad Mucp, Accypusi, BaBuinon Ba XUHIUCTOH MaMJlakaTiapuaa
naijno Oynran sau. KelimHuanuk sca kaaumru HOHOHHCTOH Ba Pumja HOTHKIINK,
HYTK MaJaHUATH OUpPMyHYa Tapakkuid HSTUO, MaMJIAKaTHUHT WYKH Ba TalllK{
cu€caTuza MyXuM YpuH TYTyBYHW Hazapus cudaruma acocianaan. Kagumru naBpaa
Mucp, BaBunmon Ba XuHAMCTOH KabW AaBiaTiapia TWIAAH QoWJalaHUIITa
anoxujaa 3bTHOOp Oepranmap. Yiap Twira WHCOHHUHI KaMOJOT Japa’kacUHU
KypcaTyBuu O€JIrd, KoJIaBepca, TUHIJIOBUMWIAPHU UIIOHTUPUII BOCUTACcCH cudaTuia
MyHocabatna Oynrannap. KeinHuanuk sca apabnap y3mapu KUSIUraH KHAAMIIApHUA
xaMm (uKkpHU udoaanan ycyiau — yciayoura Moc Tap3fa TyHIyHaJIuTraH OViIraHiuru
TapuxJaH MablIyM.

Kagumru XuHaucToHaa HYTK MaJlaHsITH PUBOXKU OeBocuTa “MaxobOxopat”,
“Pamasina” xabu adconaBuii JocTOHIAp OMiIaH OOFIUKAUD. By mocToHIapaa KoMum
MHCOHTa XOC XyCyCHSTIap HUXOATAA yiyriaaHrad. LIIyHMHTZIeK, KaJuMru Beaaiap
JaBp YTUIK OWJIaH TYIIYHWJIUIIN KuinHama 6oprad. Hatwxkana ymapHUHT TUIMHU
COJIJIa Tap3/a TYUIYHUII Ba TYIIYHTHPHUIN YUYH JIyFaTJIap Ty3WILTaH, KUHUH cy3Jap
M30XUHM OEpHIlra, IyHUHT/ICK, BeJanap THIK Ba YCIyOUHU TaIKUK STUIITA SXTUEK
Kyuaiirad. by sca ¥3 HaBOaTua XUHJ HOTUKJIUK CaHbaTU PUBOXKHU YUYH CE3UJIapain
TypTku OynraH. by u3manummiap camapacu yiapoK XHUH]I THILIYHOCIUTHAA Oup
KaTop acapJjap sipaTHIraH.

Kagumru FOHOHMCTOHJ@ KUITMHUHT HOTUKJIMK OWJIMMIIapura sra Oyiaunim
cuécuit axamustura osra Oynran. Mamiakatna KyJaIOpJIUK TY3yMHUHUHT XYKM
CypulIu ¥3 HaBOAaTUIA CUECUI HOTUKIMKHUHT PUBOXKJIIAHUIIN YIYH 3aMHUH SpaTraH.
Hotuknmuk cupmapuau Ouiuin OWpruHa JaBjap pax0apH, XajdK eTaKducHaaH
Talmkapu OynraH kumuigapra xam maptr — Oynran. by Vma pmaBpma cyn
HOTUKJIUTHHUHT KaTTa axaMHsTra sra SKaHJIWTUHM Kypcatamu. UyHku xap Oup
KW CyJ OJAua Y3WHW YUPOWIM HYTKH OWJIaH XUMOS KWJIWII JIO3UM OYJTaH.
bynaan Tamkapu, FOKOpH JToupaiapra Xu3Mar KWIyBUM HOTHKJIAp XaM Oynrad. Yiap
acocaH, TaHTaHAJIW WUFWIMILUIApAA, TYPJIU pacMHU Keuajgapjaa JaBJIaTHUHT FOKOPH
Ta0aka BaKJJIApUHU MajX ASTUII OWJIaH IIyFyJulaHranigap. HaTukama sca MakToB
HOTUKJINTU XaM BYXyAra keirad. J[aBp Tanabu Ba xaétuil 3XTuEX Oy AaBpaa Oup
KATOp >KaxOHTra TAaHUKJIM OYJraH HOTUKJIApHU eTUINTUPUO yukapraH. by xakmaru
nactiabku Mabiaymotiap XomepHuHr “Unnmana” Ba “Onuccus” acapiiapu opKaiu
eTu6 kenrad. by acapnapuu ypranran Pum Hoturum KBuHTHIIMAM TabcupyaH, cojaa
Ba Ty3an Qukp wudomanam MMKOHUATIAPH KEHTJIUTUTA MoXuna Oymmu. Y Oy
acapnapaa ¢ukp udomananga or3akd HyTK CAaHBATHHUHT POJIM KAaTTa dKAHJIUTHHH
Ba HYTKHHHT MyKamMMmald OVJIWIIUHA TabMHUHJIOBYM  CONJAINK, AHUKJIUK,
nhoJATIIINK, KUCKATUK Ka0u XyCYCHUATIAp HOTUK HYTKUHUHT O€3ard dKaHJIUTHHH
bTUPO( ATAAM.
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FOnoHucTOH Tapuxumaru Oyrok cuiiMonapnan owpu Jlemochenaup. Cymma
Y3UHU XUMOSI KUITYBUU CyJ HOTUFU JapakaculiaH KaTTa CUECHUN HOTHK Japa)kacura
kyTapwiran Jlemocden y3 yctuaa THHUMCU3 Maiik onu0® Oopra. Ilact oBo3u Ba
TUTpad Typaguran KUQTUHHU Ty3aTHII YYYH Y OF3Ura TOII COJMII, KU(TUTa KUY
TUpad Typull kKabu Mamkjaap OwiaH Y3 JKUCMOHHMN KaMYWIMKIApuHU Oaprapad
ATraH.

YHUHT HYTKH CcHECUI XapakTepra sra Oynmb, Ba3usTra Moc XoJija y3rapa
Oopran. YHUHT HYTKJIapu ayJuTOpHsITra MOC XOJJa COAfa, TYUIyHapid, OJIuM,
TaHTAHABOp, XWIAWNA, aHWK OYynraH. Y XalK opacujia 4yKyp XypMar-3bTHOOp
KO30HTaH.

JleMoceHnnan KeHUHTU 1aBp HOTHUKIUTH APUCTOTENh HOMHU OuiaH OOFIIUK.
VY V3WHUHI HOTHUKJMK caHbaTura Oarunuianran “‘Puropuka” HoMiM acapupa Oy
CaHbATHUHT HO3UK XKUXATIapu Xakuaa (Gpuxp roputaad. Y aBBAIOMOOpP, HOTUKHUHT
V3 HYTKUHU TYFpU IIAKUIAHTHpA OWJIUIIM, aHUKIWTUTA YbTHOOp Oepaau. YHHUHT
¢bukpuya, arap HyTK aHUK OYyimaca, HOTHK ¥3 OJura KyWraH makcajra spuila
oNMaiii. Y, UIYHUHTJEK, HyTK Kapa€Huaa THI OWUpiHKIapujaH, udoja TacBUp
BOCUTAJIapUlaH MebEPUJIAH OPTHK (poipanaHUIIHM Kopanaau. Y ¥3 acapuaa Oy
CaHBATHUHT ACOCHHM TAIIKWUJ KWJIyBYM O€II KUXATra, S’bHU HOTHK TOMOHUAH
MaTEpUATHUHT Y3UHU XOTHpaald, HYTK KypWIMIIUIa 3bTHOOp Oepulll, YpraHuuira,
cy3 Owinan udoaanamra, TacaBByp KWIHII OpKaiu Tanad@y3 Kuiuira aioxuaa
bTHOOp Oepaau.

Kanumru Pumia etnimm6b 4MKKad Maixyp HOTHKIapaan oupu Llunepouaup.
[{MuepOHHUHT HOTHKJUK CaHbaTH Oopacuaard (QaosMATHHU YpraHraH TUIIIIYHOC
omummap b. VpunGoes Ba A.ConMeB YHMHT KyHHIarn XyCyCHATIApHIa aloXuia
BTUOOp OCpraHIUTUHU TabKU 1Al IuIap:

1. HoOTUKHMHI ¥y3ura UIIOHYM MycTaxkaM OYIuIIM Kepak. ByHUHT yuyH
3ca HOTHK Y3 HYTKHJIa OJIFa CypujIaJurad (puKpra Tyjaa MIIOHY XOCHIJI KWK JIO3UM.

2. Hytk TynuK ncOoTiu ganuiiapra sra OyIuiing Kepax.

3. Marepuanuu TYmian HyTKKa Tal€prapauKHUHT aCOCUIUP.

4. MarepuaiHu TYFPU KOWJIAIITUPHII — IKCMO3UIIUATA aJTOXUIa YbTUOOD
Ooepumi so3uM. JKoWnamtupuinl wryHgal OVICHHKH, y MaTepuaiHu OyTyHiau
V3namTupuO OJIUIITa SHTWIIUK SpaTCUH. ByHUHT ydyH 3ca HyTKHU aHUK KUCMJIapra
OYTUII JTO3UM.

5. Xap Kaujad coxaga xaM HYTKHUHT MyBad@akusTUHU OWIIMII Xaj
Taau. Arap HOTHK V3 HYTKM KapaTWiraH COXaHM SIXIIM Owmimaca, y KaHYaJIuK
CaHbaTKOp OYJIMAacCHH, Y3 TUHTJIOBYMCHUHHU KaJIO ITOJIMANIN.

[{uniepoH HYTKHMHT TY3WJIHINIATA alloXyaa dJbTUOOp Oepaaud. YHHHT
dbukpuyda, xap Oup HyTK Tajabra >kaBoO Oepapiu Japaxkaaa KypuiraHaardHa sxIu
HaTka Oepamu. llumepoH TOMOHWAAH WHUIA0 YHMKWITAH HOTHUKIUK HYTKH
KOMITO3UIMSICH Kyiuarnya Oyiras:

1. Kupum.

2. VmHuHT MOXHUSITHHY 0a€H KHITHIIL.

3. IlnaHHWHTr KeWHWHTH KUCMIIApUHU Uoaana.

4. Jamwmutap (HyTKHUHT SHT MYXUM KHUCMH).

5. Acocuii Ma3MyHHH TabKU/JIa1l.
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6. Xynoca (akyH scamr).®

Homnapu roxopuna xailg 3TuO YTUIATAH ajuIOMajJapHUHT HYTK MaJaHHsTH,
HOTUKJIMK CAaHbATH TYFPUCHJIATH Kapauulapyd Viia AaBpla >XKaxOoH MaJaHUsITH
TapakKUETUTra KaTTa WKOOW Tabcup kypcarud, EBpomana HyTK MagaHUSTUHUHT
anoxuaa gan cudaTuaa By>KyAra KeJUIly Y4yH acoc 0ynaau.

Mapxkazuit Ocué xankjiapu MaJaHUSATH Tapuxuja HYTK MaJaHUSTHHUHT
y3ura xoc VpHU Oop. By roprTaa HOTUKJIMKHUHT PUBOXKJIAHUIIN Ba TapaKKuh
ATUIIHIA MabpUuhUi-upOHUI FOSTIaAp MyXUM aXaMHsIT KacO 3Taju.

Jlemak, WHCOHTa HYTK OHT onuii Tyxda cudaruga OepwiraH. YHIaH
doiimaaHuIIIaH 3ca y JKyda SXTUETKOP OVIMOKIHWIH, KOMHJI HMHCOH OJIUTa
Kyhunaguran tanadiaapaad kenud dukub GoiliasaHMOFH Kepak.

Oprumuszna etnmm6d ynkkan A0y Paiixon bepynmii, A0y Hacp dapobuii,
N6 Cuno, Abaymiox an Xopasmuii, Maxmyn Komrapuii, FOcydh Xoc Xoxu0,
3amaxmapuii, Axman IOrnakwmii, Caxkkokuii, Anumep HaBoul, 3axupuiauH
Myxamman boOyp kabu ammomanap wWXOIWJa XaM HYTK MaJaHHUSITHUTa OUJ
KUMMAaTJIA (PUKpIIap MaBxKYy/I.

HyTtk mamanusitura karra xumcca Kymran ojumiapaan oupu A0y Hacp
dapoOuii HyTKHUHT Kal Japakaja MyKaMmai OYIWIIMHMA akj OujaH Oormaau. Y
WHCOHHUHT HYTK wudojanam xapa€Huja Y3WHU TyTUIIM, OomiKaigap Owuiad
MYJIOKOTra KUPHUIIUJIA YbTHOOP OepHIlM JO3UM OYiraH xKuxariap Xakuaa (puxp
IOpUTap dKaH, acocaH, TWJI XaKuJaard WiMiIap, rpaMMaTHK Ba MaHTUK (paHIIapuHUHT
¥3apo Kywin OOFIUKINKIA SKaHIUTUHA KypcaTaau. Y HUHTYa, HHCOH (PUKPH aHa Iy
ydaacy Tax,IMIMIaH CYHITHHA MyKaMMall Oy Uiy MyMKUH. SIHa Oup Oyrok ammoma
A0y Amu non Cuno (980-1037) sca HOTHMK KyHuaaruiapra amai KAJIHUIIHA JIO3HM,
ned xucoomanam.

1. Hacuxar Kymnoja oxaHrja OepriniiM Kepak sMac.

2.  CyxO0aTJOUIHUHT WIM JapakKaCHHHU XUCOOTa OJIUII 3apyp.

3. Hacuxarra (Bab3XOHJIMKKA) KN OEpPHIMACIUK Kepak, YHH YPTOKIHK
cyx0aTu Tap3uaa oiaubd Gopuill Kepax.

4, HacuxaTHu MyJnoWHuM oXaHraa, E1Fu3 oiud OOpHII Kepak.

5. Arap tabHa KHJIMOKYM OyicaHT, OOIIKamap KaM4rInry OuaH Kuéciabd
TabHA KUJI.

6. Arap ¥y3 OIBTUKOAUHTHHH alTMOK4HM Oyicanr, (axat Oup dakrra
TassHMa, Oajaku Ky macananap OwiaH ucOoTia, CyXOaTIOIIMHIHU OyHU IOparura
SIKUH OJIMINTA, 1Ty Hapca XaKuja yijamra Ba XaKuKaTHU U3J1alIlira HIoHTHD.

7. Arap cyxOaTJOUIMHI CEHUHI TaIUlapuHITa 3bTHOOpP OuaH KYJIOK
conmaérran Oyica, cyxOaTHM oXWpurada JIaBOM STTHDP Ba X€4 HUMaHHU CHUpP cakjama,
JIEKMH YHUHT YbTUOOPCU3/IMTUHYI CE3CaHT, FalHu 0omKa Mas3yra oyp”’.

Hotuknuk canbatu tapuxuga Oyiok amioma KaitkoBycHunr “KoGycHoma”
acapy XaM MyXuM YpuH TyTaau. Y Oy acapujia HOTUKKA HacUXaT Tap3uaa Oup Katop
¢bukpnapuu 6aéH KUIaau:

Kuwu cyxanoon, cyxaneyi (nomux) 6ynuwu Kepax, ammo i ¢ap3ano, cewn
cyxaueyu oyneun ea aekun oypyeeyu (éneonuu) oOyamazun. Pocmeyiinuxoa ysume

6 Ypunboes b.,Comues A.. Horukmik maxopati. Tomkent: YkuTyBun, 1984.5.15.
" By xaxkna kapanr: Ypunb6oes b.,Comues A. Hotukmuk maxopatu. Tomkent: YkuTysun, 1984,
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wyxpam Ko30H2Ul, XOKUM OUpop 8akm 3apypam 03udan é120H cy3 decaue, Kabyi
Kunzaunap. Xap cy3 decame xam, pocm 0e2usl 64 NeKUH €1eoHea YXulazax poCmHU
0eMazunkum, pocmea yxwiaeaw O0ypy2 oOypyeea VXulaean pocmousl AXUUoup,
HeOUHeKUM Yy 0ypye MavKyl oyiap, ammo yi pocm oyaimac... Cyxaueyu wy xuuiu
oynatiku, y xap cy3uHu oecd, XaikkKa MavKyl oyazau... buimagon uimoun oam
VYpMagull 8a YHOUH HOH manab kuimaui... lIap cy3 demokuu Oyicaue, wyHoau cy3
O0e2UnKU, CY3UHCHUHE POCMUcU2a 2YBOXIUK bepcunnap... Xap cy3Hu anouuia Ounam
boanamagun, MoKy QUMeOH CY3UHeOUH nywlatumoHn oyimazavicaw... Co8yK cy3mux
oynazun. Cogyx cy3 oup myxymoup, YHOUH OYUWMAHOIUK Xocun oyayp... Kyn ounuo,
03 Cy3n1azunl 8a Kam ounud kyn cyz demasun. Huma yuyynxu axicus wyHooe Kuuiu
6ynaoyp — y kyn cysnap.®

Tunaunr ¢aswiary, doinga-zapapiaapu xakuaa Ocyd Xoc XoKUOHHHT
“Kyranry OunuHr” acapuja xaM KuMMatiud ¢ukpiap 0op. Yiapjaan ailpumiapuHu
KEJITUPUO YTaMu3:

Tungan gorgaaHUIIAA IXTHETKOPJIMK XaKHAA:

Cysuneea sxmuém 6yn, OouuHe Kemmacum,

Tununeea sxmuém 0y, mutiuHe CUHMACUH. ..

Cenune y3uHe UHCOHIUK MUNACAaHe,

Tununeoan apoxcus cy3uHeHU YuKapma. ..

bunub cysnaca, cys oononux cananaou,

Hooonnune cysu y3 bowunu etiou. ..

Kyn cy3jamHuHr 3apapu Tyrpucuaa:

Kynnu xyn cysnama, oup o3pox cysia,

Tyman mune cys myeynunu (ioHu JHcymbounu) uty oup cyzoa eu...

Kuwu cy3 myghatinu kymapunaou, manux 6ynraou,

Kyn cy3 6ownu epea seaou...

Kucka cy3nam ryrpucuaa:
Tununenu HuUx0amMOa XMuém Kuieul, Oou cakianaou,
Cy3uneHu KUCKa Kuieuu, ewune y3aumupuiaou.
SIXmu cy3J1apHu Cy3/1am XaKkuaa:
Kuwunu y3u uxxu napca myghaiinu xapumauou:
Bupu 232y xynxu, oupu 332y cy3u.
Kepakiu cy3HM KyJjJ1am XaKuaa:

Xamma cy3Hu tiueca, aki Cueoupa oamaiou,

Kepak cyszunu cysnatiou, kuwu (Hu) suupmaiiou.

Xyanu  wyHaa  puxkpmapuu  AO6yn  Kocum  Maxmyn a3
3amMaxmapuiHUHT acapjapujia XaMm ydparamu3. YHHUHT MaIlixyp acapjapuaaH Oupu
- “Hozuk ubopanap” na HyTK MaJaHUSATUTa OUJ Kyiuaaru pukpiap yupaiam:

V3 6upodapunenu anyunean Mywkoan Kypa xam Xywoyi cyziap 6unau
Makmao €0 3m, 2apuano y CeHOaH y30K waxapoa 0yica Xam.

V3 6upooapune cyzunu cykym caxiab munenab, yHune XypMamuHu ypHued
KV, 2apyu YHU duumuiiea pazoamune 6a MauiuHe uyx oyica xam.

8 KaiikoByc.Kobycnoma.Tomxkent: Mcruknon,1994.5.35-40.
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Aeap mununenu opmukua cysiauiuea 32a 0yaa oamacaue, YH0a museUHUHe
HCUNOBUHU WUAUMOH2A MONWUP2AH OYIACAH.

Axnau, 20pun kuwunune (Cykym cakaab) scum mypuud XOAamu HCoXull,
Napuuon KUWUHUHE Y3PUOAH ag3anoup.

Tununeoan uuxkan cadaka (SvHU NAHOY HACUXAMHUHE 64 MABBU3AIO
xacanane) 6avzan Kyauneoan (MON-OyHEH20AH) HUKKAH —CAOAKAH2OAH KVpa
Xaupaupoxoup.

Kynunua mun oOunan emkaszuneam odcapoxam mue Oulan emrasuieau
AHCAPOXAMOAH 0RUPPOKOUD.

V3u caso8op Oyimazam Xamoa camoio MAaKmo8iapHu maiad Kuiuul ysamcus,
menoa 00amiapHune 00amiapuoaHoup.

Cenu Kacody unKucopea y4pawioan 020X KULY84U Kuwiuea iymg) ounaw
myomanaoa 6yn, Kypkma, 3apapu tuyK, 3uéHu uyK, 0ed ionamysuuiapoan y30KpoKoa
Oy1.

Aeap ouposHu aubrab xumob KUIMOKuYU OVIcaHe, 3UHXO0p €3Ma mapuxaoa
(k0203, xam Ounamn) Kun, uynku 6uUpos-buposza Kapwiu Oyiub, aubiaul Kam akuiiuiap
6a menbanap uwuoup, uwyHuHeoex, 0y X010a KyHeUIHU Cuéx Kuauwea cabad
Oyn2Y8uU CY31ap XUCOOCU3 AUMUIUWU MYKAppap, amMmo xam €3uneanoa 3¢d, dMUH-
IPKUH YUNAO, PUKP-MYNI0XaA3a OUNAH E3UNAOU.

Kyn opmuxua cyznawys swuumysuunu parsicumap.

Tunuro ounu myzpu 6a xaxeyu 06y1ean 00AMHUHS XAMOI0 HYKCOHU KaM OYIyp.

i 6ymam, munacum EMoH Cy31apoaH Caxian.

Amumep HaBouii mxonuaa Xxam HYTK OJ00M TYFpUCHAA FOSIT KUMMATIH
¢bukpnap kyn. Anumep HaBouil CY3MHUHT KaJpuHU KyJa YJIyFiaiam Ba xap Oup
X0JlaTaa XaM cy3/1aH (horJanaHuIInIa HXTUET OYIMIIUTra YaKUupau.

Cy30upKu HUWOH Oepyp YIUKKA HCOHOUH,

Cy30upku, bepyp sHconea xabap HcoOHOHOUH.

Unconnu cys aiinaou scyoo xaiu6oHouH,

Bunxum, eyxapu wapugpox uyx onoum.

CYy3HU KYHEYN10a RUWKOPMALYHYA MUled Kelmypmd,

Xap nexum kyneynoa bop-munea cypma.

“Max6y6 yn-kynyo’

Twnj OujiaH IMJIHUHT OUP OYJIUIIM JTO3MMJIMTH XAKU/AA:

Tunu gacuz 6a ounnasup oyneau-xyopox oynzaii,

Aeap kyneyn bupna bup 6ynzaii.

“Max0y0 yn-Kyiny0”

XymmMyoMaJajauK, IUPUHCY3INK XaKHaa:

Xap Kumxu yyuyk cy3 anea usxop auiap,

Xap nexu azép oypyp ép auiap,

Cy3 kamuau 371 KyHeauea 030p auaap,

FOmwosu xyneunnapnu eupugpmop avinap.

“Hazmyn acagoxup’

THIHU THHMOK TYFPUCH/AA!

Bedghotioa cysnu kyn aiimma ea gotioanue cy3uu Kyn suumypoun Kaummad.

O3 decan AHUUNYD, 03 e2aH UUKUTYD.
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“Max6yoyn-kynyo”

by kabu wmucomnapHu Kymiad KEATUPUIIMMU3 MYMKHUH. Xyjoca KWwinO
alTUIl MYMKWUHKH, Anumep HaBouit ¥3 wxoam OwuiaH, Y3UMHUHT HYTK OJI00M
TVFpucuia Ounguprad Qukpiapu OWIaH HYTK MaJaHUSATH PUBOXKUTA CATIMOKIIHU
XHCCa KyIITaH.

Cobuk myponap gaBpuaa Xamza Xakumzona Huésuit, AGaymna Koaupwii,
Fadyp Fynom, Xamua Onumokon, Aoaynna Kaxxop, Makcyn Ilaix3oma cuHrapu
moup Ba €3yBUWIAp HYTK MaJIaHUSTH PUBOXKHU YUYH camapaid MEXHAT KWJIAWJIAp.
VYnap ¥3 acapnapuga TUITHUHT CO(IIUTH, KO3UOAIOPIIUTH, TABCUPUYAHIIUTUHU CaKJ1a0
KOJIMII Kabu OMp KaTop SHI MyXHM MacalajlapHd KyTapuO yukawiap. TaHUKIH
¥36ek aanbu A6aymna Kaxxop ¢ukprapu:

["an kaHyYa sIx1m O0yica, y nyH4a KMCKa Oynaau.

Hynéna kand xapopaTu OWJIaH KOH KUpPTrU3UIMaraH HyTK — VJIUK HYTKJaH
COBYKpPOK Hapca 60pMHUKHUH!

Tupuk, SbHM IOpaKIaH YUKKAH JKYIIKUH HYTK YJIMKHU THPWITHUPCA, VIIHK,
S’bHU I0PAK/IaH YUKMAaraH COBYK HYTK, JTapXaKUKAT, YJIMKKA XaM 030D €TKa3a/Iu.

["aniau TOHHANMA0 ONMHTY rpaMMIIa0 COTHHT.

bupoB ranuu Hurnad ranupaau, OMpPoB THKaHAK OOFIA0 Tamupaju...Kaou.
Mynnait  dukpnapaun A6xaymia Komupuii, Fabyp Fynom, Xamung Onumkow,
Makcyn [llaiix3ona kabu mowp Ba €3yBUWJIAPUMU3 IKOJUAA XaM ydpaTaMu3.
HyTKHUHT UX4YaMJWTW, KUCKQJIWTH, COJJAJIUTH, TabCUPUYAHIUTH Kabu
Xycycusataapra 3pTuoop O6epuill Oy KUIIMJIAPHUHT JOMMO AMKKAT Mapkasuga 0yano
KEJIMHTAHJIUTH YJIAPHUHT acapiiapujia Ce3uiano Typaju.

JleMak, xap Oup JaBpja XxaM HYTK MaJaHATHHH, )KyMJIaJlaH YKUTYBUYU

HYTKM MaJaHUSATUHU PUBOXJIAHTUPHUII KYyH TapTHOMAArW acoCUil MacaiajiapiaH

Oupu OynraH, IEMUIT MyMKHH.

Tekshirish uchun savollar
B

1. VHCOHUAT TapuxuJa HOTUKJIUKHUHT WIK KYPUHUIILIAPU JacTanad
KaepJa nmaigo oynran?

2.  KaxoH xaykjapu Tapuxujia HyTK MaJaHUATA COXACH/Ia UK
Ha3apuETYMIAP KUMJIAp 31117

3. Vrmumiga sma6 wkol STraH aqioMaTapuMH3HUHT KaiicH acapnapuia
HYTK MaJIaHUSITH Macajlacura ajioxujaa 3Tuoop oepuiran?

4.  Anumep HaBoull y3uHUHT Kalicu acapiiapuia HOTUKJIMK CaHbaTH, HYTK
MaJIaHUATH TYFPUCHA KEHT (PUKP IOPUTTaH?

5. Cobuk uryponap aaBpuaa y30eKk HyTKA MaJaHUATHUHUHT
PUBOMIIAHUIIIATA KAMJIAP Y3 XUCCATApUHU KYIITaHiap?

6. Vy30exucron Pecrybnukacu ¥3 MyCTaKMJUIMTUHY KYJIra KUpUTIay,
HOTHKJIUK, YKUTYBYH HYTKH MaJIaHUSTHHHU PUBOAIIAHTHPUIN Ba YpraHuin Oyirda
KaH/Iail SHTY Kapanuiap MalI0Hra KeJau?
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3-mashg‘ulot.
Anaduii TuI Mebépu Ba Basudasuil ycayoJap

- Tanabanapoa mewvép mywiynuacu , aoaduit mu
YKye makcadu | mewvépu, mevépnunz mypnapu ea  ynapuumz  Hymx

Kypunuwiniapuoa KyJlaHuu, y3uea Xoc XycyCusamiapuHu
aHuUKIQUW Oyuuua amanuii KyHukmanapunu  waxkinanmupuw. Tanaoanapza
yeayo mywiyHuacu , y30exk aoaouil muau eazuaguil ycayoaapuHune mypaapu ea
VAApHUHZ HYMK KYPUHUMAAPUOA KYJIIAHUWU XAKUOA MADIIyMOm Oepuu.

Acocuil MABJIyMOTJIAP

MabiayMkH, cy310BuM €KUM €3yBUM Y3 HGUKpUHU Hdoaanam xapaéHuaa TUiIaa
MaBxXyZ Oynaran Twi O€pIMKIAPUHUHT HYTKMM Ba3WsAT Y4YyH MoOC Oyirad
KYPUHUIIMHU TaHiad oyu0 Kysulamy Tuid OUPIMKIAPUHUHT HYTK JKapaé¢Huaa
Oaxkapaauran Basudacura Kapa® uyerapaialiHd, MabIyM Oup TypyxJjapra
QXPaATUIITHU TAaKO30 KWJaau. AJIOXuJa OJMHraH Oy TypyxJapHu BasudaBuii yciyo
cudaruaa Kapam MyMKHH.“YciyO (CTHIIB)” aTaMacCHHUHT KEJIUO YHMKHIIU OJUC
naBpiapra 6opu6 Takanaau. ACiy y4u YTKUPIAITUPUO, €31 YUyH MyJDKaJUIaHTaH
taéK4ara HUcOaTaH KyJutaHwirad “yciuy0 (ctwi)” cy3u KeHWHYaIuK Kaaumrua Pum
Ba ['penusiia HIMOHTUPHIL CaHbATH, XUHIUIapAa HyTKHU Oe3alll BocuTacH, apabnapaa
kuiiuM cudatuga TymyHwirad. Keitmarn acpnmapaa sca 'y (QMIONOTHK aTama
cudarraa Kyuianuiaa OomiaraH.
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Kelinnrn innnapaa yciayOIIyHOCTUK MyaMMOJapura OaruiiaHTaH KyTuiad
JapciiiK Ba VKYB KyJUlaHManapuja BasudaBuil yciyOlap Xakuaa KeHT (QUKp
IOpUTWINO, y Xajl KWIMHHUIIK JIO3UM OYyiraH acocwii macananapaad Oupu ne0
KapaiaMmokaa. JIekuH BazudaBuil yciayonap, TUIHUHT TacBUPHU ndoaa BocUTalIapH,
CUHOHMMUSl MacajalapuHy XaJl ATUIAA Typiidya GKpiaap MaBXKyIUIUTH Ky3ra
TanutaHaau. by asca BazudaBuil ycnyOJapHUHT Typiauda TacHU(IaHUIIWra Ba Oy
Macajajapra Xap Xwi KapalulapHUHT KeIuo YuKuIira cabad 0yiiMokia.

Anabuii TuiaHHM yciayOnapra Oynu0 VpraHuin wmacajacd Y3MHHHT Y30K
Tapuxujga sra OYnuO, YHUHT WIAM3Iapu aHTuK (unocodusra 6opub Taxamamm.’
TwrHUHT OYEKAOPIUK XyCYCHATHHU yCayOnapHu TacHu]Iama y3mapuda acoc aeo
Owinran KaguMru XuHJ oiumiiapu 8 Ta, 6an3mmapu 10 Ta ycmy® MaBxKyn nera
FOSIHU OJIFa cypramyap.t’

Ycnybmap macanmacu OwiaH IIyFyJUlaHTaH ¢padiy3 akagemuscu 18 acpma
TUJHUHT TabCUPYAHJIUTU Ba XKaHp XyCycHsTJIapura Kypa yciayOJapHH KyWumaru
TypJlapra axpaTranjap: KJIacCHK Tpareausiiap, oJajiap, opaTopusi yciiyou — I0Kopu
yciy0; pomaH, moBecTJap yciyOu — 3aMOHaBHi yciyO; ¢apc Ba Macamiap, cojia
yciryOmn komenus éku (omxiaop ycayom.tt

Pyc Tunmynocnuruna ycinybnap Hazapscu M.B. JlomoHOCOB HOMH OwiiaH
OOFNHK. Y pyc TWINIYHOCIUTHAA OMPUHYM MapTa Y3UHHUHT Y4 yciy0 (rokopH, ypra,
KyiH) TYFpHCHIArd Ha3apUsACHHU ypTara TalUIaay Ba yCIyOJIAPHHUHT >KaHPJIAPUHU
Kypcatu6 Oepaau. Y ofa, KaxpaMOHJIUK IMO3Majapd Ba KYIIMKJIApH, Tpareaus Ba
MPO3avK HYTK IOKOpW YCIyOra, KOMeaus, Xa3wil KYIIMKIapH, KyHAAJIWK HIIHAHT
Hacpuil Oa€HM, HacCpWil OYCTIMK XaTjapu KyilM yciayOra Teruuuid Ba yJjap Ly
yciry6map Tanabiapy acocuaa E3UIIMIIN J03UM 1e6 Xucobnanran.'?

IOxopuaa kentupuiran ¢GuKpiapAaH Iy Hapca aHUK OVIIWKH, OJUMIIAp
TWIHUHT OYEKIOpJIUTUHU XucoOra onub yciayOnapHu TacHuduamga Oup
¢kaManukka Wyn kyWrawnap. byryHru kyHaa y30ek TWIIIYHOCTApPW TUIHUHT
BasudaBuil ycrnyOnapuHu Kyhujgaruda TacHudIaiaunap. YJIapHUHT Oab3ujapyuHU
KEeJITUPUO YTaMu3:

TypcyHo V, VpunGoes b. “a) anabumii — Gamuuii (IOSTHK Ba MpPO3aKK)
CTHJI, 0) MOKTUMOUKN-TTYOJIUIIMCTUK CTHJI;, B) WIMHNA 0a€H CTHIIK: T) IPOPECCHOHAT —
TEXHHKAa CTHJH, 1) pacMHi XyxoKariap CTHIM, €) Xap Xl E3uIiManap,
KYHIQIMKIAp Ba XaTapra Xoc 0yaran MakTyOumit crum.”t

[MlomakcymoB A. “ a) WIMHUH- TEXHUK CTWI; O)WIMHH- OMMaOOI CTUII;
B)pacMUil — UJOpaBHiA CTHJI; T) WKTUMOUN-TIYOJIMITUCTHK CTHII 1) CY3JallyB CTHIIH;
¢)0anuuii anabuér crumy;.”

FymomoB A. “ a) cysnmamryB ctuiu; 0) Gaamii cTwiI, B) KutoOuid (MIMUM,

pacmuii, my6ucucTuk,) ctun’”. P

® AHTHYHBIE TEOPHH A3bIKA U cTHIA. Mocksa,1936. C.173-176.

10 Bapanuukos A.I1.M306pa3suTenbHbIE CPEACTBO MHAMNCKOH nod3uu.Jlennnrpan,1947.C.14-15.

U Toroukas H.I1. CTunuctuka coBpeMeHHOT0 (paHily3ckoro a3bika. Mocksa,1975.

12 JTomonocos M.B. ITonn. Co6. Counnen. T.7.Mockga, 1952.C. 467.

3 Typcynos V., Ypun6oes b.V36ex anabuii T rapuxu. Tomkent: YkuTysun, 1982.

14 [[TomakcynoB A V36ex anaduii Tiim ctrwuiapu Xxakuaa.-dOunonoruk taakukomiap tymiamu. Tou /Y wimuii
acapnapu. Tomkent, 1970.5.227-240.

15 ¥36ek Trmm. Toutkent: Yiuryun,1977.
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Kynurypos P., Kapumon C., Kypoonos T. “ a) cy3mamyB ctuiu; 0) HaMuii
CTHJI; B) pACMMI UII-KOFO3JIapH CTHIIM, T) MyOIMIIMCTUK CTUIL, 1) Gagumii ;. 160

MykappamoB M. “ a) cy3nairyB CTHIN; 0) pacMUi XyoKatTjiap CTHIIH;, B)
WJIMHAH CTHIT, T) NyOJIMIMCTHK CTUI, 1) Gaxumii ctun”. Y

D.bermaros,A.bob6oeBa,M. Acomugaunora, b.YMmypkynosnap yciybnapHu
OF3aKku €KM €3Ma DKaHJUTUra Kypa MKKM — OF3aKM HYTK YCIyOM Ba €3Ma HYTK
yciyoura axparaguiap. Ynap cy3namyB YcayOMHHM OF3aKd HYTK yciayOura
KAPHUTAIWIApD Ba YHUHT WKKA Typu (amaOwii cy3namryB Ba OJIUI CY3JalIyB)
MaBXKyJUIMTHHHA KypcaTagunap. Esma HyTK ycaybura »sca Oamumif, WIMuii,
nyOJIUIMCTUK, pPAaCMUN WII YCIyONlapHH KUpUTHO, Oanuuil ycnmyOMHUHT HACpuUH,
NO3THK, JApPaMMATHK, WJIMHA YCIyOHUHI WJIMHI- TEXHUK, WIMHA- oMMalo,
MyOJUIIUCTUK YCIIyOHWHT Ta3eTa, WKTUMOMN-CHUECHH, pacMHUN HWI yCIyOWHUHT
pacMuil —u0paBuid, pacMuii- ax00poT yciyOu KaOu TapMOKJIapu OOpJIUTHHHU cXeMa
épaamua Kypcaragunap.®

A. IllomakcymoB Ba Oomikajiap TOMOHMJIAH spaTHJTaH “V36ek TN
crunuctukacu”  (Tomkent, 1983i1.) nmapcauruaa y30ex Twim  BasudaBuii
yciayOnapuHUHT Oerita Typu (CY3/maillyB CTHIIM, PacMUM CTWJI, WIMHHA CTHII,
nyONUIUCTHI CTWIJI, OaJuui CTWJI) MaBXY/UIMTH KypcaTth® OepuiaraH Ba Oy
yCIyOIIApHUHT JIEKCHK, TPAMMATHK XyCyCHATIapH 0un6 Oepuran.t®

My ¢ukp tapadbaopnapu Oynran X. HonépoB Ba b. ﬁynnomeBnap Xam
X03upru y30ek amabuil Tuiauaa Bazu@aBuil yciIyOJIapHUHT O€lITa TypU MaBXy[
neran GuKpHHA Omyaupanuiap: “a) WIMHA cThjI, 0) paCMHIA HII KOFO3JapH CTHJIH; B)
yGIMIMCTUK CTHJL, T) OF3aKH CY3JIaIlyB CTUIH. "2

Sna Oup tunmyHoc onum C. MyxamenoB Ba3udaBuil yciyOJIapHUHT
KyHuJaru TACHU(PUHU Takiaud Taau:

1. Pacmuii um GyHKIIMOHAT CTHIIM: a) paCMUN Xy XKXKaTiap yciyou. bynra
Kapopyap, KOHYHJIap KaOW XyxokaTiap Kupaaw; 0) pacMuii umn ycinyou. Bydra
TAlTKWJIOTIIap Ba IMaxcjap ypTacuaard pacMUil WINTa TaauTyKJIud OYyiraH xatiap,
€3uILIMasap Kupaiu.

2. Wnamuii (QyHKIMOHAN CTWITa WIMHH —TEXHUKA, WIMHH -OMMOOOII,
WIMUN TyOIUITUCTUK Xamaa WIMHANA YKyBra TaalUTyKIH TEKCTJIAPHU KHPUTHUII
MYMKHH.

3. [IybnmunucTuk cTUiara acocaH, rasera TEKCTIaph KUpUO, TeMaTHhKa
KUXATUIaH JKyaa KeHraup. by GyHKIIMOHAI CTHII. a) MamilakaT CHECUI Ba COLMA
xaétu (Oomr Makonajgap, mapTUsS TYPMYIIM, WYKU cuEcar, JOKIaa, HYTK Ba
Oomikanap); 0) der a1 xabapnapu ( cuécHii Ba HKTHCOINM); B) 9KOHOMHUKA (CaHOAT,
KUIUIOK XVYKaJUIy, KypWIMLI, TPaHCHOPT, YHW-)KOW KOMMYHal XYXAJIUTU Ba
Oormikanap); r) gaH Ba TexHUKa (MIMHI SHIHIUKIAp, Xap XWI coXajlapaard TeXHUKa

16 Ky/urypos P.,Kapumos C.,KypGoros T.V36ek Tunuuusr ¢pynkimonan crumiapy. Camapkann, 1984.5.15.

7 Myxkappamos M.®yHKIMOHAN CTUIIAP KIacCH(PUKAMACCUTA JOUP.- .-AKTyaIbHbIE TPOOIEMBI (DHIOTOrHIECKIX
Hayk. Tpynst Taml TIM um.Huzamu, Tom.195.Tamkent, 1977.C.3.

18 Bermaros J.,boboeBa A., AcomumiuHosa M., Ymypkynos b. V36ek HYTKH MaJaHUATH OYEpKIIapH.
Tomkent:dPan, 1988.5.80.

19 [Tomakcynos A.,Pacynos U.,KyuryposP.,Pycramon X.S"36el< THIIN CTI/IJ‘II/ICTI/IKaCI/I.TOHIKCHT,S"KI/ITYB'—II/I,
1983.5.13.

20 lonuépos X.,ﬁynuomeB B. Anabuii Tvn Ba 6agunii ctuab. Tomkent:®an,1985.
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IOTYKJIApH Ba XaK030); /1) MaJaHHUAT Ba caHbaT (TeaTp, KMHO xabapiapu, My3uKa Ba
pPacCOMUMIIMK acapjiapura Takpusjap Ba OOIIKaiap); €) penonTax, namgier, ouepk
Ba XaK030; k) (pU3KyIbTypa Ba ciopT xabapiapuaad uoopar.?

CyznamyB HyTKM OVitmya Ky3aTunuiap ojiu0 Ooprad TuiamryHoc oiuM b.
Vpunboes xo3upru y30ek amabuii TrimMmard Basudasmii yciy6aapHH Kyinarnda
tacaudnanau;” W. Tun ycaybnapu: 1. Kurobuii yciny6. by ycnybra ¥3 HaBOaTua:
a) cy3JallyB HYTKH yCiIyOu; 0) WIMHH HYTK YCIyOH; B) ra3eTa ImyOJIMIIMCTUK HYTKH
ycIyOu; T) pacMHid MIII HYTKH YCIIyOW Kupaad. 2. DCTETUK KOMMYHHKATHUB YCIIyO.
Bynra Gaguuii anabuéT HyTKU ycIyOun Kupaau.”??

Basudasuit ycnybmnap tacHudu Macanacuga TYPKUHIIYHOCTHKIA XaM, PyC
TUJIITYHOCJIMTH/IA XaM aHWK Ba Tyraj (puKpiap WYKIUrya Ky3ra TanuiaHaan. Yiapaa
ycayOnapHUHT Ou3 [OKopuja Kaljg »TUO YTraHjapuMu3[aH Tallkapu sHa
TaHTaHABOP, CATUPUK, UHTUM-IPKAJIATHUII, Xa3WI-MyToin0a, 6aauuil OeIIeTPUCTHK,
AIUCTOJIAP KaOu Typjapy MaBKYUIUTH alTUIIAIH.

Kypunaguku, 6ab3u oJuMIap THJIHMHT KUK (aoNusITH Joupacuaa
UIITUPOK JTUIIMra Kapad MabJyM OUp Typliiapra axkparcaiap, OolIKadapu YHUHT
¢bukpHu udoanam MAKIN-OF3aku €KUM €3Ma DKaHJIUTUra Kapad TtacHudaaumap.
YyuHur Oup TrypyX OJUMIIAp 3Ca YHHUHT KHUIIM PYXHUSATH, XUCCUETUTAa TabCUP
KWINIINTa, TabCUPYAHIUTUTA Kapad YCIyOHHMHI CaTUPUK, Xa3WI—-MyToWuoa,
TaHTaHaBOp KaOu TypiapuHu KypcaTaawiap. KumuHuHr udomanraMokuu OyiaraH
¢ukpu, anbarra, OF3aku Ba €3Ma HYTK BocuTacuja to3ara yukaau. LLlyHuHr yuyn
ynap BazudaBuil yciyosap TU3UMUJIAH MyCTaKuil yciyonap cudartuaa smac, 0anku
TUAAaH (poWJanaHUIIHUHT MKKM LIAKiIW cudaTuaa Kapanumu kepak. Basudasuit
ycayOnapHu TacHuuamga OVEKAOPIMK-TabCUPUYAHIIUK, KaHpjap MNPUHIUINUIA
acocjaHTaH OJIUMJIAPHUHT (PUKpJIApUHU XaM YHYa acociu nae6 Oynmaiiau. Arap Oy
MpPUHLMIUIApTa CYSHUO TacHU(p KWwiIMHAAuUraH OYiica, y Xojga yciayOjap COHU
HUXO0ST/Ja KYITaino KeTraH Oyap 3/u.

Axanemuk B.B. BuHOrapasoB THJIHUHT SHT MyXUM Y4 XWJI HKXTUMOUU
Basu(acura (anoka, xabap, TabCUp ITHUIN) acocaaHuO, BasupaBuil yCIyOJIapHUHT
oJlaTaard Myomasa yciyOu anmoka Basudacura, oJlaTJard pacMuid, pacMui XyxxKaT
Ba WIMHI yciybnmap xabap Baszudacura, myOIUITUCTUK Ba Oaguuil yciyO TabCup
Basu(acura XOCIaHTaHIUTUHY Kypcatub Oepagu.?

TunauHr anma my Basudanapu xucoOra oOJMHHMO, KEWHMHITH BaKTIa
yciyonapra HucOaTaH Xam “Basudabuii (pyHKIMOHAN) ycay0” aramacu KyJulaHa
oommaau. “X03uUpru BakTAa TUJIIIYHOCIUKAA TWUJ CTWIIApU KiaccupUKausIcuiaa
¢yHkumoHan crwuiap (0y TepMMH VpHHAa Oab3aH ‘TWIHUHT — CTHJIHHHT
KOMMYHHKATUB THIUIAPH TEPMUHHU MILIATHIAAM) TaH ojauHagau. CTUuiapHu Oy Xl
KIaccuuKanys KUIUIIIA XaM STHTH MabHO/A KaHpjap acocra OJMHTaH JeHauiap.
bynna wHconmap MyHoca0aTd, ajoKajgapura MOC paBUIJa MalJOHra KelraH
KaHpJIap Hazapja TyTWiIaad. Tuia Kumu (QaoTUATUHHHT XaMMa COXacura Xu3Mmar
Kiwiaau. Xap Oup amoxuaa OJIMHTaH coxacuja Owp Xwin cy3, moopa, o0OpoT Ba

21 Myxamezos C.VY36ex Tty (pyHKIMOHAN CTHIIAPHHY OENTHIAII TYFPUCHIA MyT0Xa3anap. Y36eK T Ba
anabuérn, Ned, b.54-58.

22 Ypunboes b.Dyuxuuonan ycnyoust Ba yuunr moxusatu, Tomkent:Dan, 1992.5. 32-33.

23 Bunorpayos B.B. Crunuctuka. Teopust mostuueckoit peun. I[losruka. Mocksa,1963.C.6.

74



KOHCTPYKIUSIIAp KYMPOK WIUIATHIIATN, UKKUHYU OWp XWUIAPU KaMPOK, YYUHIUCH
sca MIUIATHIMaiIu. Xap Oup MycTakuil GyHKIIMOHAT CTHII YHJA KYJUTaHaJAUraH THJ
BOCUTAJIAPUHUHT YMYMUN CTHJIMCTUK OYEru Owian xapaktepiaHaau. Ly cababmnu
Xap Oup anmoxuaa oyivHraH ¢t (PyHKIMOHAT CTHII) OOIIKa4a CTHIIMCTHK OYEKKa
sra Oynra” OOIIKa CTWUIAP Y4yH XOC OVyiraH TWil OUpJIMKIapH, cUCTeMallapuiaH
dapk KuwiaauraH, MabiyM Japaxaaa yjap OWllaH CTUJIUCTHK OMNIMO3UILIMS XOCHI
KUJIaJMTaH MabayM OMp cucTemara sra oynaam.”2*

HOxopunarn Qukpnapaa mMabiym OYIaguKu, THINIYHOCIWKIA BasudaBHiA
yciyOsiap Macanacuia, yiaapHu TacHuduammga Oup Xuuik uykaup. by onmummapau
Basu(aBuil ycnyOjgapHH Typiuda HOMJAIIApU Ba ychnyOnap COHUHHM YyuTaJaH
eTTuTaradya ae0 KypcaTranjapujga xaMm ce3wiagd. AMMO KeWMHMHru Wuiutapia
SpaTWITaH HIJIAPHUHT ACApIH KYmuuiuruaa Bazudasuil yciayOmap Oakapaaura
Baszu(dacyu KUXaTHIaH OCll KaTTa Typyxra axpaTWwiMOKaa. bymap kyhumarumap: 1)
cy3namryB yciuyou; 2) wimuili yciny0; 3) pacMuii mim — Korosnapu yciyou; 4)
nyOJIMIIUCTHK yCityO; 5) Oamuuii yciyo.

V36ex TummyHocauruaa xap Oup Basudasmii ycay® MoHorpadHK Tapsna
YpraHuirad xamaa HOM30UIMK Ba JJOKTOPJIUK AUCCEPTALUSIAPU XMMOS KUIMHTaH. >

OHJU Xap Oup yCIayOHUHT Y3UTa XOC KUXATIaApUHUA KYpUO YTalTuK.

CysnamyB  ycayou. CysmamyB  yciayOM — Y3UHUHT  JIMHTBUCTHK
Xycycusitiaapura kypa 0orika BazudaBuii yciayOnapian axpanud Typaiau.

CyznamryB yciyou (akar y3uraruHa xoc OyJiraH (JOHETHUK XyCyCHATIIapura
sra. HyTk *apaéHuia TOBYNUIAPHUHT Y3apo YWFyHJIAIIyBU, OUpU YpHHUJIA UKKUHYH
TOBYIIHWHT KYJUIAHWIIW, YPHU AJIMAIIWAIIN, TYIIHO KOJHWIIH, OPTTUPWIHMINA KaOu
xoJlaTiap mryjap Kymiacunanaup. MacanaHn: napé-naiipo, TynpoK-TypHoK, 3apyp-
3apwWi, WMTUTYA-WUTAYYa, Y4 CYM-YCCYM, KHMOCK-KHOCKA, TaHK-TAHKA, IHUPEKTOP-
TUPUKTHP, TPAKTOP-TPAKTUP,Ta3eTa- ra3uT Kabumap.

Cyznanry0 ycnyOMHUHT XyCYCUATIApUAaH OWpHU IIYKH, YHIA OUp Heya cy3
¢ku OVFMHIAH TAIIKWI TONTaH MCMJIAP KUCKApTUpWIUO, Oup cy3 €ku Oup OVFuH
XOJIMra Kenumu MyMKHH: Myxammankapum — Mawmarkapum — Markapum.
Abnypaxum — Paxum, Annbek — bek kabw.

CyznamyB ycnyOuaa mieBara Xoc Xycycusatiap Kywid Oymanu. MynokoT
*Kapa€HuJa Cy3J0BUM MaHCYO OYynraH mieBara Xoc OWpPIHKIIAp Y3 aKCUHU TOMAJH.
AHa mryHra Kapab Cy3J0BUMHHUHT KaepJaH SKaHJIWTWHU, YHUHT KalCH IIeBa BaKWIU
AKAHJIMTUHU OCOHTHHA aHUKJIAIl MyMKHH.

by ycny6aa cy310BYM Ba TUHIJIOBYM MyHOCAa0aTUAAH KeJMO YUKUO, NKOOUI
€ku canbuili MyHocaOaTHU OWIIUPYBUM CcYy37ap Kyn KymwnaHagu. VbxkoOwuid
MyHocabaTHu udoaanamia cyoObeKTUB 0axo MaKuiapy, dBheMusMiapaaH, caaoui
MyHocabaT wudonmanamga sca Jarail cy3 Ba wuOopanapaaH (dongamaHuIaIu.

24 Kyurypos P.,Kapumos C.,Kyp6oros T.V36ek Tunuuusr Gpynkimonan crumiapy. Camapkann, 1984.5.12.
5Ypunboes b. Bompock! cuHTaKcrca y30eKckoil pa3roBopHoit peun.ApToped. aucc. ...a-pa Gumon.
Hayk.Tamkent,1974; MykappamoB M. HayuHslii cTHIIb COBPEMEHHOT'O Y30€KCKOTO JIMTEPATYPHOTO S3bIKa B
CEeMaHTUKO-(YHKIIMOHAIBHOM aciekTe. ABToped. aucc. ...a1-pa ¢uion. Hayk. Tamkenrt,1985; Kypbanos T.
[TyOmUuuCcTHYECKU CTHIIb COBPEMEHHOTO Y30EKCKOTO JINTEPATYPHOTO SI3bIKa. ABTOped. HCC. ...KaHM. (HIIOIN.
Hayk.Tamkent,1987; babaxanosa /1. OduipanbsHo — IETOBOH CTHIIL COBPEMEHHOTO y30eKCKOTo s3bIKa. ABTOpEd.
mace. ...kaHn. ¢uion. Hayk. Tamkent,1979; Kapumos C. V36ek TrnMHUET Gaquuil ycry6u. Camapkann, 1992.-140
0.
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CyznamyB ycinyOuga TOp JOUpaJard WXTHUMOUN TypyxJjlapra Xu3MaT KHITIyBUH
cy3nap amoxuja Ovp KaTiJIaMHU TAlIKUI TAJIH.

Cy3napHu METOHMMHK KyJulamra Oy ycyljga Karra axaMusiT Oepuiiajiu.
Macanan: Oup TOBOK €AMM, MKKH CTaKaH WYJUM, CTAAUOH YpHHUJAH TYypId, UKKU
KocaHu cumupau kabu. Cy3namryB ycnyOM Ba YHUHT CHUHTaKTHK XYCYCHUSATIApH
npodeccop b. YpuHGOEB TOMOHM/IaH aHYA KEHT MIILIAHTaH.

CyznamyB ycinyouaa ¢ukpau udojanam HMKOHUSATIapU KeHr. bynna
Cy3710BUM OWpruHA TWJI OWPIHWKIAPUHHA KyJaam OwiaH KudosutanMmai, Oanku
TAJTHUHT OKCTPAIMHTBUCTUK (akTtopiapugan xaMm (oiigamanaam. Cy3mamnryB
yciyouaa hukpiap TakpopH, TyrajjlaHMaraH xymJjianap, MHBEpCUs Ky yupanu.

[MyoauuuceTuk  ycayo. TwiHuar  BasudaBwii  yciyOimapu — opacuaa
MyOJMUHUCTUK YCIy0 MHCOH XAETUHUHT, (DAOJSTUHUHT ACSIpIM XaMMa KUppallapu
Owian yamOapyac OOFJIMK IKAHJIUTUTa Kypa akpanuO Typaau. Y HUHT XyCYCUATIApH
my yciayOaa é3uirad acapiap, ’bHU xabap, penopTax, KOppecnoHIeHIUs, MaKoJa,
ouepk, ¢enbeToH, nmamgrer, Oom Makoja KaOWJIApHUHI 4YerapajaHUIIMIA XaMm
KYpUHAIH.

[Tybnuuuctuxk ycny0 THIHUHT Oollka BasudaBuil yciyOiiapura yxiiami Ba
(apxiu TamoHapra sra. ¥ y3uja KYJUIaHWITaH TUJI OUPIUKIAPUHUHT OYEKIOPIIHK,
TabCUPYAHJIUTUTa, OOPA3NUINKHU XOCWJI KWINIIUTA Kypa O0aauuil yciayOra, TaxJini
yCYJIY, MAHTUKUWIIUTH, UIIIOHTUPUII KYyUuTa 3Tajury, arTaMajJlapHUHT MaBXYyJIUTUTa
Kypa wiMHi yciayOra yxmald keranu. by 3ca ycinyOmapHUHT AOMMHM ajnokaja
DKAHJIUTUHU KypCaTaau.

[lyOonumuctuxk ycnyoma pasuiijgoni, cudargom obopoTiap, ¢eba mapT
Maiau MWaK/Uulapyd aidMamul KYJIJaHUIIM, PUTOPUK Mypo’KaaT, YHJAOB, Oup
TapKUOIM raryiapHUHT KYJUTAHUII Japakacu OollKa yciayOiapra HucoaTaH KYIpokK.

[TyO6nucTuk yciyoaa KUCKaJMKKa ajloxyja axaMusT oepuwiaau. by yciny6aa
WKTUMONM — cu€cuil atamanap KeHr Kysuiananu. [lybnmuctuk ycinybma HYTK
MOHOJIOTMK XapakTepra odra. YHAa OupruHa MyauiMQ HIITHPOK 3Taju.
[Ty6nmunucTuk ycny0 CHHTAKTHK JKMXATIa XaM y3ura Xoc. YHJa CYPOK, YIOIIUK
OYnakiv, KUpUII OYJIaKiIM, KUPHUII KypuiMajd, IIaXCH yMyMJIAIITaH raruiap Ky
WITUTATAIIA]H.

Pacmuii mm Koro3znapm yciayou. Xosupru ¥y30exk amabuil Tuiauaa Ui
IOpUTHUIIAA MabMypPH Ba XyKyKHH HIIUIapJa pacMHUM HWII KOFO3JApH YCIyOumaH
doitnananunaay. MamiakaTumMusna  TypJad  XWI  KOHYHJAp,  (apMoHiap,
OyWipyknap,xap XWJl Japjariap, TalIKWIOTIap Ba LIaxcilap Yypracujaru
HIapTHOMAajap, MaKJHclap, XyxoKaTiap, apyus3a, MablyMOTHOMA KaOWiap, pacMHii
UII KOFO3JIapU-OyJIapHUHT XaMMacH pacMH U1l KOFO3JIapyu yciiyouaa €3unaiu.

Pacmuii um Koro3napu yciayOuaa cy3namryB yciIyOura XocC SPKUHIIMK
Ce3WIMalau. YHAA KauTapukjiap, TaKpopiap, Y3YH-IOJIYK XyMiialap ydpaMauu.
C¥3710BUMHUHT CYOBEKTUB MyHOCA0ATHHU U(POJATOBYN BOCUTAIAP KYIITAHUIMANIH,
bynnma cysmoBum €xu €3yBuM Cy3 TaHJAIl Ba KYyJUIAIIJA PACMUKA MU KOFO3JIap
yciyou tanabnapuaan kenud uuku6, pukp udonanaiinu. Pacmuii mazmyHnaaru €3ma
MaTHJIapAa 11y yciybra xoc OyiraH XycycHsT, SbHH (UKpIApHU MabiIyM Oup
Konunra conub udomanam kywin Oymamu. Puxpnapau Oy Tap3na wudomanam
pacMuil M KOFO371apu ycIyOWHUHT Tanabmapunan Oupunup. dukpnapHu copna,
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KHCKa, aHWK Ba JIyHJa udojanam pacMUN HII KOFO3JIApU YCIYOMHUHT y3UTa XOC
XYCYCHUSATU XUCOOIaHAIN.

[Ipodeccuonan TEPMUHOJOTUSHUHT MAaBXYIJUTH Ba YHUHT KYJUTQHUIIH
mapT KWin0 KyWwiranaura 0y ycinyOoHu Oomika BazudaBuil ycaybimapaaH axpaTuo
TypaJiu.

Tunauar Basudabuii  ycaybnmapu Oyiinya Ky3aTunuiap oynb OopraH
TuiryHoc oiauM P. KyarypoB Ba Oormikanap pacMuil Uil KOFO3JIapy yciyOu Xakuja
bukp 1opUTap 3KaHIAp, YHUHT OUp KAaTOp rpaMMATHUK XYCYCHSTIApUHH KypcaTHO
Oepran saunap. bynna ymap Oy yciayOna Twira oauHaE€TraH KUIIMIAp Y3 HOMH
OunaH atanMaciaH, OyHUHT YpHHTra yJIapHUHT OCITUCUHU €KW OUpOp XapakaTUHH,
Oup Hapcara MyHocabaTWHU H(OMATOBYM OTNIAD HIUIATHIMIIMHA (M.. TYBOX,
naBorap KaOwjap.),HOQHUKJIUKKa HYJI KyHMaclluK Makcaauaa, oJlaTAa OTJIAPHHHT
onMoml OwuiaH  aTMAIITUPWIMACIUTHAHYU, (EbIHUHT HUIUIATIIMAIIN  OOIIKA
yciyOuapra Kaparanja ¢apkiaHud TypHIIdHU, Oy yciy0/a yiomuK OYIakiu coaa
rariap KeHr KYJUlaHwiuO, aipum Vpunmapaa ynapHuHr coHu 8-10 tara eruinm
MYMKHHJIMTUHH, KYIIIMa ramiap/ia, XycycaH, mapT dpraiil rari KylMa ramiapiad
KeHr (polilaJaHuIINHN, CY3 TapTHOUIa X03upru y30ek agabuil Tuiugara Taptuora
PHOS KUWIMHHIIMHYA MUCOJLIAp EplaMua TyIyHTHpu6 Gepramap?®.

Namuii ycay6. ®@an Ba TexHHMKA, WIUIA0 YMKApHUIN OWjaH OOFIMK OYiraH
ycny0d uiamui  ycnyO xucoOmananu. WMnmuit  ycnybna gapenukiap Ba  YKyB
KyJUIaHMaJIapy, MOHOrpadusuiap, WIMHA pedepatiiap, auccepTauusuiap, WIMHMA
TaKpusiap, WIMUM MakoJanap é3unaau. Unmuii yciy6 y3ura xoc 6yaran 6up KaTop
XycycusiTiaapu Owiad Oomika BasudaBuit ycinyonapaad dhapk Kuiaub Ttypaau. Y Oup
KaH4Ya KUXarjapu OWJIaH pacMHUil MII KOFO3Japu ycCIyOura xaMm yxmad KeTaiu.
AHUKTHK, (QUKPIIAPHUHT MAaHTUKUIIATH, OOBEKTHBIINK, (DUKPJIApHU WIMUN Tap3a
0aH KWW, JIEKCHUK XUXATJaH aramMajapra Ba MaBXyM MabHOIU OTJIapra, sS’bHU
Cy3mapra acocCiaHMil KaOu XycycusiTiap Oy YCIyOHHHT Y3Ura XOCIUTHHH
tabMuHnanau. TunmryHoc onuM P.KYHFYpoB Ba Oomikanap WIMHA yCITyOHHMHT UKKU
acocHil JIEKCHK KarjamMu cudaruja aTamMalapHU Ba YMYMHCTEbMOJIAru Cy3IapHU
KypcaTaauiap Xamjaa y3 HaBOaTuaa araMajapHU SHA UKKUTA, SbHU YMYMMUJUIHMA
aramaiap Ba coXa aTaMallapura axparaauiaap.’’

by omummap ymymMMmwinuii atamanap JeraHaa KyHIATUK (GaolusaTUMH3Ia
daon kymnaHwiaétraH aramanap, SbHU MEIWIMHA, (aH Ba TEXHUKAHUHT
TYPMYLUMMU3/1a Ky KYJUIAHYBYM CY3JIAQpUHU Haszapia TyTcajlap, COXa araMallapu
JIeTaH/a 3ca MabliyM OUp coxaja KyJIJaHaJAuraH aTaMalapHu YTHOOpIa TyTraHiap.
YMyMHUCTEBMOII CY3JIapUra 3ca KyMakuwiap Ba EpAaMuy Cy3JapHU KUpUTAAUIAp.

Nnvuit yenyOna cysznamryB yciayOura Xoc OYyiran XycycHsiTiap MaBXy/l
sMac. YHAa KYJUIaHWJTaH TAaCBUPUM BOCUTAJap XaM CY3J/allyB yCIyOMaaru kaOu
HYTKHUHT 00pa3IuINTuHU, UPOJATMINTUHE TAbMHUHJIAIITA dMac, OaTKi aHUKITUKHH
TabMUHJAIITa XW3MaT KWJIaAW. YHJA, acocaH, VXIIAaTUIl Ba cudamiam Kyn

% Bermaros J.,boboeBa A., AcomuamuHoBa M., Ymypkynos b. V36ek HYTKH MaJaHUSATH OUEpKJIapH.
Tomkent:dPan, 1988.5.99.

2T Kynrypos P.,Bermatos 3., Toxues .E.HyTk Mananusti Ba ycay6ust acocnapu. Tomkent:Ykutysuu, 1992.5.81-
82.
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Kymnanwianad. Wnammii ycayOHUHr stHa OuUp XyCyCHSITM IIYyKH, YHAA IHApTIIH
oenrunap Ky KyJIJIaHuan0, Oup MabHOHU OWIITUPAIH.

Baguuii ycay6.Tun Bazudasuii yeiayOnapu Tuzumuga 6aauuii HyTK yCIIyou
XaM ¥3ura Xoc alloxyjaa JUCOHWM Oenrwiapura sra. YHUHT V3Ura XOCIUTHHU
TabMUHJIOBYM OMWJIJIAp/IaH OWPHU YHUHT TUJ OaxkapaJauraH SHT MYXUM HXKTUMOUUN
Basudanapugadn Oupu OYIraH TabCHp ATUIITA MYJDKaUTAaHTAHIUTUAUp. bagumii
ycityO THII OUPIIMKIApUHU KaMpad OJIHII UMKOHUSTIAPUHUHT KEHIJIMIY, YHAATU TUJ
OWPIWKIAPUHU SHTUAAH SHTH MabHOJApAA KYJUJIAHWIIH, KaliTa WIUIAHWIAIIA KaOu
XyCycHsTIapu OWjiaH Xxamma yciyOjapra XocC >KUXATJIapuHHU Y3HUAa akC STTHPHUII
WMKOHMSITHTA 3Ta. YHJa acap Tajnabu OuiaH amaOuii TUIMMHU3 y9yH XOC OYyiMaraH,
TOp JoMpaja KYJUIaHYyBYM OMPIUKIAP XaM HMIUIATUIUIIA MYMKHH. JIekuH, ynapHH
KyJutama €3yBud MabJiyM OMp MakCaaHM Ky3naa TyTtaau. bynna xap Oup Kyiianran
TUJ OUPIUTU MabJIyM Oup yciayOui BasudanHu Oaxkapuilra XocCJiaHTaH OYianau.
banuunii HyTK yciayOuna daon KyinaHaguran JieKCuka Oy HeWTpan JieKcukaaup. by
YHUHT Xabap OepHUIIUIMK XapaKkTepuaa dKaHIUruaaH kenuo ynkaau. baaunii ycioy6aa
CUHOHMMJIApJaH (QoianaHuIira ajoxuja axamuar Oepuiaau. ACapHUHT MaB3y
TamabumaH KenuO YWKUO, TUJ OWPJIMTMHUHT [eBa €KW TApUXUW KYPUHUILIU
unuIaTuiIaBepaau. TUIMMuU3garu axak, -rycH, -FyCH, -Taju, -Tai, -KUH, -MHUIII, -Ha, -
OH, -TWJI Kabu Kymmmyanap (axkat 6aquuid HyTK yCIIyOH YU4yH XOCIHUP.

banuuii ycnmyOHUHT ¥3ura xoc KuXatiapu yHH Oolika ycnyOnap Owiian
TaKKOCJIaraHja aHuK Ky3ra TainuiaHaad. MacanaH, uiMuid yciry01a MOHOJIOTUK HYTK
eTAaKYMIIMK Kujca, Oaauuii yciayOJa MOHOJIOTMK XaM, JHAOTHUK HYTK XaMm
KyJutaHaBepaau. by yciayOpa, ailHuMKca, MOSTUK HYTKAAa TWIHUHT UdoAa TacBUP
BOCHUTAJIAPH KEHT UILIATHIIA]IH.

VY aHa 11y XycycusiTura kypa xam Oomika ycayonapaan hapk Kuiiau.

Xynnac, OyryHr KyHJa y30eK TUIMHUHT BadudaBuil yciayOiapu UMKOHUST
napaxacuna ypranuO uukwirad. Bazudasuii ycinybnap y30ek THIMHMHT aMmaliiard
MMKOHMSITIIADUHU Ba TAPAKKHUET TapaKaCUHU KYpCaTyBYM MYXHM JIMHTBUCTHK OMUJI
XHCOOIaHaIM.

Tekshirish uchun savollar

1.Huma yuyH MebEp HYTK MaJaHSATH HA3apUACHUHUHT MapKa3ud TyIIyHYACH
XucoOmaHaan?

2. MenépHu Oenrmmamjgard acocuil yiI4oB HHMa Ba MebEpra KaHal
Taspudaap OCpUITaHIUTUHU OMIacu3?

3. V36ek HyTKM agabuii MebEPHHHHT KaHAail KYPHHUILIAPUHHE OHUIIACH3 Ba
yJIapHUHT (hapKUHU KaHJal TylryHacu3?

4. JlyraBuii MebEpra MmyTyp €TKa3yBUM KaHJ1ail oMuiiap 6op?

5. YcayOuii MebEpHM Oenrwiaiiga KaHjaad [mapT- mapouTiap Xucobra
oJIMHAIN?
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6.Ycny0 “ctun” cy3m mactinab KaHaai MabHOJAPHU aHTJIATraH?
7.Ycny0 TyuryHyacura TWIITYHOCIUK/A KaH1ai Tabpuduiap oepuiran?
8.Yciy6 Ba Basudapuil yciny0 TyIIyHUaJapuHUHT (DapKUHM KaHJan
TYIIyHAcHU3?
9.V36ex TummyHOCIMKZA BasuQaBuii ycuaybmap Oyifmua Maxcyc
TaJKUKOTJIap 0Ju0 OopraH Kaicu oJiMMIIapHHA Ouiacus?
10. V36ex  TummyHocnMruza — Basudasuii  ycuy6map  KaHmaif
tacHu(IaHaM Ba Oy TacHU(IIap Xap XM SKAaHIUTHHUHT cababu HuUMazaa?
11.Cy3namryB ycnyOou KaHAai yciy® Ba YHUHT y3ura xoc OyiraH KaHman
XYCYCHSITIIapH MaBKy/1?
12 Vinmuit ycry0 KyJUTaHMII AOWpacHuiaH Kenud 4ukuoO, Y3 HaBOaTHAa sHa
KaHJall MUK KFucmiiapra OyianHaan?
OMMaBuii yCIIyOHUHT  KaHJad >kaHpjapu OOp Ba YHUHI OolIka
yciyOuapra yximani Ba (papkjii TOMOHJIapU HUMasa?
13.V36ex Gaaumii HyTKM YCIYOMHMHT KaHMai J>KaHp XyCyCHSTIApH
MaBXyJl Ba YHUHT aaabuil TWIHUHT OOWMO OopHIIMAArd axaMmMHusATH HHMAaJaH
ndopar?
14 “baguuit anabuért yciayou” Ba “€3yBuM yciyOu’ TyIIyHYAIAPUHUHT
y3apo Kanjai gpapku 6op?

Adabiyotlar

1.  AbdurahmonovG’., MamajonovS. O’zbektilivaadabiyoti. -T.:
O’zbekiston, 2002, 3-46-b.

1. BegmatovE. Hozirgio’zbekadabiytiliningleksikgatlamlari. -T.. Fan,
1985.

2. Mahmudov N. O‘gituvchining nutq madaniyati. —T.. Alisher Navoiy
nomidagi milliy kutubxona nashriyoti, 2007.

3. Muhammadjonova G. O’zbek tili leksikasi taragqgiyotining ba’zi
masalalari. —T.: Fan, 1982.

4. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I., Doniyorov
X. Hozirgi 0’zbek adabiy tili. Igism. —T.: O’qituvchi, 1980, 5-24-b.

5. Elmurodov N. O’gituvchininig nutq madaniyati. — Samargand: 2003.

6. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutqg madaniyati va uslubiyati
asoslari. —T.: Fan, 1992,

7. Qudratov T. Nutq madaniyati asoslari. —T.: O’qgituvchi, 1993.

8. Hojiyev A. O’zbek tilining lingvistik lug’ati. —T.: O’zR ME, 2002.

4-mashg‘ulot.
Mavzu:Nutg madaniyati va adabiy me’yor, nutq madaniyatining asosiy
tamoyillari.Nutgning asosiy xususiyatlari.4 soat.
Reja:
1. Mavzuga doir asosiy tayanch so‘zlar, terminlar va iboralar.
2.Nutq madaniyatining asosiy me’yorlari:
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2.1. Fonetik me’yorlar.

2.2. Lug‘aviy me’yorlar.

2.3. Morfologik me’yorlar.

2.4. Sintaktik me’yorlar.

2.5. Imloviy me’yorlar.

2.6. Uslibiy me’yorlar.

3. Nutq madaniyati va me’yorlararo aloqga.

4. Nutq madaniyatini egallashning usul va yo‘llari.

5. Adabiyotlar.

Mavzuga doir asosiy tayanch so‘zlar, termin va iboralar:

Me’yor, fonetik me’yor, lug‘aviy me’yor, morfologik me’yor, sintaktik
me’yor, imloviy me’yor, uslibiy me’yor, talaffuz me’yori.

Mabnymku, MebEp Ba yCiIy0 TylIyHYacu OUpP-OMPUHM TaKO30 3TAJAUTaH
TymyHyanap xucooOmananu.Kyhuga waskyp TyllyHYandap MOXUSTHHA OYHO
Oepuilra Xapakar KHIaMus3.

Anabuit THII MeBEPIAPHU WIMHUH KMXATAaH YyKyp YpraHWIll, YHU UIMUNA —
Ha3apuil KUXATAaH acociail Ba y OuiaH OOFJIIMK MyaMMoOJiap €YUMHUHU TOIIMIII
TUJIITYHOCIMKHUHT HYTK MaJaHHUATH COXACH OJITUATH dHT J10J13ap0 Macananapaan
Ooupu xucobinanagu. YyHKH MebEp HYTK MaJaHUSATHHUHT MapKa3uil TylIy4yacu
XUCOOIaHa N,

Anabuii  TUJIMHUHT y3ura XOC JKUXATJIapH, YHUHT PHUBOKJIAHUII
KOHYHUSTIApH, YHAArd TWI OWUPIUKIAPUHUHT HYTK Ba3UsATUTa MOC X0JIJIa
KYJUUTAaHUII UMKOHUSITIAPU TaAKUK dTWIMa TypuO, MaJaHUi HYTK XakKuaa cy3iab
oynmaiiau. “TWIHMHI, HYTKHMHI HOPMaJIM S3KaHJIUTH aHUK. AMMO MaHa Iy
HOpMaJapHu OelTWiIalll, YIAPHUHT TYFPUIUTH, MAaKOYJUIMTUHY aHUKIalll, 0axoJiall
OCOH Il dMac. UyHKU X03upra Kajap THUUIAPHUHT, KyMmiaJaH Y30€K TUIWHUHT
HOpMaJlapu, Makcajara MyBOGMUKIUIU, Xap OUp HYTKUM XOJaT, Ba3WST, HYyTKUN
yciyO Tanabiiapu HyKTaH HaszapJaH KaHYIMK WVK Xamaa Hy(Qy3/id JKaHIura
eTapiii paBulllla YpraHwiraH smac. by macamanu ypranwii, y3 HaBOaTuaa, THII
HOpPMAcH Ha3apwsCH, JUCOHHM HOpMa XaKujara TabJIUMOT OwuiiaH OOFIaHaIH.
ByHnaii TabiuMOT MaBXKya. AMMO XO3UPTd Kajap THJI HOPMAcH TYUIyHYAcH, YHH
TYIIYHUI, TaJKWH KHWIWII, KOHKPET HOpPMaHU Oenrwiam Ba OaxoJalTHUHT
KyIIMHa TOMOHJIAPM WJIMHH JKUXATAAaH MyHO3apaiu €xku Hoanukgup. [y
KUXATIAH HOPMaHM, IKymjagaH ajgaduili HopMa XakKuja XO3UPTrH JIaBp
TWITYHOCJIMTHIA MaBXyA OYyiaraH (QUKpiIapHU Taxj Il KWJIUII Ba MabiyM
XyJiocajap 4uKapuil Y30€K TWIMIYHOCIUTHHUHT JIMICOHUN HOpPMa Ha3apHUsSCUHU
PUBOKIAHTUPHUINTa XU3MAT KUY IIyoxacus.” 2

TunmyHocnukaa MebEp TylIyHUYacura HUCOATaH HamMyHa, aHaa3a, HOpMa,
KoMJia Kabu TypiM artamanap KyJjuiaHuinaérraH Oyica-ia, yjgap Ma3MyHaH SITOHa
MakcaJ Mynauja Xu3Mar KWiaau. by XonaT TWINIYHOCIHMKKA OWJ JIyFaTjiaapaa
Oepunaérrad Tabpudapaa Xxam Kys3ra TalriaHaIu.

Japcnuk Ba KyaHManapaa OepwiaéTraH HW30XJap TYpJd-TyMaHJIUTHAIAH
KaTpu Hazap, “FOkopumarm aituiarad ¢ukpiap acocuia HOPMAHUHT MOXHUSTHHU

28 BermaroB D.,Mamaros A. Anabuii Hopma Hazapusicu.(Anabuii Hopmanuer Tumiapu) 2-kucem. Toukent,1998.5.8.
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Kyhiugaruda tabpudiam MyMKAH: OMp TOMOHIAH, Oy MabJIyM KOMMYHHKATHB
Bazu(dara Ba MabiIyM KHUIIOUH-HYTKUM BazusATra MYyBOQHUK CY3JI0BUH EKH
€3yBUM YYyH HOpPMajd BapUaHTIAPHU XaTOCHU3 TaHJIa0 OJTU HMKOHUSTUHU
OepyBYM KOHYH-KOHMJA, KYHHUKMa, Majlaka, MEXaHu3M OyJica, MKKHHYM TOMOH/IaH,
Yia cy3moBYM €KU €3yBUM KOHKPET HYTKHM MYJIOKOTJA MIUIATUIN YYyH TaHi1a0
OJIMHTaH THJI BOCUTAIapH, SbHU aMajra TaTOUK KWJIMHIaH UIMKOHUATIApAup' 2,

HyTtk maganusitura O6arvnuianran xap Oup acapaa agabuii T MebEpiapu
MyaMMmoJapu acocuii Macana cudarunga xKapanagu. Uynku “Tuin HOpmacu Karta
VOKTUMOMK axaMusitra dra. Y THIIa aouMo comup OYnmub TypamuraH
y3rapunuiapra Oapgom Oepu0d, yHM Oy3wiIMIUIapAaH CakJIaiad, aBlIOAJap
ypracujgaru ajokaHu, TypJid JaBpiapiard MaJaHud HYTKUH aHbaHalap
V3YWJUIMTUHN TabMuHnaian” °Anabuii THn MebEpH, YHUHT MOXUATH, TAPAKKUET
KOHYHUSITJIapU HUMajiapja HaMOo€H Oyiaau, JeraH caBoJuUlap YTraH acpHHUHT
UKKUHYY SIPMHUJIa acOCHI Macananap cudaTtuia KyH TapTUOUTa KYWHUITaH 3/14.

1985 imnna y30ek Tuiu yciayOusaTH MyaMMOJIAPUHU aMallui KUXaTIaH
TaJAKUK OTHINra OarunuiaHran O.KuinmdeBHHHT “V36eK THUIMHUHT MIPAKTUK
CTHIUCTUKACK KUTOOHM OOCMaIaH YK, 3t

Jemak, Twi1 OWpPIUKIAPUHU TYFpU €KUM HOTYFpU KYJUIaraHUMU3HU
OWJIMIIMMU3 YUYyH MabiayM OUp YIYOBra 3XTUEXK ce3amu3. XyIJIU aHa Iy YI4oB
MesEp XxucoOmaHaau. MebEépHu Vpranum dca Y30eK HYTKH MaJlaHUATU
MyaMMOJIapUHHA Ha3apuil >KUXATAAaH acOCHAlIHUHT MYyXHUM IIapTiapujaH Oupu
XucoOJaHaIu. TunmyHocnukaa MebEp TYLIyHYACHra OJIMMIIAPHUHT Oepras
Tabpudiapaan aipuMIIapUHUA KEITUPaAMU3:

C. 1. OxeroB: “ ... Meb€p Oy MKTHUMOHUI xapa€Hia Oupra MaBxyja Oyiras,
Oop OysraH, siHTU Taiao OYiraH €KW YTMUIIHUHT KaM WIUIATWIQJAWTaH THII
yHCypiapHu  (iyraBuii  Tamaddys, MOPQOJOTHK CHHTAKTHK) TaHJIAIIHUHT
HaTWKach cudaruaa makiaHraH, )KaMusATra Xu3mMar Kuiaaurad gpovganu (Tyrpu,
MabKyj1) THJI BOCHUTAJIapH WHFUHIMCUANDP, KEHr MabHOAa Oy YHCypJapHH
Gaxomamaup”.3

H. TomoBun: “ men€p Oy Tun OUPIMKIAPUHU Y3apO SXIIH TYIIYHUII
3apypatu Tydainu yHnaH ¢oigaraHaguraH XajdK TOMOHUIAH SpaTWTaH, THII
KYPUHUIIUHUHT aMainaa OynraH Xycycustuaup. AWHaH MaHa 1y 3apypaTr THI
TU3UMUHUHT STOHAJIUTUTA SPUIIUII WYIHIa olaMiiapra OMpoH BapuaHTHU MabKyIl
Kypuil, OOIIKAaCUAaH BO3 KEUHUII UCTArMHU TYFAupaau. JKaMUusSTHUHT aHa IIyHJ1ai
ATOHAJIMKKA DPUIIUIN WYIUJard WHTWIAIIA OujaH OupTraliuKia TUJI MEBEPH
MMM anabuil TUIIA FOKOPH Japakara KyTapuiub, MycTaxkamiaanuo 6opaau”. 33

by xabu tabpudnapau sgHa Kymiad KEATUPUIIMMH3 MYMKUH. JIekuH
TUJIIYHOCIIUKIA MebhEpura OepwiaraH TabpudiapHun ymymiaamTupud, Oup

29 MamaroB A.D. X03upru 3aMoH y30ek afiabuii THIIMIA JIEKCUK Ba (PPa3eosIOrMK HOpMa MyaMMOJIapy. - TOLIKEHT,
1991, b.39.
%0 [Mlomakcynos A., Pacynos U., Kyarypos P., Pyctamos X. Y36ek THiIu cTHIUCTHKAcH. — TomkenT: “YkutyBun”,

1983, 5.36.
31 Kunnues 2. V36ek THIMHUHET MPAKTUK CTHJINCTUKACH. TOIIKEHT. “S"KI/ITquI/I”, 1985.

32 Oxeror C.U. Ouepeanble BOIPOCH! KYJILTYphl peun.- OCHOBBI KyJIbTyphbl peun.Xpecromarus.Mocksa:Beicuias
mkoia, 1984.C.200..
3 Tonosun B.H. OcHoBBI KyabTypbl peun. Mocksa:Beiciuas mikona, 1980. ¢. 18-19.
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Maxpaxra KelITHpCcak, MebEP AeraHia, KMCKa KWin0O alTraHaa, TUIAArd MaBxy.
Oynran OMpPIMKIAPHUHT XaMMa y4yH TYLIYHApJiu OyiraH, KYMYWIMK TOMOHUAAH
KaOyJ1 KWIMHIaH KYPUHUIINHY KYJUIAIIHU TyIIyHaMU3.

V36ex TIIyHOCTMTHAA MehEp MacalacH MabIyM Japakaga TajkuK
stwirad. by Macanara GarunuiaHrad OMp Katop KyJulaHMa Ba TYpKyM MakoJiajap
9BJIOH KWIMHIaH. MebEpiiapHU YpraHuil Macajacuja XaMm MabiIyM TaBcHsap
unia6 ynKuIrad. Y36ek TuamyHoc ommMu . bermatos Ba Gormkanap y36ek THITH
JOUpACUIaru MEbEPIAPHUA Kynugaruia ypraHuiiHy TaBCUSl KWJIaIAJIap:

YMymuii HOpMa MabliyM KWIMHTAH, MacaiaH, y30eK TWIMHHHT Oapua
KYpUHUILIApUIA KYJUIaHAETraH HopMajiap CUCTEMACHHUHT HUFUHAUCUAAH HOOpAaT.
Xycycnii HOpMAa — YMYMHM HOPMAHUHI HYTK KYpHHMIUIAPH, INAKJUIAPWUJIATH,
TWJIHUHT [AKUIApJAArd aHWK KypuHunuapuaup. [Oxopumarn taxiwimnapaaH
KenIu0 YMKKaH Xoiaa y30eK THWIMHHHI KyHUJard XyCycHil HOpMaiapu Xakuja
rarupyIl MyMKHH:

1. y30ek agabuii TUIM HOpMAcCH,

2. y30€ek Jaxyka Ba IeBajap HopMacu (IuaneKkTaa HopMa);

3. y30ek cy3nanryB HyTKH HOpMacHu;

4. y30€eK TWIMHUHT KTUMOUM TapMOKJIapH, SbHU MKTUMOUHN

auanekiap”, “mKTHMOHMH aprojiap” HopMacu (Kaprod, HpopecCHOHAT HYTK
KYPHHHMILIIAPY, ApTOHUHT GOIIKA XUJUIapra Xxoc Hopmanap)”.3*

byryuru kyHpma y30ek agaOuili TWIMHMHT OMpPMYHYa HWIUIAHTAaH, MablyM
Jnapaxkaza KOJUIIra COJIMHIaH MEbEPIIApU KyWHaarnia KypCcaTuiiau:
JICKCUK-CEMaHTHK MEebEPIIap — JCKCHK (CY3 KyJuIamn) MebEpIiapu;
tanaddys (opdosnuk) mebépap;
aKIEHTOJIOTHK (CY3 Ba MIAKIUIapAa YPFYHUHT TYFPUIATH) MEbEpIIap;
doHeTHK MebEpIap;
rpamMmatuk (MOpQOJIOTHK Ba CHHTAKTHK) MEbEpIIap;
Cy3 sicall MebEPIIapH;
UMJIOBUHN MEBED;
€3yB (rpaduka) menépaapu;
IIYHKTYalluOH MebEpIap;
0. ycay6uit Menépnap.®

Kypunanuku, anaOuii THWIHUHT MaBXy[a OYIUIIM y9yH MEbEPHUHT OYIUIIN
mapT. FOxopunma kaijg 3THO yTuiaraH Mmewnéprap 3ca aaaduil TWIHMHT XaMMa
KUppaltapuHu Yy3uga kampad onaau. Cy3moBuu €ku €3yBUM HYTKUM BazHsITra
OOFIUK X0J17a MEbEPHUHT Y €KU Oy Typura xoc OViras tanabdiapra puosi KWIHIITa
MaxOyp. Kauonku, kumm ¥3 HyTKHA (HaosMsATH JaBOMHUIA MEbEP uerapanrapuia
yuKca, HaTWXajga MebEp Oy3wnuinu ro3zara kenaau. Kypcatuiaran wmewnépriap
Tajnabjaapura amai Kujca, agadui TiI Taiabjiapura aMall KWJIMHIaH XUCcoOIaHaIu.
Men€pnap amabuii TWIHM Typiud Xuidl Oy3WiWIUIApJaH  acpailv, yHUHT
courunm cakiad, HazopaT Kuiaub Typaau. UlyHuHTr yuyH MebEpcu3 agadbuii THi
oynmaiinu. bynga mewnép Oynmac skaH, THI, agaOWil THJI PUBOXH, TapaKKUETH
XaKuga xam cy3nab Oymmaiiam. Jlemak, mMebEpuiliuk amaOuii TUIUHUHT aCOCH

HOoo~NoORWWNE

34 bermaros D. Ba Gomk. Anabuii HopMa Ba HyTK MagaHuaTd. Tomkent:®an, 1983. B.19.
% Vma epna.b.75.
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xucobmanagu. OHOM Y30eK HYTKM anabuil  MeBEPUHUHT TYpiId XU
KYPUHHUIIJIApUHU Kapabd YTalIuK.

donetuk Mebép. by Mebép y30ek Twnmmaru amangaru aaud00 THU3UMH,
sHTU anudoora YTUI MyamMmMoIapH Ba yiapHu 6aprapad Tuil OunaH OOFIIUK,

MabinyMKH, X03Upry ¥30€K a1aduii THIIM YUyH SHTY anndooa Gearmianrad
VHIM Ba YHAONI TOBYIUIAPHUHT KYJUIAHUIIM MebEp xucobmanamu. Kupuin
¢3yBura acocnanrad y30ek anudOocy TUIMMU3HUHT y3Ura XOC XyCYCHSITIapUHU
¥3uma Tynma akc 3TTupa oiaMac 3au. by macana PecnyOnukamus mukécuaa
VpTKa3uiaran Oup Heua UMMM aHXKyMaHJapuja xaM Kaia 3tub ytunrad 31a4. by
amKyMmanmapaa  y30ek  amudOocwHM  Typkmii  xankjapu  anudOocura
SAKUHJIAIITHPUII Macallacu ypTrara KyMuo KeauHrad 37u. JIeKuH alTuin MyMKHUHKH,
Oy Macanajap MYCTaKWUIMTMMHU3HHA Y3 KYJMMH3ra KHUPUTraHUMU3ra Kajgap ¥3
€YMMUHM TomManu. BbyryHru kyHaa sca sHru anudOora yTuin OusiaH OOFIUK
MyamMMoJIap KyH TaptuOura kytapuwiau. by, ambarra, YKUII-YKATUIIHUHT TYpJId
noFroHaapuja sHru anudoora aman KWwidil, SHrY anu@OoHU YpraHuil OuiiaH
OOFJIMK JapClIMK Ba YKYB KyJIaHMalapu spaTuill, Uuiad yukapuil, ¢paH —TeXHUKa
coxajapujaa, uml loputuinia Oy amudoOora yTum macanaimapu OYnuO, yiap
OeNruiIaHrad TapTuoda amaira OMMPUIMOKIA.

NUmnoBuii  MeBED. by Mebép MaHTHKaH OKoOpuaa Kypubd YTras
MEBEPUMUBHHUHT AaBoMuaup. DOHETHK MebEpJa THIJArd TOBYIUIap OwiiaH
OOFJIMK >KMXATiap aMmall KWjica, UMJIOBUH MebEpJa T KYMUUIUK TOMOHHJIaH
OHTJIM paBUIIIa KaOyJl KWJIMHTaH, Y3Ura Xoc UMJIO Kouiajapura sra Oyiaran MebEp
aHrmamwiaad. Tungard yHiau Ba YHIONIUIAP MMJIOCH, OENruiiap MMIIOCH, Y3aK Ba
HEru3, KyluMuajiap, Kymma, XypT Ba KHUCKapTMa Cy3lap HMIIOCH, OYFUH
KyuupHIl Ba 0ol xap@uapHu €3uiga UMIOBHM MebEpra xaM ypraTull Macajlacu
TypuOIu.

[yxaunr yuyn Oy MyamMosiapHu OapTapad 3THINra KapaTUiraHn Oup Katop
qyopa- Taa0upIiap amaira omuprUIMOKIA.

Tanapdy3 menéprapu. Mabaymku, €3mMa HYTKIAa UMJIOBUN MebEpiapra
aman KWIWHCA, OF3aKu CY3JNaiyB jkapaéHuna amabuii tanaddy3 Mmebéprapura
aman Kwmil Ttanad stunaau. by xakunga Gukp oputranga UMIOBUNA MEHEPHUHT
tanadpdy3 mebépra HHUCOATAH SXIIU Y3MAMTUPUINO OJMHTAHIUTH CE3WJIaJIH.
Tamadpdys xapa€Huma kymumwiauk xoiwiapaa Ttanaddy3 wmenprmapra aman
KWIMHMACIIUTH Xe4 KuMra cup smac. by aca ¥3 HaBOaTua HyTK MaJlaHUSITUTa XaM
canOuii  Tabcup Kypcatumm myoOxacusznup. bymapuu OGaprapad »Tum ydyH
HIeBaJIAp TabCUPJIAPUHU MYKOTHUII, €I Ba KEKCa KUIIWIAD HYTKUIAru
tTaoByTIIapra yek Kyhul, €3Ma HyTK TabCUPUJIA F03ara Kejaaaural CyHbUNINKIaH
KouuIl, OoIlKa TWUIapAaH KUpPUO KeiaraH Ba KUpUO KenmaéTraH cy3 Xamja
nOopaJlapHu WIUIATUIIAA SXTUETKOp OYynuin Tanad STwiaaud. byHaaH Tamkapw,
tanahdy3 Mewnépiapu Xakuja VKUTHIIHUHT TYpPJIW TOFOHAJapuaa MabiyM
Japaxkazla MablyMOT O€pWIraHh XOJIJa KEHI XaJK OMMACHra MyJDKaJJIaHTaH
KyJUTaHMaJIap MyK xucoOu. by Macanmara xam »)uauii Kapaiira TYFpu KeIa/Iu.

[paMMaTiK MebEp. Y30ek THIIIIYHOCIHIHIA IPAMMATHK MEbEpP OHpMyHUYA
MyKamMMall MIUIaHTaH Jecak, xaro Oynmaiiau. Illy Bakrtra Kamap sipaTuiran
JApClIMK Ba VKYB KyJUIaHMaJlapuaa OF3aKM Ba €3Ma HyTKAa Oy MEBEPHUHT
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Tanabyiapura YHYaIUK PUOS KWIMHMAETTAHIUTH KaW ATWiIaau. byryHru KyHza,
OUMK aWTHII Kepak, TEJIIEBUJCHHE Ba paJH0 HYTKUAA TpaMMaTUK  MEbBEP
Tajabjapura yHYaJduK puOs KWIMHMaW Kyhuiaau. by acocaH,  Kenumimk
KYIIMMYaTapuHu (-HUHT YpHUAA —HH, -Ja YPHUIA —Ta HUHT KYJUIAHUIIH) HOYPHH
KyJUlaill, yJapHUHT afgabuil TUI MebEpura MOCHHHM SMac, Oallki IIeBara Xoc
OynraH BapUaHTIAPUHM HIUIATHINTa XapakaT KWIMI Kydjiu ce3uiaiau. byHman
Talmkapy, cudar SCoBUM —JIHM Ba —Ka3 KyIIMMYaJapuHH, Qebiira Xoc OyiraH —kas
Ba —Ka3 KymmMuajdapuHu (papKiraMaciaH KyJUlall XOJUIapu XaM Ky3aTHJIASIITH.
Mabnymky, TWIMHMHT Kal  Japaxkana Mebépra  TYIITAHJIUTH  YHHUHT
rpaMMaTUKacUiaH, TpaMMaTHUK MebEpPIApUIaH MabiayMm Oymaau. ['pammaTuk
MebEpra aMalj KWIHII YYyH Iy TWIHUHT TpaMMaTUK KOWJAJTapUHM, Tan TY3HII,
Cy3 Ba KymuMuajap opacujiard MyHoca0ar, sra Ba KECUM MOCIWTY, UKKUHYU
napaxanu OynakjapHuHr Oomn  Oynakiapra OOFJIAHUINM —WYJUTapUHHU, CY3
TapTUOMHM SIXIIM OMIMO OJIUIN JIO3UM. Arap HYTK jkapaHuJa aHa IIyjapra amall
KWJIMACIUK XOJJIapu coaup OVyica, HYTK TpaMMaTHK KUXATIaH Oy3uiaju,
TYUIYHMOBYWIMK, FAJTU3JIMK 03ara Kejlau.

Tomkentna “®an” Hampuétu ToMonuaan 1973 hunna vamp kuwirad “HyTk
MaJlaHUATUTAa OWJ Macaiaiap’ Tymiamuaa OyHra aoup Kymiad Mucosap
Oepunrad. YHAA )XyMiaaad THIIYHOC oiauM @ McokoB V3UHUHT “DBbTHUKOAUMU3
XaM 00p, IBTUPO3TIAPUMH3 XaM~ HOMJIM Makojacuaa Oy Macanamap xakuaa GUKp
IOpUTHO IIYHaH MUCOJIIAp KEATUPAIH:

Omaoexk gapzanouea Kum Kyap axup,
O, nakaoap oz2up ¢apzanounune ooeu. (Oma)

Mucpanaru ¢ukpaad gap3ana oTagek 0yiaubd KojraH JeraH MabHO YUKAH,
€K

Ora —KeCUMHUHT MOCJaIlIMaCIuTH:

Huma emuwmacou? Emuwmacou gpaxam,
Mamney 6axop onub xenysuu ouziap.

by Mucomnna sra, kecum-0u3nap eTuiMacau.kadumap.

Kypunaguku, menépra aman KWIMACIUK, HYTKJIa FaTWU3JIUKHU KEJITUPUO
YUKapaIu.

JlyraBuilt Meb€p. C¥310BuUM €KU €3yBUM Y3 (HDUKpIAPHU TUIHHHT OF3aKU KU
€3Ma 1Ak OpPKajdu TUHIJIOBYM EXYJ YKyBUMIra €TKa3zap SKaH, THJIJIa MaBXKYy]
OynraH OuWpIMKIApAaH KEPaKIMCUHU TaHjaa0d oaul KYJianml HMKOHMSTHUTA 23ra
Oynmanu. XyAau Iy TaHJall WMKOHUSTUHUHT MaBXYIJWUTH TWiIAa JyFaBui
MebEpHU Oenruiad Oepaau. JlyraBuil Meb€pa CHHOHUMIIAP MYXUM YpUH TYTaJIU.
HyTkunii Ba3usT ydyyH Moc OyJMaraH CMHOHMMHMK OWPJIMKHM KyJulalll HYTKUAN
XaTOJIMKHU KeNTUPUO duKapanu. MacanaH, cy3iamryB HyTKUa MOATHK acapiap
TWJIW YYyH XOC OVira" AyJoK, Kajib, cuiiHa, pyXxcop, YMMOH, cajo, GUpoK, KacH,
caMo, HUXOH CUHTapHU CY3JapHH KyJUIall MebEp XucobmanManu. Arap ynap y3apo
MYJIOKOT >Kapa€HuJa HOYpYH KYJIJIAHCA, HYTKUM FAIIM3JIMK F03ara KeJnaau.

JlyraBuil Meb€pra cy3 TaHjalla yJIapHUHT MabHO Ba yCIyOWil KUMMAaTUHU
XycoOra oJIMaciivK, IeBara XoC YHCypJapHU KyJulamijaa YbTHOOPCU3INK, HOYPUH
TapXKUMaJiap, KaJlbKajanuiap myTyp eTKa3aiu.
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Mucomnap: fyzanu oOauuarueuda  napeapuw  xunraiux.Ox xaramiu
MosyKnap  mypabouticu Hasupa ona oOusnu xapwu onou.Kynu keua
JIcamMusmuMu3s2a uik 60p Kkadam Kytiear mapeui 6y3oKud. .. xabunap.

CemaHTukK yciyoun Mebép Tunmaru cysnap Oup €ku OMp Heuya MabHOAA
OYIUIIM MyMKHH. YJIApHUHT Kail OMpHHU KYJUIall, YJapHUHT Y3rapu® TypHIIH,
HYTK Y4YyH KailCW MabHOHUHI XOCIWTMHUHT aHUKJIAIIa MabHOBUM MebEpTa
cysHWwIaau. byHna Tunparm u3oxju, OMp Heua THIUIM, ataMmalap JyFaTJIapUHUHT
aXaMHATH KaTTa Oynaau.

V36ex THIMHHHT ycnyOuil MeBEpIapHHM OENTHIAIT THIIIYHOCTHTHMI3
OJIAMJIaTH SHT MyXHMM Macananapjad 0ynul typubmu. Tunnaru cy3iaapHu HOYpUH
KYJUTaIll yCIIyOWi XaTOJIApHUHT KEJTUO YUKHIIK YIYH 3aMHH sIpaTajIu.

Tun OupAUKIapuHU KYJJIalaard Makcagura MyBOQUKINTY yCITyOuid MebEp
0o00una 6om ymyoB xucoOinaHaau. Y cinyouil MenEépHU Oenruiaiiia KyaiaHaéTral
OMPIUKHUHT YMYMXaJIK TOMOHHIaH MabKyJIJIAHUIIN JO3UMIIUTY, YHUHT KYITYUITHK
TOMOHHJIAH 1Ty Tap3/a KYJUIaHWIIU KaOysl KUJIMHTaH OVIHMIIM KepaKJIUId Xamjia
TaxJIMJI KWIMHAETTAaH TWJ OUPIUTH XaKuJa XyKM UYHMKApHIJa YHUHT MaTHTa
MOCJIUTH Kabwuiap xucooura onuHaau. HyTKHUHT oF3aku €k €3Ma KYpUHUIINIA
TUJ OUPIUKIAPUHU HOYPUH, TAKPOp MIUIATHIN, CY3 KYIJIANIAard HOAHUKIUKIIAP
TypJIU XWJI yCIIyOUil XaTtonap KeJITUPUO YuKapaIu:

“SIn-stn €HraH jona KU3FAIOKIAp CUHrapu Xymioyi Oup Xy, Oup KYIIUK

Hkpom Otamypoaos “LLutup-mutup Oonuiasap” mebpuaaH.

CaBon tyrunaau? Jlomakusranaox xymoyi? Haxotku?
¢ku “T'ypyrauHuHr fFuporn mamon OynmuO Oamuciau, ertud Kencana
KUIIHAO... “YyrOeKHUHT YauMu’ mebpuAaH.FUpPOTHUHT Y3U aciv 1aMoiaH
Te3 nelinnaau-ky. 3’

Tunna CcuHOHMMIIADHWM HOYPUH WIUIATHIN, TWIIA MaBXKyn Oynrad
Ba3zu(aBuil yciyOmapura OuJl YHCYpJapHU HOYPWUH KyJUlaml XaM YCIoyOoui
MEBEPHUHT Oy3unuinura oaub kenaau. by ypunna €3yBun A. Kaxxopuunr “HyTk”
XUKOSICUHU JCNAlll YPUHIUAUDP. XUKOSHUHT “YPTOK XOTHH’ n1e0 OoluiaHyBud
VpuHIapu KUTOOXOHHUHT KYJITHUCHHM KHCTaiau. by ambatma, BasudaBwmii
yciryOJiapra ouJl Cy3JapHH Majia-apTHIll KyJUTall HaTHKacua r3ara Kenaau.

Xynoca Kuianb aiTranma, Kumm ¥3 dbukpiaapuHu udoganan xapaéHuaa xap
Oup xoJiaTma Xam aaabuil TUI Mebépiapura puos KWWK JIO3UM. Y MEbEP
TAJHUHT MQJIaHWWIMK JapaKaCHHW OCNTHUIOBYM aCOCHM OMWIJI DKaHIUTHHH
yHyT™Maciura jo3uM. lllyHmarmHa y Y3 HYTKUHUHT HWdOAaNIH, TabCUpYaH,
IpaMMaTHK KUXAT/a TYFPH MAKUIAHUIITUHN TABMUHIIAH 0J1aId

Til normasi — me’yorini ilmiy nuqtayi nazardan o‘rganish o‘zbek tili nutq
madaniyati muammolarininazariy jihatdan asoslashning muhim shartlaridan biridir.
Chunki “til normasi — nutqg madaniyati nazariyasining markaziy tushunchasidir”.
“Adabiy tilning rivojlamish gonuniyatlarini, adabiy til normalarining umumiy
holatini, undagi turg‘un va noturg‘un hodisaalarni chuqurrog tekshirmay turib

% Hyrk Maganustuar oug Macananap. Tomkent:®an, 1973.5.120.
37 Muproxues M., Maxmynos H. Tun Ba mananust. Tomkent: Y36ekucron,1992.5.102,
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adabiy tilning nutq madaniyati haqida gapirish, adabiy-normatik tavsiyalar berish
aslo mumkin emas”.

O‘zbek tilining nutg madaniyatiga bag‘ishlangan ishlarda gapko‘pincha
nutgimizda uchraydigan kamchiliklar hagida boradi.Lisoniy birliklarni xuddi shu
shaklda qo‘llash kamchilik ekanligini nimaga asoslanib aytamiz? Tilshunoslikda
mana shunday go‘llanishning to‘g‘ri yoki noto*g‘ri ekanligini ko‘rsatuvchi ma’lum
o‘lchov bo‘lishi kerak. Bu o‘lchov adabiy til normasidir. Qo‘llangan til birligini
to‘g‘ri yoki noto‘g‘ri deyilganda ana shu norma nugtayi nazaridan ish tutiladi.

Xo‘sh, norma nima. Bunga tilshunoslar turlicha ta’rif beradi. Norma - til
unsurlarining xalg o‘rtasida ko*pchilikka ma’qul bo‘lgan variantini qo‘llash.
Shuning uchun ham norma tushunchasi til qurilishi, umuman til taraqgiyoti bilan
bog‘lig bo‘lib, tilda turg‘unlik kasb etadi va uzog muddat yashaydi. Ammo bu
norma o‘zgarmas hodisadir degan gap emas. Davr o‘zgarishi bilan odamlarning
bilimi, dunyogarashi, hayotga bo‘lgan talabi o‘zgarishi bilan norma ham o‘zgarib
borishi mumkin. Masalan, o‘tgan asrning boshlarida muxtoriyat, jumhuriyat,
baynalmilal, yo‘gsil, firga, kashshof kabi so‘zlarni ishlatish norma hisoblangan
bo‘lsa, asr oxirlariga kelib ular iste’moldan chiqgib, ular o‘rnida avtonomiya,
respublika, internatsional, proletar kabi ruscha-baynalmilal so‘zlar qo‘llanadigan
bo‘ldi. XXI asrga kelib avvalgi atamalar tilimizga yana gaytib kirmogda.

Xullas, normativlik adabiy tilning yashash shartlaridan biridir. Adabiy tilda
vavjud bo‘lgan tovushlar, so“zlar va so‘z birikmalari, turli go‘shimchalar, sintaktik
gurilma nutg jarayonida ma’lum qgonun-qoidalarga, aytaylik, kelishilgan,
ko*pchilik tomonidan ma’qullangan, norma deb tan olingan ko‘rsatmalarga
bo‘ysungan holda amal giladi. Mana shu qonun-goidalarning buzilishi yoki ulardan
chetlashish tilda normaning buzilishi, unga amal gilmaslik deb baholanadi. Demak,
“adabiy til muayyan konkret normativ vositalar, imkoniyatlar, ularni go‘llash bilan
bog‘lig bo‘lgan gonun-qoidalar, ko‘rsatmalar yig‘indisidan iboratdir”.

Iimiy asarlarda o‘zbek adabiy tili normalari quyidagicha tasnif gilinadi:
Leksik — so‘z go‘llash normalari.

Orfoepik — talaffuz normalari.

Aksentologik — urg‘uni to*g‘ri go‘llash normalari.

Fonetik normalar.

Grammatik — morfologik va sintaktik normalar.

So‘z yaslish normalari.

Imloviy normalar.

Grafik — yozuv normalari.

. Punktuatsion — tinish belgilarini go*llash normalari.
10. Uslubiy normalar.

Quyida ushbu normalar hagida gisgacha ma’lumot beramiz.

Fonetik norma. Hozirgi o‘zbek adabiy tili uchun 6 ta unli va 25 ta undosh
tovushning qo‘llanishi norma hisoblanadi. Bu tovushlar yig‘indisi o‘zbek tilida
so‘zlashuvchilarning talaffuz va yozishdagi ehtiyojlarini gondirib kelayotgan
bao‘lsa ham, u ayrim kamchiliklarga egadir. O‘zbek adabiy tili normasining
takomillashuviga to‘sginlik qilib kelgan bu kamchiliklar nutg madaniyatiga
bag‘ishlab o‘tkazilgan respublika konferensiyasida haqli ravishda qayd qilib

CoNoaRrwDE
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o‘tildi. Konferensiyada o‘zbek alifbosini turkiy xalglar alifbosiga yaginlashtirish
masalasi go‘yildi. Bu muammolarning bir gismi lotin yozuviga asoslangan yangi
0°zbek alifbosiga o‘tilishi bilan hal etila boshladi. Bu jarayon hali davom etadi.

Talaffuz normalari. Adabiy tilning og‘zaki va yozma shakli bo‘lgani kabi,
nutqda ham imloviy hamda talaffuz normalari mavjuddir.

Talaffuz normalari, ya’ni adabiy talaffuz normasi til birliklarining og‘zaki
nutq jarayonida adabiy til normasiga muvofiq kelishidir. Yozuv tufayli o‘zbek
tilining imloviy normasi anchagina durust holga keltirilgan bo‘lsa ham, talaffuzda
kamchiliklar hali anchagina. Talaffuzda har xilliklar davom etib kelmoqda va bu
hol o0°zbek tili nutqg madaniyatiga salbiy ta’sir ko‘rsatmoqgda. Buning sabablari
nimada? Sabab sifatida quyidagilarni ko*rsatish mumkin:

1. O‘zbek adabiy tilining og‘zaki normalarini barcha bir xilda
mukammal egallay olmagani sezilib turadi. Og‘zaki adabiy tilni egallash yozma
adabiy tildan foydalanishga ko‘ra sustroqdir.

2. Adabiy tilda so‘zlovchilar nutgida mahalliy shevalar ta’siri kuchli. Bu
aynigsa, lahjaviy talaffuz va lahjaviy aksentlarda sezilib turadi.

3. O‘zbek adabiy talaffuzi doirasidagi ko‘zga tashlanuvchi
xususiyatlardan biri keksa va yosh avlod nutgidagi tafovutdir...

4.  Adabiy til og‘zaki shakli normalarining gat’iylashuvida yozma nutg,
yozilgan matnlar, talaffuz (orfoepik) va imlo lug‘atlari ijobiy rol o‘ynab keldi...
Shu bilan birga, yozma nutq ta’siri og‘zaki adabiy nutq doirasida ba’zi bir
nugsonlarni ham yuzaga keltirdi. Og‘zaki nutqda yozma nutg uchungina Xo0s
bo‘lgan ibora va uzun jumlalar yuzaga keldi. Bir gator so‘zlar yozilgan shklida,
sun’iy talaffuz etiladigan bo‘Idi...

5. Og‘zaki nutqg normalari doirasida hali yetarli qat’iylashmagan,
talaffuzi ikkilanib turuvchi bir qator hodisalar mavjud. Chunonchi, ruscha-
baynalmilal so‘zlar talaffuzida ikkilanishlarni tug“diruvchi uch xil hodisa, aynigsa,
ravshan sezilib turadi: 1) ruscha-baynalmilal so‘zlarni dialektal shaklida talaffuz
gilish; 2) so‘zni yozilgandek, ya’ni yozma shakliga taglidan aytish; 3) gabul
gilingan so‘zni o‘zbekcha aksent bilan aytish yoki aksincha, uni o‘zbekcha
aksentda g‘lati tuyuluvchi ruscha aksent bilan aytish va boshgalar.

Bu kamchiliklarning ham obyektiv, ham subyetiv sabablari bor, albatta.
Tilimiz juda ko‘p shevalardan tashkil topganligi, so‘zlashuv nutgida ularning
ta’siri kuchli ekanliginiva bu holat tilimizda hali davom etishi mumkinligini e’tirof
etish lozim bo‘ladi. Tilimizning lug‘at tarkibida forscha-tojikcha, arabcha, ruscha-
baynalmilal unsurlarning anchagina ekanligi ham talaffuzda bir gancha
chalkashliklarga olib keladi.

Chet tillardan gabul gilingan va gilinayotgan so‘zlar iste’molda o‘zbek
tilining ichki rivojlanish, amal gilish qonun-qoidalariga bo‘ysunishi kerak. Yangi
alifboga asoslangan imlo goidalariga rioya qgilinishi bilan bu muammo ham vagqti
bilan hal etiladi.

Talaffuz normalarining buzilishiga yana quyidagi kabi subyektiv sabablarni
ham ko‘rsatish mimkin. Ba’zi kishilar madaniyroq gapiraman deb o‘ylab, men, sen
olmoshlarini man, san tarzida go‘llaydilar.
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O‘zbek tili talaffuzida uchraydigan bu kabi kamchiliklarga ko‘plab misollar
keltirish mumkin.

Tan olish kerakki, keyingi yillarda adabiy tilning og‘zaki shakli birmuncha
normallashib, yozma nutqga yaginlashib bormogda. Bu xalgimiz madaniy
saviyasining yanada o‘sganligidan dalolatdir. Bu borada odamlar namuna oladigan
o‘shalarday gapirishga harakat giladigan olimlar, pedagoglar, umuman
ziyolilarning, oliy va o‘rta ta’limning xzmatlari sezilarlidir. Ana shu ta’sir yanada
kuchaytirilishi, targ‘ibotning ommaviy vositalari — radio, televideniyedan, teatr,
kino san’atidan, matbuotdan, badiiy adabiyotdan unumli foydalanilishi kerak.
Bularning hammasi talaffuz normalarini o‘zlashtirishga ko*maklashadi.

Imloviy norma. Imloviy norma, ya’ni yozuv normasi adabiy tilning
madaniylik darajasinibelgilovchi asosiy mezondir. Imloviy norma talaffuz
normasidan farqli o*larogstixiyali ravishda shakllanmasdan til vakillari tomonidan
ongli ravishda kelishilgan holda yuzaga keltiriladi va uning amal gilinishi maxsus
imlo goidalari orgali yo‘lga go‘yiladi. Ma’lum norma sifatida tavsiya etilgan til
unsurlaridan foydalanish millat vakillari uchun majburiy saanaladi. Hozirgacha
0°‘zbek adabiy tilining yozuv normalari 1956-yil 4-aprelda tasdiglangan “O‘zbek
orfografiyasining asosiy qoidalari’ga tayanib kelgan bo‘lsa, yangi alifboga o“tilishi
munosabati bilan yozuv normalari 1995-yil 24-avgustda tasdiglangan “O‘zbek
tilining asosiy imlo goidalari’ga tayanadi. Mazkur imlo qoidalarining afzallik
tomoni shundaki, unda so‘zlarni talaffuzga mos ravishda yozishga ko‘proq
ahamiyat berilgan.

Adabiy tildagi normativ holatlarni mustahkamlashda lug*atlarning, xususan
imlo va izohli lug*atlarning xizmati kattadir. O“zbek tilinin 5 tomli izohli, bir gator
imlo va orfoepik lug‘tlar yartildi. Bu lug‘tlarning ahamiyati shundan iboratki, xalq
ularda berilgan til unsurlariga o‘lchov sifatida garaydi, yozishda va o‘gishda o‘sha
formalar tarzida foydalanishga harakat giladi. Shuning uchun ham lug‘atlar xalq
vakillari uchun tildan foydalanish yo‘llarini ko‘rsatuvchi o‘ziga xos gonunlar
majmuasidir.

Grammatik norma. O‘zbek tilining grammatikasi tilshunoslikning nazariy
jihatdanbirmuncha mukammal ishlangan, so‘z shakllari, qo*‘shimchalar, so‘z
birikmalari va gap tuzilishiancha normallashtirilgan bo‘limi sanaladi. O‘zbek
tilshunosligida sheva va dialektlar bilan giyoslangan holda adabiy til uchun
turlovchi va tuslovchi hamda so‘z yasovchi qo‘shimchalarning eng ma’qul
variantlari tavsiya etilgan va morfologik norma sifatida belgilangan. Ammo nutqda
bu normalarga hamma vaqt ham rioya gilinmayapti. Ularning ayrimlarigagina
to‘xtalib o‘tamiz.

Nutgda ko‘pincha qaratgich wva tushum kelishigi qgo‘shimchalari
farglanmasdan, -ning o‘rnida -ni go‘llanmoqda. Quyidagi misolni giyoslash orgali
ularning o‘rtasidagi fargni yaqgol sezishimiz mumkin: Direktorni xonasida
ko‘rdim — Direktorning xonasida ko‘rdim.Birinchi misoldan direktorning o*zini,
Ikkinchi misoldan esa boshga bir kishini ko‘rganlik tushuniladi. Shuning uchun
ham bu kelishiklarni farglamaslik go‘pol xatodir.
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Sifat yasovchi -li va ot yasovchi -lik qgo‘shimchalari ham ba’zan
farglanmayapti. Qiyoslang: Xorazmlik paxtakorlar — Xorazmli paxtakorlar,
guruchli ovgat — guruchlik ovgat.

Jarangsiz undosh bilan tugagan fe’llarga go‘shilib, orttirma daraja shaklini
hosil qiluvchi -kaz va -gaz qo‘shimchalari ham og‘zaki nutgda ba’zan
farglanmayapti: daraxt o‘tgazmoq, sim otgazmog, yo‘ldan o‘tqazmog.

Adabiy tilning so‘z yasash shakllari ham shevadan farq giladi: olaylik —
olali, ketaylik — getali, ilgak — ilgay, aldoqchi — aldamchi kabi. Shevalardagi so‘z
yasovchi go*‘shimchalar soni adabiy tildagiga nisbatan ko‘p. Chunki unda har xillik
mavjud. Ammo nutqda adabiy tildagi normativ holatdan foydalanish magsadga
muvofiqdir.

Yaxshi, namunaviy nutgga qo‘yiladigan birinchi talab uning grammatik
jihatdan to‘g‘ri bo‘lishdir. Bu jihatdan og‘zaki va yozma nutq hamda she’riy nutg
0‘ziga xos farglarga ega. Har ganday holatda ham gap tuzish goidalarini yaxshi
bilish va ulardan to‘g‘ri foydalanish, gapda so‘z va go‘shimchalar o‘rtasidagi
munosabatning to‘g‘ri bo‘lishi, ega-kesim mosligi hamda ikkinchi darajali
bo‘laklarning ularga bog‘lanishiga e’tibor berish, gapda so‘zlar tartibiga — normal
holat va inversiya goidalariga rioya qgilish lozim bo‘ladi.

Ammo nutgda har doim ham so‘zlovchi ana shu sintaktik normalarga amal
gilmayapti. Gapdagi har ganday o‘rin almashtirishlarni ham inversiya deb
bo‘Imaydi. Nutqda grammatik norma talablariga gat’iy rioya gilish lozim bo*ladi.

Lug‘aviy norma. Adabiy tilda milliy tilning yashash va amal qilish
gonuniyatlaridan kelib chigib so‘z tanlash imkoniyatlari uning leksik normasini
belgilaydi. Umumxalq tilidan o*‘sib chiggan adabiy til unda mavjud bo‘lgan so‘z
variantlaridan lug‘aviy norma sifatida eng ma’qulini — hamma uchun tushunarli
bo‘lgan ko‘rinishini tanlab oladi, golgan variantlar esa sheva va lahjalarda, ijtimoiy
guruhlar tilida yashayveradi. Har bir shevada o°sha sheva uchun so‘z go‘llashning
0°z lug*aviy normasi bo‘lgani kabi adabiy til normasida ham shevalarda uchragani
kabi o‘ziga xosliklar bor. Masaalan, she’riy asarlar tilida visol, ruxsor, siyna,
falak, yanoq, galb, hijron kabi so‘zlar sheva va lahjalar, hatto jonli so‘zlashuv tili
uchun xos emas.

ljtimoiy hayotda yuz berayotgan o‘zgarishlar, yangiliklar, eng avvalo,
leksikada o* aksini topadi. Shuning uchun ham leksikaning boyib borishi tildagi
boshga unsurlarga garaganda birmuncha faoldir. Bu hol leksik norma masalasi
bilan tilshunoslikda muntazam shug‘ullanish lozimligini tagozo qiladi.

O‘zbek adabiy tilining lug‘aviy normasi birmuncha tartibga keltirilgan
bo‘lib, u imlo lug‘atlarida o‘z ifodasini topgan. Shu tufayli yozma nutqda so‘z
go‘llash birmuncha turg‘un holatda bo‘lib, normani buzishlar unchalik sezilmaydi.
Ammo og‘zaki nutgda so‘z go‘llash normasiga hamma vaqt ham yetarli darajada
amal gilinyapti deb bo‘Imaydi. Ularning ayrimlarini ko‘rib o‘tamiz.

Garchi adabiy tilda norma sifatida belgilangan so‘z mavjud bo‘lsa ham,
ayrim holatlarda bu so‘zlarning sheva variantlari go‘llanilyapti: chelak — satil —
pagir, norvon — shoti — zangi kabi.

Tilda paronimlar degan gatlam mavjud. Ular talaffuzda bir-biriga yaqin
so‘zlar bo‘lib, boshga-boshqga tushunchalarni anglatadi: archish — artish, o‘tqazish
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— o‘tkazish, asr — aisr, yorig — yorug‘ kabi. Ularni farglamasdan qo‘llash nutgda
xatolikka olib keladi.

Ba’zi so‘zlar rus tilidan ko‘r-ko‘rona kalka gilingan holda qollanyapti:
bugungu tantananing aybdorlari, boshliq o‘zlaridami, men o‘zimda bo‘laman
kabi. Bu gaplarni bugungu tantananing sababchilari, boshlig 0‘z xonasidami,
men 0‘z xonamda bo‘laman tarzida qo‘llash magsadga muvofig bo‘lar edi.

Narsaning o‘zbekcha nomi bo‘la turib, uni ifodalovchi ruscha so‘zning
tarjimasi noo‘rin go‘llanadi: Yetti garogchi deyilmasdan Katta ayiq deyiladi.

O‘zbek tilida ideologiya — mafkura, intellegent — ziyoli, avtor — muallif,
redaktor — muharrir, filosofiya — falsafa kabi leksik dubletlar deb ataluvchi
so‘zlar ham ishlatilib kelinmogda. Atamalar sohasida ham ana shu kabi
parallellikka ko‘plab duch kelamiz: poeziya — nazm, she’riyat, proza — nasr,
traditsita — an’ana, tema — mavzu, plan — reja kabi. Keyingi paytlarda bu
so‘zlarning milliy variantlari ustunlik gilmoqda. Ba’zi o‘zlashgan so‘zlar leksik
mugobillikdan chigib, bir-birlarining sinonimlariga aylanib qolganlar: temperatura
— harorat, gradus — daraja, piramida — ehtirom, entsiklopediya — gomus,
universitet — dorilfunun, kapitan — darg‘a.

Uslubiy norma. Ma’lumki, so‘z bir yoki bir necha ma’noda bo‘lishi,
0‘zining tilda mavjud bo‘lishi davomida undagi ma’nolar o‘zgarib borishi mumkin.
Shu ma’nolarning qaysi biri hozirgi o‘zbek adabiy tili uchun norma hisoblanadi?
Ana shu savolga javob berish so‘zning ma’no normasini belgilash hisoblanadi.

So‘zlarning ma’no normasi tilning izohli, ikki tillik va atama lug*tlarida o0z
ifodasini topgan bo‘ladi.

Adabiy tilning uslubiy normasi til birliklarining nutqda vaziyat, ko‘zda
tutilgan magsaddan kelib chigib eng ma’qulini go‘llash zaruratidan paydo bo‘ladi.
Shuning uchun ham uslubiyat deganda so‘z go*llash mahorati ham tushuniladi.

Xo*sh, uslubiy normalar nimalarga asoslanishi kerak? Bu savolga shunday
javob bersa bo‘ladi: U, birinchidan, tavsiya gilinayotgan til vositalari(shakli, so‘zi,
qurilmasi) umum tomonidan gabul gilinsin, ko*pchilik tilida qo‘llansin, uagona va
mushtarak hamda tipik bo‘lsin; ikkinchidan, ko‘p yillar va zamonlardan beri
go‘llanib kelgan bo‘lsin va umumtil sistemasidan joy olib, ona tilining hamma
sohalari bilan uzviy bog*langan bo“lIsin.

Shuni unutmaslik kerakki, har bir birlik fagatgina nutq jarayonida o‘zining u
yoki Dbu stilistik imkoniyatini namoyish qilishi mumkin. Tilda esa bunday
imkoniyatlar cheksizdir. Masalan, sinonimlarning imkoniyatini olaylik. Atoqgli
shoirimiz Magsud Shayxzodaning ushbu so‘zlarini keltiramiz: “Ma’nodosh
so‘zlarni o‘z o‘rnida ishlatish so‘z san’atkori uchun farz. Masalan, lug‘atlarda
“odam”, “kishi”, “inson” sinonim so‘zlardek talgin gilinadi. Ammo jonli tilda
shinday emas. “Besh inson keldi” emas, balki “besh kishi keldi”deyiladi;
“Kishichilik shunday bo‘ladi” emas, “Odamgarchilik shunday bo‘ladi” deyiladi.
Tilimizning shu tovlanib turishida ne-ne bitmas-tuganmas xazinalar bor”. Demak,
sinonim so‘zlarni qo‘llashdan oldin gaysi ma’no nazarda tutilayotgani e’tiborga
olinishi kerak. So“zlovchi 0‘z obyektiga salbiy munosabat bildiryaptimi yoki ijobiy
munosabat bildiryaptimi? Sinonim gatordagi so‘z 0z ottenkasiga garab ana shu
ma’noni berishga xizmat giladi. Demak, yuqorida aytib o‘tilganidek, so‘zning,
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umuman, til unsurlarining uslubiy normasini uni ishlatishdan ko‘zda tutilgan
magsad va nutq amalga oshirilgan vaziyat belgilaydi.

Bu masalaning bir tomoni bo‘lsa, so‘zlarni noo‘rin takror go‘llash, ba’zan
noanig ishlatish uslubiy jihatdan noto‘g‘rilik, binobarin, uslubiy normaning
buzilishi sanaladi: turgan joyida uzoq turib goldi; Men ham sizni yaxshi
ko‘raman...Nimaga shekilli? Otni jadallatdi — Otning jilovini siltab, tezlashni
gistadi kabi.

Uslubiyat vazifaviy uslublar normasini belgilashda ham muhim o‘rin tutadi.
Darhaqigat, vazifaviy uslublar doirasidagi har bir uslabning oddiy so‘zlashuv,
rasmiy, ilmiy, publitsistik va badiiy uslablarning o‘ziga xosligini belgilovchi
mezon ham ularning har birining til birliklarini go‘llashdagi o‘ziga xos normaga
ega bo‘lishidadir.

Xullas, norma tilning ijtimoiy vazifa bajarishining asosiy sharti bo‘lib, unga
amal qgilish shu tilda so‘zlashuvchi va yozuvchilar uchun majburiydir. O‘zbek
tilining ganchalik normaga Kkeltirilganligi va unga ganchalik amal qilinishi
umummilliy o‘zbek madaniyatining taraqqiyot darajasini belgilovchi omillardan
biridir.(2. 35-48-betlar)

Odamlarning yoshlikdan ma’lum bir tilda so‘zlay olishi tabiiy-shaxsiy va
obyektiv gobiliyatidir. Shu tufayli ham nutq madaniyati sohasi kishilarni umuman
so‘zlashga, ma’lum til vositasida fikr almashishga orgatish vazifsini ko‘zda
tutmaydi. Chunki insonning 0‘z ona tilida so‘zlay olish gobiliyati avvaldan bor
bo‘lgan tabiiy instinktdir. Xo‘sh, shunday ekan, nutq madaniyati sohasining
magsadi nima? Nutg madaniyati sohasi umuman ona tilida emas, balki jamiyat
a’zolarini ona tilining maxsus shaklida — madaniy shaklida gapira olishga
o‘rgatishni ko‘zda tutadi. Tilning bunday shakli ma’lum bir milliy tilda
gaplashuvchi ijtimoiy guruhlarning batchasi uchun mushtarak bo‘lgan til — adabiy
tildir. Shu tufayli nutq madaniyati uchun kurash — bu kishilarning o‘zaro har
ganday fikr almashishini madaniylashtirish (masalan, sheva yoki lahjalarda
gaplashish) uchun kurash emas, balki butun millat a’zolari uchun yagona bo‘lgan
adabiy tilda to‘g‘ri fikr almashish uchun kurashdan iborat. Shunga ko‘ra:

1. Nutg madaniyati sohasi butun millatni ko‘zda tutib ish olib boradi.

2. Nutg madaniyati fagat ziyolilar nutgini yaxshilashni ko‘zda tutadi.

3. Nutg madaniyati sohasi, birinchi navbatda, yosh avlod nutgini to‘g‘rilashni
ko*zda tutib ish ko‘radi.

Nutg madaniyati sohasining to‘lig, pirovard magsadi batcha xalq
ommasining nutqgini adabiy tarbiyaga olishdek magsadni ko‘zda tutmog‘i lozim.
Bu magsad nutq madaniyati sohasining buyuk orzusidir. Bunday orzu hagida
hozirgi kunda gapirish mumkin, ammo uning amalga oshishi, ya’ni jamiyatning
barcha a’zolarining adabiy tilni mukammal egallashi va bu tilda to‘g‘ri, ravon,
madaniy va ko‘rkam gapira olishi kelajakda amalga oshishi mumkin bo‘lgan
hodisadir.

Har ganday holda ham nutg madaniyati — ba avvalo, nutgiy ko‘nikma, nutqiy
aloga hosil gilishdir. Bu ko‘nikma nutgiy — amaliy jarayon bo‘lib, maxsus mehnat
va mashq evaziga, o‘qish va uqish orqali erishiladigan gobiliyat, mahoratdir.

Insonning adabiy tilni o‘rganishi va egallashi quyidagicha amalga oshadi:
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1. Tilni tabiiy holda egallash. Bunga bolaning o‘ ona tilini oila
mubhitida, shuningdek atrof-muhit ta’sirida o‘rganishi va bilib olishi kiradi.

2. Tilni o‘gitish, o‘rgatish orgali egallash. Bunga asosan o‘rta va oliy
maktab ta’limi kiradi. Shuningdek, gisman bolalar bog*chasidagi ta’limni ham
mana shu omilga qo‘shish mumkin. Til va uning qonuniyatlari, nutq qoidalari o‘rta
maktabda ona tili va adabiyot darslarida o*gitiladi. Bolaning til egallashida boshga
fan darslarining ham roli katta.

3. Til va nutq madaniyatini mustagil o‘qish, shug‘ullanish orqali
o‘rganish. Tilni, pirovard natijada nutq madaniyatini egallashda mustaqil o‘qish,
til va nutq ustida mustaqil ishlash muhimdir. Bu ish ikki xil xarakterlidir.
Birinchisi, kishi tilga oid maxsus adabiyotlar, darslik va qo‘llanmalar, lug*atlarni
o‘rganadi. Undagi til vanutqga oid qonuniyatlarni egallaydi. Ikkinchisi,
nolingvistik adabiyotlarni mustaqil o‘giydi va bu hol kishi nutgining o‘sishiga,
adabiy til normalarini egallashiga turtki bo*ladi.

4.  Til va nutqg madaniyatini egallshning ko‘rinishlaridan biri nutqiy
tagliddir. Har bir kishi o‘zidan yaxshirog, chiroyliroq, ma’noli va o‘tkir
gapiradigan kishilar nutgiga havas bilan garashi va unga taqglid gilishga intilishi
mumkin. Bu holda nutgiy taglid — namunali til, nutg madaniyatini egallashga
intilishning omillaridan biriga aylanadi.

Nutg madaniyatiga erishishning asosiy omili tilni, aynigsa adabiy til
normalarini egallash, ulardan o‘rinli va unumli foydalana olishdir. Ma’lumki,
0°‘zbek adabiy tili ikki shaklga ega: yozma nutq va og‘zaki nutg.

Yozma nutgmadaniyati uchun imlo va tinish belgilariga oid qoidalar,
yozuv texnikasi, yozishni ko‘p mashq qilish, ko‘p yozish va ko‘p o‘qish,
so‘zlarning yozilish shakllarini xotirada saglay olish, sintaksisga doir normalar va
goidalarni yaxshi o‘zlashtirish muhimdir.

Og‘zaki nutg madaniyatini egallashda adabiy talaffuz, uning goidalarini,
0°zbek tili fonetikasi xususiyatlarini bilish asosiy o‘rin tutadi.

Olimlarning gayd etishlaricha, nutq madaniyati adabiy tilni egallash va unda
shunchaki to‘g‘ri gapirishdan iboratgina bo‘lgan hodisa emas, balki u o‘zining
ma’lum sodda va murakkab bosqgichlariga ega bo‘lgan jarayondir. Mana shu
nugtayi nazardan, nutqg madaniyati ikki bosgichlidir: to‘g‘ri nutg va nutq
madaniyati. Nutq madaniyatidagi ilk bosgich — nutgning to‘g‘riligidir. Nutgning
to‘g‘riligi adabiy til va uning normalarini egallashdir.

Nutq to‘g‘riligi mohiyat e’tibori bilan maktab ta’limi predmetidir. O‘rta
maktab dasturi, umumiy tarzda, to‘g‘ri nutqg malakasini shakllantirishni ko‘zda
tutadi.

Adabiy tilni egallashning ikkinchi, yuqgori bosgichi to‘la ma’noda nutq
madaniyatidir.

Nutq madaniyati oddiylikdan yuksaklikka rivojlanib, takomillashib boruvchi
nutqiy qobiliyatdir.

Shuni ham aytish kerakki, nutq madaniyatining keltirilgan ikki bosqichini til
vositalarining o‘zigina ta’minlay olmaydi. Yaxshi, namunali nutq adabiy til
nuqtayi nazaridan to‘g‘ri,madaniy bo‘lish bilan bir gatorda u mazmunli, ta’sirchan
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va o‘tkir, chiroyli va go‘zal, shuningdek axlog va odob qoidalariga amal gilgan
holda, nutgiy sharoitga mos ravishda so‘zlangan yoki yozilgan bo‘lishi lozim.

Tilda: sinonimlar, omonimlar, antonimlar, frazeologik birliklar, so‘z
variantlari, maqol va matallar, boy uslubiy figuralar, troplar, nutgiy goliplar, ko‘p
ma’noli so‘zlar, neologizmlar,0‘rnida go‘llangan tarixiy so‘zlar, arxaizmlar va
boshqgalar nutgni bezaydigan vositalardir. Shu bilan birga, o*zbek tilida nomadaniy,
nutq talabiga javob bera olmaydigan unsurlar ham mavjuddir. Bular: dag‘al
so‘zlar, parazit so‘zlar, vulgarizmlar,o‘rinsiz takrorlar, hojatsiz ishlatilgan lug‘aviy
o‘zlashmalar, to‘mtoq, g‘aliz jumlalar, sononimlarni, paronimlarni qo‘llash
doirasida yuz beradigan nugsonlar, so‘z ma’nosining nozik tomonlarini, yashirin
uslubiy qirralarini yetarli anglamaslik n atijasida yuzaga keladigan semantik-
uslubiy xatoliklar, sheva ta’sirida nutgda yo‘l qo‘yiladigan noadabiy talaffuz,
so‘zlarni, qo‘shimchlarni ishlatishdagi nugsonlardir. Nutq madaniyatini egallash
uchun tildagi mana shunday xususiyatlarni ham yaxshi bilish lozim bo‘ladi.

Xullas, nutq madaniyatining chinakam sohibi bo‘lish uchun nutq
madaniyatining har ikkala bosgichini mukammal egallash lozim. Ushbu darajaga
erisha olgan har bir kishi, 0z navbatida, 0‘zbek adabiy tilining sust merosxo‘rigina
emas, balki o‘zbek tilining sofligi va yanada rivoji uchun faol kurashuvchi
shaxsga, tilparvarga aylanishi shubhasizdir. Chinki inson uchun hayotda lozim
bo‘lgan barcha narsa va qurollar kabi adabiy til ham doimiy g‘amxo‘rlikka,
yordamga muhtojdir.(2.115-133-betlar) Marbiymku, HyTK Ky1a Mypakkad xoauca
CaHAIAAW. Y CY370BYM €KM €3yBUM TaMOHHUJAH MIAKIJIAHTUPWITaH MATHHHHT
TallKW KYpUHUIIUIUP. Y TWi OaxapaJauraH WKTUMOUN Ba3udamapHu akc
TTUPAIM Ba OMpruHa TWUJI XoAucacu OYynuil OwnaH yerapajnaHMaigu. Y y3uaa
udonananran GukpiIap Ma3MyHHra Kypa pyxusT , HadocaT X0Aucacu XamMaup.

Mabnaymky, TURgard ASTUKET MGOAAIOBYM  JIMCOHUM  BOCHTAJIAP
KOMMYHUKAIUS kapaéHuja Mabliym Oup yciayOui Basudanu Oakapaau.ITUKET
nevinnranga  “‘bupop xaMuATAA,MHKTUMOUN Tpyma Ba IILK.Ja KaOyd KWJIMHTaH
y3apo  Mmyomana  Koujmamapu — Maxkmyu~ — TymyHwiagu.lllynra @ kypa
MYJOKOTYMJIAPHUHI HYTK >Kapa€HHWJa HYTK KapaTWIraH [IAXCHUHI >KaMUATIA
sraiad Typrad MKTUMOWNM MaBKEW, OWJIaBWM, KacOWid KUXATHAaH SKWHIUTH KaOu
KUXATIApHU XaM XUcoOra  OJIHIIHN ylaap TOMOHUJAH KYJUIAHWITaH THII
OMPIUKIAPUHUHT TaHJIA0 OJMMO WIIATHIIMIINATA,YMOIIMOHATI-3KCITPECCUBINK KacO
stumura onaub kenaau.CyxOationuiap ypracuaaru MYJIOKOTHUHT —KaHJan
XapakTepaa 3KaHJIuIrvu, MYJIOKOT MaB3yCuUra 6OFJII/IK XO0Jga TUJIHHUHI aJI0Ka, Xa6ap
€ku Tabcup 3THI Bazudanapu Hamo€H OYnanu.by Bazudanap MynokoT xapaéHua
KYJUIAaHUTYBYM JIMCOHMM OMPIMKIap BOCUTAcHAa ro3ara 4yukaiau. Tuinmga MaBxynd
OynraH JUCOHMM OWpJUKIAp , XycycaH, MyHocabaT udoaanaml XyCyCcUsTura sra
Oynran JIeKCMK Ba (Ppa3eosIOTMK BOCHUTAJNAPHUHT KYJUIAHWIUIIM ,aBBAJIO, HYTK
UIITUPOKYUTIAPUHUHT MUJUTMA XyCyCUsITIapu OWilaH, ShHU YJIApHUHT aHbaHaJIapH
Ba yph-onatiapu ,qyHEKapaiiu, bTUKOAH, TahakKypu KaOM 3TUKET M(OAaIoBUU
xuxariaap Owinan dyamOapuac Oofnuk.Xap Oup Muiarra Xoc OYiaraH 3THUKET
n(}oaOBUN XYyCYyCHUSTIAp XOTUH-KU3JIap HYTKHU/IAa SKKOJI HaMOEH Oynaau. XOTHH-
KU3JIap HYTKUra Xxoc OyiraH CcoIJalvK, MIUPUHCY3IUK, XYIIMyOMaJaluK,
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TahCUPYAHIIMK KaOW >KUXaTiap acpiap JaBOMHUA MyXTajJaHTaH,CHWJUTUKJIAHTaH Ba
KaThUI 0faT Tycura KUpuO KOJITaH XyCyCHITIap XHUCOOIaHAIH.

NHCOHHMHT >KaMusITIa drajuiad TypraH MaBKeH, MabHABUI-aXJTOKUN
kuédacu, 0100-axJ0KH, arpodaaruiaapra OYyiaraH myHocabaTu aacTiad YHHHT
TN, KaHAal THI OupIuKiIapuaad GoigaTaHuIuaa KYpruHaIH.

KomMmyHuKaims xapaéHuaa qactiad HyTK WIITHPOKIMIAPH YpTacuaa
QJIOKaHW TabMHHJIAII, MabJIyM OWp BOKea-xoauca TYFpHcHUIa Xabap eTKa3HIIl
Ky3/1a TyTWIraH Oyica-na,0yHUHT 3aMHUpuia HYTK KapaTWiraH Iaxcra TabCHp
stum Makcaau éraau. [y 6oncaan Mmyomalia KUK HYTKUH (HaOUATHHUHT XaMMa
coxanmapura Owuppaii amokazop OVyiraH, yiaapHA KaMpad OJIyBUM FOKTHUMOUWUN
KaTeropus XucoOaaHaIu.

KoMMmyHukamus skapaHWHM TAIIKWI OSTYBYM MYXHAM KOMIIOHEHTIIAp
CY3710BUM Ba THHTJIOBYH, S’hHM HYTK KapaTWITaH MIaxc XucoOmaHaau. MyJoOKOT
XYJIKAHUHT ~OKTAMOWN-TTUCOHUN XYCYCHSITIAPWUHH YpraHulira OaFullUIaHTaH
UIUIapa KOMMYHUKAIUS jkapaCHUra TabCUpP 3TYBYM MYKH Ba TaIlIKW OWPIIUKIIAp
XaM acoCHil KOMITOHEHTIap cudaTtuaa Kaia KHIHHAIH.

HyTtkuii MyJnokoT Xakuaa (GUKp IOPUTTaH THIIIYHOC —OJIMMIIap
[I.Cadapo Ba [I'.ToupoBanap Oy xaknma myHmal dukpnaigmiap: «HyTtkui
MYJIOKOT JIeTaHJla — MYJIOKOT JKapaéHu/a JIMCOHUN Ba HOJMCOHHUI BOCUTAJIAPHUHT
OMpraivk/a,XxaMKOPJIMK/Ia UIIIATHIINAIIA TYITyHUJIaad. by HyTKUH MYJIOKOTHHHT
SHI OupuHYM y3ura xocauruaup.YyHoHuH, « AccajioMmy ajallKym Ba
paxMaTryJuioXu Ba Oapakartyxy» BepOas mOOpacHHM KyJularaH Imaxc ,ajndarrta,iry
BepOan QopmMmynara Moc MabHaBUH-MaJaHUl CcaBHsIra TErMUUIM EIIra,Haci-
HacaOra,kuiiuM-0omra »sra Oynaum OwinaH Oupra ,0y wubopaHu Maxcyc
TUHTJIOBYMJIApra HHcOATaHTMHA KyJuiai oamu» (3).

Onmazopea emeanuoa Kumoup opmuoar Kysub emou. Oxucma Kaupuiuo,
MavKUOUUHUHE XATIOCIA0 MYPeaHUuHU KYpOou.

-Tenegponnumu? —oeb cypaou.

Vuu kysub6 emean Kuwiunume éEwiu Kupxaiapoa 30U, OUYUMU KUULLIOK
mapadghnrapoan, beuopa can 0080upabd KoIou:

-V3p, odomnaswcon... bezosma kunoum... Cypamuneusnu Kypud opapoux,
JIeKUH 0appoe manuéimadoman... Mamna, outioopuneus Hacub smou.

-Kaeprapoan cypaiimus?

-V3ox0an, oOomnasxcon, ocanyb6 momourapoan. Ammo-nexum, 6axaso
arcounap. Cuzoex yiny2 00aMHU KYPMOK OP3YUMU3 30U, MAHA, OP3VUMU32A eMOUK...

Hxwuboes uuuoa susicunou. Hamynua xynmypuuii 6yamaca, 0eb yunaou, y3u
ounmazan cyznapru aumaou-s'.. lapeoxe, 6y cyznapuu ounaou, 1eKkuH atumaoucau
Maspuoy 4ol monmazam, dHOu aumca 0ynasepaou, mMeHu Kypou, mMeHea aumca
oynaou. Xyoouum, é3ueum He 20ul..

-Konxo3zoa pauc 6yncaneus kepaz-a? — deou y spmaxiao.

-Tonouneus! — oedu myxauc woonanubd. —HUxxu tunya 6yrou. Xaikumus xeu
Kyumaou. Kyimaeanoan KeuuH... WIOHCUMU3 KAHYA. AMMO-TIeKUH, anua ul KUiIOuK,
KUWLIOKKA CV8 KeTMUPOUK, UKKUMA OTUHCAHOO MOJIXOHA KYPOUK.

HAxwuboesnune bammap 2awiu Keiou, JeKUH Kypc 2anupuuioan V3uHu
MULiou, amati UMXCUKUO cypaou:
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-by, Oetiman, onudicanob MOIXOHAOA2U CUSUPIAPHUHE 30MIApU  XAM
oONnUACaAaHoOMu?

-3omusam oaudcano6'-oes xumo6 xunou myxauc. — Kozoeucmonoan y3um
onkenoum. Y mapagnap anua cankut sxau, can mooumus Kouou. Conuknu yinao,
0y mapadghnapea mawpugh 6y10pouk.

On-a, oeou Axwuboes uuuda, cen V3uHme KUMCAHKU, mauwpugh oOyiopcane!
Hyk, 6ynusm aiibcumub 6yimaiiou, menegusop-nenesusopea 4uKaouean XOmuH
woupnapoan ypeamean yuxap. Y myxaucea KusukcunHud xapaou. Myxauc 3ca,
napeouu nauax, Cy3uHu 0asom 3Mmupou:

-Mana, o6up Kxypean — maumuwi, UKKU Kypean — Ounud... OHOU, Ou3
mapaghnapea xam Kaoam pamicuod Kuicameus, OOMAANCOH. AMMO-IeKUH, JHcyoa
baxaso dcounap, auHukca, baxop gaciuoa 3yp 6yraou!

-Xyn, xyn, anbamma kaoamumusznu paudxcuoa xunamus. (Mypoo Myxammao
Hycm «Jlonazop»)

Kentupuiran napuajgan KYpUHAJIUKH, CY3JI0BUM - AXIMINUOOEB TUHIJIOBYH -
Myxnucra Oynran caqOuii  MyHOCaOATHMHM  CE3MUPHIN, V3  HYTKUHUHT
TabCUPUYAHJIMTUHU TabMUHJIAII MaKcaauja y TOMOHHUJAH KYJUIAaHWITaH Ccy3
OupukManapu Ba HOOpajapuHd aTaiiad TakpopaH KYJulall OpKajiu SIIIUPUH
MyHOca0aT OwiaupuITra YpUHMOKIA. MyXJTUCHUHT HYTKHJA 3Ca MaKTaHYOKJIUK
ce3unub Typaau. YHUHT Makcaau SXmmboeB onaua Y3uHu kypcearuin 0Yiub, Oy
“onusxcanob monxoua’, “‘xadam pamdxrcuoa Kuimox’, “‘odamnap KyumacaHoaw
Ketiun KaOW OMpHUKMalap BOCHUTACHJA amaira omMokaa.Tuiaa Maexyz Oyiraxn
JMCOHUM BOCHUTAJAPHU KYyJUlallJa »3pKakjgap Ba aémiap HYTKM Y3Mra Xxoc
xycycuariaapu ounan ¢apkianud typanu. by xakna Gukp ropuTraHga nyHu Xam
ajoxXyja KaWa STUIl JIO3UMKH, aCJUIApHUHT TUIIJAa MaBXKyd OYiaraH JUCOHUU
Oupnuknapaan (QolgamaHUIKAa  yJIapHUHT KOMMYHHUKATHUB MaKCaaW, HYTKUAN
MYJIOKOT KapaéHuia TyTraH MaBKed MyXuM YpuH TyTaau.Esysun IT.KoupoBHUHT
«Ona J5o4ynH BUjgocH» pomanuga [‘aBxapmomOerumMHuHT YiyrOekka OViran
MyHOca0aTh 3MOIMOHAI-IKCIIPECCUB XYCyCHUsITra 3ra Oyiran OUp KaTop STUKET
udonanoBun JMCOHWUN BocuTanap Epaamuga ouub® Oepuiran. Acapna
[NaBxapmionOerum Ba YIyFOCKHUHT ydpanlyBH KyWHJaruda TacCBUpPJIAHTaAH:
["aBxapmion Gerum kymjaaH 6epu KypMaraH YFauHU Oarpura OocraHga Kysiaapuaa
KyBOHY ENIIapH UIIITHPAIH.

— Xyw xenubcus, xaspam ouadxcon! Camaprxanoy byxopo Cuzea newxau!
Hapueu kupzoxoa Aboynamugh tiynuneusea nouandos myuad mypubounap!

— Aboynamug xam xenoumu?! Xavipuam!...

Kema uatikanub cunkuneanuoa I'asxapuioo becum b6appa nycmuh Kutieau
Vny2bexnune baxyssam eakanrapuoar yuinab mye03anam caxiapou.

— Vye yanum, myneuu yenum, cysnean moeumcus! — oe6 Ynyebexnu 6onanux
natimuoacudex spkaiamud cusiapou.Hapueu xupeoxoa xkema myxmaeau discouea
YUHOAH Xam KUn-KU3ui euiam nouanoosnap mywaneanou. llotianoo3 uyemuoa
xunua oyunu Hogua Ab6Oyramug MOMOCUHU MAB3UMY MABO3EbAAP OUNAH KYMUO
onou. I'aexapuioo 6ecum ynune seunean OOWUHU KYIlapu opacuea oauo:

— Momocu ypeuncun Jlamugowconoan! — 0eb6 newonacuoan ynou.
(1. Kooupos)
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Marnga KymnaHwiran « Yayz yeaum,myHeud Y2Ium,CyaHean mogum» , «
MoMocu Yypeuncur» Kabu 3pKaiall Ma3MyHHUAAru HxKoOuit MyHocabaT ugo aioBuu
OMpIMKIIap TaHUHT aéjulap HyTKUTa TeTUIILTN SKaHJIUTHIaH JajioyaT OepMOKIa..

KoMMyHHKATHB Ba3wsTra OOFIMK XOJJa CY3JOBUMHUHT  THHIJIOBYUTA
Oyiran MyHocabaTH TypiaM KYpPUHHUIIJA [03ara YMKUIIK MyMKHH.E3ysuu Haszap
DIIOHKYJIHUHT «YPYII oJamjapw» acapujaH OJUHTaH KyWHaard Iapyanaa
KYJIaHWITAH CY3 Ba OMpHUKMaliap/ia Cy3JI0BYM MyHOCa0aTH, YHHHT XapakaTrjapu
axXJIOKM ME30HJIapra MOC KeJIMAaCIUTH aKC ITraH:

Venunu 6owunu Ky4oknab onub, Karmupox mosyuoa:

- Ynoau oemane! - deou y 3aug éa aramnu mosywoa. Yroaii 0eb 6onanu
Oysmane. Xanu mupux SKAHMAH, Xedu Kumed ypuwiea Uyn  KyUMauMa,
swumancuzmu?! Myn gytivaiivan... Xeu Kumea Kaimakiamub Xam KyumaiMat. ..
Men yneanumoan keiun ypacuz OyiapHu. ..

- Oxo! - 0edu Hevmam y3yHHuHe XOomuuu, OYMyH KUWAOK IUIUIMCUH
Odezcanoail KyiiapuHu denuea Kytud, 2ag0acuHu JuKuiiamuo, bammap waHuuiau
bownaou.-Oxo, xaiu meH ONNOKMAaH Xam O0epcus, Xauiu OOJNaHu Xam ceH MmyOuHe
depcus? Hyx, neca xam sapaux kunub, xam 6anrano xenacat... Y 6upoan cencupail
bownaou.

- bonanu menm smac cen myxkawcaw, OY3VKIUKHU CeH KUICAHCAH, SHA
6onanenu xam 6yzacawn, 6upoenapuu yp, 0e6 ypeamacan'.. Vimaw opmmupub,
KUWTIOKHU  WAPMAHOA  KUI2AHUH2 emMaz2anoat OOaaHeHUu Xam O0CMAYyUluKKa
ypeamacaw, ceHea Kum Kyuuoou eanupuwinu? Onoun smazuneoazu 00&HU 08UO Ol
Ketiun ecanupacan. Onoun 6onanapuneHu muiiub rop, kamma Oyica, OyiapHUusm
VUHAUWITUKKKA YP2amacan. ..

-bac wunuue .. Tenbanapoati yxkupub ypuuoan mypou Awuzupam. Ywuea
oxupeu 2an xcyoa ymub kemeau, y dag-oae mumpap 20u. Kysnapuoan éw Kyuuiud
oKap, 1eKUuH apmMUuuWHU Xaénuea Xam Keamupmacou.

-bac xunume, xosup uonub6 mawinavman! YV neukawnume onouda mypeaw
boamaza mawiiaHou.

- Yonub mawnatimau... HCOHUMOAH myuubd xemoum. bormanu xymapud
0JI0UH2A 102YPOU.

- Tunu gyacaumu, uykmu?! Heea menu yuumea 6ocmupud Kupub aueoxiux
Kkunacau.. Heea 6onanapumea xym 6epmavicuznap? Men cennapea numa 2yHOX
KUNOUM, HUMA AUO KULOUM...CEHIAPed...apNAalapuHeHU XOM YpOUMMU? IpuHeHu
yunaw kunoummu?! Heea xammane menea ocunacan?!

- Ynune eaowcoxamu xypxunwunu 20u. Kyznapu xymypeaumoaii xuzapud
Kemean, pymonu mywud, oxuw courapu mysub xemeanou. Jlabaapu 2azaboan
mumpap, Kyuiapu Kaimupap 30u.

- Xammane menu ean KUnacam, xammaue alamunenu meHoau oaacan. Huma,
y3napune onnoxmu?! Yanapune xeu aiib6 kurmazaumucanaap?! Aibumny ourmaiou
0e6 yunaucuzrapmu?! Xammanenu ynoupaman...yroupaman!.. (85-6er)

FOxopunmarn maTHma KYJUTaHWITAH — ““Yam 2apaux Kuiub, xam Oaniauo
keimox’, “‘Oysykaux xuimox”,  *“ yunaw opmmupmox’, “ VUHAUIIUKKKA
ypeammor’ kabu OUpPUKMaIApHU HYTK KapaCHHIa KYyJUIall axJIOKCH3JIUK, HYTK
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MaJaHUATA KOUJQJIapuTa PUOsl KWJIMACIWK CaHalaau.YJIapHU KYJJIaml HHYTKHU
HYPCU3JIAHTUPA]TH.

A6nymia Komupmitnuar — «YTkan KyHnap» poMaHujgarn KyMmyIIHHHT
Otabekka €3raH XaTW XaJKUMU3HHHI acpjap JaBOMHAA HIAK/UIAHTaH aXJIOKUU
ME30HJIapy XOTHUH-KHM3JIap HYTKUAA Kail Japakaia KaTbUUAJIAIITaHIUIUra MUCOI
Oyna onaau:

beeum, eapuu auuuenancaneuz xam aumuuika mMaxcoOypmau: cu3zoa 6UHCOOH,
unco@, paxm, 6avoa, 8ago, AXWMUTUKHU OUTULL, OOPUHS-YU, 00AMAPHUUTUKOAH XeU
ean uyx smuut. bunvaxkc cuz: xuiinakop oup myaku, o23u KoH oup 0ypu, paxmcus
oup srcannood,ysmcus oup vuueum!

Cusnu xutinakop 0eoum:. 3CuH2U30a Oopmu, cooa OMAamuu, 2y1 OHAMHU
Kanooznap Kunub anoaouneus? Eouneusoa 6opmu, wams énuda menu anoab
aumKkan — cy3napuHeus, Oepean avoalapuHeu3, <« MAHUM Op3yM» 0eh KUIaH
xumoonapumneus, mykkan ky3 éuwinapuneus?... bac, 6y xuiinanrap ,0y maxpiaap
cu30an bouKa Kumoa MmonuiCun?

Cusnu 023u KoH oup 6ypu 0eoum: 4yuku cuzoa paxm uyk.Cuz y3uHeUsHUHZ
3axXapauK MuwiapuHeu3 OulaH — MAasiymiap KyKCUHU, 0aéenap 0azpuHu YoK
smacu3z; SAHeU OYUNEAH 2YNIAPHU, SHOU OOwl MOPMKAH  JIOJANAPHU BAKMCU3
cynoupacus, ouunud oummail yroupacus!

Cusnu yamcuz Oeoum. uneapueu 6axulamuHeus  OulaH Y3UHSUSHUHE
XaKKuHeuz oumrkanaueunu ounamypub xam Aua yaiman-Kusapmari 6UHICOOHCU3ZNAD
ampunu bepacuz ea yamcuziueuHeuzHu Aua oup xkam opmoupacu3s!

Kentupunran matH Taxaunuga  aémiap HYTKUHUHT Y3UTa XOCIUTHHU
OeNTUIIOBUM OUP KAaTOp XoJaTiaap OMIWHIIAIIATH.

ABBaso, mapKoHa 0/100-axJIOK ME30HJapH, acpiap JaBOMHUIA IIAKIJIAaHTaH
Koujanapra kypa ¥y30eK XOTHH-KU3JIapu ¥3 TypMYIl YPTOFUTAa MypOKaaT dTUIIA
ylnapHuHr  ucMuHU Kyamadgunap. [yaunr yuyn Kymymauar Otabexka
HucOatan «berum» ne0 MypokaaT KWIMIIKJA YHUHT aHa Iy aHbaHara puos
KWITaHJINTY Ky3ra TalllaHau.

[IlapkoHa 0100-axJI0K Kouaanapura kypa aénimap MmyHocabat udomanamnijia,
allHUKCa , TYpMyLl YpPTOFMIa MypOXKaaT KWIMINJAA HYTKUH Ba3uAT y4yH MOC
OynraH JMCOHMM BOCUTAJTApHU Kyywiamra XapakaT kwuiamwiap.llly tydaiinu
Kymymmauar  Orabeknan  xadaiuru,yHUHT — XaTTH-XapakaTUIAaH HOPO3WIHNTU
XUinakop,  TyJkd, Oypu, kKamwmoa  kKabu  Jekcemajap  BOCHTacuiaa
uponananran.Matana Kymym HyTKuAa KYIIaHWITaH — « MA3IYMAAD KYKCU»,
«baésnap 6agpuHU YOK SMMOK» , KOOUW MOPMKAH JIOIANAPHU 8AKMCU3 CYIOUPMOK,
ouunud oummai  yroupmok» Kabu (dpazeosioru3miap 3ca  YHUHT HUYKH
KCUMHMAJIapH, COFMHYM, KYWIM SMOIIMOHAI XOJAaTHHW Oo4nb OepuIra Xu3mar
KHJITaH.

Cy3n0Bun xam, €3yBUd XaM ¥3 HYTKUHHU THJI OMPIMKIApUHU TaHiIad onuo,
yJIapJaH 4yerapajaHran xoijaa (oigananuin OuiaH Mak/UTaHTHPAp dKaH, MabiIyM
MaKCa/JHH- yJIapHU KyJUlall OpKAJIM Y3 HYTKM KapaTWiraH Iiaxcra OHpop
MabIyMOT €TKa3WIll €KW OJIUIIHU, y OWIAH ajoKa KWIHWIIHUA €KW YHTa TabCHUP
TUIIHM Ky3Jlaiau. Y Xap Oup XoJlaTga Xam y3 MakcaJura SpUILIMII YYyH V3
HYTKUHUHT KO03W0a70p, TY3QUIMTHHU TabMUHJIAINTA WHTWIAAW. AHA TIyHJIaH
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K10 4yuKuO, HYTK OJIIMra MabiyM Oup Tanabnap Kyhunanu. by tamabmap HyTK
MaJaHUATHATA OUJ JAPCIMK Ba KyJUIaHMajapJa HyTKHUHI aJoKaBuUM cudariapu
Tap3uaa TabpudraHaau. AnHa my Tanabnap acocuja TY3WIraH HYTK MaJaHHil
HYTK XucoOsaHaiau. Xy, WHCOH HYTKMHUHI MaJaHMi HYTK  Japa)kacura
KyTapuinIid y4yH KaHpnaid cudarnmap nozum? Kylinpga mrynap xakunga (uKp
IOpUTaMU3 .

HyTKHUHT TYFPpUJIATH

Hytkaunar Oomr anokaBuil cudatiapunad OuUpH YHUHT TYFpU OYIUIIUAIUD.
HyTKHHUHT Ty¥pu OYIHILN CY3JI0BYM Ba THUHIJIOBYUM, €3yBUM Ba YKYBUMHUHI OHp
OuprapuHUHT (UKpIAPUHU TYLIYHUO OJUILIApUHUA TabMuHIaiian. HyTKHUHT
TYFpHU OYIUIIN YHUHT afabuil T MebEpnapura MyBoGuK Keaumuaup. HyTKHuHT
TYFpU OYJIMIIM acocaH MKKU MEbEpPra-ypry Ba rpaMMaTUK MebEpra KaTTUK amall
KWIAIIHUA Tako30 Kuiaau. byHna y30exk TWIM y4yH ypFyHHHI acOCaH, CY3HUHT
OXUPru OYFUHUTA TYIIUIIM, KyIIUMYajdap KYIIWIMIIKA OwWiaH YpPFYHUHT C¥3
OXUpHUra TOMOH CWJKUO OopuIM Hazapaa TyTuiaanau. bab3an ypry HOTYFpH Tylica,
CY3HUHT MabHOCH XaM y3rapu0 keraiu. (KaTiiama-Kariama, ojMa- oJiMa, HUruTya
Kabu). YpryHH (apKIaMaciiK C¥3 MabHOCHHHMHT Oy3wiuimra oimb kenaau. by
XOJIaT Taljard aipuM OJHMHIaH cy3ra Tymaaurad ypry (MaHTUKUR YpFy)
MUCOJIMJIA XaM Ky3aTHJIaIu.

Men spmaca camonémoa Towkenmea yuama.

Kentupuiran 0y mucosga ypFyHUHI y3rapuilid OWIAH TallHUHT MabHOCH
OyTyHnai y3rapub keTaau.

['pammaTuk Meb€pra KemuIl AeraHja ran Ty3uI[a, y3aKk Ba Kyluumyanap
MMJIOCH/IA, OOIII Ba MKKMHYHM Japakasid OyJiakiiap MOCIMIMHY TabMUHJIAII Ha3apaa
TyTHJIA]IH.

bynapra aman Kuiamaciauk 3ca MOP(OIOTHK - CHHTAKTHUK MEbEPHUHT
Oy3unumura oaud kenaau. Hatuwkana HyTKHUHT TYFPUITUTUTA ITyTYp €TaIu.

“Unon romean ooam’, ““Illoxkaoam, Anu ea 3asxuiinune omacu keaou’’
kabumnap. by Mucosapra nzox Oepranjaa yJapHUHT MabHOJIAPU Typiinya OYJIHIIN
MYMKHHJIATH CE3UIIAIN.

HYTKHUHI aHUKJIMIH

HyTtkaunar anokaBuii cudarnapuman Oupu  aHUKIUKIAP. HyTKHUHT
aHUKJIUTUa TWIJaH TallKapuaa TYpyBUM XOJaTjap XaM MYXUM axaMusiT KacO
staau. by aBBano, Tun Ba Tadakyp AvaNeKTHUKacuaup. ~UyHKH, aHUKIUK
Aedmnranga TabuaT Ba JKaMHUSATIAArd Hapca Ba XoJucanap OuiaH yJapHUHT
HYTKIAru aramMacu Oyiaran maTtepuanud  ypTacujiaru MYyTaHOCHOJIUK
Tymynunagy.”>® TabuaT Ba kaMuATAA Xap OMp Hapca, Xap OUp XOJMCa Y3UHUHT
aucoHuil udonmacura sra Oynanu. MHCOH Mabiiym Oup cy3napHH, SbHHU VIia
HapCAJIAPHUHT TUIUAArd UQPOJACUHM alTap 3KaH, OoIKanap OHrMAa Iy Hapca
rapaanaHaau. byHaa cy3noBum €xku €3yBUM ¥3u aWTMOKYM OYJIraH HapCaHUHT
MOXHUATUHU TYJa aKC STTUPATUTAH CY3HU KYJUIAIlK JIO3UM OYIaau.

by ypunna A Kaxopuunr €3yBun Mabpyd Xakum XUKOSCHUAAH HYTKHUHT
aHuKurura nytyp erran “Kynumga 6omOa yruiaran xosijaa Kydara iorypad’ JeraH

38 P Kynrypos Ba Gomkanap. “HyTk majanustn Ba ycnybust acocnapu”. T 1 1992. B.52.
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MUCOJTHH KEITHPTaHIUTUHA dciaml kudos. Baxonanku, ppaniry3da “nopriaryBun
éKU EHIUPYBYM CHApAA MabHOCHHM aHITIATyB4H 00M0a*® CY3MHUHT OFMpJMIH Ba
XaKMH KaTTa OYJraH mpeaMerra HucOaTaH KyJUIaHUIIH, FOKOPUIard MHUCOJIa 3ca
rpaHara cy3u MIUIATWIKIIN JIO3UMIIUTH €11 00Jiara XaMm MablyM.

HyTKHMHT aHMKJIMTAra TMyTyp €TKa3yBud OMWUIapJaH sHa Oupwu
CUHOHUMJIAPHU V3  VpHUAa KyJulamaciukaup, Oy yiapaard  MabHO
HO3UKIIMKJIAPHU SXIIHM (papKiamMaciuk okuOaruaa kenud udukagd. MabHodapu
AKUHAAN TYIOITraH cy3 Ba OMpUKMAJIapHU KyJUlallja Kyl MabHOJIW Cy3iaplaru
MabHO HO3WKIWKIAPWHU TMaMKaMaciuK Ty(daid ylapHH WIDIATUIINA HYTKIA
0a3zaH KymoJ xarojlapra xaMm Wyn kyiunaau. HaTwxkaga HYTKHUHT aHUKJIMTUATA
caiOMid TabCUp KYpCcaTyBUM FalM3NMKiIap ro3ara kenaau. LllyHuHr yuyH Oab3aH
“caslkuH muMMIIMKIIap” “oxXupru Wusiap”, “karra Oyimm”’, “KaTTa COWIM CHUHIapU
xoJjatiapra Ayd kenamu3. LIIlyHuHr yduyH Xap Oup Xosarna xam CyY3J0BUHM EKH
€3yBYM IIAKJ Ba Ma3MyH MOCJUTHIa 3bTHOOp KWIMILIU, ¥3 HYTKUHUHT Tabuat Ba
KaMUATJIaTd Hapca Ba XoJucajgapra MOC KEJIUIIMHM  TabMHHJIAINTa Xapakar
KWIWIIHY JIO3HUM.

HYTKHMHI MAHTUKHUWJIUTH

Hytkuunr Oy cudatu rokopuaa Kypud YTUIraH TYFPUIUMK Ba aHUKIUK KaOu
cubarinap OunaH anmokajgopaup. bomkaya — alTranaa, HYTKHUHT MaHTHUKUAN
OynmumM ydyH y TYFpu Ba aHWK Oynumm mapr.Arap OyHmait Oyimaca, HYTK
MaHTUKHUM )KUXATaH XaM Oy3uiiran Oyaju.

Cy3moBun €xku €3yBUM HYTKUHUHI MAaHTHKUM >KUXAaTOaH TYFpuU OYiauIIM
y4yH YHUHr HadakaT y3 TranvuHd TpaMMaTHK Ba JEKCHUK JKUXATAaH TYFpH
MIAKJUTAHTUPUILHY, OalKu y3u (QUKp IOPUTAETTaH MaB3yHHM SXIIM OWIMILK XaM
Tanaad 3TUAIN.

Mucomnap: Osexamea ymupmox, Kyu 6a pakciap muHeIamox, udoued
YmKazmox xaoumap.

Tunmynoc omumnap M.Muproxues Ba H.MaxmynoBnap — Kyuuparu
bukpnapHu OuIIUpaIuIap:

“C¥3HM eTapiy XUC KWJIMACIIHK, YXIIATAIIapAard MaHTUKAN 3UTUAT KYTI
CY3JIMK, TPaMMAaTHK XUXATIAH CY3 (OopMyJalapuHUHT HOTYFpU KYJUTAaHUIIN KaOu
nykconnap Caupa Pasmranuaunar “/{y3ax” sHomnm kuccacuna (“Lapk rommysu”, 11-
COH) XXyJa-)Ky/a ce3waaan. MaHa Oy rmapuara 3bTHOOD KHIAMIHK:

“Kyoyx uuu nam, 3ax 30u. [lesoprapu camxunuue y ep-0y epuoa sKKam —
OYKKAM SHMOK, MYsIMOGOH, yyuykmus ycean’ . KyoykHune camxu oOeeanda Huma
MYWYHULAOU?

Arap KyAyKJard CYBHHMHI CaTxXy JEHMWIMOKYM OVica, y epla SHTOK Ba
X0Ka30 KaHnail ycaqu? Exm mama 6y mapua: “Uysunm®, OGMp 03 XOpAMK &iy,
atpodra TUKWIIA . ABBaJIO, TYFpUCH “XOpAWK uukapau Oynanu. Kelunru
JKymyiara Kemncak, arpodra TukwiuO Oynamaiiaw, Kapaml MYMKWH, YyHKH
“TUKUIMOK™ 1a KaThuil Oup HyHanum 6op, “atpod” sca kyn nynamumuiu. Hlyaunr
yayH “arpodra Tukmian’ OUpUKMACHIa XaM MAaHTHKWAN, XaM JIMHTBUCTHK 3UITUAST
6op. Exu “Oup rasua OGanaHmIMKKa KyTapuiranuga oup “suHa” youpumuo, y

39 V30eKk TUIMHUHT M30X]IH TyFaTH. bupunun sxuil. 'Y 36eKuCTOH MHJUIMH SHIMKIONEUICH "
Hasnat wnmuii Hammpuétr, 2006.5.311..
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KalTtHO mactra Kymad tymmu”’. ABBano, “raz” ockwmpran cy3 (0,71 wmerpHm
ounaupann), “meTp” CY3MHH KyJIaraHga XaM Iy YpuHia €3yBud Xed HuMa
IOTKU3Mal I, OalKh FOTaad, KYIMUWIWKKAa TYHIyHapJIUpoK OViamu.  Maskyp
TralHUHT MKKUHYA KACMHAa dca ‘“‘mnuiamaérran”’, opTukua cy3 kym. “Kymab
Tyuyi® OYNraHjgaH KehWuH, TaOWMIKH, Temara sMac, ajbarra mactra Oyiasy,
“Kynal Tymau HUHT wuujga “Kautub®” MabHOCH Xam Oop. C¥3 ucpodrapuuiuru
HaKJ KypuUHUO TYypuOIu.

Esypunnunr “Karra, iyroH, y3yH KyBypnap Xyaau TeMUp Wy usujaex oup
yn3uK Oyina® Tamuad KeTwnran” KaOwiugard VyXmaTHIIapuaa MaHTUKHMA
3UUTHK MaHa-MaH Ae0 Typuoau. Temup iy u3uHUHT OUp YU3UK HMAC, OaNKU UKKU
Yu3UKIUrd MabiayM-Ky!Omparna “CyB HWUYKUCH KeNraHJald CyB WYJU~ >KyMIIAcH
KyJTUIW TYIOJaau, YyHKU TaBTojorus oop. “Jly3ax™ Kuccacuaa sca IIyHra yxuamn
“boimr OyxranaTep XajJoBaTH Oy3uiraH ojJamjiek OeToKaTiaHAu  Tap3ujaru
yxmaTuiiap 6aauuiiink cudatuaa TakauM stunagn’ .t

Kypunaauku, MaHTUKUHIMK OF3aKU Ba €3Ma HYTKJa MyXUM aXxaMmHsT KacO
ATaH.

HyTKHUHT TO3a/IUTH

Mananuii HYTKHUHT, SbHU aaabuil TwI Tajabiapura MOC KeJIMaJauraH
Failpu MeBEPUI yHCypiapJaH XOJu OYJraH ujean HyTKHUHT 03ara KeJMIIWHU
TabMUHJIOBYM OMIILIApAaH OMpU HYTKHUHT To3anuruaup. Maean HyTK macanacu
OYryHId KyHJa YKHUII-YKATUII XOAMMIIApH, IOUP Ba €3yBUMiap, Xysuiac, Xap Oup
3UENM KUIIW OJIIUIA TypraH MyamMosapuaaH Oupuaup.

Tunmumuszga  MaBXKy. Oynran  JUAIEKTU3UMIIAP, BapBapu3MIIap,
ByJIbrapu3miiap, NapasuT cy3jiap HYTKHUHT TO3aJIUTHra cajOuil TabCUp ATYBUH
YHCYpJIap XUCOOIaHa/IH.

Manymku, Kaepja Twi OUPJUKIApPUHM KyJUlalijga TaHJIall HWMKOHUSATH
MaBxyJ Oyica, yma epman ycnyousar Oouvianaau. [lloup Ba &3yBummapumus
TOMOHHUJIAH sApaTWITaH xap Oup acap KUTOOXOHTa MabJIyMOT OepyBuYM MaHOa
OynmuOruHa Kosamai, OajlKu TabCHp ITHIN BOCUTAcH XaMm xucoOmananu. IlyHmai
9KaH, MKOJKOPAAH Cy3 TaHJAIIAA KYyAa IXTUETKOPIHUK Tallad KWIMHAAW. X03UPTU
naBp y30ek agabueéTura Ha3ap Tamiap 3KaHMuU3, TYPJIH KaHpAa sipaTwirad 6aauuii
acapJijapJa TOp JI0Mpaja KyJUIAHYBUM CY3JIADUHU KYJUIAIITa UHTWIWIIHUHT Ky4JIHA
SKAHJUTH ce3unaau. by aca ¥3 HaBOatuma Oamuuii acapiap TWIMHHHT KYpYK,
TabCUPCU3 OYNIUIIUTa 0UO KEIMOK/A.

HyTKHUHT TabCHPYAHJINTH

SIXmm  HYTKHM IIAKJUIAaHTUPHUINIAH aCOCUM MakcajJ, YHUHT TabCHpPUYaH
OymumuHu TabMuHIaaup. CY310BuUM €KUM €3yBUM HYTKUHUHT (03ara YMKUIINAIaH
MaKcaJ TUHTJOBYM €KM YKYBUM OHTHIa TabCUP KWIUILAWP. byHra spuimmin sca
KaHJal TWUJ OWPJIMKIAPUHUHT TaHJAHWIIA Ba VPUHIM KYJUIaHUIIUTA OOFJIUK.
KOxopuna HyTKHUHT anokaBuii cudatiapu Xakuaa GUKp IOPUTTAH UK. AHA Ty
cudaTIapHUHT HYTKJa MaBxXya OViaumm xaM y3 HaBOaTHIa HYTKHUHT TahCUPYaH
Oynmummura xu3MmaTr Kujaaau. HyTKHUHT TabCHpYAHINTUA XaKHWIa TamupraHusa
KYWMIAry MapyaHy KENTUPUL YPUHITUIUD.

40 Muprosxuesa M, Maxmynos H. Tun Ba maganusar. T: y36exucton, 1992, 108-6.
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“...Keua ouioun, xabpucmon mun-munu, y30xpoxoarn Kypvon moeyuiu
swumunap 0u. Hxku myn uunop Oymoxiapuoa KYHUO ymupean y4-mypmma
ootikyuinap, kabp énuea musianean Omabek 8a w0Kopu, Kyuu oymoatiean Kaopaap
0y munosamea comu Kabu 3ounap. Kypwvon osmiapu xabpucmon uuuda oeup
oxaneoa oxap 30u. Kabp énuoa muz uykkawn tiveumuune Ky3 éuwnapu xam Kypvou
osmaapuea Kywuiub oxap 30u. bupop coamoawn Keuun muiosam myxmaou.
Omabex xoncuznanub 0€x y3pa mypou 8a oOpKacuoazu Apum SIAH20Y KYla2aHu
Kypub, oup Heua Kadam Kabp momoHea mucianou... Kynaea anuneancumon ynea
SAKUH 10puUd Kenou...

-Kum 6y?

-Men Kymyw...

Omabek mosyw 3eacunu manuou. by maosicnyna 3aiinad 20u.

-Kem mynoan.

-Men Kymyw... -0eou sana 3aunad, ammo Kemmau uioxcu Koamaou.
3epoku, oyHéodacu 3He axun Kuwucu ynea ‘‘Kem” ampunu bepean s0u. 3aunad
opxacuea Kapat-Kapau Omabekoan y30K1auiou’ .

by napuanu yKuraHmaaHOK YHUHT HakKaJap TabCHUpPYaH SKAHIUTUHU CE3aMU3.
VHaa udojananran XonaaT Ky3 YHTHMMM3a TYJacuHY4a HaMOEH Oymaau. EsyBum
TOMOHHJIAH TaHJIAaHTaH Xap Oup cy3 ypuuau OYynuO, yjgap HYTKHUHT TabCHUpYaH
OYIUIIMHY TabMUHJIAITA XU3MaT KWIraH. 3aifHAOHUHHT Op3y-apMOHJIApH, PyXUid
xosatu oupru"a “Men Kymymi...” nerannmaék akc straH. By sca y3 HaBOaTuaa
Oanuuii acap TUIMHWHT TahCUPYAHIUTHHY OIITUPTaH.

HyTKHMHT TabCUPYAHIUTHHN TabMUHJIAIIIA FOKOPHIA KAl dTHITaHIapIaH
TalIKapyd OMOpPJaH, TWJIHHUHT M(OJa TaCBUP BOCHTAJIAPUAAH XaMm (QoiiramaHuIl
AXIIM HaTwka Oepumin MymkuH. by Vpunaa Fadyp Fymomuunr “Cen erum
sMaccaH”  WebpUHM Acnaml Kudosg. by mebpna KymiaHuiaraH TacBUpPUN
BOCHUTAJAp KUIIHM PYXUATH]IA SHT HO3HUK XHUC- TYHUFYyJIapHU YHFOTHUIITA KOJIUPIUP.

Xymnac, KUIIMHUHT TadakKypd, MaJaHui-MabHABUM CaBHACH AacTiad
YHUHT HyTKuga akc stanu. lllyHuHr ydyH ujgean HyTK Macajacd JIOMMO KYyH
TapTUONAAa PHT MyXuM MyamMMmo cudatuga typanu. lllynnmaii skan, xap Oup
KWIIUJAH OF3aku Ba ¢&3Ma Tap3aa ¢Gukp wudomanamga HYTKHUHT aJOKaBHMA
cudarinapura Kuaauid YTHO0p Oepul Taad ITHIIAH.

! ) Tekshirish uchun savollar
L
1. Mananuii HyTK 1e0 KaH/1ail HyTKKa auTuiaamn?
2. HyTk ongura xyitmnaauran Tanadaap HUManapaan uoopar?
3. HyTkHuHr amabuii Twira Moc Xojja TYFpu OVIWIIHMIAa HUMAlap aCOCHM
MebEp XucoOIaHaamu?
4, Tunumusa HyTKHUHT aHUKJIUTUTA CajJOuil TabCUp ATYBUM KaHJal YHCypJap
MaBXKy/1?
S. Wnean HyTK neranjia Kanjail HyTKHU TYITyHacu3 ?
6. SIX1M HYTKHU IAKJUTAaHTUPHUIIJIAH aCOCUM MaKcaa Huma ?
1. Anabuii Tun Tanmabiapura MoC KeIMaWauraH frapu MebEpuil yHCypiap

JIeraH/ia HUMaJlapHU TylIyHacu3?

101



8. HyTKHUHT TabCHpYaHJIWTUHUA OIIUPHUIIAA FOMOp, Oamuuii BOCUTAIAPHUHT
YpHU KaHai?

Adabiyotlar

1.Muhammadjonova G. O’zbek tili leksikasi taraqqgiyotining ba’zi
masalalari. — T.: Fan, 1982.

1. Pinxasov Ya.D. Hozirgi 0’zbek adabiy tili. — T.: O’qgituvchi, 1969.

2. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,
Doniyorov X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qgituvchi, 1980.

3. Elmurodov N. O’gituvchining nutq
madaniyati. — T.: O’qgituvchi, 2004.

4, Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutq madaniyati va
uslubiyat asoslari. — T.: O’qgituvchi, 1992.

5. Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-

ﬁ 5-mashg‘ulot.

TunHuHr udoaa-racBUp BOCUTAIAPH

Ba TAPOMSAYM HYTKHM MaJaHHUSITH

Ykye Mal(cadu‘J

Tanabanapza  y30ex  muaununz  ugooa-maceup
eocumanapu 0e0 wpumuyeuu mponaap éa ycayouil
¢uzypanap, yrapuune éaouuit acap muauoa 6a0unii-IcmemuK mavCupuaHIuKHu
103a2a Keimupuwiu mypucuoa Maviymom oepuul.

Acocuii MabJIyMOTIIap

MabiyMKH, THHIJIOBYM €KMW YKyBUMIa aWTHIMOKYM OYyiaraH (QUKpHU
TYUIyHapJid Ba 00pa3iu Tap3ja €TKAa3uIl Y4yH HYTKHHMHT K03U0aa0p, TabCHUpYaH
Ooymumm tanad stunanu. Cy3noBun €ku €3yBun Y3 puxpuHu ndoganamaa y3yHaaH-
Y3yH JKyMmjajap TY3WIHMIIWJIAH KouuO, ¥3 (UKpIapuHU HMXYaM Tap3na, TWaarua
Vxmaruii,cudariaii, UpoHUsi Kabu Typiau-TyMaH BocuTaiapaad doiiganananu. AHa
Iy KaiJa JTWIraH BOCHUTaldap TuiuMmMusna udoja- TacBUp BOCHTAIApu €0
oputunaan. by Bocutanapnman (doijganmaHWIl HOTHK HYTKUHUHT TabCHpYaH,
udogany OYIUITUHU TabMHUHIIANWIH. Hotnk TOMOHMAAH YpUHIM KyJUIAHTaH
TaCBUpUM BOCHTa XHMKOS KWJIMHAETTaH Hapca Ba BOKea-Xoauca  TYFpUcCHIA
TUHTJIOBYMJIA aHUK TacaBByp yuroranu. llly Ounman Oupra HOTUKHUHT BaKTH XaMm
MabJyM Aapaxkana Texanaau. baguuii anaduérna yciayOuil Makcaaia KyJJaHUITaH
BOCHUTAJIAp MYXUM axaMHUSIT KacO 3Taju.

V36ek  TUIMIYHOCHMTHAA HYTK  MaJaHHATH  COXACH  TApaKKUSTUIA
X. Honuépo, C.Mupzae, K.CamanoB, W.KyukoproeB, X.AOaypaxMOHOB,
A.Illomakcynos, P.Kyurypos, E.Toxues, 2.Kwmues, H.Maxmynos, .Mup3aes,
B.Ymypkyinos, C.Kapumos, b.Mynromes, M.iynnoues, C.boiimup3aesa,3.ITapnacs
KaOu ONMMIIAPHUHT XHU3MaTiapu Karra Oynmu. Twn OupIuKIapuHUHT HYTKHUHT
Typiau KypuHUIUIapuaa Oaxapaaurad Basudacu OSHI aBBajo, CY3JI0BYM EKHU
€3yBUMHUHT KOMMYHHKAaTHB Makcaaura OornmwK Oymamu. byHma  HYTK
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UYHaNTUpUITaH maxcra OUpruHa MabIyMOT €TKa3UIITMHA 3Mac, OalKu YHra TabCUp
ATUII, BOKETUK (akTiapura HucOaTaH CyObeKTUB MyHOCa0aT yUFOTHII XaMm Ky3zaa
tytinanu. Wdona-tacBup BocuTanapu (HUKPIAPHUHT HIMOCHOHAT-EKCIPECCUB
Tap3ga UQoNaJaHUIIMHU TabMUHJAI BasudacuHu Oaxapaau. Tunumuzna
KYJUTAaHWITYBYM M(O/1a-TaCBUP BOCUTAIAPU TPOILIap Ba CUHTAKTHK (urypansap kadbu
Typiapra axpatuiaad. Mdoaa-TacBup BOCHUTATaApUHHUHT Y3Ura XOC XyCYCHSTIApU
WKOJIKOp THJIM Ba YCIYOWHHU YpraHuUIINa, acap FOSACHUHU OYHUINTA XU3MAT KUITYBUH
Oamumii oOpa3 spaTumaa, Typjdd MabHO HO3WKIMKIApWHU udomanmail onumiga
AKKOJI Ky3ra TallIaHa/Iu.

Tporutap oOpasnmapHu XocWJ KHIMIIAA ~ OEBOCHTAa HWINTHPOK €Taguiap,
yciyOuir  ¢urypanap mwkoAakop (GUKpIApUHUHT TYFPU Ba aHMUK, 0Opa3nu Ba
TabCUpPYaH Tap3/a €TKA3WIHIIUTA XU3MaT KUJIa IH.

“CrunucTtukara oHJ agabuérnapnaa CUHTaKTUK ¢urypanapra
TaCBUPUUIMKHUHT TYypiu YycyJulapu kuputuiaau. bymap nmactna® moesus
Joupacujia, KeMMHYAIMK Tpo3a goupacujaa Kapana oouvianau. Kelinnru huiapaa
Hallp KWIMHraH ajabuériapia eca CHHTakTUK Qurypanap Oomika yciyoiap
JIOMpACH]Ia XaM YPTaHUIISAITH.

CuHrtakTuk (urypasap My3HKa Ba TaKpopJaHyBUM My3ukan (paszaiap xabu
HYTKHH OXaHIJOp, TabCHUpPYaH Ba >KO03U0AJOp KWJIUII, Iy Hyn OWIaH YHUHT
TUHIJIOBYM TOMOHHUJAH OCOHJMK OuWjaH KaOynl KWIMHHMIIHMIA MYXUM CTHJIMCTHK
BOCUTAAUp. MaHa WIyHUHI YYyH XaM CHHTAKTUK (UTrypajapHU MabIyM Aapaxazia
HyTK My3HKacH 1e0 aTam MyMKuH 4,

baguuit acapnap Ttaxaunupga ycinyOui Basuda Oaxapuiira XocJaHTaH
OUPIUKIAPHUHT MKOAKOP KOMMYHHMKAaTMB MAKCAaJUHUHI aMajira OLIWIIUra
KYMaKJIAIyBYM KEHI KaMpPOBJIM BOCUTAJIAP HKAHIUTH, YJIAPHUHT MUJUIMN KOJIOPUT
apaTuila, y3ura xoc Oaauui oOpasznap TacBUPUHM Oepulla Xamja xap Oup
WKOJIKOP YCITyOWHUHT MHAMBUAYAJUIMTUHUA TabMUHIIAIIIA TYPJIM MabHO KUppajlapu
HaMmo€H OVmamu. Twimmuzna Oanuuii agaOMETHUHT HHT MYXHM YHCypJapH
xucoOmanran xamaa Oaquuil acap TWIMHHUHT 3MOLMOHAJI-3KCIPECCUBIINUTH,
OOpas3NWINTUHA TabMUHJAIITAa XW3MaT KWIyBUYM OyHIall BocuTajapra HucoOaTaH
“udoma-racup BocuTarapu’, “JIMHTBOMOATHK BOocuTamap”, “rporutap”, “ycmyOuii
BOocUTanap”,” CTUIINCTHUK (hurypanap” KaOu TypJid aTaMalap KyJJIaHUIaIH.

TunuMuzga Tporutap Ba yciayOuil durypanap udoga- TacBUP
BOcUTanapu xucooOmanaau. TuimyHociaukaa vdoaa TacBUp BOCUTAJapu yciyOuid
KUXATaH TEKIIUMPUIITAH Ba yJap XaKua WIMHI UILIap Y6JIOH KUIMHIaH,*

Tunaudar udoaa-tTacBUp BocUTadapuaaH O0ynubd XxucobjiaHraH TpoILiap
CY370BUM €KM €3yBUM TOMOHHMJAH aWTWUITaH (PUKPHUHT Tabcup4daH, udonanu Ba
TyLIyHapJid OYJIMIIMHU TabMUHJIAII MAaKCaAUAa KUHOS, paM3 OWUJiaH KYJUIaHTaH CY3
Ba wuOopamapaup. bomkaua kwinb aiftrannga, “Anabuii  acapHUHr Oaguui
KUMMaTHUHU, UPOTATUIUTUHHA, SKCTIPECCUBIUKHU KYyYaUTUPHUII y4yH OUp HapCaHUHT

4 Tomakcynos A., Pacynos U., Kyurypos P., Pyctamos X. V36ek tunm crunucrukacy. TOIMKEHT: S"KI/ITquI/I,
1983, ,.5.232.

42 Kyurypos P.Y36ex TuimHuHT Tacsupuii Bocutanapu. Tomkent:®an,. 1977, -152 6.;Kapumos C.A.bauuii
ycnyOHuHr udoaa-racsup Bocuranapu.Camapkana, 1992,
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HOMHHHM, O€ITMCUHU UKKUHYMCUTA KYUHUPHUII €KH CY3JIapHUHI KyuymMa MabHOJa
MIITATUINIIK TPoTl aeiinnaan”.*

Tunmynoc onum H.Maxmyno myHmail dukpiapau ounaupamu. “Hyrtkna
CYy37lapHM KyuyMa MabHOJA MWIUIATHIIHWUHT XWIMa-XWI KYpUHUIIUIAPU MAaBXKY.l
Ooymu6, ymap kyuumwitap (€ku Tporutap) HOMH OWJIaH YMYMJIAIITHPUIIATIH.
KyunmimapHUHT acocuia MKKM Hapca €KW TyUIyHYaHW Kuécnam €Taad, S’TbHU UKKU
Hapca €KW TyIIyHYa YpTacwaard MyaissH MyHocaOar (YXIIAlUIMK, YMYMHIIIHK,
AIOKAIOPJIMK KaOHM) acoCHia TAaCBUPHIUINK, U(POMATWINK, aHUKIUKHA KyJauTHPHUIIT
Makcaau OujiaH yJapadH OWPUHUHT HOMU UKKHHYKCHTA Kyanpriaad. LIlyHusr yayn
XaM ~Kydumuiap y3ura XoCc TacBUpUH  BocuTajap cudaruga HYTKHUHT
1()OJANMINTMHE TABMHUHIANIIA aTOXKAa YpuH TyTamu.”*4. OnmuMuunr 6y Guxpaapu
tunryHoc C.KapumoB TOMOHMIAH siHa/ia M34MII 1aBOM 3TTUpwirad. Onum Oaauuii
YCIAyOHMHT V3UTa XOC XYCYCHATIIADUHM aHUKJAIl OYinya Ky3aTuil xXapaéHuia
ndoaa-TacBUpP BOCUTAIAPUHUHT KYJUJIAHUIIMHU TaxXJWid KWjaap OKaH, MIyHJai
bukpnapHu owiaupaaun: ‘Y napHuHT Tporwiap Ae0 aTaryBYu KUCMU 00pa3 spaTuiiga
OeBOoCHTa MILITUPOK 3TCA, UKKUHYU OMp KHUCMHU — yCIyOuWil ¢urypanap sca, rapuu
o0pa3 spaTMaca-ia, aHa NIy oOOpas3JapHUHT MIAKJUTAHWIINWTA, OapKamoJl, MHIIUK
Oynumura, YKyBYMHUHT MAaTHHU TYFPHU Ba T€3 TYIIYHHO OJMINIMra KyMakjamiaju.
Kyuma mMabHoma KymnaHwnaérran, oOpa3 sipaTa€Trad TUI OMPIUKIIAPH Japa)kacuja
OynMaca Xam,yjmap BasugTra Kapald Kymmm4ya MabHO udoAaNalId, TacBUP
00BEKTHUIa HKOAKOP 0aXOCUHU Oepaiv, FOKCaK YMOIIMOHAJIIMKHU F03ara KeITHPaIH.
VKkyBuM KM  THHIVIOBYMIATM  XWUCCHSTIAPHUHT  SKYHOYIITAa  KEJHIIHAA
TE3JIAIUTUPYBUM BOCUTA POJMHU — KaTaIM3aTOPIUK BazudacuHu Oaxapaiu,
€3yBunMra kymakuaom Oynaau. banguuil M>KOIHUHT KUWUHYMIIUTH XaM IIIyHJIaKH,
€3yBUM XMC-TYMFYyJapHU Y3M KaHOATJIaHAIWTraH Aapaxkajaa udoaanaid onaaurad TUI
OUpPIUTMHU axTapaau. YJIapHu Oup-Oupiiapura YOFUIITHPAIM, KapaMa-Kapiiu
Kysau, €HMa-EH KYJUIaiv, Takpop UIIaTagud Ba X0Ka30. 3€po, TPOIUIAPHUHT Y3U
CY3JIapHM acjl MabHOJApUJaH Kypa KynopoK KyumMa MabHOJIA KyJUIallra
VHTHIMIIHUHT HaTvKacuamp.

Kumunap MynokoT kapaéHuaa TOMMO TabCHpiAW Ba udomanu cysiaira
MHTWIAAWIap.byHUHr ydyH ylap MyJOKOT JKapaéHuaa Y3 KOMMYHHUKATHUB
MaKCaJUIapUHUHT ~ camMapald Tap3/Ja amMajra OIIUIUIAPUHU  TabMUHIOBYHU
KUMKUMATOp, OVEKIop cy3mapHu axtapanunap. Ly 6ouc tunmmaru cyznap xam ¥3
(yHKIIMOHAT-CEMAHTUK TaOWaTUra Kypa HYTKHUHT y €KW Oy KYpPUHHUIIU Y4yH
XOCJIaHTaH OYnaau. YnapHUHT aiipumiiapu udoaanu 0Yiaub, o0pa3uiauk kacd 3Tca,
OolIKamapu 3ca HYTKKAa TYpJid KylIMM4Ya MabHOJAp KUPUTHUILNTA XU3MAT KUJIAH.
TunamyHocIMKaa MabHO KYYHIIM acOCHJIa o3ara KejiraH OupJvkiap Tporuiap Jeo,
KyluuMya MabHO u(oanaira Xu3MaT KUIyBUM BOCUTANIap 3ca yciuyouil purypanap
ne6 roputwiaad. baguuii MaTHHU JIMCOHUM TaxXJIMJI KUJIUII TaMOWWJUIaApU XaKuja
dukp roputran THmmyHoc onumiap b.VpuuGoes, P.Kyurypos, XK.Jlamacosmap
TPOIUIAPHUHT OaTuuil MaTHAArM YpHU Xakuaa (GUKp IOpUTHO, yJIapHU KyWhuaaruya
TacHU(IAHA MabKyn Kypamunap: “1.Cy3 MabHOCHMHHUHT MHKAOPHH KYy4yuIIMra

%3 Kynrypos P.V36ex Tunununr Taceupuii Bocutanapu. Tomkent:®an,. 1977, B.23.
4 Maxmymos H.HyTK MaiaHusTi Ba TUIHMHT 3cTeTUK Basudacu // ®unonorus macananapu.2006 ,N2(11).68 —Ger.
4 Kapumor C.Banunii yciny6 Ba TunHuHT udona-raceup socuranapu. Camapkan, 1992.5.5.
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acocjaHraH TpoIurap: a) rumepOonia; O0)meiosuc. 2. Cy3 MabHOCHHHUHT CH(aTHA
KYUUIINTa acoCIaHraH Tporiap: a)MeTadopa; 6) MeTOHUMHS, B)upoHUa*®. Tapuxna
CY3 MabHOCH KY4YMIIIMra acocjaHTaH OyHJai BOCUTAJIAPHUHT I03JaH OPTUK TYpH
IIaKJUTAHTAHJIUTH Ba MIapK anabuétuaa MabHaBui Ba jad3uil canbatiap cudaruaa
yIIyFJIaHTaHJIUTU MaHOanap/ia Kaila STUJraH.

Metadopa - kyuma MabHO acocujia 103ara KeJyBUl BOCUTAJIApAaH OupH.
TunyHOCIMK, YMyMaH HOTHKJIMK Tapuxuga (GUKp HQOJaJallHUHT SHC Kyjau
BOCUTaNapujian Oupu, HyTK Oe3aru cudaTtrma Kapad KeIMHIN Ba IIyHTa XOC Tap3aa
Typinda TaJKWHY HW30Xj1ap o3ara Kenad. MacallaHWHT aHa M1y JKUXaTJIapuHu
nHoOatra onran A.XoxueB Oy Xoaucara HOJUHTBUCTHUK jkapa€H cudaruma Kapao,
MmeTadopa ydyH acoc O6yiran cy3 MabHOCHAA OUpOp Oup Y3rapuin OyIMaraHaurura,
Oaiku Oy XOJMca HOM KYYHWII acocuja ko3ara KeJuiuura acocianaau.”Metadopa
acocujia HOM Kyuuild, -1e0 €3aau y, -Hapca, 0enru €ku XapakaTra XoC aTaMaHUHT
(cy3uuur) ¥yszapo yxmanumrd OyiaraH Oomika Oelnrd, Hapca, XapakaT XaKuIard
TylIyHYa YYyH XaM KYJUIAHUIIW, W1y TYOIyHYaHUHT XaM HOMHIa YTHUIIU
(atimanumm)qup.”*’  Meradopuk QUKp KMECTall OpKald PUBOMXKIAHTUPHIANAU Ba
Tiiaaa Meradopa Xoaucacu rozara kedaad. TwimyHoc B YMypKynoBHUHT
KypcaTuinya, «Tuil Metadopacu 6aaunii Metadopaan YXImanuIMKHUHT Gpopmacura
Kypa dapkiaHaau: TWI MeTadopacu UKKU MPEeAMET opacujaru 0eBocuTa €KUM OYUK
YXIIANUIMKKA acoCJIaHraH Kyuumaup. Macanman: Oomr CY3MHHHT acOCHMl JIEKCHK
MabHOCH «0OoIl KUCM» OYnau0, TOFHUHT Oomu, WYIHUHT Oomu, um OoIy,
Kypabomm kabu Kyuma MabHOJapra osra. baaumii mertadopana mnpeameTiiap
opacuaaru yXmanuiuk acocuja oaauuii 0VEK, oopaznuiuk €raau. emak, O6anuuit
Metadgopa Tuin MetadopacuaaH, aactiad, GukpHu oOpasznu udonmanamu OunaH
axpamu6 Typaau. baguuii Metadopasa YXIanuMK SOMpHHTaH Xoaa 0yaaau».* C.
YcMoHOB THIIIa MeTaOpaHUHT to3ara Kenuul cabalnapuHy axTapap 3KaH, YHUHT
JUHTBUCTUK Ba Oamuuii Meradopa xabu TypiapuHu Y3apo dapkinaian: «baguuit
amabuérna metadopa YXIIATUIIHUHT KUCKapran dopmacu OYnu0, MpeaMeTHUHT
HOMU Bazupacunu Oaxxapmaiian. YyHku OyHzaa cy3 11y HyTKHM mapyaja uirapu xedu
KaH/lall aHTJaHMarad npeaMer €Ku XOoAucaHu aHriiataau. Metadopa nmpeaMeTHUHT
JOVMMHUN HOMH OYnIMO KOJNTaHJAarvHa THIIIYHOCTUK (DaHW TEKIIUPAJAWTraH XOoJuca
xucobmanagu. UyHnku OyHnait Metadgopa yMyMxaiK THIWra xoc, 6baauuii metadopa
3ca, €3yBUYMHUHI WUHAWBUIYAJI NPUEMUTA xoczu/lp»."'9 [y ypunga Gamumii wxomIa
€3yBUMHMHT ¥3u udonanaran ukpiapu €paamuga KUTOOXOHTa OaguUN-ICTETUK
TabCUP ITUIIHU MaKcaJ KWJIKO OJUIIM Ba Oy KYIPOK MIebpUid acapiap Tuiuaa (aos
SKaHJIUTHUHU Xucobra onran C.KapuMoB ymapHW aHbaHAaBUM Ba TOJTHUK
MeTadopanapra Oynubd YpraHumiHM MabKyl Kypaaud xamjaa OyHjai Oynuiinra
MMKOHMSAT Oepagurad BOCUTAa MAaTH DKaHIUTUHH TabKuLIaim.> 3amoHaBUM
TUJIIIYHOCIHKAA MeTadopara SHTH TYINIyHUYaHH MIAK/UTAHTHUPYBYH Ba U(OIATIOBUN

%6 Ypun6oes b., Kynrypos P., Jlamacos JK. Bauuii TeKCTHUHT TMHrBACTHK Tax iy, —Tomkent, 1990. —5.29.

47 Y36ek ThiM JeKkcukotoruscy. —Tomkent, «®an», 1981. B.221.

48 Ymypkynos B.ITosTuk Metaopa Ba YHUHT NIEBPUI HYTKIArW axaMusTh.Y30ek Tuian Ba anabuétn.Ne6.1980. 40-
Oer.

49 yemonos C. Metadopa. Y36ek Timn Ba anabuétu, 1964, 4-con, 34-35-6erap.

% Kapumog C. baauuii ycny6 Ba TuiiHuHr udoja-raceup Bocutaiapu. -Camapkans, 1994. 5.17.
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Ba YCH3 SHTM OWJIMM OJHMII HMKOHCH3 OYynraH  KOTHUTUB >kapaéH cudaruia
Kapaluiap xaM ozara Kenmokzaa.’! Kypunaauku, mertadopara Kapaunuiap Typiauda
Oynca-ia, yHUHT BOKEJIAHMII IIAKIM Ba UMKOHUSTIApU MaTHTra OOFJIMK SKaHJIMIUra
IBTUPO3IIAP UVK.

Tunumuzna Hapca-OyroM, BOKea Ba XoJaucalap ypTracuaard y3apo
YXIIANJIMKKAa acocjlaHTaH MabHO Kyuuimura Meradopa aciunaau. Mertadopa-
rpekya cy3 Oynub, Kyuupuil jeraH MabHOHU Owiaupaau. Mertadopa CY3HUHT
MabHOCH KEHTaWMIIKWga WINTHPOK OSTYyBUM MyXHM OMWI Oynub, Hapca Ba
XOJIMCATIAPHUHT ¥y3apo YXIIANUIMK TOMOHJApWUra acoclaHuO, cy3 Ba wmOOpalapHU
KyuMa MabHOJA KyJUIall HaTWXacuja ByKyara kenaau. Ty3winiura Kypa coajia Ba
KeHraiiraH Imakiga OYnmyBuM MeTaQopalapHUHT HYTKMMH3Aa — HUILIATHINLIL
MMKOHUATIApH Kyaa keHr. Coana makiaara metadopanap OupruHa cy3aan ubopar
Oynanu. Macanas: Tyaku (Makkop), wioH (mryM, anép), rymo6as (ocMoH) KaOwiap.
Kenraiiran metadopanap UKKM €KUM YHIAH OPTHK CYy3japiaH Ty3wiaad. MacanaH:
MareMaTuka, IaxMaT-akjl THMMHACTHUKACH,IaXTa-OK OJTHH,ra3-3aHrOpPU  OJIOB,
TPaKTOp- AEXKOHMHI  KAHOTH, apya-ypMOH Manukacu kabumap. Meradopa
a71a0uETIIYHOCTUK A UCTHOpa 1ed xaM roputuiaau. Metadopa oOpa3iuiank Xocuil
KUJIyBUM MYXUM BOcHTa cudaruia Y3WHUHT y30K Tapuxura sra. baguuii yciy6
oyiinua ky3atum onub® Oopran C. KapumoB Oy xakna myHzaail ¢GukpiapHU
ownnupaau: AHTUK nyHE MyTadakkupiapu xaMm Metadopara ¥3 MyHocabaTIapuHU
Oownnuprannap. MacanaH, ApuUCTOTENb KyuMa MabHOJA KYJUIAaHTaH Xap KaHzaai
cy3uu metadopa ne0 KaparaH Ba yHM yMyMaH TpoIulap OuWjaH TEHIJIalTUupuo
kyiran. KBuHTunman sca yHu xamMmMa Oupjai ¢oiinananaBepagurad Tabuat 3XCOHU
nevau. YHuHrya, meradopa HyTKKa ajoxXujaa >KWiIo Oepaaurad, OoHWTaauraH
KHCKapraH YXIIaTUIIIUP Ba TaBakKaJl KWIMO, Maauil KYJJlaHTaH MeTadopaiapruia
HYTKKa aJlOXHMJa KYTapUHKWIMK Oarunuiamiy  MyMKuH. Llunepon  xam
MeTadopalapHd KMUCKAPTUPWITAH VXIIaTUIN 1e0 Kapalau Ba aWTaJWKW, OJUHTaH
UKKU 00BEKT ypTacuia ¥3apo MOCIHK OynmMaca, Tuil OyHai MmetadopaaapHi HHKOP
kwianu. by xycycma JlemerpuiiHuHr (uUKpH IUKKatra caszoBopaup: Meradopa
HyTKKa CKUMJIMJIWMK Ba YyIYFBOPJIMK OaFWNUIalayd, aMMoO yHAaH Xaned
doiinanaHaBepur Kepak 3Mac, akC XoJiga €3WIraH Hapca mpo3ara sMac, MaJxus
(mudupam6)ra aiinanuo Komagu 2,

Mertadopa Oup mpenmerHu OoIIKacu OWIAH YXIIATHIN, KHECHAIITa Xamga
VIApPHUHT YMYMUW O€ITWJIapuHU aloXuJa aXKpaTUIl acocuja lo3ara KelyBYd
Bocutaaup.llly cababau aitpum agabuétiapaa meradopara SMMPUH YXIIATHII 1e0
XaM Kapanajd. YXIaTHInjaaH (Gapkim paBumaa meradopa Gapkapop Ba TypFYH
VXmanukiaapa udoaananau. TuniryHoc M.fl}”/ﬂ)lomeB Meradopa Ba YXIIaTHIL
opacua Kyinaaru dapknap MaBxyUIMIMHE Kypeataqy: “1. Yxmarumia cysiap 3
MabHOCH OWJIaH HWINTUPOK 3Taau. Metadopaga cy3nap J0MMO KydmMa MabHOJA
6ynamu. 2. YXImATHIIIA WKKM KOMIIOHEHT — YXIIATHIYBYH OOBEKT Ba YXIIOBUH
o6pa3 kuécnanamyu. Meradopa 3ca 6up KOMIOHeHTIH Oymamu. 3. YxmaTuiiapaa
KEHraluill UIMKOHMSITH Ky, OUp ram XaTrTo ad3all Japa)xacuaa KeHraluim MyMKUH.,
Meradopanap 3ca cy3 éku cy3 GupukMacuuan mGopar Gymamm. 4. Yxmatuuia

51 Ky6psixosa E.C. u ap. KpaTkuii ciioBaph KOTHUTHBHBIX TEPMUHOB. - M. uza-so MI'Y, 1996. -C.55.
52 Kapumog C. Baauuii yeny6 Ba TusiHuHT ndosa-racsup Bocutanapu. -Camapkans, 1994. -5.16 -17.
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Maxcyc KypcaTkuwiap Oyimaau: -oex, -0ail, -CUMOH, -1apuyd,-Kabu,-CuHeapu,
yxwamor Ba Oomkanap. Meradopanapaa Oynaai kypcarkuwiap Oynmaiiau. byHu
KyHHIard MECOIIAH XaM KYpHII MyMKHH: Kapum myakudaii aiiép o0am. Y XIIaTHII
KoHCTpyKius. bynna Kapum — yxmatumn cyObeKTH, TYJIKH —YXIIATHUII 3TAJTOHH,
au€p — YXIIATUII aCOCH, -Jal — YXIIATHUIIHUHT MIAKJIUKA KypCcaTKW4Hh. by TYIuK
Vxmartui. Kapum mynku. By KACKapraH yXIIaTUII, YyHKH Tanja YXIIATUII acOCH
(kabicy XyCycHATH YXINAIJIMIH) Ba KypcaTkuun udomaranMaran. Boi, myaku-eil...
(Kapumra ©HucOaran wnutatwiMokaa). by wmeradopa xwmcoOmanamu. YyHku
Kapumuunr ait€pnauru  obpasznu  Tap3aa wudonananasntd. byTyHmait Kaiita
HOMJIAHASIITH 3,

Hlyan XaM Kaiing STUII JIO3UMKH, H(OJa-TacBUp BOCHUTANApU TaXJIUIUTA
OarvlUIaHTaH  TaJKUKOTJIapaa Meradopanap JMHIBUCTUK Ba  Oaguuid
MeTtadopanapra axpatud TacHu( KuinHaau.JIMHrBHUCTHK MeTadopayiap aBBalo,
MyoMmalia Kkapa€HuIa KYI  KYJUITAHWITAHJIWTH OOMC  Y3MHUHT  JacTiiaOKu
OOpa3NUINTUHU, TACUPUYAHIUK XYCYCUSTUHU JESPIId UYKOTUO yaryprad. Xo3upaa
yJap TYUIYHMIII MyMKHUH OyiraH OeBocuTa mabHoJap cudaruaa KaOyn KUIMHAIM.
banuunii meradopanmap KyTwiMaraH, SHTWIMK OY€rura sra OYynuO, KaHmalgup
ralippomatuii, oO0pa3au Ky4uMra acocCJlaHTaH XoJijla KyJulaHuiaaad. bynpai
Metadopanap Oanuuii agabuérna, XycycaH, MIEbPUATIA KEHT KYJUIAaHWIIAIU Ba Iy
cababnu ynapra HucOaTaH MOITUK MeTadopaiap araMacH XaM KyJUTaHWIIa IH.

Conna meradopa Tapkubura kypa OupruHa Cy3jaH TalIKWI Tomaaud. byHra
TUJIUMU3JATH 2yMOa3, UUKUIMOK CY3TapUHU MHCOJ KEITHPUII MyMKHUH.By cy3nap
HYTKIa KynuH4a meTtadopuk MabHO upopamaiinum. ['ym0a3 geitmnranga OcMOH
MabHOCH TYLIYHWJICA, MUKUIMOK (ebium 3ca Merapopuk MabHO uopanaraHia
KUCMOHMUM XapakatHu wudoganamad, Oanku OUpPOpP CHHOB, HUMTHXOHJIaH €EKU
cyxOaTAaH yTa OJMaraHjurd, KOHUKapiu 0axo OJIOJMaraHJMKHU OWJIIUpaIf.
byngait Meradopanap TabCUpPYAHJIMK XYCYCHUSTHHU JI€ApiId HYKOTras.Ymap
KyHJIQIUK HyTKIa (aon kymiananu. Kenraiiran meradopanap sca makian Oupaad
OpPTHUK c¥y3maH umoOopar OViaau. YmapHUHT maigo OYnumy Ba Oaguuil MaTHAA
KYJUIAaHUIN WOKOAKOPHUHT WHIAWBHUAyall yciayoura xam Oornmk.Mertadopa HyTKIA
KaHuanuk (aomn O6yica, y MyHYINK TabCUPUYAHIUTHHHA HYKOTa OOpau.

MabJlyMKH, MA@bHOHUHT VXIIAIUIMK acOCHAa KY4YUIIM MeTadOpaHUHT MYyXHM
xycycusatunup. Meradopanap acocuna obpazmmmk €raau. OOpa3nmuiauk dca xap
KaHaal Metadopuk KyJamra xoc xoauca cudaruaa 6aaguuii HyTKIa MyXUM YHCYP
caaHanaau:. baguuil HyTK  oOpa3nu HyTKIup.baguuii HYTKHUHT O0Opa3IUIUTH
cy3napaaH,rpaMmaTuk (QopManapjaH ¥3 Ba KyuMa MabHOJapHaa Makcajara Moc
doitnananuin, HyTKAa 00pa3ii BOCUTATIAPHU,CTUIIMCTUK YCYIUIAPHU YPUHIIN KYJIIall
HaTwkacuaa kydasau.lllynra xypa Oamuuii HyTKAa OOpazIWIMKHU TabMUHJIOBYU
XaM JIMHTBUCTHK,XaM CTUJUCTUK (akTopiap Mapxyld.HyTkuii oOpa3inmivkHu
TabMHUHJIOBYM JIMHIBUCTUK (akTop OeBocHTa cy3 Kyiuiam Ouinad OofiukK. by skapacn
TUIHHHT CY3 OoiumrumgaHn (CHHOHHMM,aHTOHHWM,0MOHUM,IIAPOHUM  CY3JIap/aH,
dpazeonoru3miapaan, cy3 OWpuKManapujaH) HYTKKAa MOC KYJIall HaTHKachia

%3 Mynpommes M. Baguuii MaTH Ba yHUHT TMHIBOIOITUK TaX LA acociapu. —Tomkent: ®an, 2007. —B.78.
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fo3ara  kenaau.CTumucTuk  ¢akrtop OeBocuTa o00pa3nu BOCUTANIAP,CTUIMCTUK
ycyiuapaas GpolaalaHuil HaTHKACKHIa ByXKyara Kenaa.”

V3apo MyJIOKOT skapaHuIa HYTK KapaTHITaH KU Ha3ap/a TyTHITaH [axcra
HucOaTaH MyHocabaT wudoaanam Makcaauga XalBOH, razaHaa, Kyl Ba Iy
KaOWJapHH, IIYHUHTACK YJIAPHUHT XaTTU-XapaKaTlapuHU aHIJIATyBYd CY3lap
metadhopuk MabHOMA KyJulaHwiaad.HyTK — kapaTwiran 1maxcra  HucOaTad
KYJUlaHWITaH OyHJal OupJIMKiIap WwKoOui €ku canbuii MabHO wuboaNall
Xycycusitura sra OymmuO, Oaxomam  BasudacuHu  Oaxapanu..Tunumuzna
FAUPUAXJIOKUN CY3JIADHUHI XaM MabiIyM KMCMM aHA LIyHJAW Cy3JIapAaH TallKWJl
tonran.baxo wudomanamra xu3mar KwiyB4n Metadopa cudaruga KyigaHa OTyBUU
Oynmait cysmap xakuma mnpod.D.KunnueB mynmait ¢uxpnaiiau: Falipmaxmoxuii
CY3JapHHUHI TypJjapu,MabHOCHM Ba YyJApHUHI Oanuuii agaObuérnaru ypHU Xamjaa
BazudacuHu Ypra"um ycioyOlIyHOCIUKAAa MyXuUM axamusitra sra.Faiipuaxioxkuit
cy3nap ¥3 Xapakrepura Kypa CYKHUII, XaKopaT Ba Kapfulll cy3inapura OYIuHaIu.
WNkxvHunaaH, ynap spkakiap Ba aéiiap HyTKHra XOCJIUrd OuiaH Xam (apkiaHo
KYJUITaHWJIAIH.

Cykui,xakopaT CYy3JapHH CEMaHTUK YCIyOWil »KuXartnaH Kylujaaru
rypyxJjiapra axxpaTuil MyMKHH:

A) axJI0K MaJaHUATH (XapoOMH, JabHATH, MyTTaXaM);

b)xaiBoH HOMIIapH (KT,31IaK,9¥4YKa);

B)xarmmopar Homiapu (YMBYH,9a&H,FYH/IA);

[Nkym womnapu (OoityFiu,Kapra,unTTak). Ba Xokazomap OwiaH OOFIUK
oynran razad HadgpaTHU UDOIATOBYH CY3TIap.

baguuit acapnapaa rallpuaxyiokuil cys3nap canOuil KaxpaMOHJApHUHT
HYTKWHU MHIWBUAYaJUIAI,yJIapra XOC cajJOuil TOMOHJIAPHU sSHaJa OYpTTUPHUIL YUYH
uuiaTuiIaau. AUpuM Xosuiapaa WKoOui KaxpaMoHIap HyTKUAa XaM OyHaai cy3nap
WIUIATUIMIIN MyMKUH.ByHIa ynap 11y NepcoOHaXKHUHT YTa XasyKOHJIAHTAHIUTH €KU
Fa3a0JIaHTaHJINTH, Y3UHU TyTa OJIMACIUTH OKHOATUHHM XAKKOHUM aKC ATTHPHUIL yUyH
Kysanamm. >

[ToaTuk MatHnmapaa OyHAall cy3map OaxOJalIHUHT MYXUM BOCHUTACU
XHCOOIaHa M.

HyTk kapatunran mraxcra HucOaTaH “ryi’ CY3WHUHT KYJUIAHUIIUIA WKOOUN
MyHOcabaT MaBxyJ. JIGKUH LIyHH Kala ATHII JIO3UMKH, Oy C¥3 KYNuHYa KU3 EKU
aénra HucOaraH KyJaHuiaaud. by sca Meradopanapia resaep Kuxarjiap Xam akc
STUIIMHYU KYypcaTaaud. 3aMOHaBHil V30€K IIoupiiap MXKOJuUra MaHCy0 TO3THUK
MaTHJIapjia Oy XoyaT Ky Ky3aTuiaau. Y CMOH A3uM IIyHaai €3a1u:

I'ynum, cosyk bokma, Kypkaman,

Kypxaman 603 6ynaou natioo —

Onmu kumwva, mypm oaxpu YiKaH,

Xyeunnaean oaxwamau ¢aso...

Aeap macoough 6yub,

5 BermatoB J.,bo6oeBa A.,ACOMUIINHOBA M., YMypKyioB B.V36ek HYTKU MagaHusaTH ouepkiapu.Tomkent: PaH,
1988 ,5.85.

% Kunnuerd.,Paxumor A., Kymmaesa H.HyTkma raiipuaxnokuil — cysnapHuHr xam Y3 ypuu 6Gop. Tabianm
»apaCHUIa HYTK MaJaHUSATHHY MIakutaHTHpuin Macananapu. Tomkent: 11lapk,1999.5.225- 226.
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Anos wogépnune Kyu,

Ozeuna Karmupaca,

Onamoa tykman, eyaum... (¥V.Azum)

AnBap OOWIKOH WXKOAWAA XaM Ku3 Oosiara HucOaTtaH ryn e Myporkaat
KUJTMHUIIN Ky3aTHJIaIu:

Kuzeanuux 0eb yiinama, eynum,

by cy3 men-uyn meneoup ynumea.

Hnow,

Kyoa ouukoup Kyaum,

Xeu napca uyx ¢paxam gyaumoa. (4.0b6uosxncon)

Jlupuk KaxpamMOH y4yH CEBUMJIM KW3 Ba TYJ y3apo SrU3 TYyUIyHUaJapaup.
VYnapau Oup-Oupuian axxkpatu® OYnamaiau. Y HIYHHHT y4yH OOIIKa KU3JapHU Xam
ryn cudaruna kypaau. Kyiingaru Mucosna nry XojaaT Ky3aTHUiIaIu:

Menune épum 6yncaneus,

Apaznamub Kyumacoum.

Xammo Kapub cynrcaneus,

bowxka eynnu cyiimacoum.

(4.06uoxcon)

Maskyp Mucosjia KyJIjJaHWIraH MeTaopaHUHT fo3ara KeJuliuja Tyl Ba
Bartan ry3auiuruHuHr y3apo OOFIMKIUTH, OCFyOOpiurd Kabu YXInaml >Kuxatiap
acoc OynraH.

Bamawn! ok ounnapnune 6ycmoniapuoa

bup aneon ueuaxcan, bumma Kuzun eyn!

Cen Xa30H OUIMACCAH, HCOH-HCOHIAPUOA

Tapsapuw smaoup xap 6umma xyneun! (Myxammao Anu)

[lebpHUHT KEWMHTH MUCpaapuja ‘TyJ~ JIeKCEeMacHUJaH aHTJIalluIrad
CEMaHTHK MaiJI0H KeHraltnb O0paéTraHiuru Ce3WIa IN.

Cupa ky3 on0umoat ywia 2yn kemmac,

Kamma é3mox uwiku Kyumac menu muny.

Katioaoup, xatioaoup Illevp xezaou macm...

Kaiioa yn Byrok wewp, napsocus cesuny? (Myxammao Anu)

Kypunanvku, 6aauuii anadbuérna TUWIMMHU3IAard MOATUK TabCUPUYaH, 00pa3iu
cy3mapHu MetaopuKk MabHOMA KyJUTall MyaITUGHUHT KOMMYHHKATHB MaKCaIuTa
XU3Mar Kujaau.MeTtadopamapHUHT KYJUIAHUATITN acap  TWJIMHUHT TIHPAJIH,
udoaanu, 00pas3iiy Ba TAbCUPUYAH OYJIMIIMHU TabMUHIANIH.

MeToHuMHS KaliTa HOMJIAIl MabHOCUHU Hdoaanaian. byHaa nuku éxu
TallKu TOMOHJAH Oup-OuMpura ajokamop Hapca €KW XOJMCAHWHT HOMHU OOIIKa
Oupop Hapca €KU Xoaucara Ky4yupuiaau.

1.Hapca wumparm HapcaHMHI MabHOCH YIlla Hapcara Kyuupuiaau: bup
younaxk uyoum. bup xoca eoum.

2.Myannud HOME acap HOMH YpHUAA Kenamu: Hasoutinu ondum Kyaumea...
(X.OmmrxoH)
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3.XapakaT €Ky YHUHT HaTH)KacH IIy XapakaT KypoJjau OuiiaH alMaluTHPUIaIu:
Yuune kanamu ymxup. By yHune Kanamuea me2uuiiu.

4 Kumumnap MabHOCU XyAyara KY4upuinaau. Auocymanea 6ymyu gaxyiomem
KamHAauou.

S5.AHMK TylIyH4Ya HOMHU VpHHIAa MaBXyM MabHoIU OoT kemanu: Kadenpa
peKTopaTra MUHHATIOPYMINK OWIIIUPAIH.

CuHek10Xa71a _HapcaJapHUHI COH €KUM OYTyH Ba KHCMIIapU OpacHuaaru
MyHOca0aT Hazap/aa TyTUJIaIu:

1. Byryn ypunga kucm: Yuma xopaxysum 6Oop. Opxamoan odscueapiapum
Huanao Koniou.

2. Kucwm ypuuga 6ytyH: Omr cy3u uiarapu OBKATHUHT Xama Typura HucoOatax
KYJIIaHTaH OyJica, Xxo3up y pakat najoB MabHOCUAA KYIPOK UIILIATHUIAIM.

3. Kymnuk ypauna 6upnuk: Tanaba, natuzommm 6y!

4. Kunc ypauna typ: Onma ypHusia MeBa, KOHPET YpHUAA MIUPUHITHUK.

Cudaraam( osnurer). VYi36ex Oagumii anabuétuma  udoma-TacBup
BOCUTaNapu TH3MMuaa cudariam XaMm (ukp ubOoJATAMHUHT Y3UTra XOC YCYIH
cudaruaa MyXUM axamuar kacO stagu. dnuter (cudariam). 'pekda —enmuTeTOH
CY3uJaH oJauHraH Oyiuo, cy3Ma-cy3 TapKuMa KWIMHCA, U30XJIOBYM JIeTaH MabHOHU
Oepamu. AMMO y JOMMHUH aHUKJIOBYWIApAAH Y3UHUHT SKCIPECCUBIIUTH, Kyduma
MabHO/A UIUIATUIWIIKN OuilaH papk Kuiiaad. DNUTET —MO3THK aHUKJIOBYM. Y Hapca
€KM XOJHUCAHMHI OUPOpP TOMOHHM, OMpPOpP XYyCYCHUATH €KUM OCITUCHUHHU aloxuaa
tabpudad kypcaruin, amoxuga Oaxoyall y4yH TpeAMeT,  BOKe€a HOMHUHHU
OWIOMPYBYM CY3 OJAMAAH KyIIMMYa paBUIINA KEATHPUIAAMIaH —Cy3aup.>
TunmyHnocnukka govp agaduériapaa SIUTETHUHT aHbaHABUHN, MHAUBHIyall, TOITHK
TACBUPHH, TUPHK, TUPO-3IHK, TouMHuii (aHbaHaBHIi), MeTaQOpHK, 0aX0JOBYH, O€3aK,
Ky4alTHPyB KaOu TypIapy MaBKyIINTH Kaix dTunaau.”’

NHnuBuyan SnUTETIapHU Oaauuil MaTHJIApJa KYJlall 3aMUApUIa dXTHEK
éragu°® baquuii MaTHiapaa cudamiamgad QoigagaHuIIa MaU( MabliyM OHUp
MaKCaJHU — MaTHAaru Oaauuii 3ICTETHK TabCHUPYAHIMKHU OIIWPHUIIHU Ky371a
tytanu.Cudarnam ModTUK MaTHiIapjaa wMyamud €xku  accap MINTHUPOKYUCH
TOMOHUJAH TacBUpPJAETraH Iaxciap, Hapca €KM XOAMCAHUHT Y3 MyXUM [1e0
xucobnaran cudatuHu OYPTTUPUO KYpCaTUIl OpKadu KUTOOXOH IBTHOOPUHHU
xan0 atumra xu3Mmar Kwiaan.CudaTialHuAT Y3Ura X0C XyCyCUSTIapuaad Oupu
HIYHJIaK¥, y Myaiud TacBUpra ojraH OeldrMHM Tabpu@uialll OpKadud  HYTK
OOCKTUHUHT Y3U OWJIaH XaM TaHUIITHPAIU, YHUHT MO3TUK Tabpu@uHu Oepaau
XamJa Iy OpKaJld KHUTOOXOHJA yiap TYFpUCHIA MyailsilH TacaBByp YHFOTaIu.
Onuter (cudatian) W30XJOBUM MAabHOCHHH Oepaau. DNHUTET MIChbpU acapiap
TUIHA KYMPOK KYJUIaHWIAagu. Y TabCHUPYAHIWKHU FO3ara KEITHPYBUM BOCHTA
xucobnanaau. “‘CudarnaluiapHUHr TO3THK HYTKIArd Ba3udacu HYTKHUHT
AQHUKJIUTH, paHT-OapaHTJIMTUHU TabMUHIAMIIAH uOopaT OYnmb, omatna Hapca Ba
XOJUCAHUHT OUpPOp XYCYCHUSATUHHU, OCITMCUHU axpaThuO axpaTud KypcaTuiln
Makcaauaa Hapca Ba XOJAuMCa HOMHUHHM OWJITUPYBYH CY3AaH OJNAMH KYJUTAHWIAIH.

5 Kyurypos P.V36ex TunmunuHr TacBupuii Bocutanapu. Tomkent6 dan,1977. b.27.
5" Kapumor C.A.Baguuii yeny6 Ba TuiHueT ndopa-tacsup Bocutanapu.Camapkana, 1994.5.27.
%8 Tomamesckuii b.B. CTunucruka u cruxocioxenue. — Jlenunrpaz, 1959. — C. 200-208.
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HNapxakukar, cudaTianuiap npeaMeT Hapca EKH XOAWCAHUHT  OeNTMCHUHU
KOHKpETIAITUPaay, M1y >KapaéHiga (QUKPHUHT SMOLUOHAN OYEKIOPIUTHHU
omupaan.Cudarnam  TacBUp  ATWIAETTaH  BOKEa-XOAMCAHUHT  XapaKTepiu
TOMOHJIApMHHU, OOIlKa BOKEa-XOJIUCagaH axpanud TypyBudM OeiIrWjapuHu
KOHKpETJIAITUPKO, TabKUu1ab KypcaTamu.”®

TaakukoTnapna OpeAMETHUHT  OCITMCUHM  OWJIJMPUINTA  XOCJIAHTaH
cudarianuiap Kyiuaarnya Typiapra axpaTuiaau:

a) MPEIMETHHHT OCIITH-XYCYCUATHHU KypcaTyBUH cHdatianuiap: naieacma
Kowl, mu@u3 Kunpuxk, 0ooomeyn Oynnu, 6axmandau Mauuv Myuio8, MmMuHUK,
HCO3UOANU 103, KYM—KVK CY8, MOBUL OCMOH, MUHUK K)J1 Ba OOIIIKamap.

0) mpeAMETHHHT XOJaTHHH H(oaaaoBud cudariamnmap: ymxup Kapaul,
KOBIHCUPA2AH Y, HCUMHCUM CAXPO, MABIOC 103, MABIOC Yexpa Ba OOIIKaap.

B) TIpeaMeT, Hapca €KUM XOIWCAHWHT INaKI-KYPUHHUINMHH Oeiru cudatuma
KypcaTaauran cudarianwiap: Kupmavean Ky3, maxup 00ul, wWupmou 103, Uy20H
OyiiuH, Hogua 6yu Ba OOIIKaIap.

) IpeJMETHUHT PAHT-TyCHHHU Oeiru cudaruia Kypcataauran cudartiainiap:
MUINA pame wapoo, Kymyul pane bapkaut, KyKk MO8ym aoéi, 3aHeopu 0CMOH, MOBULL
dapa Ba bourkanap.

1) TpeaMeT, Hapca €KUM XOJMCAHMHI Ma3acu — TabMHHH, XUAMHUA OCITH
cudaruga KypcaryBuu cudarianuiap: xyuoy xuo, HopooH cy3, bemasza 2an, a4uux
usmupo6 Ba OoKaiap.

€) mpenMeT, Hapca €KW XOJMCAHWHI XKMUHH, VIIMOBHHU Oenru cudaTtuua
KypcaTyBuUM cudatiauuiap: KeHe XOHd, Y3VH UYl, Kamma Xapcaue, 0up mypmyu,
Kkenz newona Ba 6omxanap.®

CudarnamHuar Bazudacu IIaxciapra, Hapcajapra xoc OelarujiapHu
KypcaTuliian nobopar. YHUHr onauid cudar cysnapiaaH ¢apky LIyHIAKH, OAJIUAN
cudarnap akar 6enru XaKuaa MabIyMOT Oepulll OuiiaH YekaaHaau,cudaTiaii 3ca
Oenru xakKuJard MabIyMOTHH OOpa3iu Tap3ja €TKa3uill OWilaH YHHUHT aloXHjia
oup cudaruau OYpTTUPUO KYpcaTuin OWIaH YKyBUMd €KUM THHTJIOBYM dHTUOOPUHU
yHTa KapaTWilra, yHra TabCHUp OTHIITa  XU3MaT Kwiaau. “bamumii HyTKIa
yupaiiauran Oapua cudatmanuiap SMONIMOHANT OOPa3IUIMKHUHT TabMUHJIAII
KyJIaMu KuXaTuaan Oup xwi smac. UyHku Oaauuii HyTKIa Kopa myH, KU3ui 2yl,
AWUT 800U, MEMUH Upooa, Ky4iu Kyl, ONNoK 103, Kopa Ky3 KaOu yMYMHYTK
cudaTianuiapu xam ydpad, HyTKHUHT OaJiuuii TabCUPUYAHJIMTUHU KydauTHpUIITra
épnamnamann. baguuit HyTKIa yuypailiuran MHAMBUAYal cudatianuiap 3ca Ky4in
HYTKUH OOpasmuiInKHU HQoJanamy XaMmaa MyOJUIUCTAK Ba WIMHNA HYTKAA
yupaMaciuru owian axpanu6d typaau. Ulynnail sxan cudaTialiHuHT Oy HYTKHA
TypH, Oamuuii HYTKHHHT O0Opa3iM - TabCHUPYAHJIWTUHUA OIIUPYBUM HYTKHHA

oMuIIapAaH oupu xucobdnanaan” bt

5 Ymypkyinos B. TTostuk uyTk nekcukacu. Tomkent: Y36CCP “©AH” nampnérn, 1990, b 66-67.

80 Bermatos J.,boGoeBa A.,Acomumanaosa M., YMypkynos b.V36ex nyTku maganuatu ouepknapu. Tomkent: dan,
1988 ,5.95.

61 Bermatos 9., BoGoesa A., Acomuumunosa M., Ymypkynos b. Y36ex HyTku Maganustu ouypiiapu. TolIKeHT:
V36CCP “®AH” HampuéTu, 1988, 5.96.
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banuuit anabuérna kymianunarad xap Oup cudarnam MaTHra OOFIHMK XOoJa
MabJIyM OUp MabHO HO3UKIIMKIIApUTa uIlopa Kuiaau. MacaiaH, Kyiuaaru napyara
JTUKKAT KAJaMINK:

Aumanapku,co8yk, 2amau Kopa Kui,

Vmub xemu6, keamuu uupoinux 6axop.

T'vnea owux 6ynu6 catipap smuut Kyut,

I'yn xam owux Kywiea Ho3nanub Kapap.

(Yyanon)

FOxopuaarun mapyana KynjgaHWITaH COBYK, FaMiId , Kopa cudariapu KUIIra
Xoc OeNru-xyCcycHATIapHA  aHIJaTuO, YHJOAH  aHIJallldiraH MabHOHHM sHaja
Ky4datupu6, OYpTTUpuO TacBUpialira XuM3MarT KWiraH.YMyMaH oOfiiraHna, ‘Kopa’
nekceMacu y3ujaa HadakaT canouil myHocabaTHH, OalKu MKOOUM KUXATIApHU XaM
aKc ATTHpaau.PaHr-Tyc OMIaupyBun cu(aTIapHUHT 0aqUU-ICTETHK XyCYCHUATIAPH
“YrkaH KyHnap” poMaHuzard Kymyml TacBUpuIa XaM KysaTmiamd. AGayiuia
Komupuit yuu mynngait Oaguuii 6y€xinap OunaH myHaail tacBupnanau: buz 6ynap
Ounan MaHuWUWHY Wy epoa Koaoupub aueoHHUHZ yan mapaguoacu oapuua
OPKANUK yUea KUpamus, Xam YUHUHZS mypuea COIUHRAH AmAAc Kypna, nap écmuk
Kyuo2uoa CO8YKOAaH 3puHubMu éa € bowxa oup cabab ounranmu yu2ox éman oup
KU3HU Kypamu3.YrHuue Kopa 3yagu nap écmukHuHe mypaux momMoHua mapmuocus
cypamoa my3eub, KWK MHCUHZ2UNA KUNPAK OCMUOAU MUMKOPA Ky3iapu Oup
HYKMAaea mukuiean-0da, HUMaoup Oup Hapcamu Kypeaw Kaodu... KON-Kopa KAMOH,
ymub Kemkax Haguc, KUUU2 KOWNAPU HYUMUPUL2AH-OA, HUMAOUp OUp Hapcaodau
yyyuean Kaobu... myn2au oudex 2ybopcus 0K 103u Oup 03 KUUIIUK2A AUIaH2aH-0a,
KUMOanoup ysaneau kaou... Iy eakm xypnanu Kauupub yuiniaean oK HO3UK Kyaiiapu
ounan namugh OypHuHuHZS YHES MOMOHUOA, MAOUBAMHUHZ HUX0AMOA YCma Kyaiu
Ounan KyHOUpuiean Kopa XOauHu Kauwuou 6a OOWUHU ECMUKOAH O0aub Yamypou.
Capuk pynox amiac KYUHAKHUHZ YCMUOAH YHUHZ Yypmada KyKkpazu oup o3
Kymapuiub mypmokoa 230u. Typub yamypeau OowuHu Oup CUIKUMOU-04,
usrcUpeanud Kyuou.

CunkunuwL opKacuoa YHUHe 3UHU MY323U2an coY moaanapu ypab oaud
JHCOHCY3 Oup cypamka xupauzou. by xuz cypamuoa kypunean manax KymuoopHuHe
Kuzu — Kymywbubu s0u.

Abnynna Koaupuit Kymym6ouOu ry3ayIMrMHA  paHr-Tyc OWIIUPYBUH
cudatiap épaaMuia FOKCaK Maxopat OuJiaH TacBUpJIaraH.

AnBap OOuUKOH WKOJWTa KEHIpOK TYXTajnaiauran Oyicak, YyHAa
KyJJlaHWIraH xap Oup cudamiam y3ura Xxoc Xycycusarjapra Ba MabHO
HO3UKIWKIapura odra. MacanaH, KyWupara mapuana cudarmiam —Myammd
MyHoOca0aTH, HYTK KapaTWiraH Imaxcra OepwiraHn O0axo cudaruga Ky3ra
TaluTaHa/IH.

«Xaup» oeoune,
0emMax Kaumuune MyMKUH.
Ketiun ana ywa eannap:

CZJZOOIQ{M AHSUIUKIAAp,
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bauxana op3ynap,

MYympyKCcu3 Xomupanuap...

Ken, xap sxmumonea xapuiu sudonrawaiinux.(4.06uosicon)

[lebpna kymnanunaran “‘ammokuwm’, “OaukanHa”, “TyTpykcus”’  cy3iapu
BOCHUTACHJa THHIJIOBUMHUHT KaHJAW KHINW SKAaHIUTH MabJIyM OYymaad. AHBap
OONIKOHHUHT HYTK OOBEKTHMHH Tabpudbnamga “amgokun’, “OaukaHa’,
“TyTpyKcus” Kabu SMUTETIAPHU OUPUH-KETUH KOWJIAIITHPUIIA YHUHT

TUHIJIOBUMTAa XOC  XYCYCHUATIApUHH arpoduinya EpUTHO Oepuiiura MMKOHUST
spaTraH.

Kyitnparu mucpanapaa cudatnanuiap Bocutacuga ¢Ep kuédacu y3 MOITUK
TacBHpUra 3ra OyJiras:

Jlabnapune ounnyp Kaoaxoup,
VHOA UM KUPMU3 Uapoo,

Tym menea 30p avinamat,

uyKca mykuneau apmazaa.

Tynnapu wn0y3 6yiud

UMAAUOU UMILOK KV3IAPUHR,

Kypxaman, kymcam 6y reu,
mypeatimu cyumatl spmaza.(4.06uodxcon)

[Moupaunr “Maptun Unen” mewspuna cudarianuiap Bocutacuga udoa
Ma3MyHU Kydadtupwirad. Matagarn  “mamnun’”’, “amamkop” cudatianiapu WHCOH
WYKW OJaMU TaCBUpWMHU Oepca, KeMMHIM MHcpajap/a KyJJIaHWIraH ‘mMacxapabos”.
“muacuz”, “monmapact”’, “omuok, “xoxmn” , “cykkabomr” cy3napu HYTK OOBEKTHHHU
Tabpuai Bazudacunu Oaxapras:

Jannu myeeén,

Anamxop oup xuc

Cuz0upmaou yHu 3amuneq.
Macxapabo3 xaém,

J{uocu3z Kus,

Monnapacm oycm muz canuou yHea.

OnuokK Mynkoop,

AKoxun nowupnap

Kaiioan buncun — neoup sxmupoc.

Yaap-uyn 3a6x — cyxxabow n06ap,

Manca6 ea nyn amanmuws K0203. (A.Q6udxicon)
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[onp TOMOHUAAH HYTK OOBEKTUra HUCOATaH KYJUIaHWITaH ‘Macxapabo3”.
“muncuz”, “mommapact”, “omdok, “xoxwr , “cykkabomr” kabu cudariaap aciauaa
myaumauar Maptud Maennn Kypimad TypraH , y siiarad 3aMOHJIa Ba MaKOHZa
Oynaérran y3rapunmiapra mMaHdaaT HyKTaW HazapulaH EHIANTYBYM KHIIWIAPTa
oepwnran tavpudaup. Llloup ep 1o3mma Maptun Waenra EMOHIUK KuiraHiapra
yXmam oJaMJIapHUHT KYTTUTHIAH 030D 4YeKaa, YJIapHUHT MOJIIApacT, ONYOK Ba
KOXWI DKAHJIMTUAAH TAIIBUINTA TylIaad. AHa IIyHAAW Xonarna cudariamiapaan
MyHocabat udomacu Ba Oamumii Oe3ak cudaruma GOWJATAHWINT WIOUPTa Ky
KeJaIu.

Kentupunran mapuama macxapabo3 cudatu Xxaér cy3u OmnadH Oupukwmo,
MHUCpaZaH aHTJIAIWITaH MAbHOHM sHaAa KydauTupuO, OYpTTHpHO TacBUpamra
XU3MaT Kwirad. Asn0arra, TWUIMMM3[a Hapcajapra HucOaTaH KYJUJIaHWJIaJIUraH
cudaTIapHUHT WHCOHTA KYYUPWINIIN OpPKAJIM TO3THK MAaTHJapjaa OOpa3iIvK,
TabCUPYAHIUK Kydasau. AaBap OOWIDKOH TYpJIM MO3THUK TACBHPJIAPHU OepHIna
cudaTIIaluUTApHUHT aHa 1Ty UIMKOHUSATIApUIAaH MOXHpOHA (poiganaHam.

MabiymMKH, Xap OUp MKOJIKOP MICHPUSTHHHHT MablyM KHCMHUHU €p TaCBUPH
SrajuTaiiii. YHU TacBUpJANIa IIOMP MabHO YMMOHHUJAH CY3 TaBXapJIapuHU
u3naiam, ynapHu ayp kabu tepamu.lllowp wxkomuaa KYJUTaHWITaH Mab3a-TabM
OwIIMpyBUM MIUPUH cudatu Oup KaTop cyznap Ouian OUPUKUO , TOITUK TACBUPHU
Ky4JaTHpyBUM cuUdaTiIamra aijIanraH:

O ganax, paxm atinabon
KYHeIUMHU 608 dmcane Hemap,
bapx ypean onam uupa
CYN2UH MYPYPMAH MOKAU?
TyHO ounum wupuHcyxam
ounbap 0am monmail HUUWOH,
Hlupun op3ynap 6upna

cyxbam gypypman mokaii? (A.Ob6uoicon)

€K

Kanbum spub 2yé moii,

Hupun xucea kymunou.

Kun sinaneou 6y1u6 ot

Bynymnapoa wymunou. (4.06uoicon)

NHCOH PYXUSATUHUHT, TaOWaT JiaBXaJlapuHUHT Oy KaOuW TacBUpUHU OOIIKa
mioupiap WXKoAuAa ydpartuml KuiuH.CHaTIamHuHT  TY3a1  HaMyHaJIapuHH
LIOMPHUHI KyWHMJaru mebpujaa ykuuMmui.lllebpaaru Mo3TUK TabCUPYAHIMK LIy
Aapaxana Ky4IHMKd, YHU YKUII OWjiaH KUTOOXOHAA (axpiaHuil, FypypJaHUII
TyWFynapu yhroHaau. bagumii MaTHHUHT Kail Japaxkaiga OYVEKIOpAWId — yHHHT
TUINTa, XycycaH, cudar cy3mapra xam OOrnukaup. burra cy3HUHr Oup Heua
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MabHO MYyHOca0aTmapuHu udoaIanm HUKOIKOP MaxOopaTHAaH KeInO YHKaAIH.
Tanukmum TuamyHoc A.PyctamoB Oy xaknaa mryHpa jgeran sau. «Cy3IapHHUHT
MabHO MyHOcabaTIapy TOBYIIJIarura HUcOaTaH aH4a Mypakkad 0ynuo, Vi-hukpHu
tanad Kuiaau. ByHuHr cababu IIyHJaKH, TUJIHUHT TOBYII )KMXATH SIITUTHUIN OUJIaH
YyeKJaHraH OyJiica, YHMHI MabHO JKUXAaTH OWPUHYMAAH,  SUIUTUIIIAH Y3ra
XUCCUETHU, UKKUHYUAAH, XUC KUIMO OyIMaiiiuraH HapcalapHU XaMm Y3 hyura
oJlaau. buHOOGapyH, TUITHUHT ¥3ra UMKOHUSTIIApKW KATOPHU O0alUuii UMKOHUSTH XaM,
YHUHT MabHO JKMXAaTH TOBYII JKMXAaTWUTa HUCOATaH OPTUKAND. by MMKOHUSTHHHT
acocwii MaHOaapu THJI OUPIUKIAPUHUHT KYI MabHOJWIH, MabHOJONUIMTH Ba
SACAJUIN KOOMIUATUIUP»°2.

eppaa xkywianunarad cudarianuiap KUTOOXOH KYHIJIMIa YEKCU3 3aBK OJIMO
KUPAJIN:

by ropmoa ann wunopnap ycap,

Kyx eymbasznap yney cyauneoa.

bup azaeca kupub ymcane eap,

CyHne yHma myt yupap uyiuHeoq.

T'ox buposnap manuwap uix o6op,

Tox tiuzunap scku yargpamnap.

Ooamzomea OyHé o6yamac mop

To masorcyooup wupun cyxbamaap...

Xaémnune xap naxzacu 2ysai,

Vmprune xap oamu eanumam. (A.06uodicon)

Xynnmac, Oamuuii MaTHJIapaa JUHTBOIIOATHK BOCHTaNap, XycycaH,
cudparnanuiap Myamumud MyHocabaTMHM KypcaTulga, JMPUK KaXpaMOHJIAPHUHT
OeTakpop TaCBUPH, WUKU KuépanmapuHu ouub epulga MyXuM axaMmHsTra ara.

Vxmarum. Yxmarum Hapca Ba XOoAucCaJlap YpTacHJAaru YXIIAIUIMKKa
acocyiaHuO, yJapHUHT OMPU OPKAJIM MKKUHYMCHUHUHT OCITUCUHU, MOXUSITHHU 0YHO
Ooepumaup. Y TYPT KUCMAAH TalIKWiI Tomanu: bymap -  yxmarwiraH Hapca,
yXmaTuiaurad Hapcea, YXIIATUII aCOCHM OeNrucH, YXIaTHIl aCOCH BOCUTACH.

Wxxonkop Oamauuii acap TWIMHHHT OYEKIOp Ba TabCUpyaH OYIUIINIA,
OOpa3NUINK XOCHJI KWIMIIAA KYMYWINK XOoJulapja YXIATUIIIaH (GoimanaHuIra
xapakar Kuiamud. byHpma Vxmatum myamwidd TOMOHHUIAH TacBUpJIAHTaH BOKEa-
X0/IMca, HapcaJapHU KUTOOXOH KYy3 YHIHWJAa aHWK TaBJajlaHTUpUILI BaszudacuHu
Gakapalu. YpUHIM KyJUIAHHITaH, MATH Ma3MyHHMTa MOC KEIYBYH YXIIATUILIAD
KHTOOXOHTA GaquHii-3CTETHK TabCHpP KypcaTaqu. YXIIATULNIIAD —CYy3JI0BYH MAHCYO
OYNraH XaJKHUHT MWUIMA-MabHABUNA XyCYCUSTIAPH, IKTUMOUN TYypMyII Tap3H Ba
TyHEKapallu, YbTUKOM, aHbaHallapu Ba ypd-ojaatiapu OusiaH OOFIUK >KUXATIapHU
XaM Vy3uga akc Jrrupaau.byHIaH Tamkapu pyxud XoJiar, YH-KEYMHMaiap
udoaanamga Xxam YXImaTuiiap MyXuM BOCUTa XUCOOIaHa TH.

62 Pyeramos A. Cy3 xakuna cy3. —T., 1987. -B.17.
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Yemon  AsumauHr“Camapkann Oyima® TyHru cailp’mebpuaa  MO3THK
TabCUPYAHIIUK, OOPA3IMIMKHUHT YXIIATUII BOCUTACUAA XOCUI KUJIUHTaHJIUTUHUHT
r'yBOXH OViaMu3:

-Camapkano, unousume xaepoa?

-Keuanenu uupoxnap napuanab mawinaza,

MyH OUNau Hyp ypmacuoa

V3VH apeoxaap —

MuHopanap kemub 6opap

Kenasx)cax capu,

oav3an

otiea bokuo

myxmao Koauuap

(azon cacu ypunoumu gynoxiapuea?)

[leppHn YyKuraHgaHoK  Ky3 YHrummzga kKyxHa Adpocuéd >KOHIaHAIH,
KYJOKJIApUMH3Ta KWIAYIap KapaHrd JMUTUITaHaail O0ynaau, TyHru Camapkai,
TYIMH OM Ba YHUHT EpyFuja suiTupad KypuHa&TraH MHUHOpaiap KajJ pPOCTIIAiJIu.
Acmuaa Oy kabu yxmiatuin OolKa MmIOWpiiap Wxoauaa ydpamanau. Kutob6xon
VXIaTuin BocuTacuaa udoaiaHrad Mo3TUK TaCBUPJIaH OaJMHil SCTETUK 3aBK OJiap
9KaH, Y3UHUHT OOPIMKHUHT MapKasujia TypyBUM acocuil (Qurypa SKaHIUTHHH,
muAnaT OunaH YTa€TraH BaKT Opajufua YTKUHYM JKAHJIUTHHMU aHriad, Vira
Tonaau. by xonat kyHruwira Oup onam Tylrynap oaub Kupaau, OOTHHUMH3TA Ha3ap
tanuiad, V3MUTUMU3HM aHTJamra yHaahau. MaHa Oy- HIEbpHUHT TabCHpP KYYH.
“baquuii mMatHna Ooiika yciayO MaTHiIapuaa OVITaHUIEK KAaTbUMl MaHTHK, COJIAIHK,
TYUIYHapJIWUIMK, ~ HOPMAaTUBIMK  KaOM  KOHyHMATIAapra  TYJla-TYKUC  amall
KWIMHABepMaiau. YHma Oamuuii TacBUp BOCUTAIApUIAH YHYMIIM (oiiianaHuIaIu.
Tabcupyanimk OUpHMHYM IUIaHTa KyTapwiagd. OxaHraop, >ko3u0azop cys3nmap Kyn
KyJutaHwiaau. TacBUpiiaHa&éTraH BOKENHMK/IA YHUFYH OMp MyCHUKA, WUKUA OUp TapMOHUS
ce3wmb Typaau. VHCOHHU pyxaH TYJIKUHJIAHTUPUIN, WUAFIATUIL, KYJMPUII, XaélnoT
oJlaMMra eTakiall, Yira 4yMIWPHUIIL, ICTeTUK Ta(akKypuHU IIaKJUIAHTHPHII, BOKea-
XoAucanapra TepaH, Oomikadya Hazap OwimaH Ookumra YypraTuimn kaOu Kyruiad
MMKOHUSITJIAPHH V3Ula My’KaccaM KwWiraH. bamumii matH, Mabiymkd, Oamuuii yciyO
Tayalnapy, KOJMWIUIAPW acoCHia IMAKUIAHTUPWIAAW, IIyHWHT Y4YyH YHAA TOJTHK,
POMaHTHK, TAHTaHABOP M(O/1a IIAKIIIApHIaH KeHr (oiinananumanm.”

Kyiinmarn mebpaa —mek, kabu, MUCOJ JIEKCHK Ba TpaMMaTHK BOCHTAJIapaaH
MOXHpOHa (oiimanaHuI OMIaH Y3Ura Xoc MOITHK TaCBUP 103ara KeJraH:

Lllevpumea xaccadek cyaHub oauo,

Cenu magmune Koneau Kyiiapum OuiaH

bywnuknapnu kyp kabu natinaciab, cunao...

Tywyn, Ep wapuoa ocunub mypuoman!

Kanua énuwmatiun xaémea, wewpea,

Cen menu mawiniama, Kyuyoumoa myp,

Xaémuune OyiHuea yupmauud Kemcun,

Uxrana kynum xam yupmogyx mucon! (V. Azum)

63 IﬁymomeB M.Baauuii MaTHHUHT TMHrBONOdTHK Taxmnd. T.2007.5.35.
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baguuit HyTKIa moup TOMOHMIAH XOCWJI KWIMHIAH YXIIATULUIAP ACAPHHUHT
O0aauui-ACTETHK KUMMAaTUHM ommupaan.. by xakna H.MaxmynoB “banuuiit HyTKHUHT
udoJaNuIMTd HYyKTal Ha3apuJlaH KapajraHja, yXIIaTUIUIAPHUHT MYyCHYaleK
0eo3op (omam), adimkmaii kymon (¥urut), Tommai KarTuk (Hapca), My3dail COBYK
(cyB), xopaaii onmok (paHr) kabu KYJIJIAaHWIIM aHbaHara KMPUO KOJITaH, XaMMara
MabiIyM OViran TypiapujaH Kypa HYTK TY3YBUMHHMHT, WKOAKOPHUHT V3U
TOMOHHJIAH APATWITaH, IbHU XyCyCUM-MyaUTH( YXIIATUIILIIAPU aXaMUSTIUPOKIUP.
Tyrpu, Ma3Kkyp aHbaHAaBUN VXIIATUILIAP XaM HYTKHUHT HQPONATHINTH YUYyH
MablIyM Japaxkaaa Xu3Mmar Kwiaau. Macaiiad, Mmycudajiek 0€030p ogaM OMpuUKMacu
0eo30p onmam Oupukmacura HucOaTaH, alMKIad KYMoa HUTUT OMPUKMAcCH KYTIOJ
wuruT OMpukmacura HucOaTaH, TOII-Aail KaTTUK Hapca OMPHKMAacHu KaTTHK Hapca
Oupukmacura HucOaTaH UPOJATUPOK, IKCIIPECCUBPOK IKAHIUTU KYPUHUO TYpUOIH.
[IyHuHT yuyH ofaTAaru HyTKHUHT UPOJAUTUIUTMHA TAbMUHIIAII YUyH yJIap/iaH Xam
doitmananum  J03UM.  AMMO  HYTKHHUHI, allHUKca, Oaauuil  HYTKHUHT
UQOJATMIMTUHU Ky4YaUTUPHIL YYyH XyCycHM-Myauidd yXImaTunuiapu anaoxuia
axamusTra Moaukaup. MokonkopHuHr OeBocuTa Y3W spaTraH, YHUHT YTKUP KY3H,
KyJaMJIM TacaBBypuM Ba OCMOEH Taxalionu, 3uipak Ky3aTUIUIApU MaxXCyiH
cudaryuga ro3ara KeiaraH Ba Y3 YpHHAA KYJJIaHTaH yxXmatumnoap OeTtakpop
oOpaznapHUHT ry3an udogauniapura aiaHaau, XakKkOHUA TabCUPJIM TaCBUP YUYH
xu3Mar Kwiamu” ned &3amum.%

by xonatHm YcMOH A3uMM WXKOIWAAH OJIMHTaH KyWWJard napyajga Xam
KypaMHu3:

Acau xacou 6yaca xam ¢pupox

Yuooimaou kexca kanumat,

Xomununune myaKunoail Onnox,

Counapuea kymunou o6upoan.(¥.Azum)

Mucpanapau VKUraHJaHOK KHUTOOXOH KYy3 VHTHA TYJIKWUHCUMOH OTNIOK
counu aén raBaanaHagu.llloupHUHT yXmaTUIl 3UMMacura HMKKH  Basuda
IOKJIaTaHJINTH  ce3mwnaau. MaTHaa KYyJUIaHWITaH YXIIATUII BOCUTACHAA COYHWHT
Iaku (TYIKMHCUMOH KYPUHUIIIA SKAHIUIH) Ba PAHTH 3 aKCMHU TOITaH.

Myxamman Anuauar “ToHr” mebpuaa *KOHJIAHTUPHUII Ba YXIIATUII Y3apo
KOpHUIIHO, OeTaKpop MaH3apa XOCHII OYITaH:

Togoa mynazan mymar moe 60uudan ypeunuo,

Enbasupoan cupeanub epea KypHou oxucma.

Yxoa ocunub Konou Ho3ukkuna ox oyaym,

Heneus o6yiiuea wuxkkan onnox oyppanu Kuzoau...(M.Anu)

VXmaryiap Ba yIapHUHT Gaquuii MATHAATH YPHHU Xakuaa GUKp IOPUTTaHzIa
TAIWYHOC oMM P .KYHFYpOBHMHI yXIIATWII XOCWUJ KWJIYBYM TYpPT KOMIIOHEHT
MaBxXyJl OYJIuIU TYFpucuaaru GUKpiIapu acociau dKaHJIUTH MabiayMm OVnaau..Onum
Oy KOMMIOHEHTIIApHU Kailj KWwiap »5KaH, NIyHJIad MHUCOJUIApHU KENTUpaau.”
HIOMPHUHT KYIIUKIApUAAH WIXOMJIAHTaH Vy30ek Wurutiapu ¢pontra Oopuo,
mepaai sxanr Kwrmwiap (X. O 11 M K 0 H. «V30eK XaaKMHMAT anabuétny, 1948,
NnN).

64 Maxmymos H. S"KI/ITquI/I HHYTKUHUHT MagaHustd. TomkenT: 6.171.
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Toenapoaeu kun-guzun 1o a byno 2y é ékym nuéna

Bynoxnapoan yzamaou cye On kysudan Kouaou yuxy. (X. Onumvkon, W).

KenTupunran MHCOITApHUHT OMPUHYUCHIA VXIIATHITAH MPEeIMeT WHUTHTIAP
(1), yxmatunaaurad npeamMet mep (2), aur yxmarum acocu (0enrn) (3), -maii aca
yxmrarumr Bocutacu (4) xucobmanaau. MkkuauM Muconaa yxmmartuirad npeamert (1)
J0j1a, YXIMaTHIaguran npeamet 2) nuéna, acoc (3) ékyr Ba yxmatuin Bocutacu (4)
ryé Iup .

VXIIATUIIHY yHTa SKAH Ba aloKajop OONIKA TACBHMPHI BOCHTanapiaH
(xycycan, wmeradopa, SIUTET, JKOHJIAHTHPHUIN KaOu) dapkiamiga MaHa IIy
ab30JIADHUHT OYJIMIIMHYA XUCOOTa OJIUII KAaTTa aXaMHsTra ora”®.,

IOxopuaa kentupuiraH MHCOJHU TaxXJWIra TOPTCAK, YXIIATUITAH MPEIMET
(1) mwounpmap, yxmaruiaaurad npeaMet 2) ooidedak, acoc (3) OaXOpHUHT TYHFUYH
Ba yxmatui Bocutacy (4) nai SKaHINTd MabJiyM OYIaau.

banuwnii mxoaHu, XycycaH, MOETUK HYTKHH JIMHTBOTIOETHK BOCHUTAIAPCHU3
TacaBBYyp €THI KUiHH. [loeTHK MaTHIap THIMHUHT €MOIIMOHAI-EKCIIPECCUBIUTUHU
TabMUHJIOBYH, OOPA3IUIUK XOCHJI KUIYBYM JIMHTBOIOCTHK BOCHUTAJIApAaH OupHU
YXIMATAIAUp. YXIIATHII JTMHIBOIOSTHK BOCUTA CH(ATHIa MOSTHK MaTHIapaa Gup
kKarop BasudamapHu Oaxapamu. ABBallo, YPUHIM KYJUTAHWITAH YXIIIATHII
BOCHTaCHJa MabJiyM OHp BOKea-Xo/Mca, Hapcaiap YKyBUM Ky3 VHTHIa aHUK
raprananTupuiaaad. Myamwmud dukprapu o0pa3nm Tap3iaa YKyBUHra eTKa3uiaand Ba
MyaJUTMQPHUHT aCOCUU MaKCagl — KUTOOXOHTa OaauHif-eCTETHK TabCHUp ETHUII
aMajra OMMPHIAAN. YXIIATHIUIAPHUHT TOSTHK MaTHIApJaru Basudacy 6y OunaH
YeKITaHMalIu. Yiaap BOCHMTacHAa acap TUIWHUHT €MOLMOHAN-EKCIIPECCUBIUTH
TabMUHJIAHAAW, Myaidd uWHAUBHIyasl yciayOu, y MaHCcyO OYyiraH XajaKHUHT
MWUIMA-MabHABANA KaJIpUATIApH, XAET Tap3u Ba IyHEKapallu, €bTUKOIH, acpiiap
JTABOMM/JIA IIaKJIJIaHTaH aHbaHAJIapy Ba ypd-oaatiiapu OusiaH OOFIHMK KUXATiap XxaM
¥3 MmoeTuk TacBupura era Oymanu. MIoKyTHB aKTHHHT (03ara YUKUIINAA MYyXUM
axaMHAT KacO eTyBYM YXIIaTHIUIAp TOCTHK MaTHiIapAa OyHJaH Talikapw
TAaCBUPJIAHAETIaH MIAXCHUHT, JIUPUK KAXPAMOHHUHT WYKH JYHECH, XUC-TYHFyJIapu
TaCBUPUHMU OCPUIIHMHT XaM €HI KyJail BocuTtacuaup. Myamind KOMMYHUKATHUB
MaKCaIUHUHT KaHJIal CKaHJIWNTd HOMHHATHB XapaKTepAard JIMCOHWH OWPIIMKHH
MOETUK MaTHAA OaJINH-€CTeTUK TAabCHUPUYAHIMKHU TAbMUHJIOBYM JIMHTBOTIOCTUK
BOCHTAra ailIaHTHpaJy Ba YHUHT Ma3MyH MyHAapvKacuHu Oenrunad Oepaau. AHa
IyHAaH Keau0 4MKWO, YXIIATHII JEeraH/a «MKKA Hapca €KUM BOKEa-XOJuca ypTacuiaaru
VXIIAIUIMKKa aCOCIaHUO, YIIapHUHT OUPU OPKATM MKKUHYMCUHUHT OSITUCHHY, MOXUSITUHI
TYIIApOK, KOHKPETPOK, OYpTTHpHOPOK nonanans” TynryHusam.

MabaymMK#, ”HCOHHUHT WXKOAUN (HaoauaTi Maxcyiu Oyiaran 6aauuii MaTHIIap
JMHTBOMNOETUK TaxXJWJ YYyH martepuan Bazudacunu yraiau. Tabuuiiku, MaTHaaH
TalKapuaa, aigoxuaa Oenruinad onwHraH cy3 €ku MOOpaHM TaxJIMiTa TOPTHII
OpKaJi WXOJKOPHUHT OolIKajapiaH axpaiul® TypaauraH ¥y3ura Xxoc Oynarad
ycyOW, y TOMOHHMJAH SpaTWITaH TIOCTHK MAaTHAAQ WINTAPOK €TTaH JIUPHUK
KaxpamMoHJap €KH TMEePCOHAXKJIAPHUHT Y3Ura XOoC XYyCYCHUATIApUHU aHUKJIA0

8 K¥ynrypos P.K.Tannanran acapnap.Camapkana: Cam/1Y nanrpu,2008.5.337.
% I1Tomakcynos A., Pacynos U., Kyurypos P., Pycramor X. V36ek Tunu ctunuctukacu. TOIKERT: YKUTYBYH,
1983. b.239.
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oynmaiigu. LIlyHUHT y4yH NO€TUK MATHHHUHI JESIPIM XaMMa KYpUHUILIApUAA y EKH
Oy nmapakasia HaMOEH OYIIyBUM YXIIATUII XOAUCACUHU F03ara KeJITUPHILIA UIITHPOK
€TYBUM OUPJIUKIAPHUHT MaTHAArd MaBKEWHHU, YXIIATUII €TaJOHUHUHT Oaauuii-
€CTETUK TabCUPUYAHJIMKHUA TabMUHJIANIATH POJIMHM AaHUKJIAIl Ma3Kyp XOAUCAHUHT
JIMHTBOIIOCTHK XYCYCHSTIAPUHM OEITHiAIra UMKOH Oepajd. Y XIIaTHILIAPHUHT
XOCUJT OYIUIN 3aMUpHUIa MyAJUTM(PHUHT KOMMYHUKATUB MaKCaJHl, YHUHT BOKEJIMK
daktnapura Oynran MyHoca0aTH, yJapHU JIMCOHUW Ba HOJMCOHUN OMUILIapra
TasHraH XoJjja Oaxojamra WHTWIAIM ETaad. TWMME3Aa HYTKHUHT —TYpIH
KYPUHHITUTAPU/IA, XYCYCaH, OF3aKU CY3JIallyB/ia Ba Oaauuii HyTKIA, KHCMaH TyOIMCTUCTHK
MaTHJIapia XaMm Te3-Te3 yupad TypaauraH ‘My3naid cyB”, “KyWmail roBoml”, TOIIIai
KAaTTUK , ~TaxTajal ;MoK , “uyukamail cemus”, “Tynkuaai ail€p”, "tepakaail y3yH"
KaOu Oup Katop yXIaTtuiniap HyTKUMHU31a KT KYJUTAaHWITAHJIUTH, TaCBUP OOCKTUHUHT
MabIyM Oup cudaTMHUITMHA UW30XJIall OWilaH YEKIaHWO KOJITAHJIMTH — Y4yH
OOpa3IUINK, TabCUPUAHIUK XYCYCUATHHU JICSIpiIM MYKOTraH. Ymap OyryHTH KyHza
aHbaHABUM YXIATUILIAP XUcoOnaHaau. baaunii MaTHiap eca KyTuiamaraH, KHTOOXOH
PYXUSITUTA KYWIA TAhCUP KWITyBYM, 0Opa3IMIIMK XOCHUJ KAITYBYM BOCUTAJIAp XUCOOUTa
TMOETHK KMMMAT KacO eraan. TwinmMusia “YXIIATHIUTAPHUHT MKKH TypH, SbHH: 1)
UHIUBUAYaT-Myautn( YXIIaTUIIUIAPA EKM EPKUH YXIIATHIILUIAP Ba 2) YMyMXaJK EKU
TypryH (mommuii) yxmatumniap — (GapkinaHaad.  baguuii-ecTeTHK — KUMMAT,
JUHTBOMOETUK CAJIMOK HYKTallM Ha3apuJiaH €pKUH YXIIATUIUIAp €3yBUMHUHT
MaxOpaTHUHU HAMOEH €TYBYM BOCUTAIapJaH Oupu cudaruaa 6aauuil HyTKIa aloxuaa
YpuH TyTagu. EsyBum Y3uHMHr Gamuuii TacBHUp Makcaaura MyBO(HK paBHILA
XUJIMa-XWJI OpPUTHHAN YXINATUIUIAp spartaau, Oy YXIIaTUIUIAp KyTHJIMaraHJIWry,
OXOPJWIUTH OWUJlaH YKYBUYMHU POM €TaaH, MyalsH pyXuid €KU >KMCMOHUN XOJiaT-
XyCYCHAT-IIPEAMETIaPHA YKyBYM KYy3 YHIUma SKKONI TaBaanaHtupanu”®’. Ansap
OOUKOH IEbpUATHIA KYJUIAHWITaH YXIIATUIUIAp OeTaKpOpJUId, K03u0aa0pIIUIru
OwlaH KUTOOXOHHHU Y3ura »kajad eraau, yHra 3aBK Oarunuiaiau. by eca moupHUHT
TWIMMU3 SITUPUH WMKOHUSITIIAPH, VXIIATUII XOCWJI KWJIyBYA BOCHUTAJAPHH SIXIIU
OWIMIIUIaH JajaojiaT Oepaim.

MabiayMKH, THUIMMHU3AA YXIIATHUII XOCHUJ KWJIyBYM JIEKCMK Ba TpaMMaTHK
Bocutamap Oop. Jlekcwmk BocuTanmap KaOu, CHHrapu, Kajuap, SHIVIMF, OaMHCOJIH,
OamMuCiIM, MUCOJIM, MUCIIH, MOHAHJ, XyJJ{, HAK, T'yYE, TEHT, YXIIaTMOK, €CIaTMOK,
JEeMOK, OYIMOK, Oup, aifHaH, ¥3H, Tyc, uOpar, xoiarnaa, 4y, aHJOKKH Ba OoIIKaiap
KHpca, TpaMMaTHK BocuTanapra — nai (-nek) -nak -(tak) -mar (-10¥) -aaiiuH, -aa-, -
JIUp, -HaMoO, -CHMOH,-OHa, -OMYy3, -JId, -4a, (-Jlapua, -4aJlhK, -uacura) KaOwiap
kupaau. baguuii anabuérna —aail KYmMMadyuHUHT (PAOJIITUTH CE3WITAIN:

Ol 1031UK decam ceHu OUHUHE Xam 00&u bopoati,

Kypramnuxoa srcamoniine ogpmoboan bezybopoaii.

Tabuamune xamuwa Kynaukacus 6axopoai,

Ympunenu xky3u, Kuwu tiykiueu 6apxapopoai.

Kynoa yiinacam cenu,

Tynoa ytinacam cenu,

Ky3 yneumoa munur ocmon spanmuue.(T.Cynatimon)

67 Maxmymos H. Vxmarumap — o6pasiu Tadakkyp Maxcymu. Y36ex T Ba anaduétu, 2011, 3-com.
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VXImaTHIm XOCHJ KHIYBUM —JIeK, -Capo, KabHM BOCHTAIAp HIITUPOKMIATH
NOCTUK TACBUPHHUHI IOKCaKk HamyHacuHu  AnHBap OOumxonHunr “‘Kandusr”
mebpuaa Kypuminmu3 MyMKuH. lllebpHu yKup ekaHmu3, Ky3 YHICHAMHU3a TOJ
Taryjaru apukK Jjgabuja TypraH OIIMK WHUTUT TaBAaiaHaau. Ecaérran mamorn,
TYKwIaéTrad Oapriap, Maiicanap, Kykaard ol Ba Oup mapda OyJyT, sUIA3 XUIA —
OJITMUTUHA TaOuaT yHCYpJapu IIOMP HUTOXHUAA XaJIKaJap CHUHTapH yJammo, OIIKK
WUTUT pyXUSTUHU TaCBUPJIOBYM BOCUTAIap 3aHXUpHra aitnanaau. MHCoH Ba Tabuat
Vy3apo yWFyHJIamuO, SXJAUTIMK XOCWa Kwiaau. Hartwkana KyTuiamaraH HOETHK
MaH3apa ro3ara kenajau. Mana gactinabku Xouar:

I ypoex coxun apukrume 1aou,

Bowum y3pa momamcapo moa.

ABBaJIO, YXIIATWIKII y4yH acoc OYiraH OUpPJIMKIAPHUHI TaHJIAHWIIH, apUK
nabuard THHY, OCYJAJIMKHUHI KyTHJIMaraujaa rypAard COKMHJIMKKAa KUECTaHMILH,
TOJIHUHT KYPUHHUIIU €Ca MOTAMCapOJIMKKa HHUCOAT OCpuiIMIIM YKYyBUYM KYHIJIATa
KaHJaWIup Max3yHJIUK OO0 KUpajad, YHTra JUPUK KaXpaMOH WYKU KEYMHMAaJlapu
TYFpucuaa umopa oepanu. Keitmaru mucpanapaaru YXImaTuiiHy 103ara KeITHPYBYU
“kabu” JekceMacu BocuTacuga eca Oy Ma3MyH sHaja KydaTtupuiaau. AHBap
OOWIKOH YXIIATHUIII XOCHJT KWJIyBUM “‘KaOW”~ JieKceMacH BOCHTAcHIa KyTUJIMara
OOpa3NMIMKHU 103ara KeITUPAIUKH, KUTOOXOH OEMXTHEP TacBUpJAHTaH OOEKT XaKujaa
Vitnait 6onuiaiay, YHUHT MIAKTy [IaMONIIIM Ba Ma3MyH-MOXHUSITHTA JIUPUK KaXpaMOH
Ky3u OmnaH Hazap taunuiaiau. [lloup moeTnk TabCUpYAHIMKHA Ky4alTHUPHILI MaKaauia
mamoJi oOpa3uHu MaTHTa OJM0 KUpaJu Ba YHM MeppoHAa naiaubd ropraH Oe3opura
VXUIaTuI OpKajii KUTOOXOHIa XYIITAK a0 ecaéTrad aMOJIHUA WAPOK KWK OnilaH
Oupra Oe30pMHUHT OemMakca]l Ba OeFaM KE3WIIM XaKH[a MyaisiH TacaBBYyp yWFOTHUIITa
epUIIAIN:

Ilepponoazu 6ezopu kabu

Xywmax yanub canuiou uamoa.

kabu kyTtuwiamaran yxmatumu AxBap OOWIKOHHUHT YXIIATUIT XOCHII
KWIHIIAA TacBUpiaHaéTraH oOekT (mamoj) Ba yXmaTwiran Hapca ( meppoHaard
Oe3opu) ypracumard HWYKH ~ ANOKaJAOPJIUKHU cakigad koaumra MyBaddak
GyAraHaMruaaH danonar Oepaid. YXIIATHIIHU [03ara KeITHPYBYH BOCHTATIapPHHHT
VpuHIM KYJUIaHUIIM OwjaH Oaauuii TaCBUPHUHT €CTETUK TabCUPYAHIIUTH OpTa
o6opanu. Baxomanku, “Ecteruxk OyTyHnuk OYynraH OGaauuii acap MXXOIKOPU YUYyH
HapCAJIAPHUHT KOHKPET MOXHUATH emac, OaJlKu yJIapHUHT IOKcak Oaauuil udomgacw,
AXJIUT 00pa3n axamusaTaupokaup.”® Kelimnru mucpanapia tabuar Xoaucanapu Ba
OLIMK PYyXUATH Yy3apo Oupramanu. TacBuUp acTa-CEeKMH MHCOHTa Ba YHJAH siHa
TabuaT MaH3apacura Ky4JaJu:

Kyzéunapoex myxunap 6apenap,

Xucnapumoek maticanap my3eun.

Kykoaeu oti — Kyszunou xanmap,

Kynpane 6ynym — ou koneam Ky32yH.

[Toetuk TacBUpHM Ky4dalTupuO, YXIIATUII BOCHTacHIa KyTHJIMara
XOJaTIapHU aKC €TTUPHILI, KUTOOXOHHU 3aBKJIAHTUPHO, XaWparra coOJuil AHBap

88 Maxmyzos H. Vkurysuu HyTky Maganusti. Anumep HaBouii HOMEIArn MUt KyTyGXOHA HALIPHETH.
Tomxenr, 2009. B.78.
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OOuMIKOH HHIWMBHUIYyan yciaybura xoc. Y OWIMK WHUTUT PyXUM XOJaTHHU
TacBUpJallia Iy Ba3UsITra MOC KEIyBYM BOCHUTAJIap/aH, Xammara TaHuil Oynud
KOJITaH cYy31apjaaH, OJaui TamlexjapjaH Kouyaad. bByHWUHr VpHUra YKyBYH
KyTMarad, OYryHTM TWINIYHOCIUKAA €TaKYWIMK KUJIAETraH aHTPONOCEHTPUK
Hazapusira MOC KEJlyBUM SIHTM IOETUK TacBUp sAparaau. lllebpaaH aHriammianya,
OaprIIapHUHT TYKWIMIIA YMUJCU3IIMK, TyraJUIaHUII OEJIrMCH Ba Yy OIIUKHUHT
O0ecamap ky3 Enurapura MoHasj. Illamonnma teOpanaérran TY3FMH Makcanap eca
OIIMKHUHT OEKApOp XUC-TYUFyJapu akch. PyxXuii M3THpOoO deKkaéTraH OIIHK XOJIaTH
HaBOATIarm Mucpanapja ol Ba OyJyT, KamTap Ba Ky3FyH JIEKCEMaJlapuHU ¥3apo
KOHTpPAcT KyHHO TAcBUpIAIl OpKATH OuMb Oepumamd. YKyBUHAa 04 KOJIIaH
Ky3FyHTa yXIam OyJyT/aH Kantap kabu Ko4a€TraH ol aciimia OIMMUKHUHAT Y3H, YHH
KaHAalup HOXYIUIMKIIAp KYTMOK/IA, JIETaH TacaBBYp Mmaiigo Oynaau.

Kelinaru Mucpanapaa KyutaHWIrad YXIaTUI XOCUIT KHJTyBUH “‘KaOu”
JIeKCeMacH BocUTacH1a OyHUHT cababu OMpMyHYa ONAMHIIAIIA TN

Tyu catinuea waunanean 4ou

Amup cenub onean kabu Kus,

Jlumoeumnu Kumukiap eoxu

Lllabuam-cupea makkat eap ainus.

bapriapuna xeuku mabHam TOMYWJIApU AATUPAO TypraH SUIMU3HUHT XH]U
JIMPHK KAXPAMOHTA 3aBK GAFMIIIAII YPHHUTa 2300/ KailpuaT Garuuiaiiam. V3 xuam
OwiaH €H-aTpoHU Y3Ura KapaTraH sUIM3HU Y TyH cailliura 4ofiaaHuoO, y3ura aTup
cenuO, sicaHuO TycaHraH eHTrwiITaK Ku3ra yxmaraau. [llyHucu xapakTepiiuky, moup
NOETUK TAacBUPHU Oepuliia o[00-axJIOK MeE30HJIapura amajia Kujdaad, KU3HU
KAMCHUTHILJIaH, YHra HUCOATaH KYMoJ Ma3MyHJIM CY3JapHHU KyJUlallfgaH TUAUIIAAN.
Ammo y ¢ukp udoaananiga HyTKANA Ba3UAT y9yH MOC OYiaraH UMIUTMIUT YCYIUIaH
dboinananuO, maOHaM-cUpFa TaKKaH sUINM3HU “Fap~ 1e0 Tabpuduiami, Oaxosarn
OWIaH HEMaIaprajup HIIOpa KWIAAW. Y3MHHHT HHMMA JEMOKYHM CKAHJIHTMHH
aHTJIAIIHYA YKYBYM XYKMHUTa XaBoJia KAJIau.

Pyxuii m3tupo6aa yTupran omuk tTabuaraard xap Oup XoAuCaHu ¥3 X0JIaTUra
MEHI3al/I1, YHJAH Y3Ura yXIall )XKUuXaTJapHu axTapaau. XaTTOKH,

“Henap xaxoa kytnap uueupmxa,

V xam wwxoan kytieanmu éxyo?”’ ne® durupTKa YMpUIUIANIKAAQ XaM Y3ura
yXmam XxoJiamiapHu Kypaau. LIebpHUHr CYHITHM MuUCpalapuia JMPUK KaXpaMOH
WYKH O0J1aM, XUC-TYWFyJIap MaH3WJIM/IaH sSiHa BOKEIMKKA KaTaau, éH —aTtpod sHa ¥3
acn kuédacuaa 6y kypcaTaau.

Vmupubman uymu-u-6 cyxymea,

Atimoamacoan 0apoum meH Houtyo.

“Katigpuam™

TacBup 11y epaa Tyraiiy, pyxusr ojlaMyJia Ke3raH, Xap Oup xoaucaaa Y3uHH,
y3uAarura yxmiam XOJIATJIIAPHU KypraH JMPUK KaxpamMOH sHA OJJWWA HWHCOHTIa,
JapJUlapuHy OMpOBra aiTa OJIMaiiIUraH “HOILIYJA OIIMKKA ainaHaau. IHCOH pyxuil
XOJaTUHUHT Oy Tap3ga ounO Oepummmm ¢akat AuBap OOMIKOH yciyOura Xoc
JEUUIl MyMKUH. ~VHIMBUAYaUIUK, ATOHAIMK E€3yBUMHUHI WXKOJ KapaCHHIa Cy3
TaHJall caHbaTd OunaH OenrwnaHagu. by y3 VpHMAa €E3yBUMHUHT JIMCOHUU
MIaXCUSITHHY, SHHU Oamuuii TadaKKypuHH, IMAXCUH UIAPOK Tap3WHHU, KojaBepca,
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JUCOHMH JTaéKaTH — TMHTBUCTUK MaxOpaTUHN HAMOEH eTaau. AWHUKCA, MHANBUIyall
yciy0 TyliyH4Yacu Oupop Myauiud acapiapd TWIMHHM yHTA 3aMOHJOII HXKOJIKOP
acapyiapu TWiIM OwiaH KMECHM TaAKWK KWJIMHTaHAa sHajga ouauHiamagd. YyHKH
€3yBUM ycCilyOHIa CaHbaTKOpP TOMOHHJIAH €CTETUK JKMXATJaH KYJlaHraH Oapya Tul
BOCHTaJIapi YHUHT Oanuuii Tadakkypd OWJIaH HMYKHA OOFJIMKIUMK acocujia
oupnamanu”®. FOKopuza KeNTUPWIITaH YXINATHIN XOCHI KWIyBYM BOCHTAIAP
épaMmia XOCHJI KWIMHraH OeTakpop TacBup “‘MHCOHHM pyXaH TYIKWHJIAHTUPHILI,
VMFJIATULL, KyJOUpMIL, Xa€lnoT OJllaMHra €Takjall, YyWra 4YyMIWPHIL, €CTETUK
TapakKypyHU [IAKJUIAHTUPHUIL, BOKea-XoAucajiapra Tepal, Oollkaya Hasap OwiaH
OOKMILTA YpraTum Kabu KyIua0d MMKOHMSTIAPHU Y3Ua My:KaccaM Kuiaran”'° Gamuuii
MAaTHHUHT JITHT'BOTIOCTUK UMKOHUSATIAPY KEHT eKaHIMTHJIaH Jajionat oepaiu.

AnBap OOumxoH ¥y3uHuUHr “Opom osap 0e3aBon’ mmiebpuaa €p TaCBUPUHU
Oepura xamaa JUPUK KaxpaMOH HWYKM KEUMHMAJIApW, XOJATHHH TacBHpJIaliaa
KyWuJaru yxmaTuiuiapHy KyJUTanId .

Opom onap be3zagoun,

Jlunbapum ox kanmapoex.

FOmyx mypap kyznapu

Ouunmazan xamaapoex.

“Opom onap bezason”

Kentupuwiran muconma €p Ba JUPUK KaXpaMOH TACBUPH YXIIATHIN XOCHII
KIJTyBYH JICKCUK Ba TpaMMaTHK BOCHTaap EpaaMuia 3 akcuHu Tonrad. /lactinabku
Mucpanapaa €p OK Kamnrapra, YyHHHT Ky3Japd eca OYWIMaraH Xxarjapra
Vxmaruamokaa. [loup qunbapHu oK Kanrtapra yxmaTuil OWJIaH YHUHT TYy3aJUIUTU
Ba TMOKIWTH, OeryOopimrura umopa KuiaMokaa. FOMyk Xomartmard Ky3JIapHUHT
OouMJMaraH xatjapra KAECIaHUIIM XaM JacTIa0Kh TacaBBYpHHU SHaJa TYJAWPAIH,
yHU Oe3aiau.

AnBap OOwmxoH “Omamnu 30T mIebpUJa WTHU TacBUPJIAp €KaH, YHTa
HUcOaTaH Y3UMHMHT MyHOcabaTWHU Ownnupuiina “ry€” cy3m €paamuaa YXIaTuin
XOCWJI KWJIaJAW Ba YKYyBYM TacaBBYpUJAa MUC 3aHXKupu OuinaH (axpraHa€TraHn uT
00pa3uHu raBIalaHTUPAIH.

Epk ynea ém oup myuey,

Xaém 2yé coxma cup.

1'yé ynune ghaxpu wy —

byiinuoaeu muc 3anrcup...

“Omaonu 3om”

AnBap OOHKOH VXIITATHIN XOCHJ KHJIHIIAA MaBXYy]l JEKCHK Ba TPaMMaTHK
BOCHUTAJIAp KaTOpU ‘‘YXIIATMOK , “MEHr3aTtMoK’ QebiuapugaH Xam YpHU OujiaH
(dholianaHraHIuTH Ky3aTHIaIN

Ilypmana 0eb owux Kanbunu,

byroknapuu yxwamoum moxka

Jlona 0edum éprune naburu

Ba menesamoum otinu yuoxka.

8 Xacanos A.A. A6ayna Kaxxop XUKOAIapy THIMHEHT 0aJUHATHHA TAbMUHIOBYH JEKCUK-CTUIIMCTUK BOCHTANAP.
®unon.dannapu Homs...ucc.aproped. Tomkent, 2010. b.8.
0 Mynpomes M. Baguuii MaTHHUHT TUHrBonosTHK Taxawid. T. 2007. 35- Ger.
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Uxku cy3 bop — uykoup maxkocu,

Kuéc uyxoup noéb mavoanea:

OHazunam — OHaAHUME Y3U,

Bamaneunam yxwap Bamanea.

“Ilypmana 0eb owux Karounu’

ebpun YU AaBoMHIA VXIIATUIUIAPHUHT OUp KaTOp KEIUIIM —OUIUK
KAIOMHUHT MypTaHara, OyIOK KUIIWIAPHUHT TOfra, €p JaOWHUHT Jojlara, OWHUHT
YyUoKkka Yxmatunuimmra ryBox Oymamums. Illebsp oxupuma eca acnuma HIOUPHUHT
MakcaJu VXIIaTHIl XOCWJI Kwimil emac, Oamku OHaHu Ba BaranHu xeuy Hapcara
YXmatud OYIMAaCTUTUHUA TabKUIANl CKaHIUTH aéH Oymaaw. AHa 1Ty MaKCaJ HWHT
103ara YMKUIIHA/IA YXITATAII MYXUM aXaMUsT KacO eTraH/ITH CE3WITaIu.

Kyimpgarn 1mebpa eca IIOMPHUHT ojamMra OepraH Tabpudu, yHIaru
omamyiapra OepraH Tabpudu, yiapra Oyaran CcyOeKTMB MYyHOCAOATHHUHT
ndoaNaHuIIuIA YXITATUIT XOCHJI KWIYBYM —JeK appuKcu MyxXuM axaMmHsT KacO
eTraH:

by onam bexaé,

by onam 6eoaso,

by onam ymuocuz —

Hz602ap cymaxoex,

Aénghewvn sprakoex

Mymmaxam, cybymcus.

[ebp gaBOMUIA MIOUPHUHT aTpodaary Y3uHu ypad TypraH KUILUIapAaH
HOpO3WINTH, HadpaT OOprax capu Kyyaitud 6opanu. AHa 11y Xosarjaa yXImaTuiiiap
MyHoca0ar, 6axonar BocuTacH crudaruia HaMOEH OYa .

by onam ghumnaxop

by onam marnbosop,

by onam kapoxuu —

Amanoop cyzuoex,

Fapnapnune ky3udex

Xuinaeap, anooxuu.

“Toeaii Mypoo”

[leppaan aHranmirad HOPO3WIMK OXAHTJIapy “‘UFBOrap cytakaex’, “aéndenn
epKakaeKk’ YxmaTtuniapuaa udojgaraHnraH MyTTaXamiidK, CyOyTCH3NIHK, “‘aMaiaop
cy3unek”’, “FapiaapHUHT KYy3uJek' yXmaTunuiapujaa udoaajaHraH aagaMYIvK,
XUIIarapjivK MabHOJIApU OWJIaH YUFyHIAIIUO KETau.

[Houpaunr “EceHnHHUHT opTpeTura 00KuO” 1mebpuaaH OJUHTaH Kyiuaaru
rnapyaza y4 XuJjl YXIaTull KyJUIAaHWJITaH:

Ken, Cepeeri,

Kaps 6epaun unxomoan nuua,

T'onopap onean kyn epub mypeanoaii.

Axup, cen Kabpuneoa sxncum émean Keua,

Apsoxune ukkumu3z 6yaub uuoux mau.

bavim «memup tiym»aapun yemuoa komuo,

Typubman Kymupcusz napogos Muco.

“EcenunHune nopmpemuea 60Ku6
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JlacTmabku mucpayiapaa Kap3 Oepuin XoJiaTh WKOJAKOPHUHT TOHOPAp OJIraH
KyHH caxui Oynumura yxmartuiaérran Oyica, mebp OaliTh Temup Mynra
Ku€cnanMoka. byHna OalTHMHI MKKH KaTopiaH uOOpaT €KAaHJIWIUM Ba TEMUD
HYJIIHUHT XaM MKK{ W3J1aH TallKWJI TOTHUIIN YXIIATUIN YYyH acoc OynraH. AWHUKCA,
mep €3a onmai YTUprad MOUPHUHT KYMUPCU3 MapOBO3ra YXIMATUIINIIN Oy TacBUpra
Kylna wmoc TymraHaurd Xam AuxBap OOMDKOHHUHT IOKCaK MaxopaT Jracu
SKAHJIUTHHU KypcaTaiu.

Kyiiugaru mewpna “cunrapu’, “xabu”, “-mexk” BocuTajmapu Epaamuiaa
VXImaTunuiap Xocuil KWwiMHrad. llleppaa €Fu3ivK Ba HOYOPIMK XOJaTH KAaHOTH
CUHTAaH YpIAAKHUHT XOJIaTUTa, MarpypiMK Ba XHCCH3JIMK XalKalra, WK KYUIUFUH
TUHTJAIm eca Oedop Ba HIICH3 KOPOBYJHHMHI TOHTHU KApIld  OJIMIIUra
VXIIATAIMOK/A.

Tamaxunu natioap-nati mopmuo,

Xaén dezan Kyimaxkka 6omuo,

CunuxkaHom ypoax cuxveapu

Yyonmaii wy kyamaxoan napu,

Vamupubman kynbamoa énzus.

By nnoxcu3 Ba xaén oFyluIary JMpUK KaXpaMOHHUHT XoJaTu. [llebpHuHT
KeWUHIY YpUHIapuIa JIUPUK KaXpaMOHHUHT Oy Ky#ra Tymmii cabadimapu aéx
oymau:

CusHu acea oncam, 6apHo Kus,

Xywomao 0eb yinamane acio.

Jlymeuneusea sopmacman,

Ammo —

Xauixan kabu magpyp 6a xuccus,

Koposynoex 6edop ea uuicus

Tonenu xKapwiu oneanoan Kypa,

bowea ymmuw macmacun ypab,

Kyiinanca-oa srcagponap myxyn,

Hwik kywiueun munenazan Mavkyi.

“Kaxpamon™

AnBap OOUIKOH MIEHPUATH YXmaTunuiapra Ooil. bagumii HyTKma moup
TOMOHHWJAH XOCWUJI KWIMHTAH YXIIATUIUIAD IMOSTUK MATHHUHT Oaguuii-eCTeTHK
KUMMaTuHU omupand. by xakma H.MaxmynoB “VxonkopHuHT OeBocuTa Y3u
gpaTrad, YHUHT YTKUp KY3W, KyJamJid TacaBBYpH Ba Oeno€H Taxaiioniu, 3uipax
Ky3aTHILJIapy Maxcyiau cudartuaa ro3ara KeiaraH Ba Y3 VpHUAA KYJUlaHraH
VxmaTunuiap 6etakpop oOpazinapHUHT ry3ain udomauniapura aiaaHaayd, XakKKOHUN
TabCHUPJIM TACBHD YUyH XU3MaT Kunaau” ned é3aam.’

[oup Typn Ba rypyd Tabpudu Ba TacBUpUHU Oepuiiga Oomika Oupop
WKOJIKOp acapyua Yy4dpamMaWJWrad SHIW VYXIIATUIIHW SpaTtaad. | ypHOHUHT
KyBBAaTOAXIII €KAHJIMTU KarTap TYIIWTa, TYPYYHHUHT OIIOK Ba sUITUPA0 TypHINU VH
Oem €UUM KW3HUHT TUILMTA YXIIATWIAIMKA, Oy MIebpAard MOeTHUK TabCUPUYAHIMKHHU,
0Opa3IMIMKHHU F03ara KeITHpPraH:

n Maxmynos H. S"KI/ITquH HYTKAHUHT MagaHusTd. TomkenT: A.HaBouit Homunaru Hampuér. 6.171.
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Onmuapur, mypnuHuHe Kydu

Kyssambaxwoup kanmap mywwoati.

Homuaodaeu Xuea eypyuu

Vi bew éwwmu KusHume munuoai.

“Illoup Hxbon ow kunca™

[Honpayar “Kaxparon” mebpria K| MaH3apacH, KOPHUHT EFUITN KyHraruJa y3
TIOCTHIK TACBUpHTa €ra OYJIraH:

Jannu 6ypon Kurmoxoa Hoauu,

Hupmuneanoex yaxan nap 6omuud,

Ty3eub mywap camooaun Kopap.

“Kaxpamon™

[Houp wxomuaaH TaOWAaT Ba MHCOH MYyHOCA0aTH, WHCOH PYXHUSATH, HYKHU
KCUMHMAJIADUHUHT JIMHTBOIIOSTUK TACBUPUHHU OCEPYyBUM YXIMATHIIIAPHU KYTIIa0
TONMUII MYMKHH. AMMO VYXIIATUIIHU XOCHJI KWJIYBUM BOCHUTANAp TYpPJIHU-TyMaH
Oynca-na, 6up Basudara-moup MakKCaJIUHUHT pYEOTra YUKHUIINUTA, TOCTUK MATHHUHT
0aIUnif-eCTeTUK TabCUPYAHJIUTUHU OIIUPHUIITA XU3MAT KUJIA]IH.

Myo6ogara Ba knupaiiTupuin. MyoOomnara aeranaa 6exan OypTTupud
TacBUpJall, KUYPAUTUPHUIN JIeTaHJa 5Ca YHHUHI AaKCUHU TyIIyHamu3. baguuit
anmabuérna OyHra MUCOJIJIApHU KYT1ad TOMHII MyMKHH. MacamnaH:

Typm 103 myKCcoH Kya04 Kyi0a Xaccacu,

Capxoeyzoan kamma 30u kocacu. (**Amnomuw’™)

Kuupaiitupuiira Muco:

Yuneus Onamosea 6axut 5mou opax,

Mupso eazanuoan kynou baoaxwon...

Men opmumnu é3cam 6)y1mMo2u Kepax

Ocmon 0K K0203-y Oeneus cuéxoon. (2.Boxuoos.)

Exn

Tomup uykKunapu o6u3s roKcanapran,

Imux nowHacuoatl KU4uK nosoup.

Caxpo KywoHapu 6u3 Ky3eanapkan,

Ennysuuoaii, 6yw wabbooaoup. (F.Fyrom.)

KonnanTupum_ metadopaHuHT Maxcyc Oup Typu OYImO, yHIA KOHCHU3
peaMeETIIap KULIWIapaan Xapakar KWJIaau, bukpIainm, Cy3JIanau.
»KoHIaHTHpHUIILIapaa KOHJIM Hapca HOMH OWJIaH KOHCH3 Hapca €KW BOKCIMKHH,
yMyMaH JKOHJIM Hapcara Xoc Oe€lrd, xapakaT EKM XojaT HOMH OWJIaH >KOHCH3
Hapcara xoc OeJTH, XapakaT KM XOJIATHH aTail Ba OyHJa YXIIATHINTa acOCIaHHUII
OpKaJli Ma3Kyp HOMJA XOCWJIa MabHO o3ara kKearupuuaup. by xoauca anpum
TUJIIIYHOCIMKKA OMJI acapiap/aa nepcoHndukanus 1e6 xam atanagu’ 2,

TwnmyHocnmukaa wudoma-TacBUp BOCUTANApW  Tax IWIWra OaFWIIUTaHTaH
unuiapaa metadopaJapHUHT Ma3MyHHM TOMOHHWTA ajoxXuja 3bTUOOp Oepuiiaau.
T.bob6oeB, 3.bob6oeBanap Oamuuii HyTKKa 00pa3nuauK OaxIin 3TYBUYM BOCHUTAJApAaH
OMpY >KOHJAHTUPHILI SKaHUHU AJOXHMJA TAbKWJIAWIW. YJIapHUHI KypcaTHUIINYa,
“>XOHJIaHTUPHIL OJlaMjiapra Xoc OYiraH XuciaTJapHHU KOHCH3 MpeaMeTiiap, Taduar

2 Muproxues M. Y36ek THIIM JIEKCUKOJIOTHSCH Ba Jiekcukorpadusicu. — Tomkent, 2000, -b. 10-11.
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XOJIMCanapy, XaWBOHOT, TMapaHAa, Kyl KaOwiapra KY4YUpHII OpKaJId MaiIo0
Oynagurad TaCBUp yCyIHIUp >,

Onumitap Ma3Kyp XO0Jluca MOXUATHUHUA O4MO Oepap sKaHiap, ‘“YKOHJIAHTHPHUII
MeTadopaHUHT Maxcyc Typu cudaruga or3akd HYTKAAa XaM, Oaauuil HyTKIa Xam
yXmaTunuiap Kabu *Kyjaa KaJuMJaH UIUaTuind kenuHaau. by mynngait npuémkuy,
YHAAQ KHUIIWJIAPHUHT XapakaTiapy, XUC-TyHFymapu, cy3nam Ba (UKpianuiapu
KOHCH3 TMpeMeriapra Kyuupwiaaud. bomikaua kwinO —aidTraHga, SKOHCH3
MpeAMETIIApHA WHCOHIAp KaOW Xapakar KwiaawraH, GUKpIaiauraf, cy3ianauraHd
Kb TacBMpJIAIl >KOHJIAHTUpHIN aehmnamu” ne0 Tabpubnaiimumap.’”t  Baguwii
anabuérna >KOHCHU3 NpPEeAMETIIApHU, MaBXyM TYUIYHUYaJapHU XapaKaTJIAaHTUPHULI,
CY31aTuIl OpKaIM MyaJUTUGHHUHT yiaapra OyiaraH MyHocabaTtH, WKOOWUIUK EKH
calOMiIMK HyKTau HazapujgaH Oaxocu wudona »stunagu. Xu€HaT, BUKIOH
TYLIYHYQJIAPUHUHT KOHJIAHTUPWIAIIY XaM OyHTra MHECOJI Oyia oJaiau:

Buotcoon énuoa,

xuénam mypubou

coanueu xyo cos

Xammo nymk aummoxuu

woup wavHued.

munuea ég cypmuo,

cysuea napoos. (V.Azum)

€K1

Jlapénune Kym xupeoxiapuoa
An-ananeou émap capamon...
Kymnu coxun kemeynua yuxy...
Kunm smmaou capamon manu.
Ky3nu romub émasepou y.

YV apunou ucmun aimeanu. ..

Tyw. Capamon yonaou KemmoHu.
FO3-ky3uoan oxub 6opap mep.
Capamonum, HCOHUM CAPAMOH,
Cen ucmunenu menea aumub oep. Y.Azum)

baauuit MaTHJIAPHUHT €MOIMOHAJI-EKCTIPECCUBIIUTUHU OIIMPHUIIIIA
KOHJIAaHTUpHUIIIaH XaMm (oiinananuwnanu. KoHnaHTupuin myamwtdd GUKpIapuHUHT

3 boboes T, boboesa 3. Baaunii canbaraap. —Tomxkent:TITY,2001.-5.11.

7 [1lomaxynos A. Pacynos ., Kyurypos P., Pycramos X, V36ex T crumuctukacu. Toukent: Ykutysun, 1983,
b. 249.
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YKyBUMra T€3 Ba aHUK ETKa3WIMIIMHU TabMUHIALIAA KyJail BocuTa cudaruma
JIMHTBOTIOETUK BOCUTAIAP TU3UMUAA MyXuM YpuH eraimaiau. 80-itwmnap oxupu 90-
Hutap 6onuapu Y30eK MEebpUSTUHU JIMHTBONIOCTHUK KUXATAAH YpPraHUIlra XapakaT
kwirad [.MyxamMMa/)kOHOBa >KOHJIAHTHpUII HYHAIMIIIApU Ba YHUHT (QapKiu
XYCYCHUSTIApUHU KyWnaarnya TacHU(Ianau:

“KymnanaH, »KOHJIAHTUPHUII KOHJIAHTUPUIAETTaH OOEKTHH XHcoOra oJiraH
xoJija 4 xui uyHamumiaa Oyauiym MyMKYH:

a) KOHCHU3 TPEAMETHH >KOHJIAHTHPHIII,

0) >KOHJIM MaBXXyI0TJapra HHCOHTA XOC XyCYCHSTIApPHU TaKHIIL,

B) TabMAaT XOAMCATAPUHH KOHIAHTUPHIII;

r) Xuccu€TnapHu (K1 MaBXyM OTJIAPHH) JKOHJIAHTHPHIIL

XKounantupuin  KOHJaHTUpWIAETraH  OOEKTra  WHCOHHHMHT  KaiicH
XYCYCHUSITIAPUHU KYUHUII XUCOOUAaH XaM (apKJIaHaIN:

a) XapakaT-XOJaTHUHT KYYHIIH; 0) HyTKUI KOOWITUATHUHT KYYHIIIH,

XKonnantupuiu Oaguuii acapaa y3ura xoc MyailsiH QyHKCHsUIapHU Oakapau:

a))KOHJIM TACBUP UHCOH PYXUSATH OJIAMHHH, YHHHT WYKH XUCCUET, Tap UIapUHU
Kam¢ Kuiaau. byHna KOHJIaHTUpPMIIAETraH OOEKT PYXUSATH KaxpaMOH XoJiaTura
YUFYH aKC €TaJy.

0) épkuH, 00pasnu 0auuil TACBHP SApaTaH,;

B) Maxxo3ud GUKp HDONANANIHUHT MYXMM OMHJIM XUcOONaHanau. ANHHKCA,
’KOHIIAHTUPMIIAETTaH 00EKT HyTK KOOMIMATHTa era 6yca.”

JKOHTaHTUPUITHIHT MHCOH PYXHUSATHHHHT OCTaKpop MaH3apalaphHH, WYUTa
CUFIUpA OJMaiNraH Ty3al XUCCHETIAPUHU YKYyBUMTA TYPJIM TOXTHK OOpasmap
OpKaJIM €TKa3u0, YHU XaM Iy TyHFyJap orymura oaumuHan YynnoHHunr “I'y3an”
mebpuaa yapatamus. JKOHIAHTHPHUIT XOAUCACHHUHT MOXHSTHHU SHaJIa TePaHPOK
aHrJam Makcaauaa mebpra KeHrpoK TyXTajJamMus3:

Koponzy xeuada xykxa xy3 muxuo,
Ene épye wonoysoan cenu cypaiimen.
Y wondy3 yanub, 6owunu 6yxub,
Aumaoup:"Men ynu mywoa Kypamen.
Tywumoa Kypamen, wiyHuanap 2y3a,
buzoan-oa eyzanoup, ovioan-oa eyzan!.."

Hlebpaaru OUIMK WKOJKOPHUHT Y3U OYIHO, y Y3UHUHT COFMHYM, Epra Oyaran
MyXa00aTuHU TYFpUAAaH TYFpU TacBHUpJaranjga (Gukpiap Kypyk, TabCUpcu3 OYmuo
Kojap 3au. Myamd aHa XOJaTHUHT OJIIMHU OJUII MakKCcaauja >KOHJIAHTHPHUIITA
MypoXkaaT Kujaau. DHAW €p TacBUpWMHU Oepuill Basudacu >KOHCHU3 TPEIMET -
onay3ra rokiatwiaad. FOnay3 TomoHumaH Epra Oepwiran Tabpud KEWUHHTH
Oanmnmapaa HaBOATIATH KOHJIAHTHPUIITA WY O4aau. DHAM ON THIITAa KUPAIH:

Ky3umnu onamen ou yukgxan éxka,
bownaiiman oiioan-oa cenu cypmoxka,

> Myxammamxonosa I'. 80-iiniap oxupu 90-itusnap Gouiapu ¥30€K NEBPUATHHUHT JTMHIBOTIO3THK TAKUKH.
HJA.- Tomkent, 2004. 5.14.
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Vn-oa aumaoupku:"Kuzun énzokka
Yupaoum mywumoa, kymunean oxxa.
Oxka Kymuneanoa wiyH4anap 2y3al,
Menoan-0a 2yzanoup, kynoan-oa 2ysainl..

Onny3s Ba oifgan EpHUHT TY3aUIMTMHA  OaqUUNA-3CTETUK KUXATIAH
0axooBYM KaBOO OJMHTAHJAH CYHT MYJIOKOT JOWpacura sHru oOpasiap - TOHT
IaMOJIM Ba KYH KUpUO KeTaau:

Epma mone wamonu counapun é3uo,
Enumoan ymeanoa cypab kypamen.
Avmaoup:" bup kypub, tiyrumoan o3uo,
Togy mownap uupa ucmaob iopamen!
bup kypoum men ynu - wiynuanap 2yszan,
Otiidan-oa eysanoup, Kynoau-oa 2y3zanl.."

Y kemeau kyn uuxap épynux couuo,
Yuoan-oa cypaiimaen cenune mygpuneoa.
Vn-oa yamuoan 6epxunubd, kouuo,
Atimaoup: " Bup kypoum, mywoamac yneoa.
Men yneoa xypeanoa uiynunap 2y3al,
Otioan-oa ey3anoup... menoan-oa 2ysanl.."

[llepp oxupuaa OMIMK XOJIATH, PYXMITH, MUKW KEUYMHMA Ba TYWFynap y3apo
Oupaammno, KUITOOXOH Ky3 YHrUa 4opacu3, YMHJICU3JIMK Ba YMUJ OpAIUFUIA TYpraH
Aurut ku€pacuHu raBaaaHTHPAIN:

Mewn viykcun na 6yny6 yHu cytiubomen?!
Yuune-uyn énubmen, Enub-xyoomen.
Bowumnu 3yp uwea 6epud xyroomen,

MeH cy106...men cyr0b...KUMHU CYrOOMEH?
Men cytiean "cyroxau" wiynuanap eyzan,
Oudan-oa eysanoup, Kynoau-oa 2yzaalll"

3otaH, “Myxa66ar Oy-OWJIMIIHUHT Maxcyiau OYnu0, MHCOH OWJITraH, aHIJIaraH
Hapcacura Y3uHu OyTKyJ OaFMIUIAINY Ba YHJIAH Ja33aTJaHUuIuaup. ['y3anmuk kabu
MyXa0OaTHUHT MoxuATHAa xaMm Jas3ar €raau. Uly Oouc myxabbar ry3amiuk
Gapobapuna ynyrnanagu.” ®lllebpia OMMK PyXMATH TACBMPUHU OCpMINNA aciuaa
xKoHCcH3 Oynran “‘ronmy3”, “mamon”, “kyH’ kabu Hapca Ba MpeaMeTiapra,
XoJiucanap UIITUPOK ATaau.by aca ¥3 6apobapuaa TUITHUHT HHPOPMATUBIIUK, aT0Ka
BasuQalapuaaH TallKapu TabCUP ATHIN Ba3H(aCHHHU €TaKud jJapaxkara 4nKapaju.
XKonmantupuin MyxuMm BocuTa cudaTuaa moupra ¢Gukp udomanamaa KyJaiimk
TYFIUpPAId, JHUPUK KaxXpamMOH pyxusaTH. Mukm keuwmHManapu, atpodmarmmapra
MYHOCA0AaTHHU KypcaTuil OwiaH Oupra Imebpiapaard MOCTHK TabCUPYAHIUKHU

6 Xycanos B.Fynomos B.Myomana maganaustu. Tomkent:2007.5.45.
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Ky4yaitupaau. JIMHrBOmoeTWk BocuTa cudaTuAa >KOHJIAHTUPHUIIHUHT Y3Ura XOC
KUXATH LIYHJIAKH, HKOIAKOP Y OpPKalu KyTHJIMarad Hapca Ba IIpeMeTIIap, XoiaTiap
TacBUpUHM um3aau: AnHBap OOWDKOH WXKOAUAA JKOHJAHTUPHUILHUHT Ty3all
HaMyHAaCUHHU YHUHT KyWHJIaru IIEbpJIapyuia ydpaTUl MyMKHH:

HTupun mywinap kypancus

Ogyuwumea 6ypranuo.

boxap pawxuu amupayn —

epazaoan,

Vpmanu6.

“Ulupun mywnap Kypancus’’

[lebpHu YKUp €KaH KUTOOXOH KyTMaraH XoJjaT, sS’bHU aTUPTYJIHUHT XYJJU
WHCOHJIAPJICK XapakaTra KUPHWILIW, YHUHT XYW Y3uJgaH xam rys3an kuédara myd
KeJraH WHCOHJAap KaOW palKk KWIMIIWIAH XadpaTra cojaid, Mucpaiapia
udogananran HO3WK udoja yHU ¥3 Tabcupura ojaau. by kabu xojaT MIOUPHUHT
“Xa€THUHT Xap JIax3acH ry3ai mebpiapuia alHuKca, SKKOJI Ky3aTHIIa Iu.

Tyn napoacu ovunap acma,

Hukub xenap caxnaea Kyéu.

Kenunuaxoex 6y1u6 opacma,

I'yn canomoan kymapaou 6oui.

Xoenu 2yé oeunean yuHHu,

Wynnap 2yé apmunean otinax.

Kymnaw yuyn auneu 6y kynnu,

En oéxkxa mypap srconcapax...

Xaémnune xap naxzacu 2ysai,

Ympuune xap oamu anumam.

“Xaémnune xap naxzacu 2yzan “

Kylinmarn wmmuconga xam I[IOMPHUHT TOETHK MaxopaTd YHUHT TyH Ba
OONUIIIHY KOHJIAHTUPUO KYJUTAalluja, YJIApHU JKOHJIM HapcaJeK TacBUpJalIuaa
KYpUHAIN:

Kyiumac 2ypyp kuwanu

KU3 capu tuyn oauuied.

Oxup

3ypaab menu Tyn

Huxoxnaou 6onuwea.

“XKonumnu ym xapuea’

Acnuna mebpAaH aHTIANIMITaH acil XaKUKaT Ku3 ojigura Oopwuiira rypypu
Wy KyliMaraH HUTUTHUHT HOWIOXJIMKIAH CEKUHTUHA ECTUKKA OO KYWHIIl XOJaTH
taceupuaup. [lloup mry XonmaTHW OJAWI, 03aKW TacBUpJAIIIaH KOYaJlH,
bukprapuH KUTOOXOHTa TahCUPUYaH Ba 00Opa3iy €TKA3MINra HHTHIAIA. AKC X0ma
YKyBUM YHJIaH 3aBKJaHMaiinu, Oanku xabap MazMyHUaru (UKpPHU IIyHUYAKA KaOys
xkunaan.” '’

llepazamea wotiwab énap myH,

""Kunxun H. U. Peus xak npoBoanuk uapopmamuu. — M., 1982, C.45.
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FOnoy3 yxnap, kyznapum d6eoop.

Tamaxuoan ypmanab mymyH,

Yekcuznukka mupmauwiaou 30p.

“Iepazamea vovimab énap mymn”

AnBap OOUIKOH WXOAMJA KYJUIAHWITaH >KOHJIAHTUPUIIUIAPHUHT acocuaa
JUPUK KaXPaMOHTa X0C XYCYCUSITIIAPHUHT >KOHCU3 Hapcayiapra KY4YupuIdIy €Tajiu.
Macainan, uHCOHTa X0C¢ “‘goimmad €nMok”’, "yxJaMoK’, "TUPMAIIMOK~ XapaKaTiapu
MabIyM OHp XapakaTHH amajira ONIMPMOK MAabHOJApPWHHM aHTJIaTaad. AHBap
OOWmKOH MaHa Iy XapakaTjlapHH TyH, I0JITy3, TYTyH KaOwmiapra HucOaTaH Kyyuia
MOCTUK TACBUP -KOHJIAHTHPUITHUHT Y3Ura XOC OPUTHHAT KYPUHUIIUTAPUHU XOCHII
kwmmra myBaddak Oynran. bab3aH JKOHIAHTUPHIN Y3UTa XOC TMEH3aXK SPaTHII
BocuTacu cudaTuga xaM KyJUlaHuiaaau. byHu mamon xapakatd wudomaJaHTaH
KyWHMJIaru MUCOJIJIa KypHUIINMHU3 MYMKUH:

Lumon Kuwiun KenmupeaH wamos

YekunmoKKa yHOap KyMIOKHU.

CapoOoHnapHu KUIMOK4UOEK 0],

Kymmor ucmap kyxna cykmokHu.

“Caxpouu d6ona”

Konnantupuin ycyau HuMara HucOaTaH Ba Kal XoJijla KYJUIQHHIIKA aBBajo
MKOJIKOPHUHT BOKEJMK/Ar BOKEa-XOUCATapHU KaHJail UJIPOK KUJIUIINTA, yiapaa
KUTOOXOH €bTUOOpHIAH YeTAAa KOJITaH >KUXATIApHU 3YKKOJUK OwiaH wirad
omumura Oornuk. lllyHra kypa moeTuk MaTHiapja Oy BOCHUTAHUHT XHUJIMa XU
KYPUHUIIUTAPUHU y4dpaTuil MyMKuH. JKOHJIaHTUpHUII HadakaT OAJAMMTHHA TacBUP
yCyJnd, OaJIKu y acap Myantudu EKU JIMPUK KaXpPaMOHHUHT CYOSKTHB MyHOCA0aTHHU
KypcaTu® OepHIIHMHI Kynail Bocutacu Xamaup. AHBap OOUIKOH YCIYyOMHUHT
¥3ura XOCHWUTH INyHAAKH, y JIMPUK KaxpaMOH MIAKIy I[aMOWWIN, WYKU
KEUMHMAJIApUHU Y3 Mebpiapuaa TYFpUIaH TYFPU TacBUpJjamaiau, Oanku aHa Iry
XOJIATJIApHU KOHCH3 TMPEIMETIapHH >KOHJIAHTUPHUII OpKadu Kypcatu® Oepau.
XKoHcu3z mpenMETIapHUHT XapaKaTJIAHTUPWIMINM, CY3Jalid, XapaKaTJaHUIIH
OpKaJIM MXXOJIKOP MyHocabatu, 0axocH XaMm Y3 IMOETHK TacBUpHUTa era Oynasiu.
Kylinmarn wMucpanapma momM 4YoFuaa ecraH Imabagaga eHruwin TeOpaHaéTtraH
Yyeyakaapra MHCOHTa XOC XyCYCHUATIIAp CUHTAUPWITAH Ba KOHJIAHTUPUIITHUHT Y3uUTa
XOC KYpPUHUIIY 03ara KeJraH:

Hlusupnawap wevaxnap

Opmuneuzoan 6yuranuo.

Huma xunub ropubcus

Lllomoa éneus yunanuo?

“llusuprawap yevaxnap’

Tankukorun onmMma ['.MyxaMma[P)KOHOBA KaWJl €TTaH OHJHU MaBXyA0Tiaapra
WHCOHTA XOC XYCYCHUSTJIAPHU TAKWII OPKAJIW >KOHJAHTHUPHIIHU F03ara KEITHPHUII
ycynu AuBap OOHIKOH MKOINIA XaM Ky3aTuiaaan. Macamnas:

Tywimu é yHe...

Kywmnunap b6ecys —

Typuwapou cyxmacu cosyx.

Kon manawub unepapou Typmkys,
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Kax-xax omub kynapou mogyx.

“Auyueu me3s dagan KywHurap’

IOxopunarn wMuconga wHcoHra xoc Oyaran “kax-kax oOTHO KyJIMOK”
XYCYCHUSITA TOBYKKA KYUUPWIHILIN MOCTHUK TAabCUPYAHIMKHU TabMUHJAINTA XWU3MaT
kwirad. bomikaua aiftranjma, moup Oy XyCYyCHSTHH TOBYKKa KYdupuIl OuiiaH
KUTOOXOH/Ia YHIa HUCOaTaH HEraTUB MyHOCA0aT YUFOTHIILITA €PUILITaH.

Mana Oy Mucoyija eca MHCOHTa XOC XYCYCHSATIap >KOHCHU3 MpeaMeriapra
KYYUPWIAITN Ty(}ailsin KUTOOXOH TacaBBypHIa aHXOp JKOHJIAHHO TOp dYepTaiu,
Maiica MHCOHTAa yXmal JWIXyH OOl eraau, yHH Ky3aThO TypraH maTr OynayT eca
CYKYT CaKJIaWlJIu:

Yupmanoaea yxwap ou

En woxnapoa uanap nau,

Hannu anxop

Yepmap mop.

Caxna — coxun, napoa — myH...

Kywux 6bownap xusz max3yn.

by — xonuwimu?

Honuwmu?

Maiica ounxyn eeap bouu,

Illabnam — xy30an oKkKaw éu.

Caxnap cykym

Ilam 6ynym.

“bup napu 6op”

Kypunanukn, ma3kyp JMHIBONOETMK BOCHUTAHM XOCWJI KWiMmnga AHBap
OOumKoH (akaTrMHa S>KOHCU3 MpeIMETIapHH, TaOuaT XOAWUCATApUHU, TYpPIH
WHCOHUU XUC-TyUFYIapHU, XalBOHOT Ba HA0OTOT OJlaMU BaKWJIJITAPUHU MHCOHJIAP/IEK
XapakaTIaHTUPUII, yiapra cy3natuil, (UKp IOPUTHUII XYCYCHSTIAPUHU TaKHUIIT
OwiaH dYekIaHMmainu, Oajnku yJaplaH JHUPUK KaxpaMOH HYKH OJIAMH, TYPIJIH
KeUMHMaJlapuHu 04ub Oepuinga MyxuMm Bocuta cudatuga Qoigananrad. by
IIOUPHUHT HO3WK JIUJ €racu Tabuar Ba >KaMUsTIa COIUp OYIyBUYH XOAMCATAPHUHT
3YKKO Ky3aTyBUMCH €KaHJIUTHJIaH JanojaT Oepau.

AHTHUTE3a _Kapama-Kapiid KYWWII JeraH MabHOHU OWIIMPAJIU.
AHTHTE3a HWQPONATWIMKHYA Ky4YaUTHPHIN YYyH Kapama-Kapiid TyIIyHYaJIapHH,
¢bukp, o0pa3, HapcajapHH, IIAXCIAPHHU, XapaKTepjapHU KuEcnall OpKajlu ro3ara
KeJaju:

Mauwamman katighy cagpo 6up éxoa
Mexnam ounan scabpy sxncagho oup éxoa. (3.)Kymanoynoyn)

AHTHTE3a Tpekda cy3 Oynud, Kapama-Kapiid KyWuIl JeraH MabHOHU
owngupaau. TUITYHOCTMKKA JOWP TAAKUKOTIAp/ia aHTUTE3a TMOCTHK CHUHTAKCHC
noupacuna Kapanaau. P.KyurypoB anTuTe3a xakuaa GuKp opurtap ekad, ‘AHTHTE3a
MOCTUK CUHTAKCUCHUHT OWp KYPUHUINHM XUCOOJaHAIW, Y HYTKAa W(OTaTMINKHH
Ky4YalTUPHII YUyH JOTHUK XUXATAaH Kapama-Kapiiu TylryH4anxapHu, Qukp, oopas,
IpEeAMETIIApHU Ba IIAXCJAP XapaKTepJIapuHHU KHEciam €Ky OMpruHa MnpeameTr €Ku
XOJMCATAPHUHT JAapaka ®KUXATUJAH KapaMa-KapIiiy X0JaTUHU TacBUpPJIALIIUAD, €0
&3amu. OnuMmHUHT (Qukpuua, “AnTUTe3a opkanu wudoAamaHraH MabHOHHU

131



TyIIyHHIIa Oup-OMpura KEeCKWH KapaMa-KapIld XoJucanapra HucOaTaH OW3HHHT
PEaKCUsIMU3HHMHT XaM axaMusaTu 0op. MacanaH, HCCUK-COBYK, OallaHI-TIacT, YIyF Ba
MacTKalll, )Kacyp Ba KYpKOK, CaXHil Ba XacHC, XaKHKaT Ba €JIFOH, TyH Ba KyH, EpYF Ba
KOPOHFY KaOW aHTOHUMHUK Cy37ap Xap Oupu y3ura xoc peakcusi yiroraau. Mabiym
XoJlnca €KU XoJucanap TacBUpJaHAETraHAa yJIapHU aHa 11y KaOu aHTOHUM cy3iap
BOCUTacuga OUPUHM WKKMHYMCUTA Kapama-Kapiid KYyHuO KuéciaHaad Ba IIOUD
ylapra HucOaTaH Y3UHUHT MYHOCAaOaTUHU OWUNAUpanud €Ku OUp XOAMCAHH TYpJu
TOMOH/IAH TacBUpPJIAII OPKajdu YKyBUMIA YyHra MXOO0MM €ku canbuii MyHOcadat
yﬁFOTaJ:[H”.78 banuuii agabuérna mepcoHaKimap HYTKUHU WHAWBUIYADIAIITAPHUIIIA
UIITUPOK ATYBYM BOCHUTajJapiaH OMpHU aHTUTE3a XucobmaHanu. by xommca acocuma
aHToHuMiap €raau.banunii agaOuéraa 3ua MapHOra 3ra OYJTraH  CY3JapHUHT
MaBXYJIUTH TEPCOHAXKIAD HYTKUHUHT WHIUBUAYAJUIMTHHH, acap KaXpamOHIapH
HYTKUHUHT aHUK, TabCUp4YaH, U(ojanu OYIMIIMHU TabMUHJIAIITA KyMaKJIaIlaau.
“V36ek THIM CTHIMCTHKACH”  KUTOOMIA E3MIMIIMYA,“AHTOHMMIAD THIIHHHT
KYWIH CTHIMCTUK BOCHTAJApUAaH Oupuaup. E3yBumnap BOKEIMKHH, Hapca Ba
XOJIMCaNapHUHT cudaT Ba Xycycuariapuaard (gapkHu KypcaTuiiaa, Oup-Oupura
KapaMma-Kapiid KyWnO TacBUpjamjga — KOHTpacTiap XOCHJ — KWJIMIIIA
aHTOHMMIapAaH (Qoiinananaaunap.”’® Hapca Ba tymyHuanap, Oenruiap
Yypracugaru 3uUIMK MyHOcabaTu acocuja ro3ara KelxyB4M Oy Xojauca aHTuTe3a 1e0
XaM IOpUTWIAU. ~AUTHII JTO3UMKH, JUCOHMM 3UJ MabHOIWIMK Oamuuil HyTKAa
MyaisiH TabCUPYAHIUK, U(DOJATMINKHUHT f03ara KEIWIINra KyMakiamaad, aMMO
OyHmail xxydtiuknap Oapulup, TWIAa aBBajljaH Oop OYJIraHIWrd y4yH KUTOOXOH
Ha3auAa KyTHWJIMaraH sMac, KyTWIraH BocuTamapaup. Jlemakku, TUCOHMN 3uA
MabHOJIWIMK E3YBUMHUHT Yy3u Oaauuii HUSATUIa YWFYH XOJJa acap MaTHUIa
spaTaJuraH, S’bHA KOHTEKCTyal 3uJ MabHOJIMIMKKA KaparaHjaa oXopiu Oyiamaiinu,
TabCUPYAHJIMTH, DKCIPECCUBIUTH XaM INyHra spama Oymamw.”®  AnTuresa
XOJMcacy HacpHil acapiap TWINa MEepCoHa)xJ1ap MyHocabaTu, BOKEIMK (pakTiapura
OynraH KapanuiapuH udoaaiaira XaMm Xu3MaT KAJIaIu.

AHTUTE3aHUHT XOCWJ KWIMHUIIKAA MYaUTMQHUHT >KaMHSIT TOMOHMJIAH
Oenrunab KyHuiaraH axJioOKuid Me30HJapra TasHu0 MyHocabataa OYIuIm MyXuM PO
Vinaiiau. “Anukiuk cudatu O6anuuii HyTKAa y3Ura XocC Tap3fa HaMoE€H Oynasu,
YyHKU Oamuuii acap, MabliyMKH, Oamuuii Tadakkyp MaxCyJIuaup. ﬁyn-ﬁynaKaﬁ
Kypub yTuiranunaid, O6amuuii HyTKIa OOpasmwiIvK OUPWHYM IUIaHJA OYJITaHIUTH
Y4yH Cy3 MabHOCHJArd CHWJDKUIIAP, Kyuuuuwiap kyn Kysatanaad. Cy3 Ba y
udoaanarad npeaMeT Yypracuaarda MyTaHOCUOJIMK Oaauuii HyTKAa KYIMHYa OYMK Ba
TYFpUIAH-TYFpU OYamaian. baguuil HyTK Y3UHUHT TabCUP STHUILIAH HOOpAT acOCUi
MaKCaJura SPUIIUII YIyH CY3HUHT TypiiM4a KYJUIaHWIIH, TOBJIAHUIIH, TypJIaHUIIH,

XHWJIMa-XWJI MabHOJIApHN YCTHUI'a OJIMIIUTa KEHI' UMKOHHUAT SIpaTaI[I/I".Bl

8 Kynrypos P.K. Tannanran acapnap. — Camapkann: CamJ[Y nampu, 2008. 5.386.

" Illomakcynos A.,,Pacynos U.,Kyurypos P..Pycramor X.Y36ek T crunuctukacu. Tormkent: YkutyBau, 1983.
b.51.

8 fynpomes M.Uynmon cysunusr cupiapu. Tomkent:MabHasust,2008.5.19.

81 Maxmynos H.YkuTyBun HyTku mMaganusta. Tomkent: 2009.5.113.
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Kypunaauky, Tungarn MapxyJ OUpIMKIApHA TEPCOHAXIIAP HYTKUAA 3UITIHK
udoaanam Maxkcaauaa Kyam Oaguuii acap TWIMHHMHI 3CTETUK TabCUpP KyBBaTHHU
OLIMpPHLITa XU3MaT KUJIAIH.

AnBap OOuIKOH wmxoauAa OOIIKa JIMHIBOIIOETHUK BOCHUTAJap KaTOpH
aHTuTe3anaH XxaMm (¢oinananwirad. Kyiuaarn napyana myamumd xa€THU caxHara,
YHJard ojamJIapHM apTHUCTapra yXmaTaau Ba MHCOHUM MyHocalaTiap 3aMupuja
KapamMa KapUIWIMKiIap ETUIIMHM aHTUTe3a BOCUTacuaa Kypcatud Oepwuiira
myBaddak O6ynran. llloup Oynna anture3a cudaTuaa cu3 Ba MEH OJIMOILIApUIaH
doiinananran. bynna myammmd sSXumvk Ba EMOHJIMK TyUIyHYallapura acocilaHTaH
Y31 Ba THUHIJIOBUM MIAXCHUHT MyHocalOaTiapuHu ouub OepraH. AWHHKCA,
TUHTJIOBUMHHU caxuil 1e0, ¥3uHu eca TyOaH ned O6axonamm mebpaa udogananrad Ba
KHUTOOXOH XyKMUTIa XaBoJja eTHJIaETraH MaHTUKUNA 3UIJIMKHU OLIUPTaH.

by oynéoa xamma sicoti caxua,

by oynéoa xammamuz apmucm.

Jlam caxuti — cus,

Men — myban 3uKkHa,

Jlam ooun — men, é8y3 eca — cus.

“Ecxu caxna’

Hlebpaaru udonananrad GuKpiaap TalIKd KYpUHHUILIA Y3apo 3UAJIUK aCOCUTaA
Kypwiran Oyica-a, YHUHI Ma3MyHUJaH MYaJUIM(GHUHT TUHIJIOBUMra HuUcOaTaH
Fapasu MYKIWUTH, MyHOCa0aTJapHUHT WXKOOMN EKu caliOuii TOMOHra Y3Trapuilv
caxHajard pojira, sS’bHU Xa€raaru (aonustura OOFIMK EKAHJIWTY AHTJIAIIAIAAN.
[ebpaa MyauIMPHUHT Y3UHU Ba HYTK KapaTWIraH IIaXCHU YpHHU OuiaH EMOH €KU
XM 1€0 TabpU(IIAlY XaM IIYHTa UII0pa KUIMOK/IA.

AnBap OOUIKOH MKOMIA KYJUTAHWITaH aHTUTE3AJIADHUHT CAJIMOKIIN KUCMU
OyCcT-IylIMaH,  CafoKaT-XW€Hat,  IIOUIMK-FaM  TyUIyHYaldapu  Joupacuia
HIAKJJIAaHTaH.

loupHUHT MIebpiapyu IOPTUMU3AA MYCTAaKWJUIMK apadacuigard Ba yHAAH
KeWHHTY Mmuiapaa conup Oyiran Ba OVimaétraH y3rapuiuiapHu, XalKuMu3 XaéTuaa
103 Oepran TyO SHTWIAHWLUIAPHU, XAJIKUMU3HUHT acpjap JaBOMHJa HIaKJJIaHTaH
MUWUTMHA-MabHaBUM KaJIpUATIAPUHUHT, yp(-odaT Ba aHbaHAJIAPUHHUHT SHA Kaj
pOCTHAéTraHIMTUHY, Y3ap0o XypMaT acocra KypwiraH WHCOHMHA MyHocabatiap,
TaOMATHUHT OETaKpOp MaH3apaJapuHHM Ky3aTUIM HaTWXKacu cudatuga HaMOEH
oynaaun. loupHuHr Oy Kapauuiapu TYpJH JIMHTBONOETHK BOCHUTalap KaTOPH
antute3a cudaruga xam Y3 Oamumii ku€dacura era Oynagu. [lloupHuHr
“@apronanuknap” mebpusa y30eKk Xankura Xxoc OyiraH IYCTIIMK, CaloKaT OuiaH
OOFNMK TylUIyHYaJap FaHUM, XHEHAT KaOwiapra ¥3apo 3uj MyHocalaTaa
tTacBupiaHagu. “‘daproHanukiap”’ mebpUa XAIKUMUZHUHT €pK YUYH WHTHIIUILH,
MUJUIATUMHU3ra XOC OYiraH fosjap Ba TYILIyHUYajap YiyfllaHaaud. YHJAA IIOUp
baproHaTMK IOPTAOIUIAPUMH3TAa XOC XyCYCUSATIapHU OaéH Kujap €KaH, yJIapHUHT
OyTyH XaJKMMH3Ta XOC €KaHJIUTMHU TabKUAJAiau, ynapra MyHOCaOAaTWHU OLIKOP
KUJTUII OMsiaH Oupra ¥3 WYKU OJaMUHHUHT Y3Ura XOC HO3MK KHppajJapuHU aHTHTE3a
EpraMuia KHTOOXOHTA €TKA3a/IH.

JycT —FaHuM:

Heua xun eanumnap couou Kaxpumu,
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Huenawmu 6unmau gpapeonanuxnap.

T'oxu 0ycm munca-oa ropax-oazpunu,

Jlycm ounun munmaou gpapeonanuxap.

Cagokar — XxuéHar.

Caookam 60p dHcotioa — OueéHam OMOH,

ComKuHIUK EMOHOUP, XUEHAM EMOH,

Eeca en OyImMazan Kabu xeu 3aMOH,

Esnu en kunmaou gpapeonanuxiap.

3¥p — 0KHU3:

3yprapnu ackus Kunou beaés,

Ooicuzoan Kyamaou ghapeonanuxiap.

“®apronanukiap”

Kypunaauky, moup QUKpIApUHUHT aHTUTE3a yCyauaa OepHIIIIN
KUTOOXOHTra MYyJDKajutaran (pukpiap CaaMOFUHM OIIUPAIN, YHU KyIIUMYa MabHOJIAp
Oowian Oe3aiinu. AuBap OOUIKOH IIEHPUATHAATH JTUHTBOMIOETUK BOCHTA cudaTuaa
KYJUIaHWITaH cYy371ap Ba uOopanap, TymiyHYaiap y30€KOHa XyCyCHUsSTIap, MUJLIHMA
Kaapustiaap, ypg-oaatiap, MHCOHUI MyHOca0aTIapHU TYJIaCMHYA aKC €TTUPAIHN Ba
IOUp MICHPJIAPUHUHT OaqMUN-ECTETHK >KUXATAaH KywWIM €KaHJIWTH cababu xam
myHaa. “AWUTHIT MyYMKUHKH, OaJuvii HYTK Y3 TaOWaTH, MOXUITH Ba MaKcaaura
YUFyH XoJlaTJa OOMIMKKAa MOMWUIMTY OwiaH axkpanub Ttypanu. Kamok HyTK xed
Ka4OH C€CTCTHK TabCHp KyBBaTHTa cOoXwO Oyia oiaMaiau, €CTeTHK KyBBallU3 eca
Oanuuii HyTK Y3UHUHT 0ol BasudacuHu Oaxkapuiu Mywkynd. HIyHUHT y4yH Xam
XaKUKUM CY3 caHbaTKOpJapu acap TUIMHUHT OOWIMIM yCTHIAa MYTTAcHJ MEXHAT
KWITaHIap, THHUMCH3 W3JIaHTaHjIap, TWIHWHT TYPJIH caTXJapuaard paHr-
OapaHIIMKHUHT OeTaKpop MMKOHUSTIAPUHU Kalid etraniap. Yunakam OO0, paHTHH
HYTKHUHT HOAWp HaMyHaJapwHH spaTtraniap. baguuit agabuétumus THIU
KAMUATUMH3 ab30JAPUHUHT OOM HYTK TY3WII CHHOATIAPUHH YPTaHHIILIAPH YUYH
ouTmac-tyranmac mMaH6a, y3ura xoc Makta0aup. by OeHa3zup MakTaOHHHT abJIOUH
VKyBUMjIapu OVIUII Y3WHU MaJaHUSTINA, MabpudaTivd, MabHABUATIA KYPMOKHU
ucTarad xap Oup KMIIMHUHT Oypumaup.”®® Amsap OOMIKOH IIEbPUATHAA
KYJUTAaHWJITAH JIMHTBOIIOETUK BOCHUTAJIAPHHUHT MOETUK MAaTHIArud Basudacu aBBalio,
Myaiud MyHocaOaTWHM, BOKEIWK (akTiapura OepraH O0axOCHMHM KYpCaTHII,
mebpJard JUPUK KaXpaMOH PYyXHUSTH, WYKH KCUMHMAJIAPH, OP3y-YMUJIAPUHHU aKC
ertupaau. AuBap OOWIKOH miebpiapuaa “‘nycr’, "és”, “ranum”, "mox”, "ramno”,
“oxun”, “woxmn”, “opsy”, “apmon”’, “mapn”, “Homapn”, “ep”, "ocmon’, “kVK”,
“cagokar”, ‘“xménar’, “ram”’, “momnuk”’, THykcuna’, “amangop’  Kabu
TYIIYHYQIAPHUHT Y3ap0 KapIIWJIAHTUPHWINAIIN aHTUTE3aHUHT TYy3aJl HaMyHaJIapUHU
XOCHJT KWJITQHJIUTHHU KYPHUIIT MYMKHWH:

JAycr- nymimMas:

Pyxuneuszea cueuneanum 4ok,

Xuc Kunaman y3umnu pyxcus.

Ilyem kanbuoa mupuxcus,

bupox - eanum yuyn onamoa uykcus.

82 Maxmymos H. Vkurysuu HyTKuauHr MaganusTy. Anuurep Hapouit HOMuaary MIIIHI KyTyOX0HA HAUIPUETH.
Tomxkent. 2009. 6. 156.
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“Koouputinu ecna6™
Yanouxnap kyn manumoa.
Enxamoacu — 2anumoan,
Kyxcumoaeu — oycmuuxu.
“Yuuanoxnap”
OKHMI-KOXHIT:
Mavkynnaou okunnap,
Kapwiu wuxou osrcoxunnap,
Myzombupnap — 6emapadg.
“Yuuanoxnap”
Mapa-Homapa:
Kanmaxknawca oagpvaman,
Xagpa 6yimac, cyxunmac.
Xavipamnanumac maponapoan,
Homapooan xam yxunmac.
“Omaonu 3om”
Hlopank-ram.
Lloonueum yuou Kynoam, ameur epypmar mokai,
3amun y3pa 6axmum uznab yapx ypypman moxau?
O ganax, paxm aiinabown KyHeIUMHU 002 eyane Hemap,
bapx ypean onam uupa cyneun mypypman moxkati?
“Fazan waxnuoazu wevpaap”
Codaui- puékop,
Hykenn-amanaop:
Coghounnapnune opmuoan Kyauo,
Kynnyx kunoux puékopaapea.
Uyxcunnapnune 6ymxacun oo,
bon sinamoux amanoopnapea.
“Towotinak onouoa’
Fam —KyBOHY:
Famea 6ymxyn upkmupma xam,
Kyesonunapea 6ykmupma xam,
Llloupunenu exmuém Ku.
“Ma, xomunocon”

[lonp mewpnapuaa KyJUIAaHWITAH aHTUTE3ANAP JIUPUK KaXpPaMOH WUYKH
OJJAMUHMHT, XUCCUETIIAPUHUHT Yy3ura Xoc OeTakpop Oanuuii MaH3apacMHU aKC
eTTUPYBUYM BOcHUTANIap cudaTuaa KUTOOXOH XOoTupacuaa Myxpianub® konaau. “Cy3
Hapca ¢KW XOAWCAHWHT HOMHMHU OWIIMpand, JIGKWH Oy HOMHH aTam Y3
XyCyCUSTIIapuIaH Kenud 4YukuO, TYFpU Xamja Kyuma MabHOJapJard XoJucaiap
Karopura kapaaud. Xap KaHJal CY3HHMHI MAabHOCH, aTOKJIM OTIAPHUHI XaM MabHOCH
CEMaHTUK KOHTEKCTTa MYXTOXX Oymamu, CY3HHHI aHWK MabHOCHMHMA aHWK Ba
MYJIOKOTAA aHUKJAINl Y49yH 5Mac, OaJKu THJI OCNTUCH CEMAaHTUKACHHUHT MaBXyM
TaBcUU HYKTaW Ha3zapuIaH Kapajaad, Cy3 93Ca YHUHT KYJUTAHWIAIIAHA THJ
Kypwiiaa anoxuaa OVFuH cudaruga anukiad kemamgu. Iy skuxartman amoxunaa
cy3nap €épaamMuia MAHTHUKAW MYJIOKOT WHKOpP KWIMHAIW. VHCOHHUHI MaHTUKHIA
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TadakKypH aJoXpa Hapca, XOIKca, JKapa&Hiap MaBKy1 OYIUI KOHyHUSTIAPUHN MOC
paBuiaa udoanaiaym Ba TylIyH4Ya KaTeropuscu cudaruga OyHUHT YUyH dJeMEHTap,
JICKUH CTPYKTYpa KMXAT/IaH IIaKkJUTaHrad Tadakkyp Oupimruaad GonganaHaay, yHUHT
THIIa udogalaHUIKM HUCOATaH TyrajulaHraH KOMMYHUKATUB OUPJIMK — GUKpHU OaéH
KWJIMII XpcoOmananuy. 83

[loup WHCOH YMPUHHMHI MAa3MyHHHHM TaIlIKWJI €TYyBYM Op3y Ba apMOH
TYUIYHYQJIAPUHU ¥3apo 3 KYHUO TacBUpJAll OpKaldd aHTUTE3aHUHI KyWHaaru
KYPUHUIITUHU XOCHJI KUJITaH:

Menune yuyn op3youp bapu:

KOWINAPUHSHUHE CUPIU UMOCU,

ORYUIUHCHUHZ HAUWBY HAMOCU,

J1AOAAPUHCSHUHS WAX0Y WAKKADU.

Menune yuyn bup ymp apmon:

KY31ApUuHe0a EHMazan MexpuHe,

OWl UCA2UH YKMA2AH 3eXHUHS,

I0PACUH2OAH CYHMA2AH CYMOH.

“Menune yuyn opzyoup oapu’

Kyitugaru muconga ep Ba caMo, KYK CY3JIapUHMHT aHTHTe3a cudaTuaa
KYJUIaHWIMIIKA 3aMUpUa TWIMMH3AArd ‘OCMOH HWHPOK, €p KaTTUK  MaKOJH
ETraniuru ce3wnnd Typaad. MaTH Ma3MyHHJIaH HOWJIOKIIMK, YOPACHU3IIUK CEMacH
0ypTHO TypuOIN.

Kywxanomea xus myxmoorc

Ba camoea 30p kynoan.

Epoa uwiku monmaneau,

H3znap enou 6axm Kykoan.

“Kuz camoea non boxap”

Kyiiumarm wMwuconma eca moup “KW3FaHUMK — CYy3ura HUcOaTaH caxui
MabHOCUHU H(POATOBYN “KYJIM OYMK’ MOOPACHHHU KapIly KyJutaml OWjIaH y3ura xoc
aHTHUTE3a sIpaTraH:

Kuzeanuux 0eb yiinama, 2yaum,

by cy3 men-uyn meneoup ynumea.

Hnom,

JKyoa ouuxoup Kynum,

Xeu napca uyx hakam xyaumoa.

“bup oaxwuman’

[IToupHUHT aHTHUTE3a XOCWJI KWJIUII yYyH THJIMMH3Iard HCTEHMOJI JIOUpPACH
yerapaylaHraH OUpJIMKIIap/Iad XaM MOXHPOHA (hOHTaTaHUIIN Ky3aTHIIa IH.

AnBap OOumkoH wxonuaa “‘apmué€”, “maiton”, “dapumra’, ‘““kaHHAT
’ny3ax” kabW XaJIKUMU3HUHT JTyHEKApalid, €bTUKOAW OuiaH OOFIUK Y3uUra Xoc
TylmryH4aapuu udoaanoBun obpasnap OOpKH, yjap OEryHOXJWK Ba TYHOXKOPJIHK
MabHONapu wudonacu cudaruga mwebpAaH Mebpra YTUII >kapaéHuna Todopa

8 Bermaros M.B.Jluconuii MyJIOKOT Ba TanHMHT BepOauiamysu.- “THa Ba HKTHMOUI-MAaHUHA MYJIOKOTIap”

MaB3yuaaru PecryOnuka wimuid-amanuii anxymand Mmarepuamiapu (1-kuto0).-Camapkana: CamIUTU wampwy,
2013.b.79.
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MyKaMMaJiamuob, Oaauuii eCTETUK TahCUp BOCHTA cu(aThaa SHTUAH SHTH MabHO
KUppajlapiuHU KUTOOXOHTa HaMOEH eThO Oopaau.

by oynéoan ymeaunap oup-oup

Heua anxos, neua myeamoup,

Buoicoonnu ea eusxxcooncomap xam,

Aesnué sa waimornaoap xam.

Vmean menoan oudnu musicosnap

Ba Cuzoan xam cynys mannosnap.

“By oynéoan ymeanaap oup-oup”

AnBap OOWIKOH MEHPUIATHIIA MILTHAINK y(QypuO Typras, XaaKuWJUTHKKA
UyFrpuwiaran OyHaail JIMHIBOMIOETUK BOCUTAJIAPHM KYIUIA0 y4ypaTUIl MyMKHH. AHBap
OOMKOH TOMOHHWJAH KYJUIAHWJTAH JIMHTBOMOETUK BOCHUTANapAa XalK OF3aKH
WOKOJM HaMyHaJapu THJIATa XOC OYiraH XyCycHATIap XaM MabiyM aapaxkaia
OypTH6 Typaam.

AuBap OOUIKOH MXKOJUTA XOC XyCyCHUsTIapJaH OWpU NIyKH, HIOUp (PUKP
udoaanamga TUiI OUPIUKIAPUIAH JIMHTBOIIOETUK BocUTa cudaTtuaa dhoigaianumiga
XQJIKHUHT €3Ty TyIIyHYajlapu OuiaH OOFJMK cy3iap Ba uOopajapHHM KYyjuiaiira
unTUiIaau. AuBap OOUIKOH JAespiid Xap Oup mebpujia OHA THIMMHU3 SIIUPUH
UMKOHUSITIIApUHU, THJIMMH3/a MaBXy1 OYJraH cy3 Ba MOOpaJapHUHT HO3UK MabHO
udoganail oNuIll XyCycUsSTIIapUuHU 04MO Oepuilra xapakaT KUJITaHJIUTH CE3UJIalIH.
banuuii maxopaT Ba 1moOMpoHa TadakKyp YHHHI WKOAWAA €TAKYWIMK Kulaah. Y
JMHTBOIMOETUK BOCUTANapAaH Qoifananuiiaa y30eK MEebpUATHHUHT AaBpiap olia
[IAKJJIAHTaH Ba TaKOMWJUIAITAH aHbaHa Ba ME30HJApHra aman Kuwiagud. Mas3y
MOXUSATUHM ouub Oepumga AuBap OOumkoH (daBkymoama kKamd KuaiaraH
JIMHTBOMNOETUK BOCHUTAJIAP, KyTUIMaraH oOpas3iu udojanap KUTOOXOHHHM xaiparra
COJIaM, yJapJaru MIOMPHHUHT Xa€THU TepaH Ky3 OWiaH Ky3aTHIIN acoCHa ro3ara
KenraH y3ura xoc Oamuuii Tadakkyp, OUP-OMPUHU TYIIUPYBUYHM MAHTUKHMA
XyJiocajiap MaTHra moeTHK OYEK, Tabcupuaniauk Oarunuiaiinu. LllyHuHr yuyn y
TOMOHHUJIAaH KYJIJIaHWJITaH Ba MaTHra OOFJIWK Xojda Oaaumii oOpasra aijgaHraH
TylIIyHYaJIap MIEbPJIaH Mebpra Kyyap €KaH, Xap raj Y3JIapuHUHT SHTHU-STHTH HO3HUK
KUppAJApUHA KUTOOXOHTA OIIKOp €TaJf Ba TMOCTUK TAabCUPYAHIMK XYCYCHUSITUTA
eranmuru Ounan axpanub Ttypaau. Kylinmarm muconga OETyHOXJIMK MabHOCHHH
ounaupysuu “dapumira” obpasu “ryHox”, yMymaH, HHCOHTa Xoc¢ OynraH “éMoHIuK”
TyIIyHYaJIApUHU y3una My’KaccamilallTUPrad “mraiton” oOpa3zura
KapIITUITaHTHPUIITaH:

Xy0o ypean wiatimouman 2oxu,

T'oxu — oyo mexkan ¢hapuwma.

Xynkum xaxoa cy3 Kkemeau 4oau,

Vauanap y

Xap xun kapuuoa.

“A60ycanomnune naoomamu”

Kyiinga eca mry TymryHuyanap JAOMpacHa KapalyBuM ‘HKaHHAT Ba “Ay3ax’
CYy3napy BOCUTACH/1a aHTUTE3a XOCUJI KUJIMHTaH:

Men xyoo emacman,

Menea bapubup,

137



Llapm emac xapwumoa bepmogune x#agoo.

Vaum eacn srcannamun munanu® axup,

Hwik 0ecan dy3axoa yekanmawu azoo.

“Men xyoo emacmar”

Tunumuzaaru “mox”, “rago” cy3napu OyTyHTH KyH YUyH €CKUpraH Oyiica-Ja,
HIOUP YJIApHU MOETUK HYTKKa 0JINO KMpaau Ba KUIIUJIAPHUHT MyHOCAO0aTUHU
1 oaI0BYM JIMHTBOIIOETUK BOCUTAra ailllaHTUpaIu:

Tanmu Onmuapuxoa

byneanmucan, oupooap?

«Box, mexmon!» — 0eb

Cuninawap

Lllox-eadonu 6apobap.

bownanca eap ackus,

Kun caxnama

Xeu ounoa.

Jlynnochawap b6eaés

Lllox-eadonu bup xunoa.

“Tanmu Onmuapukoa”

[IoupHUHT KyHHUHT MabliyM KUCMUHHU OWIIUPYBUM “KyHAYy3 Ba “TyH”,
KEeHI” Ba “Top” Cy3JapvHH ¥3apo 3uJl KYyHNO aHTUTEe3a XOCUJ KHIIUII OPKaJId WHCOH
ympura TaBcu( Oepuiinga XaM HO3MK JWJ €racu €KaHJIWrd, TadakKypu
JTOMPACUHUHT KEHT KaMPOBJIN CKAHIUTH OWITHHA/IH.

Kynoyzmu é myn-xeuanap,

Yoprap 6usnu 6y Kyuanap.

bocaan usune — 6up conus,

1'yé ympune mes ynuanap.

IOpoux op3y 6op kyuaoa,

Kene xyua-to mop kyuaoa.

bonanue-y ewnueumus

Viinap xamon xap xyjuaoa.

“Bby kyuanap

[HoupHunr Mana Oy mebpuaa XaM “KyHIy3~ Ba “TyH’ BOCHUTacHIa aHTHTE3a
xocusl KuiuHTaH. Dapkiv >KUxaTu UIyHAAKW, IIOUp KyHAy3ra HucOaTaH caiOui,
TYHTa eca WKoOuit MyHocabaTHUHU MOETUK Tap3/a udojanai oJiraH:

Sumucmon...cupiu myu... Kumaux... otl... 1010y3 —

Lllevprapumea 6030p Kypmumioup Heuyn?

Menu mane pyszopea Kyn emou Kynoys,

Menu woup xunub emuwmupou Tyw!

“Sumucmon’”

bommka Oup mebpaa eca Oy MaBXyM TylIyHUanap y3rada kuéda kacd eranu.
Hlonp ep Ba XOTHH ypTacumard y3apo MeEXp-OKMOATHH aHTHUTE3a BOCHUTACHAA
KypcaTaan Ba KyMUJaru NOETUK TACBUPHU SIPATaIN:

Epu uwoan coe xatimmazynua,

Aén yuyn Kyéw bommaiou.

XomuH catipab yrigommacyHua,
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Epkax yuyn xeu mone ommauou...

Kyoa ooouil... xcyoa unoxuti...

“Typmyws mysozanamu’”

AnBap OOWmKOH miebpusiTAa Oy KabW KyTWiIMaraH TacBUpJap, OAJUN
VKyBUM Hazapura OupJaH TyliaBepMmaiiaurad, (akaT TepaH akj Ba MymIioxaia
OpKaJlu WiFall MyMKHH OYJIraH HO3UK JaBxajgap TanairuHa. “Tabuar Ba
KaAMUATIIATK KYT1ad Hapca Ba XOAMCAIIAPHUHT MOXUSTH, MHCOHJIAPHUHT XapaKTepu
yinapHu Oup-Oupura Kué€ciar, TakKKOCall, YOFUIITHPHUIN acOCHIa ONIMHIIAIIAITH.
Myauar yuyn xam, Oy kuécnam Tadakkyp >kapaéHHIa JOUMO KHIIWIapra
xaMKagamaup. banuuii amabuér Tuiaupard aHTUTe3a yCyld XaM Oup-Oupura
HUCOAaTaH Kapama-Kaplld MabHOJapHU OepaauraH cy3iapHu, ubopamapHu OaéHaa
€HMa-EH KyJUIall OPKalIu OOpasIMIMKHE KENTUPHO YMKAPHINTa acoCIaHraHaup.’s*
VYnap xap Oup xonaraa Xam HIOUp UHAUBUIYaNT YCIYOMHUHT O€Takpop €KaHIUTUAaH
nanonat 6epud Typaau.

I'paganusi_notuHYa cy3 0y1ub, 3MHANION MabHOCUHM OUJITUPAIH.

['pamanusa Hapca, Oenru-xXycycusiT €Kd XapakaTHU OUpUIaH WKKUHYMCHUHU
KYWIMPOK €KUM KYUCH3POK MabHO OTTEHKAJIW CUHOHUMUK €KM OUp XWijard cysiap
BOCUTACHJa Ky4auTupuO €Kku KamanTupuO OOpHUI OpKaJu TaCBUPIAIIIUD.

HapOatjgaru cy3 OJNJIMHTH CY3HMHT MabHOCHMHHU KydalTupub Oopca,
KIIMMAaKC, cycauTupubd Oopca, aHTUKIMMAKC JIEUUIIaIH.

bone ypune
Xammanu
YueomuHe,
bone ypune,
waxapy
KUUWLIO0KOA.
Xasioicon
Kymapume,
myn omune,
ym Kkemou
Xammaex,
EHMOKOa,
Ososnap 6opuua
baxupune,

Ooamnap!
E xaém,
¢ mamom! (3. Boxuoos.)

Putopuxk cypoxk. Putopuk xut00. Putopuk cypok mabiiym OUp KHILIHra
oepwimaiinu. bynnait cypoknap >xaBo6 Tanad kwimakau. Macanan: “OHaHu KUM
cesmaiinu!” éku “llly a3u3 Ba 6oit Barannmu3aa HuManap uyk!” kadunap. Putopuk
CYpOKJa >kaBoO IIy CYPOKHHHI V3WJaH aHrjamuind Typaau. Putopuk cypok
Ma3MyHHJIa Ty3WITaH ramiap LakjaH CYpoK ram IIakiaujga Oyica-iaa, Ma3MyHaH
TacAMK MabHOCHU ce3uIn0 Typaau. Puropuk cypok ramiap.Uynmnon wxoauaa udoaa-

8 Kapumog C.A. Basuuii yciy6 Ba TunnuHr udoaa-raceup socuranapu. Camapkans, 1994. b.45.
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TaCBUp BOCHTaNapuaaH OYiraH pUTOPHUK CYPOK XaM MyXHUM YCIyOuil BocuTa
cudatuga MIITUPOK eTradH. bamuuii amabuérna, aWHHUKCA, MEHPUATIAA Myadd
HYTK TabCUPYAHJIMTUHUA OIIMPHUII MaKcaauja y3ura y3u caBosl OEpUIlU yCYIUAaH
KeHT Qoiigananam.

Jlexkumn, mypap, s#caxcocu 6amanum,

Ky3 yneumoa wiynoatiun 6up xon.

by oynénune sapmacun yiinao,

Yysunapran b6usnune bacmy oy,

Cagaprapoan coeununu xyuiad

Kcu kaumapmusz ooum, Ona yi!

FO3umuszea conmaucan acno,

Kapwunaucan srcumeuna, 3oman —

buznap 6ora — bemawsuwinamo,

Cen, mawsuwiniu onacan, Baman! (Myxammao Anu)

Puropuk cypokuu moupHuHr “UpmMoK” mebpua XaMm ydpaTamus:

Upmox, cen amacmu, y 4ONKup upMmox,

D32y HUAMUHU KYU1a2an ymp?

beoaso oawum apo kypunean maék,

3yamamnap 6agpuoa munmuiiazan Hyp?

Kyneupok xucnapune capxaocusz mynua,

Mynua kene 6yamaca cenune onamune? (Myxammao Anu)

baguuit  wxonna ycnyOuili Makcajia KYJUIAaHWITaAH PUTOPUK CYPOK rariap
VMOKOJIKOPHUHT BOKENWK (aKTIapura KaHgaidk MyHocabarga OYNraHIWTHHHM, yiapra
Oynran cyObekTUB MyHocabatuHu udonmanamra &Epaam Oepanu. Illynra xypa
PUTOPUK CYpPOK TalUIapHU WKKHATa a@XpaTHIl MYMKHH OVyiagw: a) wKoOui
MyHOca0aTHH H(OJATIOBYM PUTOPUK CYPOK rariap;, O0) canOmii MyHocaOaTHH
n(}oaI0BUM PUTOPUK CYPOK rariap.

Putopuk cypokHUHr ry3an HamyHanapuHu Typa CynaiiMOH WKouauaa
y4paTraMus.

Kunmuwu xuneup 3omea oasp xaiioa, 0aspou Kaiioa?

Bamaneaoo kumcaea bemunnam maxon Kauoa?

Enzuz omea onamoa HOM KaHOd, HUUOH Katioa?

baxop, cencuz caxporo mozy mowea scon kanoa?

Kemma, Baxop, menune 6ozumoan. (T.Cynatimon)

[Monp mebpudATHAA KYJUIAHWITAH PUTOPUK CYPOK Taruiap Kyuuaard ycyJuiap
opkaiu udoagaHraH:

a) CYpOK OJIMOIILJIApY UINTHPOKHIA:
Xap kypeanoa 6yuuHeHU KY3UM Kamauica Hemai,
Kysonunapum xanbumoa oeneuzoaii mowica Hemau?

Tanoa sconum dHconuneea 3UMOar Mymauica Hemati?
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Toneiiune, ukbonumea 06y Xon apawica Hemau?
baxmum, 6baémum yuyn,

llopnox xaemum yuyn

Cen kabu kyznapu Yyanon sparmuw(T.CynaiiMon)

Kaxpamon ¥3 pyxmsatuma comup Oymaérran y3rapunuiap cababuHu , y3ura
SAKUH OYJraH KAIIWIap XaTTU-XApaKaTH, YIapHUHI MAaKCaJWHU OWJIMIIHU WUCTaWIH.
[IyHUHr y4yH KaxpaMOH ¥y3Mra HOMAablyM OyJraH Hapcajap Ba MIAXCIAPHUHT
HOMUHM TWIra oJiMaiiau, Oaliku Tam TapKuOuja CYpOK OJIMOIUIAPUHM KYJUIAIll
OusiaH Ma3MyHHH Ky4alTUpra epuIiaim.

0)C¥poK roKIamMaiapy épaaMua;

OxuMHUHe YMUOaH YUKKAH Wyvbianap,
Lllapxnune kykpasuoa oup monmacmu?
Kykcumoan kucunub wuxkan navpanap,
Vxnaean ounnapea kynuoé 6okmacmy ?

(Amannune ynumu.)

UynnoH wxoauaa KYJ/UIaHWIraH OyHAal CYpOK ramiap KeTMa-KeT Kejuo,
aHUK >kaB0oO Tanad KwiMmakau. Ynap (akar acap KaxpaMOHJIIAPUHUHT WYKHU
KeUMHMaJapuHu, MyHocabaTu Ba 6axocuHu udoaanamnra Xxu3Mat Kuiaau.

Kum_ koaum . Cy3 €ku cy3nmap TYPYXUHUHT Tal OXUpHUAA TYIIUPHO
KOJUPHUIIN >KUM Koymin jAckunanud. byrma ¢ukp oxupuraua anTuinmaiy,
TUHTJIOBYM  Vijamra MaxOyp KuiauHaau. JKUM KOJMIIHWHT KOMMYHHUKAITUS
kapaéHugarn YpHun xakuna C.MymuHoB myHmaii &amm: “Yrta cepkuppa Ba
Mypakka0 kapaéH OyIraH KOMMYyHHUKaIus (aJloKa apajaiiyB)aa XaTTo CYKyT (Kum
TYpHIII, TallMPMAaCIMK) XaM HOBepOan uH(pOpMaIus BOCUTAcH, yciayowii ¢urypa
cudarruga UITHPOK ATAau Ba CUTYyaTHB, MOKTUMOMM XaMJla TICUXOJIOTHK OMIILIAP
OwraH OOFJIMK XOJJa Y3ura XOoC KOMMYHHMKAaTHB Ma3MyH udonpanaiau. Andarra,
CYKyT c¥y3 ¢&ku rammapgad (apk Kwimb, KOMMYHHMKATHB aKTIaH TaIlKapuaa
(MacanaH, yHKy, EIFU3IIMK Ba [Ty KaOW XoJaTiiapaa) KOMMYHHUKATHB Ma3MyH Hdoa
STMaCJIUTH MyMKHH.’®® Mucour:

Mamna Koeo3 kanam e€32un apusa,
V3 Xoxumum ounan 6yuaiumar 0e2uH.
Xosupua... 6yamaiiux uszsa,
Bowxka uwea yzum scovnaviman xetiun. (C.Axmao.)
Kyituna A6Gmymna Komupumitauar “VTkan KyHmap” pOMHHMAAH OJMHIaH
Otabex Ba Kymymm ypracuaa coqup Oynran 6axciaH rnapya KeITHPAMM3.

8 MymuuoB C. CykyT Ba KOMMYHHKATHB Ma3MyH // Y36ex Tiiu Ba anabuétu. -1998. 1-con. —b.69.
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by numa oeecan cyzuneuz mazun?

— AvHu xampoxum 60p 0ecanum — MeHOaH KypKMaHe, 0e2aHum...

Omabex ana myuyHmaou...

— Xampoxunaus...

Xampoxummu? — oeou Kymyw, — xampoxum OUposHune xaénu, OUpo8HUHZ
Quxpu. bac, 6ynoan xam saxwu pagux oopmu? bavzu eaxmaapoa 6y tyroou
VUKYOAH XaM WUPUH.

Omabek xampoxea myutynou éa émud Kymywnune o3udan ynou:

— Jlexun 0y cy3uneuzea uMOHMAatMaH.

— Heza uwonmaticus?

— Heeaxu, cuz awnosu... xeuacu xampoxcu3 20uneus... luw-nuw yxnap
90UH2U3...

Kymyw Omabexnune enkacuea Kyaunu mauwiiaou:

— Ywan eaxmnapoa xampoxcuz yxnazauum myepu, — 0eou, — UVHKU
buposrapoarn  OymyHaau — yMuoumM  KeculedaH, XaMpoxum MeHed — XaMuuia
VYMUOCUBTUKSUHA Depap, O0aXxuamumMHucuHa opmoupap 20u. Ammo ywa KyHiapoa
VUKY MeHea J#cyoa wupur oup napca 06yaud Koaeaw, mMeH VUKYOauHa OupoeiapHu
Kypap 6a KyHOy31apu YUKy Kuoupap 30um. IHou 6yica AHa uyioowum xaén... Tazun
HUMa oeticus?

FOxopunaru muconyma “XaMpOXHUHTHU3...”  CY3U JJUIMIICHCTA Y4paraHJIUrd
ceswnaan.Cyx0ar xxapaéuuaa OyHUHT cabaOu OMauHIaIITaH.

TunmyHocnuk OyiiMua sipaTWiral acapiapjia KM KOJHMII Ba AJUIMICHUC
XOJMcacuHu (DapKJIaMacivK, KUM KOJMIIHH JJUTMIICHCHUHT OWp KYPUHUIIH
cudaruga TaNKUH KWJIWHUIIN Ky3aTWiIaad.Yjaapaa »KuM KOJHWIIra OepuiraH
Tabpudnap aespau oup-Oupuaan ¢gapk xkuamangu: “Cy3 €ku cy3nap TypyXUHUHT
rafn OXUpHUAa TYIUPHO KOJIUPHIIUIITHN KUM KOJHII AeHnIaan. Y SJUTHICUCHUHT OUp
KYypuHHAIIN cudaTHIa KApaaHuIId MyMKHH.’8“ 5KMM KOJMMII XaM >JUTMIICHCHHHT
oup Typu cubartuga Kapanmaau. bamuuit ycinybma pyxuii  u3THpoOIapHH,
MICUXOJIOTUK XOJIATHU MdoaaaiIurad ®uM Koiunuiap oup myHda daon. by ycyn
épaamMua €3yBUd Ba YKYyBUYM ypTacHla MyCTaXKaM ICUXOJIOTMK AJIOKA YpHATUIIAIH,
YKyBUM OEMXTUEp WKOIAKOP XWCCHETIApHra IepuK Oymamn: Yiapum xezaou
Lloxumapoonoa... Xozup: 6up Kyuok 2y, ounoa sxmupom (3yndus). By ycyn aupuk
KaXpaMOHHUHT TaOWaTnaH, BOKea-XOAWCAJapJaH TabCHPJAHUI, XYyCyCaH, 3aBK
OJNMII XOJAaTHMHHM Oepumia >kyaa Kyn kemamu.”® By xonmar agaOUETIIYHOCIUK
Oyiinya sipaTwiral jJyraTiapjaa xaMm kysra tanuiaHaau: “JKum xonuil. CTUIUCTHK
¢urypanapnan Oupu: >KOHAM €EkM Oanuuid HYTK oxupuaa cy3 €Exku  cyznap
IPYNIACUHUHT  TymHUpuO  KOJOUpwIMIIMgaH wubopar ycyn. bynga  Quxkp
TyraJulaHMai KoJjaau, aTaiuH QUKD SIIIUPUIAAH, JIGKMH KUTOOXOH €KUM THHTIIOBYH
YHU OCOHTWHA aHrIai onaau. [y sKuxaTaaH )KUM KOJIUII YCYJIU XaM 3JUTUIICHCHUHT
Oup KypuHMIIMAaH uooparaup.”®® Mynokor xapaéHuna éxku Gaauuii HYTK OXUPHIA
Cy3 €ku cy3map TYpyXUHUHT TYINIMPUO KOJIWPWIHMINHA THJIAArA TEKAMKOPIIUK

8 Kynrypos P., Bermaros ., Toxues E. HyTk ManauusTy Ba yciayoust acocmapu. -T.: Yxurysun, 1992. -5.113.
87 Kapumos C. V36ex tumm dyHkiuonan crumuctukacy. -Camapkana: CamJTY, 2010. —5.147.

8 Xoramos H., Capumcokos b. AnaGuéTIyHOCIMK TEPMUHJIAPUHUHT PycUa-y30eK4a U30X/11 JIyFaTH. 2-Hallpy. -
T.. S"KI/ITYB‘II/I, 1983. —5.335.
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TaMoWuiaM Owman OornmK Oynca, Oaguuii  amabué€taa KuUM — KOJIMIIIAH
dolmanaHuIga MabIyM Oup yciayOuid Makcan Kysaa Tytuiagd.MacanaH:
Jlacmypxon énuoa Kymywbubunune namugh ounacuea Omabex onmun y3yK coaap
9KaM, Y epea Kapasam Xoa0d 20u.

-MeHn cuzea xeu Hapca xam X03Upaamagot 30UM.

-Xozupnamazanuneus yuyH YKUHACUBIMU?

-Vkunmaneus, - 0eou bex. —Cuzoan 6up Hapca cypacam asmaccus.

-Asamaiiman... (A.Kooupuii, *“Ymran kynnap” )

AnbGatta, tokopuaaru Tabpudaapau Oy XonaTra TaTOuK Kb OYManiu.

YMyman onranja, TuilryHoc onuma @.MOparuMoOBaHUHT SJUTUIICHUC Ba KUM
KOJIMII XOAUCAJTapUHUHT OUp-OupusiaH (apK KWJIUIIK Ba yJiap aJoXuja-aaoxu/a,
MYCTaKWI Xoucanap cudaruaa 0axoJaHUIIM JO3UMIIUTH TYFpUcuaaru Gpukpiapura
TYJIUK KT MyMKUH. &

Takpop. Mnvmuii anabuétinapaa TaKpOPHUHT KYTU1ad TypJapu MaBKyJIUTH,
yIapHUHr  Oanuuii  MaTHJapJa MyXHM  axaMusIT KacO  OTUIM  Kalj
KuwinHaau. “JlapxakukaTt, WKOAKOpjap HYTKUH >KO3UOAOpPIMK YYyYH THHUMCHU3
u3NaHuiga oynaaunap. YiapHu udOJANAIHUHT SHTU-SIHTY BOCUTAJIAPUHU W371a0
TOMUINTa Xapakar Kuiaauiap. AHa IIyHUHT HaTwkacu cudaruna Oaguuii anabueT
TUIUAArd  yciyouil  QurypaJlapHuHr CcOHM OWpMyHYa Kym Ba  Oaguuit
TabCUPYAHJIMKHUHT  [03ara  KeJWIIMAArd  caJMOFd  Karraaup.  Mnmui
anabuérnapaary JalulapHU Ky3laH Keuupuil Oy QurypajsapHUHI aHTHUTE3a,
amduTesa, akpoTe3a, arnokomna, aCHHIETOH (OOFJIOBYMCH3IINK), ACCOHAHC, TPAIacHsI
(kMMakc, AaHTHKJIMMAaKC), JWaTe3a, 3C€BIMa, TOBYINTa TaKJIWd, OKCIOMOPOH,
NaJNCTONa, TAPOHOMA3Hs, MOJMITOTOH (ITOJIMIITOT), MapauIeIUu3M, MOJUCCHIUTOH
(kYTIOOFIOBUMIIMK), CaHAIl, MUTOPHK MYpO’KaaT, yCTYHJIAp TCHIJIUTH, TEHIJIUK,
CUHOMKO3a, CHJIJIECTICUC, CETMEHTACHsl, Y4 YCTYHJIUK, KHUYPAWUTHPHIL, KUM KOJIHII,
XWa3M, eJUIMIICHC, WHBEpCcUs KabW Typiiapu OYITaHIUKIAPUHU Ba YJIAPHUHT
KYTUJIapy XO3UPTH 3aMOH TIOE3WACHIIA, KyMIIaJlaH Y30€K Moe3usicuaa Xam siad
KEeNaETraHJINTUHU  KypcaTaad. bHupruHa TakpOpPHUHI YTTU3ra SKWUH, Macalla,
amMrepacus, — aHadopa,  aKkpoMOHOrpamMma  (CIaHAJIMIICHUC, enanadopa,
aHaIWIIIO3MC), aHTHCTPO(a, aHTaHAKIIaca, aHTOHOMA3Hs, aHTHMeTabo1a, MeTaboIa,
HaKopaT, MOHOPHUM, IUICOHa3M, pudma, TaBTOJIOTHs, IIapX, emudopa, emuctpoda,
enaHoji, emnaHacrpoda, Kypmald oyMil, KalTajdaHuWI, Xalka, OofjiaM KaOu
TYPJIAPUHUHT MaBXyuru Oamuuii yciyoaa udoja-TacBUp HWMKOHUSTIAPUHUHT
HaKaJlap KeHIJIUTUIaH Aajionar Oepaiu.

Kentupuiran ycnyOuii ¢urypalapHUHT XamMMacH XaM Y30eK TWUiau Oaauuit
yCiIyOuaa Maxcysjiop caHaiaMmaiau. ByHUHr ycTura yiaapHUHT KYNUWIATH L1y
naitra kagap ¢akatruHa agabueTiyHocauruMmuszaa jgad3uidl canbatiap cudaruia
YpranuanG KeJauHaETraH TaCBUPUI BOCUTAIAPHUHT aliHaH y3uaup”. %

89 By xakna kapanr:Moparumosa @.baquuii MaTHAA JUIMIICKC Ba aHTHAILTHIICKHC. Duiton. gaH. HOM3. mucc... -
Tomkent, 2011.37-43 Getnap.

% Kapumos C. Bajunii yciy6 Ba THIHHHT 1doIa TACBHD BOCHTANapH. YKyB Kyinanmacu. — Camapkasn: Camy
Hampuéru. 1994. 5.43-44.
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Wnvmwuii amabuérimapna ammureparusi, aHadopa, snudopa, pudma (Kodus),
ACCOHAHC, KOHCOHAHC, MOHOPHM, IUICOHA3M, TaBTAJIOTHs, HAKOPOT Kabu Oamuuii
TAKPOPHUHT TYPJIM XM KYPUHHUIILUIAPA MaBXKYIUTH Kaia KWIHHAIH. Arap rar
TapKuOIaru cysmapaa Oup XWj YHIM TOBYII TaKpOpJIaHCa, Y aCCOHAHC JeHuIaIu.

Kym-kyx, kKym-kyK,
Kyxnam xyéwuoan,
Kyxapean xupnap
Ilynam sizpunnapun
Kymapean epnap xym- kyk. (X.Onumonrcon.)
Cy3nap oxupuaa yHIU €K YHAOUI TOBYIUIAPHUHT TaKpOPIaHUIIHU dnudopa
TIeUMIIa .
Yioa, ounaoa, oanaoa kupoa,
Onnok naxma 6umean cepynym epoa. (X.Onumoicon.)
AKpOMOHOIrpamMma. AxpomoHOTrpamma TaKpOPHUHT
KYpUHUIIUTapUIaH Oupu OYnuO, yHaa Oup TYpTIUK €ku OalT Kailicu ram OusaH
Tyraca, UKKMHUYMCH Iy OWpJIUK OujiaH OomnuiaHaad. YHUHT Oaauuil amaOuétmaru
OollIKa KYpUHUIILUIApUIA XaM C¥3, cy3 OupHKMaiapu 11y TapTubda TakpopiiaHaIH.
V36ex MyMTO3 anabMéTHIA TAKPOPHMHT Oy KYpUHHMIIM Tambexyia-aTpod e6
IOpUTUJIAAN Ba YHra IIE€bpUM MaTHAA KYJUIAaHWIYBYM caHbaT Typu cudaTtuia
Kapanaau. TakpopHHHr Oy KYpHUHUIIM XO3UPIU Y30€K WIEhPUATHAA XaM MablIyM
napaxana y4upad Typaaud. YHU KYJUlalll WKOJKOPHUHT MO3TUK MaxopaTura OOFJIMK
Oynu0, yHAa Mucpalapgarn MabHOHM KydaWTtupum Kys3aa tytunaau. Llevpaa
OMpPUHYM MUCPAHUHT OXMPHUJIA KYJUIAHTaH CY3 KU cy3 OMPUKMACH UKKUHYM MUCpa
Oommaa TakpopaH KYJUTAaHWJIMINKA OWJIaH MHCpajap YpTacuaaru y3apo Ma3MyHHM
AJIIOKAJIOPINK TabMUHIAHAH.

UynnoHHuHT “Xa30H” mIebpUra MypoxKaaT KujlaMu3:

C¥3 OupuKMacu TakKpopH:

Ky3 voru... Tynpoxmnap eezapub xonounap,

I'e3apub xonounap xKy3 40FH TYNPOKJIap.

CyHT namma sSmpoxyap Kuzapub énounap,

Kuzapub énounap cyHr namma ampoxiap.

Hactnab yxunranga KUTOOXOH Ky3 YHTHAa Ky3, capraiiu® Oapr Tykaérra
Japaxtiap, OapriapHUHT KU3FUILI TyCra KUPraHjiurda Hamo€H Oynaau. By mucpa
OomnaaéK aHrIanIniIagnurad xonaT.SV’KquH TaCBUPHU MJPOK Kwiuil Oapodapujia
MyaJNIMQHUHT WYKA XOJATUHU OOTMHUN aHriail Oomaiau. TynpokJIapHUHT
re3apu0 KOJUINH, SMPOKIAPHUHT KU3apuO EHUIM TAaKPOPHUHT Iy KYpPUHUIIH
BOCHUTAcHJa KaXpaMOH PYXUSITH OWIaH YWFyHJIAMO KETTaHJIMIU ce3usia Oopaju.
V36ek Gamuuii agabuétrma KYIIUM4a, Cy3 OUpHKMAcH, rar, MEebpUuil MHUCpa EKU
OaHJTHUHT MaTHJA €K MIEebP MUCpaIapua TPAMMATUK TaKPOPJIAPHUHT KYJUTaHUIIIH
KYI yuypamyd XaM Ma3Kyp BOCHUTAHMHT MaxCyJJIop SKaHJIMTUAaH JnajojaTr Oepaiu.
KonaBepca, TakpOpHMHI Typiu KYpUHHUIUIApAaH MOXUpPOHa (oiganaHum
WOKOJKOPJIap TMOATHK — YCIyOMHHHI TOOOpa calKamnamuO, SHrUIaH-SHTU MabHO
Kuppanapu Ousan 60iu6 6opaérrannuruau Kypcaraau.lllespustaa mopdonoruk Ba
CUHTAKTHK Takpopiap Kym KymiaHwiagd. Mopdonoruk Takpopaa, acocaH,
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KYITUMYQIAPHUHT TaKpOpP KETUIIN, CHHTAKTUK TaKpopJHa, acocaH, cy3 OMpukmacw,
ran €KW Tan IIaK/UIAPUHUHT TaKpopaH KYJUIaHUIIW Ky3atuiaaau. Myxamman
Ocypuunr “CeBru cagocu”  mebpuaa TaKpOPHUHT OUp MHCpa Joupacuia
KYJUTAHUIIU Ky3aTUIaIu.

Jleeona owuxman, men 6up 0eeoua,

Avimune, cuzoau o6ynax kumum 6op aua’?..

Cus3 uyx yoeumoazu OyHém be2ona,

Cus3 tiyx 6o2umoazu 2ynnap eKumMcus.

Exu

Cu3z auyux Kucmamum, Cu3 usmupooum,

Cu3z wupun 0apoumcus, WUpuH azooum,

Cu3 mMeHuHe KyKiapoar moneam ogpmooum,

Epnapoa tiykomean ky3myHuoumcus.

KOxopuna 6up mucpa noupacuia “neBoHa” CY3MHUHT TaKpOp KYJUIAHUIIH 103
oepran. TakpopHUHT Oy KYpuUHUIIMHN On3 YymmoHHuHT “Xank” mebpuia yupataMus.
VYHaa OupuHYM ramjaa KyJUlaHraH — CY3dapHUHT Ba  adUKCIapHUHT 1Ty MHCpa
TapkuOuaa EKu KEHMHIM KOMITIOHEHTJIAp TapKUOWAa TaKpopaH KYJUIAHUIIM OpKaIA
TabKUIJIAIl MABHOCH OYPTTUPHIITaH:

Xank oeneuzoup XankK myaKuHoOup Xauk Kyuoup,
Xank ucénoup xak o1060up XaikK yuoup...
Xank ucénu carmanamuu tyx Kuiou,

Xank ucmaou: moasc 6a maxmaap UUKUIOU. ..
bup xy3eonyp,oup kynupap,oup xatinap,

Bbup unmunyp,oup xoenuxap,oup yunap.

Kemrmupwiran muiconma 36tHOOp Oepwiica, Xalk Ba Oup Cy3imapu Xamaa —Iup
KYIIMMYacH TaKpOpaH KYJUTAHWIMOK/A. By OMiaH WKOAKOp XaJIKHUHT Xap KaHal TYCUKHU
eHrubd YTa oJaJuraH Karra Kyd SKaHJIMIM, OUp CY3U OpKaId 3ca MKaMUAT Xa€Tunia COIUp
OYmaérran WwKTUMOMIA OYXpoHapra uinopa KwmMokaa. Myammd ukprapuHUHT Takpop
BocuTacuaa Oy Tap3aa Oepuiniimy OWiiaH HyTKHUHT TAbCUPYAHIUTH OPTTaH.

banymii aqabuérna TakpoOpHUHT ajuTUTEeparys, aCCOHaHe, aHadopa, enmdopa Kadu
Typiapu Xam (aoi KyJUlaHWIaau. AJumTtepaiys Ae0 YHIOII TOBYIUIAPHUHI YCITyOHid
Makca/yiap/a TaKpOPJIAHUIIINTA AU THITA .

Kapo ky3une kapo myunap

Kapopuoaii xapo 6yncun,
Kapo menea, xapo xyzoan
Kyneun sccannamcapo 6yncun (Myxammao Anu)

ACCOHAHC YHJIM TOBYIUIAPHUHT TAKPOPJIAHMILMIUP. ACCOHAHC MaTH/AA YHIUjap
YUFYHJIUTHHU XOCWJT KWJIAJIH:
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bup mymam counapune menune Kyaumoa,
Fuorcumnab ynavimu,é mapab ouau?
Cupv 0eb caknazaHune MeHuHe KyuHumod,
Cupv 0eb caknavunmu,é enea couau?

Couunean couun20ail COYUNCa CUPUHL,
AHop 1031apUHeHU KUM2a MYyMAacau?
Vaune-xy: «Anapoa eago tiyx!» - deoune,
Humaea ynapuu masun kymacan?

(Yynmon)

Anadopa neranma cy3 €k cy3 OMPUKMAIApUHHMHT IEbpUN MuUCpaiap Oolmaa
TAaKpOpJIAHWILIM  TYIIyHWIaAd. byHJa [mIoMp TOMOHHMAAH TAaHJAHTaH Cy3 EKU
OMpUKMaJapHUHT MUCpaJiap OOLIMAArd TaKpOPJIAHMIIM MabiayM Oup yciyOuii
Bazu(da Oakapuira xu3Mar Kwiaau. by Takpopnap oauii TOBYII TaKpOpHUIaH
TOpTHUO raruiap Takpopuraya KaMmpao oiaju.

Twnmrynoc onum A XoxueB Y3uHUHT “THINIYHOCTUK TEPMUHIAPUHUHT
U30XJIM JyFaTtu” acapuja aHadopara Kyhuaaruda taspud Oepran: "Anadopa (1oH.
aHamxopa - [OKopura uukapwuii). Ilapammen Ty3wiaraH HyTK mapdaigapu (Mmac,
MHUcpanap) Oomuaa aiiHaH OUp YHCYPHUHI TaKpOpJIAaHHUINKIAH HOOpar yciyOuit
kywranum. 3ug. Emudopa” 9 Amapopa Myxamman IOcypuunr “Myxa66ar, cen
YUPOUIN~ IEbpPHUAA TAKPOPHUHI OuUp KypuHHMIM cudartiga  TabKU MabHOCHHU
Ky4alUTUpHO KeJraH:

Myxaob0am, cen wupotinu,

Myxao0am, cen 2y3ancan.

Tazun 6up 3ym mypaunux,

L'anupmaviman, ysicaue...

bagumii anabuérna TakpOpHUHT sSHa OUp KYPUHUIIM, Y3 XYCycUSTIapura Kypa
anadopara 3un TypyBuM ermudopa xam ¢daon KywiaHwiamd. Ermidopama  mucpanap
OXUpHUIIark Cy3 €K KYIIMMYIapHUHT TaKpOPJaHWIIM Hazapiaa Tyrwiaay. Emudopanuar
KYJUIAHWUIIY [IEBPHUHT KOMITO3UIMOH SIXJIWTJIMTUHA TAbBMUHJIAWIN:

Ox, MeHUuHz OpMUMOaH 0860pa OHAM,

bup napua ropacu mune nopa onam.

bup 6anonu xypub épye oynéoa,

Towxannu Kypmazan 6e4opa oHaM,

bonane 6y1u6 6up 60op 6ownab keroummu,

Enou men xam cenea yeun oynoummu!..(Myxamman FOcyd)

baguuit agabuérna cy3 €ku Kymula, ramnra ajoxujaa ypry Oepuin OuinaH
VKyBUM €bTHOOpH Kaj0 ATWIaAM Ba (QUKpAArd TabKUA MabHOCH HUOAaTaHAIN.
Macanan, Myxamman HOcyd mebpustuaa toptra Oyiaran Myxa00aT, HWYKH
KeUYMHMaJlap YHUHT Xap Oup mebpuaa yhypud Typaau Ba KUTOOXOHHM OIIMKHUHT
CUPJIM OJlaMHUT'a TOMOH €TaKJIailau.

Oma odecam, bazpu-ounum énagepap,

91 Xoxuen A. THINIYHOCINK TePMUHIAPHHUAT H30X1M jyraTu. - T.: Y3MD, 2002. - b. 14. .
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Kynum énap, orw tiunum énasepap,

Mo3zopuea kytiean eynum énasepap,

Tymynnapea mynud kemean ocmonum 6op. (Myxamman FOcyd)

Enudopa TakpopHUHT ¥y3ura xoc KYpuHHUIIM OYIMO, y MHcpajga Kaepjaa
KeNIuIl YpHUra kypa anadopara Kapamaa-Kapiiv TyYpyBUd xoaucaaup. UYyHKH
anaopa Mwucpa Oomugaru cy3 €ku OMpUKMacu Takpopu Oyica, enudopa - Mucpa
OXUpPHUAATH T OupaurH Takpopu xucodnanaau. lllyannaraek, anadopamga mucpanap
Oomuaa OXAaHTHUHT KYTapWIMINM Ky3aTwica, emudopana OYHUHT aKCH, SbHH
MUCpaNap OXHUpHUTa ypry Oepwianu €KW OXAHTHUHT KYTapWIMIIN fo3ara KeJaiu.
Hatmxana enudopama mucpa oxupura TOMOH MabiIyM Japaxaaa OXaHTHUHT
KYTapWINIIN fo3ara KeiuO, (UKpIAPHUHT THUHTIIOKYM EKM YKyBUMTA TYITYHApIH
OYIUIIMHN TabMUHJIOBYM MAHTHUKHHA YpFy XaMm ITy TaKpOpJaHyBYH OWPIIHKKA
TyIIaJIH.

Takpop - wmyxum ycnyOowii BocuTallosTmk MaTHmapga YHUHT — Typid
KYPUHUIIUIAPYUHY KYIUIalia MyauTH(QHAHT aHUK OUp Makcaau HaMOEH OYyaiu.

TakpopHuHr axoiind HamyHacuuu Yynnonnusr “bapr” mebpuaa yuparamMus:
Ly uoz0a,uty 6020a xap Hapca OMUOKOUP,
Xap Hapca Kykapeaw, xap Hapca AuHatuoup,
L1ly 6020a,uty woxkoa xap Hapca onnoKoup:
Kyéw-0a nypunu xoeyunab mawinatioup.

KOxopunaru Typraukna “nry yorna” OMpPUKMACH TYPTIIMKHUHT OMpUHYM Ba
VUMHYU MUCpajapuaa Takpop KYyJUlaHwiran Oyisca, “mry Oorma” Oupukmacu
OMpUHYM Ba YYMHYM MUCpaNapja, ‘xXap Hapca’ OUpUKMAcH 3ca OMPUHYU, UKKUHYH
Ba YyYMHYM MuUcpamapaa kenatupwirad. Iy Owran VKyBYMHUHT 1IebpAa
ndoaTaHTaH MO3THK TACBUPHU TYITYHHIIIA TAbMHUHJIAHTaH.

MewpusiTiaa KYJUIAaHUITAH TaKpopiap OaauHii-€CTETHK TabCHUpUYaH BOCHTA
cubaruga acap TWIMHHHT MIHpaiy Ba udoaanyd OYIUIIMHN TabMUHJAIITA Epaam
oepanu.

Xynnac, 6aguuid acap TWJIMHHUHT Ty3aj Ba »03ubajnop OYynummia,
IIYHUHTJEK, HOTUK HYTKMHHHT OO0pa3i, TabCUpyYaH OVJIMIIUHA TabMHUHIIAIIIA
TUJIa MaBxXy Oynrad ndoja -TacBUp BOCUTATAPUHUHT POJIM KyJa KarTa. YJIapHU
anoxunaa Typyx cudaruma Ypranum, Oamguuii amgabuétaaru SHTUAAH SHTH
KYPUHUIIUIAPHU aHUKJIAIT THJIITYHOCTUTHMH3 YAyH KaTTa axaMusTra ara.

Tekshirish uchun savollar

1. TunauHr Maxcyc wudoja- TacBUpP BOCHUTAJapu JleTaHAa HHUMaHH
TYLIyHACU3?

2. HotTukHuHT ¥3 ojjura KyWraH Makcajaura HSpUIIMIIHAa Oy TacBUPUM
BOCUTAJIAPHUHT KaHJIall axaMusiTu 60p?

3. Tpom ne6 Humara aTunaau?

4, Tunumusaa TpOIJIAPHUHT KaHaau Typiaapu 6op?

5. YcnyOuii gurypa geranja HUIMaHH TYIIyHAcH3?
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6. Ycny6Ouit purypaHuHT KaHaai KYypUHULIUTAPUHT Onnacus?

7. TpormHUHT KalicW KYpPUHMIIIApM HACPpUM acapiap TWIHAAa MaxCysaop
KYJUIaHUIa 11 ?

8. V36ek ImebpuaTHIA TACBHPHIl BOCHTAJAPHUHI KAWCH Typilap yciIyOwmii
BOcHTa cudaTua Kyn yupainu?

9. Cy3moBun &€ku E3yBUMHHMHT HQOJA-TACBUP BOCUTAJIAPUHU KYJUIamiaa
KaHJlail mapT- mapouTiap Tanad KUIMHAI?

10. V36ek  THIMIYHOCIMTHAA  THIHHHT  Maxcyc nudoaa-TacBup
BOCHUTAJIAPUHM YpraHumira OarvilIaHTaH KaHJai acapiiap MaBXyJ Ba yjap KAMJIap
TOMOHH/IaH ¢3UITaH?

Adabiyotlar
1. Karimov I.A. Yuksak ma’naviyat — yengilmas kuch. . — T.: O*zbekiston,
2008.
2. Abdumajidov G’. “O’zbekiston Respublikasining davlat tili hagida’gi
gonunga sharhlar. . — T.: Adolat, 2004.
3. Bekmirzayev N. Notiglik san’ati asoslari. —T.: Yangi hayot, 2008, 3-15-b.
4. Jalilov X. Notiglik san’ati. — T.: Fan, 1990.
5. KarimovS.A., MahmatmurodovSh.M., KarimovaO.N.
Nutgmadaniyativadavlattilidaishyuritish. — T.: O‘zbekiston, 2003.
6. Mirtojiyev M., Mahmudov N. Til va madaniyat. —T.: O’zbekiston, 1992,
7. Oripov K., Obidova M. Ifodali o’qish. — T.: O’qgituvchi, 1994.
8. Elmurodov N. O’gituvchining nutg madaniyati. O’quv qo’llanma. -
Samargand: SamDU nashri, 2003.
9. O“zbekistonRespublikasiningKonstitutsiyasi. — T.: O‘zbekiston, 2004.
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betlar.

6-mMamFyJa0T
Tarbiyachi nutgining o’ziga xos xususiyatlari
Pewxa:
TapOusiun HyTKUHUHT Y3UTa X0C XyCyCHSITIapH
Bonanap HyTKH puBOXUAA TapOUSIN HYTKUHUHT aXaMUSTH
TapOusiun HyTKUTa KyHnIaaurad tainadanap

TapOUsUMHUHT §3 HYTKM YCTH]1a MIUTAIIN

Taany mywiynuanap:
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TapOusun HYTKM, HYTK MaJaHUSTH, TapOUsIuYd HyTKUra KyHWIrad
Tanabanap, HyTK YCTHAA WIUIANI MalIKJIapd, HYTK KaMYWJIUKIapuHu OapTapad

ATUII Wyiiapu, Oonanap HyTKU YCTH/Ia UIILIAL.

Karranap Omnan GeBocuTa MYJOKOT KUJUII 0o0Jia HYTKUTa KaTTa TabCHpP
kypcataau. Makrabrada €mgaru Oosanap atpodarwiapra Takiuj KuiraHiapu
xonna Hadakar Tyrpu Tanaddys, Cy3mapHH TYFpH KyJulami, uOopaiap TY3HII
cupiapuHy, Oanky KartTajdapaa (memaroryiap, OTa-OHalap, OWIa ab30japu Ba
Oomik.), arpodaaru Oonanapia ydpad TypaauraH HYTK HOMYKaMMaJUTUKJIApHHU
XaM y3mamTupud onaau. bollamapHUHT HYTK MaJaHUSATH MEIarorHUHT (Ba OOIIKa
KaTTaJapHHUHT) HYTK MaJaHusITHra OeBocHTa OOFIINK OYIIau.

JlonMO KWYKWHTOMJIAPHUHT AWKKAT-dYBTUOOPH Mapkaszuja TypaauraH Ba
yJap OWJiaH MyJIOKOT KWJIAJAUraH TapOUsSUYMHUHT HYTKHU OoJyiajap OHa THJIM, HYTK
MaJaHUITH HaMyHaJJapUHU OJIAJUTaH acocuil MaHOa XucoOiaHau, IIyYHUHT YYyH
y HadakaT TYFpu CYy37amud, OHa THJIMHUHT Oapya TOBYIUIAPWHM AaHHWK Ba
TyluryHapiu Kuin0 tanaddys sTuinm, Oanku y MyaifssH OanaHJIMKAAard OBO3Ja
OOCUKIMK OWIIaH CY3Malli, YHUHT HYTKM HWHTOHAIMOH JKUXATHAH HQOIaNH,
rpaMMaTHK >KUXATAaH TYFPU PACMUNUIAIITUPUITAH, PABOH, TYIIYHHIN YYYH OCOH
OynuIm xamja cy3 Ousian Oenraiani TYFpY Ba aHUK aMalira OIIUPUIIHUIIN JIO3UM.

TapOusifunHUHT UPONATMIMK BOCHUTaNapuaaH (oialaHraH XoJjiga YKUraH
XUKOSICH Oojaapia KU3UKHILI YHFOTaaW, yiapAa KaWrypuil, c¥y3 KyUYHHH XHUC
KWJIUI, YHUHT Ma3MyHUHHM aHYarada &ja cakjiad KOJMII MMKOHHHH Oepaju,
arapja aifHaH 1Ty XHKOS T€3 Ba KypyK OXaHTla XUC-XashKOHIapcu3 YKub oepuica,
y ¢akarruna Oamuuii acapra HucOaTaH 3€puUKUII  Ba  OcehapKIUKHH
MIAKJUTAHTUPATIH.

[legaror ¥3 HyTKura HucOaTaH TaHKUAUNW MyHocabaTna OYnuIIM Ba yHIa
KaMYMJIUK OOPJIUTHHM Ce3Ca, YHH JapXoi OapTapad dTHUIITa HHTHJIMOFH JIO3UM.

bupok, ¥3 HYTKMHMHI KaMUYWJIMTMHM aHUKJIAIl Xap JOUM XaM OCOH
KeUMaiau, YyHKH MYJIOKOT >Xapa€HHUJa CY3JIOBUMHUHT AUKKAT-3BTUOOPU 3HT

aBBAJI0 HYTKHHMHT Iakiura smac (Kail Tap3na alTuii), OaJiku YHUHT Ma3MyHHUTa
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(HuMaHuW aWTHII) KapaTwiraH Oynaau. ByHpan Tamkapu, y3 HyTKUra HHcOATaH
OemapBosMK OmiaH MyHocabataa OVIUIT HATHXKACUAA alpUM KaMUYUJIUKIIAp TUJITA
KAaTTUK YpHAIIUO KOJIUIIY Ba KEHMHYAIMK CY3JIOBUM YHU CE3Mail KOJUIITU MyMKHH.
MacanaH, HYTKHUHT [IOMIKAJIOKJINTA, TYIIyHAPCU3JINATA, OWp OXAHTIAIUTH
(MOHOTOHJIMTH), OBO3HUHT KYWIWJIMTH, aWpUM TOBYILIAp, CY3JapHU HOAHUK
tanaddy3 Kumi kabu HyKCOHJIap Ce3WIMAacIaH KOJaau.

V3 HyTKMHHHT HOMYKaMMAJUIMKJIAPH XaKuJa OWIMII Y4YyH IIe[aror
VPTOKJIApUHUHT MYyJOoXa3zajlapura KyJOoK TYTHIIHM Japkop. OYuK MaIFyiIoTIapHU
MarauTooHra (Buaeokaccerara) €3u0 OJIMII Ba YHU KCHHMH MyXOKaMa KHJIHIII
Makcaara MmyBoduxaup. lllyana TapOussan HyTKUHU TOBYIII, IEKCHK BOCHTAaJIap/1aH
doiigananuill, TpaMMaTHK KUXATAaH PACMUMIAIITHPUILN HYKTau-Ha3apujiaH
TaxJIAJI KWJIAI MyMKHAH OYJTau.

AViHM TalTIa IIyHU XUCOOTa OJUII JIO3UMKH, HYTKHHM €3M0 OJIMII 4OFujia
TapOUSYMHUHT Y3UHU-Y3U HA30paT KWJIUIIM 3Ba3ura HyTK CU(aTH SXIIATIAHAIH.
HIyHUHT yY9yH HYTKAAQ aHUKJIAHTaH KaMYWIMKIapra TapOWSYMHUHT Y3U Ba YHUHT
VPTOKJIapu AUKKAT-YBTUOOp OMIIaH EHIOMIUIILIIAPH 3apyP.

HyTkna anukiaHraH kaM4uidkK (HOMyKaMMaJUIMK) JJapHU (EMOH JIUKITUA,
JICKCUK-TPAMMAaTHK PACMUNIAMITUPHINIATHA XaTOJUKIIAp Ba X.K.) TapOUSIH MaxCycC
nadrapra Kaij sTand, CYHTpa peka unuiad 4uKaau Ba yJIapHUHT Oaprtapad
ATUINTA JOWP UITUTAPHU TAITKUAI KAJIaIH.

V3 TapOusaHyBUHIapHAA aHA MIYHIAH KaMUMIHKIAD a0 OyIMIIHHUHT
OJIIMHM OJIMIII YUyH Meaaror y¥3 HyTKUra HucOaTaH KaHJai TanabliapHu KYWUILIN
3apyp?

|. HyTKHMHT TOBYII »KUXATHUTa KyiUJIaUraH TajadJaap

AHUK Ba TyIIyHapju cy3naiauran, uobopanap, cysiaap Ba xap Oup TOBYIIHU
anoxuaa-amoxuna anuk taitaddys sTaérraH, SHHUA IUKIUATA 3Ta OYJIraH menaror
€pmamuna Oonayiap OHA THIMJATH TOBYNIIApHW MyBadakusITiv paBHUIILIA
y3namrupanunap. Kynuaua nenarornmapHudr Ttanadgdy3u Oupo3 HOAHMK Ba

TyLIyHapcu3 Oynaau, yjap TOBYLUIAp Ba CY3JapHU OFU3HM €Tapiid Japa)kaia
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ouMacan Tanaddy3 Kwiaauaap, aipuM TOBYIUIap FOTHO FOOOpUIanU, yHAOILIAP
TymryHapcu3 tanaddys STUIaIm.

[lenaror tanadgdy3HUHT agabuil Mebépaapura puos KWIWIIM, Y3 HYTKUIA
TypJu TIeBajap, MaxauIiid CY3JallyBliap TabCUPUHH OapTapad >THINH, Cy3aapaa
YPFYHU TYFPU KYWUIIN JIO3UM.

HyTkna xuccuériap, GpukpiIapHUHT SHT HO3UK KHppalapyuHu Xam udoaaaii
MyMKkHH. byHra Hadakat Teramuim cysmap €pmamuaa, Oankud UbOTUTMINKHUHT
WHTOHAIIMOH BOCHUTAJIapH, OBO3 KYy4H, CypbaTH, MAHTUKHIA YpFYyCH, Iay3a, PUTM,
TeMOp, oXaHraaH TYFpu (oiinananuin Tydaiau spuiniagy. Yoy BocuTanapian
dbolinananran xoJijia TapOUsiYM TOMOHHMAAH YKUO OepuiiraH mewbpiap, XUKosiap
Oojanapra yJapHUHT Ma3MYHUHH SXIIU TYUIYHWII, OHA TUJIMHUHT KyJapaTd Ba
rY3aJUTUTMHU XUC KWK UMKOHUHU Oepai.

bup xun oxaHraaru HyTK KHYUK THHTJIOBYMIIAPHU TOJIMKIUPUO KYSI1, MaTH
Ma3MyHUTra OYJraH KU3UKUIIHU nacaitupanu. bonamap OyHnai HyTKHU THUHIJIAII
JaBOMHUJA Te3 TOJMKUO Kojlaauiap, OOILIKa TOMOHJIapra Kapaiawiap, 4ajaruid
Oonutaiiannap, KEHUHPOK dca yMyMaH THHTIIaMal Kysaumap.

TapOUSTYMHUHT HYTKH SMOLMOHAN TYJIHWK, WHTOHaIUsapra OoW. erapiu
napakazna OanaHj Ba Te3nMurd Oup Mapompaa Oyiumm Jyio3uMm. bomamap Ownad
MYJIOKOTJa XyAJId TOBYHNUIApHU HOTYFpu Tanaddy3 >TUO OyiMaraHumek,
HYTKHUHT IIOMIKAJOKJIUIUAra XaM Myl KyWunmainau. Arapaa HyTK OMpo3 oXHCTa
cyphaTAa JaBOM 3Tca, y SAXIMM KalOyn KwinHaau. byHpmalt cypbaT HYTKHHHT
QHUKJIUTUHU OIIUPAId Ba AaKCHHYA, TE3JAIITUPWITaH HYTK KaOysl KWJIUIIHU
KUMHAHIAIITUpaaqM. bonamap yd4yH MyJpKajulaHraH JpTakiap, XUKoOsjap,
HmebpIapHU Oaauuii Cy3 ycTanapu ofaT/aa, OF3aKu HyTKKa KaparaHma Oupo3 CeKUH
cypbarna Vkuiiawiap. bonamapra Oupo3 CEKMHIAIITUPWITaH HYTKHH KaOyll
KWIWII, YHUHT Ma3MYHUHH Ky3aTHIIl, MATHHU 3C1a0 KOJIUIIT OCOH KEeUYau.

[y 6unan Oupra scna TyTHII JIO3UMKH, Oy KOWJa XamMMa HapCaHH XaMm
Kampab onMaiinu. baguuii acapiapHu YKUIIIAa HYTKHM SKaJJUIAIITHPUIN EKU
CEeKUHJIAMTUPHINHN YIIOy YOFIa Ma3MyH TYIIYHTHPUIAETraHW OWIAH OKJIall

MYMKUH, aliHU maiTaa Oy 6aauuil ndoaaainaink BoCUTacura aijaHuIIg 3apyp.
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OB03 — Oy TapOUAYMHUHT KacOUi KypoJauaup, Y Ma3Kyp KypoOJaaH TYFpH
dolifalanuii  Ba YHU 3YpUKHINIAH acpamm Jo3uM. OBO3MaH HOTYFpHU
doliayaHUIIHA  MacallaH, YHHM XaJJaH Tamkapu OanaHmiatuiiaa (Typyxia,
MaKiI0H/a MOBKHWH OYJITaHNIa) KYPHUII MyMKHH.

Arapna MyJIOKOT Ba3MsITH HYTK OallaHJITMTaHM aH4Ya Ky4auTHpUITHU Tanad
KuJica — Oy OBO3HU OaKMpHUII Iapa)kacura eTKa3uill Kepak, JeraHu amMac.

OB03HU OMPO3 KydaWTHUpHUIAA HYTK CYpbaTUHU MAaCaWTUPHUII Ba CY3JIapHU
sAHa/la aHUKPOK Tanaddy3 KWINII JO3UM. Arap/ia oBO3 macT Ba 3aud Oyica, yHH
OanaHjIaliryHya Mailk KWIAUPHIIL Ba MaxCyc Mallkjiap OWJiaH MycCTaxKamialll
3apyp. OBO3HUHI EKMMCH3JIMTHUHE (XMpWIUIAII, YHAHIUIAM) XaM Oaprapad STl
MYMKHH.

II. PaBoH HYTK Ba YHH JIEKCHK-TPAMMATHK PACMHAJIAIITHPUIITA
HUCOATaH KYHWIAAUTraH Tajgadsaap

bonamap xarranmapman HadakaT TOByIUIAp Ba cy3napHU TYFpu Tanaddys
KWINIIHY, OaJIKW dpTaKiap, XUKOsUIap Ma3MyHUHHM aWTtu® Oepwuil, aTpod-ojiam
XaKUJard ¥3 Ky3aTUIIapuHu 0aéH Kumuil, ¥3 GUKpIapyuHu U3unil 0aéH KWW Ba
XyJiocanap YMKApUIIHU XaM ypraHaJuiap.

bonamapra nytkma y €ku Oy Ma3MyHHU PaBOH, KHU3MKApJId Ba WMKOHJIA
makKiaga erTkKa3a oOJUIl [eJaror HYTKUHUHT 3apyp cudariapuman oOupu
XUcoOJaHaIu.

TapOusun y3 duxkpnapuHn w3umia OaH Kuilap d%KaH, y V3 HYTKUHU
TYHIyHapcu3  cy3iap, Mypakkad oOopoTiap, Vy30K wuOopamap  OwiaH
KUUMHIAIITAPUO F0OOPMACITUTH JIO3UM.

bonamap HyTkHUM arapnma y Kucka mOopanapiaaH uOopar OyiacarmHa sSXIIH
KaOyn kwiaguiaap. UyHKH y3yH, OYHMHT YCTUra IpaMMAaTHK KUXATIAaH XKyjaa
Mypakkab Ty3uiarad ubopaiapHu Kysuiamiaa 6ojanapra yHUHT KUCMIIapU YpTacuaa
ayioka OOFJIalll, YHUHT Ma3MyHUHHU MYJI0Xa3a KWJINII Ba TyNIYHUII KAAWH KedaIu.

dakaT ogAui ramjapHd Kyjulaml OwIaH YeKJIaHMaciIuK JIO3UM. AMHUKCA,
OofNaHraH KyIIMa Tal Ba Jprairadl KyliMa TaljlapHd KeHr KyJulaml >Kynaa

MYXUMIUDP.

152



Bomanapra xukost K6 Oepuniia (YTKa3uwiran SKCKypcHs, TaOuaT XaKua
Ba X.K.) hakaT acocHil HapcaHH, SbHU O0apya WKKHHYHU JapakaJidi Ba aXaMHSTCH3
HapcaJlapHu Tanuiad dopran xoiaa gakar ymdy MaB3yra aloKaJop HapcalapHu
axpatud onuml Ba Oosanmapra eTkasum 3apyp. Kym cysmami, optukua nboparapau
KyJutail TapOUsTIMHUHT HYTKUHU OFUP, TYUIYHUII Y9yH KUMUH KUIHO KYSIIH.

Mypakkab nbopanap OwiaH OOMUTHITAH XUKOSHU THHTJIAIIAA MakTaOradya
¢mrmaru 6osanap meaarorHuHT (GUKPUHH Ky3aTHO OOpHUIILIapH, XMKOS Ma3MyHUHU
énna cakj1ad KoauIUIapy KUHKMH 0ynaau Ba OyHaai XxuKkos ¢oiiga KenTupMaiiu.

[leqaror HYTKUHUHT WMKOHJIWJIMTH Ba TYIIYHAPIWJIATUTA JHT aBBaJlo,
cy3napaaH TYFpu Ba aHUK (QoilganaHuIl opkaiu spuinuiaan. OHa TAIMHUHT JTyFaT
3axupacu O0H, y TOMMO SIHTU cy3iap OuiaH O00Mub Oopaau; MyomanalaH YUKKaH
cy3nap Mykonunbd Ketaau.

bonamap Ounan mynokoTna TapOusud OOJaNapHUHT €I XYCYCHUSTIAPUHU
MHOOATTa OJITaH XOJIJ]a OHA THJIMHUHT JIEKCUK OVIUMUHU KEHT KYJUTAIlli: TYITyHHIII
MYMKHH Ba Y3JalITHPUII OCOH OYJIraH Cy31apHH TAHJIAIIU Ba ylapJaH y3 HyTKHIa
b ol manaHuIIN JO3MM.

bonanap 6unan cyx0ar yoruja agabuii TUira oujl Cy3JapHu KYJuaml, Kymos
cy3jlapra Myn KyHMMaciuK, OAUWN Cy3JallyB TWIM Ba LI€BaJapAaH, LIYHUHIAEK
MyoMallaJlaH YUKKaH CYy3jap/laH KOuuIl J03uM. TapOUsSUMHUHT JIyFaTH KaH4YaJIuK
0ol Ba Typiu-TyMaH OVyica, YHUHT HYTKU KaHYalduk EpKuH OYiica, Oonamap
HIYHYAJIMK KYTI CY3/IapHH Y3IaIITUPUO ONUIIIAPH MYMKHH.

TapOUsSUMHUHT  JIyFaTHJAard  KaM4WwIkKiIap  cudaruga  Cy3JiapHu
KHYpalTHpWITaH-3pkaiam  cypoukciaapu  Owran  kymmam  (CeBapaxoH,
Ky ryanapuHray oB; CaMaTKoH, MuénadaiapHi HHFUIITHPUO KYH Ba X.K.), HyTKHH
opTHKYa cy3iap OwiaH TYmaupuO robopuin (Xyii, aWTHUII MyMKHHKH, YyHKH,
JIeMak), HucOaTaH KaTTa Oonajnap OWJIaH MYJOKOT KHIIMIIIA yiapra Xyl
ryaakiapra kabu myomana kuauin (BoB-BoB KaHM?) KaOu ogaTIapUHU KEITHPHUIII
MYMKHH.

Cyznmap Ba cy3nu wumOOpamapHM TYFpU TaHJAIl TapOUSYHU HYTKUHUHT

AHUKJINTY, TYIIYHAPJIWUIINTHU Ba I/I(I)O,Z[EUII/IJII/II‘I/IHI/I TaBMHHHaﬁI[H.
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Sluru  cy3napaan (¢oimanaHumiga ckyaa HXTuér Oymmm  3apyp. bup
TOMOH/IaH, OOJaTapHUHT EIIMHA XHUCOOTa OJWIN Ba yJap TYIIyHa OJaauraH
CYy37apHU TaHJall, UKKUHYM TOMOHJAH —JOUMHUN pAaBUILJA SHTU CY3JIApHU
MyoMmallara KHPWUTHILI, MaBXyJ Ccy3napAaH (OHJANTaHUIIHA KEHTaWTHpUII Ba
YJIAPHUHT M@bHOCUHU TYIIYHTUPHUO OEpHIIl JO3UM.

[lenarorHuHT XUKOSICH TYJIHMK, YUPONIH, CY3JIapW aHMK TaHIa0 OJIMHTaH,
rpaMMaTHK KXUXATIAaH TYFPU PACMHUITAIITAPIITAH Ba ndoganu OYiwid, yHUHT
anoxuja KUCMIIApW VpTacuja MaHTUKUM anoka YpHATWITaH OYIIUIIN JIO3UM.
XUKOsl KWJMUIIIA HYTKHU uUQoaau, TYpiau-TymMaH, Ma3MyHra OOW KujaaguraH
CMHOHUMIIap, MeTadopanap, TamobOexjaapaaH, XalK OF3aKd WKOJUETU]IaH
(Makoytap, Mataiiap), ¢paseonorak uOopagapJaH KEHIPOK Ba MOXHPOHA
(holianaHuIll JTO3UM.

bynnan Ttamkapu, TapOMSYMHUHT HYTKM HadakaT Oojanapra HucOaTaH,
Oasiku MakTabraya TabJIMM MyacCaCaCHHUHI XOJMMJIapUra HUCOAaTaH XaMm OCy/la,
JOMMO OOCHK, XyIlIMyoMaJja OYJIUIIN mapT.

Iynpaiik  kKuamb, Ooganap OWJaH HILUIAIL  OPKAJM  NeAaror
KYMHIAruJIapra y9bTHOOPHU KapaTalliu JIO3UM:

*OHa TWIMHHMHT Oapya TOBYNIUIAPUHHU TYFpu Tanaddy3 KWIHIl, HYTKIard
MaBXKyJl KaMYWIHKIapHHU OapTapad stuir,

* QaHUK, TYUIyHApJIU HYTKKQ, SbHU  SAXIIU JTUKIUATa  2ra
Oy mu,

*y3  HyTKuaa  anabuii  Ttamaddysnapgan  (QoiimanaHuil, — STbHU
opdodnuK Kougaapra puBosi KUJIHIII,

* 1HOMATTMIUKHUHT MHTOHAIIMOH  BOCHUTAJapuJiaH
oM AMpUIITaH bukpiapHu xucoora OJITaH xonaa TYFpHU
doitgananuITa HHTWIAII,

Oonanap OwsiaH MYJIOKOTAa OWMPO3 CEKWHIAMITUPWITAH CyphaTAa, OBO3HU
caJl macalTUpraH X0JIJ1a HyTK Cy3JIalll;

«MaTHJIAp Ma3MYHUHU Cy37ap Ba rpaMMaTHK Ty3uiManapjaH ¢doigaianran

X0JIJIa PaBOH XaM/la UMKOHJIM IIaKJIa XUKOS KWJIMII Ba Oojianapra eTKasuill,
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*0onamap Ba xoaumiiap OwiIaH cyxOaTaa OBO3HHM OallaHIaTHIN Ba KYTOJ
MyoMaJiara myJ1 KyiMacIuK.

Makralraya TabiauM Myaccacacu TapOMsIUMCH y4yH HAbMYHAJU HYTKKa 3ra
Oymum — Oy yHUHr KacOui Tai€pnmuru kypcatkuuuaup. LyHunr yuayn ¥3
HYTKMHA TAaKOMWUIAIITHPUIN XaKuJa Kaurypumr — Oylaxkak TIeAarorHuHT
axJIOKUH Ba WXKTUMOUU Oypumaup. Y ¥y3uja keHnHuanuk Oojajmapra OepaauraH
HYTKHI KYHUKMallapHU MyKaMMall PUBOAIIAHTUPUIIM IIapT.

XVIJIOCAIJIAP:

e Makrabraua TabiIMM YMyMaH OJITaHAA, Y3JIyKCH3  TabJIMMHHUHT
OupuHuM  OYfuHM  XucoOnaHaau. Makrabraya  TabJIMMHHUHI  MakKcaJu
MakTabma VYKum ydyyH Tai€p OynraH, COFJIOM Ba TYJAKOHJM IIaxc
cudaraja MaKuIaHrad 0oJaHu TapOusaniad uoopaTaup.

* bonanap HYTKHUHU PUBOKJIAHTHPUILIHA aTpod-onam
XaKujgaru — OwiMmiap  JoUpacd  Ba  JIyFaT  XaxkMu, xap Oup  €m
OockuumMaa OonaiapAa WIAK/UIAHMILMA — JIO3UM  OyJaraH HYTKUA — Manaka
Ba KYHHUKMaJap OenruiaHray, IAXCHUHT MyausiH cudartIapuHu
(KMPUIITUMITHAIIVIK, XYIIMyOMaJIaJIuK, CaJIOMJTMITHK, OOCHKITHK)
TapOMsuUtamn  Ky3Jaa — TyTaJraH — TETWIUIM  JacTyp — aoocuja  amajra
OLLIUPHIII 3apPYyP.

* HyTkHM PUBOKJIAHTUPHIII JaCTypHu oona (baoNUATUHUHT
VKyB, YHH, MEXHAT Ba MauIluii KaOu MIaKuIapya amaira oIau.

* bona HYTKUHU HIAKJUTAHTUPULITHUHT eTaK4yu BOCUTACHU
TabJIUM, ACOCUN TABJIUM LIAKIINA 3Ca — MALIFYJIO0TIapAUp.

* bonanapra OHa TWINHU YKUTUIL : yIapHUHT S
XyCyCUATIApUHU Ba  xap Oup  OOJIAaHMHI  HYTKUA  PUBOXKIIAHTAHIIUK
JTapakaCHHU XUCOOTra OJIraH XO0J1/1a aMalira OITUPHIIHAIIHN JIO3UM.

* Mk éurara Oomanap (1-3) Oman MaIFyJ0TIapHA
TUIAKTUK ~ VAMHIAp IAKIWAa  YTKasuml  Jio3uM.  Makrabraua  émjgara
knuuk  Oomamap  (3-5) OwimaH  MamFyJIoTIap  3MOIMOHAN — Tycra  dra

oYy JIO3UM, oy epaa Kypra3mMaBUWIINK, VUAUH yCyJuIapH,
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AUNAKTUK — VUMHIAPHUHT — TypAaud  Xwulapugad  ¢oijajaHuml  TaBCHsA
KWINHAIH.

* bonanap Oaanuit anadbuéTu OoJanapHu Xap TOMOHJIaMa
PUBOKJIAHTHPUIIHUHT ~ acOCHMH  BocuTacu  OYynuO  Xu3mar  KWJIaa, Y
Oonanmap HYTKMHM  pPHUBOXJIAHTUPMII Ba  OOWUTHINra  YyJIKAaH  TabCHUP
KypcaTaau.

e [[lyHuHr IEK, TaCBUPHI CaHbar, Oaitpamuitap, TOMOLIAJIAp
XaM HYTKHU PUBOKJIAHTUPHUIII BOCUTACH XHCOOTaHA/IH.

* bonanapra OHa TUJIMHU VKUTHUII MeTojjIapura
KYpraaMaImIMIMK, CY3/I4 Ba aMaJInii METOJIap KUPaIu.

*Xap Oup wmeron — Oy [AWJAKTUK BasudansapHd Xajdl WTHUII
VayH ~XM3MaT  KWIQUWTaH  yCyllap MaXMYacHAup. YKUTHII  DPOJUra
Kapa0 HYTKHM pUBOXJIAHTHpHUIN  ycy/ulapu OeBocuTa Ba  OWIJIBOCHUTA
ycyJuiapra OyauHaIu.

* Mamrynotnapaa OyTyH ycyuiap MaKMyacuaaH

(dholianaHuIl TaBCUST KHJIMHAIH.

* TapOussfyMHUHT HYTKM — Oy Oosiajlap oOHAa TWJIM Ba MaJlaHUI
HYTK HaMyHaJIApUHU V3namTupuo OJIAINTaH acocui MaHOa
XHCOOJIaHaIM.

MakTabrada TabIuM Myaccacacu TapOUSUYMCH y4yH HaMyHajld HYTKKa ora
Oymum — Oy YHUHT KacOuii Tal€panK gapa>kacuup.

« HyTKHM TakKOMWIJTAIITHPHUII XaKKUJ1a KalFypuIl — xap Oup rneaaroramHr
axJIOKU Ba I5KTUMOUIN OypUHAMD.

HA3OPAT CABOJIJIAPH:

* bonanapra OHa TWINHA YKUTHIL oyiinua KaHJau
MamFyjaoTaap Toudamapu MaBKyn? Xap Oup MamFyinotr — ToudacuHU
TaBcudad OepuHr.

* bonanapra OHa TWINHA VKUTHUIIHA YJIAPHUHT et
XYyCyCUATIApUHN Ba Xap Oup OOJAHWHT HYTKUH  PHUBOXKIIAHTAIOTAK

AapaxaCuHH cho6ra OJITraH XOoJraa aMajira OIINPUIIL JJO3UMIINTH
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XaKHUJIaru TaTa0HU KaH/ail TyITyHACH3?

eXap Oump €ém  OoCKMUMIAa HYTKHH  PUBOXJIAHTHPHUINTA  OHUJ]
MAIIFyJIOTap  YTKA3WIIHUHT  y3Wra XOoC XyCycHATIapuHA  TaBcudiad
OCpHUHT.

eKaiicu daonusat Typrnapuma Oojanapaa HyTKHH Mallaka Ba KyHHKMalap

makJijaHaau? Y3 )kaBOOMHTU3HHM aHUK MHUCpPIIap EpaamMua acoCIaHT.

doitgananuiarad agabuétiiap

1. R.M. Qodirova O zbexiston bolalar bog chalari va maktablarida bolalarga 5-6
yoshdan boshlab rus tilida dialogix nutgni o rgatish. T., “O"qituvchi”1993.
2. F.R. Qodirova. «Maxktabgacha yoshdagi rusiyzabon bolalarni 0'zbekcha
so zlashishga o rgatish» (metodik qo llanma). Toshkent, «O qgituvchi», 1997.
3. R.M.Qodirova.  Maktabgacha yoshdagi  bolalarda  dialogix  nutgni
rivojlantirishning ruhiy omillari. Qoz.,Sariog och, 1998.
4. F.R.Qodirova. R.M Qodirova. «Maxktabgacha yoshdagi bolalarga ixxinchi tilni
0 rgatish metodikasi». T., «Sano-Standart», 2004.
5. F.R.Qodirova. R.M Qodirova. «Bolalar nutgini rivojlantirish nazariyasi va
metodixkasi». T., «Istiglol», 2006.

6.  Adabiyotlar: A2, A3, A7, Q3, Q5, Q6, Q7, Q9, Q10, Q11.
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Amaliy mashg‘ulot
1-mashg‘ulot

Mavzu: Til va nutq, “nutq madaniyati”, “til madaniyati, “til boyligi”, “nutq
boyligi”, “nutg odobi” va “nutqiy etiket” tushunchalari. Nutg madaniyati va adabiy
til me’yorlari.

Reja:

1. Nutg madaniyati. Til va nutg, “nutg madaniyati”,

2. til boyligi”, “nutqg boyligi”, “nutg odobi” va “nutgiy etiket” tushunchalari

3. Nutg madaniyati va tasviriy vositalar.

4. Sintaktik figuralar: takror, antiteza, ritorik so‘roq , ritorik undov va ta’lim

jarayonida ulardan foydalanish.
Adabiyotlar

1. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va uslubiyati
asoslari. —-T.: Fan, 1992, 3-24-b.

2. Qudratov T. Nutq madaniyati asoslari. —T.: O’qituvchi, 1993, 4-34-b.

3. Begmatov E. va boshqalar. O’zbek nutqi madaniyati ocherklari. —T.: Fan,
1988, 3-72-b.

4. Oripov K., Obidova M. Ifodali o’qish. —T.: O’qituvchi, 1994,4-21-b.

5. BekmirzayevN. Notigliksan’atiasoslari. —T.: Yangihayot, 2008,16-40-b.

6. MahmudovN. O*qgituvchiningnutgmadaniyati. -T..
AlisherNavoiynomidagimilliykutubxonanashriyoti, 2007.

7. ShoabdurahmonovSh., AsgarovaM., HojiyevA., Rasulovl., DoniyorovX.
Hozirgio’zbekadabiytili. Igism. —T.: O’qgituvchi, 1980.

8. Elmurodov N. O’gituvchininig nutg madaniyati. — Samargand: 2003, 11-
25-b.

9. Hojiyev A. O’zbek tilining lingvistik lug’ati. -T.: O’zR ME, 2002,

Amaliy mashg‘ulot

2-mashg‘ulot
Mavzu: Ritorika tarixi hagida ma’lumot. Ritorika fanining boshga fanlar bilan
alogasi. Ritorika va nutq madaniyatining bir-biridan fargli jihatlari

Putopuk nutqda til boyliklaridan foydalanish imkoniyatlari.

1. Til boyliklari: so‘z, ibora, tasviriy ifoda, sinonimlar, omonimlar,
antonimlar, paronimlar, neologizmlar, arxaizmlar, istorizmlar, professionalizmlar
va ulardan ta’lim jarayonida foydalanish.

2. Ma’naviy boyliklar: maqol, topishmoq, hikmatli so‘zlar, hikoyatlar,
masallar, afsonalar, rivoyatlar, latifalar, badiiy asarlar, ilmiy asarlar, tarixiy asarlar
va ulardan ta’lim jarayonida foydalanish.

Adabiyotlar

1. Abdurahmonov G’., Mamajonov S. O’zbek tili va adabiyoti. — T.:
O’zbekiston, 2002.
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2. Begmatov E. Hozirgi 0’zbek adabiy tilining leksik gatlamlari. — T.: Fan,
1985.

3. Karimov S.A., Mahmadmurodov Sh.M., Karimova O.N.Nutg madaniyati
va davlat tilida ish yuruitish. —T.: O‘zbekiston, 2003.

4. Muhammadjonova G. O’zbek tili leksikasi taraqgiyotining ba’zi
masalalari. — T.: Fan, 1982.

3. Pinxasov Ya.D. Hozirgi 0’zbek adabiy tili. — T.: O’gituvchi, 19609.

4. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I., Doniyorov
X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qgituvchi, 1980.

5. Elmurodov N. O’gituvchining nutg madaniyati. — T.: O’qituvchi, 2004.

6. Qo’ng’urov R. O’zbek tilining tasviriy vositalari. — T.: Fan, 1977,

7. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutq madaniyati va uslubiyat
asoslari. — T.: O’qituvchi, 1992.

8. Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-bet.

Amaliy mashg‘ulot
3-mashg‘ulot
Mavzu: G’arb notiqglik san’atining shakllanishi. Grek va Rim maktabi vakillari
Reja:
1. Adabiy tili va uning taragiyot bosqgichlari.
2. O“zbek milliy tilining manbayi bo‘lgan lahjalar.

1.  AbdurahmonovG’., MamajonovS. O’zbektilivaadabiyoti. -T.:
O’zbekiston, 2002, 3-46-b.

2. Begmatov E. Hozirgi o’zbek adabiy tilining leksik gatlamlari. —T.: Fan,
1985.

1. Mahmudov N. O‘gituvchining nutqg madaniyati. —T.: Alisher Navoiy
nomidagi milliy kutubxona nashriyoti, 2007.

2. Muhammadjonova G. O’zbek tili leksikasi taraqgiyotining ba’zi
masalalari. —T.: Fan, 1982.

3. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov 1., Doniyorov
X. Hozirgi 0’zbek adabiy tili. Igism. —T.: O’qituvchi, 1980, 5-24-b.

4. Elmurodov N. O’gituvchininig nutg madaniyati. — Samargand: 2003.

5. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va uslubiyati
asoslari. —-T.: Fan, 1992.

6. Qudratov T. Nutq madaniyati asoslari. —T.: O’qgituvchi, 1993.

7. Hojiyev A. O’zbek tilining lingvistik lug’ati. —T.: O’zR ME, 2002.

Amaliy mashg‘ulot
4-mashg‘ulot
Mavzu: X-XV asr Sharg va Markaziy Osiyo notiglik san’ati tarixi.Matnlar
tahlili.Mashglar.Reja:
1. Mavzuga doir asosiy tayanch so‘zlar, termin va iboralar.
2. Nutq ta’sirchanligi va rang-barangligini ta’minlovchi vositalar:
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2.1. Markaziy Osiyo notiglik san’ati tarixma.rroplar: metafora, metonimiya,
sinekdoxa, o‘xshatish, sifatlash, mubolag‘a, kichrayirish, kinoya, jonlantirish va
boshqgalar.

2.2. Nutq madaniyati va til boyliklari: so‘z, terminlar, birma’nolilik, ko*p
ma’nolilik, sinonimlar, omonimlar, paronimlar, antonimlar, iboralar, hikmatli
so‘zlar, maqollar; arxaizmlar, istorizmlar, neologizmlar, professionalizmlar,
masallar, hikoyatlar, latifalar, afsonalar.

3. Adabiyotlar.

Mavzuga doir asosiy tayanch so‘zlar, termin va iboralar:

Ta’sirchanlik, bo‘yoqdorlik, rang-baranglik, troplar, metafora, metonimiya,
sinekdoxa, o‘xshatish, sifatlash, mubolag‘a, kichrayirish, kinoya, jonlantirish,
uslubiy figuralar, garshilantirish, ritorik so‘rog, ritorik murojaat, takror, so‘z,
ko‘pma’nolilik, sinonimlar, omonimlar, paronimlar, antonimlar, iboralar, hikmatli
so‘zlar, maqollar; arxaizmlar, istorizmlar, neologizmlar, professionalizmlar,
masallar, hikoyatlar, latifalar, afsonalar, badiiy asarlar, ilmiy asarlar, tarixiy
asarlar, magolalar.

Adabiyotlar

2. Abdurahmonov G’., Mamajonov S. O’zbek tili va adabiyoti. — T.:
O’zbekiston, 2002.

2. Begmatov E. Hozirgi o’zbek adabiy tilining leksik gatlamlari. — T.: Fan,
1985.

3. Karimov S.A., Mahmadmurodov Sh.M., Karimova O.N.Nutg madaniyati
va davlat tilida ish yuruitish. —T.: O“zbekiston, 2003.

4. Muhammadjonova G. O’zbek tili leksikasi taragqgiyotining ba’zi
masalalari. — T.: Fan, 1982.

1. Pinxasov Ya.D. Hozirgi 0’zbek adabiy tili. — T.: O’qgituvchi, 1969.

2. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov 1., Doniyorov
X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’gituvchi, 1980.

3. Elmurodov N. O’gituvchining nutq madaniyati. — T.: O’gituvchi, 2004.

4. Qo’ng’urov R. O’zbek tilining tasviriy vositalari. — T.: Fan, 1977.

5. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va uslubiyat
asoslari. — T.: O’qituvchi, 1992.

6. Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-bet.

Amaliy mashg‘ulot
5-mashg‘ulot
Mavzu: Nutg madaniyati va badiiy adabiyot. Matnlar tahlili.Mashqglar. Uyg’onish
davrida voizlik san’ati (VVa’z va voizlik hagida)
Reja:
1. Mavzuga doir asosiy tayanch so‘zlar, terminlar va iboralar.
2. O“zbek tilining vazifaviy usliblari:
2.1.  So‘zlashuv uslubi.
2.2.  Rasmiy ish qog‘ozlari uslubi.
2.3.  llmiy uslub.
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2.4. Publitsistik uslub.

2.5. Badiiy uslub.

3. Pedagog nutgi va vazifavuy uslublar.
4. Adabiyotlar.

Mavzuga doir asosiy tayanch so‘zlar, terminlar va iboralar:

Ta’lim, tarbiya, tarbiyachi, jonli nutq, jozibador nutq, uslub, vazifavuy
uslublar, so‘zlashuv uslubi, rasmiy uslub, ilmiy uslub, publitsistik uslub, badiiy
uslub, pedagog nutqi.

Adabiyotlar

1.Begmatov E., Boboyeva A., Asomiddinova M., Umurqulov B. O’zbek
nutqi madaniyati ocherklari. — T.: Fan, 1988.

2. Oripov Q., Obidova M. Ifodali o’qish. — T.: O’gituvchi, 1994.

8. Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,Doniyorov

X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qgituvchi, 1980.

9. Elmurodov N. O’gituvchining nutq madaniyati. — T.: O’qgituvchi, 2004.

10.Qudratov T. Nutq madaniyati asoslari. — T.: O’gituvchi, 1993.

11. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va
uslubiyat asoslari. — T.: O’qgituvchi, 1992.

12.  Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-
bet.

Amaliy mashg‘ulot
6-mashg‘ulot.

Mavzu: Nutg madaniyati va badiiy adabiyot. Notigliksan’atiturlari.Matnlar
tahlili.Mashglar. A.Yugnakiyning “Hibatul-hagoyiq” asarida axlog-odob va tilga
munosabat.

Reja:

1. Mavzuga doir asosiy tayanch so‘zlar, terminlar va iboralar.

2.Nutq madaniyati va badiiy asarlar.

2.1. Yusuf Xos Hojibning “Quradg‘u bilig” dostoni.

2.2. Ahmad Yugnakiyning “Hibatui haqoyiqg” dostoni.

Adabiyotlar.

1. MallayevN.M. O’zbekadabiyotitarixi. | tom. —T.: O’qgituvchi, 1976, 111-
137-b.

2. Yusuf Xos Hojib. Qutadg’u bilig. -T.: Fan, 1971.

3. Yusuf Xos Hojib. Qutadg’u bilig. —T.: Yulduzcha, 1990.

4. Yusuf Xos Hojib. Qutadg‘u bilig. — T.: Alisher Navoiy nomidagi
O*zbekiston Milliy kutubxonasi nashriyoti, 2010, I jild.

7-mashg‘ulot.

Mavzu: Nutq madaniyati va badiiy adabiyot. Madaniy nutgning asosiy
kommunikativ sifatlari (nutgning to’g’riligi, anigligi, mantiqiyligi, sofligi, boyligi,
ifodaliligi, magsadga muvofigligi) Matnlar tahlili.Mashqglar.Kaykovusning
“Qobusnoma” asarida nutq madaniyati.Reja:
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Kaykovusning “Qobusnoma” asarida ulug* insonlarga xos yuksak fazilatlar,
axlog, odob, til, soz, nutq masalalarining yoritilishi.

2. Mazkur masalalarning ularda mahorat bilan yoritilganligi.

3. Bu asarning badiiy xususiyatlari, tarbiyaviy, tarixiy ahamiyati.

Adabiyotlar

1. MallayevN.M. O’zbekadabiyotitarixi. | tom. —=T.: O’qgituvchi, 1976, 138-
150-b.

2. Mahmudov K. Ahmad Yugnakiyning “Hibatul haqoyiq” asari hagida. —T.:
Fan, 1972.

Adabiyotlar
1. MallayevN.M. O’zbekadabiyotitarixi. | tom. —-T.: O’qgituvchi, 1976, 111-
137-b.
2. Yusuf Xos Hojib. Qutadg’u bilig. —T.: Fan, 1971.
5. Yusuf Xos Hojib. Qutadg’u bilig. —T.: Yulduzcha, 1990.
6. Yusuf Xos Hojib. Qutadg‘u bilig. — T.. Alisher Navoiy nomidagi
O*zbekiston Milliy kutubxonasi nashriyoti, 2010, 1 jild.

Amaliy mashg‘ulot
8-mashg‘ulot

Mavzu: Nutg madaniyati va badiiy adabiyot. Alishyer Navoiyning “Mahbub
ul-qulub” asarida odob, axlog va nutq odobi.

Reja:

1. Buyuk mutafakkir shoir Alishyer Navoiyning “Mahbub ul-qulub” asarida
ulug® insonlarga xos yuksak fazilatlar, axloq, odob, til, soz, nutq masalalarining
yoritilishi.

2. Mazkur masalalarning asarda mahorat bilan yoritilganligi.

3. Asarning badiiy xususiyatlari, tarbiyaviy, tarixiy ahamiyati.

Anabuérap:

Begmatov E., Boboyeva A., Asomiddinova M., Umurqulov B. O’zbek nutgi
madaniyati ocherklari. — T.: Fan, 1988.

2. Oripov Q., Obidova M. Ifodali o’qish. — T.: O’gituvchi, 1994.

13.Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,Doniyorov

X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qituvchi, 1980.

14.Elmurodov N. O’gituvchining nutg madaniyati. — T.: O’qgituvchi, 2004.

15.Qudratov T. Nutg madaniyati asoslari. — T.: O’qgituvchi, 1993.

16. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va
uslubiyat asoslari. — T.: O’qgituvchi, 1992.

17.  Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-
bet.

Adabiyotlar

1. MallayevN.M. O’zbekadabiyotitarixi. | tom. -T.: O’qgituvchi, 1976, 519-
533-h.
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2. Alisher Navoiy. Mukammal asarlar to’plami. O’n to’rtinchi tom. Mahbub
ul-qulub. —T.: Fan, 1998, 6-130-b.

3. Alisher Navoiy. Mahbub ul-qulub. -T.: Fan, 1972.

4. Bafoyev B. Navoiy asarlari leksikasi. —T.: Fan, 1983.

Amaliy mashg‘ulot
9-mashg‘ulot
Mavzu: Nutq madaniyati va badiiy adabiyot. Nutq madaniyati va nutqiy
uslublar.Matnlar tahlili.Mashglar.
2. Mazkur masalalarning ularda mahorat bilan yoritilganligi.
Anabuétiap

Begmatov E., Boboyeva A., Asomiddinova M., Umurqulov B. O’zbek nutqi
madaniyati ocherklari. — T.: Fan, 1988.

2. Oripov Q., Obidova M. Ifodali o’qish. — T.: O’gituvchi, 1994,

18.Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,Doniyorov

X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qgituvchi, 1980.

19.EImurodov N. O’gituvchining nutg madaniyati. — T.: O’qgituvchi, 2004,

20.Qudratov T. Nutqg madaniyati asoslari. — T.: O’qgituvchi, 1993.

21. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutq madaniyati va
uslubiyat asoslari. — T.: O’qituvchi, 1992.

22. Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-
bet.

Amaliy mashg‘ulot
10-mashg‘ulot
Abdulla Avloniyning “Turkiy guliston yoxud axlog” asarida odob, axloq va
nutg madaniyati.
Adabiyotlar
1. MallayevN.M. O’zbekadabiyotitarixi. | tom. —T.: O’qgituvchi, 1976, 138-
150-b.
2. Mahmudov K. Ahmad Yugnakiyning “Hibatul hagoyiq” asari hagida. —T.:
Fan, 1972.
3. UnsurulmaoliyKaykovus.
Qobusnoma.(ForschadanMuhammadRizoOgahiytarjimasi) —T.: O’qituvchi, 1986,
165 b.

Amaliy mashg‘ulot
11-mashg‘ulot

Nutg madaniyatini egallashning usul va yo’llari. Nutqga tayyorgarlik
ko’rish. Nutg texnikasi.
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3aMOHAaBUIM HOTHKJIHMKAA HYTKKA TaHEPTrapiavK KypHIL.

HyTk TeXHUKAaCHMHM 3rajuiail WyJuiapu.

Anaduériap:

Begmatov E., Boboyeva A., Asomiddinova M., Umurqulov B. O’zbek nutqi
madaniyati ocherklari. — T.: Fan, 1988.

2. Oripov Q., Obidova M. Ifodali o’qish. — T.: O’qituvchi, 1994.

23.Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,Doniyorov

X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qgituvchi, 1980.

24 .Elmurodov N. O’gituvchining nutg madaniyati. — T.: O’qituvchi, 2004.

25.Qudratov T. Nutq madaniyati asoslari. — T.: O’gituvchi, 1993.

26. Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutq madaniyati va
uslubiyat asoslari. — T.: O’qgituvchi, 1992.

27. Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-
bet.

Amaliy mashg‘ulot
12-mashg‘ulot

Vaqtli matbuot va nutg madaniyati. Matnlar tahlili.Mashglar.Radio, televidenie,
gazeta va jurnallarda og‘zaki va yozma nutq qoidalariga rioya gilinishi.

1. Radio dasturlari va eshittirishlari asosida material tayyorlash.

2. Televideniye dasturlari va ko‘rsatuvlari asosida material tayyorlash.

3. Respublika, viloyat, shahar va tuman gazetalari asosida material
tayyorlash.

4. Jurnallar asosida material tayyorlash.

Adabiyotlar

1. Radio eshittirishlari va televideniye ko‘rsatuvlari dasturlari

2. Respublika, viloyat, shahar va tuman gazetalari.

3. Respublika jurnallari.

Anaduéraap:

Begmatov E., Boboyeva A., Asomiddinova M., Umurqulov B. O’zbek nutqi
madaniyati ocherklari. — T.: Fan, 1988.

2. Oripov Q., Obidova M. Ifodali 0’qish. — T.: O’qgituvchi, 1994.

3.Shoabdurahmonov Sh., Asgarova M., Hojiyev A., Rasulov I.,Doniyorov

X. Hozirgi 0’zbek adabiy tili. I gism. — T.: O’qituvchi, 1980.

4.Elmurodov N. O’gituvchining nutg madaniyati. — T.: O’qituvchi, 2004.

5.Qudratov T. Nutg madaniyati asoslari. — T.: O’gituvchi, 1993.

6.Qo’ng’urov R., Begmatov E., Tojiyev Yo. Nutg madaniyati va uslubiyat

asoslari. — T.: O’qituvchi, 1992,

7.Hojiyev A. O’zbek tilining lingvistik lug’ati. — T.: O’zME, 2002, 45-bet.
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I'JIOCCAPUM

Hosep6an Bocuta
Bep06an Bocura
[TapanuHrBHCTHKA
Kect

Kect Trim

Kect mamanusti
Kunecuka

Kunetuk xynk
Myomana

OTHKET
Nmo-umopa
Xapakar

Tana xapakaTtu

Ky xapakatu
Mumuka

OBo3 6yéru

Pacmuii mynokot
Cy3nairyB MyJIOKOTH
Ax00poT
Crpykrypa
Horuxnuk
Horuknuk Tapuxu
Nxkumamuu Tuia
XHUC-TYUFy

Can6uit myHocabar
Nxobuit myHocabat
berapad myHnocabat
Kyn mazmyHniu

bup mazmyHninu
CykyT

bom xapakatu
[TapanuHrBUCTUK OUPIIUK
Kun

Kunema

HyTtk mamanusatu
TacHud
TaBcudnarn
Taxmn
Anoka-apayiamys
Hotuk

Hytk

Kymmmua ax6opot
KoMmmyHuKaTuB xapaéH
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Kunc

Typ

Em

Of3aku HYTK
Kunetuk xynk
Hotuknuk canbatu
CoLMOMMHTBUCTHKA
[Icuxonorus
OtHOrpadus
TunmyHocauk
Tapux

03 udponacu

Ky3 xapakatnapu
Enka xapakatnapu
I'ennep

HyTtk mapoutu
HyTtk Bazustu
Cy310BUHU caBUsICH
Hadac xapakaru
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Alisher NAVOIY
MAHBUB UL-QULUB

Bismillohir-rahmonir-rahim. Hamd angakim, zotig’a hamd onchakim,
sazovordur, aytsa bo’Imas va sano angakim, ehsonig’a sano onchakim, yeri bordur
bitsa bo’Imas. Zoti jami’ kamolat sifoti bila mavsuf, sifotidin majmu’i kamolot
kashf ahlig’a makshuf. Tanzihi til sharh gilurdin mubarro, taqdisi el vasf etardin
muarro. Azamati bog’ida sipehri davvor bir nilufardin kam va qudrati ollida
nujumi sobita va sayyora ul nilufar yuzida bir necha gatrai shabnam. Nilufar
yuziga shabnam sochquchi ham ul va shabnam suyidin nilufarzor, balki gulistoni
Eram ochg’uchi ham ul. Beniyozlig’i janbida charxi nigun bir gadoy, niyozmand
va chorasozlig’i ollida dahri bugalamun
bir bechorai ajzpayvand.

Vujudi mulohazasida ofarinish vujudi nomavjud, zoti mutolaasida avvalin va
oxirin budi nobud. Xoni ehsoni tegrasida oliy shon shohlar rizqga soyil va ilmi
bepoyoni taaqqulida oliy makon ogohlar jahlga qoyil. Qahhorlig’i sarsari
uchururg’a sobit va sayyor, nastaranning sochilg’on yafrog’lari jabborlig’i quyuni
sovururg’a dahri g’addor. Bayt ul-hazanning to’kulg’on tufrog’lari yo’gni bor
gilmoq va borni yo’q gilmog aning qudratig’a oson, boru yo’q va yo’qu bor aning
ehsonidin umidvor va qahridin haroson. Bir ovuch tufrog’ni malakut xaylida
xilofat taxtig’a o’lturmog anga yarashur va yillar maloikai mugarrabing’a
peshvolik gilg’onning bo’ynig’a la’nat tavqi ul solur.

Qit’a:

Qodirekim, qudratidin muncha yuz amri g’arib,
Bo’lsa har soatda mavjud andin ermastur ajab,
O’n sekiz ming olamu odam yaratib, aylamak
Bir kishini ofarinish daftaridin muntaxab.

Ul gila olur anga keldi musallam bu umur,

Gar 0’zi erdi musabbab, lek bu bo’ldi sabab.

Va durudi noma’dud ul mahbubi ogibat Mahmudg’akiml, haqg taolo anga
qurb va manzilat berdikim, olam va odam vujudidin maqsud aning vujudi erdi.
Xujasta tiynati ruhi pokdin tohir va farxunda xilgati anosir tarkibidin pok erkani
zohir. Anosirining2 yeli Masih3 anfosi va tufrog’i Ya’qub4 ko’zining to’tiyosi va
suyi Hizr5 chashmasining zuloli va o’ti kalim
daraxtining nori ishti’oli. Bu anosirni ruhi pok desa yeri bor va ruhig’a ruhi fidok
demak sazovor. Toyiri sidranishin Buroqi6 barqgomi va soyiri. Ruh ul-aminning7
ulvi xiromi.

Aflokshabistoniyuzibahoridingulshanvamaloikiuyuniraxshig’uboridinravsha
n. Kalomisha’nida «Mayantiquinalxavy»8 vanutgibayonida
«inhuvaillovahyunyuho»9. Asrori ilohig’a zoti amin va inoyat nomutanohidin oti
«rahmat ul-olamin»10.

Masnaviy:

Iki gisusi iki laylat ul-gadr,

Bu yanglig’ iki layl ichra yuzi badr,
Laylu badr o’lub sham’i shabiston,
Uzoridin xo’y anda kavkabiston.
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Bu kavkablardin aylab tengri mavjud,

Nubuvvat ma’sharig’a durri maqgsud.

Nubuvvat spehrida quyosh erkoni ma’lum,

Musohiblar sha’nida as’hobi kaniujum11.

(Salovati Ollohi alayhi va alo olihi va as’hobihi alo yavmiddini)12.

Ammo ba’d: fugaroning gadoyi va g’aroib masturalarining chehrakushoni
al-fagir ul-hagir Alisher al-mulaggab bin-Navoiy (g’affara zunubihi va sattara
ayyubihi)13 mundoqg arz gilur va adosin o’ziga farz bilurkim, bu xoksori parishon
ro’zgor shabob avonining bidoyatidin kuhulat
zamonining nihoyatig’acha davron vogyeotidin va sipehri gardon hodisotidin va
dahri fitnangiz bugalamunlug’idin va zamonai rangomiz gunogunlig’idin muddati
madid va ahdi baid har nav’ shig va suratda agdom urdum va har tavr suluk va
kisvatda yugurdum va o’zumnn yaxshi-yamon xizmat va suhbatig’a yetkurdim.
Goh mazallat va ano vayronida shevan ko’rguzdum va goh izzat g’ino bo’stonida
anjuman tuzdum.

Masnaviy:

Gahye topdim falakdin notavonlig’,
Gohye ko’rdim zamondin komronlig’,
Base issig’, sovug’ ko’rdo’m zamonda,
Base achchig’, chuchuk tottim jahonda.

Iflos va notavonlig’ hangomida, ya’ni falokat va nomurodlig’ ayyomida goh
ilm madorisida safi niolda yer tuttum, goh ulamo majlisida ilm nuridin ko’ngulni
yoruttum. Goh atgiyo masojidida alar gadami yetgan yerga yuz qo’ydum va sajda
kasratidin manglayim terisini so’ydum. Va goh safo xonagohi ahli ibrikig’a suv
guymoq bila arjumand bo’ldum va goh fano dayri xayli sabukashligidin sarbaland
bo’ldum. Va goh laimlar olida xorlig’ va goh arzollar olida bee’tiborlig’ ko’rdum.
Va goh ishqg ko’yida beboklik va odamiykush parichehralarg’a haloklik dast berdi.
Va goh junun mahallasida arzol bo’ynumg’a silliy urdilar va atfol boshimg’a tosh
yog’durdilar va goh shahrim eli sitamidin g’urbatka tushtum va g’arib xaloyigka
go’shuldum va govushtum. Va jibol kullasi oromgohim bo’ldi va goh saxro etogi
panohim bo’ldi.

Va goh g’urbatda alil va g’arib elga zalil bo’ldum. Goh bu shiddatlardin
azmi vatan gildim. Va goh azizlar xizmatidin o’zumni bahramand va so’zumni
dilpisand va arjumand toptim.

Ruboiy:

Gardun gah manga jafou dunluq qildi,
Baxtim kibi har ishta zabunluq qildi,
Gah kom sari rahnamunlug qildi,
Algissa: base bugalamunlug qgildi.

Ammo shug’l va komronlig chog’ida va ko’ngul mulki xalg hujumi
bulg’og’ida va goh amorat masnadida o’lturdum va hukm va hukumat
mahkamasida dodxoh so’rdum va goh podshoh nayobatida taragqub tuzdum va
nazzoragar elga o’zumni komron ko’rguzdum. Va goh makrumat ayvonini makon
gildim va akobir va ashrofni ta’zim yuzidin mehmon gildim. VVa goh nishot bog’ida
bazm tarhi soldim va sogiy va mutrib bazmu simoidin bahra oldim. Va goh salotni
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muxolafatlarida arog’a kirdim va munozaatlarin muvofaqgatg’a garor berdim. Goh
harb ma’rakasig’a o’zumni soldim, va jahl va nodonlig tuhmatin bo’ynumga
oldim. Va goh xayrot ahlig’a 0’zumni gottim va

har nav’ xayr bug’alari tuzattim, andogki, sa’yimdin rabotlar bo’ldi va andin
musofirlarg’a nishotlar bo’ldi.

Bayt:

Dimog’ima tushubon ko’p tasavvuru pindor,
O’zumni johu ulug’lugga ayladim izhor.

Bu mugaddimotdin magsad bukim, har ko’y va ko’chada yugurubmen va
olam ahlidin har nav’ elga o’zumni yetkurubmen va yaxshi-yomonning af’olin
bilibmen va yamonu yaxshi xislatlarin tajriba gilibmen. Xayr va shar’din no’sh va
nish ko’ksumga yetibdur va laim va karim zahm va
marhamin ko’nglum dark etibdur. Va zamon ahlidin bayozi as’hob va davron
xaylidin ba’zi ahbobki, bu hollardin xabarsiz va ko’ngullari bu xayr va sharrdin
asarsizdur.

Qit’a:

Ne bilgay ul kishikim, shahdu mayni totmaydur
Ki, vaslu hajr kibi ul chuchuk durur, bu achig’.
Bilur zalil musofirki, po’ya aylarda,

Qumu to’zong yumshog’, tog’u xoradur gatig’.

Bu nav’ as’hob va ahbobg’a intiboh gilmoq va alarni bu nav’ holatdin ogoh
gilmoq vojib ko’rundiki, har toifa xisolidin vuquflari va har tabaga ahvolidin
shuurlari bo’lganki, munosib el xizmatig’a shitob gilg’aylar va nomunosib el
suhbatidin ijtinob vojib bilgaylar va bori el bila maxfiy rozlarin so’zlashgaylar va
shayotin va ins makru firibdin boziy yemagaylar. Va har nav’ el suhbat va
xususiyatiki, alarga havas bo’lg’ay, bu fagirning tajribasi alarg’a bas bo’lg’ay.

Chun bu magolatning qulubg’a mahbublug’i ma’lum bo’ldi, anga «Mahbub
ul-qulub» ot go’yuldi. Va bu bitilgan favoidning kayfiyati chun bilildi, ani uch
gism qilindi.

Avwvalg’i gism: soir un-nosning af’ol va ahvolining kayfiyatil4.

Ikkinchi gism: hamida af’ol va zamima xisol xosiyatil5.

Uchinchi gism: mutafarriga favoid va amsol suratil6.

Umid ulkim, o’qug’uvchilar diggat va e’tibor ko’zi bila nazar solg’aylar va
har gaysi 0’z fahmu idroklarig’a ko’ra bahra olg’aylar, bitguchiga ham bir duo bila
bahra yetkurgaylar va ruhini ul duo futuhi bila sevundurgaylar.

Avvalgi gism
XALOYIQ AHVOL VA AF’OL VA AQVOLINING KAYFIYaTI
Ul qirq fasldur
Birinchi fasl
ODIL SALOTIN ZIKRIDA
Odilu oqil podshoh ibodullohg’a zillulloh. Xilofat mulki aning farmonida
«inni joilun fil arz xalifa»1ning sha’nida. Bukim odil podshoh ta’rifdin biyikroq

169



erur «valadat fiz-zamon as-sulton ul-odil2» andin xabar berur. Ulki aning zoti bila
mubohidur xojai kavhayn3 debdurkim, «adli soat xabara min ibodat ul-saglin»4.

Odilpodshohhaqgdinxaloyiggarahmatdurvamamolikkamujibiamniyatvarafohi
yat.

Quyoshbilaabribahordekqoratufrog’dingullarocharvamulkahliboshig’aoltunb

iladurlarsochar. Fugarovanotavonlaraningrifgvamadorosidinosuda,
zalamavaavonlaraningtig’isiyosatidinfarsuda.
Hirosatidingo’yuqo’zibo’rixavfidineminvasiyosatidinmusofirko’ngligarogchivahm
idinmutmain.
Rif’atidinharmaktabdaatfolg’avg’osivamuxofazatidinzuafohammomidaalarningalol
0si,
haybatidinyo’llargaroqchidinxolivaqo’llarto’laulusmolivazabtidinamaldorlargalami
sinugvasitamkorlaralamiyikug.
Jiddidinmasojidjamoatahlidinmamluvamadorisbahsvajadalxayliding’uluv.
Qisositig’idino’g’riilgielmolidinko’toh,
intigomibiymidingoti’tarigholiadambiyobonidataboh.
Tunningko’pido’konlardasavdouchunsham’vaavboshko’chagashtidinko’ngullarija
m’. Shomdintosaharxonagohlareshigiochugvaxilvatlaribodatnuridinyorug. Shahrda
go’ylar posboni ul, yozidaqo’ylar shuboni ul. Raiyyatg’a saro va bog’ andin
ma’mur va sipohig’a kom va farog’ andin mavfur.
Andin kechalar atrok zuafosi ishi 0’rg’ushtak va atfol varzishi og so’ngak. Ajuzlar
charx uni maddi bila aning duosig’a nag’masoz va kanizaklar momuqg sabamoq uni
bila aning olgishig’a nag’mapardoz. Fugaro ishi anga ham duo va ham nozish,
aning da’bi fugarog’a ham saxo va ham navozish.

Ochlarg’izosibazlvaatosixonidin, yalang’ochlarlibosixizonailutfvaehsonidin.
Mulkbog’inma’murgilurg’aabriserobvamulkahliko’zinyoruturg’amehrijahontob.
O’zgamulkningraoyovaxalgianingorzusidavayanakishvarmazlumlarianingadliduosi
guftigo’sida.
Yaxshiotig’aulamoishirasoiltartibivayaxshisifotig’ashuarovarzishigasoyidtarkibi,
mug’anniylarishtig’olisanosiuchunsurudtuzmakvamusanniflarmagoliduosiohangid
anag’mako’rguzmak.
Xalgrizosidinhagrizosig’atolibvadodxohso’rardaso’rug’kunivahmiko’nglig’ag’olib.

Masnaviy:

Ulus podshohiyu darveshvash,
Anga shohliqdin kelib faqr xash,
Jahondorlarg’a sipehr intiboh,
Valiy ahli fagr olida xoqi roh,
Jahon mulki olinda xoshokcha,
Vale bir ko’ngul mulqi aflokcha.
Bori benavolar navosozi ul,
Hamul nav’kim, Shoh Abulg’ozi5 ul,
Kelib ayni insonu insoni ayn,
Jahon vorisi Shoh Sulton Husayn
Ki, to bo’lsa gardung’a davvorliq,
Anga boqiy o’Isun jahondorlig.
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Xaloyigga bu shahdin o’Isun nishot,
Dame bo’Imasun xoli andin bisot.

Ikkinchi fasl
ISLOMPANOH BEKLAR ZIKRIDA

Mundog shohga musulmon bek nabiy xizmatida to’rt yordin biridek.
Nomurodlarning panohi va podshohning davlatxohi. Shohg’a dunyoda chin so’z
deguvchi va aning oxirati g’amin yeguvchi. Yomonlar andin haroson va yaxshilar
dushvorlig’i oson. El moli tama’i ko’nglida nobud va ayoli xayoli zamirida
nomavjud. Murodi raoyo amniyati va magsudi baroyo jam’iyati. Ul
musulmonlarg’a rizojo’y va musulmonlar anga duogo’y. O’zining zoti tuzuk va
sa’yi shoh eshigida tuzukluk. Shoh eshigi mundoq bekdin xoli bo’Imasun va
davlatning andin o’zga intiqoli bo’Imasun.

Uchinchi fasl
NOMUNOSIB NOIBLAR ZIKRIDA

Yolg’onchi xudnamo noib nisbati musallamai kazzob millati, nubuvvat
tuhmatin o’ziga solg’on va Jabroil6 vahydin degoni bori yolg’on. Munga ham shox
xususiyati izhori g’ayri vogye’ yolg’on bori. Yolg’on hukm yetkururiga bois tama’i
shum va o’truk parvona yetkururiga sabab hirsi mazlum. Nima olurda yolg’on
anga chin o’rnig’a va musulmonlarg’a nugson anga din o’rnig’a, yolg’on borida
anga chin demaki mahol va rishvat olurda o0’zga so’z deb, ammo ko’nglida o0’zga
xayol. Mundoq noibki, bir bo’lmag’an fe’liyu gavli, shoh eshigidin gum bo’lg’oni
avli.

To’rtinchi fasl
ZOLIM VA JOHIL VA FOSIQ PODShOHLAR ZIKRIDA

Odil podshoh ko’zgu va bu aning uchasidur. Ul yorug, subh, bu aning gqorong’u
kechasidur. Zulm aning ko’nglig’a marg’ub va fisq aning xotiriga mahbub. Mulk
buzug’lig’idin zamiriga jam’iyat va ulus parishonlig’idin xotirig’a amniyat.
Obodlar aning zulmidin vayrona, kabutar togchalari boyqushg’a oshiyona. Boda
seli chun bazmida to’g’yon qilib, ul sel mulk ma’muralarin Alisher vayron qilib.
Suvchi xonasig’a farsh masjid ravoqi to’kulgonidin va ko’plari boshig’a xisht
mehrob togi yemrulgonidin. Agar qon to’kmak anga pesha, kimki joni bor anga
andesha. Agar shurbg’a mash’uf - ko’y va ko’cha musulmonlarg’a maxuf. Agar
fosig bo’lsa va bad, af’ol - el irzi va ayolig’a andin biymu nakol. Va sitezaro’y
bo’lsa va xudroy mushfig Navoiy jonig’a voy!

O’z noshoyisti 0’z olida xo’b va el ma’quli anga mardud va ma’yub. Ko’p
xizmat oz sahv bila olida nobud va ko’p haq va rost oz xato bila ilayida nomavjud.
Xato royi o’ng kelmasa, daxlsizlarga shirkat, balki nagiz tutgonlarg’a ziyoda
tuhmat. Nosavob xayoli tuz chigmasa, shirkati yo’glarg’a itob va balki xabari
yo’qlarga aroda azob. Hayot suyin og’u desa, musallam
tutmog’on gunahkor va quyosh nurin gorong’u desa, tahsin gilmog’on tiyra
ro’zgor.

O’z jonibidin gatraning daryocha hurmati va zarraning bayzacha giymati.
El tarafidin moli olam bir qora puldin kam va fido qilg’on joni aziz, oncha
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yo’gkim, bir pashiz. Qora quzg’unni og tuyg’un desa, qozni yaxshi olur demagan
mugassir. Yoruq kunni tiyra tun desa, suhoko’runadur demagan mudbir.
Chinderelga -  jonxatari,  xayrg’adalolatqilg’uvchig’ao’lumzarari.
Haganingqoshidabotil, xiradmandaningagidasidajohil. Eldinko’nglidakiynasi -
maxfiyxazinasiningdafinasi. Qatl uchun jon bermak shiori,
el molu jonig’a gasd - shikori. Bu yomon podshohki, bo’lg’ay vaziri ham yomon,
andogki, Fir’avn nayobatida Homon7.
Bayt:
Uylakim shoh morg’a bo’lg’ay mumid ham ja’fariy,
Yo vaboyi xalqga toun ham o’lg’ay bir sari.
Tengri mundog balolarni adam chohidin vujud taxtgohig’a kelturmasun va
yo’qlug zindonidin borlig’ shahristonig’a yetkurmasun.

Beshinchi fasl
VUZARO ZIKRIDA

Vazirvizrdinmushtagdurvabufe’laningzotig’aahaqvaalyaqdur.
Buishnipisandidagilg’onOsaf8 ermishkim, nigininagshi «gadrahimallohumanin-
safa»9 ermish. Hamonoki, Osafbordi,
insofinolibbordivainsofgavharinbunoinsoflarorasidinchiqgordi.
Kishiagarchio’zineldekharyonsolg’ay, Osafnibuxokdondagaydatopaolg’ay. Dahr
elida birovki
Osaf nihoddur, bilgaykim, Sulaymon taxti barboddur.

Bu zolimlar - mulkni barbod berguvchilardur va mulk ahli
yig’ishturg’onlarin bitirguvchilardur. Avlo ulkim, bular zikrida kishi xoma
surmagan va bu xomadek gora yuzluklar otin galam tiliga kelturmagay. Zahr berib
bemor o’lturguvchi tabib, bularning holig’a mushobehdur va qgarib.

Buikkixayldinharbiribiraf’i, shohg’avojibdurbularniigdaf’i. Bular,
jumlasichiyonlar, xaloyiggayetkururziyonlar. Kilklarino’g’iaqrabnishi,
raiyatjonig’aulnishtashvishi. Necha bu nish mazlumlarg’a sanchilg’ay, umid ulki,
boshlari ajal toshi bila yanchilg’ay.

Masnaviy:

Bulardin gar a’lo gar adno durur

Kim, andin xaloyigqa izo durur.

Shah o’lturmas avlodur ul elni bot

Ki, debdur nabiy «igtilso almu’ziyat»10

Oltinchi fasl
NOQOBIL SADRLAR ZIKRIDA
Bediyonat sudur bid’ati sayyiadur bilo-zarur. Bu nokas agar omiydur fisqu
fujur aning komidur. Majlisida nag’manavozlig ilm va taqvo azosig’a -
navhasozlig. Ulamo kelturgan gulob shishalariki xoli golib, boda solurg’a ani
mulozimlari olib. Bu kelturgan nabot gazak uchun ushalib, vazifa vajhlari 0’zga
asbob uchun sayg’olib Badkirdor anda g’alaba va poykor anda talaba.
Navkarlariga osh xonagoh rotibasidin va chuhralarig’a maosh shayx va mudarris
vazifasidin. Bazmig’a may kelturgali muhtasib rozi va mayg’a bodapolo rishi gozi,
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kishvarki, anda manohiy mundoq behisob bo’lg’ay, islom va shariatg’a ne izzat va
ne hisob bo’lg’ay.

Sadr kerak ulamog’a dastyor bo’lsa va mashoyixqa korguzor va xizmatkor
va sodotg’a mumid va fugaro xizmatida mujid. Zulm rishtasin uzguvchi va avgof
buzug’in tuzguvchi va ziroat kasratida sa’y ko’rguzguvchi.

Masnaviy:

Yo’q ulkim fosiqu xammoru zukka

Ki, buzg’ay garchi bo’lg’ay xoja dukka.

Rikobi nagshi kimsonlig® sarosar

To’nida ortig ondin zebu zevar.

Qit’a:

Keraki boshig’a qo’ysa alogalik dastor,

Yana rido ham aning egnida mavoliydek.

Yo’q ulki, markabi bo’ynig’a bog’lab ossa qo’tos,
Osilg’ay 0’zining 0’z bo’g’zidin saqolidek.

Yettinchi fasl
FOSIQ VA BADMAOSh, BAHODIRLIQ LOFIN
URG’ONLAR ZIKRIDA

Shoh eshigida yormoqgni zoye’ gilg’uvchi jamoatkim, alardin ne tengrig’a
toatdur va ne shahg’a itoat. Tariglari - xudnamoliq va rasmlari - xudorolig. Ishlari
- mastlig’, varzishlari -xudparastlig’. Chin demaklari lof, ma’nili so’zlari gazof.
Jur’akashlik - dinlari va kofirvashlik - oyinlari. Ko’ngullari to’bichoq sekreturdin
orom topmoq va so’zlari bosh yalang yuzga chopmog Bazmda da’volari
Xotamligll, razmda  © Alle taloshlari Rustamligl2. O’tag’alaridin nasri
toyirg’a ram, nayzalaridin simoki romih yuzi darham. Tavrlaridin oshuftarog
alarg’a dastor va dastor alogasidin uchalarida ozor.

Mulk dushmani daf’i shuhratlari, shohga mulk asrar minnatlari. Bu da’vo
boshig’a yetguncha nechasini may o’lturub, nechasini o’zga fisq do’zaxga
yetkurub. Yuzdin biriki ma’rakag’a yetib, yo’rtoq chopish bilan 0’zin zoye’ etib.
Muboriz afganliklari 0’z holig’a, safshikanliklari o’zyasolig’a. Bu nav’ bahodir
hyech ma’rakada bo’Imasun va hyech saf buzarda aning qoni to’kulmasin.
Shohg’a sipoh-darvishlar duosidur - fugaro himmati va tengri rizosidur. Shohkim,
anga haq inoyati sipoh bo’lg’ay, livosining ziynati nasr min Olloh bo’lg’ay.
Shohg’a to davlat bor -dushman erur xor va xoksor. Davlatga yetkurguvchi tengri,
ham olg’uvchi, ham berguvchi tengri. Ul bersa, kishi ola olmas, ul yetkursa, kishi
yiroq sola olmas. Shohki, haq amrin bajo kelturgay,bu davlat ko’p xavflarg’a rajo
yetkurgay.

Qit’a:

Shahyeki, sidgi aning tengri birla tuz bo’lg’ay,
Ne g’am aduvsi aning bir yo’q ersa yuz bo’lg’ay.
Kishiga tengri berur fath yo’gki, xaylu sipoh,
Pas e’timod anga aylamas ne so’z bo’lg’ay.
Bayt:

Cherik bo’lsa va bo’Imasa baxtiyor,
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Sipahg’a aduv xaylinnng hukmi bor.

Sekkizinchi fasl
YaSOVUL GURUHI ZIKRIDA

Yasovul, bir mazlum ishi keyincha borg’ay va ul mazlumni zolimdin
qutgorg’ay. Agar muzd tilamagi maqgdurdin ortugroqdur, ul zolimga ulug’roq
o’rtogdur. Agar sa’yig’a yarasha olur xayoli bo’lg’ay, ota merosi va ona sutidek
haloli bo’lg’ay. Va agar tama’i hagq us-sa’yidin kamdur, erlik va muruvvat anga
musallamdur. Va agar sa’y gilg’ay va olmag’ay, muzdkim anga haqdur, ani desa
bo’lg’aykim, valiyi mutlaqdur.

Ko’peranlarbuishnishioretibdurlarvabusulukbilamaqgosidg’ayetibdurlar.

Masnaviy:
Avliyoullohki, har suratda bor,
Ba’zi etmish bu ravishni ixtiyor,
Chun erurlar qubbalar ichra nihon,
Haqdin 0’zga kimsaga ermas ayon.

To’qquzinchi fasl
YaSOG’LIQ VA QORA ChERIK ZIKRIDA
Yasog’lig degan gora cherik, ya’juj va ma’juj xaylig’a sherik. Emgakdin alarg’a
orom yo’q, yasoq tortardin bir nafas kom yo’q. Ishlari talay olg’onni talamog, yot
yurtda chugurtkadek sabza va yafrog’ni yalamoq.

Insonligbilaalarorasidamuboyanat, musulmonligbilaalaro’rtasidamunozaat.
Fahmuidrokdinalarzotioriy,  agluinsofsizbizzotbori.  Qayong’akimyuzlandilar,
alarg’ayonmoqgyo’q, kechavakunduztag’ofuluyqusidinuyg’onmoqyo’q.
Isig’vasovugtanlarigatafovutgilmay,
ochlig’vayalang’ochligzararinijismlaribilmay. ~ Odamiysizligda  maxlugotdin
mumtoz,hayvonliglari ko’pu mardumliglari oz.

Ruboiy:

Ul gavmdin a’juba xaloyiq bo’Imas

Kim, me’dalari harom yerdin to’Imas.
O’lguncha balo chekib erurlar mavjud,
Chin bo’ldi bu da’voki, yasog’liq o’Imas.

Turfa bukim, chun hagning har nav’ elga inoyati pinhoni bor, bular orasida
ham yashurun eranlarning imkoni bor. O’rdu bozori 0’zin yasog’ligga qotg’uvchi,
o’ngay ham ulush olmay og’ir sotg’uvchi. Cherik ulushidin har bor alar shatalxor,
andogkim mulk ahlidin amaldor. Bayt:

Sipohiy molin ul xayli tabohi,
Tunu kun muft olib xohi naxohi.

Mumkinyo’gkim, odamizodalarg’asazobergay,

magartengrialarg’abalobirlajazobergay.
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O’nunchi fasl
ShOH ULUSI O’ZIGA MUShOBIH BO’LUR ZIKRIDA
Shohg’a har kimki, mulozim va tobi’ bo’lg’ay, ishi va tavri shoh ishig’a mushobih
voqye’ bo’lg’ay. Agar shohg’a adolat shior, ulusi shiorida ham adolatdin osor.
Agar zulmpesha — elidaham zulmidin andisha. Agar ul islomoyin, xalqg shiori ham
islom bila din. Agar ul kufrxisol - elga dog’i kufr tariyqi af’ol. Hukamo shohni
debdurlar: daryoyi zaxxor va gavmu xaylin daryo tegrasidag’i anhor. Daryo
suyig’a ne kayfiyat va ne xosiyat, anhorg’a ham ul kayfiyat va xosiyat.Ul achchig’
- bu achchig’; ul chuchuk - bu chuchuk; ul tiyra - bu tiyra; ul suzuk - bu suzuk.
Masnaviy:
Arig’larki, ul bahrdin ayrilur,
Biliklik alarning suyin ham bilur,
Chu birdur suv daryo bila nahr aro,
Emas ta’mida hojati mojaro.

O’n birinchi fasl
ShAYX UL-ISLOM ZIKRIDA

Shayx ul-islom musulmonlar peshvosidin iboratdur va islom mugtadosida
ishoratdur.

Mundoq kishi olime kerak islompanoh va orife kerak muqarrabi dargoh,
xiradmandi shariatshior va fagrg’a xursand va tarigatosor. Yaxshi-yamon shafqati
fayzi om va ulug’-kichikka irshodi naf’i molokalom. Komi bo’lg’ay shar’
gonunig’a rosix va barcha mubtade’lar bid’atig’a nosix. Angakim, bu nav’
bo’lg’ay oyini islom shayx ul-islom desa bo’lur vassalom.

Bayt:

Mundin o’ldi mugarrabi boriy,
Shayx ul-islom piri Ansoriy.

O’n ikkinchi fasl
QUZOT ZIKRIDA
Qoziislombinosig’aarkondurvamusulmonlarxayrvasharrig’anofizifarmondur

Ulumidiniyadinko’nglimulkima’murkerakvayaqiniyfarosatdinxotirijam’iyati
befutur. Mayli shaxsiy zamiri kishvaridin mutavoriy va mudohana tarrori
muloyamatidin sof ko’ngli oriy. Mahkamasi maxzani ulumu shar’iya va hukm
gilurida oshnoyu begona anga alas-saviyal3. lImu tagvosidin ko’ngullarda shukuh
va diqgat, farosatidin bediyonatlar ko’nglida anduh. Ko’ngli Kalomulloh
ahkomidin gaviy va hukmida muqtado ahodisi mustafaviy.

Shar’iyhiylalargirihidinko’ngliochug,
fugahotazvirlaritiyraligidinzamiriyorug.

Rishvaxo’rmuftilar - goshidamankubvahiylakorvakillar - olidama’yub.

Omiyqozikimayichkay -
o’lturgulukdurvado’zaxo’tigayetmasdinburunkuydurgulukdur.
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Qoziyirishvaxo’r-islomhisorig’araxnagar.  Ulkirishvatberibgazoolaolg’ay,
rishvatolibhamshar’nibuzaolg’ay. Qoziykerakkim,
jodaishar’dingadamchigarmag’ayvasirotimustagimdintashqgaribormag’ay.
Mustagim xat har gayonkim, mayl qildi egri bo’ldi. Soz toridekkim, e’tidoldin
tajovuz qildi, tuzuki buzuldi. Ulki hukmi el moli va jonig’a joriy bo’lg’ay,
kerakkim, da’bi mugmir shiori bo’lg’ay. Ayog’ikim, siroti mustaqimdin toyildi va
yal chohi tubin magom qildi. Bu ishni o’zi gilurmen degan beboku kozib, kozibi
bebokka payg’ambar shar’i hokimlig’ig’a ne munosib.

Qit’a:

Muxbiri sodiq shahyekim gildi dinu shar’ni,
Bori adyon nosexi andogki, mumkin erdi tuz.
Kozib ul yo’Ini nechuk tuzgayki, bir kazzob ham,
Qildi ko’p da’vo, vali go’ydi jahannam sori yuz.

O’n uchunchi fasl
MUFTIYI FAQIHLAR ZIKRIDA

Muftiyifagihyekerakmutadayyinvaolimekerakmo’min,
islomilmidamohirvadiyonatnurijabinidazohir. Mayldin ko’ngli bequsur va hiyladin
zamiri befutur. Qalami sodiqg, ragami mujtahid so’zi bila muvofig; yo’gki fosigye
bo’lg’ay mayxor va johile bo’lg’ay badkirdor va g’addor. Bir diram uchun yuz
hagni nohaq etguvchi va oz karam uchun ko’p «lo»ni «naam»14 bitguvchi. Bir
sabat uzum uchun bir bog’ni kuydurmakdin g’ami yo’q va bir botmon bug’doy
uchun xirmonni sovurmoqdin alami yo’q. Muftiyeki, hiyla bila fatvo tuzar galami
no’gi bila shariat yuzin buzar. Muzd uchun siym olibki, molig’a qotar dinini
dunyog’a sotar. Mundoq mufti odamiykush tabibdur, biriga islom qatli, biriga
musulmonlar gatli nasibdur.

Ruboiy:
Muftikim, ishiga muzd olib gilsa ragam,
Muzd ortuq esa, mayl kerak gilg’ay kam,
Fatvoda chu bo’ldi muzd uchun «lo» vu «naam».
Qilmoq kerak ul galamzai ilgini galam.

O’n to’rtinchi fasl
MUDARRISLAR ZIKRIDA

Mudarrisning kerakki, g’arazi mansab bo’Imasa va bilmas ilmni ayturg’a
murtakib bo’lmasa va xudnomolig® uchun dars havzasin tuzmasa va xudsitonlig’
uchun takallum va g’avg’o ko’rguzmasa.

Jahldin dastori uluv va alogasi uzun bo’lmasa va mubohat uchun madrasa
ayvoni boshi anga o’run bo’Imasa. Diniy ulum bilsa va yaqginiy masoil ta’lim gilsa.
Bebokliklardin haroson va nopokliklardin gurezon bo’lsa, yo’gki 0’zin olim bilgay
necha majhulg’a anvoi fisqni muboh, balki halol gilg’ay, gilmas ishlarni gilmoq
andin ma’lum bo’lg’ay va qilur ishlar tarki andin goida va rusum bo’lg’ay. Bu
mudarris emasdurkim, mubtade’dur va mundoq kishi suhbati islom mumtane’dur.

Olimkerakkim, mutaqqiybo’lsavaogohvaayturg’aqolaAlloh, qolaRasulloh.

Qit’a:
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Har ne aytur bo’lsa Xudovu Rasuldin

Andin so’ng o’lsa mujtahidu avliyo so’zi.

Andin kishi ne kim eshitur va yoki o’rganur bo’lsa,
Xudo so’zi yo’q esa, Mustafo so’zi.

O’n beshinchi fasl
ATIBBO ZIKRIDA

Tabibg’ao’zfanidahazoqatkerakvabemorlarholig’ashafgatvamarhamatkerak.
Vanafsitibg’atab’imuloyimvaxukamogavlig’apayravvamulozim.
So’zidarifqudiljo’ylugvao’zidaozarmuxushxo’ylug.

Hozigtabibkishafgatibo’lg’ay -  InsoiRuhullohg’al5  nisbatibo’lg’ay.
Isoishichiggonjonnitang’akivurmakduobila,
munungtandinchigadurg’onjong’amone’bo’Imogdavobila.
Mundogtabibningyuzimarizko’ngligamahbubdurvaso’zibemorjonig’amarg’ubdur.
Damialillarg’adavovagadamixastalarg’ashifo.
Xizrinajotaningtal’ativaobihayotaningsharbati.

Agarfanidamohirbo’lsa, ammobadxo’yvabeparvovadurushtgo’y, marizga,
agarchi, birjonibdinilojetkurur,
ammonechajonibdintag’yirimijozetkururvalekinomiytabibkim, erurshogirdijallod,
ultig’bila, buzahrbilagilg’uvchibedod. Ul mundin yaxshiroqdur.

Beishtibohkim, aning gatili gunahkordur va munung - begunahki, hyech
gunahkor, anga zalil bo’Imasun va hyech begunax munga alil bo’Imasun.

Bayt:

Hoziq tabibi xushgo’y tan ranjig’a shifodur,
Omiyyu tundu badxo’y el jonig’a balodur.

O’n oltinchi fasl
NAZM GULISTONINING XUShNAG’MA QUShLARI ZIKRIDA

Ul necha tabagadur: avvalg’i jamoat-nuqudi kunuzi ma’rifati ilohiydin
g’aniylar va xalq ta’rifidin mustag’niylardur. Ishlari maoniy xazoinidin ma’rifat
javharin termak va el fayzi uchun vazn silkida nazm termak. Nazm adosi bag’oyat
arjumand va benihoyat sharif va dilpisand o’ldug’i uchun oyoti kalomda nozil bor
va hadisi mu’jiz nizomda tilagan topar, chun maal - gasd16 emas, el hurmati
jihatidin ani she’r demas.

Ammo bu aziz gavmning peshvo va muqgtadosi va bu sharif xaylning
sardaftar va sarxayli valoyat bahrining gavhari va karomat avji munir axtari Amir
ul-mo’min Alil7 (razi allohu anhu va karimullohu va vajhu)18 durkim, nazm
devonlari mavjuddur va anda asror va nukat noma’dud.

Bu mazhari ajoyibga guruhyekim tobe’dur, ba’zini arz qiloliki, kimlar
voqye’dur; forsiy iboratda ul jumladin, nozimi javohiri asror Shayx Fariduddin
Attordurl9. Yana qoyili «Masnaviyi ma’naviy», g’avvosi bahri yaqgin Mavlono
Jaloluddin, ya’ni Mavlaviy Rumiydurki20, magsadlari nazmdin asrori ilohiy adosi
va ma’rifati nomutanohiy imlosidin 0’zga yo’qtur.
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Yana ham avliyoi ogoh va mashoyix va ahlulloh borkim, bularg’a tatabbu’
gilibdurlar va bular kalomi adosin va hagoyiqi ma’nosin mustahsan bilibdurlar.
Bu xayldur hagigat tarigining suxanvari, balki kimiyogari va kibriti ahmari.

Yana bir jamoatdurlarkim, hagigat asrorig’a majoz tarigin ahsul gilibdurlar
va kalomlari bu uslubda marbut etibdurlar. Andogki, maoniy ahlining
nuktapardozi Shayx Muslihuddin Sa’diy Sheroziy21 va ishq ahli guruhining
pokbozi va pokravi Amir Xusrav Dehlaviy22, va tasavvuf va diggat mushkilotnning
girihkushoyi Shayx" Zahiruddin Sanoiy23 va faridi ahli yaqgin. Shayx
Avhaduddin24 va maoniy adosig’a Hofiz Shamsuddin Muhammad ul-Hofiz25.

Yana jamye bordurlarki, majoz tarigi adosi alar nazmig’a g’olib va alar bu
shevaga ko’prak rog’ibdurlar. Andogkim, Kamol Isfahoniy26 va Xoqoniy
Shervoniy27 va Xojuyi Kirmoniy28 va Mavlono Jaloluddin29 va Xoja Kamol30 va
Anvariy31 va Zahir32, va Abdulvosi’33 va Asir34 va Salmon Sovajiy35 va Nosir
Buxoriy36 va Kotibiy Nishopuriy37 va Shohiy Sabzavoriy38. Yana hagigat va
majoz tariygida komil va ilmi ikalasi tarigida vofiy va shomil, nazm ahlining
mugtado va imomi hazrati shayxulislom Mavlono nur ul millati va-a-din
Abdurahmon al-Jomiy (navvarallohu margadahu va quddisa sirrahu)39 durkim,
avvalg’i tabaga ravishi va kalomida ham sharifmagol va so’ngg’i tabaganing ham
adosi latoyifida sohibkamoldurkim, olamda zavqu hol ahli bular latoyifi bila
masrurdurlar va bular maorifi bila huzur gilurlar.

Yana adno tabagasi jamoatedurlarkim, nazm faqat bila ko’ngullar xushnud
va xursand va roziyu bahramanddurlar. Va yuz mashaqgat bila bir baytkim
bog’lashturg’aylar, da’vo ovozasin vyetti falakdin oshurg’aylar. So’zlarida ne
hagoyig va maorif no’shidin halovat va nazmlarida ne shavg va ishg o’tidin
harorat. Ne shoirona tarkiblari ahsan va ne oshiqgona so’zu dardlari shu’laafgan.
Ba’zidin agar gohi birar yaxshi bayt voqye’ bo’lur, ammo o’n oncha yamon da’vo
zohir bo’lurki, u ham zoye’ bo’lur.

Agar biri bir nozuk ma’nida pisandida pech qilur, ammo o’n oncha
nopisand da’vo bila ani ham hyech gilur. Go’yo o’zlariga agidada muvofigdurlar
va so’zlariga e’tigodda muttafiq.

Turfarog bukim, har birining so’zida ma’no ozroq va o0’zida da’vo ko’proq
(nauzu billohi min shururi anfusino va min sayyoti a’molino)40.

Ruboiy:

A’lolaridur nedinki dersen a’lo,
Adnolari ham barcha danidin adno.
Avsatlarikim, hyech nimaga yaramas,
Bilkim, nafas urmamoq alardin avlo.

O’n yettinchi fasl
KOTIBLAR ZIKRIDA
Kotib shuaro so’zining varagnigoridur va so’z maxzanining xazonadori.
Xozin hunari amonat bo’lur va tasarrufi xiyonat bo’lur.
Aminki, xiyonatg’a mansub bo’lg’ay va 0’z hunarida ma’yub bo’lg’ay,
andogning ilgi qgat’i xo’b bo’lg’ay. Yaxshi xat va nugtadin safhag’a jamol,
andogki, yaxshi yuz safhasig’a xattu xol.
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Xushnavis kotib so’zga oroyish berur va so’zlaguvchiga osoyish yetkarur.
Roqgimki, ragami rostdur, rostlar ko’ngliga gabuliyati bexost. Muharrirki, tahriri
tuz pisandidadur, agar bir bayt bitir, agar yuz. Agar xat surati noxushdur ma’ni
xayli andin mushavvashdur.

Xushnavis’hamkim, sahviko’pbo’lg’ayilgifalajillatig’ajo’bbo’lg’ay.  Ulki,
bejonugtabila «habib»ni  «habis» qilg’ayva «muhabbat»ni «mehnat» -
aningdekhabisimehnatzadag’ayuzla’nat. Yamon xatg’a g’alati behisob, garriyi
masxara soqolig’a xizob. Ul xatni girgib mabrazg’a tashlag’oli yaxshi va iyasini
moliki do’zax jahannamg’a boshlag’oli.

Mahbubdin maktubkim, ham xati xo’b bo’lg’ay va ham mazmuni xo’bjong’a
uldur marg’ub va ko’ngulga uldur matlub. Xati yamon ham bo’lsa yamon emas,
muhib mahbub xatini yamon demas.

Yamon kotib manzili galamdonidek choh aro bo’lsun, galamidek boshi yaro
va yuzi garo bo’lsun.

Bayt:

Qaysi bir kotibki, ul so’zga galam surgay xilof,
Ul garo yuzluk boshi bo’lsun galam yanglig’ shikof.

O’nsakkizinchifasl
DABIRISTONAHLIZIKRIDA

Maktabdorbegunohma’sumlarg’ajafokor.
Atfolazobig’arog’ibvaalarta’dibig’amurtakib. Zoti bemadoro, dimog’i po’lod va
ko’ngli xoro. G’azabdin qoshida chin, gunahsizlar bila oyini xashu Kin.
Ko’pragida tab’ g’ilzati va tama’ illati padidor va agl gillatig’a giriftor. Ammo
tavsani atfol ta’bini jafo bila rom qilg’uvchi, nohamvor sig’or tavrig’a
siyosat bila andom berguvchi. Agarchi xo’ylari durushlugda namoyondur, ammo
atfol nohamvorlig’i islohig’a irik suhondur.

Aning ishi odamdin kelmas, gaysi odamki, dev gila olmas, har gattig’ kishini
bir tifl muhofazati ojiz etar, ul bir surukka ilm va adab o’rgatgay, anga ne yetar.
Oncha borkim, ul gavmning idroku fahmi oz tushar, andoq kishiga yuz muncha
mashaqgat ne bushar. Har taqdir bila atfolg’a haqqi ko’pdur, agar podshohligqga
yetsa va anga qullug gilsa xo’bdur. Shogird agar shayx ulislom, agar qozidur,
agar ustod andin rozidur - tengri rozidur.

Bayt:

Haq yo’lida kim senga bir harf o’qutmish ranj ila,
Aylamak bo’Ilmas ado oning hagin yuz ganj ila.

O’n to’gquzunchi fasl

IMOMLAR ZIKRIDA
Imomat qilg’uvchi 0’z giroatining sheftasidur va 0’z namozining fireftasidur.
Kishilikdin xayolida tasavvurlar va yaxshilikdin zamirida takabburlar. O’z
namozin magbul taxayyul gilg’on jamoat namozi gabuliyatini ham takafful gilg’on.
Biyik giroati mahzi ra’noliq va anoniyat jamoatdin ilgari chigmag’ay ayni rasvoliq
va nafsoniyat xayoli xalqga peshvolig va tasavvuri elga muqtadoliq. Namozg’a
imomat komil imom ishidur va o’zni mundoq tasavvuf gilg’on johil va notamom
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kishidur. Imomat munosibdur pirdin murid xaylig’a tafhim uchun yo muallimdin
suruki tifli norasidag’a ta’lim uchun yo olimdin juhholg’a shafgat uchun, yo
komildnn tanobe’ va iyolg’a tarbiyat uchun. Odobi ibodat. talginig’a kamohi va
ta’limi shariat oyinig’a nokohi nokomdin munosibdur, zaruratdin tajviz qgilsa
bo’lur. Ammo vazifa va ulufa yemak va 0’zin muqtado va imom demak odamiy ishi
emas. Va andoq kishini odamiylarkishi demas.

Qit’a:
Valoyat ahliga41 jam’i malomatig’a boq
Ki, xalg ko’zidin aylar namozini yashirun.
Bu turfarogkim, namozida mu’jibi nodon,
Tutar imomat uchun xayl giblasida o’run.

Yigirmanchi fasl
MUQRIYLAR ZIKRIDA

Muazzineki, hagibodatig’anidoqgilg’ay, jonangafido,
agaryaxshisavtbilaadoqilg’ay.

Agarpoklikvaniyozbuishgamulhaqdur, omuxosko’ngligamagbulimutlaqgdur.
Bunidoyomonlarnifisgkunjidinmasjidsoriboshgarurandogki,
fusungaryilonnitaronabilateshukdinchiqgarur. Agarmugriylavanddur,
badovozukulg’undidur, lahninosoz,
badanivuzu’qaydidinnopokvaxushvaqtrioyatidinbebok. Ruhi toat zavgidin bexabar
va uni savt ul-
hamirdin ankar. Man’ va nahy tufrog’in og’zig’a urmoqg avlo, balki tog yo
minordin uchurmog avlo.

Ruboiy:

Mugriyki, erur pokro’ va zohidvash,

Alxoni xush va husni adosi dilkash.

Jon anga fidoki, ruh etar andin g’ash,

Agar bo’lsa munung aksi nafas urmasa xash.

Yigirma birinchi fasl
HUFFOZ ZIKRIDA
Hofizg’aki, yaxshi mahzaj va ado bila tilovat bo’lg’ay, mustame’larning
ruhiga andin osoyish va jonig’a halovat bo’lg’ay. Agar husni savt bularg’a yordur
eshitkuvchi sohibhol bo’lsa, ishi dushvordur. Agar bad lahja bo’lsa va bad ado
surma aning g’izosi qilsin xudo. Agar fosiqdur, bad maosh surma ham hayfdur,
bo’g’zig’a munosibdur tosh. Agar bovujudi bu hollar bila ko’p o’qug’ay umid
ulkim, og’zi sadaf og’zidek va tili savsan tilidek qurug’ay.
Bayt:
Yorabki, hyech bazmda ul nag’ma gilmag’ay,
Og’zi g’izodin 0’zga nimaga ochilmag’ay.
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Yigirma ikkinchi fasl
MUTRIB VA MUG’ANNIYLAR ZIKRIDA

Mutribitarabafzo, mug’anniyig’amzudo -
ikalasigadarduholahlijongilurlarfido.

Ulkiko’rguzgaymuloyimtaronaunag’am,
agareshitguvchininghayotinagdiangafidobo’lsaneg’am. Ko’ngul quvvati-
xushnavozdin, ruh quti - xushovozdin. Xushxon mug’anniydin dard ahlining o’ti
tezdur, agar malohati bo’lsa, hol ahlig’a rustoxezdur. Har mug’anniyki,
dardmandonaroqg nag’ma chekar, aning nag’masi zaxliq yurakka kovgarroq tegar.
Otashin yuzluk mug’anniyki, xilgidin muloyim surud chiqorg’ay, hol ahlining
kuygan bag’ridin dud chigorg’ay.

Muloyim mutribki, tab* va fahm anga yor bo’lg’ay, xususanki, ham aytg’ay
va cholg’ay, ko’ngul mulkiga ne qo’zg’olonlarki solg’ay.

So’luk ahlig’a bir maxuf yer bu manzildurkim, anda ham kamol, ham nugson
hosildur. Solik bu yerda bir muhlik oh bila ham magsudg’a yetubdur va bir na’ra’i
jonkonh bila yillar qozg’ong’oni ham ilgidin ketibdur.

Shibliy42 va Nuriy43 (quddissa sirrihumo)44 samo’da kettilar, bu yo’l
suluki bila maqgsud sarmanzilig’a yettilar. Baso ahlullohki, arg’anun unidin
dayrg’a kirdi va din va islom nagdin mug’bachalarg’a boy berdi.

Mayxonada kimki maydin ibo gilg’ay, nay uni bir dilkash navo bila ani
rasvo qilg’ay.

Agarkishimayxavosinboshidinchiqorur,
g’ijjakmaddinolasibilaangayolborur.
Vatanburpardadag’ifitnadinhaloketarvaofiyatpardasinchoketarvachangzorlig’bila
bo’g’zintortarvaudlisoninag’masiningtarg’ibichangidinhamortar.
Andakimrubobboshinergago’yubniyozko’rguzgayvago’buzqulogtutubayshg’atarg’i
bohangnituzg’ay.
Chungonunvachag’onanolasiquloggatushgayvamahvashisogiyyukunub,
mayayoqgqgatushgay, ulvaqgtzuhdutaqvog’anee’tiborvaxushuxiradg’aneixtiyor.
Agarchiishgfagrahlinirasvogilurdabulardinfarog’durvalekinulo’tniyoruturg’anayd
amidinelumaydinyog’dur. Arabtevasi «hudiy»45 lahnibilabodiyagat’idatezbo’lur,
bulutbuxtisira’dsadosidinsoigaangiz.
Insong’amahzig’alatxayoldurvaodamiyg’abuofatdinqutulmogligmaholdur.

Ammobutoifaningsoyirihamagarchitaraboyinvamehnatzadadurlarvalekinfilh
agigat, laimsiyratvagadodurlar. Aytquvchi va cholg’uvchi zorlig’ va iynamak bila
olg’uvchi.

To buyurg’uvchida sila va in’om bor, alar mulozimdurlar va xizmatgor. To
suhbatda ne’mat ko’p,alarga barcha amru nahying jo’b. Chun bazmda tana’um oz
bo’ldi, alar ishi istig’nou noz bo’ldi.

Ne’mat degan nimaki tamom yo’q bo’ldi, alarning ko’ngli sendin tamom
to’q bo’ldi. Agar yillar bahra olibdurlar ehsoningdin, oshnolig’ bermay o’tarlar
yoningdin. Oz olsalar nosipos, ko’p olsalar hagshunos. Aksari fosiq va badxo’y va
golg’oni kajtab’u durushtgo’y. Harakotlari tuzuksiz so’zlaridek va kalimotlari
hashv va mahalsiz nozlaridek. Vafo alar tab’idin maslub, vafo ahli olida mardud
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va manqub. Mug’anniy vafosiz, kungir hayosiz. Agar yillar rioyat gilibsen va
hamxonadur, bir gatlaki bermading - begonadur.

Er suratida shohidedur tannoz va muloyim kisvatida mufsidedur xona
barandoz. Xavosqa dilfirebedur savt46 va nag’am47 bila, avomg’a rohzanedur
tablu alam bila.

Nazm:

Kishiga bo’Imasun bu fitna duchor

Ki, unidin najoti tayri uchor.

Yonsa go’nmoqga tabl urar har dam,
Kim o’shul qushga ko’prak o’lg’ay ram.

Yigirma uchunchi fasl
QISSASOZ VA QISSAXONLAR ZIKRIDA
Qissasoz - bekor va gissaxon - harzaguftor; har kim ma’junnok yo bangi,
ko’nglida aning ma’rakasi ohangi. Biyik un bila ovuch qogmog’i har dam, xirad
va ozarm qushlari topmog uchun ram. Harakotidin zohir telbalar atvori va
kalimotidin bohir usruklar shiori. Teva qumalog’in sotarda gand deguvchi,
ma’rakasidag’i mu’tagidlari ani sotqun olib yeguvchi.
Bayt:
Kishikim bo’Imag’ay ma’junu gandining Xaridori,
Oning hangomasi birla tuzalmas hyech bozori.

Yigirma to’rtunchi fasl
NASIHAT AHLI VA VOIZLAR ZIKRIDA

Voiz kerakki, «golalloh»48 so’z aytsa va «qola rasululloh»49 muxolafatidin
gaytsa, xudo va rasul yo’lig’a gadam ursa. O’zi kirgondin so’ngra nasihat bila
elni ham kivursa. Yurumagon yo’lga elni boshgarmog, musofirni yo’ldin
chigormoqdur va biyobong’a keturmak va bodiyada iturmakdur. Usrukki, elga
buyurg’ay xushyorliq - uyquvchidekdurki, elga buyurg’ay bedorliq Uyqusida so’z
degan jevligon bo’lur va degondek gilmog ne degon bo’lur.

Va’zbirmurshidvaogohishidurvaaningnasihatingabuletganmagbulkishidur.
Awvalbiryo’lnibormogkerak, andinso’ngraelniboshgqarmogkerak. Yo’Ini yurmay
kirgan itar vag’ayri maqgsud yerga yetar.

Voizuldurki, majlisig’axolikirganto’lg’ayvato’lakirganxolibo’lg’ay. Voizkim,
bo’lg’ayolimvamutaqqiy - aningnasihatidinchigganshagqiy. Ulki,
buyurubo’zigilmag’ay, hyechkimgafoydavaasaraningso’zigilmag’ay. Nazoirxon
bila surguvchi maqol - dastiyor bila yirlag’uvchigavvol.

Qit’a:

Voizki, dastyorsiz 0’Imas suxanguzor,

Anga yorodu50 munga ayolg’uvchi51 hukmi bor.
Tengri so’zin ayolg’uvchi bo’Imay dey olmag’ay,
Bir soz bo’lsa ham kerak ul gilg’ay ixtiyor.
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Yigirma beshinchi fasl
AHLI NUJUM ZIKRIDA

Munajjimki, savobit va sayyor nazoratidin hukm surar, rammoldekdurki,
nuqgtalari hisobi bila lof urar. Ziji52 - hyech va tafhim va tavgimi-g’alat tagsim; va
usturlobi vojib-ul-ijtinob53 va rif’at ul-gamari54 befoyda va besamar. G’ofiledur
bu asbob bila hangoma tutg’on
va haq taolo gazo va taqdiri so’zin unutgon. O’z ilgida bir anor bo’lsa bilmaski,
necha parda va necha xonasi bor va har parda va har xonasida necha donasi bor
va ul dona achchig’mudur yo zumuxtvash yo chuchukmudur va yo mayxush; borlar
ani kesib yebdur va xosiyat va kayfiyatini bilib, elga ham sharh bila debdur.

Falaki mudavvar va nujum va burjidin afsona der va alarning sa’d va nahsi
hukmin surub tarona der. Bovujude ulki, o’n so’zidin ittifogye biri ham rost
kelmas, munung gabohatin yo bilmas va yo bilib ko’ziga ilmas. «Kizb al-
munajjimun»55 mazmuni bila aning so’zi yolg’ondur va 0’z rostlig” kishvaridin
yirog golg’ondur va basirat ko’ziga g’aflat pardasin solg’ondur.

Bayt:

Emas afloku anjum holi benaf’u zarar, lekin
Ani tengri bilur, ermas munajjim bilmagi mumkin.

Yigirma oltinchi fasl
TIJORAT AHLI ZIKRIDA

Tujjori sayohatshior agolim va buldon holidin xabardor, ajoyibdin
afsonaguzor va g’aroyibdin nodiraguftor.

Jiboltoshivadashtqumig’anogasurgan,
bihoramvojitalotumdinnaf’vazararko’rgan.

Halolro’zikasbhigamasofatlargat’etgan,
jamiyatizohirtilabubotinparishonlig’lariangayetgan.

Biri yuz bo’lurdin boshida ming savdo, bo’zi katon bo’lurdin ko’nglida
necha tamanno.

Mundoq kishining magsudi tamom asig’ bo’Imasa va bu asig’ husuli uchun
ranji gattig’ bo’Imasa, savdo uchun tengizga kema surmasa, dur uchun nahang
komig’a gadam urmasa, mol va diramni azamatig’a sabab gilmasa, xadam va
hashamni hashmatig’a jihat bilmasa, nafis ajnosni56 ayab chopon kiymasa, laziz
ag’ziyani isirkab qurug’ non yemasa, ranji maosh suhulati bo’lmasa va sudi
ko’ngul farog’ati uchun bo’lsa, safardin azizlar suhbatig’a yetmak murodi bo’lsa
va rioyatidin nomurodlari ishi kushodi bo’lsa shar’iy zakot bo’ynida golmasa,
fugaro hagin 0’z bo’ynig’a olmasa, yo’gki, molin aziz asrab, 0’zini xor etgan va
0’z molin tamg’odin o’g’urlab o0’ziga mazallat yetgay, yo vorissipor uchun
yig’ing’ay, yo hodisa go’zg’ar uchun govg’ong’ay. Mundoq kishi xoja emas,
muzdurur va 0’z razillig’idin hamisha ranjurdur.

Bayt:

Mundoq kishida yo’q xirad va hushdin nishon,
Bilgil gado agarchi erur Xojai Jahon.
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Yigirma yettinchi fasl
ShAHARDA OLIB SOTQUVChILAR ZIKRIDA

Shahr savdogari g’adrkish o’ziga sud va musulmonlarg’a gahtandish. Elga
ziyon aning sudi, o’ng’oy olib og’ir sotmoqg aning maqgsudi. Olurda katonni bo’z
deb, sotarda bo’z vasfida katondin ortug’ yuz so’z deb. Sholni to’rga o’rnig’a
o’tkara olur bo’lsa, ta’sir yo’q, bo’ryoni zarbaft yerida sota olur bo’lsa, tagsir
yo’q. Do’konida barcha mato’ mavjud, g’ayri insof. Noinsoflig’idin barcha jins
hosil g’ayri tagsirg’a e’tirof. Tojiri musofir ul kadbonug’a hamzonu, balki ani
cherikchi desa bo’lur, muni kadbonu. Anga sud - olg’uvchig’a nugsoni mol, ikki
jonibdin yolg’on ont ichguvchi dallol.

Bayt:
Bu xayl odam emaslar, yaxshi bogsang,
Erur suding alardpn gar yirogsai.

Yigirma sakkizinchi fasl
BOZOR KOSIBLARI ZIKRIDA

Bozorda savdogar kosib-tengrig’a xoin va va’dag’a kozib. Birga arzirin
yuzga sotmoqdin alarg’a ming mubohot, mingga tegarni yuzga olmoqdin alarg’a
yo’q bir zarra uyot. Rostliq bila savdo alarg’a ziyonkorlik va va’dag’a vafo
alarg’a badkirdorlig. Oxirat ikki savdosidin e’rozlari va amal mezoni adolatig’a
e’tirozlari. O’g’ul atog’a boziy bermak peshalari, dag’alliklarin kirom ul
kotibindin57 yoshurmoq andeshalari.

Bayt:
Bulardin kimki der o’zni valiydur,
Agar gilsang yaqin, bir dog’uliydur.

Yigirma to’qquzinchi fasl
SOYIR HUNARVAR VA SAN’ATPARDOZ ZIKRIDA

Hunarvar va san’atpardoz yolg’onlari ko’pdin-ko’pu chinlari ozdin-oz.
Ishlarida dag’allik magdur va haddidin nari, va’dalarida xilof xayol va gumondin
tashgari. Chin so’zkim, erga ulug’ hunardur, alar qoshida aybi tamom,
yalg’onkim, xaloyigga ulug’ aybdur, alar olida hunari molokalom.

Masnaviy:
Tongdin ogshomg’a ishda san’atsoz,
Hunar atvorida fusunpardoz,
Aylabon bu tariygni varzish
Ki, birovga yugurtgaylar ish,
Gar muaddiy, g’aniy yo’q ersa faqir,
Anga bozi berurda yo’q tagsir.

O’ttuzinchi fasl
ShAHNA VA ZINDONIYLAR VA ASASLAR ZIKRIDA
Dorug’avashahnavaasaso’g’rivaxuniyg’amumidvafaryodras. Zindon ahli -
do’zax abhli.
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Asaslar maloikai azob, shahna moliki do’zaxdek hukmron va olijanob.
Gunoh ahli tavqu zanjirg’a giriftor, bu zanjiru tavglari salosil va ag’loldin
namudor. Kissabur bila mugammir asaslaridin bozor va gimorxonag’a musta’jir.
Zindon chohidin o’g’rilar ko’ngli tiyraligi ma’lum, jurm ahlig’a anda parishon
ko’ngulda havotirdek hujum. Gunahkorg’a anda umiddin biym ko’prak va
badkirdorg’a anda inoddin taslim ko’prak. Har qatlakim, birovni tortib
chigorg’aylar, anda golg’onlar o’zlaridin borg’aylar.

Qaytib kelganlarning nagllari muvahhish va xabar kelturganlarning
mojarolari mushavvish.

Biridebki: Dorg’achekardayaxshiturdivabiridebki:
Bo’yninchopardayaxshio’lturdi. Birimaqtulningyigitigidintahassurda,
biriyatimningruboiyo’qug’onidintahayyurda.
Bunav’sa’bholbehaddurvamundoqg’aribahvolbeadaddur.

Amalhirsichog’iasasmujrimningtutulmog’ig’asoniy,
amadoo’zmatlubinihosilgilg’onidinso’ngraqutulmog’ig’adoiy.
Dunyodabumanzilgiyomatkirdorvamahshardado’zaxdinnamudor.
Banduzanjirliggunahkorlarshaharzindonida, andogki, ishgmugayyadlaribaytul-
ehzonida.
Tengribarchanibuyergakeltururaf’oldinyirogtutsunvamanzilg’atushururahvoldingi
rog.

Bayt:

Bir manzil erur anda base ranju uqubat.
Tushgan kishiga anda o’kush dardu suubat.
Vale ul haram ichra bo’lg’ong’a xos,

Umid ulki ham tengri bergay xalos.

O’ttuz birinchi fasl
DEHQONLIK ZIKRIDA

Dehqgonki, dona sochar, yerni yormoq bila rizq yo’lin ochar. Agar rostliq va
salohi bordur, o’yi Solih nogasidin namudordur. Qo’shi ham ikki zo’r pahlavon,
yukiga bo’yun sunub olida ravon; ish gilurda hamdam va hamgadam, dehgon
alarni suradi andogki Odam58. Olam ma’murlig’i alardin, olam ahli masrurlig’i
alardin. Har gayon gilsalar harakot, elga ham qut yetkurur, ham barakot.

Dehqgonki, tuzluk bila dona sochar, hag biriga yetti yuz eshigin ochar.
Sochgon dona ko’karguncha, o’rub xirmon qilib, mahsulin ko’targuncha qurtu
qush andin bahramand va dasht vahshi aning bila xursand. Mo’rlar uyi andin
obod va go’rlar xotiri aning bila shod.

Kabutarlarg’a andin mastlig, to’rg’aylarg’a andin nishotg’a hamdastlig.
O’rogchig’a andin ro’zi, boshoqchiniig yorub andin ko’zi.

Barzagarg’a andin kom hosil, pushtakashg’a andin murod vosil. Gado andin
to’q, kadxudo to’qlug’i ham andino’g. Musofirg’a andin taom, mujovirg’a andin
kom. Itmagchi tanuri andingiziq, allof bozori andin issiq. Fugaro rizqgi vofiy,
g’urabo quti andin kofiy. Zohidg’a andin xuzuri toat, obidg’a andin lofi ganoat.
Soyil xaritasida andin muhayyo aqtoi, shoh xizonasida andin bahru kon matoi.
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Dehgonningbirdonasocharidabuholdur, 0’zgaishlarita’rifimaholdur.
Bog’ijannatdinnamudor, polizidaruhqutipadidor. Ashjoriningharbiricharxiaxzar,
ulshajarvarayohinvafavogihinujumvaaxtar. Fugaro sirka va dushobi andin,
ag’niyo nuglu mayi nobi andin.

Gunogunfavogihbilakimbog’datazyin,
chamanmulkidabog’lanibta’biyavaoyin.

Mundogkishikerakki, buxldinmuarrobo’lsavakizbuimsogdinmubarro.
Shohmolinberurdinibogilmasavazabunsherikkajafogilmasa,
todonosidurrisaodatbarbergayvatuxmsochib, anjumiuluvvirif’attergay.

MundoqdehgonOdamningfarzandixalafidur,

balkimarzuglarangafarzandvaulOdamisafiydur.
Qit’ a:

Kimki dehqonlig’ ayladi pesha,

Dag’i non bermak o’ldi anga shior.

Buyla kimsa uluwvi rif’atdin.

Odam o’Imasa, odamiy xud bor.

O’ttuz ikkinchi fasl
YaTIM VA LAIMLAR ZIKRIDA

Avbosh bila arzol musulmonlardek alarg’a ne maosh va ne xisol. Insoniyat
tab’laridin oriy, hayvoniyat balki sabuiyat alarning shiori. Yatimki pichog urmoq
aning ishi bo’lg’ay, o’zi telba it, pichoqg aning tishi bo’lg’ay. Sog’lig’ida qutuz it
va usrukligida gochib andin yuz it.

Panjalari nishi ajal qullobi, nechukkim dasht siboi, o’lturur kun uchun
iymon duosidek o’rganib ruboiy. Yaxshi-yamon so’kunj yetkurib, aqrabdek nechaki
yetsa nish urub. Ne agl alarda ne din, ne hayo alarda va ne tamkin. Ishlari
noe’timodlig’ va nopoklik, varzishlari bemuruvvatlig’ va beboklik. Shahrning soir
arzoli hasharat ul-arz, xaloyigg’a alardin ehtiroz vojib, balki farz.

Bayt:

Xaloyiq iyzo alarg’a sifot,
Nabiy dedikim: «Uqtul ul-muziyot»59.

O’ttuz uchunchi fasl
G’ARIB VA BENAZOLAR ZIKRIDA

Jut va lo’lining ko’pragi muzhik harakoti va tuz usuli. Muallagq urmoglarida
xoksorlig” oshkor, sarnigun turmog’larida bee’tiborlig’ padidor. Anoniyatlari
yuziga tezak solib chamanvar va insoniyatlig’lari doirasi manmunlarig’a chanbar.
Kishilikdin sekrimoglar bila gochib, yaxshilig’din masxaralig’lar bila malomat
eshigin yuzlariga ochib. Bukun topgonni yeb, tongla g’amin yemay, tilab nima
bermagandin shikoyat so’zin demay. Vatan va maskanlari xorlig’ vayronasi,
manzil va ma’manlari xoksorlig’ koshonasi. Tong otgoch er va xotuni kasb uchun
targashib, o’g’ul va qizlari ko’y va ko’chada butrashib. Har gaysi har nekim hosil
qgilib, ogshom
barcha bir yerga yig’ilib, topgonlarin tugatmaguncha uyqu mayli gilmay; tongla
ne yegumizdur demak so’zin bilmay. Tongla ishlari o’tgan burung’i kun ishi, bu
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ham bir ishdur agar gila olsa kishi. Bu razolat kishilik takabburidin xo’broq va bu
zalolat yaxshiliq tasavvuridin marg’ubroq.

Bayt:

Kishi agar kishi 0’lsa, 0’zin kishi demagay,
Qilurda hyech ishin ham kishi ishi demagay.
O’ttuz to’rtinchi fasl
MUBRIM GADOLAR ZIKRIDA

Tilanchi va gado ko’pragi beg’ayrat va bahayo. Kunduz kezmaklari ibrom
bila eldin nima olmok uchun, kecha kelib o’g’urlarg’a el jihotig’a ko’z solmoq
uchun. Ne ne’mat olib mun’imdin shokir, ne in’om topib mukrim uzrig’a tillari
zokir. Yemak bila ju’ ahlidek me’dalarig’a to’Imoq yo’q, tilamak bila mustasqiydek
suvdin serob bo’lImog yo’g. Qadu va kachkuli mamlu bangilar xotiridek
mutanavvi’ xayolotidin. Xaritasi to’la riyoiy sufiylar zamiridek mutalavvin xavotir
holotidin. Har diramki tugub, g’assoldin 0’zga kishi ochmog mahol, harsiymkim
ko’mub, tufrog’din 0’zga birov ani yemakka yo’q ehtimol.

Ko’zlari hirsning «sod»i60 va tama’ning «ayn»i6l va bu hirs va tama’din
jonu ko’ngullarida mahrumlug shayni. Bular orasida o0’ziga galandar ot qo’yg’on
mal’un, odamiylig’din mag’bun va dev va shayton olida mat’un. Insoniyat va
musulmonliqdin yiroq, to’nguz va ayig’ odamiylig’da alardin yaxshirog. Shakl
tag’yiri bila odamiylig’din karona, po’stun evura kiymaklari hayvonlig’ va
sabuiyatdin nishona. Ulug’-kichikdin har turlukda
gadoyi muvahhish, fosid xavotiridek sofiy ko’ngulga mushavvish.

Nazm:

Bermak bo’Imas alarg’a inson hukmi,
Yo odamu mo’minu musulmon hukmi.
Fosid axlotig’aki vojibdur daf’.
Bo’lg’aymu kishi beray desa jon hukmi.

O’ttuz beshinchi fasl
QO’ShChl VA SAYYoD ZIKRIDA
Qo’shchi sayyodlarg’a mugtado va hukmron va bu jamoat anga raiyyat va
ma’muri farmonkim, ilgida qush kecha-kunduz ranj va mashaqgatg’a tush. Kecha
uyqusi harom, emgakdin yo’q anga orom.
Nafis’hazziuchunbirgunohsizayog’igasolibbandvauzuntunlaraningazobibila
xursand.

Amalrishtasintama’ignasigachekib, ulbezabonningko’rarko’znihamtikib.
Magsudianisayyodgilmoqvao’zgajonlig’largasdig’ajallodgilmog.
Qunduzdashtuvodiyg’achopib, birnechazabung’ofiltopib,

yuzmakruhiylabilagushinalarg’asolibvaulsolg’oniulmazlumniolib.
Oldurg’ondinso’ngraulsaydboshiustidatutibo’run,
gonito’lg’onzabunnibismilgilmasdinburun, nedeykiganotinsuvurib,
go’ltig’inmuyoradurvao’ziulgotilshogirdinshaafbilato’yg’oradur. Necha
mundogningkim, gonin to’kti va qo’ltug’in yorib, ganotin so’kti. Fitrokiga bog’lab
uyiga yondi, o’zi va qushi gilg’onlarg’a quvondi. Shum nafs hazzig’a bir-ikki
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ayog’larig’a irtikob gilg’ay va olida shirolg’asin kabob qilg’ay. Ba’ziniki, tongla
begiga eltib tortgay, aning iltifotidin ko’ngliga juldu tama’i ortg’ay.

Qush ta’rifida degani barcha lof, 0’z tahsinida so’zlagani bori gazof.
Muncha mazmun amrig’a bois nafs komi, xoh emgagi, xoh tomoshasi, xoh kabobi,
xoh bek in’omi.

Masnaviy:

Bular boisi barcha nafsoniyat

Ki, anda doxil insoniyat.

Ko’nolg’a olib gayda go’nsa diram,
Ot arpasi ham, qushig’a to’ma ham.

O’ttuz oltinchi fasl
TARBIYaT TOPIB, XAROMNAMAKLIQ QILG’ON NAVKARLAR ZIKRIDA

Navkarki, vali ne’matidin rioyat ko’rgay va bek va maxdumidin tarbiyat va
inoyat ko’rgay.

Erlik va insoniyat uldurkim, mugobalasida qullug va hidmatkorlik, balki
yakjihatlig va jonsiporlig gilg’ay va tilagaykim, anga jon fido etgay to shafgati
huqugin ado etgay.

Hamiyat ul emaski, maxdum yana birovga ko’prak multafit bo’lg’onidin
shikoyat izhor gilg’ay va gilamandlig’ guftu guzori, to ish anga yetgaykim, ne’mat
kufroni orog’a tushgay va hag noshinoslig tug’yoni mojarog’a surushgay va bu
odamiysizlig gochmogga munjar bo’lg’ay, aduv eshigiga borurg’a mugarrar
bo’lg’ay. O’zin birovga qul deb sotgon dodaktur, balki dodakdin yuz
gatla kamrakdur. Bataxsiski, mufrit tarbiyat ko’rmish bo’lg’ay va muqobalada
beandom loflar urmish bo’lg’ay. Abrki, bir yerdin yana bir yerga qochqgay,
nomardlig tufrog’in yigitlik boshig’a
sochgay. Chun mundog kishi erlik sonidin noridur va vyigitlik doirasidin
tashgaridur.

Hokimekim, kiyosatibor,
aninggoshidamundogkishigagachoneranlarsiyosatibor.
Eranlardinmardonagunohvujudgakelsa,
bo’ynig’ayuklangandinso’ngbo’yinurarlar,
qgizilyuzlukgiluruchunbo’ynig’atig’surarlar.
Ammoaningso’rxro’lug’ig’agulgunasazovordurvayuzoqlig’ig’amunosibsapidabord
urkim, garimuxannasmabhutvaaningxolazodasikaftorifartutshirkat
bilamashshotaligtuzgaylarvabukelinzebuziynatidasehrlarko’rguzgaylarvaqoshinoli
b, vusmagashoyistagilg’aylar. Sagolin qgirqib, ikki quloq tuzig’a zulflar oshuftahol
go’yg’aylar.

Ammo ikki uzori tarafidin chap va rost ikki xol gqo’yg’aylar. Oriyati dastorin
boshig’a burunjok qilg’aylarki, arusi masturadur va gardizi nomasturdur
kashidalig’ yog’liq farfig’a lachak solg’aylarki, javoni mahdur va xalla nozukligi
nomaqdurdur. Bu nav’ orasta gilg’ondin so’ngra chanbarshoh yo’rg’a o’yga
teskari mindurgaylar va shahrning ko’y va mahallotig’a kezdurgaylar va
nazzoragar el ta’nu tashni’ bilakim, «chor dong sipohgari govmish toxtan ast»,62
-deb faryod qgilg’aylar. Va agar yuz garolig’idin uyot va garo tillik bo’lurdin hijob
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bo’lmasa anga munosib hariflar mastur va anga muvofig oshiglar mazkur bo’lgay

erdi va ayshu nishot bazmi qurilg’ay erdi. Ammo andoq siyohro’yning tavzihi ul

nav’ garo yuzlukning tafzihi har nechakim olam ahliga multamas bo’lg’usidir.
Bayt:

Bu nav’ masxaraliq elga bas durur hayrat

Ki, 0’lg’ay eshitibon kimga bor esa g’ayrat.

O’ttuz yettinchi fasl
KADXUDOLIG’ SIFATI VA XOTUNLAR ZIKRIDA

Muvofiq tushsa kadbonu, davlat va jamiyatg’a bo’lmogdurur hamzonu.

Uyning oroyishi andin va uylukning osoyishi andin.

Jamoli bo’lsa marg’ub va salohi bo’lsa jong’a matlub. Ogila bo’lsa,
ro’zgorg’a andin saloh va intizom va maosh asbobig’a andin tartib va saranjom.

Bu nav’ juft kishiga qovushsa, balki mundoq komgorlig ilikka tushsa,
nihoniy g’amu mehnatda hamroz va hamdaming bo’lg’ay va maxfiy va pinhon
dardu mashaqgatg’a damsoz va marhaming bo’lg’ay. Ro’zgordin har jafo yetsa,
anising ul va charxi davvordin har ibtilo kelsa, jalising ul. Ko’nglung g’amidin ul
g’amnok va badaning za’f malolatidin ul halok.

Agar husnu jamoli o’rta chog’lig’dur va muvofaqati rishtasi muxolifatqa
bog’luqdur, xavfu rajo bila tirilmakdur va hikmat va mador bila maoshini
bilmakdur. Kadxudoning ba’zimushkili bo’lsa osondur. Ammo ko’prog holida
ko’ngul harosondur. Bu nav’ ne ham nofarjomlig va nokomliq bila tahammul
gilg’ay va har nechuk bo’lsa o’tkarilg’ay. Ammo, nauzubillox, nosoz juft elga
muhlik marazdur oshkor va nuhuft. Salita bo’lsa, ko’ngul andin shikanja. Yamon
tillik bo’lsa, abushga ko’ngli andin yarolig’.

Ulki avval mazkur bo’ldi va yugorirog mastur bo’ldi ro’zg’or anosidin yuz
yilda bir tug’mas va yuz mingdin bir yuligmas. Yo’luggan kishiga toji torak
bo’Isun va bu saodat anga muborak bo’Isun.

Alar makri ta’rifida ko’p ulumda dono va ko’p diggatlig’ xukumo kitoblar
tasnif etibdurlar va mujallidlar bitibdurlar va mubolag’alar bila bastlar
gilibdurlar. Va hanuz o’zlarini ojiz va mugassir bilibdurlar. Bu bir necha parishon
kalomot birla ne nav’ ta’riflarin aytsa bo’lg’ay va tavsiflarining yuzdin biriga
yetsa bo’lg’ay. Ammo xos ul-xoslari bularg’a aksi mutlaq haggo’y va hagshunos
va tillarida haq va ko’ngullarida dag’i hag. Ulamoi islomg’a alardin foyidai umid,
avliyoi a’zam alar anfosidin mustafid, anbiyo mursilinni alarga modih bilg’il,
maloika mugarribin alarg’a egachi-singil. Iffat toridin boshlarida mugna’ va ismat
hullasidin yuzlarida burga’, bu burga’ni ul yuzidin haq yiroq gilmasun va futur
yelidin bu parda ul vajhdin ochilmasun.

O’ttuz sakkizinchi fasl
RIYolY ShAYXLAR ZIKRIDA
Shayxi riyoily - ra’nolig jilvanamoyi. Misedur, oltun bila ro’kash, tashi
xushnamo va ichi noxush. Surati darveshvash va ma’nisi sarosar g’ash.
Orostalig’i barcha gayd va karomati tamomshayd. Amomasi riyosat yuki, boshida
bir fosid xayol har tuki. Egnidag’i muraqga’ rangomezligbila mullama’. Ridosi
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uyubining pardadori va riyo charxi igirgan har tori. Misvoki tama’ tishin elturga
suhon; shonadonida rishxand olati nihon. Muhrabozliq tasbihin evumak va
uzunroq namozdin g’arazi el ko’rmak. Kulohi davlat ul davlatmandg’a dastor va
uzunroq alogasi tulku quyrugidin namudor. Mahalsiz sayhasi bag’oyat sovuq,
andogki, vaqtsiz un tortgon tovug.

G’aflatdin avrodida alolo, nechunkim mastlar bazmida «dirno talolo»63.
Barcha kalimotihiylatangez va majmu’ harakoti g’arazomez. Voqyeasi bari
yasalg’on. Uyg’oglig’ida degani barchayolg’on. Simoi usuldin tashgari, vajdu
sa’qasi ta’rif ohangidin nari. Suratida muncha pech dar pech, ma’nisi xud
boshdin-ayoq hyech. Bu habis zotg’a muncha oroyish, eranlar holidin
andanamoyish.

Hayhot-hayhot, uyat, yuz ming uyat. Turfa bukim, bu mazharg’a muridlar
ham bor, xizmatida barcha sheftau garor. Ul bu do’konni yurutib tadbir bila va
ma’rakani qurub tazvir bilakim, shayoting’a mahalla hayratdur va devi laing’a
mujibi ibrat va nafratdur.

Nazm:

Faqr ismi birla muncha zarqu shaydu bu riyo,
Saltanatdekdurki, gilg’ay podshohi bo’ryo.

Bu agar darvesh o’zin gilsa gumon, ul podsho,
Yo’q ajab, chun ikkisida yo’q turur aqlu hayo.

O’ttuz to’qqizinchi fasl
XAROBAT AHLI ZIKRIDA

Rindi64 xarobatiyki, may ichmak bila o’tar avqoti, hubobdek boda havosi
boshida, surohidek bosh qo’yar yeri sog’ar goshida. Dayrda65 har gayonki bazme
gurub, sabukashlik vasilasi bila 0’zin yetkurub. Nomus dastorin boshidin olib, bir,
jur’a uchun mayfurush oyog’ig’a solib.

Mayxona taraddudidin bexonumonlig’i, paymona taallugidin besaru
somonlig’i. Har mug’bacha ilgidinki, jome tortib, Jamsheddin66 istig’no va
shavkati ortib. Mug’bachalar yuzi olida butparast, dayr piri ayog’ida boshi
tufroqga past.

Yogasi mayxora sho’xlar ilgidin chok, ko’ngli ham alar ishqgi tig’idin
zaxmnok. Dayrda may gadolig’ig’a ashg’oli, ilgida mayxonaning sinuqg safoli.
Rasvolig ko’yida ayog’i yalang, boshi xam va badmastlar dastburdidin manglayi
zaxmlig, qoshi ham. Vujud shaxsin gilur uchun pomol,majolisda yeri safi niol.
Boshig’a amoma mehnatin ortmay, bo’ynida rido minnatin tortmay.

Nafsi garchi tufrogga hamdast, himmati olida falak past. Zamon navoyibidin
ko’ngli g’amsiz, falak havosidin xotiri alamsiz. Bujud va adamdin bo’Imay
haroson, boru yo’q himmati olida yakson. Surohidek talx yig’lamoqdin nishoti,
maydek ayoqg’a tushmakdin inbisoti.

Mug’ dayridek bir dam sog’olmay, dahr xayru sharrig’a ko’z solmay,
Zamon yaxshi-yamoni bila ishi yo’q, desa bo’lg’ayki, olamda mundoq kishi yo’q.
Dahr ahli zulmidin mundog maosh muhiq, haq avf va rahmatig’a mustahiqg. Vujud
maykadasi tufrog’ida foniy, umidi haq karamidin bagoyi jovidoniy. Rind va
gadog’akim yetib bu igbol va davlat, shohlarg’a aning holidin orzu va hasrat.
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Ruboiy:
Rindeki, fano jomini tortar payvast,
Dunyo bila oxiratga ermas pobast.
Hag rahmati umidi bila tun-kun mast,
Ko’p ortugrogki, zohidi zargparast.
Umid ulki, bori nomurodlarg’a haq bu fano davlatin garib gilg’ay va tavba
saodati bila baqoyi jovid nasib etgay.

Qirginchi fasl
DARVEShLAR ZIKRIDA

Darvesh67 uldurkim, bo’lg’ay rizoandesh, agar ichida bo’lsa yuz nish toshi
bo’lg’ay marhamoyin va malomatkesh. Darvesh kerakkim, sidqu fano tarigin
tuzgay, o’zin nechukki, bor andoq ko’rguzgay. Anoniyat g’ilzatig’a gotiq riyozatlar
bilasafo bermish bo’lg’ay va nafsoniyat shiddatidin azim mujohidalar bila chiqgib,
fagr tarigig’a kirmish bo’lg’ay va fano dor ulamoni jamoat xonasig’a yetmish
bo’lg’ay. Himmati nazarig’a mosivollohi nomavjud, balki vujudi mutlagdin o’zga
barcha nobud. Ichi toshi bila muvofiq, balki ortig’roq, botini zohiri bila musoviy,
balki yorug’roq. Agar zohirida botin ixfosi uchun ko’runsa andin murode bo’lsa
malomatkashlig. Botini sofi zohir tiyraligi koni munofiy. Darvesh to’ni yirtuq
andogtururkim, ganji makoni buzug. Saro ahli jahonda andogdururkim, Faridun68
ganji vayronda.

Ma’ni ahli hagigati maxfiy va surat ahlining haqiqiy da’vi va da’viyi
hagigatda bema’ni.

Eranlar hollari suratin yoshurubturlar va malomat suratida na’li bozguna
urubturlar va zohirlari binosin buzubturlar va botinlari asosan tuzubturlar.
Qazodin ne kelsa o’zlarin rizog’a yosobturlar va olam ahlining qotig’ ranj va irik
malomatig’a chidabdurlar. Yemak-ichmakdin kechibdurlar. Haq rizosin istarda
g’am yeb va gon ichibdurlar. Rizovu taslim zoviyasi magomlari, fano bodiyasida
oromlari. Adabu tavoze’ alarg’a kish dushman va do’stig’a inkandesh.Bu sifat va
oyin bila bo’lg’on erur darvesh.

Ruboiy:
Yo rabki, fano qushin romim ayla,
Romim demayinki, saydi domim ayla.
Ham faqr tarigida xiromim ayla,
Ham zoviyai fano magomim ayla.

191



